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2014-yil — Sog ‘lom bola yili!

TIL VA ADABIYOT

SHUKUHEL]

Yurtimizda otayotgan har bir
tong fayzli. Har bir tong nasimida
o‘zgacha shukuh, o‘zgacha ma’no.
Quyosh nurlari ham yurtimiz cha-
manzorlarida ragsga tushayotgan
gullarga oshiq.

Yangi yilimizning ilk oyi, ilk
gadami tushayotgan ajoyib kunlar
kezmoqda. Yurtdoshlarimiz gqalbla-
rida ezgulik nish wurayotgan yan-
gicha gqarashlar, yangi-yangi izla-
nishlar, yangi imkoniyatlar eshigini
ochishga shaylanmoqda.

Har bir yil o‘z nomi, o‘z salmog‘i, o‘z sarhi-
sobiga ega. O‘tib ketgan umr atalmish bo‘stonda
muhrlangan 2013-yil ko‘ngillardan boshlangan
obodlik, ozodlik, farovonlik bilan ko‘rkamlashgan
bo‘lsa, 2014-yil o‘z nomi bilan yana ham salmoqgdor
va xayrli bo‘lishiga ishonch nomlarini bog‘lagan.
Zotan, xalqimiz orasida keng tarqalgan «Farzand-
lari sog‘lom yurt qudratli bo‘lur, qudratli elning
farzandlari sog‘lom bo‘lur», degan hikmatli ibo-
raning o‘zi shu yurt qudratidan va salohiyatidan
nishonadir.

Muhtaram yurtboshimiz Konstitutsiyamizning
21 yilligi tantanasida so‘zlagan nutglarida shun-
day ajoyib fikrlar bor edi: «Bizning tayanchimiz
va suyanchig‘imiz, g‘ururimiz va iftixorimiz
bo‘lmish bolalarimizga, farzandlarimizga ishonch
va hurmat-e’tibor bilan gqarashni kelajagimizga
bo‘lgan ishonch, millatimizga, xalgimizga bo‘lgan
hurmat-ehtirom ifodasi deb bilamiz». Darhaqiqat,
«Sog‘lom bola yili» o‘zining sog‘lomlik darvozasini
keng ochib, ham ma’nan, ham jisman sog‘lom yurt
vakillarini qgo‘llab-quvvatlamoqda.

O‘z farzandlariga ishonch va hurmat bilan qa-
rash bizning yurtimiz, millatimizga xos fazilat. Ne
uchunki, biz bolajon xalgmiz. O‘zimizga nisbatan
ham farzandlarimiz ertasini o‘ylab uning istigboli
uchun gayg‘uradigan xalqmiz.

Har bir jajji yurakchada iqtidor, iste’dod, qo-
biliyat mujassam. Kashfiyotlar, ixtirolar yuragida
jo‘sh urayotgan el farzandiga saboq bermoqlik, er-
tamiz uchun bugun o‘ylab qadam bosayotgan yurt
koriga yaraydigan farzandlar tarbiyasi bizning
zimmamizda.

Ma’naviyatimiz belbog‘i bo‘lgan tilimiz sofdil-
ligini yanada jaranglatadigan o‘zbek so‘zini jahon
minbarida yangratadigan «Serquyosh, hur o‘lka»si
bilan faxrlanadigan «elga baxt najot» ulashadigan,
iliq so‘zli mehmoniga issiq quchog‘i bor mezbon el-
yurt, millat taqdiri biz ustozlar zimmasida.

Qachon yurt farovon bo‘ladi, albatta, farzand-
lari sog‘lom, baquvvat, bilimli bo‘lsa. O‘zligini
anglab va anglatadigan mahalla ham sog‘lom bo-
lalar go‘shasidir. Sport, musiqa, san’atda o‘zligini
ko‘rsatadigan yurt sog‘lom yoshlari bilan salohi-
yatlidir.

iz}
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Bundan 20 yillar ilgari sport, san’at va til-
ga bo‘lgan ehtiyoj boshgacha edi. Kecha yangi-
lik bo‘lgan har ganday holat bugun odatiy tus,
odatiy holga aylanmoqda.

Xorij tiliga bo‘lgan munosabatning buncha-
lik yuqori darajada qo‘llab-quvvatlanishi ham
sog‘lom yurt farzandlarining sog‘lom ruhiyati-

dan dalolat beradi. Zero, o°‘z ona tilini qalbi-
ga jo qilgan holda xorijiy tillarga ham hurmat
ko‘rsatish, uni o‘rganish dunyoni aniqlashga,
ilm-fan taraqqiyotiga hissa qo‘shish imkoniyatini
kengaytiradi.

Bugunda ma’rifat bog‘i bog‘bonlari zimmasida-
gi sharafli mas’uliyatni his qilib ishlash har bir
pedagogga xos fazilatdir. Kelajak taqdiri biz ustoz-
lar go‘liga ishonib topshirilgan, chunki bugun mak-
tab partasida saboq tinglayotgan o‘quvchi ertaga
jamiyatning faol a’zosi hisoblanadi.

Jannatmakon yurtning sog‘lom bolasi bilan
birga bo‘lish, uning iqtidori va iste’dodini ko‘z
ilg‘amas qobiliyatini sezib ziyraklik va mohirlik
bilan o‘rganib ish tutish va hayotga tayyorlab bo-
rishda hormay-tolmay mehnat qilishga oshiqish-
ning o‘zi baxt.

Sog‘lom bola — yurt tayanchi, Sog‘lom bola — el
suyanchi, Sog‘lom bola — dil quvonchi. Shu o‘rinda
Umar Xayyomning tarbiyaviy-ahloqiy qarashlari
va ma’naviy-falsafiy g‘oyasini eslatib o‘tish lozim:
«Tarbiyaning magsadi sog‘lom fikr, ziyrak aql va
o‘tkir zehnga ega bo‘lgan insonni shakllantirishdan
iborat bo‘lmog‘i lozim. Xulg-atvor ikki yo‘l bilan:
odat qilib olish yordamida va fikrlash jarayonida
yuzaga keladi».

Inson uchun 2 xaridor doim yo‘ldosh. Biri bi-
lim bo‘lsa, ikkinchisi tarbiya. Buning uchun esa
sog‘lom ruhning bo‘lishi va umid atalmish mehr
bo‘stonining qo‘rg‘oni hamisha ochiq bo‘lishi talab
etiladi va astoydil harakatlar bois hamisha muvaf-
faqiyatlar garovi belbog‘ bo‘lishi tayin.

Dilbar NORMURODOVA,

Termiz shahridagi 11-umumiy o‘rta
ta’lim maktabi

ona tili va adabiyot fani o‘qituvchisi,
«Shuhrat» medali sohibasi

e-mail: til@sarkor.uz
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AHTUITUK AMATIMETOA KAOPNU

“Cofniom 6ona udunu” desi HoM osieaH siHeu 2014 GunHU xaMm xarkuMu3 KymapuHKU Kad-
usmaa, ynkaH romyknap bunaH Kapwu ondu. KOpmumu3sHUHe xap bup gykapocu xaémuoda
yumac u3 KonoupeaH “O600 mypmyw udunu” xakukamoda KyHauriapumu3za-0a ob0O0siuK,
mypmMmywumu3aa ¢hapo8OHAUK Kupumou. 3epo, xalKuMU3HUHZ opm paeHaKku uynudazu
MexHamnapu camapacuda, 3H2 aesasio, BamaHumu3HUH2 xankKapo Xamxamusmaoaau ypHU
sAHaOla MycmaxkamnaHou. KOpmumusOaau muHYIuUK ea bapKkapopriuk aca ousnanapHuHa xam
momyeriueu, ¢hapoBoHIU2uU 8a hap3daHOnapHuHe Epyr ucmukbornuea acoc spamou.

V36eknctoH Pecnybnukacu KOHCTUTYLIMSCUHUHE
21 wunnurura GafvMwinaHraH TaHTaHanu mapocumaa
KOpt6owmnmna 2014 nunumn “Cornom 6ona ninn’ ges
HOMMaLHN Taknud aTan. Ywly HOMHUHI Gepunuin
xam 6exun3 amac, anbarta. Npe3angeHTMMn3 Tabkuana-
raHugek, “Asan-aszangaH xap kancu ota-oHa y3 6ona-
CUHVHI COfnoM Ba Bapkamori, akrn-3akoBatnuv, 6axtnuv
oynuwuHn nctangu. LWyHpanm dap3aHgHn Bosira eTka-
3L, YHUHT XaéTga MyHOCMO YpuH arannawuuvra spu-
LMW — OTa-OHAHWHT 3HF YMyF, SHI MyKaggac op3ycCHu,
Oecak avHW XaKukaTHW aiTraH G6ynamma.

Bus cornom geraHga, HadakaT >XUCMOHWUIA, Barnku
MabHaBWI X1xaTAaH xam cofrioM 6onann y3umuara Ta-
caBByp aTamus’.

dap3aHg OTa-OHa, owuna xaétura  MasMyH
Garywinanaw. Ovnanap  apoBOHAWUIN,  YHWUHI
MyCTaxKkammnurn aca >xamuaT Tapakkuétmra acoc. Ly
MabHO4A HPTUMMU3LATU KEHT Kynamin UCrnoxotrap Ba
yrnkaH OYHEOKOPIMK ULWIMAPUHUHE 3aMUpuUAa, 3HT aB-
Bano, € aBnogHu bapkaMon Bosira eTkasull Makcaam
My>Xaccamnurn aéH.

AnbatTta, cofrioM 6onaHuHr GapkaMonnnri YHUHT
MabHaBUN Ba XWUCMOHWWA eTyknuruga kypuHagu. Ly
Gowuc, 3Hr aBBano, COfMMKHWU cakrnall, oHa Ba 6ona ca-
nomarnurn 6opacmpa y3okHM Ky3nab amanra owwmpu-
naéTtraH ucrnoxotnap karopuaa, 60faHUHIT MabHaBUN-
WHTENNeKTyan eTyKnUrMHW TabMUHNALra KapaTtumiraH
“Tabnum TyFpucupa’™m KoHyH, Kagpnap Ttanépnatu
MUIUA OACTYPUHUHT XaéTra u34mn Tatouk aTunaér-
raHn Myxmm axamusTra ara. by samoHaBuin unm-gaH,
Kacb-xyHapnapHu arannaraH pakobatbapgow myTta-
xaccvucnapHu Taméprnaw 6opacuparn  “Y36eKucToH
TaXpUbacW’HUHI  KaxoHdarn puBOXIaHraH Mamna-
Katnap MyTaxaCcCUCMapuHUHr-ga abTtupodura cabab
6ynmokaa. Maskyp myBaddakuATIapHUHT MycTaxKam
NoVAEBOPU SHMM KOTYKNapuMmusra acoc éynuwn tabu-
un. by ypuHga Tabnum TU3MMU XoauMMapu, YKUTYBYU-
negarornap  Macbynuatw, MabHaBUN-Mabprudun
coxagarn u3dun SHIMNaHULINapHUHE axaMmusaT KaTTa.

veb-sayt: www.tilvaadabiyot.uz
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Tabuniikn, wunfFop negaror OOUMUIA  SIHTUIUKKA,
urFop Taxpubara, yMmymaH, y3nykcus Metoguk épgamMra
axTnéxmang 6ynagn. Cababu opggun: xap oup gapc,
XaTTO YHUHI OakuKacuHu-ga cpaHra goup ompop siHrm-
NVK 61NaH GONNTULLL YHUHT aCOCWiA Makcaam. YKyBUMHM
xavipaTtra ConraH KM4mK SHrm MabiyMoT 3ca, €L KanbHu
Aapcra, unmra, ymymaH onraHga, kenaxakka KM3uKuLL,
¢haHHM ypraHuLlra xaBacHu OLLIMPULLN XakukaT. [emak,
MyannuMm caboKNapuUHUHT MaF3n, Ma3MyHU — SIHFUTMK,
YHU YKYBYM XanpaTuHN oLumpap gapaxkaga eTkasuil —
Maxopart. By ukku xnxat Tabbup xous Gynca, myarn-
NMMHM YCTO3MMK MaKoMmUra KyTapyB4M KYLLKaHOT.

LLly HykTan HasapaaH, Y3bekuctoH Pecny6nvikacu
Xank Tabnumu BasuprMri  TOMOHMAAH  YKUTYBYU-
Mypabbunnapra MeToouk épaam KYypCaTULLHWUHE KOM-
nnekc vyopa-tagbvpnapuv nwnab vvkunran. byHaa, aHr
aBBano, maktab daH metoguka OGupnawmanapvgad
TOpTMO, TYMaH xarnk TabnvMMu Myaccacanapu daonus-
TVHW TaLLKUN 3TUL Ba METOAMK TabMUHMaLW 6ynvmnap
Xxamga YHUHr 6oluka tKopu OyFfuHNapu TOMOHMAAH
KEHT Kynamnu uwinap amanra owvpunmMokaa. Anbarra,
Ma3Kyp XapaéHga TabnuMm TU3MMugary uxtmcocrnai-
raH oMMaBuin axbopoT BocuTanapu — mabpudun, un-
MUN-METOAMK HaLUprapHUHT Y3 YpHU 6op. 3epo, Y y30K
xydyanapgarym TabnvMM Myaccacanapura-ga AovMun
Knpub 6opmb, yKUTYBYM UL CTONMAA xamuila épgamra
X03up Typagu.

ByryHrn kyHga xap Ovp Hawp y3 YKyBYMCUHM TO-
nuwra nHTunMokaa. Ly 6owuc, BGU3HWMHE XypHanumm3
XaM YKUTYBYUMAPHUHT, aliHWKCa, TUN Ba agdabuéT Tab-
NMMK MyTaxaccucrapuHuHr Tanab Ba TaknudnapuHmu
ypraHvwira, ynapHUHT METOAMK 3XTUEXMHU aHuknao,
Ly acocha HallprapHu Taképnalura anoxmaa abTmbop
kapatMmokaa. by 6opaga Xank Tabivumu BasuprurMHUHL
Tawabbycn OunaH xap WM aHbaHaBMW paBULLLA
Tawkun atunaétrad “Matbyot kyHnapu” Tagbvpnapu-
HWHT YpHKU anoxupaa. byHoa Taxpupuar xkamoacu ToO-
MOHMZAH >XypHannap Ma3myH-MyHOAPWKaCUHU MUMKOH
kagap 6omMTuw to3acuaaH kynnab Taknud, mynoxasa
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Ba avpum ypuHaa dpongany TaHkMamim UKp OfvHIraHu
2014 Ann pexacuHU Tysuwaa ackoTraHWHU TabKuAa-
naw >xous. XymnagaH, CypxoHOoapé BUNosTU nena-
rornapu TomMoHuaaH OyryHrn KyHaa Twun Ba agabuéer
TabAMMUAAM 3HT OFPUKIN MyaMMO — YKYBYUMAPHUHT
XYCHUXaTW, OF3aKM Ba €3Ma HYTKUHU PUBOXIAHTMPULL
xamaa rpammaTtuvk Kouganapra aman KuiraH xonga,
Gexato €3uLl ManakacuHu owmpuwl Gopacuaa ungop
Taxpubanap 3apypnurn TyFpucugars Taknudonapm
abTubopra monuk. LUyHuHroek, Kawkagapé Bunos-
TMAa myannuvnap aHnapHu YKkuTuwaga vet Tunna-
PV MHTErpaumsicura abTMOOP KyvanraH arvHu naitga
3apyp mabnymoT cudatuga bapya cdaHnapgaH aHr
Kyn cboriganaHvnagunraH xankapo TepMWHNapHu 6u-
nuwra axTUEXM rkopunurn eunavpungun. TOLUKEHT
Wwaxpu Ba BUNosATUAa yTkasunraH tTagbupnapga aca,
YCTO3MNAPHUHT (baHNapHU YKUTULLAA SHIU Kypra3manu
BOcuTanap, ykyB gactypuaary maB3ynap to3acupad
KylwmMya maHbanap gapcriapy camapagopiiurvHu
oLUMpULLITa XM3MaT KUMULLMHU TabKugnalan.

Anb6atTa, xap 6up TaknMd, MynoxalaHWHr 3a-
MUpuga YKyBYM TakKOMPW, YHWUHT Kenrycupga eTyk
MyTaxaccuc cudatmga xamuataa Y3 YPHUHU TO-
naWMra Kymaknawuvw Makcagum Myxaccammiuru
KyBoHapnuaup. Ly HykTanm HasapgaH, SHrm niungad
9bTMOOpPaH YKUTYBYMU-YKYBUMIIAP YYYH Taxpupuar
XXamoacu  KypHannap MyHAapwkacuaa SHru-siHrm
PYKHIIApHM o4uW to3acugaH manaHmokda. by 6opa-
4a pactnabku SHIMNuK, YKUTyBYM-nedarornapra yvet
TMnnapu (MHMnW3 TUAW)HU YKUTULW Camapaoprvru-
HU owwupuW Makcaamaa YsbekuctoH Pecny6rnivkacu
Xank TabnMMu Basvpnuri xamga toptuMusgaru
BbputaHna KeHrawm BakosaTxoHacu xamkopnuruga
TanépnaraH unFop Taxpubanapra OOUP WHIMU3 Tu-
nuaarn matepuwannap cepusicunn “Teaching English”
pykHM ocTuaa 6epub GopuHN pexanawTnupauk. by
Makonanap siHrM OUKp Ba 3aMOHaBUW YKUTULL Me-
TOONAPUHN KMYMK MaTtHnap, yn Basudanapu, 6yTyH
cvHG OunaH mwnaw ycynnapu acocuga CU3HUHT
OAPCUHIM3ra YKUTULHWHI HOaHbaHaBWA TEXHOMOIUS-
napviHu onub kupuvwpaa amanun épgam 6epagu, ne-
raH ymmggnamua. LyHunHrgek, xopun nunga tobunenn
HULWOHNaHaauraH Oylok €3yBYM-onuMMnap xakuga
Japcga amanui donganaHul yYyyH xap coHaa Ka-
MUAA VMKKMTadaH Kyprasmanu Bocuta 6epud Gopuu
Makcagumma 6op.

Axpgoanap MabHaBUA MEPOCUHU YpraHuLL aBrog-
nap 6ypuun. 3epo, 6060-MoOMONapMMm3 NaH4-HacKxar,
YIUT Ba XMKMaTnapu — kenaxak nynumMuaHu €putysdm
Maék kabunamp.

LWy Hyktam Hasapga, XypHanumusga “Mumtoz
asar’ pykHu opkanu Kagum aXxao4napuMU3HUHT €316
KongupraH oypaoHa acapnapyHu Hawwp 3Tnb 60puLlHmn
pexanawTupauk. Toku, dhakaTrnHa Kynéama xonatunga
caknaHu® kenaétraH Ba TUnMMU3Zarn ysrapuvwinap
cabab, acnuaTtnga OyryHr1 aBnogra TyLUYHULI Mypak-

TALIMI
Kabnuk KunaétraH Ho€6 ympbokuiA acapnapHu MyTa-
Xaccuc onvmnap Tabaunu (Tapxumacu) opkanu ykuo,
3apyp xyrnoca YmkKapuLl Y3nuruMmusHu adrnawiga yk un-
An3 6ynumn wybxacus.

«Hoshiyadan tashqari» pykHuga aca, ymy-
MU YpTa, ypTa Maxcyc, kacb-xyHap TabIIMMUHUHT
“Adabiyot” caHn ykKyB pactypura KupraH ampum
acaprapHuHr €3NI Tapuxu Ba WXOOKOP XaéTu
OvnaH OOfMMK KU3MKapnu MabilyMOT, XoTupanap-
HW JapcivMKKa KylmmMya mMabiyMoT cudatmga amHu
acap MyannmMUHUHE 3COanvKnapuy, YHUHT SKMHIapuy,
wornpgnapu Ba 6oLka 3aMOHOOLUNTAPUHUHT XOTUpa-
napuvpaH conganaHraH xofnga 9bfIOH KUNULW Ky3ga
TYyTUNMOKAa.

ByHOoaH Tawkapu, TMn Ba agabuET TabIIMMUHK
YKUTALLOArM SHIUAMKNap, UiFop Taxpubanapra acoc-
NaHraH siHrM WAMWIA TagkukoTnap OunaH MyHTasam
TaHNWKNG Oopu WUMKOHUATM sHada KeHramraHuHu
anoxuaa Tabkvanaw ypuHnu. buHobapwuH, xypHanna-
pumn3 Y3beknctoH Pecnybrnvkacu Onuii attectauus
KOMUCCUSICUHUHT  OUIOnorus  Macananapu KeHraiuuv
kapopu OunaH “[OKTOpnuK [uccepTaumsariapuHNHE
acocuMni UINMUI HaTwKanapu 9bJIOH KWMMHWULIKW J1O0-
3uM GynraH pecnybnuka Ba XOPWXXWUA €Takyu UMW
Halwpnapwu” pynxatura knpau. [emak, aHgn 6esocuta
yMyMTabnuM MakTabnapuga aonuaT oputuw aa-
BOMMAA MYCTaKuMn WIMUA u3naHuw onub GopaéTraH
€W nepgarornap xam y3 TaaKUKOTNapUHWHT Gopuiuw,
YHUHT  SHIUIMKIApUOAH KeHr neaarornk kamoatyu-
NVKHW XXypHannap opkanu 6oxabap KUnmwun MyMKUH.
By aca, amannétum ykutyBumMnapra SHrm MaHbanapHu
yKyBUMnapra y3 BakTuaa eTKasulira Xusamar Kumnuin
Tabuni.

Xap Ovp aHMMNUK amanuétga Y3 camapacuHm
OepraHgarvHa kagpnu 6ynagm, avtupod Tonagu. Ly
MabHOAA, XypHannapgarn kudvk 6ynca-ga yarapui,
AHIMNaHUW 3bTubopra, SsHaga PUBOXMIAHTUPULL YYYH
Taknud, Myrnoxosara axtuéxmaHg. byHaoa aca, aHr
aBBano, Cus, asu3 MyLUTapUNIIApPUMMUIHUHT  PUKP-
Myrnoxasa, Taknudg Ba 00N TaxpubaHrusra TasHamms.
3epo, YKyBUMNAPUMU3HN TabliMM TU3MMUAArn SAHru-
nuknapaaH Bokud kunmbd 6opull, Tun Ba agabmnéTt Tab-
nuMmn Byrnda unFop TaxpubanapHu ommanawTUpuLL,
gonsapb mMaB3y Ba MyamMmorapra e4vM axtapuil gov-
MUI XXapaéH.

V3 naBbatuaa yTraH hunu xypHannapumuaaa gon-
3apb MmaB3ygaru Makonanapu, WnFop Taxpubanapu
OunaH MWTMPOK 3TraH MyannudnapuMmmsra MUHHaT-
OOpPNUK bungupraH xonga, TaxpupuaT TOMOHMAAH 3b-
NOH KUIWHraH TaHnoBAa HoMuHaumanap 6yrmya fonno
oynraHnapHu KytnanmMmms (TaHnoB Fonubnapu pymxatm
©unaH MykoBaHUHr 3-6eTuga TaHuwacus).

duraoniv Ba MXoaKop YKUTYBYM-NEeAaror, TagKkukoTym
Ba ONMMMMApHU SHMM Annga xam Y3 Kooun uwinapu
OunaH NwTMpoK aTuwira Taknng atamms!

Wxxoami xamkopnurumma 6apagaBsom OyrncuH!

e-mail: til@sarkor.uz
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Xagnua MYXUOONHOBA,
Y36eKnCTOH AaBnar XaxoH TUMnapy YHUBEPCUTETH
npodeccopu, negarormka daHnapy 4OKTopu

Y3BEK TUITU TABNTUMU MYAMMOJIAPU

éxya TabnuMm 6ockuunapuaa gasnart TUNUHU YKUTULL
Y3BUUNUIM KaHAan TabMUHNaHagn?

VKKMHYM TN TabnuMuHuHr 6oL Basudacm ykysumaa
ypraHunaétraH Tun BOCUTanapuHU HyTkga amanuin
Kynnaw KYHUKManapuHu XOCU KUNULL caHanagu.

Mabnymkn, HyTK >XapaéHuga nekcuk, rpamma-
TMK Ba Tanaddys kyHukmanapu 6up OyTyH xonga
HamMOEH Oynagu. pamMmaTuK KyHWKManap  HYTKUR
OUPNUKNAPHUHT  MOPONOrUK-CUHTAKTUK  XUXxaTaaH
TYFPY PacCMUANALITUPUNIULLINHA TabMWHNANgUMraH a.-
TOMartnawraH HyTKMA aosniMAaTHU to3ara  Kentupuul
kKobunuatTnamp. Hytkaa rpaMmmaTtuvk LWaknnapHUHE etTap-
N gapaxkaga Te3Kopruk unaH TyFpy KynnaHuwm nek-
CUK KYHUKManapHWHI KaH4Yanuk LaknnaHraHura, SbHu
CY3MNOBYMHUHI y3ura Kepaknu Cy3napHu Te3 Ba Tyfpu
TaHnan ounuwura 60FNuK.

BupoK LWyHM xam YHYTMacnuk Kepakku, xap kaHgan
ran HyTK >xapaéHuga MyansaH ycnybra xoc MebeEpun Ta-
nabnapgaH kenub 4ukmb Tysunagu. LLyHuWHr yuyH xap
Oup TMNga anHaH 6up OUKPHU TypAM CUHTaKTUK Ty3Wn-
Manap BocuTacuaa Typrvda udoga KUnuw MMKOHUATU
xam maBxyd. by ypuHga H.MaxmygoBHWHE Kynugaru
dmkpnapu, arHuKca, OMKKaTra casoBop: «Xap kaHgam Tun
TabnumMuga TUMHWHE ycrybnapu xakugarn Gunumnap-
HW 4eTnab yTuw MyMKVMH amac. TWMAHW y3nawTupuiaa
TUN KypuUnuwmHm éunuw wapt, 6y 6opagarn dunumnap
acocavp. AMMO alHW Kypvunuw GupnvknapugaH kaHgan
dongananuLl, ynapHu HyTkaa 6eBocuTa kaHgam kynnat
Marnakacu LiaknnaHmaraH éynca, TUnHM OUnULWIHK Tyran
OenunL MyLLKYn.

Pyc tunwyHoc onumun KO.H.BrnacoBa xam Xopwxun
TUNNapHU ypraHuwaa CUHTAKTUK OMOHMMMap Ba CUHO-
HUMMapH1 dapknallga Waknmn Ba Ma3myHUN TaxinnHUHT
axaMUATNIN SKaHNUIMHWU Kaih Kunap 9KaH, OyHAa Lakn
Ba Ma3MyH YWFYHNUIM €K dpapKuaaH Tallkapu, yrnapHUHT
ycnybui xycycusatnapura xam axamusaTt 6epuil kepaknu-
TMHW Tabknanab ytagu.

LyHaaH kennb 4nknb, Tmn TabnuMmmnga xap ovp gapc-
JaH KyTurnaguraH Hatwka YKyBuYvnapga Oepunaérrad
Hasapun GuNUMNapHU amanuin Kynnaw KyHuKmanapuHu
X0cun kunmb 6opul xamaa yrnapHUHT OF3aku Ba €3Ma Hy TK
ManakanapvHu LWaknnaHTupuvLra Kapatunuiim — Laprt.
BYHWHT y4yH YKyBUYMMAAPHUHI MyCTakun UKpraLuvHn xam
PUBOXNAHTUPULL, ynapH/W HadakaT ypraHunraH HyTKui
KOHCTPYKUMANapHW Kynnaw onuvwra, 6anku aHonoruk 6m-
pyKManap Ty3uw opkanu y3 UKpUHU MyCTakumn Ba nxo-
ann ngpoganawra ypratmd 6opuw xam 3apyp 6ynagwm.
Ly 6ouc Tvn Tabnumuga TYpT acocum aman: muHeiab
mywyHUW, yKuw, cysnaw, é3uw MmaLlKknapuHi upranmk-
Oa xap 6up aapc >kapaéHura TeHr TakCcuMnaHraH Tapsga
TaTbMK STULL Tako30 aTunagu.

VKKMHYM Tun Tabnumuga Tun MartepuannapyHu
Tabnum 6ocknunapy Gyrmya Takcumnail Xuagun myam-
mMonapgaH 6vpu 6ynub, OyHOa Nnekcuk, rpammaTmk ou-
nvMAap cysnap Ba rpammaTtuK LUaknnapHUHE ycrnybun
KYNNaHUMULW  XyCycuaTnapyu xam 9bTubopra OnuHMLIN
3apyp. by >xapaéHga ykyB martepuannapy oHa Tunu-

veb-sayt: www.tilvaadabiyot.uz

aarn kabu rpammatvk udmnnukga amac, 6anku ysapo
«SIKUHMMK» Ba «BMpukuw» Tamonunnapu acocuaa 6epu-
nvwn Kepak 6ynagu. AbHU rpaMMaTvk MaTtepuaniapHu
OHa Tunugarn kabv MyamsaH U34MIAMKOA — CY3 TYPKYM-
napv debn, o1, cudart, CoH, ONMOLL, PaBULL, KYMaK4u,
6ofnoBun Tapanga HaBbaTma-HaBbaT Gepunuwn TYFpU
6ynmangn. Heraku, Tun ypraHa€TraH Lwaxc MynoKoTra Ku-
pUWALLIN YYYH BUP NAUTHUHT y3uaa Mabiym Mukgopgaru
NEKCUK, MOPMOSOrvK, CUHTaKTUK MaTtepuaniapHu KOM-
nnekc xonga ysnawTupuluM Ba yNapHU MyausiH HYTKWN
BasusiTnapra MyBoduk kynnam éunuwm Tanab KunuHagu.
Bupok anHu namtga T TU3UMKU CaTxXTapUHUHE Y3apo
anokKagopnury, rpaMmMaTvK KaTeropusinapHuHr  y3apo
BOFMUKNNIMHN  XaM YHyTMacnuk kepak. XymnagaH,
KyMakum xakumga mabnymoT GepmacaaH Typwb, 6unaH,
Y4yH EKN mMOMOH, Kapab KyMak4YunapuHUHE UWNaTUAULLIN
MaB3ycuHU Gepull, yTraH 3aMoH hebnnapuHm oup Heu-
Ta cvHpga 6ynmb-6ynmb yTuw y3BUNNUKHUHT Y3UMMLIN-
ra, TN mMaTtepuaniapuHuHr nyxta ysnawTtupmacnurura
onuné KenuLnM MyMKUH.

Metoamct onum B.W.LUnsxoB ykyB apabuétnap-
Oa HYTKMW Ba MeKCUK-rpammaTvk MaTtepuaniapHu
y3apo MyBOMMKNAWTUPULL MyaMMmonapu xakuga ukp
lopuUTap 93KaH,  «yKyB MaTtepuannapvHu Ty3uwaaru
KMAMHYMNUKNapaaH Oupyn — HyTKUA Ba FNEKCUK-rpamma-
TUK MaTtepuannapHu y3apo MyBOMUKNALITUPULLY» SKaH-
NUrMHU Tabkuanab, kynngarunapHu 6aéH atagu: «Arap
MaLLfynoTnapga rpammaTtmka eTakvyunuk Kunca Ba rpam-
MaTUK TU3UM MaHTUKWA M3YMNnvKga ypraHunca, OyHaa
YKYBUYUMA@PHVHI HYTKUIA 9XTUEXMNapN xamaa ywoy HyTKui
3XTUEXITApHN TabMWHNALW YYyH 3apyp GynaguraH tun
mMaTepuannapu ypracuga yaunuw nango 6ynagn. bynganm
HOMYBOMUKIMKHUHI AKKOM udodacu cudpatnga Xopwk-
NVKnap y4YyH pyc Tunuga €3unraH 4apcnuknapHu Mucon
Tapvkacuga kypcatuil MyMKUH. YWw0y gapcnuknapaa po-
OVUTENbHUN KENULLUIA KEMULLMK KaTeropUSCUHUHT OX1PK-
a ypraHunagu, ryé byHrada ywoy KenuLMKHUHT UwnaTtu-
nMwn wapt aMacaek. VIKKMHYM ToMoHOaH, anlHaH xo3up
KynnaHaétraH HyTKMA MYNOKOT Y4YyH 3apyp Oynapurad
rpaMMaTuk KoupanapHuHr 6GapyacvHu GupBapakanura
YPraHULWHWHT XaMm unoxu nyk. Ly 6ouc tun marepwman-
NapuHy TaHNaw MyaMMOCK Kynnaarmda xan KUnmHMokaa:
aBBan HYTKMMA MYINOKOT OKMMMaa acoc cudatmgaru
HYTKM baonmaT Typnapu axpatnbd onuHagun, cyHrpa
yrnapHW HYTKMN amanuéTtaa Kynnaw ydyH acoc 6ynaguraH
NeKCUK-rpaMMaTvik matepuvannap TaHnaHagm».

By ypuHOa Xopwxun TUNNapHu YKUTULW Taxpuba-
cvga  yd xun éHpawyB MaBXyAnWUrnHu acnab yTuiHu
ypyHnu ge6 ymnanmua. BupnHun  éHgawyeBga  TUN
ypraHuw >apaéHuga WHCOH OHrvaa TWUMHWHE rpaMmma-
TUK Ba NEKCUK TUSUMWHM LUaKNNaHTUpULW Ba TUMHU
y3nawTupuvLira kapatuirad kovaanap MaxmyacuHu ou-
nVW, VKKMHYUCKHAa, TUMHW y3nawTtupuwga ogaui Tak-
popnail Ba MycTaxkammall acocmaa 6enxTuép KyHuKkma
Ba Marnakanap XOCun KWMuLL, y4nHYM éHgawysaa caon
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WXXOOMN XapakaT opkanmu YKyBYM OHruga rpammaTuk
KYHUKManapHVHI  LIaKMIaHuwy  Hasapga TyTunraH
6ynnb, ByHu Kynngarnya wapxniawl MyMKUH:

Hactnabku éHpawysda TuUn Tabnumuga WAPOKIN
Y3NaLTUPULLIHUHT YCTYHNUMM TabKuanaHaam xaMmaa ykys
mMaTepuanuga acocun YpUHHM rpaMmmaTtvkara axpatuil
Tanab kunuHagu. VkknHum éHpaluyBaa aca Takpopnall,
éonaw nynu dunad y3nawTupunuwn Hasapga TyTuna-
JOVraH HyTKUIA KypyunmManaprarvHa axamusit 6epuil Tanab
atunagu. JIMHrBOAMOAKTUK XXUXATAaH 3HT Maxcyrnaop
éHOaWwyB Yy4YnMH4M éHpawys 6ynub, yHaa rpammaruk
ounumnap MHKOP KunuHmamgw, 6anku ynapHu kampab
onraH xonga, HYTKMN KYHUKManapHW LUakmmaHTMpuLL
Kepaknurn HyTK camapagopriurMHA OLLUMPULLHUHT MYXUM
oMunu cudatnaa abTMPod KUnMHaau. ByHUHr yyyH aca
NeKcuK-rpamMmmaTK MaTepuannapHi HyTkaa KynnaHuLl
XycycusitnapugaH kenub udmkkaH xonga y3apo y3BuWK-
NUKOa Ba YKYBYMHMHE €U XyCycusTUra Kypa Tabhvum
Bocknunapu apo y3nykcusnuk acocvuaa Takcumnail Tap-
TMOMHK aHWKnaw kepak 6ynagu.

KennHrn nunnapga Xopwkuid TURMapHU YpraHuil
mMeTogukacuga Tun OVPNVKNapvHUHT MakoH, 3aMOH,
Makcap, aHUKMUK, HoaHUKNKK, cabab Ba boLLlKa MaHTUKUI
KateropuanapHm  udpoganaw  xycycustn - Bynnya
TaKCMMMA@HULLN TUNNapHU NWHIBOAMAAKTUK Makcagna
KMEcnall Ba OHIMM Y3NaLITUPULLIHWHT 3HT Maxcyrnaop
ycynnapugaH 6vipu, neb xucobnaHmokaa. XakukataH
Xam, MyarsiH Ma3MyHHU WOLANOBYM rpamMmaTuk Ou-
NUMNapHUHr  (MakoH, 3aMOH, Makcad, cabab kabw)
BoCcKMUMa-60CKUY NYKN N3YUNNKUK Ba y3BUNNuUKaa 6epu-
NN, HYTKUA MaB3ynapHu 3ca LiyHra Moc xonga daon
HYTKMIA KypunManap Bocutacuga amanui 6epmb 6opuiu
yKyBUMnapaa ypraHunaétran tun bynvda amanui HyTkui
Marnaka Ba KyHUKmanap xocun oynuwwura onunb kena-
an. Bupok OyHVM TabnUMHUHT KelnHru 6ockuunapuaa,
YKYBYM MyalnsiH NyFaBUi 3axypara Ba CY3napHUHT rpam-
MaTKK Laknnapu xakuaarn bunumnapra ara 6ynraHnaaH
KEeMMHIMHa Kynnaw Makcagra myBoduk 6ynagm.

AnTunranHnapgaH kenub uvkaguky, Tabnum Goluka
Tunnapga onub 6GopunaguraH maktabnap Ba  pyc
rypyxnapuga y30ek TUNMMHU MKKUHYM Tun cudatnaa
YKUTULLAA XaM TUN MaTepuaniiapvHu Takcumnall xua-
Ovii éHpgallyBHM Tanab aTaam Ba byHaa xap 6up Tabnum
Bockuun xycycusitnapvaaH kenmb YukkaH xonga Typnu
TamonunnapaaH dorganaHu kepak 6ynagun. BUsHUHr-
Ya, boLunaHFny Tabnum bocknumaa y3oek TUm Tabiammm-
Aa KOMMYHUKaTMB-HYTKWIA TaMovmnra TasHULL Ba «Y30ek
TUNW» OacTypy Ba OapCrUKNapuUHU HYTKUA MaB3ynapra
6ynmb Ty3uw 3Hr Makbyn Ba camapanu ycyn. YyHku By
6ocknyaa YKyBYMNAPHUHT MyFaBWiA CY3 3axmpacy xam-
naHagu. Ypta ymymTabnum 6ocknumnaa aca ykyeumnapra

downganaHunraH agabuwéTtnap:

TALIMI
CY3MapHVHT rpaMmMaTuK LLaKapu xakuaa ounum 6epuu,
cy3napHu y3apo 6ofnawl r3acugaH KyHUMKma Ba Mana-
KanapHu LWaknnaHTupuvira 3bTMbop KapaTtull, LyHra
KapatunraH rpammatuk GunuvmnapHu 6epull Ba MyansH
HYTKUI BasusiTnapga ynapHu TyFpu Kkynnawra ypratmb 6o-
PUNNLLV HUXOATAA axaMuaTInanp.

YpTa maxcyc Ba onui Tabnamm 6ockuunapvga myamn-
SIH NyFaBUI 3axypa Ba rpammatuk Gunvmra ara yKyB4u-
TanabanapHuHr arannaraH GunNUMNapuHM  KOMMMEeKC
paBuaa Y3 ypHUOa Kynnaw marnakanapviHu LuakrnaH-
TUPULW Ky3da TyTunuwm gapkop. Oemak, ywby 6ockmyaa
dyHKUMOHAN-ceMaHTUK Tamonnn acocuaa ukp ndoaa-
nawHu 6ow maB3y cudatnga 6epud, MyansiH OUKpPHU
ndpoganalura xmsmart KuryBYM CUHTAKTUK-CEMaHTUK BOCU-
TanapHu ymymnawtmupnb 6epunb 6opuLl, ykyBUMnapra my-
ansH OUKPHU ndpoganallHUHE TYprv NYInapuHn ypraTuiu
BunuMnapHM myctaxkamnab 6opull UMKOHUHM xam Ge-
pagwn. Y3bek Tunu matepuannapuHm Tabnum 6ockuyunapm
Oyrrvya TakcuMmnaluga Ly xuxatnapra abTnbop Gepwi,
rpaMMaTvk MaB3yrapHu HYTKUA MaB3yrnapra mMoc xonga
Tapkok GepuvnuwmngaH caknaduw y3bek TunuHu dakar
OF3aKN MYFIOKOT YYyHrMHa amac, 6anku gaenar Tunm cu-
datnga nyxra ypraHmnuwmnra xam onub kenagu.

by ypuHaa wmetoaucT M.IDKycynoBHWHT Kyinaaru
dukprnapura TYNUK KYWWAMW  MYMKWH:  «Y3ra Twun-
HA KOMMYHVKATMB acocha ypraHuw X0o3upru 3aMoH
NVHrBOAMAAKTMKACK Ba METOOMKaCUHWHI acocun WyHa-
nmunamp. Bupok MKKMHYM Tun Tabnumugarm  6ap-
Yya KUAMHYMNUKNIapHU akaT KOMMYHMKaTVB TabivM
opKanurmHa eHrvw MyMkuH aeb ynnacak, Xato KumraH
6ynammns. KomMyHMKaTMB TabnMm MycTaxkam Hasapun
acocnapra ara 6ynraHgarvHa Ba yH/ TakoMyUnnaLuTMpumLL-
na Oowka meToanapAaaH xam YpuHnu donganaHusiran-
AarmHa VKKMHYM TUN Tabnumuga cudat camapagopnmri-
ra apuLIMLI MYMKUH. ByHOa, anHuKca, MKKMHYM TUn Tab-
nuMmuaa 6opraH capu Kynpok Ba KEHrpoOK TapMOK OTaéTraH
HYTKHW TWN acnekTnapura etapnv gapaxaga TagHMmawn
LIAKNNaHTUPULL METOAUAAH BO3 KEYULL KEPAKY.

Ywoby dukp pecnybnukamusga ysoek TUAVHUHE OaB-
nart Tmnu cudbatuaary Hydysu Ba amanumn sasudanapu-
ra HucbataH TaTbuk atunca, pycunsaboH dykaponapra
y36eK TUNWHM YKUTWLIHWA Yy3ura XOoC Tap3da TallKuil
aTUW, «Y36ek TUNUy Japcrnvknapura HyTKWM cyanaurny
cudpatnga amac, Myxum 6up caH pgapcnurm cudatu-
Ja kapaw 3apypnurn aéH 6ynagu. 3epo, pycunsaboH
dykaponap y3bek Tunuga Hadakat Oof3aks MyroKoT
topuTa onuwnapw, 6ankv gasnaTt TabnMM CTaHgapTna-
pvga Genrvnab KyninraHugek, «E€3ma CaBOAXOHIUKKA
Xxam ara 6ynuwnapu, y3 uxTtucocnvknapu govpacuga sa
MabMypuUR-6oLLKapyB TuaMmuaa OGemanon pacMui U
topuTa onagurad 6ynuwinapu sapyp».
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Dars — mugaddas

TALIMI

Maxfurat OTAYEVA,

Buxoro viloyati G‘ijduvon tumanidagi
17-umumiy o‘rta ta’lim maktabining ona tili
va adabiyot fani o‘gituvchisi

GAPNING EGASI KIM?

«Ega va uning ifodalanishi»
mavzusini o‘rganish
(8-sinf, Il chorak)

Darsning maqgsadi:

— o‘quvchilarning ega va uning nutqda
go‘llanishiga oid bilimlarini kengaytirish;

— o‘quvchilar bilan ega gap bo‘lagi ishtirokida
insonparvarlik, vatanparvarlik tushunchalari mo-
hiyatini anglatuvchi gaplar tuzgan holda ularda
ushbu tuyg‘uni shakllantirish ruhida tarbiyalash;

— o‘quvchilarning so‘zlarni to‘g‘ri qo‘llash ham-
da mantiqiy fikrlash malakasini rivojlantirish.

Darsning jihozi: ona tili darsligi, elektron
darslik, komputer videoproyektori, targatma mate-
riallar, rag‘bat kartochkalari, ko‘rsatmali qo‘llanma.

Darsning uslubi: zukkolik dagigasi, klaster,
aqgliy hujum, savol-javob va sinkveyn.

Darsning shiori:

Hamisha yaragil xalq xizmatiga,

Bezak bol olam-u odam zotiga.

(Nizomiy Ganjaviy)

Darsning borishi:

Dars tarbiyaga chagiruvchi daqiga bilan bosh-
lanadi. Unda o‘quvchilar ta’lim-tarbiyaga oid
magqollar, hikmatli so‘zlar o'‘gishadi. O‘gituvchi
o‘quvchilarning fikrini umumlashtirib, inson hami-
sha xalgning, yurtning xizmatida bo‘lishi lozimligi,
shundagina u barchaga ibrat bo‘la olishini ugtiradi.

So‘ng uyga berilgan 138-mashq tekshiriladi.
Mashqg shartiga ko‘ra, o‘quvchilar nomustaqil
kesim ishtirok etgan magqollardan yozib kelishi
kerak edi. Ular bu vazifani quyidagicha bajarishi
mumkin:

1-o0‘quvchi:Tuyog‘iga ursang, shoxi zirgiraydi.

2-o‘quvchi: Mehnat qilsang, rohat ko‘rasan.

3-o‘quvchi: Hurmat gilsang, hurmat ko‘rasan.
4-o‘quvchi: Sog'liq tilasang, ko‘p yema, izzat
tilasang, ko‘p dema.

5-o‘quvchi: Nima eksang, shuni o‘rasan.

Ofilgan mavzuni mustahkamlash uchun
quyidagi savollar beriladi:

1. Kesim ganday so‘roglarga javob bo‘ladi?

2. Nomustaqil kesim ganday grammatik shakl-
ga ega?
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3. Qanday kesimlar mustaqil kesimlar deyiladi?

4. Nomustagqil kesimlarga misollar bilasizmi?

Keyin zukkolik dagiqasi o'tkaziladi. Bunda
o‘quvchilar nomustaqil kesimlarga mos bo‘lgan
gaplarni topib, magnit doskaga yopishtirishadi.

1-slayd.

lIm . ,istasang __ , ko'p o'qi

Hurmat » hurmat ko‘rasan

» Qilsang

Birni » kessang » 0‘Nni ek

Ko'p __,ogisang __, ko'pbilasan

Yangi mavzu bayoni:

«Ega va uning ifodalanishi» mavzusini o‘r-
ganish darslikdagi 139-mashq topshiriglarini ba-
jarish bilan boshlanadi. Mashqgni ikki o‘quvchi
doskada, qolgan o‘quvchilar esa daftarida bajari-
shadi. Javoblar 2-slayd orqgali tekshiriladi.

2-slayd
139- mashq.

Tez kunda
sayohatga
boramiz

Bu yerda nima
qilyapsiz?

Biz Siz

Sen Men

Agar aslingga
bogsang,
dur-u daryoi
haqgigatsan

Nima gilsam
ekan?

Shundan so‘ng o‘quvchilarga ona tili dars-
ligining 66-betida berilgan «Bilib oling!» rukni-
dagi ma’lumotlarni mustaqgil o‘qib, egaga te-
gishli xususiyatlarni aniglash vazifasi topshiriladi.
O‘quvchilar tomonidan bildirilgan fikrlar umum-
lashtiriladi va ularning javobi 3-slayd orqali tek-
shiriladi.
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3-slayd

Gap kesimining qo‘shimchalaridan anglashib turgan
shaxs-son ma'nosini aniglashtiruvchi bo‘lak egadir.
Ega asosan, kim? nima? qayer? so‘roglariga javob
bo‘ladi.

Ega doimo bosh kelishik shaklida bo‘ladi.

Ega egalik va ko‘plik shakllarini gabul gilishi mumkin.

140-mashq mustaqil ish tarzida beriladi va
o‘quvchilarga tuzgan gaplari o'qittiriladi. Mashq
shartiga ko‘ra, sifat va sifatdoshlarning ega vazifa-
sida qo‘llanishiga misollar keltirish aytiladi.

1-o‘quvchi: Yaxshilar dunyo turguncha tursin.

2-o‘quvchi: O'‘gigan o‘qdan o‘zar.

3-o‘quvchi: To‘g'ri doimo g‘olib chigadi.

4-o‘quvchi: Kulgan uzoq umr ko‘rar.

Darslikda berilgan ma’lumotlarni shu tariga
mustaqil o‘zlashtirish o‘quvchilarda asosiy ma’lu-
motlarni aniglash, ularni tahlil gila olish va umum-
lashtirish ko‘nikmasini hosil giladi. Yangi mavzu-
dagi ma’lumotlarni quyidagi 4-slayd orgali ham
tahlil gilish mumkin:

4-slayd
O‘qgituvchi L / Akbar
Kim? » Nozima
Ahmad / \ Sherali
E\ / Qalam
Nima? > Pul
Kitob / \‘ Qalamdon
Toshkent L / Shahar
Qayer? » Qishloq
Ko‘cha / \ Buxoro

TALIMI

So‘ngra o‘quvchilarga «Aqliy hujum» usulida
quyidagicha savollar beriladi:

1. Shaxsni bildirib kelgan so‘zlarni ayting.
(O'quvchilar  kim? so‘rog‘iga javob bo‘ladigan
so‘zlarni aytishadi).

2. Narsa-buyum ma’nosini bildirgan so‘zlarni
toping. (O‘quvchilar nima? so‘rog‘iga javob
bo‘ladigan so‘zlarni aytishadi).

3. Ofrinjoy nomlarini bildiruvchi
toping. (O‘quvchilar gayer?
bo‘ladigan so‘zlarni aytishadi).

O‘quvchilarning bilim darajasiga qarab ma’-
lumotlarni 5-slayd orqali mustahkamlash mum-
kin.

5-slayd

so‘zlarni
so‘rog‘iga javob

Ega quyidagi so‘z turkumlari bilan ifodalanadi:

1. Ot bilan: Aziz o‘sha kitobni o‘qidi.

2. Olmosh bilan: Sen o‘zingni magtama, seni birov
magqtasin.(Magqol)

3. Son bilan: Ikkalasi ham chigib ketishdi.

4. Sifatdosh bilan: O‘gigan o‘qdan o‘zar, o‘gimagan
turtkidan shoshar.(Maqol)

5. Sifat bilan: Yaxshilar k o‘paysin, yomon qolmasin.
(Qo'shigdan)

6. Ravish bilan: Ko‘p so‘zning ozi yaxshi, 0z so‘zning
0'zi yaxshi. (Maqol)

7. Harakat nomi bilan: O‘gish jafoli, keti vafoli.

(Magol)
8. Taglid so‘z bilan: Qars ikki qo‘ldan chigadi.
(Magol)
9. Modal so‘z bilan: Bor so‘zlaydi, yo‘q o‘ylaydi.
(Magol)

141-mashqdagi gaplar alohida-alohida
gog‘ozlarga bilet tarzida yozilib, stolning ustiga
yoyib qo‘yiladi. Bunda o‘quvchilar mashqgning
shartiga ko‘ra ega qaysi so‘z turkumi bilan ifo-
dalanganini topishlari kerak bo‘ladi.

1-bilet.
Aqglli o'zini ayblar, aqlsiz — do'stini. (sifat bilan)

2-bilet.
O‘lmas noxushlik bilan govun pallasidagi non
quyuglariga qaradi. (ot bilan)

3-bilet.
Birlashgan o'zar, birlashmagan to‘zar. (sifat-

-

dosh bilan)

e-mail: til@sarkor.uz
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4-bilet.
Mastura Mashrabning ko'zlariga  gadalib
garadi. (ot bilan)
5-bilet.
Yaxshi gand yedirar, yomon pand yedirar.
(sifat bilan)
6-bilet.

Yalgov bilan anqov — dushman uchun katta
ov. (ot bilan)

7-bilet.
Kamtarlik kishiga zeb-u ziynatdir. (ot bilan)

Yangi mavzudagi ma’lumotlarni bilet orgali
o‘rganish ham o‘quvchida ziyraklik, topqirlik xislat-
larini shakllantiradi.

Mustahkamlash:

Yangi mavzuni mustahkamlash bo‘yicha quyi-
dagi savol va topshiriglar bajariladi:

1. Gapning ganday bo‘lagi ega deb ataladi?

2. Ega qaysi kelishik shaklida bo‘ladi?

3. Ega otning qaysi grammatik shakllarini oli-
shi mumkin?

4. Ega qaysi so‘z turkumlari bilan ifodalana-
di?

Shundan so‘ng «Sinkveyn» usuli o‘tkaziladi.

Sinkveyn—fransuzcha so‘z bo'lib, «besh» de-
gan ma’noni anglatadi.

Bu usul besh gatordan iborat bo‘ladi. Har bir
gatorga yozilgan so‘zlar bitta gap hisoblanib, u
o‘zida keng ma’noni gamrab oladi.

Mavzu bitta so‘z bilan ifodalanadi.

Ikkinchi so‘z kiritilib, mavzu mazmuni keng
yoritiladi.

Uchinchi so‘z kiritilib, vogelik ochib beriladi.

To'rtinchi so‘z qo‘shilib, vogelikka shaxsning
munosabati bildiriladi.

Bitta so‘z umumlashtiriladi.

Magqol.

Xalg maqollari.

Xalq tafakkurining gaymog'idir.
Inson nutgining jilosi.

Ibrat.

Ega.

Bosh kelishikda.

Kim? nima? qayer?

Shaxs-son ma’nosini aniglashtiruvchi bo‘lak.

veb-sayt: www.tilvaadabiyot.uz

5. Bo'lak.

So‘ng o‘quvchilarga komputer videoproyektori
orqali mavzu yuzasidan quyidagi savollar beriladi
va javoblar 1,2,3 ball bilan baholanadi.

1-savol.
Ega qaysi gap bo‘lagiga bog‘lanadi? Misol keltiring.
(1 ball)

2-savol.
Ega deb ganday bo‘lakka aytiladi?
(1 ball)

3-savol.
Ega doimo qaysi kelishikda bo‘ladi?
(2 ball)

4-savol.
Ega olmosh bilan ifodalangan gap ayting.
(2 ball)

5-savol.
Ega sifatdosh bilan ifodalangan gap tuzing.
(3 ball)

6-savol.
Ega modal so‘z bilan ifodalangan gap tuzing.
(3 ball)

So‘ngra rag‘batlantiruvchi ball uchun topshiriq
beriladi. Topshiriq shartiga ko‘ra, o‘quvchilardan
6-slaydda keltirilgan egalar sonini aytish talab
etiladi.

6-slayd
Agar bu ulug® zotni avliyo desak, u avli-
yolarning avliyosi, mutafakkir desak, mutafak-
kirlarning mutafakkiri, shoir desak, shoirlarning
sultonidir.

(Islom Karimov)

Javob: Ushbu gapdajami5ta ega qo‘llangan.
Topshirigni birinchi va to‘g‘ri bajargan o‘quvchi 5
ball bilan baholanadi.

Uyga vazifa: 142-mashq. Berilgan gapdagi
ega bo'laklarini topib, tagiga chizib kelish.
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Sanobar ABDURAHMONOVA,

Namangan viloyati Mingbulog tumanidagi 13-sonli davlat

ixtisoslashtiriigan maktab-internati ona tili va adabiyot fani o‘gituvchisi

YAXSHI KISHILAR HAYRATI SIRI

«Hayrat ul-abror» dostoni
(5-sinf, 1l chorak)

Dars maqgsadi:

1) ta’limiy magsad: o'tilgan mavzuni mus-
tahkamlash, yangi mavzu hagida ma’lumot berish,
dostonda tasvirlangan timsollar, yorgin tashbeh-
lar, kuchli samimiyat, asl insoniy tuyg‘ularni teran
his eta olishga o‘rgatish;

2) tarbiyaviy maqsad: o‘quvchilar qalbiga
hamkorlik, rostgo‘ylik, do‘stga sadogat, yaxshilik
tuyg‘ularini singdirish;

3) rivojlantiruvchi magsad: o‘quvchilarning
mantigiy fikrlash malakalarini va og‘zaki nutqini
rivojlantirish.

Dars turi: yangi bilim beruvchi, nazorat qgiluv-
chi, mustahkamlovchi.

Dars jihozi: darslik, plakat, portret, DVD,
televizor yoki kompyuter, rag‘bat kartochkalari.

Dars usuli: musobaqga, interfaol usullar.

Darsning borishi:

1. Tashkiliy qism: salomlashish, tozalik va
davomatni aniglash, siyosiy dagiga va o‘quv-
chilarni uch guruhga bo'lib olish.

2. O‘tilgan mavzu: «Hayot va ijod daraxti»
usuli. Bu usul shartiga ko'ra, guruhlarga daraxt
tasviri tushirilgan plakatlar tagdim etiladi va ularga
rangli gog‘ozlardan tayyorlangan yashil, gizg‘ish
va sariq rangdagi barglar beriladi. O‘quvchilarga
Alisher Navoiyning hayoti va asarlarining yara-
tilish davriga ko‘ra berilgan barglarga yozib, da-
raxtni shakllantirishlari kerakligi aytiladi. Yashil
barglarga vyigitlik davrida yaratilgan asarlar va
hayotiga oid ma’lumotlar, gizg‘ish barglarga o‘rta
yosh davrida yaratilgan asarlar va hayotiga oid
ma’lumotlar, umrining so‘nggi Yyillarida yaratil-
gan asarlari va hayotiga oid ma’lumotlarni esa
sarig barglarga yozishlari talab gilinadi. Bu usul
o‘quvchilarda shoirning hayot yo'li va u yaratgan
asarlarning nomi, vyillarini yaxshi eslab qolish
ko‘nikmasini shakllantiradi.

Yashil rangli barglarga quyidagi ma’lumot-
larni yozish mumkin:

1. Alisher Navoiy 1441-yilning 9-fevralida Hi-
rot shahrida tug‘ildi.

2. Yosh Alisher uch-to‘rt yoshlarida she’r yod
olib, ko‘plarni hayratga soldi.

3. Besh yoshida maktabga bordi.

4. Bo'lajak sulton Husayn Boyqaro bilan birga
o‘qidi.

5.1447-yilda mamlakat podshohi Shohruhmir-
zo vafot etib, yurtda notinchlik boshlandi.

6. 1447-yilda Alisherlar oilasi Iroqga ko‘chadi.

7. Olti yoshlik Alisher yo‘lda zamonasining
mashhur tarixchisi Sharafiddin Ali Yazdiy bilan
uchrashadi.

8. Alisherlar xonadoni Hirotga 1451-yilda qay-
tadi.

9.1452-yilda Alisherning otasi Sabzavorga ho-
kim qilib tayinlanadi.

10.1452-yilda Alisher Sabzavorda o‘gishni
davom ettiradi.

11.1452—57-yillarda u dastlab Sabzavorda,
so‘ng Mashhadda yashadi.

12. Farididdin Attorning «Mantiq ut-tayr» kito-
bini yodlab oldi.

13. Shoir yetti-sakkiz yoshlaridan she’r mashq
gila boshladi.

Qizg‘ish barglarga quyidagi ma’lumotlarni
yozish mumkin:

1. Ikki tilda she’r yozdi, o‘zbekchalariga
«Navoiyy, forschalariga «Foniy» taxallusini qo‘ydi.

2. Navoiy 12 yoshlarida oz she'rlari bilan
zamonasining eng mashhur shoiri Lutfiyni hayrat-
ga soldi.

3.1457-yilda Abusaidmirzo taxtga chiqdi.

4. Alisher Mashhad madrasalarida o‘gishni
davom ettirdi.

5. Navoiy Hirotga 1464-yilda keladi.

6. Ko'p o‘tmay, Samargandga ketishga majbur
bo‘ladi. Samarqandda 1469-yilga qadar yashadi.

7. 1469-yilda Husayn Boygaro uni muhrdor
qilib tayinlaydi.

8. 1472-yildan vazirlik martabasiga ko‘tariladi.

Sariq rangli barglarga quyidagi ma’lumot-
larni yozish mumkin:

1. 1487-88-yillarda Astrobodda hokim bo'lib
ishlaydi.

2. Umrining oxiriga gadar shohning eng yagin
kishisi bo'lib goladi.

e-mail: til@sarkor.uz
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3. Shu vyillari mamlakat osoyishtaligi, yurt
obodligi yo‘lida ulkan ishlar giladi.

4. Alisher Navoiy umr bo‘yi badiiy ijod bilan
ham shug‘ullandi.

5. Yettita she’riy devon tuzdi.

6. 1483-1485-yillarda Navoiy «Xamsa» asa-
rini yozdi.

7. O'ndan ortiq nasriy asar yaratdi.

8. Buyuk shoir 1501-yilning 3-yanvarida Hirot-
da vafot etdi.

Ofqituvchi
laydi.

3. Yangi mavzu bayoni: Ofgituvchi yangi
mavzu bayoni bilan gisgacha tanishtiradi:

Alisher Navoiyning «Xamsa» asariga kirgan
birinchi doston «Hayrat ul-abrory», ya’ni «Yaxshi
kishilarning hayratlanishi» deb nomlanadi. Maz-
kur doston 63 bob, 20 ta maqgolatdan tashkil top-
gan. Har bir magolat bir mavzuga bag‘ishlangan.

Darsligimizda berilgan o‘ninchi maqolat rostlik,
to‘g'rilik tushunchalariga bag‘ishlangan.

Alisher Navoiy har bir inson o‘ziga to‘g rilikni
odat qilishi kerakligi hagida so‘z yuritarkan, turli
narsa va hodisalarning, kundalik turmushda ishla-
tiladigan juda ko‘p buyum va jihozlarning to‘g‘ri va
egri xususiyatlarini solishtiradi. Asarda to‘g‘rilikni
o'‘q, yo'l, nay, nayza, sham, sozlangan tor, mistar
kabi detallar misolida, egrilikni parvona, sunbul,
sozlanmagan tor, egri chizig kabi detallar yordami-
da izohlaydi.

Shoir odamlar to‘g‘ri yurib, to‘g‘ri ish tutsalar,
o‘zgalarga ham, o‘zlariga ham foyda keltirishlari,
ulardan manfaat ko‘rgan kishilarning hurmatini
gozonishlari, gayerda bo‘lmasin, izzat ko'rishlarini
asosli misollar vositasida sharhlab beradi. Aksin-
cha, to‘g'ri ish yuritmay, biror yomon g‘araz bilan
har xil egri harakatlar gilsalar, ularning holi voy,
xuddi parvonadek kuyib-yonib qoladilar. Egrilik
borib-borib har xil yomon illatlarga yetaklaydi.
Fikri egri bo‘lgan odam hamma ishni o‘zim xohla-
ganimcha qilaverishim mumkin, deb hisoblaydi.
Birovlarning narsasiga, mol-mulkiga ko‘z tikadi,
o‘g‘rilikdan hayigmaydi.

Islom dini aqidalari bilan yashagan davlatlarda
gadim zamonlardanoq qo'li egri, o‘g‘ri odamlarni
go'lini kesib, jazolashgan. Alisher Navoiy yasha-
gan davrda ham shunday tartib hukmron bo‘lgan.
Shoir dostonda ana shu jazo usulini nazarda tutib,
xalqg qo'li egri odamlarni qo‘lini kesib «to‘g‘rilaydi»,
deydi. To‘g'rilik yo'li ganday ekanligini bilmog-
chi bolsa, bu yo'l ikki xil bo‘ladi, deb aytadi. Bi-
rinchi yoldagi insonlarning o‘zi ham, so‘zi ham

ma’lumotlarni tekshiradi va baho-

veb-sayt: www.tilvaadabiyot.uz

to‘g‘ri bo'ladi. Ikkinchi yo‘ldagi insonlar esa mu-
rosa uchun andisha bilan to‘g‘ri magsad yo'lida
yolg‘onni rost deguvchilardir. Navoiy birinchi toi-
fani to‘lig ma’qullagan holda, ikkinchisi ham «yo-
mon emas» deya inkor gilmaydi. Chunki bunday
kishilar asli egri maqgsadlilar emas. Ular yaxshi-
lik ko‘zlab, murosa-madora ma’nosida, azbaroyi
ezgu niyatda yolg‘onni «to‘g‘ri» deydilar. Albatta,
iloji boricha, yolg‘onni gapirmagan ma’qul. Ammo
sharoit majbur etsa, toza ko‘ngilda ish bitmog'i
uchun yolg‘onni tasdiglash ayb emas. Shu o‘rinda
shoir o'’z zamonasidan biroz noliydi. Odamlar
rostgo‘ylikdan chekinayotgani, yolg‘on-yashiq
kuchayib ketayotganidan xavfsiraydi. Barcha ja-
moa istagi egrilik bo‘lsa, sen oz hagligingni is-
botlashga har qancha urinma, baribir hech narsa
gilolmaysan hamda ularga yogmaysan. Zero, egri-
likning ham, to‘g‘rilikning ham oz ta’rifi bor. Egrilik
yolg‘ondan paydo bo‘ladi, to‘g'rilik hagigatdan. De-
mak, muallif, yolg‘on so‘zlash, yolg‘on harakat qgi-
lish egrilikka olib keladi, deb hisoblaydi. So‘zining
isboti uchun bog‘bon va dehgonning ishini misol
keltiradi. Bog‘bon yaratajak bog‘ida reja bo‘yicha,
daraxtlarni bir tartibda ekib, parvarish qilmasa, har
yerda tarvagaylab, qiyshig-qing‘ir o‘'sgan daraxt-
lar bog‘ni changalzorga aylantiradi. Dehgon esa
urug‘ sochadigan yerini shudgor qilib, so‘'ng mola
bosmasa, ya'ni tekis gilib olmasa, sochgan urug‘i
bir xilda unib chigmaydi. Chunki notekis yerda
ekinlar bir xil sug‘orilmaydi. Agar bilmagan holda
yolg‘on so‘zlansa, so‘ng bilgach, undan gochilsa,
buni ayb deb bo‘iImaydi. Chunki o‘'sha odam bari-
bir to‘g'ri yo‘lga tushib oladi-da. Bu bilan hazrat
Navoiy inson hayotda adashishi, chalg‘ib qolishi
mumkin, lekin vaqti bilan o'z xatosini anglasa va
bundan afsuslanib, uni tuzatishga urinsa, u holat
kechiriladi, deb tushuntiradi.

Ammo yolg‘on gapirish odatga aylangan
bo‘lsa, mana bu yomon, kechirilmaydigan gunoh.
Musulmon odam, mard kishi hech gachon yolg‘on
so‘zlamaydi. Yolg‘on so‘zlaydigan odamni musul-
mon demaydilar. Yolg‘onchining gapi hech gachon
e’tibor topmaydi. Agar u xalgni yolg‘on gaplari bi-
lan aldab yurgan bo‘lsa ham, Xudoni aldolmaydi-
ku! Navoiy bunda «Kasalni yashirsang, isitmasi
oshkor qgiladi» degan xalq maqoliga monand fikr
aytadi. Ya'ni yolg‘onni xaloyiq ko‘zidan gancha
yashirmasinlar, maxfiy saglashga urinmasinlar,
baribir oxirida yolg‘on o‘zini ma’lum qiladi. To‘g'ri,
kishi gattiq qizishib ketib, aql chekinib, ehtiros ho-
latida gasam ichsa, uning onti yuvilishi mumkin.
Ammo ongli holatda gasam ichib, u bajariimasa,
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unday odam «gasamxo‘r» deyiladi va bu oxiratda
katta gunoh sanaladi. Unday odam endi qancha
rost gapirsa ham, xalg uning gapini jiddiy qabul
gilmaydi. Bundan u kimsa iztirob chekishi mum-
kin. Ammo uni hech kim bu iztirobdan, ma’naviy
azobdan qutgara olmaydi. Ulug® mutafakkir bo-
bomiz shu so‘zlarni yozarkan, yolg‘on gapirib el
nazaridan qolgan odamlar bir yuzi garo bo‘lganlar,
deb hisoblaydi. Agar majbur bo‘lib qolganingda
ham rost gapni aytishning iloji bo‘lmasa, yolg‘onni
ham gapirma, deydi. Shu tariga yolg‘onning kishi-
lar tabiatidagi yaramas va badbin illatligini, uning
ogibatlarini qator giyos-u o‘xshatishlar bilan qora-
lab kelib, muallif, asar badiiy qurilmasiga ko‘ra bu
o‘rinda ham majoziy bir hikoyatga murojaat giladi.
Ya’ni «Sher bilan durroj» hagidagi ramziy rivoyat-
ni keltirib, o‘z fikrlarini yanada ta’sirliroq bo'lishiga
erishadi.

Shundan so‘ng o‘quvchilarga «Sher bilan dur-
roj» hagidagi multfilm namoyish etiladi. Bu esa
o‘quvchilarning mavzu va darsga qizigishlarini
yanada oshiradi.

4. Yangi mavzuni mustahkamlash: Dars de-
bat usulida davom ettiriladi.

I. Savollar:

1. Alisher Navoiy to‘grilik va egrilikni ganday
detallar vositasida izohlab beradi?

2. To‘grilikni siz yana ganday narsalarga
o‘xshatgan bo‘lar edingiz?

3. Sham bilan parvona, sozlangan va sozlan-
magan cholg‘uning rostlik va egrilikka qanday
alogasi bor?

4. Qo'li egri odamni qayerda, gachon va gan-
day jazolaganlar?

5. Bog‘bonchilik va dehqonchilikda rejalilikning
ganday ahamiyati bor?

6. Adashib yoki gizishib yolg‘on gapirgan yoki
ont ichgan odamga ganday munosabatda bo'lish
lozim?

7. «Sher bilan durroj» hikoyatida ganday g‘oya
ilgari surilgan?

8. Shoir nega aynan shu hikoyatni o‘ninchi
magqolatga kiritgan?

9. Sher majoziy obrazida qanday insonlarga
xos jihatlar mujassamlashgan? Durrojda-chi?

10. Qanday illatlar durrojni fojiaga olib keldi va
nima uchun do‘sti yordamga kelmadi?

11. Rostlik, to‘g‘rilik fazilatlarining insonlar
uchun ahamiyatini ganday tushunasiz?

12. Rost so'z, to‘g‘ri yashash haqidagi g‘oyalar
ilgari surilgan yana qanday asarlarni bilasiz?

12}
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Il. «Harflar tilga kirganda» usuli asosida in-
soniy fazilatlar va yomon xislatlar tahlil gilinadi. Bu
usul o‘quvchilardan zukkolikni, tezkorlikni, topqir-
likni talab qgiladi. Berilgan jadvalga o‘quvchilar
xohlagan harflarini joylaydilar va shu harfga mos
insoniy fazilatlar va yomon xislatlarni topadilar,
jadvaldagi gaysi ragam yonidagi harfga mos so‘z
topsalar, shu balni qo‘lga kiritadilar. Masalan, 10
ragami yonidagi A harfiga agqlli, ahil — ayyor, 4
ragami yonidagi B harfiga botir, bag‘rikeng — baxil,
3 ragami yonidagi D harfiga dardkash — dangasa,
8 ragami yonidagi S harfiga saxiy, sabrli — serjahl,
11 ragami yonidagi O harfiga oqil, odobli, oriyatli —
odobsiz, orsiz kabi so‘zlarni misol tarigasida kelti-
radilar. So‘ngra keltirilgan misollarni insonlarning
ma’naviy shakllanishida ganday ahamiyatga ega
ekanligini izohlab beradilar.

1 4 7 10
K B Q A
2 5 8 11
T Y S (0]
3 6 9 12
D I I o

5. Baholash va rag‘batlantirish: Darsda
faol ishtirok etgan o‘quvchilarga dars davomida
berib borilgan rag‘bat kartochkalari jamlanadi va
o‘quvchilar baholanadi. Eng ko‘p rag‘bat yig‘gan
o‘quvchi «Bugungi dars gahramoni» deb €’lon qili-
nadi.

6. Uyga vazifa:

1. Mavzuni mustahkamlab o‘qgish.

2. Insoniy fazilatlar va yomon xulglar borasida
sinfdosh do'sti bilan kichik sahna ko‘rinishi tay-
yorlash.

3. Asar asosida rasm chizib kelish.

“Hayotva ijod daraxti”

e-mail: til@sarkor.uz
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Magsuda SARIBOYEVA,
pedagogika fanlari nomzodi,
Guliston davlat universiteti katta o‘qituvchisi

NAVOIYNING ISHQIY-SARGUZASHT DOSTONI

«SAB’Al SAYYOR» DOSTONINI
O‘RGANISH USULLARI

Yangi asr ta’limi ilg‘or pedagogik texnologi-
yalarga asoslanish lozimligini tagozo qilmog-
da. Binobarin, yangi pedagogik texnologiyalar
o‘quvchining aqliy zakovati, erkin fikrlashi, mus-
taqil faoliyat ko‘rsatishini ta’minlashda muhim
vosita bo‘lib xizmat qilayotir.

Ammo, 0z o‘rnida ta’kidlash joizki, zamonaviy
pedagogik texnologiyalar jarayonida ham an’ana-
viy ta’lim metodlari o'z giymatiga ega bo'lishi tabiiy.

Shu o‘rinda akademik litseylar adabiyot dars-
larida, xususan, Alisher Navoiyning epik asarla-
rini o‘rganishda ilg‘or pedagogik texnologiyalar-
dan samarali foydalanish xususida fikr yuritsak.
Bunda o‘qgitishning yangi usullari zaruriyati nima-
larda ko'rinishi va ganday vosita hamda omillar
asosida o‘quvchining ichki dunyosini boyitish, bi-
lim olishga hayotiy ehtiyojini kuchaytirish mumkin
kabi savollarga amaliy yechim sifatida pedagogik
texnologiyalar asosida tashkil etilgan bir soatlik
dars loyihasini amaliyotchilarga tavsiya qilishni
lozim topdik.

Quyida buyuk shoirning «Sab’ai sayyor» dos-
tonini o‘rganishda o‘zimiz qofllagan zamonaviy
ta’lim usullari tavsifini keltiramiz.

Mavzu: «Sab’ai sayyor» — ishqgiy-sarguzasht
doston.

Dars maqsadi:

— «Sab’ai sayyor» dostoni yuzasidan o‘quvchi-
larga nazariy bilim berish;

— «Sab’ai sayyor» dostoni mazmun-mohiya-
tidagi insoniy fazilatlarni o‘quvchilarda shakllantirish;

— o‘quvchilarda mustaqil fikrlashni tarkib top-
tirish.

Kutilgan natija: o‘quvchilar yakka, juftlikda va
guruhlarda ishlash orgali dostonning badiiyati,
syujeti va undagi asosiy timsollar hamda asarning
tarbiyaviy jihatlarini o‘zlashtiradilar.

Vositalar: «Sab’ai sayyor» dostoni mazmuni
aks etgan matn, darslik, mavzuga oid adabiyotlar,
lug‘at.

Jarayonning borishi:

1-bosgich. Ofgituvchi tolibi ilmlarga «Sab’ai
sayyor» asari yuzasidan bilganlarini daftarlariga
yozishni taklif giladi.

2-bosgqich. Kichik guruhlarda ishlanadi. Top-
shiriq: hamkoringiz bilan yozganlaringizni umum-
lashtiring.

3-bosgich. O‘qituvchi ixtiyoriy ravishda tanlan-
gan metod va vositalar (kartochkalar yoki oddiy
sanash) orqali sinfni guruhlarga ajratadi.

4-bosqich. Yakka va juftliklarda yozilgan
ma’lumotlarni guruhingizda tahlil qiling. Yig‘ilgan
ma’lumotlarni quyidagi jadval bo‘yicha tagsim-
lang. Har bir guruhga jadval tushirilgan flipchart
(katta bichimli) qog‘oz targatiladi.

Asar hagida

Asardagi timsollar

Shaxslararo muno-
sabatlar

Davr va asar gah-
ramonlari

Asarning badiiy
vositalari

«Xamsa»ning
4-dostoni, «hikoya
ichida hikoya»
usulida, 1484-yida
yaratilgan. «Mehr va
Suhayl» baleti bor.

Mehr, Suhayl, Jobir,
Navdar, Nu’'mon,
Bahrom, Dilorom va
h.k.

Suhayl va Jobir,
Navdarshoh bilan
shoh Nu’mon muno-
sabatlarida xalgimiz
ma’naviyatiga xos
gadriyatlar aks et-
gan.

Bu davrda garoqchi-
lar karvonlarga hu-
jum qilib ularni talar
edi. Dostonda sav-
do-sotiq yo‘llarining
tinchligi uchun
kurash masalasi
ham ilgari surilgan.

Asarda tashbeh,
tanosub, irsoli masal
va boshqga badiiy-
tasviriy vositalarni
kuzatish mumekin.

veb-sayt: www.tilvaadabiyot.uz
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O‘quvchilar ushbu jadvalni egallagan bilimlari
darajasida to‘ldiradilar. Bu o‘'rinda 7-sinfda «Sab’ai
sayyor» dostonidan «Mehr va Suhayl» hikoyasi
o‘rganilgani ularga qo'l keladi.

5-bosqich. Guruhlarda ish davom etadi.
O‘qgituvchi doston bo‘yicha quyidagi sarlavhalar
aks etgan matnni tarqatadi:

1-guruhga: «Sab’ai sayyor» — ishqiy-sargu-
zasht doston;

2-guruhga: Bahrom — qoliplovchi hikoyaning
bosh gqahramoni;

3-guruhga: «Sab’ai sayyor»dagi yetti hikoya-
ning badiiy vazifasi;

4-guruhga: Dostonda inson ma’naviyati tasviri;

5-guruhga: Dilorom fojiasi.

3-guruh tarqatmasidan namuna:

«Sab’ai sayyor»ning g‘oyaviy-badiiy to‘qi-
masida yetti hikoya alohida o'rin tutadi. Shunga
ko‘ra ham Navoiy:

Lutf bu nazm aro bag‘oyatdur,

G‘araz ammo yetti hikoyatdur,

degan edi.

Navoiy qasrlar tusi va sirasini aynan Nizomiy
va Xusrav Dehlaviy dostonlaridagidek saqglab qo-
ladi:

Birinchi hikoya — shanba — qora gasr;

Ikkinchi hikoya — yakshanba — sariq qasr;

Uchinchi hikoya — dushanba — yashil gasr;

To'rtinchi hikoya — seshanba — gulgun qasr;

Beshinchi hikoya — chorshanba — nilufar qasr;

Oltinchi hikoya — payshanba — sandal tusli
gasr;

Yettinchi hikoya — juma — oq gasr;

Yetti sayyor tilidan aytilgan Navoiy hikoyalari
xalg og‘zaki ijodi materiallari asosida vyaratil-
gan bo'lib, ular sevgi va vafo, do‘stlik va sado-
gat, himmat va saxovat, mardlik va gahramon-
lik, donishmandlik va ijodkorlik kabi masalalarga
bag‘ishlangan. Hikoyalarda real hayot lavhalari-
dan tortib fantastik manzaralarga gadar, oddiy tur-
mush voqgealaridan tortib kishini hayratlantiruvchi
hayoliy sarguzashtlarga gadar ko‘rish mumkin.
Barcha hikoyalar keskin konflikt asosiga quriladi,
konfliktlarning mohiyati turlicha, biroq ularning
markazida hammasiga xos bo‘lgan yetakchi kon-
flikt — yaxshilik bilan yomonlik o‘rtasidagi kurash
turadi. Xalg og‘zaki ijodi asarlarida bo‘lganidek,
hikoyalardagi konflikt yaxshilikning yomonlik usti-
dan g‘alaba gozonishi bilan hal bo‘ladi. Shoir har
bir hikoyaning mazmuni bilan shartli tashqi belgi-
larni (qasrlarning tusi, hikoyachi va tinglovchilar-

TALIMI
ning libosi va boshqalar) bir-biriga uyg‘unlashtiradi,
ularni uzviy bog‘laydi. Rassom mo‘ygalami bilan
ishlaganidek, turli-tuman peyzaj, original badiiy
usullar va xilma-xil til vositalari hikoyalarning hus-
niga husn qo‘shadi.

Shanba. Qora qasr. Hijron dardi bilan qalbi
zim-ziyo bo‘lgan Bahrom qora libosda. U qora
libos kiygan hind go‘zali bilan may ichadi. Butun
kuni gora tundek o'tib, kech kiradi, shom gorong'isi
cho‘kadi. Bahrom — uyqusiz. Ehtimol, afsona kor
qgilar, deb bir musofirni chorlab keladilar. Qora li-
bos kiygan hindistonlik musofir shahzoda Farrux
va Axiyning kechmish qora kunlari hagida hikoya
aytadi.

Yakshanba. Sariq gasr. Zarbof kiyimlar kiygan
rumlik go‘zal bilan oltin gadahda may ichib bazo‘r
kunni kech giladi. Rumlik musofirni olib keladilar.
Zayd Zahhob (Zayd zargar) degan kishining sar-
guzashtini hikoya qiladi.

Dushanba. Yashil qasr. Yashil libos kiygan
Bahrom yashil libos kiygan shahrisabzlik go‘zal
bilan yashil gadahda may ichib, kunni kech giladi.
Shahrisabzlik musofirni olib keladilar. U Sa’d haqi-
da hikoya aytadi.

Seshanba. Gulgun qasr. Gulgun libos kiygan
Bahrom shafagrang kiyim kiygan go‘zal bilan yo-
qutfom sog‘arda la’'lrang may ichib, kunni kech
giladi. Qasrga hindistonlik bir musofirni chorlab
keladilar. U shoh Juna va saxiy Mas’udlar haqgida
hikoya so‘zlaydi.

Chorshanba. Moviy qasr. Bahrom moviy
kiyimda. U nilufar libos kiygan go‘zal bilan birga
firuzagun jomda may ichib, kunni kech qiladi.
Qasrga beshinchi iglim yo‘lidan kelgan musofirni
olib keladilar. U Mehr va Suhayl hagida hikoya
so‘zlaydi.

Payshanba. Sandal tusli gasr. Sandal tusli li-
bos kiygan Bahrom sandal libos kiygan va sandal-
ning xush hidi angib turgan go‘zal bilan birga san-
dalrang may ichib kunni tabdil etadi. Oltinchi iglim
yo‘lidan kelgan musofirni chorlaydilar. U Mugbil va
Mudbir haqgida hikoya aytadi.

Juma. Oq gasr. Oq libos kiygan Bahrom oq
libosli go‘zal bilan billur jomda may ichib kunni
o‘tkazadi. Kech kiradi. Xorazmlik musofirni chor-
lab keladilar.

Bu hikoya bir tomondan Xorazm mash-
shog'ining, ikkinchi tomondan, Diloromning sargu-
zashtlarini oz ichiga oladi.

Birinchi hikoyani Bahrom qora gasrda, qora
libosda tinglagan edi. Chunki u Diloromdan ajral-

e-mail: til@sarkor.uz
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gan, qgora kunlarga giriftor bo‘lgan edi. Yettinchi
hikoyani esa u oq qasrda oq libosda tinglaydi. Bu
hikoya visol umididan darak berib, Bahromning
galbini ravshan, dilini munavvar giladi. Biroq Bah-
rom o'zining achchiq tajribasidan xulosa chigara
olmaganidek, yetti sayyorning ajib hikoyalaridan
ham pand va ibrat olmaydi.

5-guruh targatmasidan namuna:

«Sab’ai sayyor»ning muhim obrazlaridan biri
Diloromdir. Dilorom husn-latofatda tengi yo‘q ayol.
Shu bilan birga u ajoyib iste’dodga ega bo‘lgan
san’atkor. Diloromning olijanob qalbi, musaffo
xulg-atvori uning husniga husn go‘shadi. Dilorom
— sadoqatli yor. U Bahromni sidqidildan sevadi,
sevgisiga bir umr sodiq bo‘lib qoladi.

Birog Dilorom erksiz, tutqun ayol. U go‘dak
ekan, Xitoydagi ikki xonning urushi tufayli asira
bo‘ladi. Bu asirani Xojaga — savdogarga sotadilar.
Diloromning bulbuldek ovozi, musiqaga mayli va
iste’dodi hammani maftun gila boshlaydi. Dilorom
ustoz san’atkorlardan ta’lim oladi. Befarzand Xoja
avval uni farzand qilib, nuridiydasidek asrasa,
Diloromga yetishgandan so‘ng bozori tezlashib,
uni katta pulga sotmoqchi bo‘ladi. Nihoyat, Xitoy
xogonining Bahromga to‘laydigan bir yillik xiroji
badaliga uni Bahromga sotadi. Binobarin Dilorom:

Men kanizi siyohbaxti laim,

Ham siyohbaxt-u ham siyohgilim,

deyishga to‘la haqli edi. To‘g‘ri, Bahrom Dilo-
romni samimiyat bilan sevadi, uni ardoglaydi.
Birog Diloromning boshiga mash’'um kunlar sol-
gan ham mana shu Bahrom edi. Shohlik xudbin-
ligi va qahr-g‘azabi oshiqlikning lutf-u tavoze’sini,
shafgat-u marhamatini yengib Bahrom Dilorom-
ning «ov mahoratini mashgning samarasi» de-
gani uchun, uni sochi bilan go‘l-oyog‘ini bog‘lab,
kimsasiz cho’l-biyobonga — oflim qga’riga tashlab
ketadi. Diloromni goh farzand, goh kanizak o‘rnida
bilgan Xoja uni sog‘inib, Eronga yo‘l olganda it-
tifoqo cho‘lda bir qorani ko‘radi, bu qora o'ligi-
tirigi noma’lum Dilorom bo‘lib chigadi. Diloromni
shohi kafanga o‘rab Xorazmga yo'l oladi. Dilorom
hushiga keladi. U o‘zini gunohkor sanab, Bahrom
dargohiga qaytmoqchi, undan uzr so‘ramoqchi
bo‘ladi. Katta hayot tajribasiga ega bo‘lgan Xoja
bunga e’tiroz bildiradi.

Kim: «Xatodur bu ra’ykim qilding,

Xiradingdin magarki ayrilding?

Yova dersen! O‘zingdamu yo‘gqsen?

Yoki xoni hayotdin to‘gqsen?

Shahki, bir so’z uchun to‘kar goning,

veb-sayt: www.tilvaadabiyot.uz

Yana gilmoq nedur, fido joning?

Shoh bir shu’lai furuzondur,

Har kishiga yetishsa so‘zondur.

O't aro ixtiyor ila surmak,

Bahra bermas bag‘ayri kuydurmak.

Shohkim bo‘yla tangdil bo‘Imish,

G'azabi o‘ti mushtail bo‘lmish.

Qochmog andin savob erur bu dam,

Necha andin yiroq — ofat kam...

Xojaning bu so‘zlari ayni hagigat edi. Dilorom
Xorazmda qoladi. Uning ovozi va sozi butun Xo-
razmda shuhrat topadi. Xorazmshoh unga uylan-
mogqchi bo‘ladi. Dilorom va Xojaning e’tiroziga qa-
ramay, Xorazmshoh zo'rlik bilan uni saroyga olib
boradi. Birog Bahromga sodig bo‘lgan Dilorom
sozi va ovozi bilan shohni ham, saroydagilarni
ham uxlatib, saroydan gochadi. Bu hol bir necha
bor takrorlangach, shoh Xojani ota va Diloromni
singil, deb hisoblashga majbur bo‘ladi. Juma kuni
yettinchi qasrda Xorazmdan kelgan musofirdan
Diloromning taqdirini eshitgan Bahrom uni o'z
dargohiga qaytaradi. Diloromning visol va shod-
lik kunlari tiklanadi. Lekin bu uzoqqa bormaydi.
Ovga o‘ch Bahrom katta ovga Diloromni ham olib
chiggan edi. Boshqalar gatori Diloromni ham yer
yutadi. Diloromning taqdiri mana shunday dah-
shat bilan tugaydi.

6-bosqich. Kichik guruhlarda o‘quvchilar
o'zlariga berilgan matn bilan tanishib chigadilar va
yuqoridagi jadvalni to‘ldiradilar. Bunda topshirig-
lar har xil rangli markerlarda yozilsa, o‘quvchilar
oldingi va keyingi (o‘gituvchi targatgan matn bilan
tanishgandan keyingi) bilimlarini solishtirish im-
koniyatiga ega bo‘ladilar.

7-bosgich. Har bir guruh o'z flipchart qog‘oz-
larini taqdim qiladi. Ish gog‘oziga yozilgan to‘l-
dirishlar yuzasidan gisqacha sharhlar keltirish
asosida tagdimot o‘tkaziladi.

8-bosqich. O‘quvchilar o‘zi uchun muhim yoki
murakkab hisoblangan ma’lumotlarni daftarlariga
yozib olishadi.

9-bosqgich. O‘quvchilar guruhdagi va to'ldi-
rishlardagi ishtirokiga, yakuniy savol-javobdagi
faolligiga garab baholanadi.

10-bosqich. Uyga vazifa: darslikdan shu mav-
zuni o‘gib, darsda olgan ma’lumotlarga taqqos-
lash. «Sab’ai sayyor» dostoni yuzasidan savol-
lar tuzish. O‘quvchilarga uyga vazifani to'liq tu-
shuntirish maqgsadida testdan bir namuna doskada
ko‘rsatiladi. O‘qgituvchi ushbu namunani plakatda
yoki slaydda oldindan tayyorlagan bo‘ladi. Masa-
lan, quyidagi tartibda:

www.ziyouz.com kutubxonasi
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1. «Xamsardagi qaysi gqahramonni to‘rt yuz
tabib ikki yil turli usul bilan ham davolab, sog‘aytirib
yuborisholmaydi?

A) Farhod

S) Bahrom

V) Majnun
D) Layli

2. Uzoq ayriliq va hijrondan so‘ng Diloromning
xushxabarini Bahrom qaysi musofir hikoyasidan
eshitadi? («Sab’ai sayyor»)

A) Birinchi iglimdan kelgan musofirdan

V) Rumlik musofirdan

S) Xorazmlik musofirdan

D) Beshinchi iglimdan kelgan musofirdan

3. Shoh Bahromga Diloromning suratini ko‘r-
satib, uni ishq dardiga yo‘ligtirgan kim edi? («Bah-
rom va Diloromy)

A) Buzzurg Ummid

V) Zayd

S) Moniy

D) Suhaylo

4. «Hikoya ichida hikoya» usulida yozilgan
asar gaysi javobda ko‘rsatilgan?

A) «Gul va Navro‘z»

V) «Saddi Iskandariy»

S) «Shum bola»

D) «Sab’ai sayyor»

5. Ishq ila shohlig® muofig emas,

Ishq lofida shoh sodiq emas. («Xamsay)

Ushbu bayt «Xamsa» gahramonlaridan gaysi
biriga aytilgan?

A) Bahrom

V) Majnun

S) Farhod

D) Iskandar

6. «Xamsa» dostonlaridagi qaysi gahramon
ovga, maishatga o‘ch, urushlarda hamisha g‘olib
keladigan shoh sifatida talqin gilinadi?

A) Xusrav

Foydalanilgan adabiyotlar:

TALIMI
V) Iskandar
S) Bahrom
D) Xoqon

7. «Chin mulkidanman. Ikki xon gqirg‘inida
asir tushdim. Xoja meni kanizak qilib sotib oldi.
U farzandsiz edi. Meni farzanddek tarbiya qildi.
Shuhratim yoyildi. Bir nagqosh suratimni pinhona
chizib, bir shahanshohga ko‘rsatibdi...»

Ushbu hikoyani «Sab’ai sayyor» dostonida
nechanchi musofir aytib bergan?

A) Birinchi

V) Uchinchi

S) Beshinchi

D) Yettinchi

8. «Sab’ai sayyor» dostonidagi ikkinchi iglim
yo'lidan keltiriigan musofir kim hagida hikoyat ba-
yon qiladi?

A) Mehr va Suhayl

V) Sa'd

S) Farruh va Axiy

D) Usta Zargar Zayd Zahhob

9. «Sab’ai sayyor» dostonidagi qaysi hikoyada
saxovat va baxillik, insof bilan insofsizlik, to‘g rilik
bilan munofiglik o‘rtasida qattiq kurash boradi?

A) «Farruh va Axiy»

V) «Mugbil va Mudbir»

S) «Juna va Mas’ud»

D) «Mehr va Suhayl»

10. «Sab’ai sayyor»da shanba, qora gasrda
hindistonlik musofir gaysi hikoya haqgida so‘zlaydi?

A) «Farruh va Axiy»

V) «Mugbil va Mudbir»

S) «Juna va Mas’ud»

D) «Mehr va Suhayl»

Xulosa qilib shuni aytish mumkinki, Alisher
Navoiy asarlarini o‘quvchilarning o‘zlari yakka
va birgalikda ishlash orqali o‘rganib, o‘gituvchi
ko‘magida mustahkamlab borishsa, uning natijasi
samarali bo‘ladi.

1. Alisher Navoiy. Sab’ai sayyor. T.: G'afur G‘'ulom nomidagi Adabiyot va san’at nashriyoti, 2006.

2. Q.Yo'ldoshev. Adabiyot ogitishning ilmiy-nazariy asoslari. T.: O‘qgituvchi, 1996.

3. N.Mallayev. So‘z san’atining gultoji. T.: G*afur G'ulom nomidagi Adabiyot va san’at nashriyoti, 1991.
4. N.Sayidahmedov, A.Ochilov. Yangi pedagogik texnologiya mohiyati va zamonaviy loyihasi. T., 1999.
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Guljamila AZAMXO‘JAYEVA,
Toshkent shahridagi 105-maktabning
oliy toifali ona tili va adabiyot

fani o‘gituvchisi

G‘AZAL MULKINING SULTONI

Alisher Navoiy tavalludining 573 yilligiga bag‘ishlab
o‘tkaziladigan tadbir ssenariysi

Tadbir o‘tkaziladigan zal va sahna bayramona
bezatilgan.
Zal bo‘ylab mumtoz kuy pastroq ovozda tarala-
di. Sahnaga milliy libosda tadbir tashkilotchisi va
boshlovchilar — 0‘g'il va qiz bola chigishadi.
Ustoz:
— Jahonki mugaddas neni ko'ribdi
Bariga onasan, ey qodir hayot.
Besh yuz yil naridan bogib turibdi,
Nurli bu yuzlarga nuroniy bir zot.
(Abdulla Oripov)
1-boshlovchi:
— Shu buyuk o‘g‘lingni ardoglab dildan,
Xalgim, ta’zim etsang arzigay tamom.
Uning nomi bilan birga bitilgan
Dunyo daftariga o‘zbek degan nom.
(Abdulla Oripov)
2-boshlovchi:
— Baytingga bir bora qovushgan har lab
Takrorlab ketgusi Mahshargacha to.
Yaratib turibsan bu yon, ne ajab,
Milliard martabali jahonni hatto.
(Abdulla Oripov)

(3
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Ustoz: — Assalomu alaykum, gadrli mehmonlar!

1-boshlovchi: — Assalomu alaykum, hurmatli
ustozlar!
2-boshlovchi: — Assalomu alaykum, aziz

maktabdoshlar!

Ustoz: — Shu kunlarda o‘zbek mumtoz adabi-
yotining vyirik vakili, o‘zbek adabiy tilining asoschisi,
buyuk gomusiy olim va mutafakkir, ulug® donish-
mand, davlat arbobi, o'z davrining madaniy hayo-
tiga rahbar, ilm-fan, san’at va adabiyot ahliga homiy,
murabbiy va ustoz, buyuk alloma, nafis musigashu-
nos, yetuk tarixchi, mohir xattot va dunyoga tanil-
gan komil inson — Hazrat Nizomiddin Mir Alisher
Navoiy tavalludining 573 vyilligi jahon bo‘ylab keng
nishonlanmoqda.

Har vyili 9-fevralni, aynigsa, xalgimiz zo'r iftixor
bilan kutib oladi. An’anaga aylangan ushbu kun-
da mamlakatimizning barcha ilm dargohlarida
Navoiy hayoti va ijodiga bag‘ishlangan ilmiy anju-
manlar, uchrashuvlar, ma’naviy-ma’rifiy tadbirlar,
navoiyxonlik va she’riyat kechalari bo'lib o‘tadi. Shu
munosabat bilan maktabimizda o‘tkazilayotgan tad-
birimizga xush kelibsiz!

O‘quvchilar Zohidjon Obidov she’ri, Orifxon Hota-
mov musiqasi asosida yaratilgan «Assalom, Hazrat
Navoiy» qo‘shig‘ini musiqa jo'rligida ijro etishadl.

1-boshlovchi: — Nizomiddin Mir Alisher Na-
voiy 1441-yil 9-fevralda Hirot shahrida tug‘ilgan.
Alisherning buvilari temuriy shahzodalarni tarbiyala-
gan, onasi ham saroyda ko‘zga ko‘ringan enagalar-
dan bo‘lgan. Otasi Giyosiddin Bahodir Abulgosim
Bobur saroyida xizmat qilgan va Sabzavor shah-
rida hokim lavozimida ishlagan. Shu bois Alisher
temuriyzodalar, xususan, Husayn Boyqgaro bilan
birga tarbiyalangan. Alisher 4 yoshida savod chiqa-
rib, turkiy (o‘zbek) til bilan bir gatorda fors va arab tilla-
rini ham chuqur o‘rgangan. Mashhur musigashunos
Xo'ja Yusuf Burhondan musiga sirlarini o‘rgangan,
adabiyot, tarix, husnixat bilan jiddiy shug‘ullangan.
U, aynigsa, adabiyotga, she’riyatga giziqdi. Sharq
adabiyotini qunt bilan o‘rgandi va o‘zi ham she’rlar
yoza boshladi. Hattoki, Farididdin Attorning «Mantiq
ut-tayr» («Qushlar tili») asarini o‘gib, uni yod olgan,
bu bilan atrofidagilarni hayratga solgan edi.

2-boshlovchi: — Alisher 10-12 yoshlaridayoq
ilk she'rlari bilan shoir-olimlarning digqgatini o‘ziga
jalb qilgandi. Tarixchi Xondamirning yozishicha,
shoir mavilono Lutfiy yosh Navoiydan yangi yozgan
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she’rlaridan o‘qib berishini so‘raganida u «Orazin
yopqoch...» so‘zlari bilan boshlanadigan g‘azalini
o‘gigan. Bu ajoyib g‘azaldan nihoyatda ta’sirlangan
ustoz: «Agar muyassar bo‘lsa edi, o‘zimning forsiy
va turkiy tillarda aytgan o‘n-o‘n ikki ming baytimni
shu g‘azalga almashtirardim...» degan ekan.

1-boshlovchi: — Navoiy 1456-yilda Mashhadda
o‘qib yurgan paytida Sayid Hasan Ardasher va
Kamol Turbatiy kabi o'z davrining mashhur shoirlari
bilan tanishadi.

Navoiy 1465-yilda Samarqandga kelib, 1469-yil-
gacha shu yerda yashaydi. Ikki yil davomida Samar-
gand madrasasida o‘giydi. Madrasada Navoiyga
mashhur olim Fazlulloh Abu Lays mudarrislik giladi
va uni o'ziga farzand deb biladi. Navoiy Firdavsiy,
Nizomiy, Xisrav Dehlaviy, Sakkokiy, Sa'diy, Atoiy,
Lutfiy va boshqga shoirlarning asarlarini qunt bilan
o‘rgandi. Shuningdek, o‘sha davrning barcha fanlari
bilan shug‘ullanib, ularni to‘la bilib olgan edi.

Samargand shahri  hokimi, ma’rifatparvar
Ahmad Hojibek Alisher Navoiyga alohida e’tibor
beradi. Uning yordamida shoir davlat ishlari bilan
ham shug‘ullanadi. Navoiyning Samarganddagi
faoliyati yuqori baholanib, unga «Chig‘atoy amiri»
unvoni beriladi.

Navoiy she’ri, Abdulhoshim Ismoilov musiqasi
asosida yaratilgan «Sarvi ravonim» qo'shig‘ini mu-
siqa jo'rligida bir o‘quvchi qiz ijro etadi. Raqqosa qiz
o'yinga tushadi.

2-boshlovchi: — Alisher Navoiy yirik davlat va
jamoat arbobidir. Xuroson taxtiga Husayn Boyqgaro
chiggandan so‘ng uning taklifiga binoan 1469-yilda
Navoiy Hirotga gaytadi va Sulton Husayn Boygaro-
ga bag'‘ishlangan o'zbek tilidagi dastlabki yirik asari
— «Hiloliya»(1469) gasidasini unga taqdim etadi.
Sulton Husayn Boygaro Navoiyni dastlab muhrdor,
1472-yilda esa bosh vazir (amir) lavozimlariga
tayinlaydi va unga «Amiri kabir» unvonini beradi.

1-boshlovchi: - Navoiy obodonchilik va
madaniy hayot sohasida ko‘p xizmatlar qildi. U o'z
atrofiga olimlar, yozuvchilar va san’atkorlarni jalb
qildi, ularga har tomonlama yordam berdi. Jum-
ladan, mashhur tarixchi Xondamir, xattot Sultonali,
musavvir Behzod va boshgalar bevosita Navoiy
homiyligida kamolga yetgan edilar. Shuning uchun
ham Zahiriddin Bobur «Boburnomaxda: «Ahli
fazl va ahli hunarg‘a Alisherbekcha murabbiy va
mugavviy ma’lum emaskim, hargiz poydo bo‘Imish
bo‘lg‘ay», degan edi.

Navoiy o'z mablag‘arini ham ilm-ma’rifat va
obodonchilik ishlariga sarf etdi. Xondamirning
«Makorim ul-axlog» kitobida qayd qilinishicha,
Alisher Navoiy o'z hisobidan Hirotda va mamlakat-
ning boshga shaharlarida bir necha madrasa, 40 ta
rabot, 17 masijid, 10 xonaqoh, 9 hammom, 9 ko‘prik,
20 ga yaqin hovuz qurdirgan yoki ta’mirlatgan. Ular
orasida Hirotdagi «Ixlosiya», «Nizomiya» madrasa-
lari, «Xalosiya» xonaqgohi, «Shifoiya» tibgohi,
Marvdagi «Xusraviya» madrasasi, Mashhaddagi

=__=
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«Dorul-huffoz» xayriya binosi va boshqga noyob
me’moriy yodgorliklar bor.
«Navoiy» romanidan sahna ko'rinishi.
Parda ochiladi.

Navoiy: — Inim, dunyoda kitob o‘gimoqgdan,
tafakkurdan, she’r aytmoqgdan o‘zga zavgbaxsh
mashg‘ulot yo‘qdir. Tabiatim ko‘proq bu tomonga
moyil edi. Sokin bir maskanda yashab, bu zavq dar-
yosida suzmoqchi edim. Lekin menga, ma’lumingiz,
davlatda vazifa berdilar... Yolg‘iz el va ulus manfaa-
tini nazarga olib, mansabni qabul etdim. Bu mubo-
rak yurtda gilinadigan ishlar benihoyat ko‘pdir. Bu
ishlarning har biriga elimiz asrlardan beri tashna-
dir. Masalan, bir kutubxona yaratmoq xayolim bor...
Siz endi dorug‘ayi kutubxonai humoyundirsiz, sizga
taallugli bo‘lganidan, aytib o‘tmoq istaymen.

Darveshali (qo‘lini ko‘ksiga qo‘yib): — Har bir
niyatingiz uchun qul kabi xizmat gilurmen.

Navoiy (shavq bilan): — Biz shunday kutubxona
bino qilaylikki, butun el goshida manzur va mo‘tabar
bo‘lsin. Jamiki ulum va funundaki, azminai qadim-
dan to shu damgacha odamzodning fikr gavhari ijod
etmishdir va kitob suratiga chekilmishdir — barchasi
bizning kutubxona xazinasini ziynatlasin... Bu yerda
falsafaning Suqrot, Aflotun va Arastulari, hikmat va
riyoziyotning Fisog‘urslari, ilmi tibning Abu Ali ibn
Sinolari, ilmi hay’atning Ulug‘beklari, she’rning Fir-
davsiy va Nizomiy Ganjaviylari — har gaysilari o'z
sohalarida osoyishta mashg‘ulotda bo'lg‘aylar.
limning ravnaqiga harakat qilg‘aylar, fikrning yangi-
yangi xazinalarini ixtiro etgaylar. Alar kashf etgan
haqigat quyoshlari yurtimiz samosini nurga to‘ldirsa,
magsadimizga yetgan bo‘lurmiz.

Darveshali: — Albatta, shunday bo‘lImoq kerak,
elga xizmat qilgan kishining e’tibori, qadri-giymati
oshar...

Parda yopiladi.

Navoiy she’ri, Doni Zokirov musiqasi asosida
yaratilgan «Ey sabo» qo‘shig‘ini musiqa jo'rligida
bir o‘quvchi bola ijro etadi.

2-boshlovchi: — Alisher Navoiy ustozlarining
badiiy an’analarini davom ettirib, shuningdek, xalq
og‘zaki ijodiyotidan o'rinli va unumli foydalanib, tur-
kiy va forsiy tillarda ajoyib asarlar yaratgan yuksak
badiiy mahoratga ega zakovatli shoirdir. U o‘zbek
tilidagi she’rlariga «Navoiy» («navo» — kuy), fors
tilidagi she’rlariga «Foniy» («fano» — vagtincha,
o'tkinchi) taxallusini qo'llaydi. U ikki tilda ham
go'zal she’rlar yozgani uchun «Zullisonayn» («Ikki
til egasi») nomi bilan shuhrat gqozondi. Navoiyning
she’rlari birinchi marta muxlislar tomonidan (1465)
devon qilib tuzilgan. Bu kitob «llk devon» deb ata-
ladi. 1470-yilda esa Navoiy o'zining o'zbek tilida
yozgan she’rlaridan iborat birinchi devoni «Badoye
ul-bidoya» (Badiiylik ibtidosi»)ni, 1480-yillarning
oxirida o‘zbek tilida yozilgan ikkinchi devoni «Navo-
dir un-nihoya» («Nihoyasiz nodirliklary» )ni tuzdi.

1-boshlovchi: — Navoiy ijodida Sharg she’ri-
yatining 16 turi mujassam. Ya’ni, u ajoyib g‘azallar,

e-mail: til@sarkor.uz
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gitalar, ruboiylar, fardlar, muammolar, tuyuglar,
muxammaslar, chistonlar, musaddaslar, tarje’band-
lar, mustazodlar, musammanlar, tarkibbandlar, ga-
sidalar, masnaviylar, sogiynomalar yozgan.

Navoiy she’riyati mavzularining boyligi va
kengligi; xalqgchilligi, hayotiyligi, g‘oyaviy-badiiy gim-
mati yuksakligi, mazmundorligi, nihoyatda go‘zal
va nafisligi; badiiy tilining boy, sodda va ravonligi
bilan barchamizni o‘ziga maftun etadi va sizu bizni
she’riyat olamiga oshno etadi.

Sahnaga bir necha o‘quvchilar chiqishib, mum-
toz musiqa jo'rligida Navoiy she’riyatidan namu-
nalarni ifodali yod o‘qishadi.

1-o‘quvchi: — Alisher Navoiy mashhur ruboiyna-
vis shoirdir. Navoiy xalqini, yurtini samimiy sevadi.
Quyidagi ruboiysida oz Vataniga bo‘lgan cheksiz
muhabbatini shunday ifodalaydi:

G‘urbatda g‘arib shodmon bo‘lmas emish,

El anga shafig-u mehribon bo‘lImas emish.

Oltun qgafas ichra gar qizil gul butsa,

Bulbulg‘a tikandek oshyon bo‘lmas emish.

2-o‘quvchi: — Uning quyidagi ruboiysida hayot-
ga va insonga bo‘lgan muhabbati mohirona tasvir-
langan:

Jondin seni ko‘p sevarmen, ey umri aziz,

Sondin seni ko‘p sevarmen, ey umri aziz.

Har neniki sevmak ondin ortuq bo‘Imas,

Ondin seni ko'p sevarmen, ey umri aziz.

3-o‘quvchi: — Navoiy tuyuq yozishda ham yuk-
sak badiiy mahoratga ega bo‘lgan. U chiroyli so‘z
o'yinlari va omonimlardan ustalik bilan foydalanib,
mazmundor tuyuglar bitgan:

Tig'i ishqging yorasidur butmagan,

Dardini har kimga aytib butmagan.

Hajr sahrosidur ohim o'tidin,

Anda gul yoxud giyohe butmagan.

4-o‘quvchi: — Navoiy ko‘plab bir-biridan ma’no-
dor git'alar ham yozgan. Navoiy quyidagi qit'asida
olamdan g‘amsiz o‘tay desang ilm-u hunar o‘rgan.
Dunyodan kamolotga yetishmay o‘tish hammomdan
toza bo‘lmay chiqishning xuddi o‘zi, deydi:

Kamol et kasbkim, olam uyidin

Senga farz olImag‘ay g‘amnok chigmogq.

Jahondin notamom o‘tmak biaynih

Erur hammomdin nopok chigmogq.

5-o‘quvchi: — Shuningdek, Alisher Navoiy ajoyib
fardlar ham yaratgan:

Muruvvat barcha bermakdur, yemak yo‘q,

Futuvvat barcha gilmoqgdur, demak yo‘q.

Ushbu fardda juda yuksak insonparvar g‘oyalar
ilgari surilgan.

6-o‘quvchi: — Navoiy maftunkor g‘azallar yozib,
xalgimiz qalbidan chuqur joy olgan daho, g‘azalnavis
shoirdir. U hayotni sevadi, insonni sharaflaydi.
Navoiy sevgi va sadogat, Vatanga va xalqga mu-
habbat, insonparvarlik, odob va axloq, kamtarlik, ha-
lollik, to‘g'rilik, rostgo‘ylik, muruvvat, vafo va do‘stlik
kabi insoniy fazilatlarni ulug‘laydi. Shoir o'z asar-
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larida istiora, tashbeh, mubolag‘a, tajnis, tashxis va
boshga ko‘plab she’riy san’atlardan mahorat bilan
foydalangan.
O*n sakiz ming olam oshubi agar boshindadur,
Ne ajab, chun sarvinozim o‘n sakiz yoshindadur.
Desa bo‘lg‘aykim, yana ham o‘n sakiz yil husni bor
O'n sakiz yoshinda muncha fitnakim boshindadur.
O'n sakiz yil dema, yuz sakson yil o‘lsa, uldurur
Husn shohi, ul balolarkim, ko‘zu goshindadur.
Hayrat etmon husni nagshidaki, har hayratki, bor
Barchasi ezid taolo sun’i nagqoshindadur.
Tan anga siymu ichinda tosh muzmar ko‘nglidin,
Aqglg‘a yuz hayrat, ul oyning ichu toshindadur.
May ketur, ey mug‘ki, yuz hayrat aro qolmish Masih,
Bul ajablarkim, bu eski dayr xuffoshindadur.
To Navoiy to‘kti ul oy furqatidin bahri ashk,
Har gachon bogsang, quyosh aksi aning
yoshindadur.

Navoiy she’ri, Saidjon Kalonov musiqasi asosida
yaratilgan « Topmadim» qo‘shig‘ini musiqa jo'rligida
bir o‘quvchi bola ijro etadi. Ragqosa gizlar o‘yinga
tushadilar.

Ustoz: — Navoiy ijodi bitmas-tuganmas bebaho
hikmatlar xazinasidir. Uning purma’no hikmatlari
xalgimiz galbidan chuqur joy olgan.

Shu o‘rinda Navoiy hikmatlari asosida guruhlar-
ga bo‘linib musobaqa o‘tkazish, unda shoirning quyi-
dagi hikmatlaridan foydalanish mumekin:

1. Agar yaxshilik kimga af’oldur,

Jazosi aning ganji igboldur.
2. Yolg‘onchi kishi ermas,
Yolg‘on aytmoq mardlar ishi ermas.
3. Inson ani bilki, kom erur onga saloh,
Til hifzida bil zumrai insonga saloh.
4. llm ichra menga to bo‘ldi madxal,
Topilmas mushkule men gilmagan hal.
5. Yigitlikda yig‘ ilmning maxzani,
Qariliq chog'i xarj qilgil ani.

6. Ko‘ngul maxzanining qulfi til va ul maxzanning
kalidin so‘z bil.

7. Odamiy ersang, demagil odami

Onikim, yo‘q xalq g‘amidin g‘ami.

8. Emgak tortib ilm o‘rgangan xiradmand.

9. Har kimgaki, ilm qil-u qoli bo‘lmas,

llm ahliga so‘z derga majoli bo‘Imas.

10. Hunarni asrabon netkumdur oxir,

Olib tufroggamu ketkumdur oxir?!

(Shuningdek, Navoiy she’riyati va hikmatlari aso-
sida «bahru bayt» she’r aytishish musobaqasini ham
o'tkazish mumkin).

2-boshlovchi: — Navoiy Abdurahmon Jomiyni
ustoz sifatida juda hurmat qiladi. Unga bag‘ishlab
fors tilidagi birinchi yirik asari «Tuhfat ul-afkor» qasi-
dasini (1476) yozadi.

1-boshlovchi: — Navoiy buyuk xamsanavisdir.
Navoiyning shoh asari «Xamsa» — besh dostonni
o'z ichiga olgan bo'lib, u 52 ming misradan iborat.
Shoir ushbu asarni 1483—-1485-yillarda o‘zbek tilida
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yozdi. Mazkur asar o‘zbek adabiyoti shuhratini olam-
ga yoyib, jahon adabiyotining durdonalaridan biriga
aylandi.

2-boshlovchi: — Abdurahmon Jomiy «Haft
avrang» xotimasida Alisher Navoiyning iste’dodi va
mahoratiga yuksak baho berib, u Nizomiy Ganjaviy
va Amir Xusrav Dehlaviy panjasiga munosib panja
ura oldi, hatto ulardan ham o‘zib ketdi, deb yozgan
edi. Husayn Boyqgaro esa o'zining «Risola» asari-
da Alisher Navoiyni so‘z mulkining sohibgironi deb
ta'riffagan. Shuningdek, Sulton Husayn Boyqaro
Navoiyning qarshiligiga garamay, o‘zining oq otiga
mindirib, unga jilovdorlik gilgandi.

1-boshlovchi: — Navoiy buyuk tilshunos olim-
dir. U «Muhokamat ul-lug‘atayn» («Ikki til muhoka-
masi») nomli asarini 1499-yilda yaratdi. Unda turkiy
tillarning ijtimoiy-siyosiy va madaniy hayotdagi o‘rni,
uning grammatik mukammalligi, so‘zlarga boyligi
fors tili qoidalari va hodisalariga giyoslangan holda
chuqur va anig misollar orqali tahlil etilgan. Turkiy
tilning boshqa tillardan kam joyi yo‘qligini, aksincha,
ularga nisbatan afzallik tomonlarini ko‘rsatib bergan.
Unda muqgoyasa uchun keltiriigan 100 ta turkiy
fe’lning aksari o'zbek tilida hozirgacha iste’molda.

2-boshlovchi: — Alisher Navoiy atoqli adabi-
yotshunos olim hamdir. U 1492-yilda o‘zbek ti-
lida she’riyat nazariyasi, aruz vazni qoidalari haqi-
da «Mezon ul-avzon» («Vaznlar o‘lchovi») ilmiy
go‘llanmasini, 1485-yilda muammo yozish qoidalari
hagida «Mufradot» («Risolai muammo») maxsus
asarini yaratdi. 1490-1492-yillarda «Majolis un-
nafois» («Nafislar majmuasi») tazkirasini tuzib,
1498-yilda uni to'ldirib, 459 nafar shoir haqgida
ma’lumot goldirdi. Ushbu asarlar juda bebaho bo'lib,
o'z davridayoq yuqori baholangan. Hanuzgacha
ham o‘z gimmatini saqglab kelmoqgda.

1-boshlovchi: — Shuningdek, Alisher Navoiy
«Tarixi anbiyo va hukamo» («Anbiyolar va hakam-
lar tarixi»), «Vagfiya», «Nazm ul-javohir» («Nazmlar
gavhari»), «Arba’iyn» — «Qirq hadis» asarini bitdi.
1488-yilda «Siroj ul-muslimin» («Musulmonlik nuri»),
«Risolai tir andoxtan» («O‘q otish risolasi») va arab
tili lug‘ati «Sab’at ul-abhur» («Yettinchi dengiz») kabi
asarlarini yaratdi. Shu bilan birga, musigaga oid
maxsus «Risolai musiga» tadqiqotini yozdi.

2-boshlovchi: — Navoiy o‘zbek tilida yaratgan
she'rlarini yig‘ib, 1491-1499-yillarda «Xazoyin ul-
maoniy» («Ma’nolar xazinasi») deb nomlangan
devoniga jamlagan. To‘rt devondan iborat bo‘lganligi
uchun «Chor devony» deb ham atalgan bu asar 45
ming misraga yagqin.

Alisher Navoiy fors tilida ham ajoyib asarlar yarat-
gan zabardast zullisonayn shoirdir. Jumladan, 1490-
yillarning o‘rtalarida u 12 ming misradan ziyod forsiy
she’rlarini o'z ichiga olgan «Devoni Foniy» («Foniy
devonix»)ni tuzib, forsiy she’riyat taraqqiyotiga ham
katta hissa qo‘shdi. 1498—-1499-yillarda «Lison ut-
tayr» («Qushlar tili») deb nomlangan so‘nggi dos-
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tonini yozgan. Bu asar Farididdin Attorning «Mantiq
ut-tayr» dostoniga javob tarigasida vujudga kelgan.

1-boshlovchi: — Alisher Navoiy umrining oxirida
bitgan asarlaridan biri — «Munojot». Ulug’ shoir maz-
kur asarida o‘zining butun ijodiy va hayotiy yo‘liga
yakun yasaydi, Yaratguvchiga dil izhori bilan muro-
jaat qgiladi.

2-boshlovchi: — «Munojot» — Navoiy ezgu ni-
yatlarining, samimiy intilishlarining samarasi o‘laroq,
mohiyatan kelajak avlodlarga qarata bitilgan asardir.
Unda mutafakkir shoir insonni o‘zligini anglashga
da’vat etadi.

Zal bo'ylab «Munojot» kuyi taraladi. Sahnaga bir
o‘quvchi qiz chiqib «Munojot»ni tinglab» she’rini ifo-
dali yod o‘qiydi:

Qani, ayt, magsading nimadir sening,

Nega tilkalaysan bag‘rimni, ohang.

Nechun kerak bo‘ldi senga ko‘z yoshim,

Nechun kerak, rubob, senga shuncha g‘am!

Eshilib, to‘lg‘onib ingranadi kuy,

Qaylardan kelmogda bu oh-u faryod.

Kim u yig‘layotgan, Navoiymikin

Va yo may kuychisi Hayyommikin, dod!

Bas, yetar, cholg‘uchi, bas qil sozingni,

Bas, yetar, ko‘ksimga urmagil xanjar.

Nahotki dunyoda shuncha g‘am bordir...

Agar shu «Munojot» rost bo‘lsa agar.

Agar aldamasa shu sovuq simlar,

Gar shul eshitganim bo‘lImasa ro‘yo.

Sen beshik emassan, dorsan, tabiat,

Sen ona emassan, jallodsan dunyo!

Eshilib, to‘lg‘onib ingranadi kuy,

Asrlar g‘amini so‘ylar «Munojot».

Kuyi shunday bo'‘lsa, g‘amning o'ziga,

Qanday chiday olgan ekan odamzod!

(Abdulla Oripov)

Navoiy she’ri, Imomjon Ikromov musiqasi aso-
sida yaratilgan «UI sarvi gulro* kelmadi» qo’‘shig’ini
musiqa jo'rligida bir o‘quvchi qgiz ijro etadi.

1-boshlovchi: — Navoiy 30 ga yaqin devon, yirik
doston, nasriy asar va ilmiy risolalardan iborat ulkan
meros qoldirgan. Uning she’riy merosining hajmi, «Li-
son ut-tayr» dostonida shoirning o‘zi ta’kidlashicha,
100 ming baytdan iboratdir. Navoiy hagida Bobur
«Boburnoma» asarida: «Alisherbek naziri yo‘q kishi
edi. Turkiy til bila to she’r aytibturlar, hech kim oncha
ko'p va xo‘b aytqon emas», deb yozadi.

2-boshlovchi: — Navoiy mamlakat va davlat ish-
lari, mehnatkash xalq tashvishlari bilan nihoyatda
band bo‘lganligidan fagat kechalarigina ijodga vaqt
ajrata olgan. Bu haqda u «Lison ut-tayr» dostonida
shunday yozadi:

Qirg-ellik bayt har yarim kecha —

Safhaga yozmay qarorim yo‘q edi...

Demak, Navoiy «Xazoyin ul-maoniy» tugagandan
keyingi ikki yil vaqgt ichida ham barakali ijod qilgan.

Professor Hamid Sulaymon «Xazoyin ul-ma-
oniy» devonlariga kirmay qolgan 24 g‘azal, 8 qit'a,

e-mail: til@sarkor.uz
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2 ruboiy va fardlarni topib, «Favoyid ul-kibar»
devonining 1960-yil nashriga ilova tarzida e’lon qil-
gan. Professor Fozila Sulaymonova «Ayyomi visol
o'ldi yana»(1995) nomi ostida Navoiyning «Xazoyin
ul-maoniy» majmuasi devonlari tarkibiga kirmay
golgan o‘nlab g‘azallarini alohida kitobcha shaklida
e’lon qildi.

Xullas, Navoiy she’riy merosining hajmi 100
ming baytdan ham ko‘pdir.

1-boshlovchi: — «Alisher Navoiy dunyo adabi-
yotida eng ko'p g‘azal yaratgan liriklardan biri hisob-
lanadi. Shoirdagi shu nodir qudratni e’tiborga olib,
men uni «G‘azal mulkining sultoni» deb ta’rifladimy,
degan edi zakiy shoir Magsud Shayxzoda.

Ma’lumotlarga ko‘ra jahonning ko‘zga ko‘ringan
shoir va yozuvchilari tomonidan ishlatilgan so‘zlar
miqgdori jihatidan ham Hazrat Alisher Navoiy dunyo
adabiyotida eng yuqori pog‘onada turadi:

1. Alisher Navoiy — 26035 ta,

2. Aleksandr Pushkin — 21193 ta,

3. Uilyam Shekspir — 20000 dan ortiq,

4. Migel de Servantes — 18000 dan ortiq,

5. Abdurahmon Jomiy — 17600 ta,

6. Abdulla To‘qay — 14000 dan ortiq.

2-boshlovchi: — Navoiyning shuhrati ham, asar-
lari ham hayotlik paytidayoq hamma yoqqa tarqal-
gan. Nafaqat Sharq, balki G‘arb mamlakatlarida
ham olimlarning e’tiborini tortgan.

Uning asarlarini yagindan ofrganish uchun
ko‘pgina mamlakatlarda «Navoiy asarlari lug‘ati»
kitoblari tuzilgan.

Navoiy she’ri, Joraxon Sultonov musiqasi aso-
sida yaratilgan «O‘masun» qo‘shig‘ini musiqa
jJo'rligida bir o‘quvchi bola ijro etadi. Raqqosa qizlar
o'yinga tushadilar.

1-boshlovchi: — Jahon tinchlik kengashi Navoiy
tavalludining 525 yilligi munosabati bilan yo‘llagan
tabriknomasida: «Jahon madaniyatining eng yaxshi
durdonalariga mansub bo‘lgan Alisher Navoiyning
qudratli hayotbaxsh she’riyati butun taraqqiyparvar
insoniyatning boyligi bo'lib goldi», deya e’tirof etgan
edi.

Xalq buyuk shoir va donishmand Navoiyni qalb
go'ri bilan sevib, uning badiiy obrazini yaratdi. Xalq
ijodiyotidagi Navoiy siymosi va badiiy obrazi tarixiy
haqigat bilan xalg to‘gima va afsonalarining omuxta
bo'lishi negizida vujudga keldi. Atogli adib Oybek
«Navoiy» romanini (1944) yozishda, Navoiy haqgida
Mirxond, Xondamir, Davlatshoh Samarqandiy, Zay-
niddin Vosifiy, Bobur Mirzo, Haydar Mirzo, Faxriddin
Ali Safiy kabilar o'z asarlarida yozib qoldirgan tarixiy
manbalardan, ushbu manbalardagi xalg yaratgan
hikoya va latifalardan ijodiy foydalanib, Magsud
Shayxzoda ta’biri bilan aytganda «Tirik Alisher» ob-
razini yaratishga muvaffaq bo‘ldi. Shuningdek, xalq
afsonalari asosida Oybek «Guli va Navoiy» (1968)
dostonini yozdi.

Taniqli rejissyor Magsud Yunusov Oybekning
«Navoiy» romani asosida 9 gismdan iborat «Navoiy»

veb-sayt: www.tilvaadabiyot.uz

1)

telefilmini (1982) yaratib, tomoshabinlar olgishiga
sazovor bo‘ldi.

2-boshlovchi: — Mazkur tarixiy manbalar va
xalg afsonalari asosida lzzat Sulton «Navoiyning
galb daftari» asarini; L.Bat «Hayot bo'stoni» gissa-
sini; Mirkarim Osim hikoyalar turkumini; Izzat Sul-
ton va Uyg'un «Alisher Navoiy» dramasi(1945)ni
yozdi. Shu drama asosida atoqli rejissyor Komil Yor-
matov «Alisher Navoiy» kinofilmini (1948) yaratdi.
I.Mahsumov bastakorlar Yu.Pajabiy va S.Jalil bilan
hamkorlikda «Navoiy Astrobodda» musiqgali dra-
masini (1967) yozdi. Alisher Navoiy dostonlari aso-
sida yaratilgan «Farhod va Shirin» musigali dramasi
(1937), «Layli va Majnun» operasi (1942), «Suhayl
va Mehr» baleti (1967), «Dilorom» operasi (1958),
«Iskandar» dramasi (1991) teatr san’atining eng
yaxshi asarlaridan bo‘lib goldi.

Navoiy hagida olingan hujjatli filmlardan kino
lavhalar proyektor orqali ekranda ko‘rsatib turiladl.

1-boshlovchi: — Mustaqillik bizga barcha qad-
riyatlarimiz qatori Alisher Navoiy merosini o‘rga-
nishning keng ufglarini ochdi. Endilikda uning ijodi-
ni aslicha, to‘laligicha, mohiyatini tushunib o‘rganish
imkoniyati yuzaga keldi. Alisher Navoiy nomidagi
O‘zbekiston Respublikasi Davlat mukofoti ta’sis
etildi. Alisher Navoiy nomidagi adabiyot muzeyi
binosi oldidagi xiyobonda shoirning yangi tagsupa-
ga o‘rnatilgan haykali ochildi (1991). Prezidentimiz
tashabbusi va rahbarligida Toshkentda Alisher
Navoiy nomidagi O‘zbekiston Milliy bog‘i barpo etildi
va bu bog‘ o‘rtasida shoirning salobatli haykali gad
ko'tardi (1991).

2-boshlovchi: — Alisher Navoiy tavalludining
550 vyilligi tantanali nishonlanib, katta anjuman
o‘tkazildi (1991), Samarqanddagi shoir yashagan
Abu Laysiy guzari obodonlashtirilib, u yerda uy-
muzey tashkil gilindi. Alisher Navoiyning 20 jildli
mukammal asarlar to‘plami nashr etildi. Uning nomi
mamlakatimizning ko‘p joylarida abadiylashtirildi.
Bir viloyat, shahar, oliy o‘quv yurti (Samargand dav-
lat universiteti), Toshkentdagi Davlat kutubxonasi,
O'zbekiston FA Til va adabiyot instituti, Adabiyot
muzeyi, Toshkentdagi Katta akademik opera va
balet teatri, San’at saroyi, Toshkentdagi metro
bekati, xiyobon, respublikamizdagi ko‘chalar, mahal-
lalar va jamoa xo'jaliklari shoir nomi bilan ataldi.

O‘zbekiston FA Til va adabiyot instituti 1957-
yildan buyon har yili Alisher Navoiy tug‘ilgan kun —
9-fevralda ilmiy-an’anaviy anjuman o‘tkazadi. Bunda
Alisher Navoiy merosini o‘rganish sohasida gilingan
yillik ishlarga yakun yasaladi va yana yangi-yangi
bajariladigan ishlarga reja tuziladi.

1-boshlovchi: — Navoiy bobomiz chollarni gu-
liston gilish istagi bilan yashadi va ko‘pgina suvsiz
joylarga kanallar qazitib suv chigardi. Mana, bo-
bomizning orzulari amalga oshdi. Cho‘lda barpo
bo‘lgan, endilikda ko‘rkam bog‘-u rog‘larga aylan-
gan Navoiy shahrida «Alisher Navoiy yodgorlik maj-
mui» bunyod etildi(2001). Xalgimiz uning asarlari-
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dagi olmas gahramonlaridan ilhomlanib, Bekobod
yaqinidagi toqga Farhod tog‘i, soyga esa Shirinsoy
deb nom berdi. Alisher Navoiy o'z asarlarida ham,
hayotda ham yoshlarni ilmli, hunarli bo‘lishga unda-
di. Aynigsa, xotin-qgizlarga juda hurmat bilan garadi,
ularni har tomonlama go‘zal va baxtli bo'lishini istadi.

2-boshlovchi: — Navoiy dunyoviy ilmni gam-
rab olgan katta kutubxonalarni orzu qilgan edi.
Poytaxtimiz markazida, Alisher Navoiy nomidagi
O‘zbekiston Milliy kutubxonasining yangi binosi
gad ko'tardi. Bu ma’rifat markazi har kuni minglab
o‘quvchilarni o'z ma’naviy xazinasidan bahramand
gilmoqgda.

Yurtboshimiz Alisher Navoiy bobomiz hagida:
«Agar bu zotni avliyo desak, u avliyolarning avli-
yosi, mutafakkir desak — mutafakkirlarning mutafak-
kiri, shoir desak — shoirlarning sultonidir», —deya
faxrlanib, unga yuksak ehtirom ko‘rsatgan edi.

Darhagiqat, Alisher Navoiy merosi nafagat xalqi-
miz, balki butun bashariyatning bebaho ma’naviy
mulkiga aylandi.

1-boshlovchi: — Alisher Navoiyning o‘n jildli
to‘la asarlar to‘plami aslicha nashr gilindi. Navoiy
ijodining cho‘qqisi hisoblangan «Xamsa» asari —
besh dostonni o'z ichiga olgan nasriy bayoni bilan
birgalikda chop etildi. Moskva shahrida 2006-yil
10-11-avgust kunlari bo'lib o‘tgan «Kitob san’ati»
uchinchi xalgaro tanlovida G‘afur G'ulom nomidagi
nashriyot-matbaa ijodiy uyi tomonidan «Boqiy satr-
lar» turkumida chop etilgan besh kitobdan iborat
Hazrat Navoiyning «Xamsasi nashri birinchi o‘rinni
egallab, oltin medalga sazovor bo'ldi.

Foydalanilgan adabiyotlar:

TALIMI

Butun insoniyat hozirda Alisher Navoiyning in-
sonparvar va do‘stlik ziyosi porlab turgan asarlari
uchun unga ehtirom bildirmoqda.

Navoiy haykallari Yaponiyaning Soka universiteti
hovlisida, Rossiya poytaxti Moskvada, Ozarbayjon
poytaxti Boku shaharlarida gad ko‘targanligi Navoiy
bobomizga hurmat ramzi bo‘lsa, har bir yurtdoshlari-
mizga esa cheksiz g‘urur va faxr bag‘ishlaydi.

Ozbekiston Milliy bog'i va u yerda o‘rnatilgan
Navoiy haykalini aks ettiruvchi kinolavha ekranda
ko'rsatilib turiladi.

2-boshlovchi: — Milliy bog‘dagi Navoiy yodgorlik
gumbaziga shunday so‘zlar bitilgan:

Olam ahli, bilingizkim, ish emas dushmanlig’,

Yor o‘lung bir-biringizgakim, erur yorlig* ish.

Bobomizning ushbu hikmati barcha xalqglar, mil-
lat-elatlarni hamjihatlikka, do‘stlikka da’vat etdi.

1-boshlovchi: — Alisher Navoiy ijodi bebaho
xazinadir. Uning adabiy merosi ham, o‘zi ham biz —
yoshlarga hamisha ibrat va hayot maktabidir.

Biz Navoiy bog‘ining bog‘bonimiz,

Bog‘bondirmiz, vale mehmonimiz.

Bul — «Nasoyim ul-muhabbat» bog‘idir,

Besh asrkim biz uning hayronimiz.

Mir Nizomiddin Alisher, ya’nikim

So‘z aro osmonimiz, ummonimiz.

(Sirojiddin Sayyid)
2-boshlovchi:

— Til — «Xazoyin ul-maoniy»dan kelur,

Boshlanur shundan adab karvonimiz.

To Navoiy bor — muhabbat dildadir,

So‘lmagay hargiz ko‘ngil bo‘stonimiz.

Shul ismdan yurt aro yuz ming umid,

Shul ismdan nurlanur davronimiz.

(Sirojiddin Sayyid)

Ustoz: — Darhagiqat, Navoiy ijodiyot bo‘stoni-
da shunchalar xilma-xil, rang-barang gullar ko‘pki,
uning adog'i yo‘q. Undan gaysi gulni istasangiz, al-
batta, o‘sha gulni topasiz. Navoiy bobomiz she’riyat
bo‘stoni hech gachon so‘lmas gulshandir. Uni ehti-
yot qilib asrash har birimizning sharafli burchimiz-
dir.

Abdulla Oripov she’ri, Mutal Burhonov musiqa-
Si asosida yaratilgan «Alisher Navoiyga qasida»
qo‘shig‘ini musiqa jo'rligida maktab o‘quvchilar xori
va barcha tadbir ishtirokchilari sahnada ijro etishadi.

1. O‘zbekiston milliy ensiklopediyasi. 1-jild. Alisher Navoiy. Abdugodir Hayitmetov. T.: «O‘zbekiston milliy ensiklopediyasi»

Davlat ilmiy nashriyoti, 2000.

N

. Alisher Navoiy. Hikmatlar. T.: Sharq, 2006.
. Alisher Navoiy. Munojot. T.: Sharg, 1991.

. Alisher Navoiy. Bir paripaykar g‘ami. So‘z boshi va izohlar muallifi Ergash Ochilov. T.: Sharq, 2006.

. N. Mallayev. Alisher Navoiy va xalq ijodiyoti. T.: G‘afur G‘'ulom nomidagi Adabiyot va san’at nashriyoti, 1974.

. Navoiyning ijod olami. T.: Fan, 2001.

. Jumaniyoz Jabborov. Navoiy dunyosi // O‘zbekiston adabiyoti va san’ati, 2008-yil 3-oktabr.
. Abdulla Oripov. Saylanma. Alisher, «Munojot»ni tinglab. T.: Sharq, 1996.
0. Sirojiddin Sayyid. Qaldirg‘ochlarga ber ayvonlaringni. To Navoiy bor... T.: Sharqg, 2005.

3
4
5
6. Oybek. Navoiy. T.: Sharq, 1995.
7
8
9
1
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KELING, INGLIZ TILINI O°‘'RGANAMIZ!

LESSON 18 REVIEWING LESSONS 1-17
(1-17-napcnapHu Takpopar)

XypMaTiu xxypHanxonnap! XKypHanHUHT yTrad HUIry, apHU 2—12-CoHnapuaa MHITIN3 THJINHY YPraHUIl F03aCH1aH
9bTHOOPHHTH3ra XaBouia 3Twirad 1—17-papenap nasomuaa Cru3 MHIIIM3 THIMHAHT KHCKada OHETHK KypcH, xapd Ba
xapd OMpUKMaTapUHUHT YKHIHII KOUIAIAPH, TPAHCKPHUTIIIHS, WHTIIN3 TN A O0CH, Tapak, CYPOK, HHKOP Ba OyHPYK
ramiapia cy3 TapTHOH, TAITHUHT OOII Ba MKKHHYH Japakain OYIakiIapy, KUIIMINK, STaINK Ba O0BEKT KEJIUIIUTHAATH
OJIMOIILIAP, CYPOK Ba KypcaTHuIll oJMouuIapu, «fromy, «aty, «in» Ba «on» YpuH IPEUIOriIapu, aTOKJIN Ba TYpAOLI
0TJIap, OTJIAPHHUHT KYTUINTH, OTJIIAPHUHT KapaTKU4 KeJIHIINTH, aHUK Ba HOAHWK apTUKILIap, cudar, gews, 1 nan 100
rada OyJraH caHOK COHJIAp, OJINH XO3UPTH 3aMOH OYJIHIIIIH, OYJINIICH3, THKOP Talllapy Ba KHCKa xkaBoOmapu, «to be»
Ba «have got» GebIITapUHUHT X03UPTIH 3aMOH OMPJIMK Ba KYIUIMK MIaXcilapaard Makuiapy, «and» OOFI0BYHNCH Xam/a
MMIIO KOMJAJIapy XaKuJarn MyXUM IpaMMaTHK MablIyMOTJIApPHH drajuiaml OwminaH Oupra, JaBiaTiap Ba Iaxapiap,
MUJUIATIap, TaHUIIYB, 3JEKTPOH II04Ta, OWJIA, KacOmap, yd, YHMHTI KHCMJIApU Ba >KHXO3JIapH, paHrjiap, Makrao,
YHHUHT KHCMJIApH, )KUXO03JIapu, YKYB KypoJulapH, YKyB (aHjgapH Ba jaapciap Kadu MaB3ysapla IIEpUTHHIH3 OHIIaH
cyx0amiamran Ba Oy MaB3yJiapra ouJ] TypJid MacajajapHy Ouprajianmd Myxokama KWIraH SHHTU3.

Wuarmm3 tumuga Cu3 TOMOHAAH YPraHWIUIIN Kepak OyiraH OOIIKa rpaMMaTHK MaTepHalulap Ba MaB3yJap KyI
Oynrannuru O0MC XypHAITHUHT Oy HUITH COHJIapU/Ia XaM yII0y THIIHH YpraHuIl OyHnda JapciiapHU JaBOM STTHPHIN
Ba Oy Omnan CH3HWHT MHTIIN3 THIHIAH OMIMMIIQPUHTA3HA MyHTa3aM OOHMHTHO OopHuIIga ¥3 XMCCaMU3HU KYIIWIIra
Kapop KHIAUK.

[ynaait 5kaH, aBBao YTraH iHuijia MHIIU3 THIUIAH OJIraH OMIIMMIIAPUHTU3HU siHA OUp 00p Takpop:ad OJUIINH-
TM3HU Ba yJap 103acHaH KYPHATHHHT Ma3Kyp COHM/Ia KENTHPWIAETTaH TaKpopJIall MallKJIapUHNA OaKapUIIUHTH3HH,
KEHMHIY COHJIap/iaH Oomuiad sca stHTM rpaMMaTHK MaTepuauiap Xxam/a siHaia KU3UKPOK MaB3yJIapHH 3bTHOOPHUHIU3Ta
XaBoJIa ATHO OOPHUIITHU MaKcaara MyBOoQHK €0 TOIIHK.

1 Write down the names of the countries. 3 Read the
Example puzzle. Complete
1 Australia the family tree.
Puzzle
1 My name is
2 Match the stars and their Susan. My father
nationalities. is Tom.
Example 2 My name is Judy.
1 Pavarotti — Italian My daughters are
American, Australian, Italian, Lucy and Susan.
French, British, Russian, Spanish, 3 My name is
Brazilian Sam. My mother is
Judy.

4 My name is

Lucy. My brothers

are Sam and Nick.

5 My name is Tom. My parents are John and Mary.

6 My name is Mary. My children are Sally and Tom.
7 My name is John. My grandsons are Sam and Nick.

4 Look at the
pictures and
find seven
jobs.

Example

1 a scientist

veb-sayt: www.tilvaadabiyot.uz
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5 Use the pictures to write a description of a bedroom.

My room has got 0walls.
I’ve got posters of %’

=
This room has got a big & .

It’s got a == for my /@& and my @? .

My new 8T is great.

I’ve gota Kon my ﬁ

6a Find things in the classroom.

Example

1 desk

1 keds S estasect

2 dobar 6 eshfl

3 voide 7 crityondia
4 kobo 8 podcubar

6b Find the lessons. Start with the underlined letter.
tueoprcm sdesuit

cusmi

thysior

rsotp

slneihg

reairltetu

AN B~ WN =

7 Write sentences with have got or has got: affirmative
(+), negative (-) or questions (?)

1 he/a computer (-)

Rashid/a cat (+)

she/a nice bedroom (?)

we/a small kitchen (+)

you/a ruler (?)

they/a car (-)

AN N AW

8 Complete the sentences with the correct form: have/
has got, haven’t’/hasn’t got.

111 cocooo00a two penfriends. They’re British.

2" Shicy— a TV. It’s in her bedroom.

3 you ......... apet? No, I ......... !

4 We’ve got a dog, but we ......... a cat.

S [0E coougts a big house?

They ......... anew computer game.
He’s got a brother, but he ......... a sister.
My room is great! It ......... blue walls and a red carpet.

Complete the sentences with a, an or the.

I’ve got ......... garden. My pets are in ......... garden now.
They’ve got ......... new house, but they aren’t in .........
house now.

3 We’ve got ......... English teacher and ......... art teacher.
......... English teacher is new.

4 She’s got ......... letter and ......... e-mail. ......... e-mail is
from her penfriend.

5 We've got ......... old house with ......... garden. .........
garden is big.

N — O O 03

TIL VA ADABIYOT
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6 I’ve got ......... catand ......... dog. ......... cat is called Suzy
and ......... dog is called Chico.
7 She’s got ......... interesting book for our project. .........

book has got old photos of Cambridge.

10 Write the words in the correct list.
good, green, white, bad, black, boring, nice, grey, interesting,
pink, small, yellow

Adjectives Colours

11 Match the objects (1-8) with the rooms (a-d).

1 toilet [] a)bedroom

2 fridge [] b)kitchen

3 cooker [] c)sitting room
4 video [] d)bathroom
5 bath ]

6 bed ]

7 shower [ ]

8 sofa ]

12 Circle the correct word.

Fotima: Hello. What’s your name?

Gulsara: Gulsara. I’'m at/from Samarkand.

Fotima: My/I name’s Fotima. Welcome to Tashkent. Are/Am
your parents in Tashkent?

Gulsara: No, they isnt/arent. They’re at/from home in
Samarkand. We ‘'ve got/’s got a house there.

Fotima: Has/Have you got a garden?

Gulsara: Yes, we have. And I’ve got a/an big bedroom.
Hes/Its got white walls, big windows and a nice, red carpet.
Fotima: I’ve got a new CD player a#/in my bedroom. And
my brother have/has got a new TV!

Gulsara: What/How old is your brother?

Fotima: He has/is 21. Her/His name’s Davron and he s a/the
student.

Gulsara: Come here, Fotima. Look at this/these photos of
my new school!

Fotima: OK. Who's/What s that in the classroom?

Gulsara: That’s my teacher, Mrs Sanobar. He 5/She s great!
Fotima: And where is/are you in this photo?

Gulsara: I’m at/in the art room. My picture is on/in the wall.
Fotima: [t s/Its great. The colours is/are really nice.
Gulsara: Thank you. These/That photos are of the computer
room.

Fotima: Look at the computers! They re/Their great!
Gulsara: Yes. Have/Has your school got the/a computer
room?

Fotima: No, but I’ve got a/an new computer in/at home.
Computer studies is my favourite lesson. What’s your/you re
favourite lesson?

Gulsara: I’ve got two. Art and literature.

e-mail: til@sarkor.uz
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TALIMI
13a Read Kamol’s ideal school timetable. Correct the
spelling mistakes. What are Kamol’s favourite lessons?

Let’s Learn English

18 Find eight colours in the word square. Then write the
colours in alphabetical order.

My ideal school, by Kamol Tursunov W o) L L E Y R

(0} R E D B E B

Mond M i English | Hi S L = s L e = L
onday atematics nglis 1story port

Tuesday Computer | Literature | Musik Art 1) Al L u L3 £ o

simahies I G R E E N C

Wednesday | English History Geography | Sport H E U P I N K

Thursday |Maternatics | Literature |Cience Cience w R P E U L B
Friday Musik Musik Sport Sport

13b Write a timetable for your ideal school. Check your
work for spelling and capital letters.

14 Give your partner a vocabulary quiz. Follow the stages.

Stage 1

Think of ten words and write quiz questions like these:
The first letter is ...

How do you spell ...?

It is on the ...

What is ... in English?

Stage 2

Work in pairs. Test your partner’s vocabulary.
Example

A: The first letter is ‘c’.

B: Cupboard?

A: No.

B: Chair?

A: Yes.

15 Circle the correct word.

1 Look at this/these magazine. It’s great!

2 Come to the window! What’s that/this in the street?

3 What are that/those? They’re English cassettes.

4 These/This videos are boring!

5 Pass me these/those pens, please. They’re on the desk.

6 The children are in the house. Who’s that/this in the garden?

16 Complete the sentences with this, that, these or those.

1 Who are people in the street?
2 What are on my desk?

3 Come here. Look at exercise.
4 Pass me dictionary, please.

17 Write the plural.

1 dictionary 6 watch 11 ruler
2 pen 7 family 12 ball

3 box 8 paintbrush 13 actress
4 shelf 9 secretary 14 city

5 cassette 10 desk 15 wife

veb-sayt: www.tilvaadabiyot.uz
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19 Put these words in the correct group.
fridge, green, teacher, this, these, bin, pink, read, kitchen

Group 1 [i:] eat
Group 2 [1] it

20a Correct the spelling mistakes.

1 therty thirty 4 sirname
2 repeet 5 lern
3 grean 6 peeple

20b Write the words in Exercise 20a in the correct group.
Group 1 [3:] thirty
Group 2 [i:]

21 Read the following words to your partner. She/He
listens and repeats after you.
brother, father, mother, the, this, that, these, those, they, their

22a Read the text.

My name is sobirjon aliyev. this is my school Its called zulfiya
school. weve got six classrooms a computer room and a gym
The classrooms are big, but the gym is small. we havent got
an art room or a music room

My classroom is number 6 Its got a board two cupboards
shelves and posters on the wall Today is friday Ive got five
lessons - maths science history art and computer studies.
Maths science and history are boring, but art and computer
studies are great! my favourite teachers name is mr normatov.
hes our art teacher. hes really interesting

22b Read the text again. Are these sentences true (T) or
false (F)?

1 Sobirjon’s school has got nine rooms.

2 Sobirjon’s classroom is number six.

3 Sobirjon’s classroom hasn’t got a clock.

4 The art teacher is boring.

22¢ Correct the text. Write capital letters and full stops
(-), commas (,) apostrophes (’) and possessives (’s) where
necessary.
Example
My name is Sobirjon Aliyev. This is my school. Its called
Zulfiya School.

Jyrdymnno JKYPAEB
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O¢zbekiston Respublikasi Xalq ta’limi vazirligi hamda yurtimizdagi Britaniya Kengashi vakolatxonasi hamkorligida o‘qituvchi-
pedagoglarga ingliz tilini o‘qitish samardorligini oshirish magsadida_jurnalimizda «Teaching English» rukni ostida Britaniya
Kengashi tomonidan taqdim etilayotgan ilg‘or tajribalarga doir ingliz tilidagi materiallar seriyasini berib borishni rejalashtirdik.

Bu magqolalar yangi fikr va zamonaviy o‘qitish metodlari asosida Sizning darsingizga o‘qitishning noan’anaviy texnologiyalarini
olib kirishda amaliy yordam beradi, degan umiddamiz.

Dastlabki maqolalar “O‘qituvchi sifatida rivojlanish” va “O‘qituvchining ingliz tilidan bilimini oshirish” mavzusiga

bag‘ishlanadi.

Developing as a teacher

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your classroom.
The series covers topics including homework, working with large classes and finding resources. Today we look at developing as a teacher.

Read these comments from
teachers. Do you agree?
I want to Developing as
learn more a teacher is
about teaching important but I
and language don’t have the

learning but I’m
not sure where
to start.

time or money to
do a course.

Yolanda, Mexico Rashid, Pakistan

What can we do to develop professionally?
Here are some ideas.

m Talk to other teachers. The staff room is
a great resource — it’s full of teachers with
ideas that you can borrow to try with your
classes.

m Keep a teaching diary. After each lesson
make notes on what you learned about your
students, yourself, teaching, and the English
language. List simple personal goals such
as trying group or pair work.

m Read about your profession in teaching
journals, books, online articles, blogs.

m Try a blind observation. This is good
if you don’t want someone to watch your
class at first or if it’s difficult to find a time
when someone can watch you teach. The
teacher tells the ‘observer’ (a colleague)
about the lesson she is going to teach and
describe one or two areas that she wants
to improve, for example instructions.
Then teacher teaches the lesson (without
observer). After the lesson, the two
colleagues have feedback, paying particular
attention to those one or two areas.

m Try team teaching. Plan and teach a
lesson with another teacher. Decide who is
going to teach which part of the class. This
is a great way to learn about different ways
of teaching from each other.

m Give a session/workshop at your school.
Choose a topic that interests you such

as creating resources. Do some research
and plan what you want to say to your
colleagues. Give teachers ideas for
activities to use in class.

m Start a professional community with
colleagues. You can meet (in person or
online) to exchange teaching tips, share
resources, compare experiences, work on
projects together, for example, improving
English. The community can be just two
people or as big as you like.

m Think about professional training. You
could learn to be a teacher, trainer or an
online tutor. Perhaps your school can help
you pay for training courses. Some online
courses are free!

Be open to trying new ideas and look for
ways to learn more about your profession.
Developing professionally can make your
job more interesting and improve your
teaching.

What do you think?

Osman from Turkey writes:

Do you know what a PLN is? it means Personal Learning Network. A PLN is
a group of people, any people, that can help you to develop and learn.
Many people nowadays associate PLN with the connections made online
with other teachers for example, through blogging, Twitter and Facebook.
However, sometimes we forget the most important people in our PLN — the
people with whom we work every day! They know the context we work in
and they can be the most useful source of advice and support.

G classroom activity — learner diaries \
Help students to think about their learning and provide information on their
progress. They can also help the teacher to see what activities work well
and not so well in class.

m Students can use the back of their notebooks as a diary. Or fold a sheet of
paper into a z-shape to make a six-page diary.

m At the end of each class give the students 5 minutes to complete
sentences in their diaries, for example:

Today I learnt...

One thing I said very well in class today...
One mistake I made today...

One activity I liked in class today was...
In the class today I didn't like...

m Check the diaries as students are writing or collect them to read from
time to time.
Write comments if you like.

m With a large class, correction may be impractical but give students help
\ with writing if needed. J

(Glossary "\ (Think about )

A teaching diary is a record a teacher keeps . .

of his/her classes - what worked well and what SRR T

didn’t and notes about classes. that you want to develop as
I a teacher:

A lesson observation is where one teacher

watches another’s lesson to give feedback and T O

advice to help the teacher develop. A blind

observation is one type of observation. S O

Team teaching is when there are two teachers

in the classroom teaching a lesson together. e ]

A professional community is an organization m Tick the boxes as you do

of teachers that lets them exchange information them!

\and ideas. A\ Y,

e-mail: til@sarkor.uz
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Developing teachers’ English

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities
into your classroom. The series covers topics including homework, working with large classes and finding resources. Today
we look at developing teachers’ English.

Digqat yangi rukn: «Teaching Englishy

Many teachers would like to improve
their English and be able to speak it
more confidently in class.

I can read and write English but
teaching the class in English is

difficult for me. I worry about
making mistakes in front of my
students.

Kuheli, India

Does this problem sound familiar? Do
Eou worry sometimes about your spoken

nglish? It's a woray that lots of teachers
have, even if they don’t always want to
talk about it. There are several things
teachers can do to improve their English —
here are some suggestions:

Reading books, magazines and
newspapers increases your vocabulary.

m Try to read a variety of texts — news and
current affairs, novels and non-fiction.

m You could exchange reading material
with other teachers or find it in local
libraries or bookshops.

m Build a bank of vocabulary. Use a
dictionary and write down new words or
expressions in your notebook.

Listening to television, radio, or songs
in English can give you lots of language
practice.

m Try to listen to English from various
parts of the world to hear different accents
and vocabularies.

m You could invite an English speaker to
talk with a group of teachers. If possible,
record them for listening practice later.

Speaking English with friends and
colleagues can really help to build your
confidence.

m Try to organize regular meetings and
aim to include some listening, reading and
writing as well as speaking.

m You can talk about your classes and
other common interests. One idea is to
read an article in advance, make some
notes and prepare to talk about it with the
group.

m Concentrate on fluency rather than
accuracy when you are speaking.

m Speaking to yourself in English is also
great practice!

Writing a personal journal helps you
to write better in English and practice
using new vocabulary and grammatical
structures.

m You can write about things that
happened during the day, or about an
article or a radio programme in English,
for example.

Find and make opportunities to use your
En?(lish and don’t always worry about
making mistakes! As Daya, a teacher

in Nepal, says, ‘Engblish is not your first
language. You can be a confident speaker
without being perfect.’

veb-sayt: www.tilvaadabiyot.uz

What do you think?

Geoffrey from Malawi writes:

| did not have a good formal background in English and lacked
confidence so | decided to teach myself. Here is my advice on how you can
become a confident speaker of English:

Firstly, you have to expose yourself to English from whatever source you
can find. It can be radio or a tourist information leaflets.

Read a lot! Read magazines, comics, international newspapers, even
local newspapers.

Don’t feel embarrassed about yourself when you speak English. You will
get only better at speaking if you continue speaking!

~

G classroom activity - the word bag
Use this activity to help your students learn and revise vocabulary. Try the
same activity if you meet with other teachers to practise English.
m You need two large envelopes and some pieces of card or paper.
m Write on one envelope "Blank word cards" and "Class word bag" on the other.
m Cut up lots of small pieces of card and put them in the "Blank word cards"
envelope.
m Every class, a different student is in charge of the "word bag". He or she
takes the envelopes at the beginning of the class and writes all the new
vocabulary on separate "blank word cards" and puts them into the "class word
bag" envelope. If this isn’t practical for your group, you (teacher) can do this.
m Use the word bag to revise the words. For example, give each student a
card. They find a partner and give a definition of the word. Their partner has to
try to guess what the word is.
m Partners swap cards and find a new partner to give a definition to him or her.
m Keep swapping partners until everyone has had a chance to speak with
several other students.

N\

@Iossary
Accuracy is how

ﬁhink about
m What books and magazines can you find to

correctly a learner uses read?
the language. m What opportunities do you have for regular
listening?

Fluency is how well a
learner communicates,
meaning — mistakes
aren’t important.
Revising is practising
language that learners

m Can you follow events in the English-speaking
world using newspapers, radio or television?

m Can you find good speakers of English to
record or to practise with?

m Could you keep a notebook, and have a
dictionary ready, to record and learn new words

Qave seen previously. )

{77}

www.ziyouz.com kutubxonasi

Qnd expressions? )




1lg ‘or pedagogik texnologiyalar

TIL VA ADABIYOT

TA'LIMI

Valijon QODIROV,

Andijon viloyat Pedagog kadrlarni

gayta tayyorlash va malakasini oshirish
instituti dotsenti, filologiya fanlari nomzodi,
Munira SHODMONOVA,

A.Avloniy nomidagi XTXQTMOMI o‘qgituvchisi,
«Monitoring va marketing» bo‘limi boshlig'i

MUMTOZ ADABIYOT SABOG'I

uni o‘qgitishning yangi parametrlariga solish mumkin(mi?)

Adabiy ta’lim jarayoniga qo‘yiladigan muhim
talablardan biri — o'‘quvchilarda badiiy matn
jozibasini idrok qilish, tahlil malakalarini rivoj-
lantirishdan iborat. Bunda ofqituvchidan ta’lim
jarayonining o‘zgaruvchan sharoitlarida  o‘zini
yo‘gotmaslik, muammoni aniq ko‘ra olish, uni
idrok etish, yangiliklardan cho‘chimaslik, erkin fikr
yurita olish, ixtirochilik kabi sifatlarga ega bo'lish
talab etiladi. Shu magsadda zamonaviy o‘quv
jarayonida reproduktiv usul bilan bir qatorda
mahsuldor, ijodiy qidiruv usullarini ham qo‘llash
joiz. Ular o‘quvchilarni «...mantiqiy fikr yuritish
va muammolarni ilmiy asosda ijodiy yechishga
o‘rgatadi; zarur bilimlarni mustaqil ijodiy qidirishga
odatlantiradi; qiyinchiliklarni yengish ko‘nikmasini
hosil qiladi; o‘quv materialini tushunarli dara-
Jjada bayon qilish va chuqur o‘zlashtirish imko-
nini beradi; o‘zlashtiriigan bilimlarning aniqligi va
ishonchliligini ta’minlaydi; bilim olishga qizigish
uyg’‘otadi, xullas, ijodkor shaxsni shakllantirishga
yordam beradi».!

Hozir ta’limda interfaol usullardan foydala-
nish keng ommalashib bormoqgda. U ta’lim sub-
yektlari — o'qituvchi, o‘quvchi va o‘quvchilar gu-
ruhining hamkorligi, qizg‘in bahs-munozaralari,
o'zaro fikr almashishi asosida tashkil etiladi.
Ofquvchilarda erkin fikrlash, shaxsiy qarashlarini
ikkilanmay bayon etish, muammoli vaziyatlarda
yechimlarni birgalikda izlash, o‘quv materialla-
rini o‘zlashtirishda o‘quvchilar yakdilligiga erishish,
«o‘gituvchi — o‘quvchi — o‘quvchilar guruhi»ning
o‘zaro hurmat, tushunish va qo‘llab-quvvatlash-
lari, samimiy munosabatda bo‘lishi bilan tavsifla-
nadi.2 Mumtoz adabiyot namunalarini o‘gitishda
interfaol  ta’limning bahs-munozara, muammoli
vaziyat, trening, rolli o'yin, debat, intervyu, video-
tahlil, tagdimot (yoki himoya) kabi metodlaridan
foydalanish ko‘zlangan samara omili bo'lib xiz-
mat giladi. Quyida «SWOT», «T» chizmasi, «Tu-
shunchalar tahlili», «Bumerang», «Blits so‘rov»,
«FSMU» kabi interfaol usullarini qo‘llash bilan
bog'liq jihatlarga to'xtalib o‘tamiz.

Strengths  Weaknesses
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«SWOT» (Strengths — kuchli jihatlar, Weak-
nesses — zaif tomonlar yoki zaiflik, Opportuni-
ties — imkoniyatlar, Threats — tashgi muhitda
mavjud xavf-xatarlar) metodida o‘quv topshirigla-
rini ishlab chiqish, ishtirokchilarda birlamchi va
ikkilamchi ma’lumotlarni ajratish malakasini shakl-
lantirish talab etiladi. Bu metodni amalga oshi-
rish uchun kichik guruhlar faoliyati tashkil etiladi.
Guruhlarga mavzular berilib, aynan mavzudagi
muammoning kuchli va kuchsiz tomonlari hamda
uni rivojlantiruvchi ichki imkoniyatlar bilan birga
unga to‘siq bo‘luvchi tashqi xavf-xatarlar aks et-
tiriladi. Masalan, adabiyot darslarida mavzuda-
gi asar qgahramoni yoki vogelik tahlil gilinganda
ushbu metoddan foydalanish magsadga muvofiq.
Bunda obrazning kuchli tomonlari, xarakteridagi
zaiflik jihatlarini o‘quvchilar tahlil gilar ekan, gah-
ramonning imkoniyatlari hamda uning ojizligiga
ta’sir qiluvchi xavf-xatar va oqibatlarini o‘rganib
chigadilar. Asosan, bu metod quyidagi shaklda
asar mohiyatini tahlil qilishda, uni strategik re-
jalashtirishda qol keladi:

e-mail: til@sarkor.uz
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Bu metodni qo‘llashda bir dars oldin mazkur
abberviaturani tashkil etuvchi so‘zlarning ingliz-
cha shakli yozib ko'rsatiladi va yozdirib qgo‘yiladi.
Ularning o‘zbek tiliga tarjimasi so‘raladi. Agar tar-
jima gilishni umuman yoki gisman bilishmasa, shu
metod qo'llanadigan keyingi darsga bu inglizcha
to'rt so‘zning ma’nosini bilib kelish topshirig‘ini
berish mumkin. Bu fanlararo aloga - integ-
ratsiyaning kichik bir ko‘rinishi bo‘ladi. Shu metod
go'llanishi ko‘zlangan mashg‘ulot avvalida ing-
lizcha qisqartma so‘zni (ya’ni metodning nomini)
o'zbek tilida ganday ifodalash mumkinligi hagidagi
murakkab bo‘lmagan, ayni paytda o‘quvchilarni
ijodiy fikrlashga yo‘llovchi muammoli savol qo‘yish
orinli bo‘ladi. Biz tajriba o‘tkazgan sinflarning
barchasida o‘quvchilar qiyinchiliksiz, eng muhi-
mi, ko‘tarinki kayfiyat bilan inglizcha «SWOT»ni
o'zbekcha «KZIX» (kuchli jihatlar, zaif tomonlar,
imkoniyatlar, xavf-xatarlar) tarzida ifodalash mum-
kinligini topa bildilar va shakliy ko‘rinishini qu-
yidagicha taklif gildilar:

KUCHLI
JIHATLAR

IMKONIYATLAR

XAVF-XATAR

Bu narsa barcha tajriba sinflarida mashg‘ulot
avvalidanoq o‘quvchilarda ijodiy fikrlashga, izla-
nuvchanlikka moyillik uyg‘otdi.

Ushbu metod asosida guruhlarga «Farhod va
Shirin» dostonidagi Xusrav va Farhod obrazlari-
ga tavsif berish, ularga xos jihatlarni tahlil gilish
topshirig‘i beriladi.

Birinchi guruh berilgan tahlil qolipiga ko'ra
Xusravni shunday tavsiflashi mumkin:

Kuchli tomoni: hukmdor sifatida katta qudratga
egaligi.

Zaif tomoni: hamma narsani zo'rlik, boylik hal
etadi deb o'ylashi.

Imkoniyati: kuch bilan Shiringa egalik qilishi
mumekinligi.

Xavf-xatar: o‘g‘li Sheruyaning axlogsizligi, ota-
sini yuz-xotir gilmasligi, qo’l ostidagilarining noro-
ziligi va b.

{%)

veb-sayt: www.tilvaadabiyot.uz

Ikkinchi guruhning Farhod hagidagi fikrlari:

Kuchli tomoni: jismoniy imkoniyatlari, ko‘p hu-
nar egasi ekanligi, ma’naviy barkamolligi.

Zaif tomoni: ishonuvchanligi, soddaligi, aldovni
rostdan ajrata olmasligi.

Imkoniyati:  jismoniy imkoniyatlari, egallagan
hunarlari va muhoraba qilish salohiyati tufayli
dushman qgo‘shinini butunlay yo‘q qilishi mumkin-
ligi.

Xavf-xatar: ishonuvchanligi
yovuz kuchlarning foydalanishi.

Har bir fikr mantiqiy dalillar bilan isbotlani-
shi, bunda, albatta, matnga tayanilishi shart qilib
go'yiladi. Bu orgali bugungi ta’'limga qo‘yilayotgan
o‘quvchilarda ijodiy, mustaqgil va tanqidiy tafak-
kurni shakllantirish vazifasi amalga oshadi.* Bu
metodni o‘gituvchi ijodiy yondashib davom et-
tirgan holda yakunlashi kerak. Ya'ni aytilgan
tavsiflardan hayotiy, badiiy umumlashma chiqa-
rib, xulosaga kelish topshirig‘ini berishi mumkin.
Masalan, Xusrav hagidagi fikrlardan insonga te-
gishli hokimiyat, kuch-qudrat, cheksiz boylik kishi-
ning o‘ziga ortigcha baho berishiga sabab bo'lib,
uni ma’naviy tubanlikka yetaklashi va bu zaif-
likni keltirib chiqgarishi mumkin ekan. Aynan Xus-
ravning hukmdorligi, katta xazinaga egaligi uning
ojizligi bo‘'lmish hamma narsani zo'rlik, boylik hal
etadi, deb o'ylashiga olib kelgan.

Farhod uchun xos bo‘lgan ishonuvchanlik,
soddalik, beg‘uborlik bir garashda doimo simpa-
tiya uyg‘otuvchi xarakter xususiyat bo‘lib ko‘rinadi.
Lekin ular gahramon tushib golgan muhitga ko‘ra
zaifligining atributlari tarzida namoyon bo‘ldi.
O‘quvchilarga shuni singdirish kerakki, ijobiy yoki
salbiy, go‘zal yoki xunuk ko‘ringan narsalarning
haqigiy bahosi ba’zan inson tushib qolgan muhit,
bu muhitda kishi o‘zini gqanday tutishi yoki unga
yuzma-yuz kelgan insonlarning munosabatidan
kelib chiqgib, boshgacha giymat, baho olishi mum-
kin. Bunday ijodiy yechim, xulosa orqali o‘gituvchi
shogirdlarini chigal, g‘oyat murakkab, hamisha
jumbogq kishilik turmushiga tayyorlaydi, ularga turli
hayotiy vaziyatlar, turfa sajiyali insonlar bilan yuz-
lashganda eng to‘g‘ri yo‘l yoki garorni tanlay bilish
muhimligini singdiradi.

«T» chizmasi metodi muammoni qo‘yish va
hal qilishning bir gator jihatlarini ta’riflash va ye-
chishga imkon beradi. Ishtirokchilar kichik gu-
ruhlarga bo'linishadi hamda quyida tavsiya etilgan
«T» chizmasi asosida asar gahramonlar (obraz-
lar)ining tasviri yoki tavsifini ochib berish barobari-
da ulargagina xos bo‘lgan u yoki bu xususiyatlar-
ni ajratadilar.

va soddaligidan
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Mumtoz she’riyatdagi ma’shuga va oshiq ob-
razlarini bu metod bo'‘yicha quyidagicha o‘rganish
mumpkin.

Ma’shuqga
Tashqi ko'rinishi Xarakter
ifodalari xususiyatlari
Go‘zal Sho'x
Labi g‘uncha lltifotsiz
Sochi sunbul Zulmkor
Beli xipcha Sitamgar
Nigohi o't Qahrli
Sarvqomat Mag‘rur
v.b. v.b.
Oshiq
Tashqi ko'rinishi Xarakter
ifodalari xususiyatlari

Holi zabun Sabrli
Zorlanuvchi Yozg'irmaydi
Qaddi dol Xokisor
Koz yoshi qon Vafodor
Rangi sariq Ishqda barqgaror
Jismi zaif Vaslga umidvor
v.b. v.b.

Har bir ta’rif yoki tavsifga g‘azallardagi bayt-
lardan misol keltirilishi hamda fikrni mantigli dalil-
lar bilan isbotlash yuqgori baho (ball) uchun asos
bo‘lishi kerak. Metod ta’riflangan adabiyotlarga
kora jarayon shu o‘rinda yakunlanadi. Lekin har
ganday metod qaysi fanda, ganday dars ma-
terialiga tatbig gilinayotganiga ko‘ra o‘zgacha
go‘llanishi tabiiy. O‘gituvchi metodni ijodiy davom
ettirgan holda ikki chizmadagi o‘zaro bog‘lanishi
mumkin boflgan jihatlarni aniglash topshirig‘ini
berishi mumkin. O‘quvchilar bu ikki obraz chizma-
sini sinchiklab o‘rganib, ular o‘zaro tazodiy muno-
sabatlarda bog‘lanishini aniqlashlari lozim. Dastlab
bir guruh tomonidan ikki obrazning birinchi jihati
bo‘lgan tashqi ko'rinishlaridagi o‘zaro bog‘lanish
aniglanadi.
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Oshiq va ma’shuqganing tashqi ko‘rinishlariga
ko‘ra o‘zaro tazodiy bog‘lanishi

Ma’shuqganing tashqi
ko'rinishi ifodalari

Oshigning tashqi
ko‘rinishi ifodalari

Go'zal

Nigohi o't
Sarvqomat

Qizil yuzli
Jismoniy barkamol
v.b.

Holi zabun
Koz yoshi gon
Qaddi dol
Rangi sariq
Jismi zaif

v.b.

Bu tazodiy (o‘zaro zidlangan) munosabatlarga
g‘azallarda avvalo alohida-alohida kelgan, so‘ng
bir bayt doirasida parallel tasvirlangan misollar
keltirilishi so‘raladi. Bunda o‘quvchilarga dars-
likdan, qo‘shimcha material — devon, bayozlar,
to‘plamlardan foydalanishga ruxsat beriladi.

Boshga guruh ma’shuga va oshiq ofrtasidagi
tazodiy munosabatni ularning xarakter xususiyati-
ga ko‘ra ushbu «T» chizmasi metodi bo'yicha qi-

yoslashga kirishadi.

Oshiq va ma’shuqganing xarakter xususiyat-
lariga ko‘ra o‘zaro tazodiy bog‘lanishi

Ma’shuqaning xarakter Oshigning xarakter xu-
xususiyatlari susiyatlari

Sho‘x Xokisor

Beparvo Tinimsiz yorga intiluvchi

Shodon Qayg‘uga botgan

Bevafo Vafodor

Sitamgar Ishqda barqaror

v.b. v.b.

Yo'naltiruvchi savollar vositasida tazodiy vo-
gelik aslida ikki subyekt (yoki obyekt)ni bir-biridan
itaruvchi, bog‘lanish, alogadorlikni bartaraf etuvchi
munosabat sanalishi, lekin bu badiiy voqgelikda
esa ularni o‘zaro bog‘lovchi, poetik vogelikni yu-
zaga keltiruvchi vosita ekanligi hagidagi xulosaga
o‘quvchilarning o‘zlari kelishi adabiyot muallimi-
ning mahoratini ko‘rsatadi.

(Davomi bor)

"H.H. AsusxomkaeBa. Negarormyeckne TexXHOMorMvM M negarormyeckoe mactepctBo. T.: Mapatenbcko-nonurpaduyeckuin

TBOpYECKUA AoM MMeHn Yynnana. C. 56.

2Q. Yo'ldoshev. Yangilangan pedagogik tafakkur va umumta’lim maktablarida adabiyot o‘qitishning ilmiy-metodik asoslari.
Pedagogika fanlari doktori ilmiy darajasini olish uchun yoz.diss. T., 1996. 123-bet.
30'zbekiston Respublikasi «Ta’lim to‘g'risida»gi Qonuni. /Barkamol avlod — O‘zbekiston taraqgiyotining poydevori. T.,

1997. 13-bet.
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Askaoajiap MabHABMH MeEpPOCHMHM YpraHuiml asJjoajap Oypuu. 3epo, 0000- et
MOMOJIAPHMMH3 IAH-HACHXAT, YIHT BA XHKMATJIAPH — KeJIAKAK iy AMMHU3HH épUTYBYH | © ‘ :
MaéK Kaduaup. Q;' ,éy;g S b
Iy mykram Ha3apaa, :kypHadumm3ga «Mumtoz asar» PyKHH OPKaJH KaauM VK T '

AKIOJIAPMMU3HMHI Ou3ra €é3u0 KoOJIMPraH AypAOHA acapjiapuHH Hamp 3THO c
OopumHu pexanamrTupauk. Toku, ¢akarrmHa Kyiaé3ma XxoJaTuaa cakJaHUO

KeJAéTran Ba TWJIMMM3IArd y3rapumuiap ca6ad keHr oMmara eTud Oopmaras, o ®
KoJ1aBepca, acausTHAa OYTYHIH aBJOATra TYIIYHHII MYPAKKa0JMK KHJIaéTraH HOE0 :
YMpPOOKHIi acapJIapHH MYyTaxaccHc OJHMJIAP Ta0aquiIM (Tap:KMMacH) OPKaJIH YKo, pe ,
3apyp XyJI0€a YHKAPHII Y3JMTMMH3HE AHIJIANAA YK WIIU3 OYauIy ury0xacus. >@

Ma3zkyp pyxkaumusaun ¢uioaorust daniaapu Homzoau Baxo6 PAXMOH i Lo “4‘, sordh
TOMOHMIAH Ta0au1 KWIMHran Ajumep HaBouiiHuHr «MyxokamMar yJi-JyFaTaiiH» SR -
(MxKkH THJ c§31apH MyX0KaMacH) acapy OWJIaH OOULIAIHYA J03UM TOIIHK.

ANULLEP HABOWUMU: wy
- Sppplreost
«MYXOKAMAT YN-NYFATAUH» ,
VIKKv TUN cy3napu Myxokamacy < d

BucMuUnnoxmup paxMoHUpP POXUIAM

Annoxra xamgy caHonap OYNCUHKW, Y WHCOHHWU
Oowka MaxnykoTnapAaaH HyTK Ba Tun wapadu bunaH
ad3an kunau. YHra tun 6epub  HYTKMHUHE EKMMIU
OYNUWNHM 30XMP KUNAW. YHrarmHa LWyKpoHanuk Ba
LYKPOHaNMK avTMOKHM BOXMO Kunnb yHW Lwmpanu
Knnaw.

Py6owi:

3l cy3 buna KunezaH 6opuk ubmudoCuH Co3,

WHCcoHHU opada alinab Y3uea xampos.

“byn! deca bynyp” caxughacu é3urneaHoa,

KuneaH yHu Hymk 6una 6opuduH Mymmoa.

By mMucncm3 3SramHWHr KaHganuvH KoMun Kyapa-
TUANPKK, WHCOHra “OgaMHUHE BYXXYAU NOWNUHU KUPK
caxap NULMTKG Kynamm” geraH KaguMuin xagucu mas-
MyHu BunaH (Annox) ogamra Gapya (ApatunraH Ba
ApaTunaxak Hapcanapra TErmLInImM) HomapHu ypraTtam
Ba yHn MyTtakannum (Cy3noB4s) UCMUHWHT TUMCOIMK
Knnaw.

WHcoHuaT ywby masxapuat— TMMCONMK Lwapadu
Tydannu 6apya spaTunraHnapaaH loKcakpok 6ynam Ba
Oy wapad 6unaH xammacugaH UMTUES ToNau.

Py6owui:

AbHu, ywby onamHu sspamou Masbyd

Onam anuea KyOpamu-ra 6epou 8yxyo.

WHCcoH a0u makcadku, 6yndu maexyo,

UHcoHOaH xam Xabubu 30u makcyo.

Myxammag ananxuccanom LuyHAanh HOTUKAMPKMU,
apab cyxaHooHNapu HyTK pacoxaTHU OCMOH ryniia-
HWOaH toKCanTUpraHaa, YHUHT Hy Tk Bynbynu “meH aHr
dacux cysnarmMaH”’ TapaHHymMyn GunaH yrap OF3UHMU
f0ofnab kymou Ba gabBoniapy OBO3aCMHW epra nact
KUnaw.

Py6ow:

Y eakmapku, Uyk a0u onamy odam,

Onut KyOpam ynapHu xanu sipamma2aH 0am.

Y y3uHuUHe xunkamuodaH cy3 o4eaHoa

Hymkuda adu: “bunub Kyd, natirambapcaH!”

ManFrambapummara, OUMACMHMHI XYLl XUCHAATU

veb-sayt: www.tilvaadabiyot.uz

o1}

axnnapura, nokusa caxobanapura AnmoxHUHI pU3onu-
M Ba KyngaH-kyn canomMmnapu 6YncuH.

Cy3 caHbatM axiuMHUHT  BoliokYMcn Ba Cy3
Knamatbaxo raBxapy¥  Xa3WMHACUHWHI  Fa3HAOOHM
Ba Ha3M TYNUCTOHUHWHI canvpok Oynbynu, SbHU
ryHoxfiapyu Marcpmpar KunvHUWKM Ba anbnapu énu-
nwnHWM  uctavaurad Anuvwep, Taxannycu Hasowwn
OyHOan ap3 KMnaguku: cy3 LyHOaW raBXapku, YHUHD
Oapécu KYHrMnamp Ba KyHrn WyHOANKW, Y WOPOKHUHT
fapya MabHOMapvHK y3uda >KamroBduavp. Xyoau
[apénaH raBxap faBBOC BocUTacuga Ynkapunmob xun-
Ba HaMoWuLW KUNnG, YHUHT KMAMAaTK XaBxapura sipa-
Wwa 6ynraHnaek, KYHrMngaH xam cy3 raBxapu HyTK Lia-
pacdu coxmbu maxopatv Tydannu TankuH Ba 3MnWHaT
Kypcatagu. YHUHT KuimaTtu xam Mmaptabacu Hucbatura
Kypa énvnagm Ba LyxpaTt Ko3oHaau. [aBxap kuimatu
JapaxanapvHu Oup TaHragaH MWHT TyMaHrada geca
oynaaw.

Kutba: MHXyHU oncanap Ce8UHMOK y4yH

['oxo 6up maHzaza Kenap 103 € MUHe.
bummacuH xyw Kypub Kyrnaa onap wox,

Kutimamu 6up ropmHUHe Xupoxuaa meHa.

Cy3 raBxapnapuHuHr TacgoByTn aca bGyHOaH xam
Yyekcua Ba gapaxanapu 6yHaaH xam 6eHUX0ATPOKAMP.
LyH4Yanukku, cy3 axwmncuaaH ynvk TaHra nok pyx nHa-
On Ba TybaHMpaH TUPWK BY>KyAra xanokar 3yxyp aTagu.

Kutba:

Cy3 6up 2aexapOupku dapakarnapuH

LWapxuda Homuknap Hymxnapu oxus.

EmoH cy3 xanokam emka3zeaHudek

332y cy3 Macux0al Kypay3yp Mybxu3.

Cy3HWHI HaBnapw — Xunnapw akn-mapok ata onagu-
raH JapaxafaH oKkopy Ba TacaBBypAaH TallKapuaump.
Arap mybonaracu3 mx4yamnuvk to3acugaH kanam cy-
purica Ba Kuckanuk TOMOHMAAH CY3 IopuTuca eTMuLL
WKKM HaBb OmnaH Tapkmb Tonuwmnaa wybxa NyKanpku,
eTMULL UKKN pupKa cyanapura nwopat kunagu. Arap
OyHUHT TadbcunoTura kupuwaguraH oyncak, ep t3u-
HWHI axonu silananraHd TypTaad 6up kuecmugarm eTtm
NKNUM (MUHTaKa )HUHT xap 6vupuaa 6up kaH4a ynka oop

www.ziyouz.com kutubxonasi
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Ba xap Yyrnkaga Heya waxap, TyMaH Ba KULUMOKnap;
xap fdawTga 6up Heya  rypyx-rypyx, KaBM-KaBM
caxpoga SILLoBYM 3natnap; Xap TOFHUHT 3Taknapu Ba
yyKkMnapuga; xap Ovp geHrvsgaru oponnapga Ba
coxunnapuaa kaHyanap Touda 6op. Xap 6up xamoa-
HUHT nad3n — cysnapu GolukanapvaaH Ba xap rypyx
ncdopa-néopanapu sHarvnapugaH ysraya Ba 6up
Heya XycycusaT OunaH MMTUE3NN — HKOPUPOKOUPKM,
Oy y3ranapga mnyk.

KyLwinap Ba xanBOHMap Ba MMPTKUYNAPHUHT TUSIna-
pvra kencak, Xyoam xap OVpuHVHT y3rada TOBYLLY OBO3
ngoganapu Ba y3ranapvga TakpopraHMauauraH Ha-
BOIO TapaHHymnapu 6ynraHuaex...

Cy3 Ba nbopagaH makcag MabHOOUP Ba MasKyp
MaxIyKoT — sipaTunraH MaBxXydoTnapaaH Makcag WH-
coHanp. MabHO 13X0pU TUMCONN MHCOHOA MYyXXaccam
9KaH, BU3HUHI xaMm BGaéH Ba Cy3nMW3 YHUHT Cy3u Ba
HYTKM ycTnga 6opagu.

MaHa aHaM cy3 GaéHm Ba HyTK AOCTOHWM acnura
eTnd Kenguk: LyH4Ya XMrMa-xun Lwaxpy KuLinoknap,
TOFy caxporap, YPMOHY OEHr1M3 Oposniapy Xankukum
Kang aTunau, HaBbMAPUHWHE KYynnuri Ba apknapu
Lapx aTUIAM — xammacuga MabHO Mdoaacy ydyH TUm-
ra cy3 kenaau Ba cysnapgaH MabHO haxm aTunagu.

TunnapHuHr GapyacvpgaH apab Tunm  dacoxat
NycuHn O6unaH MymTO3 Ba OagumnaTt 3umnHath OunaH
MY bXKM3a KUNBaNaHTUPYBYUANPKUM, XEH OUP CyXaHAOoH
axnUHUHT By Macanaga 4abBoCK WYKOUP Ba CY3u yLiby
XaKMKaTHW TacOouknall Ba MWK MabKynnawrmHagmp.
UyHkn Kygpatnvm Ba ynys OyTyH Gopnuk coxmbm —
AnNMOXHUHI MybXusanap Tapatysyin kanomm — KypboH
Ly Tun GunaH kykaaH naav Ba Pacynu (yHra canaBoTy
canomnap OYncuH)HUHr GaxT EFampyByYM xagmcnapu
ywby Tunga ndopa aTunraHgmp.

Ynyr aBnuénap Ba cuprnapuHu Annox mykaggac
KANryp Onuin Japaxanu maluonuxnap Kynpok katudd
3TraH xakukatnap Ba Anrnox 1aono xycycuagarm bunum-
NapyHN Ba MabHO ry3annapvHu TankyH nubocwura ku-
puTraHavMpnapku, ynap ywa — apab tunugarm KyTnyr
nbopanap, caogatnv cysnap Ba uwopartnap 6unad
ncoaa aTunraHaup.

Annox-Annox, y pyxHu sipatysyn 6of (apab tunm)
da LyH4yanap TapoBaT Ba y AWMKaw rynwaHga OyH-
Yanap nokusanuk 6opku, YHWHr 6ofboHn “AHa Bus
cuknb Ymkapysum (bynyT)napgaH OayB-gyB CyB (EMFUP)
eéranpauk. Toku, y cababnu goH Ba HaboToT (YyHAMPUO)
YMKapypmms™? oaTM Kapumacu OunaH cysnangu Ba
canpoku bynbynu Habuinuk 6aéHn Ba narFrambapnuk
HaFrMalo co3n GunaH kKywwuk amtagn. Maskyp 6ynraH
KywnapvgaH 6Gabsvcn “lMapgaHu  KyTapmaraHga
XaKUKUIA UNM omMaraH 6ynapan” masmyHu bunaH Ta-
paHHYM HUXOSITUra eTap Ba OOLLKa KyLunapu Banuimimk
N3X0pW Ba TYFpU NYN KypcaTULL HULIOHACUAaH WpLLOL,
HaBOCW Ba X\OOST TanKUHWHU N3X0p 3Tap.

Bawnt:

Ku mo 6yrneat xaxoH 6oru by eynuwaH

meesasop OYIICUH,
Xy3ypuda by bynbynnapaa 2ynnap
madxu 6op 6yrcuH.

ByHOaH cyHrpa y4 HaBb TUN — acn Ba MybTabapaup.

Y Tunnap nbopanapwv raBxapy Cy3noBYNCUHWUHT HyTKUra

é@_:

TALIMI
3UMHAT Ba Xap KaMCUHWHI TapMOKIapwu FOSAT Kynaup.
Typkui, popcun Ba XMHOUN — acn TUIMaPHUHT MaH-
Oangupkn, yrnapHUHr kenmb uvmkuwm Hyx nanrambap
(yHra ANNOXHWHI canaBOTW OYNCWUH)HWHI yd yFnu —
Edbac, Com Ba Xomra 6opunb Takanaau.

Ywby Kucka MabiyMOTHUHT TadpcnnoTtu wyku, Hyx
anamxuccanom TY(MOoH anokaTtugaH HaXoT Ba YHUHT
TaxnuMkacugaH XaéT TonraHAaH CYHr ONTaMHWUHI odam
Awangurad obop xonnapuga 6aluap 30TuaaH HULWOHA
Ba MHCOH HaBnapmaaH HamyHa XaM KonmaraH agu.

Hyx ananxuccanom Tapuxdmnap AOBYT-Typk neb
é3aauraH yrnm — EdacHu Xuto (YiFypuctoH) mamna-
katura tobopgun; ucmmn Abyn-dypc neb butunaguraH
ComHu QpoH Ba TypoH MaMnakaTtiapuHUHI Mapkasura
BONMUIA Knunau Ba A0Qyn-xvHL HOMUAA TaHUFNMK XOMHU
XVHOUCTOH yrikacura y3atau. Ywby yy nanrambap3soa
aBnogy Tobebnapu 6GunaH Maskyp Mamnakartnapra
énunaunap Ba Kynavaumnap.

Tapuxunnap ovp oBo3gaH Mabkynnab kamg aTuLL-
napuya, ABYT-Typk aeraH Edac yrroH Habuinnmk Toxm
bunaH capadpos Ba nanrambapnuk maHcabu 6unaH y3
WHUNapugaH mMymto3 6ynam.

Y4 T1n — TypKniA, OPCUIA Ba XUHOUI By Y4 YFUITHUHT
aBnoau Ba Tapadaopnapu ypranapuaa KeHr énnngu.

Xom Hyx ananxuccanomra HucbataH ogobemanumk
KnnraHm 6onc oTaHUHr Mybopak TunugaH yHra Hucba-
TaH kapfuw cogmp oynut sgu. Ly cababnu xam yHUHr
OK 1031 Kopannb, Tunuaa CUHNKNKK 3 6epnd, acoxat
Ba 6aguvaT xapup KunumugaH Maxpym kongu. As-
nogy Tobebnapukum, XMHOMCTOH YrKacu axonmucu
oynrannap, paHrnapu MakTab ykyeunnapu mawlk gad-
Tapuaek Komnkopa, 6anku TyHpaHr Ba Tunnapu 6ona-
NapHUHI y4u CUHUK Kanamnapuaek ysrada mdona sa
TankuH 3eb-3unHaTnapugaH oxusy 3abyH Kongunap.

30TaH ycu3 xam Gynmackum, 6upop Bapak H3UHU
Mypakkab Kopa cnéx bunaH y3 ro3napu caxudanapugek
Kopa kunagunap Ba y3 Tunnapuaek CUHUK kanam Tunm
ounaH cy3 ndoga stagunap.

Bupok Vywa caxudagarn MatH ~ MasMyHuU-
HW y3napuaaH y3ra Kuwu bunmac Ba y axu-0yxu
xapcnapHu ya yrnka xankugaH 6oluka 6upoB ykumac
Ba dhaxm aTa onmac.

Apab Tvnu cysnapu 6unaH agabun TUn Ba Kariom
(“KypboH”) OyHéL TONAM Ba xuHAYa cy3 6unaH okmbatu
xanvpnu 6ynmaraH kanbaku Hapcanap anTunau.

Bypun 6eHnxos wapadnunuk Ba onNuii Kaapnunmk
OvnaH, MKKMHYMCK ya 6exocuaTnmk Ba MmapTtaba Ty-
OaHnunuMrn GunaH opagaH uukaunap. OHOM TYpKui
cy3nap 6unaH makcag ngogacu sa gopcumn nbopanap
ounaH kanom (“KypboH”) MabHOCK TanKuHM KONau.

LyHoan mabnym 6ynaguku, Typk (y36ek) dopcaaH
Te3adaxMpoK Ba banaHa MApoKpOK Ba XUIKaTn coppok
Ba MOKpokK spatunraHanp. dopc Typk (y3bek)daH akn
opUTULLAa Ba UNMga HO3MKTabpok Ba kamony asn
Tadhakkypraa TepaHpok 3yxyp kmnnbayp. by xon Typk
(y30ek)napHuHr cuaky cadgo Ba TYFpu HUATUOAH Ba
dopcrnapHUHr nnmy paH Ba XxuKkmatmaa HaMoEHAMP.

Bupok ywby nkkn Tmngaru kaMon Ba HyKCOH XyCy-
cusTUra Kypa nmpuk tacgoByTriap 6op: cy3 Ba mbopa-
nap Acawga Typk (y36ek) Tmnu cdopc TunuaaH ycTyH
kenraHavp. Typk (y36ek) y3 Tunuga vwopa Ba nbopa-

e-mail: til@sarkor.uz
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nap sipatvLaa 3uéaanuk-opTuKNuKnap Kyprusaguku,
y3 BakTuga, Xyao xoxnaca, €3unrycuamp. TYPKHUHF
MyNoMMMIUIM — TabbUMHUHT bopcaaH OpTUKNUIUra,
danvn OyHoaH €pKUHPOK Ba MCOOT OyHOAH aHWKPOK
oynagumm?

By VKKM TOMd@HWHT MUIMTKM Ba Kapucu, Ganku
yryfFaaH — Knymk 6apyacu opacuaa UXTUnoT— MyHO-
cabat 6ab-GapaBapgoup. Xap kanan, 6y OvpUHWHT
yHucK BunaH 6opauv-kenan Ba y3apo camMuMWA ran-
cy3u 60p, NKKMHYNCUHUHT XaM By BGrupuHumcn 6runaH
ylaH4a rypyHry rannapu 6op.

dopcnap opacuga uctebgogy Gunum aranapwm,
UMy 3exH Ba napoknunap Tomdacu Kynpokamp. Typk
(y36ek) anuaa xavgapu Ba cogaacu dhopcaaH 3néaa-

Typk (Y36€eK)HVHr KaTTacugaH Kndururada Ba Has-
kapuaaH 6erura kagap opc TunMaaH xabapaopaup-
nap Ba y3 axgonapura spailla ranvpa onagwnap,
banku 6ab3vnapu gacoxat Ba 6agumaTt bunaH xam
cysnamgunap.

Xarto Typk (y30ek) wowupnapu dopc Tunuga
axonnd webpnap €3agunap Ba LIMPUH TankuHnap
30xMp atagunap. AMMO OOpC 3MNMHUHT KylK Ba 304a-
roH Tomcpacurava, caBoacusngaH AOHMLIMaHOurada
Xe4y Kamcu Typk (y30ek) Tunmaga cysnan onmangm-
nap Ba SWWTraH Cy3napuUHWHI MabHOCKUHM xaMm bun-
Mangunap. Arap t3gaH ékM MuHrgaH oupm 6y TUNHK
ypraHvnb ranupca xam, xap ovp aWmnTraH KUWu YHUHT
dopc 3KaHNHM haxMmanam Ba y Cy3naetraH KULWm ryé

avip.

y3 Tunu 6unaH y3uHu yatra Kys€traHgek oynaaw.

(dasomu Kenzycu coHnapoa.)

«MYXOKAMAT YN-NYFATAUH» TABOUITN XYCYCUOA

«Myxokamar yi-jlyFaTaiiH» Tal-
KUKoTU Anuiep HaBouiHUHT XaxMaH
KHCKa, MOXMATAH 3HT MyXHM acapiapu
cupacura Mancyoamp. YyHkuM, naxo
moup y30ex dap3aHnu cudarnga oHa
THIIM XAK-XyKYKJIapH Ba MMKOHHSITIIA-
P YEKCU3IMTMHU HAaMOMMILTA KYWUraH,
Ha3apHil Ba aMaJluii )KkuxaraaH Oy acap-
na OyHH HCOOTIaraH MIJIIAT )KOHOO3H-
Jp.

[Ty mapHOma EHmamicak, Anwimiep
HaBouit HacpuHUHT OaKyBBATIHIUIH
XaMIa WIMHH ~ MyIIOXaJaJapHHUHT
3aJBOPIMINTH, OYyHUHT ycTHra (uKp
npONaCHHUHT yTa JYHAATUTH Ba
cy3ra XacHCIMIHIO (uKpra OoWnuru
«Myxokamar yi-TyFaTaifH» TaOmuim-
HUHT yHUHT OOlIKa acapiiapura HucOa-
TaH yTa MachYJIUSATIWINTY Ba MyIIKYJI-
JMTHHYU KypcaTno Typaau.

Taboun aTama-UCTUIIOXHMHU MYyM-
TO3 MaTHHUHI JKaHPHHHU CakKjaraH €Ku
y3rapran xoj1a X03Upra y30eKx Thiamaa
Ma3MyHUHH HQoJiaail, TaJlKuH ITUII
ne6 tymyHamms. Taaccydxu, aiipum
a1a0METIIYHOC Ba TapUXIIyHOCIApH-
MHU3 MaTHHU apa0 &3yBHAaH KHPHILI

€kl JIOTMH €3yBUTra  KYYMPUIIHU
Tabmun  ne6  &3mokmamap. TaOmumn
UCTUJIOXVHUHT  JyFaBUH  MabHOCH:

y3raprupum, Oup makigad Oomika
maKira aiaHTupuin aeMakaup. busz-
HUHTYa, apa0d €3yBHOarn MaTH Kaulcu
€3yBza ndonaNaHuIINIaH KaThbl Ha3ap
Haupra TalépiiaHap 5KaH, aciuATia-
M Ma3MyH XOJIaTH aifiHaH CakKJIaHTaHH
yayH Tabaui c¥y3m OyHIa KOU3 dMac-
Jup. UyHKH HCTHIIOXAAru Xap XUIUIMK
3uENM KUTOOXOHHU XaM YaJIFUTa/Iu.

veb-sayt: www.tilvaadabiyot.uz

buzna tabamn y30K Tapuxra ora.
Bup Tunmarm MaTHHUHT — TapuxaH
SCKUPTAaHJIUTH EKM KUTOOXOHTA HAPOK
MYLIKYJUIMTH Tydaiau yiia 3aMoHa-
TH XaJK THJIUTa — X03UP 3Ca XO3UPTH
3aMOH Y30€K THJIUra TaOHJl dTHIIa M.
Tabmun mapx smacaup. Illapx — keH-
ralTHPHUITaH, YyKypJIalITHPHITaH
MaTHUM TaiakuHaup. YyHoHuHu, «Xam-
ca» Jjocrownapu Ba «JIucoH yr1-
taiipyauHT  1939-2006 #mutapoaru
TabaMIapy  KUTOOXOHJAp Ba HIM
axJura MabJyM. 30TaH, TadmmuIap
TYpAM CaBUSIaTd KEHI KHUTOOXOH-
Jap oOMMacura, uxdam OaéHmap sca
MakTa0d YKyBUMJIApH Ba aKaJeMHUK
JULEH, KOJUIEK YKyBUMWJIApUIaruHa
MYJDKaJTaHT aHIUD.

Iy ypuama Tabmmn Xycycuma
nKkky oru3 rai. Kamuna dunonorus ¢a-
KyJbTETIIApUAATH Y3 MalIFyI0TIapUM
Ba THJ TapuXuJIaH caboK OepyBuH
xaMmKacOmapHuHr  «MyxXokamar — yi-
JyFaTaiiH» acapy TabJIMMH 03aCHJaH
YEKaETraH KUMMHYMIMKIAPUHU — KY-
3arap, Owiap Ba yHHM TaOIWJI KHJIMII
TaKO30CHHU Y30K MHJUIap Yislap 30uMm.
Tabnun Kuiumnira aBBaJIpoK OOTHHMA-
TAaHIMHUHT OOMCH IIyHAAKH, Oy Hynaa
Ta0UITINra UKKU XaB( TaxIua COIHO

Typazu:

OMPUHYUCH - cy3ma-cy3
TAJIKAH OpKalu Tabaua  MaTHH-
HU aciura Kypa (QHUKpaH Ba Mas-
MyHaH HYKCUILTAIITUPHLL —
KALIIIOKIAIITAPUO acap CaBUSCHHH
MacaiTUPHUILL;

WKKUHYUCH — (UKPHH TyJa Ty-
IIYHTHPHUII Hynuaan 6opuica, Tapcu-

www.ziyouz.com kutubxonasi

JIOT Ba KYTCY3NMHK Ty]aiinm HaBOMEHA
nx4yam yciayOHu Oy3u0 KyHuIL...

YmOy Ttan€p Xonra KenraH Tao-
JIAITHH Y1a UKKW XaB()IaH OMOH-3COH
yTa OAraH sXIIM HycXa, JAed OJIMai-
MaH. OXTHUEKHHM KOHIWpHIIra Oel
OofmaraH omaM Y3 MakKCaaWra 3pHh-
map o9KaH, a300-MallakKamiap 4Yek-
KaHH Kabwm aipuM HYKOTHILIapra
XaMm Hyn KYWraHJIukJIapuMHA 3UMJaH
maiikaiitman. UyHKH Mabiym Owmp cy3
(TyuryHYa)HMHI MabHO KaMpOBH Ba
XaTToO JIyFaTH acpMa-acp & KeHraimo,
€ Topaiin® Oopranuzuex, 0ab3u Oup
cy3map OomKa EKM TECKapd MabHO
KacO aTHIIM XaM MyMKuH. UyHOHYH,
XV-XVI acpnapna «IkuH» cy3u Ma-
coha KHCKaIWIH, KapHHIOIIYMINK
MabHONAPUAAH  TANIKApH  KYTPOK
«aHVK, MyKappap» MabHOCH/IA
KYJUITaHTQaHHUIEK, XO3Hp «MyXTapam,
yTa aszu3» MabHOJApHIA MILIATHIIA-
nurad «rakcup» cysu  X-XVI acp-
jJapra «TYHOXKOpP» MabHOCHJIarMHa
KYJUIaHTaHJIUTH CHP 3Mac.

Xymnnac, HaBouiinaii cy3 kammodu
Ba CY3UIYHOCTa Tap >KUMOHJIMK KWJINII
OyryH XaM OCOH HIIl SMacIup.

Xapxkamaii, Anmumep HaBowii aca-
puHU OyryHru y30eK KUTOOXOHHra —
ONMUMHIaH O001Ta0 MaKTab YKyBUMCHTA
Kagap eTKasHIIHU YIJIaraHuM Yy4yH
XaTTo MHcouapaard, Oaimiapaarn
CY371apHH XaM UMKOH Jlapakacuja Oy-
TYHTH y30eK THIWAArd cy3map OmiaH
ndoganamnra ypuHanm.

Baxo6 PAXMOHOB,
cunonornsa aHnapyu HoM3ogm
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Xypwua OYCMATOB,
daproHa gaBnaTt YHMBEPCUTETU
TUMLLYHOCNNK Kadbeapacu YyKUTyBYMCH

ACKNA MATHUOA CY3 YAMHUHWUHI ®OHOCTUITUCTUK
AJINTOKA YCYJINAPH

AHHOomauyusi. Ywby wmakonada acKkusHUHe ypaaHu-
nuwuea doup ukpnap bundupuneaH. YHOa ackus MamHu-
HUHe TUHe8oCMUNUCMUK Xycycusimiaapu, KyYma MabHO ea
Xxycycull myHocabam ughodanogyu UHMOHaUUOH-hOHEMUK
gocumarnapHu ackusi MamHu doupacuda maoKuK SmuWHUHE
0onzapbnuau maxusa dmurnaaH.

Kanum cy3nap: ackus, c¢hoHocmunucmuka, oxaHe-
O0pIIUK, ypFy, mosyw y3z2apuluu.

Yabek TuniyHocnMraa yTrad acpHuHr 60-Annnapu-
AaH 6owwnab TUAHUHE XUCCUIA TabCUPYaHIMK KMPPacKHU
nekcuk'!, KUCMaH rpaMMaTuk? XuxaThaH ypraHuwra ab-
Tnbop kapatungu. KenuHyanuk ¢oHeTuKk BocuTanap-
HUHF  yCryOuin XycycusiTnapuHu ypraHuw 6yrvuya 6up
KaTop UMW TagkukoT uwnapu onub Gopunam.® LyHra
Kapamaw, x031pru KyHaa OHOCTUNUCTUKAHUHT TaaKUKOT
govipacu HUXoaTAa KeHravraHu 6ouc, By coxaga xuaoun
Ba YyKyp Ky3atuwnap onnb 6opunuium nos3mm. by doukpHmu
Oup KaTop onumap xam kKamg atmb ytuwaaun.* AHuKca,
anoxuaa HyTK KYPUHULLK XpMcobnaHraH ackus MaTHnapu-
Aa ToBywnap Tanaddy3nHUHI KOHHOTaTMB MabHoMapw,
LWYHWHIOEK, MHTOHaUMsA, nay3a (TyxTam) Ba Ypfy Kabwu
cynepcerMeHT (yctama) aneMeHTMNapHuHr Ccy3 yctanapu
HyTKM4a ycnybumm mabHoga KynnaHmnuwm 6unaH 6ofnmk
(OHOCTUNNCTUK WMKOHWUSTIIAPHW YpraHviw Ba TafKuk
Knnuw y36ek Tnu pOHOCTUIMCTUKACUHUHT MyXUM Ba3u-
danapugaH 6upu xucobnaHagu.

ACKNSA MaTHUHW Taxmun KUMULWL XapaéHuaa PoHeTUK
OUPNMKNApHUHI 3CTETUK XyCycuaTnapura anoxmaa abTu-
60p KapaTULL HYTK TOBYLUMAPUHUHT 3CTETUK UMKOHUSATNA-
PUHM Te3 Ba Kynamn uapok atuwira épgam 6epagn. YyHku
ackua MaTHuga yaura xoc ¢pOHOCTUNUCTUK YAUH Ky3a-
TMNNG, y acknsumnap HyTkuaa «nparmatuk Tabeupy Eku
«nparMaTuk Xy>Kym» Bocutacura avnadagu. Ly Tapuka
acknsga (OOHOCTUNUCTUK BOCUTANapHWHI paHr-6apaHr
KYPVHULLIIAPW KYYnM 3KCMpeccuB TabCup BOCUTaCKU CU-
daTtnga HaMoEH Bynaaw.

Kyn xonnapgaa cyobektuB 6axo ndoaanoBym NMCOHNUIA
OGupnnknap ackusga 6up KaH4a NMHIBUCTUK XOAMCcanapHm
kampab onaau. byHaai NnMHrBUCTUK xoamncanap Kkatopura
CynepcerMeHT afieMeHTNap: OXaHr, naysa, Ypfy, LUYHUHr-
OEeK, OMOHUM, OMOMOH, omorpad, Ky4ynmm, Kym MabHOMu
Cy3napHu KMputu MyMkuH. Maskyp xogmcanapHuHr 6up
HeYTacu ackMsuM HyTkuaa Ovp navTHWHT y3upa udopa-
NaHULLIN MYMKUHKK, Oy xonaT NMUHIBUCTUK XOAMUCaNapHUHT
M30xM Macanacuga Oup  MyHYa  KUAMHYMNUKNap
TYFOMPaaW.

Bbus nucoHunm Taxnunnapra acocrnaHub, ackusga
ycnybui-nparMaTtnk - MakCcagHuUHT  POHOCTUAUCTUK  BO-

Annotation. This article contains some materials for the
study of the genre «askia». It also analyzes the linguistic
and stylistic features of the text «askia», the actuality of
research of intonational-phonetic means on the example
of «askia» texts, which express figurative meaning and
personal attitude.

Kew words: askia (acuteness),
harmony, accent, sound change.

phonostylistics,

cuTanap pgovpacuga Xwnma-xun ycynnapga HamMoéH
OyNUIIMHK  WapTnn  paBuwga KyuWugarunapra 6ynub
YpraHvLHW NO3UM TOMAMK:

1. ®oHocTMIMCTMK anoka ycynu. 2. ToByL
y3rapuwnapu. 3. POHOCTUMAMCTMK anoka ycynu + TOBYLL
y3rapuwwm. 4. OxaHroopnuk, kodus. 5. Ypry.

Maskyp makonaga OyHoawm LwwapTnu OYNUHULLHWUHE
OMpUHYM Typu MucOonMAa ackus MAaTHUHWHE FIMCOHWUMA
Taxnunu 6epunagu.

Mabnymkn,  TunwyHocnukga  9BoHUAra  (FOH.
euphoniya < eu — axwun + phone — 0B0O3) OXaHrOOPIVK;
HYTKOQ Kyunu OXaHIrOOPNWMK TYFOUPYBYM Typnu ¢hoHe-
TVK ycynnap, xonatnap (Y3bek TUNUHUHI U30XNU NyFaTi
(YTWIM), 2008, 5-xung 17-6eT) cucbatnaa kapanaau.

POHOCTUNUCTUK anoka ycynu aca (QOHOCTURUCTUK
BOCWTa OpKanM CUHTaKTMK arnokaHu TabMUHNALWAMP.
ByHaa Gupukmanap 6unaH cy3 YIMHW aHuK Makcag aco-
cvaa to3ara vvkapunagu. Hatwkaga matHga cys yumnHu
LWaKknMn Ba Mas3MyHWA paHr-6apaHrnuk kacb atagu.
ANOKaHWHT LWapTnu paBuLLAa OfMHIaH By Typu UKKW XK
ycynga: 6up 6yTyHNnKHM 6ynuw ékm ByHUHT akcu cudpa-
TAa NKKN By TYHINKHM KYLLMLL OpKann HamoéH 6ynaam Ba
Oup ByTyH xucobnaHraH cy3Hu naysa ounaH tanaddys
Kunuw, aHnK 6Mp Makcag acocmaa Kucmnapra axpartuo,
MKKUra Oynuil €Ky KyLMLL OpKamnu CUHTaKTUK anoKaHu
TabMuHnawpaaH uboparaup. bab3n xonnapga ackus-
yunap 6up MaB3yHM aTtpodniMya EpuTULL Makcaguia
xap vkkana ycyngaH 6up maTH govpacupa 6up Baktaa
dovganaHmwnapu xaMm MymkuH. by ycyn HyTk Gupnurm
arneMeHTnapmaarm CUHTaKTUK PyHKUUSHUHT y3rapuwiuvra
cabab 6ynaan. KoHtekctaa aca 6ab3nga oMooH, oMo-
HUM E€KM amMaTUK ypFy onraHra xam yxwab ketagu. Ly
MabHoda CyObekTMB MyHocabaTHUHT Oy TypuHKM Cy3
YANHUHWUHT (DOHOCTUANCTUK BOCMTACK EKM (DOHOCTUIINC-
TUK anoka ycynu geb ataw makcagra myBodukamp. Ma-
canaH:

Pacyn kopu: Xo ypTok 6puragupnap, rannaiuasepud
cyBcab konmaguHrnapmmn?! YaHr Kok gerimm TypcyHOyBa-
ra!

«YHYopeayunuk» ackusicu. Ackus. 27-bem.

e-mail: til@sarkor.uz
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Acknsuunap HyTkMaa YaHe KoK Ovpnury YaHKoK —
cysea mawHa, cyemarnab, cyscazaH; cyscupazaH (YTWI,
2008, 4-tom, 457-6€T) kMWK Xamaa YaH2 KOK CY3VHWHT
acn MabHocu Mmalida 3appa, KyKyH Xxonudazau myrpoK
éku 6owka moddanap; 2apd, mysoH (YTWI, 2008,
4-ToMm, 453-6€T)HU KOKMOK (MYKOTMOK — TabKug, GU3HMKN)
©ynca, YHUHI KOHTEeKCTyarn MmabHocu adabuHu 6epMoK —
KunmMuwuza spawa xasonamok (Y36eK TUMMHUHE N30Xnn
cpaseonorvk nyratu (YTUDM), 1978, 24-6et), 60nnab
maHKUO KUIIMOK, acmap-rnaxmacuHu ar0apMoK MasMyHU-
narn nycmaauHu Kokmok (YT, 1981, | Tom, 609-6er,
(YTU®DM), 1978, 209-6eT) MBOPACUHWHT ackua HyTKuaaru
BapuaHTu cudpatnga nwnatunrad. Wy 6unaxH 6upra, KOH-
TeKCTAa YaHKOK Ba YaHe KOK Y3apo OMOJOH (Tanaddys-
Aarv TEHIMUK) xucobnaHaau.

ByHoaH KypuHaguku, ackvsga Tan Gupnuknapu
ndoga NNaHUHUHT MKKM TOMOHM, AbHU Tanaddys Ba
€3yB[la aKkC 3TULLIK OF3aku Ba €3Ma HYTK XXapaéHuaa oMo-
HUMUKS, OMOCOOH, oMorpadnapHu xam LaknnaHTUpuLIn
MymkuH. Wy 6ouc, Gowka NMHIBUCTUK xogucanapga
6ynraHuaek, OMOHUMUSIHU xaM Tun 6ockuumaa Ba HyTK
bocknunpa anoxupa-anoxupga 6Oaxonmaw kepak. Tun
bocknunga omoHUMUA TN Bupnuknapu opacuga (nek-
cemanap, mopdemanap, gpaseonoruk Gupnuknap Ao-
npacuga) maexyn 6ynagnm, HyTK Gocknumaga aca HyTk
Ovpnuknapu opacuga (cysdopmanap Ba Oupukmanap
opacuga) o3 6epaan®.

Exku Kyiimgarn Muconga  OMOHUMUSIHUHE  HYTK
bocknunaarn KypuHULnra ryBox, 6ynmimnmm3 MyMKuUH:

Maxcym aka: Xamma Ky4yuMu3Hu ganara cadapbap
KnnraHMma. KynunnukHuHr atarm 6op, chakat TabenymHuHr
AadTapuaaH 6ab3unap aTakcus YMKnb KonsanTu, Xomnoc.

FaHwxoH: Maxcym aka, 6yHUHr cababu Gyrca Kepak,
6ab3nnap 1WoHMb topraHaMp-aa, aTak cusga aeb.

«lMaxmayunuk» ackusicu. Ackus. 18-6em.

Ywoy HyTK napyacuga amakcus3 — TYyFpyu MabHO4a Ma-
TOAaH naxra Tepu Yy4yH Maxcyc TUKWUMraH, 6up TOMOHM
OylinMHra ocub, 6up TomMoHn Genra 6ofnab onvHaguraH
Bytom (YTWUI, 2008, 5-Tom, 59-6€T)cK3 KnLM, Kyuma Mab-
Hofda: TauvMHU YK, OeTalnunH; yaTcus, wapMmaHaa (YTVIJ'I,
2008, 5-tom, 59-6eT) xampga smak cuidda Gupnurn —
tokopuaarn mabHonap bunaH 6upra -0a YpuH-NnanTt Kenu-
LUMIMHWHT LWakny Ba -0a TabKuf, toKnamMacu TYCUKCU3MMK
MabHOCUHM OUNAMPYBYM LUAKMHWHT MwnAaTunuwy  ou-
naH KywmMmyanap govpacuga xam OMOHUMIIMKHU XOCWA
KunraH.

JlekuH By kabu mmuconnapHWHr OOHOCTUIUCTUK BO-
cuTanap govpacuaa Taxin KUMUHULLMHUHT Gomcy Lyku,
OyHaan Gupnuknap cy3nosuu Tanabu 6unaH aHuk makcag,
acocmpa wwnatunub, oHeTMK-ycnybuin BocuTanap
(oxaHr, maysa, ypry) 6unaH 6eBocuTa anokagopnukoa
t03ara uukagu. Uy 6ouc maskyp mMuconnapHu Typru
HYKTau HasapZaH ypraHuLl Ba Taxum KAMULL JIMHIBUCTUK
XOOMCAHVMHI CeMaHTUK TabuaTuHu Tynuk ounb Gepuiu-
4a MyxyMm axammndat kacb atagu. Kynmgarm MUCOMHWHE
Taxnunum xam UKpPMMU3ra sSHaga aHuKUK Kuputuira
XnU3maT Kunaau:

FonnobkoH: MaxTaga yapm YOMoH KnunG, y ékaaH-oy
€kka 4yonmb topmbcn3 Tepu — WIMMHU KYp Aeb.

«Tepumyunap» ackusicu. Ackus. 20-bem.

veb-sayt: www.tilvaadabiyot.uz
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Yabekuya mep OMOHUMU OCTUra UKKUTA MabHO Gupna-
waawn: Tep | — «Tepu octn 6esnapu mwnab YnkapaguraH
paHrcu3 CYHKINK» OT JIEKCeMaCUHUHT Oupnunk, 6ol ke-
nuwukgary waknu; Tep Il — «6uttanad nurnb on» debn
rieKCeMaCUHUHT aHWK dapaxa, éynuwnu, 6ynpyk mannu-
HUHF |l waxc 6upnurupgary waknu®. byHra -u doHemacu-
HUHT KYLUAMULWK BUnaH Tepyu — «MaTOHUHT Typu», WUM
nekceMacu 6unaH GvpvkkaHuga Tepy WKUM — «TepuaaH
TUKWAraH LWMM» Ba -MM 3ranuk KyLummyacu mepmoK heb-
nn 6unaH Gvpra TEPUMYWUMAPHWHI AcOCUA MaLUFyrnoTH
OynraH naxTa Tepuw MdogacuHM xam to3ara YnkKapagu.
By aca cynepcermeHT anemMeHTnapHuHr Basudacu bunaH
H6eBocuTa BoFNKK xonaa aHukKnaHaguraH cememuk ndoaga
XxucobnaHagu.

doHocTUNUCTUK anokaga Tun GupnuknapuHu 6up-
nawTtupuw opkanu 6up OyTyHRnMKKa aninaHTMpuLLgaH
Kypa OyTyHnukHM 6ynuw kyn yvpangu. LyHuHr 6unaH
Oupra TOByLU y3rapuvlun acocupa ynapra Kylwmmya nmco-
HWUI Basmda (YNUH) toknaLl YyTKUP NMCOHMIA MyLLOXaganaH
panonat 6epagun. Kynugarm ackms matHu GyHra mumcon
6yna onagu:

PacymxoH: Xanu KynuHru3 yrokka TEeKKaHu WnyFy,
Ou3HN KaHTapmb xam kyscus. By ranuHrnsHu Gupopta
KVPKUHYM KOMNXO03 pancura anTuHr, y — nakka, Tywagum.

«Ynok4yunap» ackusicu. Ackusi. 21-6em.

Ywoby muconga OHOCTUMAMCTUK arnoka YCYMUHWUHT
OYNUHULL TYpU Opkanu cy3 YAWHKU + nmparMaTtuk MabHO +
npecynno3numsa + cybbekTue MyHocabaT 3BpOHMK yCyn-
na ncgoganaHmMokaa. AbHNU ynok — xap 6up otnuk yprara
cynnb TawnaHraH ynokHu (ogatga 34kM €KUM KMYMKPOK
Oy30kHM) Bup-6upnaaH kKyy 6unaH TopTM6 ONMb, TE3pPOK
Mappara anTub Tawnaw yvyH KypawuwaaH nbopat Mus-
nuiA cnopT Yitunu; kynkapu (YTWI, 2008, 4-tom, 279-
0eT) — cysvMaary y TOBYLUMHUHT May3a OunaH axpatunu-
LUK, UKKMHYM ByFMHOArM O TOBYLUMHWHI & TOByLIM GunaH
anMallnwWKn, -Ka XyHanuwl Kenuwurn KyLmMYaCcUHUHT
KYLUMAWLWIN HaTUXKacuaa siakka cyaura annaHmb, CcyHr wwy
Xohnga naysaHuHr uwnatunuwm GunaH cypuwmupmMac-
OaH, ylnab KypmacdaH, OCcOHauHa andaHaduzaH odam
MabHOCUHUWHT MdoganaHum KabunapHm aHuknail MyMm-
kvH. ByHgoaH Tawkapu, GyHOaw NMCOHWUA TEXaMKOPIUK
acocuparu cy3 yumHuga HyTK Gupnuru anemeHTnapuHuHr
CMHTaKTVK Basudacu xam ysrapagn. Maskyp mwuconga
ackMsuu HyTKMAaru ysioK CY3UHUHI CUHTaKTUK Basudacu
XaM y3rapraH: SbHuW y — KALLMIMK ONIMOLLMIa annaHno, ara
Basudacuaa, slakka — oTnalluraH paeuLura annaHmo, Taps
xonu 6ynub amac, 6anku cugaTnoByn aHUKMNOBYM Ba3u-
dacuga kenmokaa.

Kyrvgarn ackmaga aca, OHOCTUNUCTUK anoka ycy-
NWHWHT 6ynNMHUW Ba Oupnawuw xamga xap Wkkana
XONMaTHUHT t03ara YMKULLMHN KYPULL MYMKWH:

Mamapo3uk aka: OHAM MeBa-yeBanmap Myn-Kyn
6ynnb Konau, eaBepuHr, Urrapu aHop XoHra 6epunapau.

Fonunb aka: busra aHopHu kypcatnub, on mypupa ne-
MaHTr.

Mamapo3suk aka: bokka 3an kenub konmbcus, HUMa
XOXMacaHrn3 ylwaHaaH OraBepuiHr, 6aFu OEXKOHYMINK —
on, XMpoTAaH KenraHn nyk.

Fonnb aka: MexmoH XupoTaaH kenraH aeb, xoHura
Kynmam KuctamBepcaHrna-a: on u4-a, on uy-a, geb.

www.ziyouz.com kutubxonasi
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Fonnb aka: BofboH aka, ranvHru3 xxunga vynra yx-
Lanaun, KaH ULIKOM Xowra yTannuk.
Mamapo3uk aka: N kam geb romanok 6ynud étné
oncanrus-a?!
«Meea» ackusicu. Ackusi. 38-6em.

AHOp xoHra Gupukmacu GunaH on mypupg Gupnu-
rmga ynap rapuv axpatvmb €sunrad 6ynca xam, HyTkaa
(POHOCTUNNCTUK anoka YCYNUMHWUHT OynuHuwW Ba Gupna-
WM xonat y3 mdogacuHW TONaéTraHnurim nparmMatuk
KOHTEKCTAA oauHnaliaan. AbHM nparMaTuk KOHTeKCTAa
LWakn Ba Ma3MyH XuxatgaH MeBa-yeBanap AHOpPXOHra
xam 6epunumn, aHop aca xoHra 6epunuwn xam Gupgek
Haszapga TYTUNMAHAUIMHUHE ndogacu aéH bynmokaa.
Oemak, Oy ycynnapHv aHuknaiwgaa ranHvHr MasmyHuin Ba
Laknun ncdpogacmHn abTMbopra onuLl No3nm.

On uya-a, on u4-a cy3napuga 3ca GupnawTupuil
OUPVHYM NnaHra 4vkkaH. ByHn aHuknaw (onuya—on
nya=oT—@debnMm EkM on unvya—onmya=genbr—0oTMN)
6up 03 mMyLUKyn 6ynca-ga, nparMaTuK KOHTEKCTHUHT LUaK-
NNA Ma3MyHW XapakaTHu udpoganaértraHnurn, xapakam
cemMeMacu BUpUHYM NnaHra YUKAETraHnMrmHu abTnbopra
onunb, GupnawTnpuw ycynura anokagop neb xucobnaiu
MYMKUH. BuvpnuknapHu cemuk Taxnumnra TopTcak, ynap
Kynvgarm  MabHonapga — MWAaTUAraHnMrn  Mabiym
Oynagu:

AHOPXOH — a&r KMLWNHUHT UCMW, YHra KYLUMAraH XOH
XypMaT MabHocuaa.

AHOp XOH — aHopgoLunapra MaHcyb, KMYMKPOK Oa-
paxT éku ByTa waknugaru cyoTponuK YCUMMUKHUHT 4K
K13un goHanap 6unax nuk Tyna tomanok mesacu (YT,
1981, I-Tom, 87-6eT) xamaa XoH TYpK1IA Ba MyFyn xanknapu
xykmaopnapu yHeonu (YTWIT, 1981, 4-tom, 410-6eT).

On mMypupa — HapcaHu ywnab éku 6upop Hapca 6u-
naH Kyrnra KMpUMTMOK MabHOoCUaaru oriMoK ebrnv (VTI/IJ'I,
1981, | Tom, 533-6€eT) GunaH mypud — apabya gUHUA aTa-
Ma, «PYXOHWI, YCTO3, SLLIOH, MUPHUHT LLOTUPAN, MYXITUCKY»
MabHOCMOa (VTMJ'I, 1981, | Tom, 481-6eT).

OnmypyT — LweBara XoC — HOK (VTVIJ'I, 1981, | Tom,
534-6eT).

On nya-a — HapcaHu ywnab éku 6upop Hapca 6u-
NaH Kynra KUpUTMOK MabHocuaaru onmok dewbnn (YTUN,

TALIMI
1981, | Tom, 533-6eT) GunNaH CyoKNMKHN Xynnad ekun Lwn-
MUPUG M4yra KTMOK, TaHOBYM KUITMOK (Y/TI/IJ'I, 1981, | ToMm,
343-6eT).

Onuya — aTtuprynnunap ounacura maHcy6 mesanwu
[AapaxTHVHI JaHaKnuW, 1oManok HOpAoH MeBacuHU ndo-
pganoBun dopc-toxmkda cya (YTWUM, 1981, | Tom, 535-
oerT).

ByHaaH Tawkapu, on mypud — onmypym cy3upa To-
BYLL aniMaLLnLLK, O/ U4a—o/4a Cy3vnaa aca TOBYLL OPTULLIN
XOAMCACUHM YyYpaTULL MYMKMH.

fFonnb aka HyTkmaa xuupa vyn — 6apru ysyH, rynm
xywbyn mesanu papaxt (YTWUI, 1981, | Tom, 278-6eT)
LLOXMHUHT BynarnHu ncgpoganaw 6unax bupra, HyTkaa ac-
nvaa xXypa — paBuLl TypKyMura maHcyb opmuk, Huxosm
Oapaxala, xad0aH mauwkapu, Fosm; HuUxosimoa, 6eHuxos
(VTI/IJ'I, 1981, 1 ToMm, 290-6€T) cy3napura CUHOHUM cudaTu-
Aa vwnatunmo, vyn cy3v bunax 6upra cysnailys HyTKuaa
Xyla €nFoH, 4dynyak (Tykuma adpcoHa) mpecynnosvums
Tarura MabHO MWopa 3TUMaéraHnury onaguHnaliMokaa.
MwKom cy3n aca TOoKMnapHU kyTapmb Kynuw yvyH nosi Ba
GafasnapgaH Kypunrad apkcumoH cypu (YTUI, 1981, |
ToM, 344-6eT) xamaa TOBYLU Y3rapuluura yuparaH uw kam
(MWHWHT 03 MUKZOPW) MabHOcMAa nwnatunrad. CY3HUHF
Oy MabHOCK 3ca Mamapo3auk aka HyTKMaa anHaH uw Kam
Tap3uga aHaga o4nb 6epunagun, wy 6unaH Gupra, YHUHT
KOHTeKCTAarn ceMaHTuK Ba3ndacu xam aH4a optagu. LLy-
HWHAEK, ywoby cy3 MHAMBUAYan-CTUIUCTUK HEONOrM3M CU-
datraa Popc-TOXUK TURMAArn UwKam — KopuH (3nédar)
MabHOCKAA XaM KynnaHumraH.

KypuHagukm, ackusga cysnosymnap cy3 yMMHUHM 03a-
ra ymkKapvwga Typnuv ycyn Ba BOcuTanapgaH KeHr ¢ou-
AanaHnb, Y3 HYTKMHW paHr-6apaHr Ttapsga, Kusukapnu,
MyLlOXadanu Ba TabcupydaH 6epuiira anoxuaa abTnéop
Kapatagunap.

Xynnac, ackusi cy3 — YhiuMHU O6ynuw 6unaH 6up-
ra, y Tun xogucanapu yuuHu xamgup. bolwkava ant-
cak, ackus Tun 6ovnurn Ba y3ura XOCIUMMHW HaMOEH
Kunysun, Tun 6Gupnuknapu Ba Tun XxoAucanapuHUHL
Typnu xun ndoga MMKOHUATNAPWHU paHr-6apaHr Taps-
4a MaTHAa MyxaccamnawTuipa onaguraH 6aguuin cys
YANHW xucobnaHaau.

N. A6gynnaesa. Ctunuctudeckasi auddpepeHumaumsi nekcukn y30eKCKON XyOoXeCTBEHHOW nuTepaTypbl: ABToped.
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ABsTOped. aucc.
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1982; M. CapgpbikoBa. CtunucTtuka rnarona B

. Axwwvesa. Y3bek Tunuaa doHorpadmk ycrnybuin Bocutanap: ®unon. daHnapyn Hom3oau auce. astoped. T., 1997;
A. XangapoB. bagnmin TacBUPHUHT (OOHOCTUAMCTUK BocuTanapu: dunon. dpaHnapu Homsoam aucc. astoped. T., 2008.

‘5. Wynpowes.
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Hykyc, 2005.;
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. PaxmatynnaeB. Y30eK TUNM OMOHUMMAPUHUHT M30xnun nyFatu. T.: YkuTyBumn, 1984. 6-6eT.
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Ounopom 30KUPOBA,
TowkeHT Monus MHCTUTYTU TaaKUKOTYUCK

Y3BEK TUNNOA XOJIAT CEMAHTUK KATEFOPUACHU

AHHoTauusA. Makorna MamHHUHe MCUXO0MUH28UCMUK
maxnunuea barfuwsiaHeaH 6ynub, yHOa of3aku HymK
éku é3ama MamHOa Kuwu pyxul XonamuHUHe akc amuu
Xuxammapu xakuda cy3 bopadu. Myannuc kuwu pyxuti
XxonamuHu ughodanawiea xuamam KumadueaH fUCOHUU
gocumarnapHu madKukka mopmadu.

KanuT cysnap: munwyHocuK, ncuxonuHe8ucmuka,
MamH, xornam ceMaHmukanu MamH, Cy3roe4yu Hymku,
pyxud xonam.

Mabnymku, Typnu daHnapga pyxunm xonat WHCOH
MCUXOMOMMACK  MEXaHU3MVMHM  ypraHvw  acHocuia
TagkuK aTunca, NUHIBUCTMKaZA PYXUSTHWHE Tungarv
ncogacura acocun abTMG0P Kapatunagn. YyHKM MHCOH
pyxuii xonatuHu mndopanawiga Tu 3HF Kyynu BocuTa
xucobnaHagu. Anbatta, MaTH xaMMa BaKT Xam pyxui
XxonaTtHu Tynanuruda ndoganab 6epa onmangn. YyHkm
pyxun xonat wudpogacupga cysnawyB HyTkuaarn Gapuya
oHETMK xopucanap (oxaHr, ypfy kabwnap) marHga
Tyna akc aTtMacnurn MymkuH. LyHra kapamawn, pyxun
XONaTHUHI HYTKUA ndogacmaga paxr-6apaHr NMCOHUN
BOcuTanapgaH goviganaduw kysatunagu. VIHCoH pyxui
XonaTtuHWHr  Gaguuii  mMaTHgarm wudogacyu macanacw,
Aapxakukar, mypakkab >xapaéH. YyHku xap oup waxc y3
PYXMI XONaTUHW HYTKW Opkamu Oupgan Ba TYmakoHNu
ncpoganan onmangn. Knmgup y3 pyxum xonatuHu TepaH,
KMMOMp Kyda fapub Tapsga udoganawiv  MyMKWH.
HyTtkaarm ncdogagaH xam Mypakkabpok apaéH — pyxui
XornaTHu matHAa 6epa onu maxopaTtuamp.

Baguuin maTHOa WHCOH pyxui XxonatuHu obpasnu
noda STULW  WKOAKOPHUHr  Tun  BocuTanapuaaH
donganaHa onuw maxopatura OG0fnuK. MIHCOH pyxun
XxonaTtuvHu obpasnu Tacsupnall pauuoHan Tadakkyp Ba
paLMoHannuk acocura Kypunrad tun upnuknapuaaH y3
ypHuaa makcaanv doonganaHulHn Tako3o atagu.

Pyxuin xonat udogacvHnm Tun opkanmu ypraHuwga
TUNHWHT  CeMaHTWK KaTeropusnapu axpartunagu Ba
ynapHu mndoganosyn Gupnuknap Taxnunra TopTunagu.
MaHa wyHaan cemaHTUK kaTeropusnapgaH 6upu xonat
Kateropusacnanp. AWTUL  KOU3KKW, XOoNnaT CeMaHTUK
KaTeropusicu Kyn Kkuppanu xoauca xucobnaHagu. by
ManOOHHM TaLUKUIT 9TYBYXM MUKPOMAWAOH KypuHMLLNapwu
Xyda padr-6apaHr Ba ynap wuauga  pyxum  xomnat
CeMaHTUK KaTeropusicu IUCOHUN MOXUHATM, Y3ura Xoc
ncdoga BocuTanapura ara dKaHnurn 6Gunad axpanub
Typagu.

MyarisiH 6aguuin MaTHOA XaE€TUIA BOKENUK Xaénui onam
opkanu kypcatunagu. bagmuun matH pyxun xonat ndogacu
YYYH MaHTUKUIM OUKpra ara matHra HucbataH Kynpok Kyn
kenagu. bagunin agabuétaa obpasnm TadakKypHUHT y3n

veb-sayt: www.tilvaadabiyot.uz

Annotation. The article is devoted to the psycho-
linguistic analysis. It reveales the features of reflection
of the person’s psychological state in oral or written
speech. The author explores the language means
serving to convey the psychological state of man.

Key words: linguistics, psycholinguistics, text, text
with semantic states, the reader’s speech, psychologi-
cal state.

YHUW CY3MOBYM LLIAxXC KN TacBMpriaHaéTraH OObEeKT pyxuii
xonatuHn wudpoga atuwra épgam 6epagn. MacanaH:
KyuadaH kenzaHOaH KeluH KulumiapuHeHu duruwmupub
KylieuH, — dedu oHa 6onacuea. Exu: ByeyH TemypHuUH2
o0amOaeudek ymkaseaH KyHnapudaH 6upu 30u. Temyp
mauwkapuea Yukub cuesapem 4yekou.

Maskyp KK MaTH O1p KapaLuaa KL PYXUIA XOnaTuHN
npoganamaraHaek kypuHagn. Acnuga aca oHa HyTKuAaa
bornagaH HOPO3WNUK €KW YHU TapTubra Yakupuwl Gunad
OofnnK OyMpyK OXaHrn swupuHraH. KenuHrn napyaga
Xam pyxui xonat ngogacu 6upaaH Kysra TalunaHMangu.
Acnnpga matHoa Temyp pyxun xonmatugary 6enapBonuk
aKc aTraH.

Bagumn wmatHgaH OGowka Typgoarm  maTtHnapga
pyxun xonart udgogacu yH4anuk Kysra talurniaHMacnuru
MyMKkuMH. MacanaH, rasetaga 4on atunraH «Mypod
Canumos MaprunoHOaH TowkeHmea Kapab Uynea
4YukOu» xabapuaa pyxun xonaT ndogacu KysatunMmangu.
JlexnH Gaguun matHgoa Oy kabu cogda ran waknuaa
ndoga atunraH xabap xam MHCOH pyxuil xonaTu xakuaa
MabnymoT Tawwii onagu. MacanaH, «YTraH KyHnap»
pomMaHupa WyHaan >xymna uvwnatunrad: «Omabek
MaprunoHdaH TowkeHmza Kapab Udynza 4ukou». By
Xymna opkanu kutobxoH OTtabek Ba Kymyw 6Guna
OofnnKk BokeanapHu égra onagu xampga OTabeKHUHr
ToluKeHTra KeTULLIM opTuaaru pyxui XonaTtuHu TacasByp
Kvna onagu.

LLyHncn xapakrtepnuku, 6agunn matH 6eBocuTa yHU
apatraH Myannud pyxui xomatu xakuaa xam axbopot
bepaaun. Mxon HamyHacu WKOLKOPHUHT 6agunii MaTHHU
AapaTuvL BakTuaary kanduatnaad napak 6epaan. AnHuKca,
Webpuin MatHOa pyxun xonat E€pkuH wudopanaHagu.
JlekuH webpuaTaa akc atraH myannud pyxun xonatu
YHVUHI UCTanraH BakT4aru PyxuA XOMaTWHWHE  aviHaH
Hycxacu Byna onmacinuruHu xam xucobra onv Kepak.
Kynnaa 6us pyxuin xonaTHUH anpuM LWebpun acapnapga
nchoganaHULLNHM Taxnumra TopTamms.

MacanaH, LlaBkat PaxMOHHUHI «TyHrn MaH3apa»
Ba «TOHr o4ap KysnapuvH...» Lwebprnapn Ttabuat
Tacsupura baruinaHrad. bupok wowvp Tabvat TacBupura
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KaxPaMOHHUHI  PyXui  XomaTuHU 6unaH
cnHranpmb obopagmn. KnécnaHr:

YpMoHnap xum, UufFnamac wamort,

Coli calipamac, bakanap Xumoup.

UHepoknapaa mynub kemaaH myH,

famauH Kywuk aimadu kumoup. («TyHrM MaH3apay)

Ywby matH acnuaa TyH TacBupura kapatunraH éynca-
3, yHOA KaxpaMOHHUHT Max3yH kandustn ycpypud Typaauw.

«TOHr o4ap Ky3napuH...» lWebpuaa 3ca KaxpaMOHHUHT
KYTapuUHKN Pyxun Kanpuatyu skkon HamoéH 6ynmagun. Y
XaTTo TabWaTHWMHI ampuM HOXYLL XOAMCanapuHU Xam
(macanaH, XOHKWU3WHWHI YypruMyak Typura WIMHULLIN)
3aBkMaHMOb Ky3atagu Ba aHa LWy kanduarga 6axonanaw:
Ypaumyak mykutidu monanap, XOHKU3U 6Gopadu Mex-
MOHea.

KYpuHaOuku, MHCOH pyxui XonaTuHu Hadbakat YHUHT
Ky3 élmngad, to3vgarn cynivH udopdagaH, KynrycuaaH,
WYHWHTAEK, YHUHT MyHocabatmaaH Xxam aHrmab onu
MYMKVH. BUpOK ampum pyxuri KeuynmHmanap MaBXyaKu
(macanaH, COfMHML), YHW YeTgaH Ky3aTnb aHrnaw
Xyaa mypakkab. By pyxui xonatHu matHga mdoganail
cy3noBYMaaH anoxmaa éHaawysHu Tanab atagu. Maca-
naH, fFadyp FynomHuHr «COFMHULLY» LWIEBPUHM ONnb
KYpannmk:

3yp kapeoH lynuda emum 6ymadek,

WHmu3op Kysnapda xarnka-xaska éuw.

OHe ku4uk 3appadaH KOnumepeaya

Y3uHa mypabbuticaH, xabap 6ep, Kyéw!

Ma3kyp MaTHOa COfMHY  XWUCCWMHM  GolumaaH
KeynpaétraH Lwaxc «emum 6ymaxra yxXwaTtnnmokaa.

Mabnymkv, emumnauk, SbHW oOTa-oHagek OyioK
CysHY4aH avpunuLl FOAT KaTTa faM. by anpunuk azobuHm
bowmnaaH keumpraH kuwm éw Gonagek Ho4vop, ysranap
FaMxypnurmra MyxTox, TYLUKYH pyXuMn KanduaTtra Monumn
6ynagn. LLyHWHr yyyH wowup y3 YpHuaa 6yma (6ymarok),
ABHW TYSHUHT Oup éwra TynmaraH 0onacu HOMWHU
Kentupagn. AnHW yXwaTul pyxun Xonat TacBUPMHK
AHaga aHuWK HamMoéH Gynuwwura onub kenraH. Woup Gy
yXLwiaTuw opkanu Hadakat KaxpamMoH pyxusTuHK, 6anku
TUHINIOBYM PYXUSITUHM Xam MHobaTra onagw. YyHku xap
KaHOam kuwmnaa En KMYMK MaBXyaoTra HucbataH mMexp
6ynagu. YHra XOoC HOYOPIMK TUHIMOBYMAA XaMAapasvk
XVCNapuHu ynurotaau.

KevivHrn mucpaga woup «emum b6ymadek» yxiia-
TULIVHWHT XanK Tunuga KynnaHyBunm «emum 6ymadek
bysnamok» wnbopacugarn 6ysnamMoK, SbHWU UuFfiaMokK
CY3VHU Y3Ura XoC «UHMuU30p Ky3napoa xarnka-xasnka éuw»
Tap3uga kynnangu. byHra cabab KY3ELMHUHT KALIN UYKK
onammaa KeyaéTraH Typnu Xum XONaTHWHI udogacu
aKaHnMramp. MHmusop Kysnapda xarka-xanka éuw
BuprKMacK aca COFUHY XUCCUHWHT HEYOFMUK KYYTUIUTMHM
akc atTmpagu. CY3MOBYMHUHI PYyXMN XOnatun KewWuHru
Mucpanapga siHaga Ky4nu ucdoganaHagu:

KymamaH, y3ok0aH KypuHca éup om,

Kenasnmu, delimaH KypuHca fy6op.

[emak, HTUKNG KyTaéTraH ogam y4yH 3appada fybop
xam ymug 6axw atagu. KaxpaMoHHUHE By pyxuin xonatu

MOXUPITNK

TALIMI
Xed KaHgaw Talwku Genrvra ara aMac, SbHU Y Ha Ky3€Ll
TyKaawn, Ha xypcuHagu. Y kanbuga 6up nnnHx éunax nyn
Kapanau, Xomnoc.

ToHe omap 4Yoruda xyda cofFuHub,

Bedun ykup 30um, Yukdu ogpmob.

Kopa xaénomnap vYawmadal muHOu,

lNok-noku3sa ropak bup kampa cumob...

Ywby webpun mMucpaga KaxpamMoH pyxusaTugarv
TYWKYH xonat optob umkmwmn 6unaH Tapkab ketagw.
Cason tyrunagun: Heza? Ogpmob xap moHe ommatioumu?..

Lovp Oy ypunaa Gexymara «bedun ykup 30um»
MUCPaCVHU KNPUTManau.

MHcoHoa BadboT aTraH aenué-to aHOuénap, oTa-
6obonap, yMmymaH, 4ykyp axTMpom Ba abTuko4 bunaH éara
ONWHagMraH KUWunapgaaH pyxui magag onuil KYHUKMacu
MaBXya. Lebp kaxpaMoHn xam y3u abTUKOA KUNraH ynyf
Beann kutobupaH pyxui magag onagu. AHM gampa
0pTOBHMHT onamra Ymknwn begnn mucpanapuaaH TackuH
TonaéTraH KanbHn épnTnd bopaan. YHUHr pyxuaTuagaru
6e3oBTanvK, FalnmK 3uosn YyawimMa kabu TMHUKnawaau.

KelimHrn Mmmucpaga womvp KaxpamoH pyxusaTuHU sHada
épknH ounb Gepagwn: [lok-nokusa ropak 6up Kampa
cumob...

Mabnymkn, KyHrMn HUMagaHaup fawl TopTca, Y3uHU
KYHrvMaa HuMagump Kotub KonraHgek, annakaHgaw ofup
Oup ok Nnango 6ynraHaek xuc kunagu. AHa Ly KaxpamoH
«KyKcuOaau Humaldup, annakaHoal ofup 6up toK» LLoup
TOMOHMAAH cumobra, By pyxui XONaTHUHI NYKOMMULLK 3ca
3pub kemeaaH 6up momyu cumobra yxaTunmokaa.

MHCOH WMYKM PYyXUATMHW akc ITTMpuUiga anoxuaa
pyxun xomnaTHu udodanoB4M cysnap ysura Xoc YpuH
TyTagn.! TKywkapoBa pyxuii XomaTHU akc ITTUPYBYM
HeMuUC Tunugary TOByLWra Taknug acocuga tosara
KenraH debnnapHUHr Kynuaaru TyprapuHn dapkrnangu:
1) HyTKMA MYMOKOT >KapaéHupga Cy3roBYM  PyXWM
XxonatuHn wndoganosun ebnnap; 2) aMounsnapHUHT
ToBYyWwAa wudodanaHuwm acocugarn debnnap.? by
Kabu cdebnnapHu y36ek Tunuga xam yupatuil MyMKUH.
MacanaH, Y wkupraHu6 2anupdu mMmuconuaa KynnaHraH
WKUpFaHUG ebnn  CY3NOBYMHUHT  HYTKUM  MYMOKOT
BaKTMAArM pyxuh Xxomnatu xakuga MabiymoT OGepagu.
Kyimgarm muconnapga aca debnnapga akc aTrad
XapakaTHuHTr ToByLunap 6unaH 6ofnunk xonaa 3 6epuin
MablyM PyXuMM XOMNaTHUHI HaMOEH Oynuwura épaam
OepraH: OHa by cysnapHu ofup xypcuHuw bunaH atimou.
BonaHuHe 4ulunnab eanupuwu acabza meaapou.
YKumyesyu muwnapuHu Fuxupaamu6 cy3nadu.

HyTtkoa pyxui  xomaT wudpogacm  yyyH  xam
paseonornamnapgaH YHYMITN donganaHunagu.
MacanaH, y36ek Tunmaa KeHr kynnaHyB4n 6owu ocMoHaa
emou, 6y epHU efmkaMHUH2 YYKYpuU KypCuH, ep épunma-
Ou-to, epea Kupub kemmadu mnbopanapu WMHCOH Pyxui
XONaTVHU aKkc STTUPYBYM NyFaBui Gupnvknap caHanagu.
Ppaszeonornk Gupnuknap MHCOH pPyxuii xonaTuHn obpasnm
ngoganosunnapugup. MacanaH, fasabnaHou debnu
ypHMAa mena co4yu mukka 6ynou €kn KypkOu debnu
ypHura ropaaum Hak €épundu ¢paseonorn3miapuHuHL
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VWNATUMAULLN - HYTKOA KOHHOTATUB  MabHOHM  XOCWM
KMnuw 6unaH éupra MHCOH pyxXuiA XonaTu xakuaa Xam
xabap 6Gepagn. ®paseonoruamnap pyxum XonartHu
ncdoganawaa mybonaraBun XOMaTHU XOCUN KWUMagu.
Ly cababnu HyTK aracu (pas3eonorvk Ovpnuknapgad
YHYMIM dovgananviwra uHtunagu. by xonat y36ek
TMnmMga akcnpeccuB OYEK opkanu UKPHWU y3aTuwra
MOWMUIIIUKHWUHT  MaBXyanurugad pganonat  Gepagw.
Vabek Tvnuaa pyxuii xonat udogacy ydyH KynnaHysuu
dpaseonorvk Oupnuknap UKPHUHT  3MOLMOHANNK
AapaxkacuvHu owmpuLira xmsmat kunagu. bynu kynngaru
Muconnapga Xam Ky3aTuil MyMKUH:

— Uyk! — 0edu y, musicu2a KoH menue6.

OpadaH 3urn-3ambundek bew Oakuka ymou.

— bunmadum, Huma 6yndu. KOpaz2um KuHudaH
quKKydek e2ypcusnnab ypa bownadu.

— VYrnuHu acnawu 6unaH CynMOHHUHE KyKpaauda
anam apanaw UCEHKop bup mytiry «oe» amub EHOU-O,
KOKCYsIK KyrniapuHu eaunamea mupab, acma ypHudaH
mypoul.

— Acmargpupynno, acmargupynnol... — CynmoH,
KOpHUGaz2u «murpamuKkoH»HU ylromub tobopuwdaH

KYpKUb, Ky3anapuHu roMeaH4a bup Haghac Kumup smmat
émou... (0.Eky6oB. «KyxHa oyHéEY).

— Kekca caliéx seapda Kumu3 cofuHeaH Meuwdal
yalikanub bopapkaH, uy-u4dudaH KytoHUb: «by KyHuH20aH
bew 6ammap 6yn, muscu3 meHmak! — dedu y3uea-ysu.
— Kum ceHea xaspam WN6H CuHo deb, dospyk con, 0edu,
HOOOH? AxxanuHa0aH 6ew KyH 6ypyH YIuwHU munaz2aH
6yrcaHe munazuHaaea emouHe, maHal» (O.Exy6oB. «KyxHa
OyHé»). Maskyp matHgaru dpaseonoruk  Gupnuknap
TaxUnm acocuaa LyHU anTu MyMKUHKKM, ¥36ek Tunnaa
pyxun xonat udogacu ydyH KynnaHyBum bpaseornormk
Ovpnvknap anHW pyxui xonatHu ndoganosyy cysnapra
HucbaTaH TabCup Ky4um OpTUK.

Xynoca kunmb anTraHga, KUK PyxXuid XONaTUHWHE
MaTHZa aKkC 3TULUM aHWK NUCOHMIA Bocutanap 6wunaH
amanra owaau. byHaa xap 6up BOCUTaHUHT ULITUPOKM Ba
ypHUra mabnym 6vp HyTKWIA BasmaToaH Kenub umknb 6axo
bepunagun. Maskyp xycycusaTra ara 6ynraH MaTtHNapHUHT
MaB3yCUHM XaM onguHaaH Genrunawl myLwkyn. Bupok
Wwebpuin acapnapga Kilu pyxuii MaH3apacu TacBupu
SIKKOn ce3unub Typaau.

'CnoBo 1 TEKCT B MCUXONUHIBUCTUYECKOM acnekTe // COOpHMK HayyHbIX TpyaoB. Teepb: TIY, 1992.
T.K. KywkapoBa. KomMMyHUKaTMBHO-NparmaTuyeckme (yHKLMW [aronoB MpsIMOA peyn B XyOOXKECTBEHHOM TekcTe (Ha
matepuane HemeLkon npo3bl XX B.). KO. Anmatbl. 1999. C.59.

Ounpa6o PYCTAMOBA,
AHOWXKOH AaBnaT YHUBEPCUTETU
WHIMM3 TUnY kadbeapacy katta UNMnin Xogumm

TUN — MEHTARN KY3ry

AHHOmauyusi. Ma3skyp Makona munHU — MeHmarn
xoduca cugamuda ypeaHuwea baruwnaHeaH. YHOa mun
bupnuknapuHuHe Munnul-madaHull  XycycusimiapHU aKkc
ammupys4u Xuxamnapu, WwyHea XocrnaHeaH xoducanap
madkKukom obbekmu cughamuda bernaunaHaaH.

Kanum cysnap: mun, MeHmanumem, MeHMariuk,
KOHUenm, obpas, MunulsuK.

XX acp oxupu — XXI acp 6ownapvaa nMHrBucTukaga
TUN XOAucacura siHIM4Ya EéHpallyBrnap tosara Kengu.
AbHu TUNra «ysuga Ba y3u y4yyH» Tamouunu acocuga
éHfawyBaaH MabnyMm gapaxaga TUAMMIMG, YHU haHHWUHT
néTngocmaa bynraHnaek, TN Ba UHCOH MyLUTapaknuri
acocupa ypraHuviira KUpuwnngu.

KagopusaTtnapra MyHocabaTt HyKTam HasapugaH Tun
Y3 aKkKymynaTvB Basudacuaa sHaga paBLUaHPOK Kyara
TawnaHaan. YsbekuctoH Mpesuaentn Vicnom Kapumos
TabkuanaraHvaek, «..TunuMmusgarm Mexp-okubart, mexp-
Myxabbat, mexp-adkat, kagp-kMmmmar aerad, ©6wp-
OVpPUHU 4yKyp MabHO-Ma3myH 6unaH GovvTaguraH Ba
TynavpaguraH nbopanapHu onawmnuk. KaHyanuk fanatu

veb-sayt: www.tilvaadabiyot.uz
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Annotation. The article is devoted to the study of
language as a matter of mental phenomena. As objects
of features, reflecting the national-cultural peculiarities of
linguistic units and phenomenon associated with them are
taken research.

Key words: language, mentality, the mentality, the
concept, image, nationality.

TytonmacuH, By unbopanapHu 6olwka Tunnapra awmHaH
TapXMMa KUIULIHWHE Y3KU MyLUKyn 6up Myammo. LUyHn
anTuLL NO3nMKY, By TyLLyHYanap KUMAMP LyHYaku yrinab
TOoMraH LUMPWH Karnom, Kyrnokka Xyl €ékaguraH cysnap
amac. byHpan TywyHyanap acprnap mobarHuga an-
FOPTUMM3HUHT AYHEKapaLUW, MabHaBUIN XaETUHUHT HETU3K
cudatnaa BYXKyAra KemnraH, oHry LyypuMnsaaH vyKyp xom
onraH ByoK KagpusTNapHUHT amanui ucdogacuampy.’
Twn WwyH4Yakn anoka-apanailys Bocutacu 6ynvacaaH,
Xarnk Ba MUnnaTt MabHaBUi MYMKUHUHE Xa3uHacy xamaunp.
YHparm xap 6up BocuTa, ndpoga MUHM-MUHE  AMnnap
[aBoOMMAA MUMAMWUA OHF Ba AyHEKapall, MUMAUA pyxuaT
npuamacugaH ytunb camkannaHagW, MabHO Ba LUAKN
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Tadgiqotlar

XuxatuaaH kamor Tonvo, MUnnui YTMyLL Ba Kagpusatnap
MMM  6unaH  ynwryHnawmb Gopagu. Hatmxaga,
TUN Ba OHr, TUN Ba MabHaBUAT, TUN Ba Tapux Oupwu
WKKMHYNCKHUN TaKo30 aTaguraH, MKKUHYMCKY BUpnHInCncn3
aHrmaHmavauraH Ba TyLyHUnIManguraH xonatra kenagu.
Tun xanK pyxusaTUHUHT nnbocn, MabHaBUAT TUIHUHE
Mar3ura annaHuné konaau.

TvnnapHuHr hapknn Xycycusitnapy xam aHa Ly
AXNMTNMKAAH n3naHvwmy 6exus amac Ba byHaan éHgallys
ongnaa 6Gollkada TankuMHnap OXu3 Ba HOYOP KYPUHULLK
wybxacms. «YuHgaH xam, xap 6up MUNMAaTHWHE Yy3ura
XOC Kypuw Tap3u 6op, y3ura xoc ngpok uHtusomu 6op,
yMyMIawwTMpmb antranga, yavra xoc Tadakkyp TamMonmnnmn
Ooop. LUyHWHr y4yH Xam «MUMAMIA  OHM», <KMW
Taakkyp», «MUMIUIA TyiFy» AeraHd ogavn TyllyH4anap,
MUWHF Aunnapaup, ogam GonacuHuHI kanbugaru Hypra
Kyapat Ba kampoB 6axw atmb kenagu. TUMHUHT MOXMSATH,
Basndacu KynnuHya 6eHNX0s XyH TankvH atunagun. Myéku
TUN — SHI MyXMM anoka BocuTacu 6ynraH WKTUMOWN
xoauca. TUMHUHE anoka BOCUMTACK 3KaHMWUMN YHUHT Xyda
Kyn BasudbanapvgaH dakat ouTtTarmHacuaoup. Acnvaa,
TUI, SHI aBBano, AyHEHU KYPULL, SLIUTULL, BUNnLL, NAPOK
ATULL BOCUTacuanp. ANHU NanTaa TUNHUHT PYXUIA, 3CTETUK
X04Mca Xam 3KaHMUIMHU YHYTMAcHuK Kepaky .2

Xap kaHgan 6opnuK Ba OHI xogucacu cepkuppa
aKaHnurn GunaH xapakTepnaHagun. Cepkuppanuk
XOOUCAHUHI NONMUMYHKUMOHAMNMUK XYCYCUSTUHM Tab-
MUHRanan. Tun xam ysuga, okopvaa anuTunraHugek,
Kyn Knppanu Ba Kyn Basvdanun masxyanukgmp. MyansH
HapCaHWHI MOXUSTU YHUHT Typrvya Basnda baxapuiim
€KM TYpnM XyCyCUATMapHU HaMOEH aTuluMra OOofnuK
paBuwaa BokenaHaaun. byHoa OyTyH-6ynak ananektu-
Kacu Xxam HapCaHUWHI Cepkuppanuri Ba nonudyHKUmno-
Hannuru TankuHu 6unaH 6esocuta 6ofnaHnb ketagu.
Bynaknap OyTyH Tapkubura kupca-ga, ynap Hucoum
MycTakunnuru 6unaH xapaktepnaHagun Ba ynapaaH 6u-
puga OyTyHNUK MOXUSTUHWMHT kancuamp Gup kuppacu
Kyydcu3pok, 6Golwkacu KydnupokK HaMOEH 6Gynagu.
MacanaH, ogam y3uga xxyga Kyn KappanapHu Myxac-
camnawTmpraH 6GMONorMKk Ba WXTUMOWW KaTnamnap
axnutnurngad noopat 6ynnb, Oy YHUHT TUPUK MaBXy-
potnap cumpacuga yta mypakkab pyHkumMoHan kuimaTtra
sranurnHy TabMmnHnangun. by dyHkunonan tusmmaa nu-
COHUIA UMKOHUSITHUHT MaBXYy4 IMIv Ba YHUHT 3aMupua-
M LWAaxXCUN HYTKHWHI BOKENaHuL XycycusitTrnapu ysura
XOC YpUH TyTagu.

Tunga xank TacaBByprapu Ba AyHEKapalUMHUHT akc
3TUW Macanacu xam AOMMO TWALWYHoCnuK, dancada
Kabn daHnapHm kn3mkTupmnb kenrad. Ly 6owucgaH
aHMMU3HUHT xap Gup Gocknumpa Oy macanara goup
KaTop TaakKuUKOT mwnapu onnb 6opunrad. bupok 6ab3aH
MUNMMN  XoAucanap xacnywnadradH 6up nantga Oy
MyaMMO co6uK LWypo TunwyHocnurmga abTubopaaH
yetga konradH. Wy 6Gouc [pesngeHTumms Wcnom
KaprmoB «KOkcak MabHaBUAT — eHrunmMac Ky4» acapuga:
«Kamukn 233ry chasunatnap MHCOH kanbwra, aBBano,
OHa annacu, oHa TUIWHUHI GeTakpop xo3ubacu GunaH
cuHragun. OHa TUnM — By MUNNAaTHUHT PYXUAMP»S, — aes
OyHra anoxupa ypry 6epau. By aca Tvn Ba MagaHusT
MYaMMOCWHU WUAMUWA YPraHULIHUHT HEeYOfnuKk fonsapb
SKaHNUIMHW KypcaTaau.

TALIMI

AHrm  acp TunwyHocnurm  ©ynraH  aHTPOMOJSMHI-
BUCTMKaAA TUITHUHI MUNMUA MaAaHUST Ba MabHaBUATHU
y3 Ouvpnuknapuga caknaw xamga HaMOEH KUuLn
MyamMmonapy Mapkasum YpuHHW arannamokga. byHaa
TUM, MUNAUMA MagaHusT, MUNnat, MeHTanuTeT, MUIui
OYHEKapaLl Ba MabHaBUAT AXNUTANKAA TankyH KUNHagu.

TunHUHr anoka BocuTacu cudartngarmHa TankuH
STULIAA YHUHT MoxmusiTura pdaxngop 6owka 6ab3u
Kuppanap «cycanmby», gakat OUONorMk TOMOHWUra Ypry
Oepvnagn. bBbyHOa HyTKUA BOKenaHaéTraH FMCOHWI
OMPNMKNAPHUHT XaM MoxusATura Tervwnu 6ynraH xabap,
axbopoT, anokara Kynpok Aaxngop xuxatnapu abtnéopra
onuHagn. MacanaH, «KeT» KOMMYHWUKaTUB OUPIUIMHUHT
cop axbopoT KMAMaTKM XamBOH €KV MmappaHganapHuHC
KeTuLUra yHAoBYM BUOMOrvK xapakaTu éku ToByLunapvaaH
dapk kunvangun. Y 6y kvppacu GunaH Ttervwnu uwiopa
TM3UMW JoupacuaaH YpyH onaau.

TunHWHT cepkuppa BasudanapugaH MyansH 6upu
BOKenaHuWMaa YHU Talwkum 3TyBYM Gupnuknap Typnu
Makomra ara 6ynagu. Anpum Gupnuknap Kynpok axéopot
Oepvw Basudbacura xocnaHraH 6ynca, avipumnapu
MyHocabaT Oungupuw, Oowkanapu Kynpok 3CTeTUK
Basnda Gaxxapagu. YmMymaH onraHga, tvn Gupnuvknapu
Xam TUMHUHT ¥3n kabu Mypakkab tabuatnu 6ynunb, ynap
CY3MOBYMHUWHI Makcag-myggaonapura MoOC pasuwwpa
xap Oup HyTKMM BasudATga Typnau Xun BasvdanapHwu,
LWYHWHrOEK, Oup BaKTHWHI y3uaa kynnad BasudbanapHu
faxapuLura xam xm3mar kunagu. Ly éunaH 6upranukaa,
YHOArM MaBXyd XyCyCUSTNapHu Kypuwl Ba baxonall xam
cybbekTuB omun cudpatnga Tun Gupnurn MyamsH 6up
Ba3ndaCUHMHI HAMOEH BynuLIMHK Genrnangu.

Tvnnapapo ymMymMurM Ba XyCYCUN XUXATNapHUHT
MaBXyaAnurn yrnapHuHr axbopot BocuTacu cudartuparv
Basndacn Ba 6Gowka dyHKUMOHaAN KuimaTtnapu 6Gunad
oornukaup. Tunnapapo yMyMUAnuk Tun OMpnuknapuHUHL
obbektmB  Gopnuk  GunaH  GoFnaHMwyM  acocuga
TaBcudnaHagu. by, macanaH, Typnu Tunnapgarv Mykoomn
CY3MapHWHT eHOTaTUB KMAMaTnapuHUHI MyBOUKAMInaa
AKKOM Ky3ra TawnaHagu. MacanaH, GaviHanmunan cys
6ynraH Ba TEPMUHOMNOIMK MOXMSITIIN «kabenb» cy3n («ep
OCTUAAaH arekTp, TenegoH, pagnotTapMoKnapmHM yTKasuLL
YYYH uvwnatunaguraH, YCTU TrepMeTuK XUMosinaHraH
cvmMnap ypamu»)aa Ly XonatHu kypamus. YMyMUcTe bMor
KMAMaTNM  «KUTOO» rnekceMacuHuHr Gapuya Tunnapga
YMYMUIANVIKKA 3ra MOXUSTU MaBxXya.

JNlekceMaHUHT «Y36eK TUMUHUHT U30XMH nyratm»ga
Kanug aTvnraH «MabilyM MaTHNM BapaknapgaH mbopar,
XKy3nab TukumraH, MmykoBanaHraH, xaxvu 48 caxudagaH
kam 6ynmaraH 6ocma (kagum kynésma xam) acap» Ba
«yMyMaH, MabfyMm LUaxc, BOKea-xogucara ouwg Tyran,
opatda, Hawp atuwra (kntob Gynuwra) myrkannaHraH
acap»  rekcukorpaduk  MabHomapu - Tunnapapo
dapknapHu amac, 6ankv yMyMUANUKNapHn akc aTTupaamn
Ba MabHOMap wy xonuaa dakat axbopoT y3aTuwl
Ba3udacura xusmar kunagu. by kabu nekcemanap 6ab3aH
Xam axbopoT y3aTuLl, xaM TabCup KUnuw BasnmdacuHm
Gaxkapuum mymkunH. MacanaH, Kumob nekceMacu «xaét»,
«Taxpuba» MabHOMapuga KynnaHraHga, axbopor
eTkasuw 6GunaH Gupra, npormMaTuk Basudpara xam ara
Oynagn Ba 6y xank OyHEkapalln, MUNNUIA Kagpuatnap
TM3UMK BunaH yruFyH to3ara Kkenagu.

e-mail: til@sarkor.uz
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Tungarm aToB  OUPMUKNAPUHWMHE WY Tuiara Xoc
XYCyCUSITNapn YyrapHUHr udoda UMKOHUSATIAPUHUHT
y3ura xocnurnga xam kypuHagu. MacanaH, akcrnpeccus
OYEKOOP CY3MapHUHr Ky4Ma MabHOMapw, KaHOTMU
cys3nap, ubopanap, napadgpasanap, 3BHemMuUCcTMK Ba
KakopeMUCTUK Bupnuknap TUNHUHT MUINUA  MeHTan
Mafn3 bunaH nyFpunran ndpoga Bocutanapuaup.

Atoknmn  agub TMupumkyn KogmpoB Tunnapapo
YMYMWUANWK Ba hapknap xakvpga TyxTanap aKaH, y30ek
TN  undoga BOCUTANAPUHUHT  MabHOBUW  KMAMATU
HEYOFNNMK CanMoKOOp 3KaHMUIMHU Tabkuanangn. Y pyc
TapxumoHn W.B.CTebrneBa y30eKk TWUMAMHK, XaTTO 3SCKK
y30eK NMCOHWHU KaH4yanuk 4ykyp GunmacuH, Gapmbup,
Tapxumanapuga ysbekoHa MunnuMnm mMeHtanuTeT bunaH
Gornuk  GynraH, MunnuiA  pyx 6unad adrnaHagurad
xonatnapHu Gepuwiga  KMAHANTAHNUIVHK - ganunnap
OunaH kypcatagn. by BoBypHUHI «AXWMIMK» pagudnm
Fazanuaary «IXLWUnuK» CYy3nHU pyc Tunuaa «4obpo» cysmu
OvnaH 6epunuwimn cyama-cys Tapxxuma 6ynmb KonraHnmrm
Tytbannm acnuatgarn MabHO >KyHnmawmb, caéanawmb
KONMraHmurmHn, y3bekya «SXLWUINK» CY3UHUHI CEMaHTUK
CTPyKTypacu «Zobpo» CY3VHUHI MabHO KaMpoBura
HUcbaTaH Xuina KeHr aKaHnurnHu anTmo, y3bek Tunuaa
yHna6 mabHogarn axwwmnvknap 60opku, ynapHu GupruHa
«006po» cy3u bunaH ucdoganab GynmacnuruHn ésagu».*

AMMO Oy pyC TWIMHWHI KALILIOKAWUIM EKU YHra
HMcbaTaH Y36eK TUNMMHMHT GOV Xakuaa XyKM YMKapuLL
MyaJaocura ainaHMacnuri kepak. Yabekua «sxwmnnmk»
CY3VHWHI MabHOCWHW pyc Tunuaarun 6upruHa «aobpo»
kampab ononmaraHugek, pyc Tunuparn «gobpo» cysu
ndoganavguran 6Gapya MabHonapHu xam  y3b6ekya
«AXWUAMK» cy3n GunaH 6epub Gynmacnurn («Jobpoe
YyTPO» — «Xanpnu TOHr») MasKyp CY3MapHUHI Typnu
Tapuxui ungusnapgad YHraHnuru Ba Typnu MeHTan
OYHEKapalunapaaH o3uKnaHraHnuri unaH nsoxnaHagu.

TunwyHocnapHuHr ukpuya, MmetadopusaLnaHUHT
MaxCcynu fWCOHWANALUraH Ba  HYTKUA-OKKasMoHan
KypuHuwnapra ara 6ynagun.® Waxcun-meHtan kangusT-
HUHF OapkapopnallyBu Ba OMManawyBu MUMSNA-
MEHTan PYXUSTHUHT LaknnaHuwmra onub kenagu.
Hatmkaga, cybbekTuB MyHocabaT obbekTuBnaiumo,
ngopganosum Ba mdoganaHMuUL opacuga AnanekTuk
AXNMUTNUK  Byxyara kenagu. KandumsatHuHar  Gap-
Kapopnawysu ogatui xon kacb atmb, ypd TyCcuHM
onagn. byHn macanaH, aBdemusauns KapaEHUHUHT
UIK nannacugarv TynakoHnu aBdema xonatuaaH YHUHT
CyHUWMra4ya, 3BMEMUK KUAMATHUHI NYKONMLLMraya,
OKKasuoHarn 3B(MeMUK MabHOHWUHT NIMCOHMINaLlyBurada
oynraH opanuk 6unaH 6akamMTu  KynuMw  MYMKUH.
By wHauBmayan KanUATHUHT ofatra, XOOWUCAHWHI
KagpuaTra annaHuwm xapaéHura ynFyHaup.

Tadgiqotlar

KanTta Homnawga €kn HOMHM KarTa Kynnawl 3ammpu-
0a HOMIOBYMHUWHT, Y SIKKa LUaxXC €KW FIMCOHWW XaMuaT
oynuwngaH KaTbW Hasap, Y30K Myadatniv  FIMCOHUIA
Taxpuba étagu. JlncoHun taxpuba pyxuaT Ba mypaao
OvnaH yiFyH xonga vl kypagu. AtanMuiira sHrm4a HArox,
€Kn MyHocabaT Kuécnall, Takkocnalwl acocuaa Keyaaw.
By aca metadopusaumara onub kenagu. Metadgopa aca
vwnartunraH, ywby >kapaéHga camkan TonraH, 6axonatu
ME30HM cudatnga Taxpubaga cuHanraH Kysry 6ynuo,
OOpnMKHM KarTa Ky3aTull, SIHM HyKTau Hasap acocuaa
KanTagaH 6axonall BocuTacu. By KYy3ryHUHr akc aTTMpuLL
UMKOHUSITU MEHTan MyHocabaTHUHr Xycycustun 6unad
BofNuK paBuLLaa BOKENVKKa annaHagu.

TunHWHE y3ura Xoc XycycuatnapugaH ovpu yHWHT
OMPRVKNAPUHUHT 3BheMUK KynnaHuwnapmuanp. Bpemumk
Xxooucanap ysuga Tun Ba MafaHuaT MyLUTapakivruHm
akc oTTupagn. Ynap XanknapHWHr  MUnanin-mMagaHun
XYCYCUSAATNIApVHUHT navgo 6ynuwm Ba ycuwwn ©Gunad
y3BMI  GofFnukaump. OBdemusaumsga  KULWWMFAPHUHE
Bopnvk Ba BOKenukka myHocabatu xamaa yrnap xakugaru
TacaBBypriap yWfyHnawagw, Typnu KypuHuwwnapga akc
atagn. AnHuKca, metadopuK, METOHUMUK, CUHEKOOXMK,
PYHKLUMOHMMUK, KMHOSIBUI acocrapgarv aBgemnsaums
ycynnapu HyTkaa kynnab yypangu.

Mabnymkn, metacdopa OGOPAVKHM MUMAWUA  HUTOX,
OunaH Kypuvwaa acocuii ponb ynHangn. YHu 6oprvkHu
OaxonallHUHT MU «LWabrnoH»M xaM AeNUL MYMKUH.
OBdemmamnap xam MUTTUANIMKHA  HaMOEH  KUIyB4YM
y3ura XoC MWNAUA-NIUCOHUIA  (Bab3aH  HOMUCOHUN)
deHomeHnapaup. LUly mabHOga 9BMEMUIMNAPHUHT
X0CUN 6ynunLmM MabHO Ky4umLl ycynnapu 6unaH xam 60ofFnuk.
AnHukca, ByHaa METOHUMUS, CUHEKO0Xa, Ba3ndagoLunmnk
ycynnapu cupacuga  Y3MHWHT  CepMaxcynnuri  Ba
ycTyBOpnMrn GunaH mertadopanap axpanub Typagu.
Herakn metadopa sBpeMrK MabHO XOCUN OYNULLMHUHE
acoCur KUCMUHK Y3 nyura onagu.

ByryHrn  kKyHgoa y30ek  TunwyHocnurmga — xam
FNINCOHUN  UMKOHWUSITNIAPHUHT  HYTKUWA  XYCYCUSITIIApUHN
AHTPOMOLEHTPUK NMnaHAa TagkuK Kunuwra kunaaui
9bTNOOP KapaTunaétraH 3KaH, MUNUA MeHTanuTeT Ba
OyHEékapaw 6unaH yambapyac Gofnuk aBdemMusaunsaHn
mMeTacpopusaumsa OGunaH y3Bun OOFNMKNMKAA TagKuk
Kkunuw gonsap6 macananapgaH 6upuaunp.

YMymaH onraHga, TWNHWM  MURnaT  MeHTanuteTu
(MagaHuii, MabHaBuiA omunnap) 6unaH Gupranukga
ypraHvLl aHTPOMOLEHTPUK TaAKUKOTNapHUHI MapKasuHM
Tawkun atagn. AMHW Tagkuk ycynu Tun  aHUHUHE
SHIM acpgarm acocunm macananapugaH 6upu 6ynumn
MymkuH. Ly 6onc xam Tnn — By munnatnap ypracugaru
MYMOKOTITMHa 3Mac, MEeHTanuTETHM XaM akc ITTUMpULL
BOCUTacuamp.
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2H.MaxmMyzoB. TUNMMU3HUHT Tunna caHausn. T.: Fadyp Fynom Hommpary HawpuéTt-matbaa wxogui yim, 2012. 10-6eT.
3.KapumoB. KOkcak MabHaBuAT — eHrunMac kyd. T.. MabHaBuaTt, 2008. 83-6eT.
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BOBYP MXXOOMNOA KYHIUI CO®NUIN BA
APATYBYAHJIUK TAJTKUHA

AHHoTauusa. 3axupuduH Myxammad Bobyp Hachakam
bemakpop woup, banku 6obokanoHnapu Amup Temyp
ea Ynyrbek kabu spamyedaH UHCOH bOyneaH. Makonada
Bobyp xaému ea uxoOuHUH2 alHU Wy Xuxamaapu maxsus
amurnadu.

Kanut cy3nap: rasan, pyboud, spamygyaHiiuk, KyHaurl.

BaxupupgonH Myxammag BobypHUHr GeTakpop Lweb-
puatn xamga «bobypHoma» acapn MyannnHUHT ByTyH
XaéTn fasomupa KyHrun codnurura anoxuaa axamust
GepraHnuMrn Ba OOMMO SpaTyBYaHMMK WUWTUEKM GBunaH
AwaraHngad ganonat 6epagn. YMpUHW acocaH KaHry
agannapga yTtkasuwra Maxobyp 6ynraH Oyrok Lwox Ba
woup ydyH OyHOanm tokcak MHCOHWIA hbasunaTtnapra ara
6ynuLw oCcoH KedmaraH, anbarra.

Mabnymkn, Bobyp MUWP3OHWHT TaKAMPHWHE KanTuc
«xasuny»napuv onavaoa MeTuH npogacu dykunmaraH 6ynca-
Aa, kanbwu «yapxHuHz xxabpy xaghocurshaH Kyn 030p
KypraHu xakukat. Hazapumusga, Lox Ba LUOUPHUHT opa-
rmgary TadTiv ULLKY OLUMKIUK TYWFYCU YHWUHE KYHITIMHW
6ab3naa KytoK TyMaH SHIUF KonnaryBym XupanukaaH go-
MMO xanoc 3Tnb TypraH. By owwuknmk — xaétra, CEeBUKIM
€pra, amanra OLMpUNULWN Ky3ga TyTUAraH yrnyFBop WL-
napra 6ynran myxa66ataunp:

MeHuHa KyHenuMKu, 2yrHUHe fyH4acuoek
max-6amax KoHOyp,
Azap 103 MuHe 6axop yrca, oO4usIMOFU He UMKOHOYP.
Azap yn Kowu écus 6oF ealumuH op3y Kusicam,
Ky3ymea yKOypyp capey KyHayrnea fyH4ya natkoHoyp.’

Bytok woup kanbuparn Ky€w mucon TadTniv ULLKY
OLWMKAMK dpakaT KyHIMMHW 3mac, OyTyH BYXYOUHWU €pu-
Taau, TOMVpKUaa OKyBYM KOHMapra Wnuknuk 6axw atagu.
Bup cy3 6unaH antraHga, y Y3uHWHT 6opnuruHn, HApar-
raHHUHT NyTdy MapxamatngaH baxpamang 6ynmb Hadac
ONaéTraHVHWHI aCOCVHWN AUNuUAarv UWKAaH n3nanau.

LWouwp fasannapuga gungoptanabnuk xuccu GunaH
outunrad Gantnap xam yypangn. by 6etakpop Ha3m Ha-
MyHanapuga Maxoyou azanra 6ynraH ULIK EPKUH HAMOEH
6ynnb Typaau, YHUHr Bacnura akn 6unaH amac, YmHakam
OLUMKAMK OMNaH eTULIMLLIFa NLWLOHY TYWFyCcK Y3 npogacmHm
Tonagu:

Gobypu 6edunHu uwk menbapamca He axab,
YyHKku xapau3 pocm Kenmac uwk OoHomuK buna
(40-6erT).
Bobyp Mwup3oHuHr oTa-6060napu CUHrapy HakL-
6aHavsa TapukaTura 9bTUMKoL KunraHnuri, Xoxa MaenoHo
KosnHu «Ycmos ea nupum» pes acnawum, Xoxa Axpopu
Banungan pyxun magag onub Typrannuru, 0y ynys nup-

Annotation. Babur was not only an inimitable poet
but also was a creative person like his ancestors as Amir
Temur and Ulugbek. The article analyzes similiar aspects of
Babur’s life and work.

Kew words: ghazals (lyric poems), rubai (quatrain),
creativity, the soul.

HUHT «Bonmaunsa» HoMnu acapuHu TapXXMma KumraHmnuru,
LUYHWUHIOEK, XKaBOHMapAIMK TapUKaTUHUHT MIHCOHHU Mab-
HaBUI KamoroTra OOLUNOBYM LUapTnapura xaétu aaBo-
MUOa KaTbUI aman KUnraHnurn y3 9bTUKOAMra HUXoaTaa
cobutnurmgan ganonat 6epaaun.? lonmo kanbuga Lwyk-
poOHaNuMK xuccu >xyw ypub TypraH Oy ynyF Xykmaop
hapMoHnapugaH ovpuga: «TaHepu HebMamiapuHUHe
Kemma-kem Kenub mypuwu yHaa wyKp ea caHo alimuui-
HUHe Kynatuwuza 6oucdup. TaHepuza wykp ea caHo al-
MUWHUHe Kynatuwu maHepu HebMamiaapuHUHe Kemma-
Kem kenub mypuwuHuH2 cababudup. Xap HebMamea
bupop wWykKp 5103UM 8a xap Wykpaa yHuH2 kemudaH bu-
pop HebMam... AUHUKca, WYyKp wyHdalu bup HebmMam
mykobunuda 6yncaku, OyHéda xed 6up 6ounuk yHOaH
OyrOKpOK 8a oxupamda bupop AXWUIUK yHOaH 2y3arpokK
bynmaca...»®, — pes TYnkuHnaHnt ésagun. Bupok TaHr-
py CUHOBMapu onavaa MapgoHa Typuwl 6obuaa yHUHT
SHI ULLOHraH Geknapu, SKMHNapu xam ysnapuaa etapnu
Kyd Toma onmMavgunap. «bobypHomargarm XuMHOWMCTOH
BOKeanapu TacBupura OafFuwnaHraH naexanap OyHra
AKKON Janwn.

Bobyp Mup3o kywunHnapu Arpaga 3adap 6anpofuHm
TUKKaHNapuaa KyHnap HUXoATAa uccuk agu. «Xednau an
600u camymMHUH2 mabCUupuduH xap 3amMoHOa UUKUIU6-
tukunub, yna kupuwmunap. by xuxamnapOuH akcap
beknap 8a y60oH-y600H Uuaumnap KyHayn conub aou-
nap. XuHdycmoHda mypMoKKka po3u amac adunap, bars-
Ku Kemapea 03 Kyrb adumnap» (270-6et), — neb €sagu
myannudg. Bobyp Mup3o Kobyn Ba FasHa GunaH 6ofnmk
CUECUI MLINAapHM Xan Kunuw Makcagupa Xoxa Kanoxra
XWHL, eprapuvHX Tapk aTULL YdyH mko3aT bepaau. LWowup:
«Xoxa KamnoH 4yH XUHOOUH MymaHachghup 30u, — pes
AKMH 6erngaH KyHmu pankuwm cababutm 6aén atagu, —
bopypuda yliuHuHe umopamnapuHuHa momuda 6y 6alim-
HU bumubmypKum:

Azap ba xalipy canomam ey3ap 3u CuHO KyHam,

Cuéx pyu waeam, eap xagou XUHO KyHaM.

bu3z XuHOucmoHOa mypy6, 6yHOOK 3apoghamomu3l
balm almmok ea bummok becypammyp. KemmakOuH
bup Kydypam byrnca, 6y Haeb 3apoghammuH UKKU KyOy-
pammyp. MeH Oaru 6aduxa 6up pybouli aimub, bumub
tiubopdoum:

e-mail: til@sarkor.uz
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O3 wykp e, Eobypku, kapumy Faghghop,
Eepdu caHza CuHOy XuHOy mynku 6ucép.
Uccuknurura 2ap caHea UyKkmyp mokam,
Cosyk t03uHu Kypati decaHe FasHu 6op»
(271-272-6eTtnap).

Kentvpunran ywby naBxagaH Mabnym 6ynaguku,
Xoxa KanoH XuHancToHaaH keta Typub nmoparnapvaan
OVIPUMHUHT toKopU Kncmuga «Aeap cor-canomam CuHOOaH
ymub kemcam, XUHOUCMOHHU sIHa Xasac Kuscam, t03uUM
Kopa 6yricuH», — Ma3MyHugary 6anTHu €sagun. Tabumiku,
Oy Bobyp Mwup3oHuHr KyHrnura ofup G6otagm Ba Ly My-
Hocabat 6unaH 6agnxa nycuHuga okopuaarm pyoouiiHmn
ouTtagn. Pybounga Xoxa KanoHHUHT «cuéx pyl wasam»
(«t03m Kopa OyncuH») mbopacura cy3 ynmHuM Gunad
*aBob kavTapunagun. Xoxa KamnoH «cuéx pyu wasam»
jenvw GunaH «eyHoxkop b6ynal» — pAeraH MasMyHHM
ucdoganawaaH Talwkapy TarmMabHoAa XWUHAMNAPHWHIE 03
Tycura xam uwopa kunagu. Pyboungarn «cosyk H3uHU
Kypal OecaHe» >Xymracuga xam VKKM MabHO Y3 ndopa-
CUHW TomraH, GupuHYngaH, woup FasHaHuHr HucbaTtaH
COBYKNUIMHU Hasapga TyTca, WKKUHYMAAH, TarMabHO-
aa Xoxa KanoHHWHr 1031 COBYKMUIN, SSTbHU YHUHT t03naa
Mexpy MyxabbataaH acap xam Nyknurura uopa kunagu.

Ywoby pybounga wox Ba LUOUPHUHT «maH2pu maoso
uHosimu bunaH» Y3 XykKMu octvaa byvcyHanpunraH mam-
nakat Ba YHUWHI Xxankura 6ynraH yekcu3 myxabbatu akc
aTMb Typubawn. Y y3 opTura KaH4anumk mexp kKymraH éynca,
XVHOUCTOHra xaM LWyH4anuk myxabbar bunaH kapagw.
Tyfpu, y OHa opTU Xaxpuaa yptaHagun, ®aproHa Bogumncu-
HUHT cynuM Bofnapuio Kuwimnra poxat 6aFvLLnoByn 3unon
CYBMapviHN COFMHaaW. AHa Ly COFUHY XMCCU By epHU Xam
MoBapoyHHaxpaeK »KaHHaTMaKOH topTra annaHTupuira
yopnangu. Wy Gouc y xmHA anuga ynkad 6ofnap Gap-
no aTWLW ucTarn 6unaH éHnb Awangun. «Joum xomupra
emap 3poukum, — 0eb €3agn y — XuHOUCMOHHUHe 6up
ynyF aubu 6ydypkum, okap cysu Uykmyp. Xap epda
ynmypywrnuk 6yrca, yapxnap sicab, okap cyenap Kumub,
mapxnuk ea cuék eprnap sicaca bynyp» (275-6et). Arpa-
Ja bofnap 6apno aTuw uctaru GunaH swaraH Xykmaop
Tabuat vHXuknuknapura pybapy kenagu. XXyH gapécwu
cyBuaaH yTnb, eprniapHu Ky3gaH keumpca, xadcanaHu nup
KUNrygek xonatra ayy kenagn: «AHOok 6ecagho ea xapob
epnap 30uUKuM, — [es €3aau y, — K03 Kapoxam ea HOXYWITyK
buna aHOuH ybyp ammyk. by epHUHe MaKpyxnuru ea
HOXYWInuFuOuH 4opbor xaénu xomupOuH 4YukOux» (275-
6eT). bupok Arpaga bobyp Mup3o «Exumcus ea HOXyuw»
neb GaxonaraH Wy epgaH bowka SKUH ep nyK aau. bup
Heya KyHOaH CyHr siHa Wy epra kenuwagun. bup ynyfs
4ox — Kyayk 6apno aTunund, XaMMOMHUHI CyB TabMWHOTU
nynra kynmnagu. Xosy3 6apno atunagu, Typnu-TymaH ga-
paxtnap Ba Toknap yctupunagu. CyHrpa «XunBaTxoHay
Ooryacu, yinap kypunagw. LyHpan kunub, y «becagho

BaxupnoanH Myxammag BoGyp. Maxpamu acpop Tonmaaum. T.. ®aH, 1994.

SAXUPUJIIVH MYXAMMAJL BOBYP
(1483-1530)
XVII acp Oommpa uMnuiaHraH MUHHAATIOPA

8a mapmubcu3» fes TabpudnaraH xvHa epuga TapTmb-
nM, MyansiH Tapxga Gapno aTunraH umopatnap nawngo
6ynagun. Xap rywaga makbyn yamanmnap, xap YamaHga
€KMMnM ryn Ba HacTapuHnap TapTubnu Ba Mykammar
xonga 6yn yysagn. AHa WyHaanm Xxanpnu uwnapgaad epnm
XankK xam HUXoATA4a MamHyH 6ynraHnuruHm Bobyp Mwup-
30 utmxop bunaH Kynngarnya 6aéH atagn: «XuHO anu
by mapx ea 6y aHOOM una epnap KypmazaH xxuxamudaH
JKyHHUHe umopamnapu KunFoH mapachbu eprnapea Kobyrn
om Kyrobmypnap» (275-6et). «5obypHOMa»HM YKUp 3KaH-
cu3, By ynyF Xykmaop paxHamonuruga 6apno atunraH yn-
KaH uMmoparnapy 06040HYMINK NYyNuaa KUIMHIaH Xxanpnu
WLLFTAPHUHT CaHOfura eTuLl MYLLKYI SKaHmuMrura WLLIOHY
XOCWM KUMNaau KULLW.

lOkopyaa kenTupunraH LwWebpUN napyanap Ba
naeBxanapgaH Mabnym 6ynaguku, Bobyp Mwup3oHWUHr
33rynuknap Tyna com KYHmMu yHWU dhakaTt apaTyBYaHNUK
NWTKMEKN OMnaH Awawra yHgagun. Y Taxnukanu XaéT ke-
ynpraH bynca-ga, kanbugarn oHa-Bartanra, 6yTyH 60pnmk
Ba MHCOHMapra 6ynraH camumnii myxabbat bobyp Mup-
30HM 6060KanoHu 6ynMuw AMmnp Temypra xoc GyHEQKop-
nvK xuceun bunax swallira gabeat STau.

26-6et (BbyHpaH kenvH ywby maHbara

MypoXaaT dTraHda KaBC mumaa caxudpaHu kypcaTuwl 6unaH kudposnaHamms — X.3.).
2KapaHr: E. UcxokoB. HakwbaHaoust TabnumoTn Ba y36ek apabuétu. T.: A. Kogvpuii Homuaarm xank Mepocu HalpuéTu,

2002. 95-104-6eTnap.

S3axupuoavH Myxamman Bobyp. BobypHoma. T.: KOmpgysua, 1989. 361-6eT (ByHaaH keivH ywby maHbara Mypoaxaat
3TraHga KaBc numpa caxmdaHu Kypcatuw bunaH kudgosnaHammus — X.9.).

veb-sayt: www.tilvaadabiyot.uz
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Barno UMAROVA,
Respublika Ta’lim markazi ta’lim sifati
monitoringi bo‘limi bosh metodisti

ONA TILI VA ADABIYOT FANIDAN NAZORAT ISHLARI*
7-sinf (ijjodiy bayon)

OTA-ONA — OLTIN QANOT

Jahonning hamma xalglari kabi, ozbek xalqi
ham qadim-gadimdan ota-onani olamda eng
ulug’, eng mo‘tabar, eng mugaddas zot deb
biladi va o'z dunyogarashida, yozma va og‘zaki
adabiyotida, san’atda, kundalik gap-so‘zi-yu javob-
muomalasida, jumladan, son-sanogsiz maqollari
va ibratli so‘zlarida ota-onaning farzand uchun
ganchalar gadr-gimmatli, mehribon, vafodor,
sodiq, madadkor, murabbiy, moddiy va ma’naviy
tayanch ekanligini gayd etadi.

Ularni umrbod e’zozlash, izzat-hurmat
qgilish, gadriga yetish, boshiga ko‘tarib yurish,
go'ltig‘iga kirib, suyanch, tayanch, madadkor,
hamkor, hamdard, hamnafas bo‘lish, ularning
gapini yerda qoldirmaslik, aytganini gilish, pand-
nasihatlariga qulog solish va amal qilish, zinhor
va zinhor ularning chizgan chizig‘idan chigmaslik,
yomonlikni  ravo  ko‘rmaslik,  gattig-qurum
gapirmaslik, dilini og‘ritmaslik, la’nat-u qarg‘ishiga
golmaslik, aksincha, yaxshilik va faqat yaxshilik
qilib, bergan tuz nasibasini, oq sutini oglab, har
jihatdan rozi qilib, olqgish-u duosiga sazovor
bo'lish, ularning boshlagan ishlarini, an’analarini
davom ettirish va hokazolar nihoyatda zarur, eng
mugaddas burch ekanligi qayta-gayta uqtiriladi:
«Davlating ota-onang, savlating o'd‘il-qizing»,
«Oltin kumushning eskisi bo‘lmas, ota-onaning
bahosi bo‘lmas». Buyuk shoirimiz Navoiy bu
hagda shunday deganlar:

Boshni fido ayla ato qoshig‘a,

Jismni qil sadga ano boshig‘a.

Tun-kuningg‘a aylagali nur fosh,

Birisin oy angla, birisin quyosh.

«Hikmatnoma» kitobidan.

Ota-ona hagidagi xalg magollaridan foydalanib
bayon yozing.

TEST TOPSHIRIQLARI

1. Bir-biriga mazmunan yaqin bo‘lgan olmosh-
larning birikuvidan hosil bo‘lgan olmoshlar berilgan
gatorni toping.

A. Juft olmoshlar

B. Takroriy olmoshlar

*Davomi. Boshi jurnalning 2013-yil 11-, 12-sonlarida berilgan.

C. Sodda olmoshlar

D. Qo‘shma olmoshlar

2. Qaysi qatorda zidlov bog‘lovchilari berilgan?
. Va, hamda, bilan

. Ammo, lekin, biroq

.Yo ... yo, goh ... goh

.Na...na

. Qaysi gatorda sof bog‘lovchi berilgan?
. Lekin, ammo

. Bilan, ham

. =u (yu)

.-da,na...na

4. Ko'ngil, sen munchalar nega
Kishanlar birla do'stlashding?

Na faryoding, na doding bor,

Nechun sen muncha sustlashding?
She’rdagi bog‘lovchining turini aniglang.
A. Biriktiruv bog‘lovchi

B. Zidlov bog‘lovchi

C. Ayiruv bog‘lovchi

D. Inkor bog‘lovchi

5. Holatga taqlid so‘zlar qatorini toping.
A. Lik-lik, qult, pix-pix

OO wO0Om>
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B. Yilt-yilt, jiq, dik

C. Gurs-gurs, tag-tuq, lip

D. Chip, yalt, tap-tap

6. «O'h-ho’, buncha katta ketdingiz!» gapidagi
undov so‘z gaysi ma’noni anglatyapti?

A. Mag‘rurlanish

B. Mensimaslik

C. E'tiroz

D. Qoyil golish

7. Belgini aniglash uchun ishlatiladigan ol-
moshlar gaysi gatorda berilgan?

A. Hech ganday, hech qaysi

B. Har gaysi, har bir

C. Allanima, allanarsa

D. Qanday, ganaqa?

8. Rasul Hamzatov «Ona tilim» she’rida «Ko'k-
simda qo‘rg‘oshin quyosh tig‘ida, Tog'lar orasida
yotibman bejon» misralaridagi «tog‘lar» so‘zi qay-
si tushunchaga ishora gilmoqda?

A. Mavhum bir makon

B. Shoirning vatani Dog‘iston

C. Qabr

D. Yer sayyorasi

9. «Sharg yulduzi», «Guliston» jurnallarida
bosh muharrir bo'lib ishlagan, «O‘zbekiston
adabiyoti va san’ati» gazetasiga asos solgan
ijodkor kim?

A. M.Osim

B. Shuhrat

C. A.Muxtor

D. A.Avloniy

10. «YO'l» she’rida shoir (Asqad Muxtor) uchun
yo'l ganday mazmun kashf etgan?

A. Ayriliq

B. ljod

C. Turmushdagi muammolar

D. Uzoq safarga sayohat

11. Qaysi kelishik shakllari doimo bir xil gap
bo‘lagi vazifasida keladi?

12. Ismlarning egalik va kelishik qo‘shimchalari
bilan o‘zgarishi ganday nomlanadi?

O‘ZBEK TILI FANIDAN NAZORAT ISHLARI
7- sinf
Matn yaratish

1. Ona shahrim Toshkentim.
2. Men yoqtirgan kasb.
3. Navoiy bobom.

veb-sayt: www.tilvaadabiyot.uz
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TEST TOPSHIRIQLARI

1. Qaysi qatorda «Nezavisimiy Uzbekistan»
so‘z birikmasining tarjimasi berilgan?
A. Hur, O‘zbekiston
B. Mustaqil O‘zbekiston
C. Gullagan O‘zbekiston
D. Yashnagan O‘zbekiston
2. Qaysi qatorda garatqich kelishigi berilgan?
A. Maktabga borgan o‘quvchi
B. Bahor faslining yomg'irli kunlari
C. Kutubxonada kitoblar juda ko‘p
D. Sasha badiiy asarlardan foydalanib turadi
3. Belgisiz tushum kelishigi berilgan gatorni to-
ping?
A. Biz o'z Vatanimizni sevamiz
B. O'qituvchimiz a’lochilarni taqdirladilar
C. Kutubxonadan kitob oldim
D. Bu yerda bolalar shod-u xurram
4. Qaysi gatorda ot ko‘makchilar berilgan?
A. Ko‘ra, qarab, tortib
B. Tomon, qoshida, ustida
C. Albatta, shubhasiz, ammo
D. Kabi, singari, uchun
5. Qaysi qatorda ijobiy fazilatlar berilgan?
A. Badjahl, ochko‘z
B. Sabrsiz, itoatsiz
C. Andishali, zehnli
D. Uquvsiz, logayd
6. Qaysi qatorda predmetning ish-harakatini
bildiruvchi so‘z turkumi berilgan?
A. Sifat
B. Ot
C. Fe'l
D. Olmosh
7. Qaysi gatorda «mofjiza» so‘zining tarjimasi
to'g‘ri berilgan?
A. Fakel
V. Sterkov
S. Resheniye
D. Chudo
8. Qaysi qatorda zidlov bog‘lovchilari berilgan?
A. Birog, ammo, lekin
B. Yoki, chunki, shuning uchun
C. Ham, va, lekin
D. Yoki, yoxud, goh
9. «Ona tilim o‘Imaydi» she’rining muallifi kim?

10. Shahidlar maydoni gaysi shaharda joy-
lashgan?
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Digqat yangi rukn: «Hoshiyadan tashqari»

Jurnalimizda yangi rukn — «Hoshiyadan tashqari». Darslikdagi asarlarning
yozilish tarixi, ijodkor hayoti va ijodiga bog‘liq qiziqarli ma’lumot, xotiralar berib
boriladi. Materialni tayyorlashda asar muallifining esdaliklari, uning yaqinlari,
shogirdlari va boshqa zamondoshlarining xotiralaridan foydalaniladi.

BAPIABOM JTABPAJIAP HA®ACH
«Anaouér» (6-cuudp).
V3bexucmon xank, &3yeuucu, Aooynna Kooupuii nomuoazu
Haenam myxogpomu coepunoopu Tozanu Mypoo

«lONAY3NAP MAHIY EHAOW»

Xap 6up xank xap KkaHOal 3aMOH ea wapoumada y3 KaxpaMOH-E3y84u-
napuHu mapbusnab matidoHea 4ukapadu. TofHu siKuHOaH 6op 6yl-6ac- |
mu 6unaH Kypub 6ynmaddu. Ly kabu munnamHuHz 6yroK uxoO0Koprapu
MexHamuHu xam nadmuda amac, KeUUuHPOK myrsna baxonaw MyMKUH.

Torat Mypod — xankumu3 mycmabud my3ym UckaHxacuda 33unaémeaH, Kadpusmiapu ea Kadpu oéKocmu
bynaémeaH 6up natimda MusnnamuMU3HUHZ KOPOHfyOa KoreaH yKmomuprapuea 4upok myma osidu. BbyHu
mycmakunnukoaH yH bew Utun onduH é3uneaH «FOndyanap maHeay EHadu» Kuccacu Muconuda xam Kypuul MyMKUH.

Acap s20Ha «KU3ul un» — y4 MuHe Uuiinuk mapuxaa s2a y3bek Kypawiu, yHUHe 3amupudaau op-HOMYC, Fypyp,
wabH myuwyH4Yanapu acocuza KypurneaH. by ynyr ea mykaddac mywyH4anapHu XalKuUMU3HUHe 3cuea comnuwi
€3y84UHUH2 acri Makcadu 30u. YyHKku mabHasusmuMusHUHe Hoéb dypOoHacu — UHCOH 8a mabuam yuryHnuau,
yMUuO 8a UWOHY, Op-HOMYC, Fypyp, 8amaHmnapeapsiuk, barpukeHannuk, MamoHam ea cadokam ¢hbarncachacu byrnzaH
y36ek Kypawu cobuk my3ym 0aspuda bumma 6axo onzaHOU, XOri0C: «3CKUIUK capKumuy.

Kucca aHbaHasull y36ek adabuémuea xoc y4 Kymb6 Kypalwiu, aHUKPOFU, y4YUHYU — aésl KymOHUH2 UKKU 3p Kym6
ypmacuda manaw bynuw ctoxemu acocuea KypumzaH. Aén — BamaH mumconu. YHuHe ucmu atiHaH Momoku3
9KaHuU by MabHOHU siHada olUduHnawmupadu. bypu — xanKumMusHuHe Kadumul mughonoauk momemu, Kocmoc
yfnu. Hacum sca kaékOaH 6ownaHeaHu 8a Kaepda myaauwiu HoMabrlyM wamors pyxusimu — Xaoc maxcynu. Kuccada
maceupraHeaHu kabu Momoku3 (BamaH) Bypu (seanuk Kunuwea myHocub s2oHa apaH — Kocmoc ghap3aHOu)
ea amac, Hacum (xe4 kaHOal KouldaHU maH onmatidueaH 6exocusn Kydea — Xaoc ¢hap3aHOu)za mobe bynub
Konadu. Hacum dycmiukka xuéHam KunaaHu y4yH xaMm yHU Kacam ypaodu: Ky3napudaH Hyp kemadu. bypu noneoH
Y3 Kanbudaau Kek 8a 2UHaHU eHao/iMazaHu y4yH Xam yrriu Tunosbepdu Hacum-Momokus gpapsaHOu Abpadea
eHeunadu. bowkaya atimzaHda, bypu nongoH y3udaH eHaunadu.

Kuccada mabHagussmuMusHUHe 3H2 xaémbaxw upmoknapudaH byneaH y36ek Kypawu muconuda Xxankumus
Xe4y kumOaH KaM aMmacriueu ea kaMm xam bynmacriuau no3umaueu2a mepaH uwopa 6op. MacanaH, LLykyp ucmmu
bonakalHuUHe opuza Kamop KapuHOoW-ypyFru, owHa-maHuwu daspaza Yukaou, bupok 6akosysn pakubrnukka yHUHe
akacuHu maHnatdu: 6up KopuHOaH manawub myweaHu y4yH. Aka op-HOMYC, fypypHU caKnaw y4yH 0agpanaliou.
ByHu 6upos ylinab monzaHu xam, xopul Kun2aHu xam Uyk. bus aHa wyHdad undusnapu Mycmaxkam momupriapaa
32a Xankmus.

Torali Mypod y36ek kypawu, bupuH4Yu 2anda, UHCOH UpodacuHU YUHUKMUPUWUHU, UHCOH Y3 «MEH»UHU
mapbusnawuHu Kalima-kaima mabkudnalidu. byHu Kypawda pakubHuHz oéru bexocdaH molroHUb Kemca,
rongoH benborHu Kyuub robopuwu nozummnuau (bypu-Abun 6axcu) nasxacuda ughodanadliou.

Bbup cy3 bunaH alimeaHOa, by Kucca y36ek MabHasUSIMUHUHE 3He YyKyp 8a xaémbaxw undusnapudaH cys
u4zaHu y4yH xam bapya 3aMOH 8a MakoHOa y3 KulivamuHu dykommaudu. Toral Mypod Bypu rnongoH munudaH
alimeaH XymJiianap yHUHe y3u acaprapu Xakuda atumurizaHoal, eyé: «Xanu ondy3um MaHay EHaouy.

Y3 UYNUHU Y3U TAHIATAH AOUB

E3ye4uHuHe pagukacu Mancyma Axmedoea
6unaH cyx6am.

— CyxbatHu «lOnagysnap maHry éHagu» Kucca-
CUHWHI €3unuLl Tapuxu 6unaH Gownacak...

— E3yBYM mnk kuccacumHu €sraHnapupga nurnpma
WKKU-nmrmpma yy4 éwpa sgunap. Kopa-kamuvwgaru
mwkapa yrnaa nmrmpmMa KyHaa éaunran, Ywa nunm «Lapk
onay3v» XypHanuga 4on atunrad. VINAHWHE SHI aXLn
acapv geb TaH OnuHraH.

—Kunccapa 6mp kaxpaMoH TUnuaaH «y3MMU3HUHT
onuwigaH YMKKaHM 6unaH cam6o 6ynnya 4eMnuoH
oynraH»nap xakuga KylHWO cysnapkaH, wyHaan

op3y kunapau: «lWy, y3MMU3HUHI onuw 6ynun4a
YKaxoH YeMMNMOHU Byrica 3KaH».

— By Hadakat agunb, 6ankv xankMMU3HWHI Op3ycK
3aun. YyHkn cobuk TysyM AaBpuaa Kypalura XL Ky3
OvnaH kapanmaraH. Onuw ynFanTupraH MOfBOHNap
KaTTa gaspanapra gakat cambo Bynnya ymka onrad,
xornoc. Y nantnap Y36ekucToH Kypaw degepaumsicn
6up eptynagarn 6GydeTtda Tawkwun dTwunraH, yHaa
€3yBYM XaMm MLUTMPOK dTraHnap. YwaHga npodeccop
HasapoB ynapHuxonngaH Typra3uno, «YpToknap, Kypatu
Cy3uHn antnbd GynmanguraH Ovp 3amMoHga MaHa Ly
ykammn3 y3bek Kypalum xakuaa rysan 6up acap sapataw.

e-mail: til@sarkor.uz
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TALIMI
KenvHrnap, wy ykammus yy4yH kapcak Yanawmnvky», ae-
raH akaH. Agmb kabu MuUNNMoHnad xamopTnapummus-
HWHT op3ycu dhakaT UCTUKION AaBpuaa pyébra umkam
— y36eK KypaLlun XaxoH anBOHWHM 3a0T aTaun.

— Bbypu nonBoH, Hacum Ba MOMOKU3HWHI
nporoTunnapu opmun?

— KanHotamHuHr ncmmn — bypwm 6ynran, Hopmypog,
MONMBOH 3ca E3yBYM OLUHACUHMHI OTacu. YMyMaH,
Xyga kyn CypxoH nonBoHnapu Oy acapgaH y3napuHu
TonraH. Acapaa é3yBYMHUHT y3napu xam 6op. by xakaa
€3yBUYMHUHT y3napu «MeH»aa wyHaam ésagunap: «MeH
AyHé TanawmMagum! dakaT nsnaHgmm, dpakat ykuamm.
FaHumnapum meHun nwaaH xangagunap. Kypawpaa 6up
Tabuat KoHyHu 6op: MoNBOH AaBpada Mafny6 Gynca,
Takgupra TaH 6epub keTmanan. VYK, MonBOH Y3MHU
6okagun. [lonBoH Vy3uHuM napsapuwnangn. [MonsoH
TUHUMCU3 MawkK onagn. PaknbvugaH Mmarnyouart
anamMuHM ONuLL yYyH LannaHaan. PakmbugaH anamuHm
ormMacpaH-ga Kynmanau.

MeH rygaknurumaaH gaspanapga Kypawmnb karra
oyngum. [lonBoHNMK axgoaumpa ©Oop, MONBOHMMK
KkoHMMaa 6op. MeHga aHa LWy MOMBOHMNK KOHUM
Kysranan. MeH faHMMnapuMMzaH anam oS YYyH
WwannaHanm. MeH Kum skaHMMHU B1p KypcaTuo KynuLL
YUYYH KaTTa acapra kyn ypamm. Huxostga... Huxoataa

caHoknNuM KyHnapga «kOngysnap MaHry EeHagm»
HOMJIN BUPUHYM KUCcCaMHu sipatouM. MeH By kuccam
OvnaH faHumnapumra: «MaHa, MeH kummaH!» geraH
oynaunm.

— ACapHUHI MeHra 3Hr TabCUpP KUIraH XuxaTu
— aén TypMyWl YpTOfuM OunaH yvyuH4M Lwaxcpa
rannawuwu. Cus é3yBum 6unaH HeyaH4YM waxcpa
rannawraHcus?

— Xa, Xy>kacoaTtnuk aénnap apv unaH wyHaan
rannawagn. MeH xam onguH XampoH, KEWWUH KOWWn
KkonraHmaH. by — apHu lManFrambapgan kyprad Lapk
QEINMVHUHT SHTr Nnatud KYypuHULWIW. ToFarl aka MeHu
WyHOan ranuMpuira  Xed KadoH yHOamaraHnap.
[MapkeHTNMK aénnap 3pWHU KaHdawm cusnaca, MeH
Xam LUyHOan cusnaraHmaH.

— Acappa onub TawnaHraH anusog € croxer
6opmu?

— WNyK, €3yBum acapHu ovp yTupuwiga éaraHnapu
BunaH yHn nunnap gaBoMuaa KamTa-kamTa Taxpup
KnnraHnap. Yaura mMabKyrn € HOMabKyrn >XOonnapuHu
y3napu xan Kunradnap. Xey KayoH KUMHUHIOup
ranura Kyrnok ocmaraHnap. Y3 uynu TyFpunurura
Y3/ ULLIOHTaHU YYyH Xam y3rarapH/ Xam WLLIOHTMpa
onraxnap.

Cyxbatnow: YnaoHa AbaypaxmMoHoBa

«ONAY3NAP MAHIY EHAOW» 3AMOHAOOLUNAPY TANKUHUOA

* % %

— «lOngysnap maHry éHagm» Kynma-kyn yKunaw.

By knccacunm ToFaw ¥3 TaHacugaH YnKMo KeTno, Y3nHu

XaMm, aTtpodmaarm Kamm HapcanapHu, ogamiapHu,

Gaxopy Ky3napHu, KULly CcapaToHNapHW, OCMOHHU

TynavpraH TypHanmapHu YyHyTMO, ©Oup [apsel

Knécdpbacura knpmb, gannu gesoHa 6ynnb €3gu. YHaaH,

LY KMCCaHW KaHOawm €3raHUHrHKM acrnan onacaHmu, neb

cyparaHMmpa, y XWHOEeK uiMaHub, yHruMmaa amac,
TylwummMmaa ésraHaekmad, neb xxaBob depranau.

. Caupg Axmapg,

Y36eKMCTOH XarnK €3yBumcy,

Y36ekucTtoH KaxpamoHu

* % %

— MeH «EwWw reapgus» Hawpuétnaa vwnapaum.
KyHnapHuHr ©upuaga (ky3 dpacnu 3gu, Yamamga)
xoHamra Toram kupub kengu. «by wun naxtara
bopmagum, MaHa Ly KUCCaMHU OKKa KYYUPLUM, LUYHra
Ovp ky3 Tawnab 6epcaHr», 0ed konau.

MeH acapHv KynuMaaH Kynmam ykub ynkomum. by
yHUHT «KOngyanap maHry éHaguy» HOMIM UIK Kuccacu
aan.

Wkkn-yq kyH yTnb, y aHa ongumra kengu. MeH
pys3fopura wuwinataguradH nynvHU kapsra GepaéTraH
ogamaek 6up 3ym CyKyT nunga Tek KoTaum.

— Kanan? — gpean Toran. — Mabkynmm?

MeH wapTtTa geamm:

— Axomnb! 3yp éaubcaH, gyctum!..
anTarMu CeHra — YMHIrn3oHa kucca oyntu!

— Poctganmun? LyHaka pervH-a?.. — gegu y acapu
HalmaacugaH xam anpab, xam ULWOoHKMpaMaln.

Bab3aH wyHgan wmakroBnap 6ynagvknM, YHU
acnab ucrtaraH nantga UNrup KYHrMHIM3HU paBLuaH
knnacuad. MeHuHr ywby amn cysnapum Xam YHUHT
kanbura 6up He4ya mygaaT MyHaBBaprvk Gaxil aTraH
oynca, axab amac.

PocTtnHun

MwupnynaTt Mup3o,
LoMp, TAPKUMOH

veb-sayt: www.tilvaadabiyot.uz
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— V3bek kypawwu 6upuHun mapta  Torail
MypogHuHr  «tOngyanap maHry €Hagu»  Kuccacu
OunaH agabuétummara kupub kenraH agu. AdCycku,
Kucca sipatunraH eTMULLNHYYM Minnapaa yHaoa KkaHoan
KaTTa mxoaun KawdueT BOPUrMHA KynnapuMma xanm
aHrmab eTmaraH skaHmMu3. OpagaH yHnab nun yTraud,
UCTUKNon gaespupa y36ek Kypawuy XaxoH Mukeécura
YMKKaHOaH kenuH ToFan Mypopg kenakakHu onguHaaH
KypraHganm Kkatra WKoAUA  KawdUET  KWUMraHWHW,
YHUHT Kuccacupa eTTn éwaaH eTMyw érada 6ynraH
y3beknap Yy30K TOf KWWIOFMAA KaHgam axonnb
nonBoHnap Kuédacura Kupub, Kypaw TyLUMLIUHK
yKMranga cus xam Ly MoriBoHnap munnartura maHcy6
OynraHVHrM3gaH fFypypraHacus.

. Mupumkyn Kogupos,
Y306eKNCTOH xank €3yBYncu

* % %

— Y 6up kapalwiga xxyaa aaran, xagaaH suéa Fypypu
FOnNuG nurnTra yxwapgu. YH4a-mMyH4a E3yBYMHUSAM,
YHYa-MyHYa TaHKUOYMHUAM Hasapura unmac agu. by
XvcnaT KenvHYanuk, katta pomMaHnap ésraHmga amac,
éwnuk nantn, «kOmgysnap MaHry €Hagu» HOMMU
BMPUHYM KMCcacu HaLp KUNMHraHMgaék mabnym 6ynvué
konaw. JIekvH, xakukataH xam, Oy Kucca uukkaHuga
apgabuétmmumara, wybxacus, katta Oup wcTebaon
kupnb6 kenraHvgaH danonat  6epou.  AcapHWHT
TMIuAM, ycrybusim yaura xoc agu. Esysum sipatrad
KaxpamoHnap XapakTepusiM HWUXO0ATAA OpuruHarn,
apgabuétaa 6us kyn ykuraH Kutob KaxpamoHNapUHUHT
Xynk-atBopugaH 6atamom axpanub Typapgou. Ywa
BakTraya apabuétMmusga sApaTtunraH  xyga  Kyn
acapnapgaH 6oLukaya Ba 3HI Myxumu, EPKMHPOK, y3ura
X0C ToMoHnapu 6ypTn6 KypnHUG TypraH acap 9au.

. Opun Eky6oB,
Y36eKUCTOH XarnkK €3yBuncu
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~ Ywa ke3nap MeH «[ynucToH» >XypHanvfa uwnapamm.
Bup Heuya apabuéTtwyHocnapra Tofan  MypogHUHE
«HOngysnap maHry €Hagu» Kuccacu TyFpucuMaa Takpu3
€31LWHM Taknud atanm. bunacmnamm, xed kancm TaHkuaum
acap xycycupga Xxyanu 6up ran avrta onmagu. YyHku 6y
Kncca Oollkaya €HAaluMLIHM Tako30 aTapau. TYFPUCUHM
anTUWMM  Kepak, TOoFalHUHI WK Kuccacu agabun
XXamoaTuunukHu-ga acaHkmpatub kymau. Kynnap acap
Taxnunura Kyn yponmagunap. by xogucaHuHr yaum,
aHa Wy cakt agabunétaa AHMMNUK, MyTnako siHrM acap
nango O6ynraHugaH panonat Gepapan. ToFam Y3MHWUHD
WK KWUccacupaék toparmgarm opaynapu, apMoHnapu
XankHVHI Op3y-apMOHNnapura aw 6ynuMb KeTraHnurnHu
HamMOEéH kunraH. EguHrnspa 6ynca, «KOnmagysnap madry
€HaguM» KuWccacupa WwyHOaw ran 6op:  «...OoyHéadaru
KynrvuHa Xanknap Yy3napuHuHT xed OynmaraHga outrta
CMOPTUHM XXaxoH MUKEcura KyTapraH. busgaH aca xaxoHra
KyTapunraH outTasam cnopt Typu MyK.

— By yaumwusra 6ornuvky (77-6eT).

By ypuHOa ran mMunnui  KypawvMU3HUHE Xankapo
onumnuaga mycobakanapura KUpUTUNULLIMAArMHa amac.
l[an xamMmma XarnkHWHI, XyMnagaH, Y30eK XanKMHUHE Xxam
XaxoHga Y3 ypHura, MaBkeura ara oynvwm xakuga.
«KOngysnap maHry éHagu» Kuccacura €swnraH Takgum
Cy3M — aHHOTauMsida acapra «Kypaw xakygarn Kutob»
kabunuoa Tavpud Gepunrat.

Nyk, Oy acap dakaTrMHa Kypaw Xakuga amac,
WHCOHHWHI OpW  Xakuparn KuTob. VIHCOHHWHI Fypypw,
WHCOHHUHI HMManapra KOAMPNUrKM xakuga €3unraH
MapgoHa kutobaup. Acapga udopanaHraH aHa Ly
TyWFynapHuHr ~ 6apy  6aguun  TaceuMpnaHumb, AroHa
MaB3y atpodupa MyxaccamnawTupunagn. Kapanr-ga,
axommb xonatHu: 6oLl kaxpaMoH Bypy NONMBOHHWHE YFnn
Tunosbepam b6ennaluysna kaTHawmod Typca-aa, oTa yFnura
€H 6ocmanan. bypu nonBoH Mapanvk kunagu. [lyHeé asan-
asangaH 33rynvKk Ba €BY3NMK KypawuaaH moopaT. AHa
Ly a3anuin Kypall FOSICU XXaxOHHUHI TaHuKNn agubnapu
cuHrapu Torfau Mypopg acapnapuHuMHr xam  3amMUpUHA
Tawkun atagu. Toran Mypop op3ynapu mamnakatmmms y3
MyCTakunnurura ara oynrangaH KenvH pyeora 4ynkmokaa.
MaHa, MU KypawrmMm3 >XaxoH CMopTW Aapaxacura
kyTapungn. Bagumin agabuETHUHT MXTMMOMKA XaéTra
KypcaTraH Tabcupura sikkorn mucon 6y.

. Maxmyan Cabaum,
Y36ekncroHga xusmart
KypcaTraH XXypHanucrt

TA'LIMI

MT)‘/KKms 103 eTMULl BellnHYn un MeH
'y ~ ~

cambo kypatum 6ynnya MuHck Wwaxpuga yTkasunran
KaxoH 4YemnuMoHaTuga OMpUHYM YPUHHKM 3rannao,
)KaxoH YeMnuoHu 6ynmb kenraHamm. YornmxoHara an
TaHuraH nosiBoHNap, SKMHNapumM MeHn Tabpuknalw
yYyH kenuwan. bup nant Gunaknapu 6akyBBar,
Annomuw kenbatnu Gup ogam TyFpu Kengu-aa,
MeHn Kyvoknab ongu! YammaaH xam OakyeBaT Oy
OOaMHW TaHMMac 3aMM. Y aca KydofmaaH Kyrnman,
Heragup, Kysnapvga €w 6unaH Hykyn oup ranHu
Takpopnapau:

— Paxmat, nonBoH! Paxmat cuara. OtaHrusra
MUHI paxMmar... Paxmar...

OHAM acnacaM, MeH yLia KyHU SaBPUMMU3HUHT
Oytok agubu GunaH ydvpawraH akaHMaH. by ogam
Toran Mypog agu!

Toran aka «lOngysnap MaHry éHagu»
Knccacmaa MmeHu xam Tunra ongu. Ly acap opkanm
XaM HOMUMHU ByTyH an 6unan. ByHaaH KelvH xam
ovnagu. ...Kum 6unagm, Toram aka GynmaraHga
mMeH Oy kagap kaTta nonBoH 6GynmacMuaum?
YyHKN MEeH KypallHWHI ONTUH KovaanapuHu TorFan
MypoggaH ypraHgum! Y kuwm antraH «[llonBoH
Y3MHU y4 OanogaH: OupuHuMcKn — aénbosnuk,
WKKUHYNCU — WYKUITMKOO3NUK, YYMHYMCU — Hadc
OanocugaH acpacuH», JeraH xykMatura MeH xam
amarn Kungum.

Hasapumaa, Tora Mypog y3 acapnapuvaa xarnk
OaPOVIHW, Op3Y-YMUONHW, XAsDKOHY FYPYPUHM y3ura
xoc, Tora Mypogya, nornBoHYacura TankvH Kungu.

Toran MypogHVHI Kypawl xakuaa €3raH KUTo-
OVHWM 3N TaHWraH Malxyp MOSIBOHMAPHUHI Ky3ura
cypTnb, acpab topraHu, XxaTToku, bownapuvra Kynmo
€TraHuHM KypraHmaH. Ysum ywa «HOngysnap
MaHry €Hagm» KmccacuHu yTTu3 mMaptagaH Kynpok
YKMO YmkkaHmaH. boucu, kntob xammammara xyga
€kkaH agun. [lyHéna cnopT xakuaa, Kypaw xakuaa,
NMonBoHMap Xxakuaa €3unub, Hawp KUIUHraH
Knutobrnap o3mu? >KaxoHra [OOHFM KeTraH yrKaH
KMHOKOMMaHusANap Xap WWnM MONBOHMAp Xakuaa
MUWHrIab knHonap vuwnab étneaun. JIeknH ynapHuHr
xammacu Toran MypogHuHr «HOngysnap maHry
€Haan» Knccacu ongmaaH ytasepcuH!

CandmpauH Xogues,
Cam60 Gynnya xxaxoH 4eMnMoHU

«MeH KanTub KenamaH» KUTo6MaaH onuHAM.

e-mail: til@sarkor.uz
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