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s
Y'sﬁex XATKHHART Majaunit Mepocu
THIUMHAI aAIOUTAPUMHAS  TOMO-
HIIAH KO KIWIHHTAH XaMjla Karra wu-
THMOHH-MabHaBui axaMmmsitra sra Gyin-
ran Typda xmn OGalipammap, oMMapmif
Vitumiap, ToMomanap anoxuaa YpuH
Tyrajms. Yiap WATHMOWI Ba MabHaBHH
Xa€THHHT Oapua TOMOHIAPHHH ¥3 WHHTra
KaMpab oJiTran CHHKPETHK XOAHCATHD.

Baranmumns Xyayauna yikan Maja-
HHATHHHT Oyméax oTwinimura Gexuéce
Xpcca Kymran viayr  Go00KalOHMMH3
Amup Temyp, ¥3 acapiapu Guial KaxoH
Oanuuii TadakkypH TapakKHETHIa YiMac
w3 koiupran Asmmep Hasowuil. ona
JIMCPUMH3 JAXJICHATHIR Ba Xypaurm ify-
amaa koH (Mo STran YAYF capkapia
HKanommymu ManryGepan, myHAHITEK,
viayr anaoma Axmaj an-®Paprounuii, Gyiok
myxaume Mmom an-Byxopuil, ¢pukx niMu
coxnbrapn bypxouyamun Maprutonuii
Ba Morypuauit cunrapu Gyiox Tapuxmii
maxcaapHuHT oouIei ranrasatapura 6a-
runuab TearpiuamTapriras Oaiipam To-
MOMIAIAPH TAIIKII STHILIH,

Tapuxuii mManbaiap Ba caHbarTyHOC
TaIKHKOTYHIADHHHD  [HOXHUIHK  OepH-
94, TOMOIIA YHCVP/IAPH HHCOHMAT-
HHHT WIK OBYHIHK Vilumiapy naiino 6ym-
ran JaBpadK By KV/Ira KeJaran.

Munojytan appaird OHPHHYH MHHT
mwimk  ypramapuaa Cypxonjapé, Ca-
Mapkau. Paprona BHIOATIAPHIATH Ka-
JMuH  maxapiaap  Xapobanapmia  Xait-
BOHJIap HAKOOMJA Xapakar Kuiaérran
O/IAMITAPHMHT TACBAPIAPH cak1anud Koi-
TAHINTH aHHKIAHTE. AHa Iy Takiujmuii
Xapakariap HMOTHIOMH TOMOINA IHAKJI-
JapHHH aHIIaTald.

Kunnaumig saMuaTHHHET HIK JaBpia-
PHIAHOK OJIaMHHHT MeXHAT (aoiusTHIa
SCTETHK CE3rMHMHT SHI JlacTiabkm oiie-
MeHTIapH KypuHa Oonuiaju. bBui yHu
Vpra Ocué xamtapuauHr nerujonii sxa-
MUST JIaBpHla ajloKajgop apXauk canbar
CATOPIRKIAPH MACOIHJIA AKKOI KYpaMus.

[Taseonnut Ba HeonWT JaBpuua noTH-
jomit omamiap OBra OTAaHMIILIAH aBBAJI
TabMar KywlapHan Majall THIam Ba
yaapra cHymEMumm yauaa mdoga orrag
pam3uil  XarTH-XapakauiapHs  Xam  Oa-
Kaprammuap.

Kaaumryt oBSHIHK MapoCHMIIapHIarn
TOMOIIA CaHbaTH SJIEMEHTIapH  OpacH-
Jla 9HT KaJuMHiHcH, (UKpHMH3YA, OB-
YIJAPHAHT HAKOD KHHUO OB KHIHIIH
Kapaenwanp. Bynia v éxn Oy &KoHHBOp
MAKTHAArH HUKOOHH Kuiind  kuédann
YarapTUpUIl MapOCHMHHHI acocuii yH-
cypu Oyaran.

Byvuan Tamkapn, uGTionii opImHIap
Mam3WITONIarH  K41Ta OJ0B  (Macaias,
Xopasmjan tonu® Yprauwiran YonGoc-
Kalba HOMIM KaJMMIM OBYHIap Ka-
POProOXMIA ana IyHIai MyKapiac oJoB
JIOMMHH  paBHllla  €HHO  Typrasiuru
auuiianran) arpodmaa  Oyiaaxak  OB-
HHAT Oapakaiw OYIHIOH, KYI KOHH-

Bakhtiyor SAYFULLAEV

arious festivals, mass games and

performances conducted by our
ancestors occupy a special place in the
system of cultural hentage of the Uzbek
people. These syncretic events incorporate
all aspects of social and spiritual life,

In country there are several theatrical
festivals devoted to anniversaries of the
great sahibkiran Amir Temur who made an
unlimited contribution to the culture of the
territory. Alisher Navai who by the works
left an unquenchable mark in development
of world artistic thinking, famous warrior
Djhalaliddin Manguberdi who gave his
life as a sacrifice for security and freedom
on our land, the great scholars Ahmad al-
Ferghani, Imam al-Bukhan and representa-
tives of science and theology Burkhaniddin
Marginani and Maturidy.

According to historical sources and art
scholars, all elements of these activities
were born during the first hunting games of
mankind.

During study of ancient cities of Sur-
khandarya, Samarkand and Ferghana re-
gions of the first millennium BC scientists
discovered in ruins images of men commit-
ting various acts in masks of animals. Such
imitative actions demonstrate forms of pre-
historic performances.

In the human labor activity prnmary
components of aesthetic feeling were
manifested already in the earliest epoch of
human society. This can be seen in the ex-
amples of the archaic art monuments per-
taming to the primitive communal era of
the Central Asian peoples.

Ancient hunters of the Paleolithic and
Neolithic eras before hunting performed
symbolic motion showing worship to the
forces and request their assistance.

In our opmion, a peculiar dance of
masked hunters was primary among the el-
ements of performance art, which was used
in ancient hunting rtuals. At that, changing

Baxmuép CAHOYIIIIAEB

Bcncreme KYJILTY PHOTO  HacJle/ s
y30ekckoro Hapoja oTjeikHoe
MECTO 3aHMMAIOT HPOBO/IMBITHECS HalI-
MU TpeKaMH pasnoo0paiHbie npasjjiHu-
KH, MaccoBBl¢ HIPBI M 3penuina. 970
CHHKpETHYECKHE COOLITHA, BOOpapIIne B
ce0d Bee aclekThl CONMANLHON U J[yXOB-
HO# KA3ZHH.

B crpanie oprauusoBsBaloTes Tearpa-
NN30BAHHBIC HPAa3HUKK. [OCBSIIEHHLIC
fobrnesM peiikoro Caxubkupana AMupa
Temypa, BHecinero GesrpaHHYHEI BKIAJ]
8 (opMHpOBAHHE KYILTYPHI Ha TeppH-
Topud kpast, Anummepa Hasan, cponmu
MPOH3BEICHUAMH  OCTABMBINErO Heyla-
CHMBIH cie/l B pa3sBHTHH MHPOBOIO Xy-
JIOIKECTBEHHOIO MBIIUICHHSA, H3BCCTHOID
pouHa  JDkanamwuymna  ManryGepin,
HOKEPTBOBABIIET0 COOCTBEHHOMH KHUIHLIO

BO UMl HENPUKOCHOBEHHOCTH M CBOGO/IEL
Hamei 3eMiIH, BEIMKAX YUeHRIX AXMaia
ain-Qeprann, Mmama an-Byxapu. npen-
craputeiei Hayku Teosorus bBypxanui-
juHa Maprunand 1 Marvpuin

o cruiEeTEaLCTRAM H3 HCTOPHIECKHX
HCTOYHHMKOB H YYCHKIX HCKYCCTBOBE/IOR.
BCE 9IEMEHTHI STHX MEpONpMATHI 3a-
POMIUINCE BO BPEMEHA [EPBHIX OXOT-
HHYEHX HTP "9E€/IOBCHCCTRA.

[lpp  m3ydennn JIpeBHHX TOPOJIOB
CypxanapbHHCKOI, CaMapranickoii,
Mepranckoii obnacrell cepeaMunl nep-
BOFO THICSYENETHS J0 Haimei 5phl B
pasBajgMHaX OLUIH OOHapyXeHRI H300-
PAXKCHHS  COBEPUIAIOMMX  PasIH4HBIC
JAelcTBrA mofeil B MacKaX KHBOTHBIX.
[TojroGubie  nogpakarenbuble  AeiicTBHs
CBUJETEILCTBVIOT O  (hopMax JoHcTo-
PHYECKHUX SPETHILL.

B TpyaoBoit jeATeaLHOCTH 4erope-
Ka [epBHYHBIE MIEMEHTHl 3CTETHYECKOIO
OILIYIICHNMS HPOSBIUINCE YIKE B cambie
PAHHME 5SIOOXH JKH3HH  HEI0BEUCCKOIO
obniecTra. D70 MOKHO MPOCIEINTL Ha
HpHMEPAX HNAMATHUKOB  apXamdeckoro
HCKYCCTBA, HMEIOIEro OTHOINEHHE K

1.- 2 ’ Monmmii-amanuit, Masnasuil maspuduil /| Hayuno-npastadecksil, Ayxosno-npocseTatenncknit / Scientifically practical moral educative magazine
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BOpIapHi  ViKa  KWIHINra  SPHIIII
MAKCa/I/la MaxCye Cexprapiuk amali-
TApHHH  XaM Oamapumrad.  Apxeojor
omam ClILToncros Kamra munop Ma-
DaHuATHra  MaHey®  KajuMru  Xopasm
CNOPIHKIaPHEE  TAAKHK HTHII  acHo-
cujta, nOTHoWil opuHIap AmaraH MaH-
SHITONJIAPHHHAT Yar TOMOHHAATH MaiiloH-
14 KaMoa vpih-o/1atiiapn Ba MapocHMIIapH
DaskapuIa/uras, OBYWIADHHHT IIHKOPra
KYHAIJIAH aBBajl paM3uii-Maruk  pakc-
Japra Tynmo, xoMuitiapuiag opHHHTD Ga-
pakann OVIHINHHK HITHXO KHJlajdraH
Maxcyc okoifm Oyairanm, jeran xyjocara
KeIFAHIATH KAJMMI¥ OBYHIAP MapOCHM-
Japu TapkHOnaa ¥3Mra Xoc Tomolna aie-
MEHTIapH XaM Mapxyl OYiIralimrunm
Kypcatain.

Gaprona sojmiicniarn Kirapr jopo-
Hujas Tomuirag CaliMaiurom Tory Kos-
TOULIAPH/IATH CYDATIAp OpacHIa HMKKH
KHIIH-WKKH K GyamG Gnp-Grpaapura
103Ma-103 TypHO, Ky/L1apaau Oapodap ky-
Tapub, sxTHpoc Ounan VitHaéTran JIyMin
o/laMiIap TacBHpPH Mamkya. YiapiaH aif-
pHUMIapH 9ca. KYIUlapHia JOHpacHMOH
Oyiomin, Gaiku 9WIEpMa €KH OB OJJIH
MapocHMIapHa YajJMHIaH KauJgaijup
Oommka MycHka acOoOuum ymuab TypH-
mmoan. By cyparmapaa OeBocuTa OB
Aapaéuunn oMac, Oagkd oBra kynab
KETHIJIaH aBBal OBHHHT Oapakajiu Ba
yHyMIH  OVIMIIMHA  TaLMHHIAI  Mak-
caguga Tabmar Kywiapura —TONWHA-
érrap Ba aeyHIapiaHK, Cexp-moly Bo-
curacuia  Viokamuur Myn  GYIMInHHH
cypa€rran OBYHIADHHHI OB O/IM  Ma-
pocumy TacBHpnanran. Heomur sa Gpom-
3a JIaBpUTa TAAJUIYKIH conon Gyromiap/ia
XaM HHKOONIaHraH OBYWIap €KH TYPIH
XMW1 NaHTOMHMHK Xapakar BOCHTACH/IA OB
OJIIH pakclapHHH YHHAETraH KHIAIap
TACBUPH aKe HTTaH.

Ana mynjaif nGrugounit copta paxe
Ba Viimmmap saMuHMa JactiaGicn jJpaMa-
THK Xapakariap, WIK Tearp Ba TOMOIIA
HIEMEHTIIAPH H03ard KelTaH.

Tapuxnii manbanapHEHT MOXWLIHK
Oepuilya, TOII ACPHHHHI OXHpIapHja
KaJUMIM ojlamiiap JIyHéKapaumjia Tore-
MHCTHK 9BTHKOAIap xenr ypd Gyi-
faH. Y30eK XalK TOMOMIA CaHbLATHIAIH
TOTEMHCTHK CIONKETAapHUHD Y3anu, 00-
pamiap MYHIApHKACH, &COCaH, HKKH
Hynaymnuia Tapakkuii orran. bupnain-
cH. Komjomnr, axonbomm (Gobokaromn)
TOTEMIIap, MKKHHYHCH, HHCOHTA XOMHI,
ayer xaiison Xamia Yeumimkiap TYr-
PHCHIAIT XHKOAIap MakmvackjiaH HOo-
par.  Toremmap TVrpucHiaarn Mudumap,
apconanap clokeTm pakc Ba Yitmn Xa-
pakariiapd BOCHTacHIa ToMommaGHHIapra
TV Iy HTHPHO, H30X1ab Gepuiran.

Mudosnorak  AyHéKapanl  KaIuMmra
0j1aM JIy HEKapamimja aHuMaTHK TacaBsyp-
map OmmaH amrokagop mud, adeona Ba
MapoCHMIapHIHT Naiio Gynuinura onud
ke, byszall TacaBeypiap 3aMHpHIA
WOHCH3 JKHCMIAPHH KOHJIAHTHPHII Ta-
Mol éraam. Yiapaa tabumar Gunan
OOIJIHK €p. CVB, JlapaxT, CaMOBHI JKHCM-
nap — Kyénn oif. oys Ba Golmkasiap
AWOHJNAHTHPHIAM, raiipurabunil Xonarra

the face using a mask of an animal was es-
sential,

In order the hunting was successtul and
many animals were caught. primitive hunt-
ers performed special mitual movements
around a large bonfire at their camp (for ex-
ample, it was determined that at the discov-
ered ancient hunters camp Zhonboskala in
Khorezm such sacred fire was permanently
maintained). Archaeologist S.P Tolstov
during the mnvestigation of monuments of
Kaltaminor culture of the ancient Khorezm
era, came 1o the conclusion that a place in
the left of the ancient hunters camp served
as a special place where the tribe performed
ritual customs,

Before hunting. hunters performed
symbolic and magical dancing and asked
the patrons about successful hunt, it indi-
cates that the rituals of ancient hunters also
included unique performance elements.

Among rock carvings in Saymalitosh
Mountains near Kugart pass of the Fer-
ghana Valley there are images of two tailed
people facing each other and dancing, rais-
g the hands up. One of them holds in the
hands round objects. it may be a doira or
other musical instrument that was used be-
fore hunting. These pictures do not depict a
hunting process, but an appeal to the forces
of nature, a kind of sorcery for a success-
ful hunt, or a ceremony of hunters who by
the help of witcheraft ask about success-
ful hunt. On pottery of the Neolithic and
Bronze Ages there are also images of peo-
ple or masked hunters who perform dances
before hunting by means of pantomime
motions.

Such simple ancient dances and games
were the basis of the first dramatic actions,
so elements of the first theaters and perfor-
mances were appeared.

According to histonical sources by the
end of the Stone Age totemic beliefs were
widespread in the worldview of the ancient
people. Images of totemic scene course of
Uzbek folk performing arts were devel-
oped mn two main directions. The first are
totems of consanguine ancestors, the sec-
ond are friendly animals’ totems patroniz-
ing human and a complex of legends about
plants. Topics of the myths and legends
about totems were explained to the audi-
ence by dancing and games.

Mythological beliefs led to formation

HEpBOOLITHO-O0MIMANOI 31I0Xe  HAPOAOB
Cpenneit Az

B snoxy naneoniTa H HeolHTa J[peBHHe
OXOTHHKH TIepe/] TeM, KaK OTIPaBHTHCS Ha
OXOTY MCHOJIHSUIM CHMBOIMYECKHE JIBH-
JKEeHHs, 0TOOpaKABIIHE MOKIOHEHHE HTHM
CHIIAM B IPOCKOY O TOMOIIH.

[lo wamemy MHEHHIO. cpeiauM oile-
MCHTOB 3pE/IMIIHOIO HCKYCCTBA, MCHONb-
J0BABIIETOCH B JIPEBHHX OXOTHHYBHX
pPHTYAnax, TepBOHAYAILHEIM ObUL CBO-
eo0Opa3ubii TaHen OXOTHHKOB B MAacKax.
[TasabiM B HeM ObUIO H3IMEHEHHE ODINKA
OpH HOMOIIA MACKH TOI0 WIH HHOIO
HKUBOTHOIO.

Yrobur oxora ObUla yiuaqHol B ObUlO
HOHMAHO MHOTO JKHBOTHEIX, HEpBOOLIT-
Hbie OXOTHHKH BRITOJIHAIH CHEIHAIBHEIC
PUTYAlIbHEIE JIBHIKCHUMS! BOKpYI' Golikino-
0 KOCTpa Ha cBOeM cTol0HIIe (HapUMep,
YCTAHORJIEHO, 9TO B BEIABICHHOM B Xopes-
Me crolibume jpeBrux oxorHukn oH-
BGockamba HOCTOAHHO  HOIEPKHBAICH
TaKoi CRAMICHHEN KocTep). Y4enbii-
apxeonor C.IlTonctoB B xozme wmuceie-
JIOBAHUS MAMATHHKOB JpeBHero XopesMa
anoxu kyastypsl Kairra mMuHop nprmen
K 3aKI0MCHHIO, HTO IDIONIAAKa ¢ JIEBOil
CTOpOHLI cTOHGHINA JPEBHIX OXOTHHKOR
CITY KA CIICIIMAILHBIM  MECTOM. [IJIE
[IeMsl BREITOMHSUIO PHTYaIbHbIe 0ORMan,
nepejl TeM Kak WITH Ha OXOTY., OXOTHH-
KH HCHOAHMIN  CHMBOIHKO-MAIrH9eCKHE
TAHIH W TPOCHIH HOKpoBHTeneil 00
VIaMHOM OXOTE, 9T0 YKa3hlBAET HA TO,
YTO B pHIVAIaX APEBHHX OXOTHHKOB
TOJKE [IPHCYTCTBOBAIN CBOCOOPA3HEIE 3pe-
JUMIIHEIE VIEMCHThL

Cpe/i1 HACKANLHLIX PHCVHKOE B I0-

- pax CajiMannrom B pajione nepepaia

Kyrapr ®epranckoif JoMHHEL ecTh w3006-
pOKCHUA [ap XBOCTATHIX JHoJeif. Ko-
TOPHIE CTOST JMIOM JpPYr K JApyry #u
TAHIYIOT, HOHAB BBEpX pyku. B pykax
HEKOTOPBLIX W3 HUX €CTh KpYLIHE npeji-
METEL BO3MOMHO, 5TO JOHpa WIH HHO
MV3BEIKQILHEIH ~ MHCTPYMEHT,  KOTOpLIi
OPEMEHSICA TIEpel YXOAOM Ha OXOTY.
Ha otux pHeyakax m3o0pawkeH He
npolece OXoThl, a obpalieHue X CH-
JaM NpUpOILL, Hekoe dapoieiicrso i
VAG9HONH OXOTHI, HEPEMOHHA OXOTHHKOB,
KOTOpEIE TOCPEICTROM KOIJIOBCTBA Ipoc-
ar o6 ymauHol oxore. Ha kepammdgec-
KHX HYIENHAX JMOXH HEOJHTa H GpoH-
30BOTO  Beka TAKKe M300paKeHsl JIo-
JIM WIIH ONOTHHKH B MACKaX. KOTOpHIE HC-
HOMHAIOT TaHIL! 1Epe/l OXOTOH Hocpesc-
TBOM JIBHKEHHIT TAHTOMHMBL

Taxne npocThie IpeBHAE TAHIIL H HIPBI
OGbUIM OCHOBOH NEPBBIX JIPAMATHYCCKHX
JleHeTBHil, TaK NOABIINCE MIEMEHTEL 1ep-
BLIX TEaTPOB H 3PEIHIIL,

B cooTBeTCTBHHM € WCTOPHYECKHMH
HCTOYHHKAMA K KOHIIY KaMEHHOIO BeKa
B MHPOBO33PEHHH JPEBHUX /mojeil Obim
HIMPOKO PACHPOCTPaHEH TOTEMHCTHIEC-
ke Bepopamusd. OGpaskl TOTeMHCTHYEC-
KOTO CIOKETHOTO pycjia y30eKCKOro Ha-
POOHOIO  3pCIHIHON  HCKYCCTBA pas-
BUBAIMCE 110 JIBYM OCHOBHEIM Hall-
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KeITHPHWIHD, «IjcT» Ba  «IVIIMaH)
Kyuiaap  cHdarHaa  TATKHH - STHIAIH.
AunmMatuk  Mudomorus  TaGHar  xXamja
KOCMHK KHUCMJIAPHH JKOHJIAHTHPHIN aco-
cuja epaarm afipum  Tabumit, Naéruii
XONMHCANapHH  MHUQOIOIHK  KHXaT/l1aH
wioxiaiim. Macanan, akcapy Muduapia
uGriionit kamoa TYSYMHHHHT TypMyIl
Tap3, WIK MHCOH Kapauuiapi, dancada-
cn. Xaétuil YLTHKO/AM, Takpubacy ¥3 ak-
CHHH TOIITaH.

Jlemak, Mud)oOruK TaCABBY pIApHHHT
Yaura XoC T&JIKHHIAPH acOCHTa KypHi-
raH KaJAMIH MapocHMIapiary Ty pitH Xl
pakcjiap, paM3ui pATyaaIap Ba CIOKETIIH
Xapakariap 3aMHpHIIA XaJKHMH3 OpacHiia
KelffHHIaIMK ¥3ura Xoc ToMOoIId CaHbaTh
acapu cubarnia avbaHaBHIIAITaH Ma-
pocHMuit YiHHIap Kkennb YHKKaH.

Mnnnap sa asprap Yo 3amon Xam,
TEXHMKA XaM MabHaruil Yirapub Gopau.
Tapakkuér Xap Gup AaBpra [IyHYaIuK
KaTTa TALCHP YTMKH, VHHHT okubarujia
naaxar HiM-aH, HKTHCOI Ba Mao-
pud, Gaxku GalfpaM Ba TOMOIIAJAPHHHT
YTKaMIHIN  Ba  HHIMOHIAHMIIM  XaMm
tapakkuif »1u6 Gopau. Baitpam Ba TO-
MoOManap TYJIAKOHIH pexuccypa Ba
JApaMaryprias  KOHYHHATIAPH  acocHia
KYTapHHKH pyNJa HHINOHJaHa Oommia-
au. Uy skyminagan, MyCTaKWUIMK JaBpr
GaifpaM Ba TOMOIIANApH XaM asaiuii
XaTK KYBOHUM Ba MHUIATHUHT CYHMAac
MYCTaKWUIHK Op3ycH pyed sTWiran Xyp-
MK JABpHHH Kyiiam Ba yiayiiamra xa-
paTHIn.

Mycrakuumk jaspu Oaiipam Ba TO-
MOUIAIAPH MHCOHMAT TapHxujla HHIOH-
JIGHTAH TOMOMIAJIADHHHI SHI YJIYFH B
SUr asu3d chdarmia TapExra MyXpiaaH-
mokia. Uyukn Gy aaspia taxpudain Ba
MAJAKAIH  pekuccépiap OonrdmIHImIa-
A HKOIMH TYpYX TOMOHM/I@H BaTaHiap-
BAPIIMK, O30UTHE MaJIXH, MUK,
THHLIAK, AYCTINK, JAuHH GarpHKeHIIINK
kaGu muconmii dasmnarnap OGaifpaM Ba
TOMOIIAJAPHUHT ACOCHH FOSiCH Ba O
Maxcazmra aitrannG Gopmowaa. [lly ca-
(a0, WOHAKOH BaTAHHMH3 XAIKAPO XaM-
EKAMHBAT/IA TOM MabHO/a Gaiipamiap 1opTa
Jieb aETHpOd HTHIMOK/IA

a

POHIATAHHITAH ATASHETIAP:
L. Kay FOxcax man
3.M. Yuapos Bempada ea

— answamae . Tonuwenm. Mavnoougm. 2008,

of animistic conceptions associated with
myths, legends and rituals in an ancient
man’s world-view. These conceptions were
based on the principle of animation of in-
animate beings. They animated the earth,
water, wood and celestial bodies - the sun,
moon, stars, as if they had supernatural
powers and were treated as “good” and
“evil” forces. Animistic mythology based
on animation of natural and cosmic bodies
treats certain natural and life events hap-
pening on the earth from the mythologi-
cal standpoint. For example, many myths
tell about a primitive tribe’s lifestyle, first
people’s views, their philosophy, faith and
experience.

Consequently, the dances, rituals. plot
actions formed on the basis of original in-
terpretation of mythological concepts, were
subsequently transformed mnto traditional
ceremonies similar to performing arts.

Years and centuries have passed. Times
have changed both technically and mor-
ally. Progress has influenced on each era so
strongly that as a result not only science,
economics and enlightenment were evalu-
ated. but also methods of celebrations of
holidays and spectacles. Then these events
became to be performed on the basis of
well-elaborated production and dramatic
art laws. Holidays and performances of
independence era were also focused on
chanting and glonifying the period of free-
dom which provided opportumties for
implementation of the nation’s undying
dream of independence.

Holidays and performances of indepen-
dence era are etched in history as the great-
est and most valuable among performances
celebrated in the history of mankind. Be-
cause during this period, creative groups
led by experienced and qualified directors
glorify patriotism. hymn to freedom, na-
tional identity. peace, friendship and reli-
gious tolerance, as the mamn idea and the
highest goal of holidays and spectacles.
And that’s why our country is rightly rec-
ognized in the international community as
a country of holidays.

Je

pagienusM. lleppoe, TOTEMBI €IMHO-
KPOBHBIX MPEIKOB, BTOPOE, TOTEMEI /IpY-
KECKHX, TIOKPOBHTEILCTBYIOMHX Hemo-
BEKY KHBOTHBIX M KOMILIGKCA JICTCHI O
pacrennsx. Ciokernt MEHQOB M JIETEHA O
TOTEMax PpasbiCHAIHCE 3PHTENIM HOC-
PE/ICTBOM TAaHIICB H UIP.

Mudonorndeckie BO33PEHHSA HPHBE-
JI K TOMY, 9TO B MUPOBO33PEHHH JIpCRHE-
ro 4eloBeka cHOpPMHEPOBATTHCH CBA3AHHBIC
¢ AHUMATHICCKUMHA  MPEJICTaBICHHAMN
MAQE, JdereHjinl ¥ pHTyamrsl. B oTHX
IPEICTARICHUAN 3ATOKEH HPHHIHAI Oy -
MERJICHAS HEKMBHIX cymmecTs. B mux
Oy IERISIOTCA 3eMIIA. BO/A, JIEPERBO, He-
GecHele Tela — COJMHIE. JIYHA, 3BE3ILL
HM HPHUHCIAIOTCS CBEPXLECTECTBEHHBIC
CHIILI H OHH TPaKTVIOTCs Kak “06peie” n
“aiipie” cHiTBL AHHMaTHHeckas MHpomo-
sl HA OCHOBE O/ IMERJICHHs! TPHPOIHBIX
1 KOCMHYECKHX Tel ¢ Muporornieckoi
TOYKH 3PEHHs TPAaKTyeT HpOMCXO/siine
HA 3eM/Ie  ONpEAejieHHbIc  HPHPOIHEE
W ku3HeHHBIe coOwnrrusa. Hamprmep, B
GonsiHHcTBe MHGOB pacckazhBaercs o0
ofpase KH3HH [EPBODRITHOIO ILIEMEHH,
BAIISIAX HepBRIX miojeit, ux gpuiocodmn,
BEpE, ONbITE.

CleoBaTe/IbHO, TAHILL, PHTYAJIbL CIO-
WETHBIE AeicTBrS, chOPMHPOBAHHELIE HA
OCHOBE CBOCOOPA3HON TPAKTOBKH MHpO-
JIOTHMECKHX Npe/CTaRIeHnH, BHOCHE-
CTBHM NPeobpasoBAIHCE B TPAIMIIHOH-
HBIE [IEPEMOHIH, NOJOOHBIC 3PETHITHOMY
HCKYCCTBY.

ITpoxoammm roget # Beka. M B Tex-
HUYECKOM, M B MOPATLHOM OTHOHICHHH
waMensuines  Bpemena.  Ilporpecc mac-
TONBKO CHILHO BIMSUL HA KaikKIyiO STOXY,
Y710 B pe3VILTATe Pa3BHBAIHCE HE TOILKO
HAYK4, SKOHOMHKZ W IPOCBETHTEILCTRO,
HO W METOAR TPOBEJICHHA MPa3IHHKOB
M spejunl  OTH  MCPOHPHATHA CTall
NPOBOMTECSH HA OCHOBE 3dKOHOB XO-
poio paspaboTaHHoif pemHcCyphl Jpa-
marypruf. [lpayaHKE # 3peiauina s1o-
XH HEe3aBHCHMOCTH Takke OBUIH Hal-
paBlICHEl HA4 BOCHEBAHME M [IPOCIAB-
JICHAE TIepHojia JIOCTHKCHHS CBOGOMIBL,
HPEAOCTABUBLIETO BOBMOKHOCTD JUIS OCY -
HIECTRICHHA OECCMEPTHOM MEYTH HallMK
O HE3aBUCHMOCTH,

[lpasauuxy ¥ 3peaning 5SHOXH Hela-
BUCHMOCTH OTIEHaT@IMCh B HCTOpHH
KAK CAMBIE BEJIHKHEC H JIOPOIHE CpelH
3PENHI, MPayIHOBABIINXCA B HCTOPHU
yeopedecTsa. [lotoMy 910 B 9TOT Ile-
PHOJ BO ITaBe C ONLITHEIMH H KBa-
JTHPUIHEPOBAHABLIME PEKUCCEPAMH TBOP-
qeCKME TPYIIEl OPOCHARIAIOT HATpH-
OTM3M. THMH CBOOOJE, HAUHOHATHLHYI)
CaMOOBITHOCTh, MHD, JpyxOy., peqHry-
O3HYIO TOJIEPAHTHOCTD, KAK ITTaBHVIO HIEKO
H BLICIIVIO [/ NPazTHHKOB H 3PEINIL
M nosromy Hama pecryOanka 110 [pasy
NPH3HACTCH B MHPOBOM coofmecTse Kak
CTpaHa Mpas/HIKDB.

2M. Payvonos. Yadex meampu sacumui savonsapoan XVIT acpea xacap. Towsenm. Pa | 975,
Hueu acp aanoow. 2009. 4.C.I1 Tenemoa, Kaduseu Xopaiw Macawusmun wiiao, Touwenm. Qan. 1964,
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IIAPK CAHBATH JKAXOH
MAJIAHUS THHUHT
Y3BUII KHCMH

Axbap XAKHMOB

XIX-XX acpnap wmoOaiinmia Tta-
MAUIYH  TAPAKKHETHHUHT  €BpOMapkas
KoHuemmscH Ypra Ep aenruwsnnan Xumj
Oaxps MYXHTHIa49a YIKaH XyIVUiapHu
Kampab osiran ypra acp Illapk cannarusu

HKAXOH TapuUNuH-MajaHui KapaGHHHHHT

qekKa epiapu cudariia HaMOEH STHINTA
Xapakar Kwign. Ymly cagbar MHCTHK,
Damumii MasMyHZaH XoidH Xojuca aeh
Kapaiud, oObekTHB Mansapa Gv3ud xip-

CaTHIITaH.
[Hapik

bByryarn
Oagmuil  MajlanusTH
VCOIVHIapHIan Oupu Xucobuianajan, Oy-

KvHia Vpra acp
TaMa/UIy |

CH3 HaxOH CaHbLATH
VMYyMHH  MaH3apacHH#
KuifuHaurATa  mak-myoxa iy by
MaMIAKATIAp  XalkgapuHuar - Oajumif
HOIATIHKHMAD  amoliud Kydura ora
CambarH  (MELMOPHIUIMK, MHHHATIOpA,
aMmasimili  cambar,  Mycuka.  ajabuér,
WELPUAT) KYI acpiap JaBoMujia iKa-
NOHTA HIKOJAHHHAD xax}nmii JAVPAOoHa
HAMY HaJlapHHH HHBLOM ST/1H.

Cupacunn aiitranma, [lapmkiarn bu-
61 Mapam woMecH Ba Byxopoiarn Maro-
ki Arropuii, Puvaarn Asaué [lerp xo-
mecH ¢xn Camapranpiara Perucron Mak-
MVH TYpIH. #bHH Hacpoumuiizap ['apOn
Ba mycymvonmap [llapkm maganmsTHEN
Yamna waMocH oragn. Bupok pamauii-
xHeeHit DocHM KydHM Ba makaap riy-
JAVMIN YIapHH MAJIaHHATHHHT HOIHP
Xomucanapura  alinamtupaju.  Manna-
Buil axammarH OViinda — OapyacH xa-
NOH Ma,]a.ll}lﬁ']'.l_{lllilll' qYUHAKaM AYPao-
majapuup.  Ypra acpinap  Espona
mHmooraapu Ba Ypra Illapk menMop-
qHIHIH  Sopaniciapy  Qakar  dop-

TAPAKKHCTHHHHT
TAcABBYP OTHII

ORIENTAL ART
IS AN INTEGRAL PART
OF WORLD CULTURE

Akbar KHAKIMOV

Throughout the XIX-XX centuries Eu-
rocentric concept of civilization trying to
mtroduce the art of medieval East (VIII-
XIX), covering a vast territory from the
Mediterranean Sea to the Indian Ocean, as
a peripheral zone of the world’s historical
and cultural process. This art was seen as
mystical, devoid of deep artistic content
phenomenon that deformed objective pic-
ture. Today there 1s no doubt that the artis-
tic culture of the medieval East 1s one of
the pillars of civilization. without which it
1s difficult to present an overall picture of
development of world art. Art of peoples
of these countries which have amazing
power of artistic expression (architecture,
miniature, apphied arts, music, literature,
poetry) for centuries gave the world the
true masterpieces of creativity.

In fact, Notre Dame Cathedral and
Magokki Attan Mosque m Bukhara, St
Peter’s Cathedral in Rome or Registan
Ensemble in Samarkand are from different

cultures - the Christian West and the Mus-
lim East. But the power of imagery and
emotional expression and beauty of forms
makes them unique cultural phenomena.
By spiritual significance they all are true
masterpieces of world culture. Medieval
buildings of Europe and monuments of
the Middle East are united by not only
the similanty of formal and constructive
solutions, but also by greatness of spirit,
the atmosphere of lofty sentiments and as-
sociations.

A special ascent of Islam culture and
arts gol in the state of Amir Temur and his
dynasty whose home country was the land

BOCTOYHOE UCKYCCTBO
HEOTBEMJIEMAS YACThb
BCEMHWUPHOM KYJIBTYPhI

Axbap XAKHMOB

Ha nporswennn XIX-XX cronernii
CBPOIONEHTPHCTCKAS KOHICHIHA pa3Bi-
THA [HBAIH3ANMA TILITAJ4ch 1IpejicTa-
BUTH HCKYCCTBO CpedneBexosoro Boc-
toka (VIII-XIXgR.), OXBaTHBHICIO OF-
poMukle Tepputopun ot CpejuseMHOIO
Mopa o Mmmiickoro okeana, Kak Ie-
pudepuiinyio  30HY MHPOBOIO  HCTO-
PUKO-KVIEIYPHOIO fiponecca. D10 He-
KVCCTBRO paccMarpHBaloCck Kak MHC-
THYECKOE, JIHINCHHOE [Iy0OKOIo Xy/io-
JKCCTBCHHOTO COJCDMAHHA HARICHHE, Y9TO
aedopMupoBasio  OOBEKTHBHYIO KapTH-
Hy. Ceroius He BLI3LIBAET COMHEHHS,
YTO XYJIOWECTBEHHAs KyIbTypa cpejiHe-
Bekoporo Bocroka smisiercs OJIHHM M3
CTONNOB  IMBHIM3aMK. Oes  KoTopoii
TPyVIHO  HpCICTaBHTh 06]_1(\.’10 KapTH-
HY  passuTHsS  MHPOBOIO  HCKYCCTBA.
Mckycereo HapogoB »THX cTpaH, o06-
Jajlaiomee  nopasuTenbHod  cuioif  Xy-
JOKECTBEHHONH  BRIPAIUTENLHOCTH  (ap-
XHTEKTVPa., MHHHATIOPA, HPHKIalHLIE
MCKYCCTBA, MY3hIKA, JIUTEPaTypa, 1H093Hs)
Ha MPOTKCHUM MHOTHMX BEKOB Jlapuila
MHUPY HCTHHHBIC [IEJICBPLI TBOpYECTBA

Ha camom gene. Cotop [lapuackoii
Goromarepn B Mmeuers Maroku Arrapn
B byxape, coGop Caaroro [letpa B Pn-
Me min ancamOns Permcran B Cawmap-
KaHje NpeJICTARIMOT pasHbie KYJIbTY-
phl — XpHcrHaHckuif 3anaj M Mycylk-
Manckuit Boctok. Ojnako cuia odpasto-
SMOIHOHATLHONH SKCHOpPecCHH M KpacoTa
(hopM Aes1aeT MX VHHKATBHEIMI ABICHHAMA
KyasTy il o jyxosroif spagumMocti — see
OHH HCTHHHBIE IMIEAECBPLl MEPOBOil KyIIb-
Typhl. CpeinesekoBrie coopyienust Ep-
poITLl ¥ maMsTHHKK apxurekrypul Cpes-
Hero Bocrtoka oOheuHseT He TOILKO
CNOJCTBO  (QOPMAIBLHEIX M KOHCTPYK-
THBHEIX pﬂl’[lﬂﬂiiﬁ. HO W BEJIHYHE Y-
Xa, ocobaa atMmocepa BOIBHINEHHLIX
9YBCTB H accouarmii

OcoOhlif Ba1eT KyIBTYPa H HCKYCCTBO
HCllaMa 1moJy4acT B mc_\'napcmc AMI{[]E{
Temypa n TemypmiaoB, pogHHOil KOTOPEIX
Arigercs semias Yabexmcranma. He coy-
qaiino, oTa (eHOMeHANRHAA SII0X4, OT-
MEYEHHAA NOSBICHHEM H3YMUTEILHLIX 1O
CHJIE XYIOKECTBEHHOM BRIPAHTEILHOC-
TH NPOHBEICHHMIT JIUTEpaTYPhl H HO33HH,
HAMSATHHKOB  apXUTEKTYPHL,  OpHKIaIL-
HOIO HCKYCCTBA M MWHHATIOPHOH #KH-
BOIHMCH uMenyercss BpemeHem  «Te-
Myprickoro Peneccancan. B pamkax
ITOI0  KyasrypHOoro ¢enomena cdop-
MHUPOBAJIOCH HCKYCCTBO  MHHHATIOpHOl
KHBOIUCH rocyapersa Temypuilos, oka-
3aBInee OrpOMHOC RIHAHHE HA CTHIL H
'I'BOP‘ICC]\'}"!U .\‘IEHBD}' MHOTHX BREIIAIOHIIHX-
cA  eBporelickux  xyaoxaukop.  Cpeau
MHOMKECTBA APKHX HMEH MHHHATIOPHCTOR
byxapul, I'epara, Camapkanna. HMedaxa-
na, Tebpusa, GesycaoBHO. ocoboe MecTo
JAHUMAET TeHHAILHLI XVIOKHHK Ka-
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Mal Ba KOHCTPYKTHB equmiap YXimaii-
JIHTHHEM 5Mac, Oalku pyx ViIyFBOPIHIHHA,
KYTapuHKHd TyHryiap Ba k{imuiManap
MYXHUTHHH XaM GHpaamTuprG TVpajn.

Menom MatanmsT Ba caHbary acui
Baranm YaGekucrom Oyaram Amup Te-
Myp Ba Temypuiinap jpammaruja 1Ok-
cakiukka kyrapwyin. bBaguuit udosa-
mwre cabalb ajgaGHET Ba IMELpUATAA,
MEMOpHAI ¢/INopaHKIap/ia, aMaliii canb-
aT Ba MMHHATIOpa/ia axoinG acapiap spa-
THIMINH OnilaH myxpar Tonran Oy jgasp
“Temyp Peneccancn™ 3amonu e Gexus
aranMaiimn. Maskyp ManaHmif  Xoamca
jgowpacuna  Temypuilitap JapnarHHUHT
MUHHATIOPA CAHBATH [03ara Keijid Ba y
Epponaunsr gymiad eryk paccoMiapn
yeiyOH Ba MKO/MH TAp3ura KatTa TALCHP
kypcarym. byxopo. Xupor., Camapkanj,
Heddaxon, Tabpus MERRATIOPAYRIAPHHEAT
kymnab €pKkHH HOMIApH opacmia Jaxo
mycasenp Kamomwumn Bexzon amoxuia
Vpun Ttyragm. MycasBHp MKOAH VHTa
xomuitink xuiran Temypuitizap Xykw-
Jopiapd  Jaspuaa  ryinab-sumHam,

Espona paccomiapu Peneccance jaxo-
gapujgan Gommab, XX acpHHHT OVIOK
canbarkopaapurada Temypnibnap gaspn
[Mlapk mmHnariopa Ba Gesak caHbarnjlaf
wixowinagawiap. Kyiinga kearapuiran
mucomnap Oviok bexson mwoauaa ye-
ayOmit Ba Mapsymit Hymamnuap ky-
JaMM KaH4aauk Kenr Oyaranuum, yriap-
munr Xap Gmpn XV-XX acpnap Esporna
panrTaceBupuia ¥3  MyBOQMKMHH TOI-
TaHUHH KYpeaTain

By. aifamkca, ukkn zaxo — Jleonap-
g0 na Bumun Ba Kamommminn Bexson
WIKOJAHHH Takrociarapjia HAxKKol KS‘('.]-
ra TanviaEaM. Xap HMKKajla MYCaBBHp
XaMm capoll XyKMIOpaapm KaHOTH Oc-
THIa HOUIaral  Ba  XaGTIMKIapuiaék
Oexuéc ned Tan onuurad ouu. Afinan
MaHa my cababman  XaM  yJapHHHT
MacIaKIonuiapy Ba morupuiapu 3 ye-
TORMApHTa TaKIHJ KWIHIITE Xapakar
Kwiramnap, 3epo Jleomapno Ba Bexzon
MM30JIapH  KYiWiran cypariap MEKJIOpH
KVIUIATHIal, Xakukuii myaumdHa To-
[N Macalacu 1oXo Kuifud keda/m. Yiap
TYPIH MHHTAKATAPAA, TYPIH HATHMOMH-
cuécuii Ba MKTHCOAMH [MaponTiap/a uil-
Jarapnap, Xarro JuHHR-Majga#ai My-
XUT Xam Typamda Oynran. Temypmiinap
[Mlapk muamariopacu Ba XV-XVI acp-
aap Eppona panrtaceupd Oabsad yi-
qaMi., WKpO HVCHHM Ba NXamM-KeHITIHK
eunniapy Gyiinga Oup-GUpHjIaH OCMOH Ba

of Uzbekistan. Not coincidentally, this
phenomenal era, marked by appearance of

the amazing strength of artistic expression
works of literature and poetry, monuments,
arts, crafts and miniature painting is called
as a time of “Temunds’ Renaissance”, As a
part of this cultural phenomenon the art of
miniature painting of the Temurids® state
was emerged. which had a tremendous im-
pact on the style and creative manner of
many prominent European artists. Among
the many prominent names of miniature
painting of Bukhara, Herat. Samarkand.
Isfahan. Tabriz, certainly a special place 1s
occupied by a brilliant artist - Kamaliddin
Behzad, whose work blossomed in the era
of patronage by Temurids rulers.

European artists from the titans of Re-
naissance to the great masters of the XX
century sought inspiration in miniature
painting and decorative art of the East of
Temurids time. The following examples
are intended to show how a wide range of
styles and subject areas were represented
in the work of the great Behzad, each of
which finds its counterpart in the European
painting of the XV-XX centries.

This is especially noticeable when
comparing two creative geniuses — Leon-
ardo da Vinci and Kamaliddin Behzad.
Both artists worked in the courts of patron-
izing rulers and during their lifetime had
already been found inimitable. It is for this
reason their followers and disciples tried
to imitate them, so there are exceptionally
large number of works signed with the
names of Leonardo and Behzad. making it
difficult to question the search of the true
author. They worked in different regions,
in different socio-political and economic
conditions, the religious and cultural atmo-
sphere was also different. Miniature paint-
ing of Temunds East and the European
art of the XV-XVI centuries are different
and sometimes are not even comparable in
size, technique and three-dimensional so-
lution. Nevertheless community of intona-
tions and thematic compliance in a number
of works of these two great artists are often
so obvious that requires special examina-
tion.

In general, the west-east connection
in medieval art 1s most clearly manifested
in the Ottoman Empire. At the end of the
XV century the pnde of Ottoman Sultan’s
courtyard was a Venetian painter Gentile
Bellini. He wrote beautiful portraits in ori-
ental style, using hght and shadow tradi-
tion and volumetric modeling character-

MaIHUIME Bexsajl. TBOpPYECTRO KOTOPOIo
paciBello B OMOXY MEHEHATCTBYIOMHX
TEMY PHICKHX [TpaBUTEIei.

Epponelickie XyI0KHUKHA OT THTAHOB
Peteccarnca jo penukux Mactepor XX
B. HCKAIH BIOXHOBEHHE B MHHHATIOPHO
MUBOIMCH W JICKODATHBHOM HCKYyCCTBE
Bocroka temypnjickoro spemenn. [lpn-
BE/ICHHLIC HHAKE NpAMEphl [PH3BAHEI
MOKa3aTh, CKOAb HIMPOKHM OBUI CHEKTp
CTHJICBLIX H TEMATHYECKHX HanpapieHui
B TBOpYecTBe Benukoro bexsajia, kakioe
W3 KOTOPBIX HAXO/IMT CBOE COOTBETCTRHE B
esponeiickoit xuporucH XV-XX BB,

OcofeHEo0 910 3aMETHO  NpH
CpaBHEHHH TBOpPYECTBA JIBYX [CHHEB —
Jleonapno aa Bumwn n Kamanmiiuma
Bexzana. O6a xvaoxumuka paGoranm
1pH JBOpax METEHATCTBYIOIINX
npaButenedfl M yie mpu OKU3HH OLUIN
NpusHankl HenoApaxaeMeiMu. M mMenno
Ho 95TOH NpHYHHE KakJIOMy H3 HHX
MBITATACHL MOAPAKaTh HX IOCiIe/I0BaTe-
AW M YYCHHKH, NOSTOMY HOJIHCAHHEIX
paGor ¢ uMenamm JleoHapao m Bexzana
HCKITIOUMTENLHO  OONBIOE  KOJTHYECTRO,
4TO 3ATPV/IHACT BOMPOC MOMCKA HCTHHHO-
ro asropa. Onn paGoTaiu B pa3HkIX peruo-
HAX, B PA3HLIX COIMANLHO-TIOIHTHIECKHX
M 9KOHOMHMECKHX YCIOBHAX, HHOH Obl-
A peNUTHO3HO-KYJILTYpHas —arMoce-
pa. Munnariopa Temyprickoro Bocroka
u kmBomuch Espomst  XV-XVI BB
OTIAMMAIOTCH ®W Nopolf Jake Heconoc-
TABUMEI 110 pasMepaM. TeXHHKE HCIod-
HEeHUS H  OOBLEMHO-POCTPAHCTBEHHBIM
pemenusM.  Tem He MeHee, oOmI-
HOCTL MHTOHAIMHA ¥ TeMaTHYeCKoe CoOT-
BETCTBHE B IENOM pslie NPOM3BEICHHH
JIBYX 9THX BEJIHKHX XYIOXKHHKOB HeEpell-
KO HACTOABKO OYEBHAHBLL, 9TO TpedyioT
CHEHHAILHOIO PACCMOTPEHHS

B nenoM. 3anajHO-BOCTOYHLIC CBA3H
B CPEHEBCKOBOM  HCKYCCTBC HanGo-
jee ApKO HposBHIMCE B OTToMaHCKOH
Typmim. B wxorme XV B, ropioctsio
JBopa OTTOMAHCKOTO CYJITAHA SIRIAICA
BeHenmaHckHit Xyjoxnuk Jxentuae bei-
nuan. OH mHcall NPEKpacHsle NOPTPe-Thl
B BOCTOYHOM CTHIIE, HCHOIB3VS HPH STOM
TpajHIMH CBeTOTeHeBoli H  oOheMHOM
MOJICIMPOBKH, XapakTepHOH JUis €Bpo-
nefickoif kuBornmen. OTToMaHCKWH Cya-
TaH MOCHUIAN KapTHHEI beinuum npa-
putemo lepara Temypmay Xyceiiny
Mapse, IBOp KOTOPOIO Takike CIlIaBHICH
MOKPOBHTEILCTROM [MOY3HH U HCKYCCTBY,
qToOLlI BHIZBATH HA HEKOE COpPEBHOBAHHC
H3BCCTHRIXN MacTepoB [Dp&TC]ﬂ)ﬁ HITROJIBI,
Cpe/H KOTOPEIX OBUT M OGaHCTaTeTbHEIH
Bexsan Hepeiko XyIOKHHKH JBYX 9THX
IEHTPOB MHCAIH OJHH H TOT Ke MOpPT-
per, HTO0H IMPOJEMOHCTPHPOBATE CBOE

MACTEPCTBO B CPAaBHEHHH C JPYIHM
ABTOPOM.
Mmenno bBexzagy Xyceitn Mupsa

[OpyHaeT IpPHHATH BRIZOB CO CTOPOHEI
OrromManckoro cvirana, u B Hrore bexsaj
co3gan HeoOBMHYIO Ui MHHHATIOPHOM
KHBOIHCH CEPHIO MOPTPETOB, B KOTOPEIX
OMIYIAETCH [[BETO-IUIACTHYCCKAN MaHnepa
esporneiickoii susonucn XV-XVI B. Cpe-
JIH HEX H3YMATILHRI noprper «/lepsum
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epua dapk kwmran. Hynnait 6Ynca-ja. oy
MKKH OyIOK MYCaBBHPHHHI Kartop acap-
napuaa mdoga yMyMmHIiUIATH Ba MaBay
MYBO(MIJINIH KYIHHYA OIY Kajap sKKol
K¥ara Tanuiann® Typajguky, OyHH Maxcyc
KYprG aHKHIT Tanal YTHIaHE.

Vaysman, Ypra acp cambaruia FapG-
[Mapx anoxanapuy Yemomm Typk can-
Tanaruaa €pkuH Hamoén Oy XV acp
OXHPMJIa BEHCIHUIHK paccom Kenruie
Bemsmmn Yemommm Typk cyaronm ca-
poituanar Qaxpn xumcotuianran. Y Es-
poma paHrTacBHpHTa Xoc Hyp-cod Ba
X@KM aHIa3aapn anbaHaxapuaan Goi-
jananran xonda [lapk yeayOuma axo-
iiuG noprpernap apara. Yemomwm Typk
CVITOHN Be/uIMHN cypaniapiiy MebpHAT
BA CAHBATId XOMMILIMK Kuaumm Ouiran
HIyXpar KO3OHIaH TeMypuiizona Xycaiin
Mupso — Xupor XykMjopH capoitura
106opud Tvpapau. By Gunan v Xwupor

MAKTAOMHMHT  TAHHKIM  VCTATAPHHH
Yaura  Xoc MycoDakara Hakuprasjai
Gynapan, 3epo, yiap opacuia Oerak-

pop Kamomwumn Bexszon Gop ym-jga
Knuuua xailicn mycassupHmur ayiika-
JaMH Maxoparia VeryIMIHHT aHnKIamm
MaKcajiiia HMKKajla Mapkas paccomiapu
OHp XHJI MaB3y/1al'H cypar YH3HINraH.

Yemormm Typk cyAToOHH TOMOHHIaH
KIWIHHTan  Wkoaaid  mycobakara  Xy-
caifn Mupso aiinman bexzoamm pybapy
Kinaje, HaTHxaga bexson MuHHATIOpA
paHrTacBupuia miyHiail Oemuca nopr-
periap sparajuku, viapta XV-XVI acp-
aap Eppona panrTaCBHPHHHHI  paHI-
IUIacTHKA Tap3-HyCHHM SKKON ce3mimo
Typaau. Illyaap opacmaa  amaGroByp
“Barmomk  japeem’”  cyparm  awpa-
mub Typagn. yHMHT aca mycxacm He-
ramOvitary  Tynkomm  myzeiin  kyrv6-
XOHacuIa caianMokia Ba y 1500w
OmlaH caHalaHTaH.

Bexson xaifparnanapiy HO3MK lCH-
Xogoruk obpaz sparajm, Oy Ouian
MHHHATIOP@YH  PACCOMJIAPHHHI  IOKCAK
Maxopar SracH SKAHIHKITApHHH, KajlaM-
TACBHP Ba PaHITACBHPHHHI aKajeMHK
aHLAHANAPHHN  9YVKYpP  OWIHILTAPHHH
sma Oup kappa TacauKnaiim.  bexson
ool OGmwian gopiana KypuG Vrupran
oJiaM  IO3Hars Kaﬁitﬂ-‘l}ﬂ‘ BA XOJIaTHH
yeraymk  Omman  racsupraitmn.  Hapn-
Jan-Oepy  camia ypaiaral OK KaJiok
Hakmbamms Tapukarnra Mamncys jap-
BENUIApD THMCOANM Xucotumanaam — bex-
SOAHUAT  ¥3H  XaM [y  TapuKar Mac-
nakpomm  Oynran.  Jlapsemn  enakacu-
ra ommi xym abo Ttamuab onrah,
VHHHI Tarijan kyk Kyitiak xypuHud
TypuGim.  TomomaGuura THE, 0OBOMI
pa afium Bakraa, Ompo3 cupad Kapad
TYpPrad JIapBeITHUHT Ky3IapHHd acocHi
Hapcajal Xed HUMa YaaruTa oaMaiimm

Jleonapro na Bumaunmnr  Gyiok
“Kokonga” jgypaoHa acapH Xam aifnm
[y BakT/a Apariiral 371H (}‘IﬂpB{:Il’l Cypa-
T 1500 iiun 6uran. Xoxowaa cyparn sca
1503-06 #unnap Ounan canananras), Oy
aca Empona cambaTHHMHT IICHXOJIOIHK
NOPTPETHIAIH AHIH Xoaucann Oexruiad
Oepan.

Ja Bunuununr Mona Jluza cyvparunu

istic for the European painting. Ottoman
sultan sent pictures by Bellini to the gov-
emnor of Herat — Temurid Hussein Mirza.
whose yard was famous patronage of po-
etry and art, in order to bring up a kind of
competition of known masters of the Herat
school. which included the brilliant Be-
hzad too. Often, artists of these two cen-
ters wrote the same portrait to demonstrate
their skills in companison with the other
author.

It was Behzad Hussein Mirza who was
entrusted to accept the challenge from the
Ottoman Sultan. Eventually he created a
series of portraits unusual for miniature
painting in which the color-plastic style
of European painting of the XV-XVI cen-
turies was felt. Among them there is an
amazing portrait of “Dervish from Bagh-
dad”, the original of which is in the library

of the Top Kapi museum in Istanbul and
dated 1500,

Behzad created a wonderfully subtle
psychological image, thereby confirming
the idea of professionalism of miniatur-
ist masters, their knowledge of the aca-
demic tradition of drawing and painting.
Behzad successfully conveyed the mood
and facial expression of a man sitting in
humility posture of respect and attention.
A white cap, somewhat casually wrapped
by a turban 1s a symbol of dervishes of the
Nagshbandi Order. to which Behzad him-
self belonged. Shoulders of the dervish are
draped by a plain woolen robe “aba”, and
undemeath there is a blue shirt Nothing
distracts from the main — expressive eyes
of the dervish looking at a viewer piercing,
peacefully and at the same time, somewhat
cryptically. And 1t was at that same time
the masterpiece by Leonardo da Vinei
“Mona Lisa™ was created (the “dervish™ 1s
dated 1500, and “Mona Lisa” was created
in 1503-1506.) which also denoted a new

phenomenon m psvehological portrait of

the European art.

When comparing the portrait of Mona
Lisa by Leonardo da Vinct with the work
“Dervish from Baghdad™ by Kamaliddin
Behzad one can find very characteristic

w3 bargajar, OpUIMHAl KOTOpPOIo Xpa-
HuTcA B OnOmorexe Mysea Ton Kamur B
Cramyie n garupyercs 1500 r.

bBexaan coaaeT VIHBHTEILHO TOHKHI
NeHxoJorHgeckuit  ofpas, TeM caMbIM
HOJTBEPHIAst MBICIL O BBICOKOM Ipo-
(eccHoHAIMIME  MACTEpPOB-MUHHATIOPHC-
TOB, 3HAHHM UMM aKaJeMHYECcKoi Tpajan-
A pHCYHKa o wHBomMcH. bexsan
VAa4HO IIepejlaeT HacTpOeHME H  BhI-
pajkeHHe JIMIA 9eI0BeKa, CH/AIMCIO B
CMMPEHHOi 110%¢ VBaKEHHA W BHUMAHHS
Benbtif  kojinak, HECKOILKO HeGpemHo
00epHYTHIH TANMON, ABIACTCA CHMBOIIOM
Jepsumieif opiena HaxmGangms, K Ko-
TOPOMY NpHHaulekar H cam Bexsai
Ha mledn JepBHIIA HAKHHYT HPOCTOH
meperaHoii  xanar «aGan, a HOJQ HUM
ronyOas pybGamka. Huuro ne ormiexaer
OT ITABHOTO — BEIPA3ATEILHEIX 1M1a3 Jep-
BHINA, CMOTDAIIHX Ha 3pHTENS HPOHH-
HATSIEHO, MUPOTIOOHBO H B TO e BpeM:
HeckoIbko 3aragouso. M Bor uMenHo
B 9T0 Ke Bpema ObUI COTBOpeH mie-

jesp Jleonapiao na Bunun «JhxokoHmay
(noprper nepeuina aarupyercst 1500 ¢, a
Jlxokora Geura cozgana B 1503-06 rr),
Takke 00o3pauMBIIMi coboil HORoe HB-
JIeHWe B HCHXOJOTHYECKOM NopTpere He-
kyveersa EBponst

IIpn cpassennn noprpera Mona
Jlmapr Jleonapsio ma Bumam ¢ paboroii
Kamammmymmna Bexsajga «Barmajnckuii
JIepBaID  OOHApYAWBAIOTCH BechMa Xa-
pakrepubie o0HIMe 4epThl Kak BO BHEIN-
Heif Tpakroske 00pason, Tak B HHTEpHpe-
TAIMH  MUMOJISTHRIX  HCHXOJIOTHYECKHX
poancon. B leO'['HBO]'[OJiOH(IIOE‘TIJ dH-
THYHOW DBCTETHKE. KYJILTHBHpOBaBIICH
KpacoTy BIIHMOTO MHpa H 9VBCTBCHHOIO
Tena, B paborax Kamamwyiuna Bexsaza u
Jleonapzo 1a Bundm orcrapBaeTcs NpH-
OPHUTET JYXOBHOIO Hadajia

Kamanwymmu Bexsan n  Jleomapmo
Ja BH]T‘:II-‘I COZJIaloT o Trajepero  IcH-
XONOTMHECKH CHOKHLIN IPOTECKOBRLIX 00-
PA30B. B KOTOPLIX peaibHEIE HepThi Ile-
PEILIETAIOTCS ¢ MHUCTHYSCKHMH. XyJI0%K-
nukn 3amaja u Bocroka B XIV-XVI BB
0coOEHHO TPEHETHO OTHOCHTCS K 0ToGpa-
KEHUIO JKeHckoro obpasa. Mmenno B 910
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Kamonmmyme  Bexzonuuur  “Bargoumk
Jlapeenn” acapn OwiaH Kuécnarasja o0-
PA3NAPHUAT TAIIKH TAIKHHIIA  XaM,
OHMIUTMK pyxXuif Xosgariap OepHIHIIHIA
XaM JIHKKaTra MOJIHK YMYMUH Xuciariap
Hamoén Oynanu. Kypuuud typysan onam
BA CC3VBIH KHCM IY3aUIMTHHA BYJiCYAra
KEATHPYBYH aHTHK CTETHKACHTA Kapama-
kapim bexson Ba Jleomapno jga Bumun
acapiapi/ia MabHaBIH HETrH3 yCTV BOPITHTH
XAMOS KHITHHATH.

Jleonapro jga Bumuu sa Kamommm-
aun Bexaon pyxmii kuxargan Mypakka®
KYJITWIR (rpoTeck) ofpasiap TYpPKYMHHA
XaM spaTHIJIA, Yyiapaa XaértHi xycy-
cuATnap JHMHHN  XycycHsmiap Owian
garunmb  keraqn.  XIVEXVI  acpnap
Fap6 pa Illapk paccomuapu aénm o6-
pasHHH aKc OSTTHPHINTA aloXmjia Xas-
woH Omiap éngamagmnap. Aian 1y
pakria [llapk mmmmatiopacuma aén oG-
pasiapn TATKHHWIArM Tap3 ycayOm Ba
YiiroHHI paHTTaACBHPHIAArH HIOXH aén-
nap oOpazlapHHM  MYXaccaM  ITraH
JoIwie HyoBe (SHIHYA TOTIH yeyi) ye-
aybu kedr pacm Gynran. Jla Bunum Ba
bBexson acapaapHiarn THIONOTHK My-
BOOHIINK €KH TeHETHK YMYMHIUIHK ca-
GaGnaps M30XHHH TApHXAH Ba MajaHui
TCHEIUCHHAT YMyMHH ManOanapuian Kn-
jpuin ao3aM. Ajiran Kypwon sa Hikun
— EBpoocné xankiapn JIvHEKapaluHEHHT
acocHii MOXHATHHM 4KC STTHPYEYM Oy-
1ok kuroGuap Illapk Ba Fap6 ypra acp
CaHbLaTHHHHT CEPKUPPa XyCVCHATIApHHA
aHMKJIAUI Yy H acoc 60 xucobutanan.

XX acp Gommapujia wuswiran Maruce-
HUHT skaxomra samxyp “Pake”™ cypa-
THAHr  Bexson  umsran  “Jlapsenmiap
pakcH” Omilan MaHTHKHI Ba yoiryGmit
napauie/ury  kusukapiu.  Cyduitnap-
aaHr aunuii “3ukp” paken XVI-XVII acp-
Jap MEHHATIOPATapH/Iarn oMMabom cro-
ket Oyaud komamu. Bexzommmmr 1490
iftmina amsran “Cyduii napeenuiap 3uk-
P MHHHATIOPACHIA 3UKpja HITTHPOK
oTaéTraiiapid  kampa® onraH Tadumii
XapakaT Ba MIKH MabHaBHi HHTHIMIN Ce-
SN0 Typaan. 3uKp TYMAETranIap — uK-
KHTa OMIIOK COKONTH KapHus Ba WKKATa
Ypra €muiapiard KHMIIM, pamimii Tapaja
VIGPHHHT V3yH Gapin YOnoHIapuiuHr
paHrTap raMmacu OWIaH TACBADIAHAN —
paHT Kanua ouuk, épiun Gyuca, kaxpaMoH
iy H9a e 6¥aau. 3uKp TV Y BYHIapHIHT
qapx yprag XapakarHH{ MyCaBBHp HOIOH
CHITIAPHAArH  YH3HKIAPHAAT  SHINUTHIN
BAd WIOH KYPHHHIIHIAIA YHIOP XaBOHH
mapduiap  €praMmEia  akc  STTHPIaH.

Maruce y3auuur mamxyp “Pake” aca-
pia Bexzonuuur Oesawin sccd ImaKi-
Japu  yeavOHEéTHiAaH sHajla KVIOKIam-
THPWITAH maKiia Goixaranainm — KOHTyp
YU3HKIAp Ba KOHJAApAard paHIvin JA0rIap
axaMHATHHA Kywaiitupazu. bupok bex-
3071 Ba Marce acapiapuiia TacBUpHii Fosi-
HUHI aCOCH pyXH yMyMuil axaMHsSTHHHA
caiad konaaH — OV IUIaCTHKA Ba MyCH-
KaHHAD VHryEjamyBy, Kand Ba KHCM
MaKOMHHHHT Kynmumo xernimwiup. by
cesrn Illapk Ba FapOuumar mxkm gaxo
acapiHH SKHHIaImTAparan  daicadmii
MAHTHKHIT 4COCHH TAIIKIIT HTaj1H.

common features both mn the external in-
terpretation of images and in the interpre-
tation of fleeting psychological nuances.
In contrast to ancient aesthetics. cultivat-
ing beauty of the visible world and sensual
body. in the works by Kamaliddin Behzad
and Leonardo da Vinci the priority of spiri-
tual principle is defended.

Kamaliddin Behzad and ILeonardo
da Vinci created a gallery of psychologi-
cally complicated grotesque images where
real features are intertwined with mystical
ones. In the XIV-XVI centuries artists of
the West and the East regarded especially
tremulously to depicting a female image.
It was at that time when a precious style
of interpretation of women’s images in the
eastern miniature and in Nuove dolce style
(New Sweet Style), which was embodied
in the images of divine madonnas in Re-
naissance paintings became widespread.
Explanation of typological conformity or
genetic commonality in the works by da
Vinei and Behzad should be found in the
common origins of historical and cultural
genesis. Exactly Koran and the Bible — the
great books expressing the basic weltan-
schauung essence of Euro-Asian peoples,
are the base for determining the universal
features of the medieval art of the East and
the West.

Semantic and stylistic parallels of
the world famous painting by Matisse
“Dance”, created in the early twentieth
century with the no less famous minia-
ture by Behzad “Dance of dervishes™ are
very interesting. Sufi ntual dance - “zikr”
became a popular subject in miniatures of
the XVI-XVII centuries. In Behzad’s min-
iature “Dance of Sufi dervishes”, created
in 1490, there is natural dynamics and in-
ner spiritual impulse that gripped all char-
acters who took part n the ritual action.
Dancing people are two gray-bearded old
men and two middle-aged men, whose age
was expressed also symbolically by colors
of therr long-skirted gowns - the brighter
the color. the younger character. The art-
ist emphasizes the vortical motion of the
dancing group by using writhing lines of
the sleeves and serpentine multicolored
light scarves.

Matisse in his famous work “Dance”™
used Behzad’s stylistics of decorative
and planar forms but in more exaggerated
form; he enhanced the value of the contour
lines and local color patches. However,
the main pathos of the pictorial 1dea n
the works by Matisse and Behzad retains
common value — it is unity of plasticity
and music, fusion of rhythms of the soul
and body. This feeling constitutes the phil-
osophical and semantic framework that
unites the products of these two geniuses
of East and West.

Another important fact, which Behzad
reflected m his work. also has parallels in
the European art - it 1s a tragic problem of
confrontation of good and evil forces. The
principle of contrast and comparison of de-
manic images with earthy heroes was also
widely used in manv paintings by Euro-
pean artists of the XV-XVII centuries and

BpeMst MaHEpPHLL CTHIIL TPAKTOBKH JKEHC-
KHMX 00pa3oB B BOCTOMHOM MHHHATIOpE
H CTHIb JI0JBHE HYOBE (HOBRIH ciajxkuii
CTHIIL), BOILIOIICHHEIH B oOpasax 0o-
JKECTBEHHBIX Ma/IOHH B skHBOIHCH Bos-
POAUICHHA TIOMyHaeT IMHPOKOE pacipoc-
Tpanenne. OOwAcHenre NPHYHH THIION0-
IMY9€CKOI0  COOTBETCTBUSL MM  I'eHe-
THYECKOH OOIMHOCTH B [IPOMIBEICHHAX
Ja Bunun u Bexsaja ciejgyer mckark
B OOMMX MCTOKAX HCTOPHYECKOID M
KyAsTypHOTO renesuca. Mvenno Kopan i
BuGiast — peslHkie KHUI'H, BRIpaKaiomiie
OCHOBHYIO CYTh MHPOBOO3I3pEHHs Hapo-
JOB  €BpasHilcKOI0 apeaja SBIAETCH
Gasopolt ocHoBOil Ui onpejeneHus
YHHUBEPCAILHLIX YepT CpeiHEeBEeKOBOIO
nckycersa Bocroka n 3anaja.

HuTepecHs! CMBICIIOBLIE B CTHICBEIE
Hapauielil BCEMHPHO H3BECTHOH KapTH-
Hel Marncea «Tanem», cosnannoif B Ha-
qane XX B, ¢ He MEHEe H3BECTHOW Mu-
muaropoii bexsana «Tanen aepeuineii».
Cydmiickuii pHTYAILHBIL TaHEI «3HKP»
— CTAHOBHTCA MONYJIAPHEIM CIOKETOM
B muguartopax XVI-XVII ss. B mu-
muariope bexsama «Tamen cydmiickux
JepBuineii». cosgannoii 8 1490 ¢, omy-
MIaeTcs  eCTECTBEHHAd AMHAMHMKA H
BHYTPEeHHHHA Iy XOBHLI NOPLIR, OXBATHE-
m|il  BceX NPUMHABUIMX — y4YacTHe B
pHTY aiLHOM JielicTBre nepconaxkeif. Tan-
nyomue — JBa ceqofopojkX crapla u
JBOE MY#HUHH CPEAHUX JEL YTO CHM-
BOJIMMECKH IepejlaeTcss W IBETOBOI
raMMoff  HX JUIMHHONONBIX  X&JiaToB
— HeM sipde IBET, TeM MOJIOKE Mepco-
nax. Buxpepoe jBHkenne Taumyroei
TPYIIIEl XYAOKHHK TOJIYEPKHBACT ¢ Il0-
MOIILIO H3BHBAIONIMXCS JHHAN pyKapoB H
IMEEBHIHEIX 110 [IACTHKE PA3HOIBETHRIX
Jerkux mapdos.

Marnce B cBoeii m3secrHOi pabo-
Te «TaHem» HCNOMLIVET CTHINCTHKY
JICKOpaTHBHO-IUIOCKOCTHEIX dopm Bex3a-
Ja B eme Oomee yTpHpoBaHO# (op-
M€ — YCHIHMBAET 3HAYEHHE KOHTYPHBIX
THHAH W JOKWIBHBIX IBETOBLIX ISITEH.
Opnaxo  miaBpbii  nmagoc  msobpazu-
TeinbHOR Haen B paGorax Bexsana u Ma-
THCCA COXpaHser oflee 3Ha4YeHHe — 310
C/IMHCHUC IUIACTHKH M MV3LIKH, CIH-
SHUE PHTMOB Jymm H Texa. D1o omy-
MeHne cocTammsier TV (punocofeko-ce-
MaHTHYECKYIO OCHOBY, KOTOpas POJIHHT
NpoH3BelenHa JBYX renmnes Bocroka u
3anana.

Eme ojtHa 13 BaXHLIX TeM. KOTOphIE
OTpasHi B CRoeM TBOpHecTBe Bexsan,
TaKkKe MMEeT Hapaliend B eBporneiickom
HCKYCCTBE — OT0 Tparmdeckas [pod-
neMa NPOTHBOCTOAHHS JOOPHIX H 3JIKIX
ciwn.  [IpHHIMO  KOHTPACTHOIO CoONOC-
TaRICHHs JIEMOHHMYECKHX obpasoB M
JEMHEIX TEPOCE HIMPOKO HCHONL30BAJICSH
H B KaprUHaX MHOIHX eBporneifckux
xynoxuukop XV — XVII . 1 Osu1 nan-
paniieH Ha NpoOyk/IeHHe WiIH YCTpallenHe
OORIBATEIECKOIO cosHanms B Munmario-
pe Bocrtoka, B Tom gneine camoro bexsaja
HEPEJIKO BCTpedatoress cileHkl  GopbObl
JIOOPLIX H JIeMOHHHECKHX cwil. B munna-
Tiope Bexsaga XVI B 3pepornogoGHLIif

é 8 / Wrnsdi-amamdt, Mansassdi-vanpudisdi sypuar /
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Bexsos wkogmga akc OTTHPHITaH
MYXHM MaB3yilapjan sina Oupn, Espona
caHbaryia 3 napajrenura sra — Oy ax-
M Ba EMOH KvHiiap KapaMa-gKapiminrm-
uHr  oskeannit Myammocn. MGmiacona
ofpasnap Ba 3aMHHAH KaxpamMoHJIapHH
Oup-Oupura xapmm kViub Takkociam
ramoiimim XV-XVII acpnapna kjmiad
EBpona paccomuapd acapiapmiia  KeHr
KYJUIAHWITAH Ba aABOM XalK [IVYPHHH
yiiroruimn  ¢éxu KYpKUTHINNA  Kaparii-
ran. [llapk, my mymuagan. Bexsojn mu-
HHATIOpAJlapy/la aKcap ajloiatin Ba ajo-
JIATCH3 Kywiap Kypamil MaH3apajlapH
yapaiimn. bexsoaamar XVI acpaarm mu-
HHaTiopacHia XaifBoHCHMOH HOIHC 1Vi-
jap Guilan Oupra epian Yeu® unkacérran
kuwinG taceupianran. EBpona cankarnia
ubiiuc  Gomkaya yeyiaa — HH3HKIH
nepenexTaBanapaan  oigaranran Xou-
jla Taceupnanran. I'epmanms paccomu
Muxaen [Naxepannr “Amme Boabdranr
Ba mraifton” (XV) acaps myHaai.

Ymoy Illapx OGecruapmiicn bexson-
uuar  Husommii  “Xamca’cunaru  joc-
ToHugarn “Maxon sa nOnuciap” MHHH-
artopacujia Y3 akCHHH sAHAla EPKHHPOK
TomaH.  MuHuariopaga  nbamc-ennap
ojlaM Kuéach/arH XaifBoH 1031H Ba €TTH
KY3IH @XK1apX0 KYPHHHIIN/IE TACBHpIAH-
rag. Ymov munuariopans [Tukacconunr
“lTepumka” Qowearn nansocH Guian
Knécnan MyvMmkuH, “TepHuka” nbnmcona
kuédanapiaa E€ByIINKHE  MoLImLIaIITH-
pHIN épAaMuIa aBOM OHIHHH 3aXapiard
tamoiwmra  acocaadran.  [Ily6xacus,
Bexzon wmmmmaropacmaa Ba  [lukacco
acapijia  (okeaBMit Jkapanr japaxka-
cu Oup-Oupniaan (apk KWwiagm, amMo
ABOMHHHT pyxXmil MyBosanatn Ba da-
porarura  TaxJQWJ  OTVEYM  EBYIIHK
TaHTaHACH FOACHHHUHT Y31 3aMOmJIap ola
ackupmaiim. Xap uxxana acapia (bex-
3OMHMHT MYbKa3rMHa MHHHATIOPacH Ba
[Tukacconunr yayreBop HnaHHOCH) Baii-
POHIAPINK KYHUHHHI HOPAaCHIIMIM Ba
okuOaTIapuHEl XHC 9THIIA MMKOH Oe-
pyBud  HQonaBHii WIACTHK OXAHIHHHID
AroHa Tamoiman kyaaanaan,  [lmkacco
MAB3Y CaJOCHHH KTAMOMH HOPO3HIIHK
Jaapakacura ommb aukam, Bexsomia aca
MaB3y ajabuii-iespuii CIoKeT Jlonpaci/ia
KOIHO KeTazM, aMMo y acapia xam, Oy
acapia xam TOMO[UB&HHHEII‘I‘I KHCCI'fﬁ
TAACCYPOT XaiparoMy 3up.

bexzoqminr kymaalb acapaapuia €p-
ke ndoga oTwiran Gesak yoryGHERHT
screrukacy  XIX-XX  acpaap Espona
paccoMiapHHUHI  Tajaif  acapiapuja
yZHFE XoC Tapila TalkMH OSTHIATaH.
bexaon xam mHakm-ryijian Gesak yHCy-
pu cuparnaa doianairag, amMMo HH-
HaKaM campaTkop cugarnna OGe3akHHUHD
Gv Bazmdacy Omaan wekranud KolMmaram
BA YVHHM acocuil TacBHpiIap TYKUMAcH-
ra onu® xupran. 1480 ifmnaa gusunran
“I'ymraran  moxmap Kysormjaard Koz~
Hape  KoMmosHnuscH Knédapwii  Ba
HAKII-TYI HaKOUIAPHUWHT akoint cuu-
Teanura mmcon Gyna omamm. Knéda Ga-
MHCOJIM HaKim-rya Ouwian gyunuing xe-
T4, Xa€ér Ba IY3UIHK TAHTAHACHHU
HIOHpOHA TapaHHYM STYBYH Kaujaiiiup

was ammed at awakening or intimidation
of philistine consciousness. In the East-
em miniature, including Behzad’s works
there are a lot of scenes of fights between
good and demonic forces. In the miniature
by Behzad of the XVI century a brutish
demon 1s depicted as growing out of the
ground with flowers. In European art the
demon is depicted in another style - with
the use of linear perspective. Such 1s the
picture by the German artist Michael Pach-
er “St. Wolfgang and devily (XV c¢.).

This oriental bestiary is reflected most
clearly and impressively in Behzad's min-
iature “Mahan and Demons”, illustrat-

ing the episode from “Khamsa™ poem by
Nizami. The miniature depicted demons
as human figures with animal muzzles and
a seven-headed dragon. It 1s interesting
to compare this mimature with the tragic
picture by Picasso “Guernica”. based on
the same principle of shocking philistine
mind using the personification of evil de-
monic images. Of course, the degree of
tragic sound in miniature by Behzad and
the work by Picasso is incomparable, but
the idea of the possibility of the evil’s tri-
umph. threatening the emotional balance
and well-being of an mhabitant. endures
over time. In both works (small miniature
by Behzad and majestic picture by Picas-
s0) a single principle of expressive plastic
rhythm was used. which allows lo create
a sense of hopelessness and apotheosis of
the destructive element. Picasso outputs
sound of the themes to the level of social
protest, but Behzad left the theme within
the literary and poetic story, but the emo-
tional impact on the viewer in the both
works strikes.

Aesthetics of the omamental style,
brilhantly expressed in many works by
Behzad was originally interpreted in many
works of European artists of the XIX-XX
centuries, Behzad also used the ornament
as a decorating element, but being a true
master he did not hmited himself by this
function of the pattern and brought 1t into
a fabric of the main images. As example of
a brilliant synthesis of figurative and orna-
mental origins can serve the refined com-

AeMOH m300pakeH  BBIPACTAIONHM M3
3eMIIH BMeeTe ¢ [BeTaMi. B eBponeiickoM
HCKYCCTBE M300pakKeHHe JeMOoHa jaercs
B JIPYIOM CTHIIE — C HCIOIL30BAHHEM
m-peltnoit nepenexriBrl. TakoBa Kapru-
HA TePMaHCKOro Xyjoxunka Muxaens
Ilaxepa «Cp Boasdranr n gepm (XV B.)

Haubosee spko 1 BHEHATIAIONE ATOT
BOCTOYHEIH GecTHapuii Halmes oTpaKeHne
B MuHMariope bexsaga «Maxan #u
JIEMOHLD). WLIOCTPHpYIOmEl 2nu301 13
nosmel Husamp «Xamcay. B munnario-
pe H300pakeHEl JEMOHLI-IMBE! B RBHJE
HeJIOBEYCCKHX  (PUIYP CO  3BEPUHKIMH
MOpIaMH H CeMuriaBbii apakon. Mu-
TEPECHO CONOCTABHTE 3TY MHHHATIOPY ©
Tparudeckum manHo [lmkacco «l'epnm-
Ka», OCHOBAHHOE HA TOM ¢ HPHHIIH-
He onaraka OGBIBATENLCKOIO CO3HAHHA
¢ NOMOMIBIO MEpCOHM(UKAINKE 3713 B
jAeMonudeckHx oOpazax. bBesycrnosso,
CTelleHh TPAarH4ecKoTo ABYHaHHs B MH-
HuaTiope bexsaga W B HIPOH3BEICHHH

[ Takacco HecONOCTABHMEL, HO CaMa Hjes
BOIMOKHOCTH TOpMKECTBA 37a, YIpo-
JAIOIIETO  JIVIIEBHOMY PABHOBECHIO W
Guaronoayquio oOLIBATEIA, HE CTapeeT co
ppeMeneM. B oGenx paGorax (HeGonbinas
MHHHATIOpa Bexsajia B BeIHHECTBEHHOE
nanto Ilukacco) uenonbayercst euHbii
HPHHIMIL  BRIPA3HTENRHOID  [UIACTHYEC-
KOIo  pHTMa, TO3BOJIAIOHIETO CO31aTh
omymenne Oe3BICNOJHOCTH H  anode-
o3a paspymurentHoi cruxun. lnkacco
BBIBOJIMT 3BYHMAHHE TeMbl HA VDPOBEHDL
CONMHAILHOTO npoTecta, v bexsaga Te-
Ma OCTaeTcsd B pamca.\' mrrcp:xr_vpno-
HOSTHYECKOTO CHMIKETa, HO SMOIHOHAL-
HOE BO3eHCTBIE Ha 3pPHTENA U B TOI, 1 B
Jpyroii paGore nopakaer

Dereruka  OPHAMEHTATBLHOTO  CTHII,
GIHCTaTeNbHO  BRIpAKEHHAd BO  MHO-
rux paborax bexsaga, Obuta opuru-
HaJILHO HHTCPIPETHPOBAHA BO MHOTHX
ITPOU3BCICHHAX CBpOIICﬁCKlTX XVI0MK-
aukoB XIX-XX BB. bexzan rtakwe mHe-
HOJL30BA OPHAMEHT B KadecTBe VKpa-
HIAIOMIETO “IEMEHTd, HO KaK HCTHHHLIN
ME]CTCP HC OI'paHH9uBalicA 1o 1.1)'_\'1{!(-
.LlHCﬁ yisopa H BBO/H €0 B TKaHb OC-
HOBHBIX H3oOpaxenwuit. [Tpumepom Gimc-
TATETRHOTO CHATEe3a (HUIYpaTHBHOIO H
OPHAMEHTAILHOIO HAYAT MOKET CIVKATH
M3LICKAHHAA KOMITO3HIA « JleBy mKa cpe/iu
HBETYINMX BerBeily, coylaHHas MacTe-
pom B 1480 r ©urypa Gyviro ciusaercs
¢ opHaMeHTOM. 00pasysi HEKVIO SpPKyiOo
IUIACTHHECKYIO  MeTadopy. MOATHHMECKH
BOCIIEBAIOMIYIO TOPIKECTBO KHIHM H Kpa-
COTHL. DTOT NIPHEM CIMAHEA OPHAMEHTA H
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E€PKMH  IUIACTHK  TAmbOexHH  XOCHI
kunamm. Hakm-ryn Ba onam  kuédach
Kyumnyssasar 6y yeyiam  TaHHKIH
ABCTpHA paHITACBHPIHCH Ba  MOHY-
merramancn  [yeras  Komvr  mkoan-
Ja eTakdyd IuracTHx feifrmotusra ait-
nanran. YamAr “Yu xmn ém” (1902 i)
acapmjia y4Tta sUlaHrod  Kuéda Tac-
BHpJIaHIaH — Kekca aén, €m oHa Ba
YHUHT HaJ¥OKM KH3QIOFH — paccoM (an-
cauif Ba IUIACTHK KOHMENIHACHTA Ty
Maxopar OwiaH Cco9Ma KWIMHTaHHHA
Kypuin MyMKHH. bBexsomma GVarammjiex,
Ov epaa XaM Tya TaOHATHHHT XaéTOaxii
Tyim Ounanm OOFIHMK KyBHOKIMK, Kali-
DUYOFTHKIHE paM3uiLIalITHPa/IH.

Munrakanap Ba jgaspiap Gyiiiab
couliran  apredaxriap  TYIUIaMHIaH
HKAXOH CAHBLATHHHHT CePKHPPaHrd 1o-
AcHHH o4u0 OepyBunm HOEO cypariap
tysunaju. Illapk Ba Fap® paccomiapn
MCHTALTATHIar  YMYMHIUIMK  BAa  XOc-
JUKHAHT ymOy MypakkaG =ardimmyBuaa
HaxoH Oajumii KapaéHW XVCYCHSTH Ha-
Moen G¥aaan.

Temypuiinap naepu Illapk mmmmHa-
TIOPacH Ba VHHHI axoluG Bakmuiapn
V30K BakITada KYIpoK MaHa [y Maja-
uuit-rapuxuif Ba Kyrpoduit Xyaya jo-
upacujia TajKkHK KtnEras. [y Gunan
Oupra, MAHHATIOPd PAHTTACBHPH [7106a
axamHAT BOCHTACH cHaTHia, uryGxacus,
yMyMikaxoH Oajumil KapaéH# MabLHOCH-
Ja XaM Kapad THKHIMOFH Kepak. YMyMaH,
Temypuiinap naspu cantara Gyrys xa-
XOH CaHbaTH TAPAKKMETHIA KaTTa TALCHP
kypearan. XX acp Eepona paccomiapn
acapiapuia Oms wirapu my aasp [lapk
canbaTKopiapH Oawaprawiapuaan kypa
KYTIPOK HapcaHH Kypamus,

MABHABHUM IOKCAJIUIILI

IYKYXH

s

Hloomon BOXH/OB

abexueToHn OYyrvHIM KvHZa OapKapop PpHBOKIAHAST-
raH JaRiariap cHpacHra kupraHm Gapuara MabayMm. By
XaKHKaTHH HadakaT MHMHTaKajard JaBrariap. Oanku

position by the master “Girl among flower-
ing branches” created in 1480. The figure
as 1f merges with ormnaments, forming a
kind of bright plastic metaphor, poetical
chanting the triumph of life and beauty.
This technique of merging of omament
and a figure of a person became a leading
plastic leitmotif in the work of the famous
Austrian painter and muralist painter Gus-
tav Klimt. In his painting “Three Ages”
(1909) depicting three nude figures - an el-
derly woman, a young mother and her hittle
daughter - you can see masterly inclusion
of a pattern in the philosophical and plastic
concept of the artist. The pattern here. as in
Behzad’s mimature symbolizes cheerful.
life-affirming beginning associated with
the life-giving force of nature.

From the kaleidoscope of artifacts scat-
tered in various regions and eras unique
paintings are compiled. that reveal the uni-
versality of art. In this complex interweay-
ing of the general and particular mentality
of artists of the East and West a particular
feature of the world artistic process be-
come apparent.

For a long time Eastern miniature of
the Temunds® pertod and its brilhant rep-
resentatives were studied mainly in the
framework of that historical. cultural and
geographic area. Meanwhile, miniature
painting as a phenomenon of global im-
portance. of course, must be considered in
the context of the global artistic process. In
general, the art of the Temunids’ period had
an enormous mnfluence on development of
world art. In the works of European artists
of the XX century, we find many of that
which had previously been made by the
masters of the East of that time.

(uryprl "esioBeka ¢rain BeAVIHM ILiac-
THHMECKAM JICHTMOTHBOM B TBOpHYECTBE
H3IBECTHOIO ABCTPHHCKOIO  XyJOKHHKA-
KHBONMCHA H MoHyMeHTamcta ['yerasa
Kimmra. B ero xaprune « Tpu Bospacray
(1909 1). m3oGpakaromel TpH oOHAKEH-
Hble (QATYpH — MNOKHION KEHITHHEL
MOJIOJOH MaTepH H ee MaleHLKOH jo4epH
— MOKHO BHAETH BHPTYO3HOE BKpaILICHHC
y3opa B (puA0cOCKYIO H [UIACTHIECKVIO
ROHIEHIHIO XYJIOKHHKA. 37eCh V30p. Kak
H B MEHHAaTIOpe Bexsana. camBoimH3npyer
MaKOPHOE, KHU3HEY TREPKIaIolee Haqalo,
CBAZAHHOE C JKUBOTBOpSINEH cwioi npu-
POJILL

W3 xareiiiockona pasOpocaHHBIX 110
pervonaM W onoxaM apredakios coc-
TABNAIOTCA YHUKAJIBHBIE KapPTHHBL, pac-
KPHIBAIOTITHE MJIEI0 Y HHBEPCATLHOCTH MH-
POBOTO HCKycCTBA. B 3THX CIIOKHBIX Ie-
peIUieTeHmsX  O0IIero # OcoOeHHOIO B
MEHTAIBHOCTH XyjlokHHKOB Boctoka n
Sapaga nOposBIsETcs OCOGEHHOCTH MH-
POBOTO Xy/I0KECTBEHHOTO Hponecca.

Jomroe Bpems MumHatiopa Bocro-
Ka onoxm Temypuiaor m ee Oumcra-
TENLHbIE IPEACTABHTENH, HCCIEIOBA-
IMCh 10 NPEUMYINECTRY B PaMKax 3To#
KyJLIYpHO-HCTOpHYECkoil # reorpadm-
qeckol 30HEL Mesuly TeM, MHHHATIO-
pHAs KHBOIHCHL Kak (eHOMEH [io-
Oansuoro anadgcHusA, GE3yCIOBHO. JOIK-
Ha PACCMATPUBATLCH W B KOHTEKCTE 00-
MIEMHPOBOTO  XYJIOKECTBEHHOIO [poOLec-
ca. B nenom nexyeerso snoxu Temypuion
OKasa10 OrpoMHOE BIHMSHHE Ha pasBH-
THE BCero MHpoBoro uckyccrea. B mpo-
H3BEJICHHAX eBPONEHCKIX  XYJZOKHHKOB
XX B. MEI 0OHapyXHBaEM MHOTO H3 TOFO,
q9T0 paHee OBUIO C/IeaHO MACTEpaMH
BocToxa 2701 OphL

KAXOH XaMKAMHATH XaM Tan oaran, AHHR my Basugtia cuécuii
GapkapopiuK Ba WKTHMORH-uKIMcOMMH TapakkuéT Ouman Gupra
VaferucToH/IA MaJaHHIT Ba MabHABHIL IOKCATWII XaM 03 GepHIH
Tabuuii KypHHAjN.

Byryarn kyn xaétmvmzam Gaxomamja Xaspar JKomMmitHHAD
Oup TabOMpH Xyla Xam Moc kenajgn. Y Hapomii Ominan Gynran
Orp cyxbaria: “XyKMIOPHHHT aJI0/aTH, BasHPHAHT XY MEPIATH,
JabupuuHr cajokatH, (YKAPOHMHI Xalpiu [VOCH MaMiakar
HOACHHH MyCTaxkaMm KwmyceHimp , aeb aifrran s,

30EKHCTOH XYKYMaTH Ba pax0apuaTH cHEcAT, IKTHMOHI
HCI0X0TIAp Ba HKTHCO il pHBOX IaHuIn Gopacujia MHHTAKa Ba Xa-
Xouja Tamabbyc Kypearraniapu Xosjia, MaJaHuIT Ba MabHaBHAT
xamia wiM-an TapaKKHETH/IA 9HI HIFOp MaMJIaKaTIap KaTOpHaH
KoM osMoKIanap. Dur acocuiicn, Pecnybimka axiam spumaérran
I0TYK Ba Dapua kyira kupurras My Badigakus 1iapuim Iy HE axIIHra
XaM TagamM KHIAMoK/a. By XaakuMH3HMHT anbaHacHra ailianran
azanuii thazmmar.

Tapuxan manbamynoc ommaM cudaTiia aHuK aifTa OJlaMaHKH,
Ovryuru kyHaa YsOekucTon WiM-(GaHH, MaJaHMATH Ba Mab-
HABMATHIA AHTH yifromum gaspu Gorwranran Bywzgail yifrormm

Mapxkasnii Ocuéna apabnap Sockunngan xeitnn IX-XII acpnappa,
MyTyUIap XYKMPOHIHTH Tyrarwiranjan cyur Amup Temyp sa
Temypuitnap paspua 103 6epran sy HYop Pocensien sa myponap
XVKMPOHINTH JaBpujiary Ysbekucronja cojaup OVaran mapacH
Ba BOKeajiap TOTAINTap TY3YM Ba Mapkas Mam’paa’mapm XH3Martr
KWITaH, W

Aliran My cTaKWLTHE Al Kefinn Yalexucrona Gapno stiiran
SHIA cuécnit Ba HKTHcoauil acociap Y30eKMCTOH XalIKIapHHHHT
MEHTAJIMTeTHra Xo¢ Oynran Majanuil Ba MabHABUH XaéTHH XaM
makuaHTApAA. Tapnx Ba Tapuxmif Tahakky p, ¥TMHIL MOUIHIE Ba
MabHaBuii Mepocra 6yran MyHocabar XaM Varap/d.
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Mapxaznif Ocné papnamapn opacuja YTMHIATH ATOHA 9T-
HOMaaHUAT, TAPHX Ba MabHaBHAT. wiM-hanra 6§aran MyHoca-
Gar taxmn kwinsca, dakar Ysbekucronga Oy mepocra Gapua
MHHTaKa XaIKiapH VMyH AroHa Omp Tapuxuii mepoc cudars-
ja Mymocabaria Gyiunaérranu Manaym Gymama. Vabexncron
ONMMIIAPH XYKVMAT Ba J@BIaT paxOapHHUHI KapopiapHiaHn Me-
ToftooruK Jactyp cudaruga doiizanammd, ViMmmaan Koira
Goll Tapuxuii Mepocra MIWUTHI derapa Kysérramiapu dyk, Gapua
YpraocHETHEIap YUYH STOHa W3 Ba Manba Gyirranm Tapuxmii
MepocHH acpab-aBaiinab, yum sHaja GoifmTran Xonjga Keiarycu
awiof yuyH acpab kemvoraanap. [yponap xykMpomiura jaBpu-
Jja xapobara aiinanran yiua6 sa 1031a06 MesMopHif obIanap Tab-
mup KwmEad, PecryGiukanuur wM-an, Maanusr Mapkaiapy
Oyiran k¥xHa maxapiap Kaifra KypuIMoK/ia.

Axunna, aeun 2014 unnunr 15-16 mail kywiapn Camapkani-
sa “Vpra acpnap Illapk amiomanaps Ba MyTadaKKHpIapUHEHT
TAPUXHIi MEPOCH., YHHMHI 3aMOHABHIl IMBIIM3AIMA PHBOXHIA-
T'M pOIH Ba aXxaMHATH Map3yuaa Xaiaxapo kondepenius 6yiaud
Y YHMHr oumiHm MapocHMmuia Y3dekucrton PecmyOiaukacu
lpesunentn Henom Kaprvor myTtk cyamaan. Menom Kapumon
Mabpy3acHHM “XYPMAT-OXTHPOM Ba MHHHATJQPYHIMK paMiu’
ae6 kaGyn Kmnca Gymagm. TamaGGyckop Ba Ypuak Gynaérran
nmaBnar paxOapu VIMHMHT VTMumoira, tapuxuii mepocra, ypra
acpiapia amab ¥rran myradgaxkupiapra, oquMiiapra, YiapHHHD
wiMei pa ajgabuii MepocH Owian Mamryn Oynaérran OyryHru
KYH OJIMMJIAPHATA XVPMaTH Ba 3XTHPOMIHE aHXYMaH MHEOAapH/aH
S aupan.

Yrvmumaan kyiaéaManap makimjga eru® kedran myradak-
KHpIapHUHT WiMHi Mepocn Ouian Mamrys 63im0. MamakkaTim
MexXHaT Kanaérran omuap Xakujaa IOprommmus: “Bunacuavm,
meH Ganzan ¥iinab komamas, ayeéma (anmap ki, wiM-(anuunr
axkoiub oTyKmapunu Gapua coxanapia Kypum Mymkun. Men
Ovejail MammakkaTriH MexHATZaH JIoMMO Xaitparra Tymaman.
Buspunr xankumusta “Mam 6nan myvrywiaanm — uraa OGwian
KyIVK Kazum Omian Gapobap™ jgeran Makon Oop. Ana my urea
Onian KyIvK kasuérramiap Oop 6yneun! Yiap Kyneamanap yera-
da 10-20 jiwuad pa Xarro ympOojl HIUIAETTaH MHCOHIAPHD.
Bynjaii cabp-Tokar Guian MeXHaT KWIAETraH WHCOMIAp KaaOuja
Gylok gaxomap MepocHHH OyTyH AyHéra HamMoGH HTHII HCTaru
Iy HYaJIMK KYWIHKH, Xed myOxacus, Oyatail gaxonapens HHCOHM-
AT paBHaK Tona oaMaitau”, aebd swrupod 1. By awrapodHUET
V3 Xam [okcak (aipaTHEAD GelITHCH.

3bexucToH [IpesuieHTHHEAT HYTKH 9yKYp WiMHi-Hasapuii
Ba aMasiHif axaMHATTa oTa.

Vuma wmawpysaun  yiirommmmra cabGa®  Gymaguran  acocwit
OMH/UIAp, MapT-MMapoNTIapHi XaM Taxnul Kwiaam. Yeja kyp-
carwiran oMuuap GyryHrs KyHary yiitronum JaspaMuaHg Xam
MIPOK STHIITA SKHHAH €pjlaM Oepai.

Horuk:“IHr apBaji, MaJaHHAT BA TabiUM-TapOms, THOOMET,
anaCHeT, caHbaT B4 apXHMTeKTypa coxanapujarn Gekméc lokca-
JHII, UIMAR MakTabnapHUHD BYJKYIa KETHIIH, SHIM-SHIH MC-
TeBAOUTH ariouiap THIKHHHHE Haiigo GVamimm Ba Bosra eTHINN
— Oynapuunr Gapuacu OupHHUN HapDaT/i@ MKTHCOJMET, KHILIOK
Ba IMAxap XyoKadHIMHAHT anva Xkajajl Yeumm, XyHapManIauiik
Bd CaBAO-COTHKHHMHI IOKCAK Japaxajia pPHBOXIAHWINM, iViUap
KYPHIHIITH, AHI'H KapBOH ﬁj‘m.uapmlmn‘ OYMITHIOIN Ba aﬂmamﬁup
HHcOMH OapkapopiAHKHHHI TabMHHIapHmyi Omnan  OepocHTa
Gornuk 6yaran” oMuLIapan Kypearin.

IOkopuarn ukprapjan acocuil Xyjgoca myHjan ubGopar
OymasmKn. Mamiakarja TUHWIMK Ba  DapKapopiHK MaBiy
Gyncarnna MaJanuii Ba MabHABMH PHBOKIIAHANI 107 Gepamm. Aii-
HaH Oy THEY Ba Mycaddo ocMOH 0¢THIA GapKapOpIHK Ba 0CO-
HHITanMKHA, AparyB4an XACTHH TabMHHIAI 2HI MallakKaT/ia
BA MachYJIHATIM MILAMp. ByHHHD yuyH skacopat, yiKaH MexHar,
KaTTa Xapaxariap, XymEpIuk, Herakbonay kypa Owmmm. Baran
BA XaJKKa 4ekcH3 Myxab0ar Ba sxrepoMm, YTMunma Xypmar Ba
KeTaXaKKa HIMMOHY JTO3HM.

M KapumoB 2 HYTKMJa KaTta XypMaT Ba 9XTHpoM OmimaH
IX-XII acpnapsma xamza Temypuiinap gaspuja smab mkoi Kui-
raf MyTaakkupiap Xaétlapu pa WIMHIA Mepociapunu Tax i
Kwmb: “by vy somrapauar wiaM-dan coxacura Gaxmmmja nTran
Xaéry, yiap opummad sa OyryHrn kyHja Oyrve maspadarin
MHCOHMSTHH XaMpatra comu® kemaélraH loTykinapH — Oy, xed
mry Oxachs, XakuKnil MakHaBHil kacopar HaMyHacH, Jieb affTumra

Gapua acocimapuMu3 Oop pa Om3 Gvmjai skacopar osmanga Gom
orub Tab3uM Kuinamua® jleran xomja [llapx jsaxonapu wwmvmii
MEPOCHHHHT My Kyp KaTaMmiapi xaiu THimK Vpranmwivarany sa ¥s
TaJKHKOTYHIAPHHA Ky TaCTTaHHHT TahKuLIa M.

Henom KapumoB onjimH XaM, kymiafa, = lapuxuif Xo-
THpacH3 kejaawak MK acapmia Vabekncton Ba AyHERMHT kYTl
xasmnantaprja lapk myradaxkaprapuasnr 103 Maamab acapia-
pH caknanadTrannny, yaapuunr acockit kuemu IOHECKO#uuT
Majannii Mepocu p¥iixarura KHpUTIUINAHWHH TABKUUIATAH 5TH.
AmKyMaHJary HyTKuja Xam Oy “onruH (GoHJTHMHT axamus-
TH Xakuja cyanab: “Ypra acpnapsa smal, mwxon aTraH GyIOK
IMlapk awioma Ba MyTadakKHpIapHHHHI TEHICH3 acapilapH Ba
wiMui Mepoc” dakar OHp MIIUIAT KM XaJIKHHHI dMac, 0aiku
GyTYH MHCOHMATHHHI MabHaBHI MYyJIKH dKaHuHu sHa Oup Gop
racauknaii. “By — Gebaxo Ooitnuk, sHrd Ba SHIW amIoyiap
VOVH JOHHIIMAHAIHK Ba OmanM ManbGam., kepak Gyica, anru
KamuéTiap yayH axoinbd MaTepranmp’, Aed Xyaoca KHIajH.

Byryarm kyHma MamiakaTEMiga O¥inaérran yiroHHIIHHHE
acocuii Gesnriwapn Ky iuarwiapjian nbopar:

Hntejuiextyan caigoxuar, Tapuxuii Ba Majanuil MepocHH
acpab-apaitnam. Goiiurum sa kynaifrupunr,

YIMuImjary wiM-ag Ty Kiapuan aianrTHpHrIL,

Em aptogan Mwomil Ba YMYMHHCOHHI KaJpHATIAp pyXula
rapOusiant,

Xap ToMoHnaMa, VHIYH pHBOMIaHIaH, Mycrakun (umkpiaii-
JMraH, ¥3 Kapam Ba éHuanyBHra, QyKapoaMK HOSHIMACHTA HTa
OV/Iran mMaxcHH KamMosl TONTHPHITEN TaLMIAHIIANT,

YHTOHMIIHMHT acocHi MasMyHH OYITa| TabIdM TH3MMHHH
TYOaH HCJIOX STHIIL

[Oxopuiars ifymamumuiapia Vabekuctonsa karta Ba cai-
Mo 1otyknapra opummupt.  Ilymmpar  yuyn  Tlpesujent
Henom Kapumop Maskyp amxyMasjia XaM XOJIHC WHCOHTapHHHD

abekneronta 6¥in6 Yraérran wkobuii xapaéHap Ba 0Ty KI1apra
xonacona Oaxo GepadTraHiapHjaH MHHHATIOPMHIMIHHE XaM
H3XOP STJIH.

CampvuaT OMIaH H3XOpP OTHWIraH 2BTHOOP, DXTHPOM Ba
apTHpo( xucen Omnan Tima 6y mabpysaja [peangent ém apton
Ba OYIVHIH KyH Y30eKHCTOH aX/Iura Mypoxkaar KHiHO, axjloumap
Guan axprasum ownan Grapra yiapaas koiran GeGaxo Mepocra
V3 XuccaMuIny KYmailiuk, Jlerad IMHEOPHE XaM YpTara Tamia .

Xymoca cmparnga alfrHm  MyMKHHKH, Y30eKHCTOHHUHI
AKHH KellaXkarH XaM YJIKaH I0TYK Ba caMapajiu MexHatiap Guian
Oesatanak!

TOPXKECTBO AYXOBHOI'O
BO3POXKIEHUS

Hloomon BAXHJOB

3BECTHO, YTO B HacTodllee BpeMs Y30eKHCTaH BXO-

JIAT B psifl CTabMILHO PAa3BHBAIOIIHXCH CTPaH MUpa.

D10 NPUIHAIOT HE TONBKO COCEJIHHME TOCVIApCTRa
perHoHa, HO H Bece MupoBoe coodimectso. M ecrectrenno, uro
B TaKO# 0OCTaHOBKE BMECTE C MOIUTHYECKOH cTabMILHOCTEIO U
CONHATBEHO-IKOHOMUYIECKHM pa3BHTHEM B Y30eKHCTaHE Npoc-
JICHHBACTCH H KVIIBTY PHO-IYXOBHLIH pocT obmecTsa.

OneHuTs HEHENHYIO KU3HL CTPAHE! MOKHO CIOBAME BE/TH-
koro Jhxkamu. B oamoif us Gecent ¢ Hapan on rosopur: “Tlpos-
HYIO OCHOBY CTpaHbl (JOPMHUPYIOT CHPaBe/LIMBOCTL IIPABHTEI,
CAMTENEHOCTE MHHHCTPOB, BEPHOCTL HHcapeif, (aropojHeie
yeTpeMICHUA TPaXIaH

[IpaBuTenbeTBO W PYKOBOACTBO Y30ekucrana BHICTYHAIOT
HHHUITHATOPOM PA3BUTHS NOIHTHKH, COIHAILHLIX pedopM H
IKOHOMHEHN B Macm‘raﬁax pernona n BCETO MHpa. H BMECTE C
TEM BXOHMT B PSUI CAMBIX [EPEAOBLIX CTPaH B ILIAHE Pa3BHTUS
KyJALTYPEL, AYNOBHOCTH M HayKd. [JiaBHOE. Bce JIOCTHIKCHWA
¥ yelexu nacedenus PecnyOnMKd OTKPBITH BeeMy MHpPY. 970
chopMEpoBaHELIE BEKAM# VCTOH, MPHCYIIEE HAIEMY HapoIy

Kax HCTOPHK-TEKCTOION MOTY € VBEPEHHOCTBIO CKA3ATE, 4TO B
HACTOSIICE BPEMS B HAYKE, KYIBTYPE U Ay XOBHOCTH Y30ekucrana
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Hagancs HOBHIA Tnepuon Bospoxaenns. Ilogobuuii daxrop
nmen Mecto B IX-XII pexax nocne sasoesaums llenrpansHoii
Asum apabamm, B snoxy Amupa Temypa @ Temypuuos nocine
MOHTO/ILCKOTO Hra. [Iporeccht B coOMITHS. NPOHCXOIUBIINE B
YaGekncrane B neproJl Npanienus napekoi Poccnn u copetos,
CIIYKIITH HHTEPECaM TOTAIHTAPHOID CTPOs U LEHTPA.

Cihopmupopannrie B YiGekucTade moclie JIOCTHKEHHS
HE3dBHCHMOCTH HOBLIE TIOAWTHYECKHE H HSKOHOMHYECKHE OC-
HOBBI NONOKIIH HAYAT0 KYJILTYPHOM H JIyXOBHOM KH3HH, MpH-
CyIieH MCHTAIMTETY HAPOAOB CTpaHbLL B KOpHEe M3MEHHIOCH
OTHOUICHHE K HCTOPHH, HCTOPHYECKOMY MBINUICHHI), TIPOIILIO-
MY. MATEPHATHLHOMY H Iy XOBHOMY HACHE/IHIO.

Ecim  npoasaimsupoBars OTHOWmeHue rocyipapers len-
TpatbHOH A3HH K OBBITHMHE HEKOIJA €IMHLIMU 3THOKVILTYPE,
HCTOPHH, JIVXOBHOCTH ¥ HAyKe PEruoHa, CTAHET OYEBHIIHBIM,
9TO TONLKO B Y30eKHCTaHe OHM PACCMATPHBAIOTCH KAK €IHHOE
HCTOPHYECKOE HACHE/HEe BCEX MEHTPAILHOA3HATCKUX HAPOIOB.
Yuennle Y30eKkucTana, HCIIOAB3YS B KAYECTBE METOAOIOTHIECKO
MPOrpaMMEl TIOCTAHORICHHS HPABUTENLCTBA, He VCTAHARIABA-
10T HAIHOHATLHBIE OTPAHHYCHHS B GOraroM HCTOPHYECKOM
HACHIEHA, HMEIOIIEM CAMHLIC KOPHH M ARIMOIMMCH OGIHM
MCTOYHMKOM /UIS BCEX CpeIHEeasHaTcKHX HapoAoB, HaoGopoT
BO3poscias # oboramas ero, COXpausior i GyayImx nokoje-
upif. OTpecTaBpHpOBaHLl JIECATKH MW COTHH APXHTEKTYPHLIX
HAMSITHUKOB, [IPEBPATHBLINECH B PYHHLI B 910Xy COBETOB, BO3-
POMIAIOTCS PEBHIE TOPoJia, HeKorla OLIBIINEG HEHTPAMH HAYKH
W KYJIETYPBL

15-16 mas 2014 roga B Camapkausie coctosttacs Mesty Ha-
poanas woHbepennus “Heropmdeckoe Hacjleqme VHeHRIX H
MuicTHTElNEl cpeHeBekoBoro BocTtoka, ero poabh u 3Hade-
HAE B PasBHTHH COBpeMeHHOH mMBmIMsauuu”. Ha orkpeirnn
koH(pepeHIHH ¢ pegnio BeicTymHa [lpesmuent PecryGimuku
Vsbexucran Hcenam Kapumos. Jlokinan Henama Kapumosa
MOJKHO BOCIIPHHAMATL Kak “CHMBOI VBaxeHns n GiuarojgapHoc-
i Hummmarusueii, cayxaumii i muormx  [Ipumepom
miaBa rocyjiapersa ¢ TpHOYHB! GopyMa BHIpa3mwi NpPHIHAHHE W
YBaKEHHE B OTHOMECHHH MPOILIOT0, HCTOPHIECKOIO HACIE/IHs.
VYEHBIX M MuICAUTE/ICH Cpe/IHEBEKOBLS H YHEHBIX HBIHEIIHEIO
BPEMEHH, H3YHAIOMMX WX HAYYHOE M JIMTEPATypHOE HACIIE/THE.

Bor 4ro ckasal piapa Halllero rocy/1apersa 06 yHeHsIX, 3a-
HUMAIOIHXCS TAKHM KPONOTIHBBIM TPYJIOM, KAK H3VHeHHE Hac-
JIe/tAs MEICTUTENeH, qomeanmx 1o Hac B (hopMe ManyCKpHIITOR:
“51 mHOrma Aymalo, 4TO HaVK B MHPE MHOTO, M BEUIAIOLIMECS
JAOCTHIKCHHS HAYKH CCTh BO Beex cdepax. Ho Beeria s yIHRIIOCE
TOMY KPOTOTIHBOMY TPYJ/Ly. KOTOPHIf JVHINE BCETO XapaKTepusy-
eT v30eKCKas TOCTOBHIIA O TOM, 4TO 3aHHMATLCH HAYKOH — 510
BCE PABHO 9TO AIIOH pHITE Konojen. B rieprvio ouepess 1o
T€. K10 paboTaeT HaJ PYKOMHCAMH M JICCATh, U JIBaLAaTh JeT,
H BCIO #W3HE. S Xouy MX OTAeibHO MOQIAarojlapuTh 3a Takoe
HACTOHYMBOE CTPEM/ICHUE OTKPBLITH MUPY HacjieIue BelHKHX
reanen, Ge3 KOTOpOIo 4elOBEYECTBO HE MOWKET PasBHBATLCA .
Taxoe npusnanue spusercs oTo0pakeHHEM BLICOKHX KaqeCTB,

Joknan Tlpesnjienta Yabekucrana umeer 0GoJbIIOE HAYHHO-
TEOPETHICCKOE | IIPAKTHIECKOE 3HAYCHHC.

JlokiaMuK Jlal aHajins OCHOBHLIX (PAaKTOpPOB M YCIOBHIL,
npejonpe/iennBumx  Bospoxaenue: [lpeicrarnennnie  dakro-
pEl CHOCOOCTBYIOT OCO3HAHMIO HBEIHENIHEH DIOXH BO3POKIIE-
ausl: “BypHEIH NMOILEM KyIETYpH M 00pasoBaHHA, MEIHIN-
HEI, JIATEPATYPhl, HCKYCCTBA M ApXHTEKTYPHL, BO3ZHHKHOBCHHE
HAYYHBIX [IKOJL, MPATOK M TeHEPAIs TATaHTOB B OCHOBHOM
00yClaRTHBATHCE TakMMA (hakTopaMH, Kak OLICTpoe pa3sBuTHE
BKOHOMHKH, CEILCKOTO H TOPOJCKOTO XO3HCTBA, BEICOKHH Ypo-
BEHbL PEMECICHHHYECTBA M TOPIOBIH, CTPOHTEILCTBO JOPOT
H OTKPBITHE HOBRIX KAPaBAHHLIX IVTEll W, B [EPBVIO O9epeb.
COXpaHEeHHE OTHOCHTENLHOH cTabMIBHOCTH .

W3 BRONEyKasaHHBIX MBICHell Clelyer. 4To TOALKO OpH
HAIMMHY B CTpaHe MHpa M CTabHILHOCTH HPOMCXOMUT KYIIb-
TYPHOE W JIVXOBHOE pasBuTHE. A obecleqeHHe M0/ MHPHEIM
qHCTLIM  HeOOM cTalHILHOCTH, CHOKOHCTBHA. KHBOTROPHO#M
WHIHH ARIAETCA caMoif CIOKHOH H OTBEeTCTBEHHOH paboToii.
Jlist 51010 HEOOXOIMMEL CMEIIOCTh, OIPOMHLIE TPY/L OGOIbIIHE
3aTparbl. GANTENBLHOCTH, YMEHHE NpeaBmjeTh Oyaylee, Oes-
rpanndHas mobosk k Pojtrie u napojy, yBakeHnue 1poiriono u

VBEPEHHOCTE B OyJIy1IeM.

B nowiane M.Kapumor jan asamms XH3HM U HAYYHOIO
nacaeus mutennrenei IX-XII pexos u smoxm  Temypujiop:
“Mul HMeeM BCe OCHOBAHMA CKA34Th, 9TO HX KU3Hb, OT/lAHHAN
CIYKCHHIO HayKe, H HX JOCTHXEHHS, KOTOPHIMH HLIHE BOC-
XHITIAETCs Bee MPOCBEMIEHHOE HEI0BEYECTRO, 910, BHE BCIKOTO
COMHEHHS, HACTOAIIMI /Iy XOBHEIE OB [lepejl KOTOPLIM MEI BCe
MPEKIIOHSAEM TOJI0BY ™ ¥ OTMETHIL, 9TO OTPOMHEII I1aCT HAVHHOTO
HAC/Ie/Hs, BEJIIMKHX OTKPLITHI I'eHHeR cpeiHeBekoBoro Boctoka
H3YUeH JAIEKD He HOITHOCTRIO W 3KJIET CBOMX HCCIeIoBaTelel.

Henam Kapamos # patee, B 9aCTHOCTH, B lipouspeterm “Bes
HCTOPHYECKOH naMATH HeT OyvIIero” oTMedal, 9T0 BO MHOIHX
COKPOBHIHANAX Y30eKHCTaHa M MHPa XPaHATCH COTHH THICHY
nponspeienni MbicauTeel Boeroka, 0CHOBHAA 98CTH KOTOPLIX
Briodena B Cnucok seemupuoro Hacienns JOHECKO. B croem
JoKnaje Ha KoH(pepeHIIHH OH TaKKe FOBOPHI O 3HATEHHH HTOIO
“sonotoro gonjia” U eime pas oTMeT. 4ro: “TeHHaTLHLE TPy-
Il B HAY9IHOC HACEIHC BRUIAIONIAXCS VYEHRIX M MBICIHTeICH
cpeiHenekosoro Bocroka — jocTosHNe He TOALKO OMHON HANH
HIH Hapoga, a Bcero 4YejoBedecTBa. 1o OecreHunii jap.
HCTOYHHK MYAPOCTH H 3HAHMIE JUIA HOBEIX W HOBBIX [OKOJICHHI
mozeif u, ecaH XOTHTE, 5TO NPEKPACHLIH MarepHal /Ui HOBBIX
OTKPBLITHI .

OcHOBHEIMK (haKTOPAMH HBIHEIIHEIO BO3POXICHHS B CTpaHe
ABISIOTCS:

Coxpasenne, oforaiieHHe o NPHYMHOKEHHE HHTCIUICK-
TYILHOIO HOTEHNHANA, MCTOPHYECKOTO M KV/LTYPHOIO Hac-
e,

Hsyuenne nayusoro Hacieus.

Bocnuranne MOIOI0T0 HOKONEHHA B JYXe HAMHOHATLHEX H
00HIE"e/I0BEIECKAX HEHHOCTElH:

OGecnedeHne BOCHUTAHUS FAPMOHWYHO Pa3sBHTHIX, He3aBH-
CHMO MBICISAIIHX JHoJCH, HMEIOmMX COOCTBECHHBIE B3ITUIE H
APOMHYIO IPAMKIAHCKYIO TO3HINIO,

Kopennoe pedopMupoBanie ciucreMbl 06pasoBamnus — Bak-
Hefimel OCHOBEI BO3DOA/ICHHA.

VY30ekucTan JIOCTHI' BECOMBIX pe3VABTATOB B JTHX Hall-
papienusx. Ha xondepenmmu [lpeswaenr Heanam Kapumon
BEIpA3H1 ocobyio GIarofapHOCTh MIOAM. OOBEKTHBHO OIie-
HHBAKOIHM TPOHCXOIIHE B Yabekucrade MO3HTHBHEIE [PO-
HECCH M JOCTHKEHUS peciTy BiIHKH.

B noknage, npoHHzaHHOM MIyOOKHM BHHMAHHEM K HpH-
OPHUTETHLIM BONPOCAM, 9YBCTBOM OJIArOdapHOCTH W [IPH3HAHMS,
Ipesnjient oSpaTHBINACH K MOIOZOMY HOKOICHHIO i HACEICHHIO
Yabexucrana OTMETHI, 9YTO MBI [0 [PAaBY MOKEM TOPIHTECH
HAIMAME  [PE/IKAMU. W BLIABMHYJ HHHIMATHBY — BHOCHTE
coOCTBEHHENT BKI1aJ B OCTaBICHHOE HMH DeclieHHOE Hacle/he.

B sagmodenie MOKHO ckasark, 910 Gmkaifmmee Gviyinee
Vabexuerana Toxke Gyjaer HaCHIIEHO SGEKTHBHEIM TPYIOM |
BEIHKHMH JIOCTHKEHHAMA!

THE TRIUMPH OF
SPIRITUAL REVIVAL

Shodmon VAKHIDOV

t is known that at the present time, Uzbekistan is included

in a series of steadily developing countries. It 1s recog-

nized not only by neighboring states in the region, but the
entire world community. And of course, that in such a situation.
together with political stability and socio-economic development
in Uzbekistan can be traced, cultural and spiritual growth of the
society.

Assess the current life of the country can be the words of the
great Jami. In one of the interviews with Navai, he said: “A solid
foundation of the country form the justice of the ruler. vigilance of
Ministers, loyalty of scribes, noble aspirations of citizens.”

The government and the leadership of Uzbekistan are the
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mitiator of policy development, social reform and the economy
across the region and around the world. and at the same time part
of some of the most advanced countries in terms of culture, spiri-
tuality and science. Best of all, the achievements and successes
of the Republic are open to the world. These are the foundations,
inherent in our people formed by the centuries.

As a historian, textologist, I can confidently say that now in
science, culture and spirituality of Uzbekistan began a new re-
naissance. Such was the case in factor IX-XII centuries after the
conquest of Central Asia by the Arabs, in the era of Amir Temur
and his dynasty after the Mongol yoke. Processes and events in
Uzbekistan during the rule of tsanst Russia and councils serve the
interests of the totalitanian regime and the center.

Formed m Uzbekistan after independence the new political
and economic basis laid the foundation for the cultural and spin-
tual life inherent in the mentality of the peoples of the country.
Change the attitude to history, historical thinking, the past, the
material and spiritual heritage,

If we analvze the ratio of the Central Asian states to the former
once united ethnic culture, history, spirituality and science in the
region, it becomes obvious that only in Uzbekistan, they are con-
sidered as a historical heritage of all Central Asian peoples. Scien-
tists of Uzbekistan, using a methodological program government
regulations do not impose national restrictions in the rich histori-
cal heritage, having common roots and are a common source for
all Central Asian nations. on the contrary reviving and enriching
it, preserve for future generations. Restored tens and hundreds of
architectural monuments. which turned into ruins in the era of
advice revived the ancient cities that were once centers of science
and culture.

May 15-16, 2014 in
Samarkand, the Interna-
tional Conference “The
historical legacy of sci-
entists and thinkers of the
medieval East. its role and
importance in the develop-
ment of modern civiliza-
tion.” The conference was
opened with a speech made
by the President of the Re-
public of Uzbekistan Islam
Karimov. Islam Karimov
report can be seen as “a
symbol of respect and
gratitude.” Proactive, serv-
ing for many examples of
the head of state from the & 4
rostrum Forum expressed
his recognition and respect |
for the past, historical hen-
tage, scientists and thinkers of the Middle Ages and the present
day scientists who study their scientific and literary heritage.

Thas 1s what the head of state of the scientists involved i such
hard work as the study of heritage thinkers have come down to us
in the form of manuscripts, “I sometimes think that a lot of sci-
ence in the world, and outstanding achievements in science is in
all areas, but I alwavs wonder Besides painstaking work that best
characterizes Uzbek proverb that to do science - it’s like a needle
to dig a well. The first 1s those who work on manuscripts and
ten and twenty vears, and hife. [ want to thank them individually
for such nsistence on open world hentage of the great geniuses,
without which humanity can not develop. “This recognition is a
reflection of the highest quality.

The report of the President of Uzbekistan has a great scien-
tific and theoretical and practical importance. The speaker gave an
analysis of the main factors and conditions which determined the
revival: These factors contribute to an understanding of the cur-
rent renaissance: “The rapid nise of culture and education. medi-
cine, literature, art and architecture, the emergence of scientific

schools, the influx of talent and generation were attributed mainly
to factors such as rapid economic development, rural and urban
economy. the high level of craftsmanship and trade. construction
of roads and the opening of new caravan routes and. above all, the
preservation of relative stability. *

Of the above thoughts, it follows that only the presence of the
country’s peace and stability oceurs cultural and spiritual devel-
opment. A provision under the peaceful clear sky stability, peace,
life-giving hife is the most difficult and responsible work. This re-
quires courage. a lot of work, high costs, alertness, ability to fore-
see the future, boundless love for the motherland and the people,
respect for the past and confidence in the future.

The report provided an analysis of life Islam Karimov and
scientific heritage thinkers IX-XII centuries and Temurids: “We
have every reason to say that their life dedicated to the service
to science. and their achievements. which now delights in all en-
lightened humanity is beyond all doubt. this spinitual struggle. to
whom we all bow our heads “and noted that the huge reservoir of
scientific heritage of the great discovenes of genius of the medi-
eval East is not fully explored and awaits its researchers.

Islam Karimov and earlier, in particular, in his work ~“Without
historical memory has no future.” pointed out that in many of the
treasures of Uzbekistan and the world contains hundreds of thou-
sands of works of thinkers of the East. most of which is included
in the UNESCO World Herntage List. In his report to the confer-
ence, he also talked about the importance of the “golden fund”
and reiterated that: “Brilliant work and scientific heritage of out-
standing scientists and thinkers of the medieval East - an asset not
only one nation or people, but of all mankind. It 1s a priceless gift,
a source of wisdom and
knowledge to new gen-
erations of people and
if you want an excellent
material for new dis-
coveries.”

The main factors of
the curmrent revival in
the country are:

Preservation, en-
richment and enhance-
ment of imtellectual
potential, historical and
cultural heritage,

The study of scien-
d tific hentage.
. Education of the
By vounger generation in
the spint of national
and umversal values:
.‘ Providing education
harmoniously  devel-
oped, independent-minded people who have their own views and
strong civic position;

Radical reform of the education system - an essential founda-
tion for the revival.

Uzbekistan has achieved significant results in these directions.
At the conference, President Islam Karimov expressed his special
thanks to the people, to objectively evaluate what 1s happemng
in Uzbekistan positive developments and achievements of the re-
public.

In the report. are imbued with profound attention to priority
issues. a sense of gratitude and appreciation. the President ad-
dressed to the vounger generation and the people of Uzbekistan
said that we can be proud of our ancestors. and took the initiative
- to make 1ts own contribution to the left of the priceless hentage.

In conclusion we can say that the near future of Uzbekistan
also will be full effective work and great achievements!
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Hlamcudoun KAMOJTHIIAHH

VaGexucronna kymiab kynéma xam-
FapMajlapi MaBxcyil, ury Soucaan Kymés-
Ma ManOaapHn Yprauuin coxacujia karra
HiIMui TakpuOa TYTUIaHran,

V3P ®A AGy Paiixon Bepynuii nomn-
narn  [lapKmyHOCINK HHCTHTY THHHHTD
Kyaésmanap tVmnamu  PecnyGuukaparu
Gapua kynéiMa XasMHATapH WYKAA SHD
MyXHuMH Ba 6ot xucoGnanaan.

. XX acpuunr 40-fuwinapn Gommma
Jasar Ommasuii kytyGxoHacuma (xo-
supaa Amummep Hapouit nomunarn Mun-
Jmil KyTyOXOHA) TysWITaHn KyaéaMa kam-
rapMacH ymoOy TYIUIAaMHHHT aCOCHHH
ramkwl  orann.  Kelumuanuk  yHHHD
kommzaa [MMapk kynesmanapu Gymumu
ourna.  40-iwuap Ypranapuia Owm-
MaBif KyTYOXOHaHHHT KYa€3Ma kaM-
rapMact  Hermsmaa YiaP  OA  [Ilapk
Kyaésmaiapuan Yprammm Oyituga HMuc-
THTYT Ty3rym. 1950 fimnjgan Gouwtab vy
[MlapxmyHocauk HHCTHTYTH [el arana
Gommamu. 1957 imnna vara AGy Paiixon
Bepyuuit nomn Gepuiian. Xo3upru Bakrja
yinby MHCTHTYT KyIé3Ma iamrapMaciuja
18000 xynéama caxranmorsa, Oy, acocam,
apal, (opc Ba TypK. HIYHHHIZIEK, [YIITY,
ypav Ba Bomka Trouiapaa €suwiran 40000
acaprm ¥3 wumra onamm. By epaa Vpra
Ocué xamcrapauuar ypra acp ¢anm Ba
MaJlaHUSTHHEHT Gapua coxanapn Oyituda
OHT HOEO KyiésMa HyCXalapu TakIuM
sraran. Hlyvenamex, XV-XX acpnap-
ra OWjl Y4 MHHT HyCXajaH OpPTHK ac-
JMATHAATH  BaK( XVAOKATIapH, JapXoH-
aap Ba TypiaH épamigrap Mapmyia. Muc-
THTYT HaMPapMacH1a cakiaHa&rran Kyi-
€3Manapjan oHr jgactiabkmen X acp
Vpranapura, sur xeifunruen — XX acp-
HUHT  OHPHHYH  SpMUTa  Taaiury ki
Vnap opacmia aprorpaduiap, SEHH MV-
avmparar Y3 kyim  Owian  é3mnram

- Kyaésmanap Oop. Kynéama acapnap Typ-

ad  coxa dawiapura MaHcyd:  Tapux,
quH Tapuxe. Gancada. caliéxiapHuHr
MeMyap SCHAIHKIApH Ba  KYHjajiHiIa-
pH. TapkHMam Xourap. E3dmmMaiap,
(punonorus, anwk Ba TaGmmii amap
(Marematnka,  actpoHoMus,  u3EKa,
KAME, 300/0I'Ms, MHHEPAJOIus Ba X.K.),
66ner, reorpadus Ba kocmorpadms,
Canbar (MVCHKA, XaTTOTIIUK, XyHAapMaHi-
MK, cHopr Ba XkK.). Gaguumii agabuér
(#aam. Bacp, doaskitop). e duiinmkka o
KOMYCI1ap Ba X K.

[Ilapk TombocMma Ba Gocma Hammp-
gapununr 30000 jgan  optuk  KuTOG-
HH V3 mumura oaras Ooif kamiamach,
Oymaa TamKapH, HHCTHTYT KyTyOXo-
Hacwia JyHEHMAT Oomka KynésMa xa-
AUHATAPWIAH OJIRHTAH KYJA€3MalapHUHn
DAEKTPOH Ba (hoTOHYCXanapHian Hoopar
MBKPO(HILMIAPHIHT KATTA JKaMFapMacH
Gop. JKamrapma Ba HOED KyI&3ManapHUHT

lavcudooun KAMAJTHIHH

B VYibekucrame wumeerci HEMANoO
PYKOIMHCHBIX (DOHZIOB, TO3TOMY Y HAc
Hakorien OonnimoH HaydHLIH ONEIT B
Oo(VIACTH HW3YMEHHS PYKONHCHRIX HC-
TOTHHKOB.

CaMmpiM  sHa9MTEdBHBIM © Oora-
TBIM M3 BCEX PYKOIHMCHBIX XPaHWIIHIN
Vabexucrana cauraercs Cobpanue pyko-
nuceil MHCTHTYTA BOCTOKOBEICHHA M.
AGy Paiixana Bepynu AxkajeMum Hayk
PecnyGnuxn Yabexncran,

OcHopy Hacrtosnero cobpanus coc-
TARIAET pyKONUCHENE doma, cosnan-
Heiif B Hagane 40-x rofos XX Beka B
l'ocynapersennoif  [lyGnudanoii  Gub-
gHotexe (Hbme Hammonanwnas 1lyG-
augHas GuGnuoreka mM. Asmmepa Ha-
pan). llowke npm melt Owul oGpasoBaH
Otzen pocTouHBIX pykonmnceii. B cepenn-
He 40-x rojo Ha Gase PYKOIHCHOTO
doraa [lyGmuwanoit GuGiuorexu Gbut
obpasoBan MHCTHTYT 1O M3YYEeHHIO BOC-
TOYHBIX pyKomHcel AkageMHH Hayk
Vabexucrana. C 1950 rojia on cran Ha3ki-
BarbeAd  MIHCTHTYTOM — BOCTOKOBE/CHMSL,
B 1957 r on Gwul Haspan uMeHeM AGy
Paiixana bepynn. B macrosinee Bpems
B pykommcHoM doHIe 5Toro HHCTHTYTA
XpaHuTcA OKoNo 18 TeICA™ pyKomHceid,
cojepkammx okono 40 THICHY COYHHE-
HHi, HANACAHHEIX IABHEIM o0pajoM Ha
apabCKOM, MEPCHICKOM H TIOPKCKOM, 4
TaKke MVINTY, YAV M JIp. s3bikax. 3jech
UpeJiCTaBIeHB! pe/aaiuie MAHY CKPHIITEI
O BCEM OTPACiAM Cpe/IHEBEKOBON HaVKH
1 Kyasrypel Hapojor Cpeauelf Asun, a
TAKIKE CBBIllE 3-X THICAY SK3IEMIUIPOR
HOUTHHHEIX BaKQHLIX JIOKYMEHTOB, Ka-
JIOBaHHBIX W HHBIX rpamor XV — XX
pekoB. Camag pammss W3 pykonuceif,
XpaHsiuxcs B (OHJE 5TOT0 MHCTHTVTA
OTHOCHTC K cepelnie X Beka, a caMuie
noHHe — K neppoil mnonosmpe XX
peka. Cpeam HHX ecTh aBrorpadbl, Te.
PYKOIIHCH, HAaNHCaHHBIC pPYKOH camoro
apropa. CoumHenHs, cojepikaimecs B
PYKOIIHCHX. OTHOCATCA K  pasindHbIM
OTpaciiaM  HayK: HCTOPHH, HCTOPHH
peran,  (pugocofEN.  MemvapaM  H
OIMCAHMAM TyTelrecTBuil, Ouorpadmit,
HEPEIHCOK, (PHIONOrHYECKHX, TOMHEIX
M CCTCCTBCHHBIX HAYK (MareMaTHKa,
ACTPOHOMMSA. (DH3HKA, XHMHS, 300J0THA,
MHHEpAIOrHs | JIp.), MEJHIMHE, TIe-
orpapun H  Kocmorpadum, HMCKVCCTBY
(My3biKka, KaumMrpadus, pemecia, cropr
u JIp.), XVAOKECTBEHHOH jUTeparype
(movaust, nposa. (hoabKIop), cy(uaMy, aH-
ITHKJIONE/THAM 1 JIp.

PyxonmucHoe cobpanme cyliecTBeH-
HO  JIONONHSAET  JTOrpadupoBanubil
ony — Goraras KOJUISKIHH BOCTOMHBIX
JTHTOIPAHPOBAHHEIX M HAGOPHLIX W3-
Japni. pacuMreBaiomas  Oosee 30
ThiCHY KHHT Kpome Toro B GuGnmoreke

WIMUI-TAPUXUI MEPOC XA3UHAJIAPH
COKPOBHUIIA HAYHHO-UCTOPHYECKOI'O HACJIE/ AU
TREASURES OF SCIENTIFIC AND HISTORICAL HERITAGE

Shamsiddin KAMALIDDIN

In Uzbekistan. there are many manu-
script funds, so we have accumulated ex-
tensive experience in the field of scientific
study of manuscript sources.

The most important and richest of all
manuscript repositories of Uzbekistan is
the manuscripts collection of the Institute
of Oriental Studies named after Abu Ray-
han Beruni of the Academy of Sciences of
the Republic of Uzbekistan.

The basis of the collection is formed of
handwritten fund established in the early
40-1es of XX century in the State Public
Library (now the National Public Library
named after Alisher Navai), Later. a De-
partment of the Oriental manuscripts was
formed by it. In the mid-40s the Institute of
Oriental Manuscripts Studies of the Acade-
my of Sciences of Uzbekistan was founded
on the basis of the manuscript fund of the
Public Library. Since 1950, it was renamed
into the Institute of Oriental Studies and in
1957 it was named after Abu Rayhan Biru-
ni. Currently the manuscript fund of the
Institute holds about 18.000 manuscripts.
containing about 40,000 works. written
mainly in Arabic, Persian and Turkish. as
well as Pushtu. Urdu and other languages.
It includes rare manuscripts on all branches
of medieval science and culture of the Cen-
tral Asian peoples, as well as more than 3
thousand copies of the original waqf docu-
ments, charters and other manuscripts of
the XV-XX centuries. The earliest manu-
seript in the collection of the Institute dates
the mid-tenth century, and the latest - the
first half of the twentieth century. Among
them there are autographs, i1.e. manuscripts
written by the hand of the authors. Works
contained in the manuseripts belong to dif-
ferent branches of science: history. history
of religion, philosophy. memoirs and travel
deseriptions, biographies. correspondenc-
es, philology, natural sciences (mathemat-
1cs, astronomy, physics. chemistry, zoolo-
gy, mineralogy, etc.) , medicine, geography
and cosmography. arts (music, calligraphy,
crafls, sports, etc.), literature (poetry. prose.
folklore), Sufism, encyclopedias. etc.

The collection of manuscripts substan-
tially complements a lithographed fund - a
rich collection of oriental lithographed and
typesetting publications containing more
than 30,000 books. In addition the library
of the Institute has a large fund of micro-
films containing electronic and photocop-
ies of manuscripts received from other
world depositories of written sources. This
fund 1s constantly replenished by new ac-
quisitions and photo-conservations of valu-
able manuscripts.

Researchers of the Institute of Orental
Studies of the Academy of Sciences of Uz-
bekistan since 1952 till 1987 published 11
volumes of the Catalog named “Collection
of Oriental Manuscripts of the Academy
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(pOTOKOHCEPBALMAIAPH HHIH KYIE3Manap
XHcoOHTa MyTTacht TVMpHG Copria/n.

VaP ®A [HlapkmyHOCTHK HHCTHTYTH
naMal  Xoammiaapu  TomoEHAaH  Mue-
THTYT kamrapmacuia 1952 ifiminan 1987
fwirawa  caknanaérran  “YsbekHCTOH
PecnyGankacn @annap akajleMHACHHHAT
mapk Kyaésmazapn tymramu  (IIKT)
karajoruHunr 11 Awat| Hamp oTHIH,
VHjaa Kynésmaiapra siMmii Tascuduiap
Oepuiran. XaMmmacu Oyand 7574 xyn-
é3mara Tascud Gepwiran Gyimb, yiap
opaciuga 3000 pam xyumporn anoxmia
acapiap cHdarHma, KOATaHIapH  oca,
MKKHHYH HycXa pyiixamiapu Gumiran Ge-
puwnran. IIKT typkyms Hampu Ouiran
Oup BakKT/la MaB3yBuil Karanormapaunr 10
KA gon sTiwym. Yiap AGaypaxmon
Hommii (1965), Ammmep Hapowuii (1970),
XycpaB Jlexmasmii (1975), A6y Hacp
Dopobuit (1975), A6y Aam udn Cuno
(1982) cumrapm ¢an Ba agabuETHHHT
TAHHKIH HaMOSIHaTapura Oarmnuiaf-
ran. 1993 ima HakmGanams Tapukar
OVitnga wyueésMagap KaTalorIapHHHHT
Kypearkudn  (pUXPHCTH  Hamlp STHIJH.
Kymwa an-Maxuwn mucratyrn  (JlvGait
maxpu)iarn  apa® ommmaapd  Omian
XaMKopiukda apabG  kynéamanapu  Ka-
tTatorn (1995), Opon omumiapn Ou-
nan Xamkopmuiaa sca YaP ®A Illapk-
MIVHOCHHK MHCTHTYTH KYI€3Ma KaMrap-
Mmacuia caitanaérran dope Kyaéimanapu
karatorn (1997) mamp st 1998
HAm MKKATA MaB3yBHH Karajor Haip
STWIIN. Viapaan Oupu apab., ¢ope Ba
TYPK THUIApHIAa TapuxHii MasMyHIarn
KYiI¢3Ma acapjapHMHT WIMHIE TaBcH(H,
yvijaan omue wamp srwiran K Tausr
11 smara xupran (1952-1987), my-
HHHIJICK, KYI€3MalapHHHT HOIl ITHiIMa-
ran Tascuduiapn kupurTaE. MkkuHan
KaTajior aHuK Ba Tabumit damrap Gyitaaa
acapiap KYJIE3MalapHHUHT WIMHIA Tas-
cutpgan ubopar. 2000 #wnmm sua Gup
MAB3YBHIf KaTaJlor Haup STWH, ¥ THO
G¥iinga kyaesmanap rascuduian ubopar
. 2000 fwm YaP ©A Illapkmysoc-
auk mHCTHTYTH Tymiammuarn  XVIII-
XX acpnapra oma cydmitimk acapiapu
karajgorn Hamp st 2001 g smnon
onumiapu  Ounan  Xamxopadkga Kno-
to maxpujta (Soomms) XIX-XX  acp-
aap XHBa  KO3WIApH  Xy#OKallap-
HHHI  Karajgord Hamp sty 2001,
2003 Ba 2004 iiworapma YsP @A
[llapkmy HOCHK HMHCTHTYTH JKaMrapMa-
CHjla caIaHaéTral Kynéamanapiard Mu-
HHATIOPAIAPHUHT 3 KHWUUIMK KaTallory
Hamp s 2006 Euin KOZOK 0iuM-
aapu Ouinan  Xamkopiukia Typrucron
maxpuia Xowa Axmag Sccasuitpumr
“XHKMarIap” acapiapi Karalord Harp
v, 2007 fimpia HeMHC  olnmMula-
pn  OWian Xamwopiukia [epmanmsiia
YaP @A [llapkuyHOCIHK HHCTHTYTH
wamrapmacuigarn  Ypra Ocu¢  japxon
EPIUKIAPH  KATWIONH HAmp KWIHHTAH
o 2009 imaaa XIX acp — XX acp-
aap Gomnra Tomxenraarn CeGsop jma-
XACH KO3HCHHHHI (haoamsiTura  JIoup
XY#OKATIap KaTalord Hamp KUTHHIH
2012 #imn Tomwxentiaa va Tmiga “YsP

MucruryTa nMeercs Goubinoit homt MUK-
pohHILMOB,  COACPKAIIMH  WIEKTPOH-
Hble H (OTOKOHHH pykKommcedl. nomy-
YEHHBIX H3 JAPYIHX PYKONHCEXPaHMITHIL
Mupa. 9710t (oHA HOCTOSHHO HOHNOI-
HHETCS 38 CYET HOBBIX NOCTYILICHWH 1
thoroxoHcepBanii NEHHBIX pyKONHCE.

HayuanrivMn corpyaunkavu Mucturyra
Bocrokopenenns AH PY3 paumnas ¢
1952 © pgo 1987 © Gruto mzmano 11
ToMoB Katajora «Cobpanme BOCTOYHBIX
pykonuceif Axagemun Hayk PecnyGmikn
Vabekucrany (CBP) ¢ mayusniMp onm-
CaHMsAMH  pYKOIHCEH,  XpaHsimxcs
B (oune Hucruryra Beero B HuX
3aKIOYeHsl onrcanus 7574 pykonmcei,
cpean xoroperx Goxee 3000 npescranie-
HBl OTJACHBHBIMA [POM3BEICHUAMH, a
OCTallbHble — JVOIETHRIMH CITHCKAMH.
IlapamnensHo ¢ m3naameMm cepun CBP
onytuinkopankl 10 TOMOB TeMaTHHeCcKHX
KaTaJl0r0B, OCBAIECHHBIX ONHCAHMIO PV-
KOIHCeH COYHHEHHH TaKHX W3IBECTHRIX
THpe/icTaBITelel Hay K1 H JIHTEPaTy PhL. KaK
‘A6 ap-Paxman [Ixamu (1965), Anumep
Hagan (1970). Xycpas [lexsnaBu (19?5)
A6y Hacp ®apatu (1975). A6y *Anm ubu
Cuno (1982) u ap. B 1993 r Guut msjan
ykazareibs ((HXPHCT) KaTajloroB py-
koruceit no rapukary naimGanaus B
COTpyAHHYeCTRE ¢ apalCKUMH YHSHBIMU
w3  HMucruryra J[xvm'a  an-Mazkmn
(r:/lyGan) Guul m31an Karajior apabexux
pyvkonuceii (1995). a B coTpyiuuvecTBe
C HpAHCKMMH YHYEHBIMH — KATAjIOr
NEPCHIICKHAX PYKOMHCEH, Xpausammxcs B
pykomucHoM (horge UB AH PY3 (1997).
B 1998 r. Gbumn n3gassl 2 TeMaTHIECKUX
Karajgora., OMH M3 KOTOPLIX COJICPIKHT
HAVYHOE OlHCaHUe pyKOIHCeH TpyIoB
HCTOPHYECKOTO COZIepanis Ha apabeKoM.
MEPCHACKOM M TIOPKCKOM S3LIKAX. B KO-
TOPBI BKIIOYECHEI HAVYHBIC ONHCAHHIA.
BOLLE/LIIHe B yike natanueie 11 romon CBP
(1952 — 1987), a taxke neonyukopan-
HLie onucanud pykonuceil. Bropoif kara-
JIOT COMEPIKAT HAYYHOE OIECAHNRE Py KOIIH-
ceil TPYAOB MO TOYHLIM H €CTECTBEHHBIM
paykam. B 2000 r Gpur w3gan eme ofdH
TEMATHYECKHIT  Katajon  cojepkainmii
HAyHIHOE OIHCAHME pyKomHceH 1o we-
mummnae. B 2000 © Obut witan Karagor
cyduifcknx npompenernii XVII — XX
BB. 13 codpanus B AH P¥s. B 2001 r
B COTPY/IHHYECTRE C ATOHCKUMH Y4CHEIMH
B . Kuoro (Slnonust) 6nu1 nanan Karanor
XHBHHCKHX Kasuickux joxymenton XIX
— XX Be. B 2001,- 2003, 2004 1. 6l
u3tan Karanor MEHHATIOp |3 pyKommceit,
xpausimuxes B donze UB AH PYs B 3-x
romax. B 2006 r B corpyiHudecTBe C
KA3XCKHMHA yueHsIMH B I Typkectan Osit
M3JlaH  KATAJOT pPYKONHCEH COYMHEHMS
«Xukmary Xomxa Axmana Sccasn. B
2007 1 B COTPYIHMYECTBE C HEMEIIKHMHA
yuenbiMH B ITepmanmn  Owbl #3gal
KaTalor CpeIHea3narckKiX IKalOBaHHLIX
rpamor w3 gouja UB AH PVYs. B 2009
r ObUl W3AH  KaTalor JIOKYMEHTOB,
KAcaloluNCA JACATEALHOCTH Kaiud jaxa
Cebzop B Tamkenre XIX — maa. XX BB.
B 2012 r. B TamxkenTe 6L H31aH KaTajior
«COKpPOBHINHMIA BOCTOYHLIX PyKoImcei
HB AH P¥Y3» #a 3-x a3sikax. B Hactosmee

of Sciences of the Republic of Uzbeki-
stan” COM) with scientific descriptions
of the manuscripts of the collection of the
Institute. They mnelude descriptions of to-
tally 7574 manuscripts, among which more
than 3000 are separate works, and the rest
- doublet lists. In parallel with publication
of COM series they published 10 volumes
of thematic catalogs devoted to desecrip-
tion of works of such well-known repre-
sentatives of science and literature, as Abd
ar-Rahman Jami (1963), Alisher Navai
(1970). Khusrav Dehlavi (1975). Abu Nasr
Farabi (1975). Abu Ali ibn Smna (1982),
etc. In 1993, an index (Fihrist) of catalogs
of manuscripts on tarekat of Nagshbandia
was 1ssued. In collaboration with scientists
from the Institute of Arab Jum’a al-Majid
(Dubai) a catalog of Arabic manuscripts
was published (1995). and in collabora«
tion with Iranian scientists they published
a catalog of Persian manuscripts which 1s
kept in the manuseript collection of the Uz-
bek Academy of Sciences (1997). In 1998
two thematic catalogs were published. one
of which contains a scientific description of
manuseript of historical works in Arabie,
Persian and Turkic languages, which con-
sists of scientific descriptions included to
the already published 11 volumes of COM
(1952-1987), as well as unpublished de-
seriptions of manuscripts. The second cata-
log contains scientific descriptions of man-
useripts of works on the exact and natural
sciences. In 2000 the institute published
another theme catalog containing scientific

descriptions of manuscripts on medicine
and a catalog of Sufi works of XVIII-XX
centuries from the collection of the Insti-
tute of Oriental Studies of the Academy of
Sciences of Uzbekistan. In 2001. in collab-
oration with Japanese scientists a catalog
of Khivan cadian documents of XIX-XX
centuries was published mn Kyoto (Japan).
In 2001, 2003, 2004 a catalog of miniatures
from manuscripts of the collection of the
Institute was published in 3 volumes. In
2006, in collaboration with Kazakh scien-
tists a catalog of manuscripts of the essay
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©®A [lapkimyHOCAHK HMHCTHTYTH [HIApK
KyIésMalapy  XaspHacH~ KaTalord Hon
sty Xosupri pakria [llapkiynoc-
MK WHCTHTYTH Xomumiaapn @aprona
mysedi Ba Kuoro (HAnouns) Yausepente-
TH OHIaH XaMKOPIHKIA HIMHH TaAKHKOT
Joiimxacu jgoupacuia @aproma osuiicn
KOIWIADHHUAT XY¥OKAaTIapHHH  TYIUiam
Ba y?pramm[ Gyitnaa mim 0amb GopMoka.

sGexucron PecriyOnukacuaarn iiyi-
¢3Manap XasMHACHHHHI Karrajaury Gyiin-
ga 1978 fimm Anmmep Hapouii nomuma-
i Yibexncron Jlapnar agabuér mysein
Kyné3mManap KaMrapMacn HerMsujia Taui-
gk aruarag X .C.CyraliMOHOB HOMH-
marn V3P ®A Kyaéswvanap duCTHTYTH
KaMrapMacH HMKKHHYM YpuHIa Typan.
Ymby myseiinuar wiaésamanap  kam-
rapMacn y Tamkman stwiran 1939 finngan
6omnab, seum  Ammmep Hasouituunr
1odniel kyprasmacu cubarnia Oyriana
Gomutaran oan. Kyneésmanap uHCTHTYTH
TAIKHI STHIraH Bakrra kenaub ymoy
KamrapMmazaa 2,5 MHHT ®KwLyian uGopar
K¥aé3ma kurod MakyiL onm. 1982 fimga
Kyna¢amanap HHCTHTYTH KamrapMmacija
acoca, ope Ba TYpk THLIapuaarn 4000
WA AKHH Kyaeama 6yumb, aurtorpa-
pux (tombocma) mamp kuToGiapu sca
taxmunan 5000 KWUIHA TALIKHI rap
oA, Yiap Oumnan 6up Katopza OGolika
Kyinéama omOopirapuiaH OIMHIAH Karra
MHKZOpAarn (pOTOHyCXanap Ba MHKPO-
(uueMinap xam Gop. 1988-89 iimmiapaa
Kynésmanap wHCTHTYTH (DOHAMHMHT HK-
KM WU Kartalord Hamp KHIHHIH,
Karanoruuur OHpHHYH #KHLIM Ypra acp-
napiaan OGommad XIX acprasa 6yaran
dappra owal ¥3bek Ba OGomka TypKuit
THLIapAary ajabuil acapiapHuHT WiIMIi
TapcuuEN V3 wumra onran. Yimap opa-
cuiaa Yabex ajabHETHHHMHAT  aCOCHMCH
Ammep Hagowmii acapinapn kynéamanapu.
y30ex anaouernaunr Jlyrduii, MampaG,
Homupa, Mynue. Oraxumil, myHHHIICK,
OzapBaitxkon MymMTO3 anabuérH BakuiIn
moup Oyaymuil, TvprMan moupn Max-
TYMKYIW Ba OOHIKa IMOUPIapHUHT Kyii-
Esmazapn Oop. Karalorguar HKKHEYH
xwym (ope Twmmarn 900 Ta Kynésma
acapiapHHHr  wiaMuii  TaBcuuHn ¥

 wgura ogaxam.  Kymruna acapnap Ga-

L

auuii  agaduérra  raauyimmp.  Yiap
opaciia kaxod Oagmuil  Tadakkypu
aypronanapn — Ouppascnitunnr “Tllox-
uoma”, Husomuit lamxasuitnunr “Xam-
ca”. JKamommmmum Pywmmii, Xycpar
Jexaasnii, Xobms. Canumii. Komuii,
beqmn  acapiapuul  KYpHIT  MYMKHH.
Karanor XI acpman — XX acp Oomm-
rada Oyira yikad Tapuxuif 1aBpHE KaM-
pab onran. Yaap opacija. Tabumiikn, Yp-
Ta Ocué Oaguuil cy3 ycramapu sAparraH
Kyinab  kynésmamap Mamky  bampamit
anabuér Guran Oup Katopia yméy wiil-
ra aabHETIIVHOCINK (Ta3KApa), TapHx.
KAMHATOIVHOCANK Ba  TabHATIIYHOCIHUK
thannapu OViinua agoxmjaa acapiap Xam
fnpuTiaran. Karanorga ana kurod wim-
HHAT KY1Uiad TaHWKIH Ba  HOMALIYM
ycragapn — KotHO (XarTor)map Ba cax-
Xo(h (MyKoBaco3)Iap, MHTTHCYPAT HKOJI-
KOp/IapH — MVCABBHPIAPHHHI HILTAPH 3

BpeMa corpyauuku Huetmryra  BOC-
TOKOBEIEHHs BeJyT pabory no coopy
M HM3Y9EeHMIO KasHHCKHX JIOKYMCHTOB
Deprafckoif JOMHHLL B paMKax HayqHO-
MCCIEI0BATENLCKOIO  IpOeKTa B COT-
pvauudecTBe ¢ (epraHckuM Mys3eeM o
Vaugeperurerom Knoto (Snommns).
BTopeiM 10 BeHYHHE XpAHWIHILEM
pyronuceli B PecnyGuuke YaGekncran
spsiercst  onyy  Muceruryra  pykonu-
ceif Axagemun mHayk PY3 mm. X.C Cy-
aeiimanoBa, ofpazoBanHoro B 1978 ¢
Ha Oasze VaGekckoro [ocyjapcrBenHo-
ro JaureparypHoro Mysess uM. Hasaun
PyrxonucHbiii  domz 3roro Mysed Ha-
qal KOMIUIEKTOBATLCH €O BPEMEHH ero
ocHoBanud, Te. ¢ 1939 r. B Buae 106u-
neiinoif BeictaBkm Hasan. Ko Bpemenn
obpazoparua Mucturyra pykommcell B
sToM (pomze yike umenock Gosnee 2.5 Thi-
Cs4 TOMOB pyKONHCHEIX kKHur B 1982 n
B pyxonuceom dorae HMucruryra py-
KOIHCeH MMenoch OKolo  4-X  ThicsY
TOMOB PYKOMHCHBIX KHHUL [TIABHEIM 00-
pasoM. HA4 [EPCHACKOM M  TIOPKCKOM
fIplkax, a GoHa kuAr JuHTOrpadc-
KHX H3laguif cocTamistl OpHMepHO S
Thicad TomoB. [loMumo HHX HMeloch
Gonkmoe  konmdecTBO  (OTOKOIMI H
MHKPOQHILEMOB, MOIYHEHHBIX W3 JPYTAX
pykonucexpanmmn. B 1988 — 1989 m
6uur migan Karanor dgorga HMuacrumyTa
pykormmeeii B 2-x Tomax. l-tom Ka-
Tajora BKMOYaeT B cebd HAYYHOE OIH-
caHHe [IPOM3BE/ICHUH JIMTEparypsl Ha
Y30CKCKOM M JIPYTUX TIOPKCKHMX #3hl-
KAX, HAYHHAA CO CPEIHCBCKOBBS JIO
XIX 8. Cpein HHMX pPYKOIHCH Ipo-
M3BEJEHUIT  OCHOBONOIOKHHKA Y30eKe-
koif awreparypsl Asmmepa Hapau, Bhi-
Jarommxes  npejicraBureneil  yidekckoi
aateparypsl Jlyrdm, Mampata, Hamapnl,
Mymnnca, Araxm # JIp., & TaKke KIaccuka
asepOaiiyukanckoit Jareparyphl @y ayim,
TYPKMEHCKOH JmTeparypel MaxryMmiyim
" JApyrHX nostoB. 2-tom Karamora co-
Jepaur B cebe HayuHble onmcanus 900
PYKOIMCHLIX TIpOM3BE/ICHHI Ha A3bIKE
thapcu. BoabmMHCTBO 1poH3Be/IeHUI OT-
HOCHTCS K XY/JAOKECTBEHHOM JTHTEparype.
Cpean HHX Ig/leBpsl MHPOBOH  XyJio-
aecrpennoif Mmbicnn, kak  «lllaxnamen
Ouproyen, «Xamcay Husamm ['anpkasn,
nponspejenns Jhxanan an-Jluna Pywmm
Xvcpaea [lexmasu, Xadusa, Ca'an, “Adx
ap-Paxmana JDxamu, Mup3sa “Aoa an-Ka-
qup bemmns w ap. Karamor orpaxka-
€T JHTEepaTtypy OIPOMHOIO HCTOpHYEC-
KOro mepHoja, HaumHas ¢ XI B g0
nadata XX B, Cpeqm HuX, ecrecr-
BCHHO. MHOID p}']\‘OHHCCﬁ_ CO3JIaHHEIX
MCKYCHEIMM  MACTEpPAMH  XY/I0¥KCCTBEH-
Horo cioBa Cpeadeit Azum. [Tomumo
XVJIOKECTBEHHBIX [IPOH3BSCHI B HT0T
TOM BEIIOYCHEI TAKAEe OTACIALHEIC apo-
H3BE/IEHIS 110 JIMTepary poBe/leHmO (Ta3-
KHpa), 10 HCTOpuH, OOLIeCTROIHAHMIO
H  ECTECTBOBE/YECKUM  JMCIMILIMHAM.
B Karajore Hanuvig cpoe¢ OTpameHHE H
TPYJIbl MHOTHX H3BECTHHIX H Oe3BECTHRIX
MacTepoB KHHKHOTO Jeia — KaTnOoB (Kai-
aarpadoB) u caxxadgop (MacTepon Ime-
PEILIETHOTO JIeNd), XVIOKHHKOB-MHHHA-
TiopcToB. B 1997 © UncturyT pykonmceii

“Hikmat” bv Khoja Ahmad Yassavi was
published in Turkestan city. In 2007, in co-
operation with German scientists a catalog
of Central Asian charters from the collec-
tion of the Institute was i1ssued in Germany.
In 2009, a catalog of documents concern-
ing activity of Kadi from Sebzar daha in
Tashkent of XIX — beginning of XX cen-
turies was published. In 2012 the catalog
“Treasury of Oriental Manuscripts of the
Institute of Oriental Studies of the Uzbek
Academy of Sciences”™ was published in
Tashkent in 3 languages. Currently, stuff of
the Institute works to gather and examine
cadian documents of Fergana Valley as part
of a research project in collaboration with
the Fergana museum and the Kyoto Uni-
versity (Japan).

The second largest repository of manu-
seripts in Uzbekistan is the collection of
the Manuscripts Institute of the Academy
of Sciences of Uzbekistan named after
H.S.Suleymanov formed in 1978 on the

basis of the Uzbek State Literary Museum
named after Navai. Manuscript collection
of the museum began to be completed
since its nception, 1.e. since 1939 being a
jubilee exhibition of Navai. By the time of
formation of the Manuscripts Institute its
fund had already had more than 2500 vol-
umes of manuscripts. In 1982, the manu-
script collection of the Institute had about 4
thousand volumes of manuscripts. mainly
i Persian and Turkic languages, and the
fund of lithographic books editions con-
tamed about 5000 volumes. Besides these,
there was a large amount of photocopies
and microfilms made in other manuscript
repositories. In 1988-1989 the catalog of
the Manuscripts Institute Fund was pub-
lished in 2 vols. Volume 1 of the Catalog
mcludes scientific description of hiterature
works m Uzbek and other Turkic languag-
es, created since the Middle Ages till the
nineteenth century. Among these manu-
scripts there are works of the founder of
Uzbek literature Alisher Navai, such prom-
inent representatives of Uzbek literature
as Lutfi. Mashrab, Nadira, Munis, Agakhi
and others, as well as classics of Azerbai-
jani hterature Fuzuly, Turkmen literature
Mahtumkuli and other poets. Volume 2
of the Catalog contamns scientific deserip-
tions of 900 manuscripts mn Farsi. Most
of the works related to literature. Among
them there are such masterpieces of the
world artistic I.hnught as “Shahname” by
Ferdowsi, “Hamsa™ by Nizami Ganjavi,

works of Jalal ad-Din Rumi, Khosrov
Dehlavi, Hafiz, Sa'di, ‘Abd ar-Rahman
Jamu, Mirza® Abd al-Qadir Bedil and oth-
ers. The catalog reflects the vast literature
of the historical period since the X1 century
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akcuun Tonras. 1997 hwrna Kynésmanap
HHCTHTYTH  TYTATHIM, YHHHT JKaMmrap-
MacH aca YaP ®A ITlapkmyHocank uHc-
TaryTara Oepmiiid, Oy epaa kamrapMma
Kynéamanap MHCTHTYTH MyJKH cHda-
TH/Ia ATOXH/Ia CATAHMOK/1A.
Ysberncronia KyaéMalapHUHD VII-
Oy acocuit scaMPapMaIapuian Tamkapn
#AHa OMp KaHuwa KyiuésMa jkaMrapmalna-
pu Gop. Hlyrapaan sar sn1HGOpra Mo-
aurn  YsGekuctoH MycyaMmoHmapn Jlu-
Huif GOMKAPMACHHUHT KyI€3Mallap iaM-
rapMacH XHcoGnanaam. Y epaa  Xa-
amda Yemon mom Adupon  Xykmpon-
marn (25-35/644-656  fimrap)  JgaB-
puna  xyumpmwiran Kypwoun Maxuj-
HHHI' HOED K¥I€iMacH cakiaHMOKIa.
Yemon Mycxadn, awan Yemon Kypro-
o cudaruga Manxyp OV MyKajylac Ku-
TobHuAT Ousrada ertud kearan 5 HYC-
xacujan Onpu 6¥nmG, yeuur maram VII
acpjia Yemon uOH Adidon xamadanurn
Jaspuja  kysupmarad.  1930-iimnapaa
Kamxamapé swioste Kamamm TyManu
Jlanrap KANUIOFH MacKMIHIA TOUWITaH
Jlaurap Kypronunuur aifpum caxudana-
pH XaM ury epia  cawitanmoraa. Taxmum
Kmnumuda, 9 oitmk 6ysoK TepHcHra
kyaupu® éanran Oy kyneéama maran [X-X
acpiapia Yemon KypLoHHIaH OIHHTaH.
Asmimep Hagonii HOMWIATH
Vabexncron Mummif kyTyGXOHACHHHET
HoqMp kuToGAAap Ba  KYaEavanap GY-
THMHIA  KYIE€3MalapHHHT  yHYa  KarTa
Oynmaran sxamrapmacu 6¥unb, ynap opa-
ciia Garjgo/uiuk Tanuim axkux AGy-m-
Xacan Amm nOm Myxamman an-bacpmii
an-Illaduuii an-Mapapmmii (450/1058-59
fmga  Bador  arram)pmEr  “AJ-AXKOM
ac-CyITonuA Ba-1-BWIOAT aj1-auHniiifa”
(“Cyamon XyKMJOPJIHTH Ba JHEl Gom-
Kapye”’) acapm ajloxuja KUMMarra ora.
by xyaésmann Yprauran 3 Apaesnunr
(pukpuda. Maskvp Kyaeama 445/1053-54
iwita baronia, Myamdurnr 3 k§m
Omilad €3uaraH, ALHH Y 1Y ACAPHHHT
My ALty Xucobana/m.
VYaga karra OYiMmaran k¥iésma mawm-
rapmanapu smaa ¥Y3P Mapkasuii Jlapinar
apxupuaa, Mupso VYiyrGek HoMujar
Ysbekncron  Mivmmii  VHHBepeHTeTH,
Tommkent [lapmar HMenom vumeepeurern,
Amamep Hapowit nmommaars  Jlannar
ajadbuér mysein, Anmmep Haponii no-

mufarn  Camapkani  Jlarmar  yHUBEp-
CHTETH KyTyOXOHATApH/a, IIYHHHIJEK,
Byxopo, Xupa, IlaxprcaGi. Tepmus

Ba YalekucTOHHHHr OomIKa Imaxapia-
puaa xam OGop. K¥mmab kyneésmanap

PecnyGiaukamMus aXOJIHMCHHHHT XyCyCHI
FKAMIAMATIAPHIA CaKTaHMOK/a,
By xyuaéimamapHn TaJKHK OTHIIL,

yiap KATATOMMapHHHHT HIAMUH TaBcugu-
HH Oepumn Ba mamp KUAMID KHéama
AaMrapMaizapuia  Ba  Y30eKHCTOHHHHI
XVCYCHH  kamilaMaiapuia  cakjiaHaér-
ran  [llapk Kyn€3sManapuHUHT  STOHA
SIEKTPOH  KATAJNOIMHM  SPATHIN  Ba,
HEXOAT, aXIOVIApHMAIan  Mepoc Oy-
anb  koaran Oy Magannit  &ropiank-
JApHU MOl OTHIN BATAH TApHXMN Ba
MAPKIIY HoclapuHUHT  acocnii  pasndpa-
JAapujian Gupn.

ObUl JTHKBIIMPOBAH, a ero (oHjl nepetan
8 Hucrurytr Bocroxopesenus AH PVs,
Ijle OH XpaHWTcA OTJAeNbHO Kak (PO
Hucruryra pykonmuceit.

Kpome a1HX OCHOBHEIX (DOHIOB py-
konucelf B YaGexucrane uMmeercs erne
HECKO/IbKO  pykomucHEX  (onjgos. Ca-
MBIM  3HAYMTEIBLHEIM W3 HUX  SRISCT-
¢ pyxonHcHui doun Jyxosmoro yn-
paBieHns MycyibMan Yabexucrana, 1jie
XpaHHTcs peqdaiiinas  pyKonHch CBA-
mennoro  Kopasa, nepenmcanHoro B
nparienne xaaupa “Yemama ubn “Ad-
dana (mpasmn B 23-35/644-656 1T)).
Oror Kopan, wspecthniii kax «Myvexad
‘Voman», te Kopan “Yewmana, sB-
JAETC]  OQHUM M3 S JIOIENmHEX 10
HAINEID BPEMEHH OK3EMIUIAPOB  9Tofi
CRAMEHHON KHHIM. TeKCT KoTopoif Ohul
nepenucan B VII B, upu xanude “Yemaue
uon  ‘Adupane. 3gech ke  xpausres
OTJIENbHEE  JIHCTHI  TAK  HA3LIBAEMOTO
Kopana Jlamrapa. oGHapyXeHHOIO B
30-x rojax HPOLLIOND CTONETHA B Me-
getn kunuaka Jlagrap Kamammmcko-
ro paifora Kamxajapeuuckofi ofuracty
Vabexuerana. [peanonaraercs, 9ro Teket
9TOH PYKONMCH, HAaHCCCHHOH Ha KoKy
9-MecsMHOrO TelleHKa. Ghul Hepenmucan B
IX - X 8B. n3 Kopana “Yomana,

B omgene peikux kxHUr H pyKommceit
Hannonansnoif 6ubGnuorexn Yabekucrana
nM. Hapaw nmeetcs nebGoabinoi domj
pyKonHceif, cpeii KOTOPLIX HaROOALHIYIO
HEHHOCTL MpPEACTABISCT PYKOIHCE CO-
giHeHus «Au-Axkam ac-Cyiaranwmiiiia Ba-
J-Buinaitar  ag-auenitiiay  («Cyraranckas
BIACTL H  PEIHTHO3ZHOE YIIpaBlIeHHe» )
uwapecTHOrO (pakuxa mu3 barmama AGy-
ja-Xacana ‘Aium nbn Myxammama an-
bacpu am-Illadu'n an-Masapan (ym. B
450/1058-59 ). I'o muenmio 3. [xypacsa,
HCC/IE/IOBABINEIO HTY PYKOIHChL, 5Ta py-
KoIMch Obiila nanucana B 445/1053-54 ¢
B barjlaze pyxoif camoro aBropa, T.€. OHa
ABIACTCS ABTOIPA(OM HTOI0 COHMHEHM.

HeBonsnme pyxonucHsie (hoHb MMe-
wrea  takke B Llenrpaisnom  lo-
cviapcTeennoM  apxuee  PecnyGuukn
VYatexucran, Outanorexax Hanmonais-

HOTO  yHHBepeHTeTa  YabekucraHa
UM, Mupso  Vayroexa, Tamkentcexo-
ro  Tocynapersennoro  Menamexoro
vHuBepcutera, locyiaapersennoro -

Teparyproro Myses um. Hapam, Camap-
katjickoro  locyiaperBenHoro  VHUBeEp-
curera uM. Hapan, a taioke B apxuBax u
Myseax byxape. Xusw, [llaxpuca®sa,
Tepmesa u apvrux ropojor Yabekncrana.
Mmuoro pykonuceif xpaHHTCa B SACTHBHIX
KOILUIEKIMAX sxuTeleif Hameii pecry ki,

Heeneopanne »THX pykonuceif, Ha-
y49HOE ONHCAHHE H H3IAHHE MX Kara-
JIOTOB. CO3AAHHE EIHHOID  JIEKTPOH-
HOTO KAT4lora BOCTOMHEIX pyKOMHCEH,
XpaHsImxes B PYKOMHCHEIX  (horiax
M YACTHEIX KOUIEKINBIX Yabekucrana,
W HaKOHeIl, NyOiMKalMs OSTHX IaM-
SATHHKOB KYJIBTVPHOTO Hacje[us HaIIuX
Hpe/ikoB  OBUIM M OCTAIOTCH  ONHUMH
U3 [IABHBIX 38789 OTEYECTBEHHEIX HC-
TOPHKOR H BOCTOKOBE/IOR.

until the early twentieth century. Among
them, there are also many manuscripts, cre-
ated by the Central Asian masters of artistic
expression. In addition to the works of art
this volume also includes individual works
on literary criticism (tazkira), on history,
social science and natural science disci-
plines. The Catalogue also mcludes works
of many well-known and unknown masters
of books - Katibs (calligraphers) and Sah-
hafs (masters of bookbinding), as well as
miniature artists. In 1997, the Manuscripts
Institute was liquidated, and its fund was
transferred to the Institute of Oriental Stud-
ies of the Academy of Sciences of Uzbeki-
stan, where it is still stored as a separate
fund of the Manuscripts Institute.

In addition to these basic manuscripts
funds Uzbekistan has several manuscript
collections. The most significant of them
is the handwritten fund of Religious Ad-
ministration  of Uzbekistan  Mushms,
which houses rare manuscript of the holy
Quran, rewritten during the Caliph “Usman
ibn’ Affan (ruled in 23-35/644-656). This
Quran, known as “Mushaf “Usman™ 1e.
“Usman’s Quran, is one of the five extant
copies of the holy book. the text of which
was rewritten in VII century during the Ca-
liph “Usman 1bn’ Affan’s reign. There are
also separate sheets of so-called Koran of
Langar discovered in the 30-ies of the last
century in a mosque of Langar village in
Kamashi district of Kashkadarya region. It
is assumed that the text of the manuscript
printed on a 9-month-old calf’s skin and
was rewritten in the IX-X centuries from
the Usman’s Koran

The Department of Rare Books and
Manuscripts of the National Library of
Uzbekistan named after Navai has a small
fund of manuseripts. among which the
most value 1s represented by the manu-
script of the work “al-Ahkam a-sultaniyya
va-l-vilayat al-dimyya” (“Sultan’s control
and religious authority”) by known fagih
from Baghdad Abu al-Hasan “Ali ibn Mu-
hammad al-Basri ash-Shafi’i al-Mawardi
(died in 450/1058-1059). According to
Z.Dzhuraev who studied this manuscript, it
was written in 445/1053-1054 in Baghdad
by the author’s hand. 1.e. it is the autograph
of this work.

=

Small handwritten funds are also avail- -

able in the Central State Archive of the
Republic of Uzbekistan, the libraries of the
National University of Uzbekistan named
after Ulugbek, Tashkent State Islamic Uni-
versity, the State Literary Museum named
after Navai. Samarkand State University
named after Navai, as well as archives and
museums of Bukhara, Khiva. Shakhrisabz,
Termez and other cities of Uzbekistan.
Many manuscripts are kept in private col-
lections of people of our republic.

The study of these manuscripts, scien-
tific deseription and publication of cata-
logs. creating a single electronic catalog
of oriental manuscripts kept in the manu-
script collections and private collections in
Uzbekistan. and finally, publication of the
cultural heritage of our ancestors was and
the remain one of the main tasks of local
historians and orientalists.
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E3MA MEPOC JIYPIOHAJIAPU

AEMYYXKXKUHBI INCBMEHHOI'O HACJIE/IUA

PEARLS OF WRITTEN HERITAGE

Cauddex XACAHOB

Annmep Haponiteuar 500 Hmumk
fobuieitnuyn  yrrasum  Gyiimsa  Jlasmar
KymuTacH ToMonmaan 1939 Hmmua kjir-
€aMaiap KyprasMacH Talnkuid KWIHH-
rai . YmOy kyprasmMa Hersmua
Ajlabuér myseiin Gaprno STHILIH — jacT-
appan y TaGuar myseiin GuHocHa %oii-
nauranw, kelfimnganuk sca, ACllym-
KiH Homujary T Ba aabuér HHCTHTYTH
uxTHEpHTa YTRazmwL. 1967 fiman obTH-
Gopan, Myseit Y3P ®A Asmmep Hasonit
Homuary  Jlasnar Myseiin MakoMHHH
OJLH.

Myseiita HIDTA€TTal  OXMMJIAPHUHT
paormsrn,  acocan, Asmmep  Hasomii
KyaéaManapy, MmMyHHAT/ER. Y30eK Xaakn
ajlabuii MepocHan Tapri® KU Ba TY11-
Jlamra HyHa THPHATaH.

Omamnap tomoumgan @pannma  Ba
Aurmma  KyTVOXOHadapuian  3axupui-
aun Myxammaj BoGypuuar wmesp Ty-
sy GYiiuga puconacun. XV acpaa
wkojl Kwiran monp [anouitHunr aeso-
i, Amumep Hapomitauur “Kymmer™n,
mynunryex, Hapowuit acapnapura Gamm-
uit Gesarmiran Kkynésmanap, Xaifaap
Xopasmuitauar “Maxsan an-acpop” Ba
Boovpuunr “BoGypaoma“ci  oTonyc-
xamapn om0 wemmuan. Maskyp acap-
nap PecnyGnmkamMusaga  Hamp  STIUIM
pa wimuif Taomra kupuTwim  Xaii-
smapoboyiarn  (Xurmueron) Canapskan
My3elil  JKaMrapMmanapuia  OJuMIap
XIV-XV  acpra  simal  WKoll  OTran
Xopmz Xopasumii jgesonuumur daura
MabIyM OYiIMaraH, jKaXoHja AroHa Kyi-
éima  pyiixaruan  rommmra  mysadag
oVuuminap. Tlpodeccop X C.CynaiiMoHOR
Oy JCBOHHH 3aMOHaBHil ¥abek mMIocHTa
Yrupnd, Hampra raiépiamm

1968 iinnma Xoprkuil Mamiakariap-
ra KHIHHPaH apxeorpamk SKCHeuius

HaTwxkacHaa DPpamms Mwumi - ky-
TyOxonacy, bBpuranms  myseitn, Hn-
JmaHa  ofue  kyryOxonacn, Bummsop

Knpomumx kyrvoxomacu, Oxedopa yuu-
BEPCHTETH
KyTYGNOHACH, INYHHHITICK,

KyTvOxoHacH Ba bomiean
AproamcTon,

Canodbex XACAHOB

B 1939 r TlocynapereennniM  Ko-
MHTETOM 10 npopetenuio S00-1ernero
tobunest Asnumepa Hapauw Owuta  op-
raHd30BaHa BRICTABKa pykommceif, noc-
psillfeHHas 5ToH 3HaMeHaTelbHOH Jare.
Tloske ma OGase sroit BeicTaBKM Ghul
opranusosad Myselt auTeparyper 1ep-
BOHAYAILHO OH HAXOMWICA B 3IaHHH
Myses — npupojel, a 3aTeM nepemen B
Besenne HMHcTHTYTa S36IKa H JIMTEpaty phl
uM. A CIlymuna. C 1967 r wmyseii
npuobpen crartyc [ocyaaperBeHHoro My-
2es auteparype M. Anmmepa Hasan
Axaziemun RayKk Y30GexkucTaHa.

Ocrosras JAeATCILHOCTh YHCHEIX pa-
Gorapmmx B Myzee, Obuza HanpasieHa Ha
nponaranjy u cGop pyxonuceit Anuinepa
Hasan, a Taxe JureparypHOro Hacaeans
y30ekcKkoro HapoJa.

W3 ouGnnorex @pannun 0 AHIIHY
YYEHRIMH OLUIM AdOcTarieHE! (GOTOROIHM
Tpakrara 3axupwiytnna Myxammana ba-
Gypa mo mpocojmu, jmBana nosta XV
peka [agon, «Kymmiisrna («Kymmitsar
KaK THIO KHWTH — OOMHOE coOpanne
counHennit) Ammmepa Hasam, a takxe,
XyAOKeCcTBeHHO 0(OpPMICHHEIE PYKOIIUCH
K npouspefenmsiM Hapau, «Maxszan ai-
acpopy Xaiinapa Xopesmu u «Balyp-na-
me» babypa. Bee st nponsse/ienns Osum
13/1aHLl B Halelt pecry Giike 1 BBEACHL! B
HAYYHEI 00MX01,

B ¢onpax Canapxanrckoro Myses
B Xaiinapabane (Mujms) yvensiMu ObLi
Haiijlen eule He WIBECTHRI Hayke eiui-
CTBEHHLI B MHpe pPYKOIHCHBIH CIHCOK
JMBaHA Y30EKCKOTO M03Ta, XopesMuiina
Xagusa XopeaMn, KHBIIEIO H TBOPHBIIE-
1o B XIV-XV pekax. [ Ipog. X.C Cyaneiima-
HOB [I€peBe] 9TOT AHBaH Ha COBPEMEHHYIO
y30eKeKyI0 TpaHKy M MOAIOTOBIII ero K
W3TAHHIO

B 1968 r B pesvibrare npetipHHs-
Toit apxeorpadmdeckoifl skeneaHnyun B
sapyOexkHLIe cTpanel n3 HammonansHoii
Oubnuorexu @paniny, bpuranckoro My-
sesd, ontumorexn Mumana odme, Buui-
jopekoit  Koposnesckoit  GuGinmorexn,
ontumorexn  Oxcdiopjickoro  yHUBEpCen-
Tera u bomwreanckoit OuGumMorexkn, a
TaKKe M3 KHHAHEIX oHjgoB  Adra-
mucrana, Mumm, Wpama u  Typumm
ObUIM TpHBE3eHbB MHKPO(QIIBMEL  peji-
qaiflIfnx pyKoOIHceHd MNpousBe/cHul y3-
Oexckoif nHTeparyphl, B gacTHocTH, Ha-
Ban u baGypa, m chaifiel yHUKAILHBIX
pvionuceii. B nocaeayiomme  rofsi
[3]0!1,-‘1 HOIOJAHKICH JICCATEIY ThHICAYaMH
pvionmceil # JHTOrpaMYecKMMH KHH-

Saidbek KHASANOV

In 1939, the State Commiltee for
celebration of Alisher Navai’s 500th an-
niversary organized an exhibition of
manuseripts devoted to this important
date. Later, on the basis of this exhibition
the Museum of Literature was organized,
originally it was situated in the Museum
of Nature, and then moved to the Insti-
tute of Language and Literature named
after Pushkin. Since 1967, the museum
acquired the status of the State Museum
of Literature named after Alisher Navai
of the Uzbek Academy of Sciences.

The main activities of scientists work-
ing at the Museum, was aimed at promot-
ing and collecting manuscripts by Alisher
Navai and literary heritage of the Uzbek
people.

From Libraries of France and England
the scientists delivered photocopies of
Zakhiriddin Muhammad Babur’s treatise
on prosody, divans by Gadoi - a poet of
the XV century. “Kulliyvat” (“Kullivyat”
- a type of book - the complete works) by
Alisher Navai, as well as artistically dec-
orated manuscripts to the works of Navai.
“Makhzan al-Asror” by Haidar Khorezmi
and “Bobumoma”™ by Babur. All these
works were published in our country and
introduced into scientific use.

In the funds of Salardzhan Museum
m Hyderabad (India) an unknown to
the scientific world the only handwnit-
ten list of the divan by Uzbek poet from
Khorezm Hafiz Khorezmi, who lived and
worked in the XIV-XV centuries. Prof.
H.S.Suleymanov translated this divan
mto modern Uzbek graphics and prepared
it for publication.

In 1968, as a result of an archeograph-
ic expedition to foreign countries from
the National Library of France, the Britl-
1sh Museum, the Library of Indiana Of-
fice. Windsor Royal Library, Oxford Uni-
versity Library and the Bodleian Library.
as well as from the book collections of
Afghanistan, India, Iran and Turkey. the
scientists delivered microfilms of rare
manuscripts of Uzbek literature works,
in particular Navai and Babur, as well as
slides of unique manuscripts. In subse-
quent years, the fund was added by ten
thousand manuscripts and lithographic
books. collected from the population of
Uzbekistan.

This rich manuseript heritage of the
Uzbek people became a scientific basis

TaMH, COOPaHHRIMH CPEfH HACCHCHHA  for creation of the Institute of Manu-
Vabexucrana.
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Xumzmeron, Opon Ba Typxusian yadex
ajabuérn, xymunanan, Hasonii sa BoGyp
ACApIApUHHHT SHI HOE0 KynésManapn
mukpodriIsMIapy Ba caaifuiapn om0
ke, Kelmary ifunapia kamrap-
Ma Y30eKHCTOH axQUNCHIaH TVILIaHIaH
¥H MHHITA KyaesMagap Ba TombocMa
kurtobuiap Guiran GolinTmin

30K XajIKHHUHT Ooff K¥nésma Mme-
poci Kyiésmanap HHCTHTYTH TallKmi
OTHIN y4yH uaMmmii Gasa Gymmb xmamar
Kiuyid Ba GupMyH4a Mmyjyiat yrul, yara
My HMHCTHIYT acocuucH npoteccop
X.C.CynalimonoB momn Gepwian. Ana-
ouer Myseitn 1990 ifmnrata amoxmzaa
IKCHO3AINA cHaTHiia yHHHT Tapkudnia
Gynran.

30EKHCTOH MY CTAKMILTAT HHIHT JacT-
jgabku  fimwutapuia Xykymar KapopHra
Gunoan my3ei sma mycrakwn OYamm, y
Kinéamanap _ uHerutyTH  rapkuduian
qikapians, VP ®A Ammmep Hagowmit
woMujaarn  Jlapnar ajabuér Myseitura
aiinanmmpiwrm.  Kucka myagamm  da-
ONUATH JaBOMHIa My3ell KamMrapMacu
mapK Kyaésmanapy OmiaH TYIIAPHIIH,
VIapHHHT MHKA0pH Xo3up 2000 man
omamu, Y30eKHCTON &3yBURAapH apXuBH
aca, 100 Ta xamrapmazan ubopar 6§1nd,
Gucornaa 150 MuAT caiam GUpInriiarn
Xy#CKaT cakIanMOK/Ia.

V3P ®A Amamep Hasonii Homm-
jparn  Ajabuér  myseitm  Kynéamamap
WAMFAPMACH MaMIaKarard Imapk Kyia-
éaManapu Xa3sMHAJIapH WMHIa SHT Mall-
Xypiapuian OupH caHamgajd, VHia aja-
Ouér, mexoM Tapuxm, c¥iusm GYitmua
y3bex, dope, apal Tmulapmia €3WIraH
XII-XX acpaapra oma KyIe3sMalapHUHAT
HOJIMP Ba HOEO HaMY HATAPH CaKIaHMOK/IA.

FamMa  EUopinkiapHM V30K BAKT
CAKJIAHAIMMAN TABMHHIAN YHyH My-
3eifla maxcyc ombop axparwiran 6y-
b, y sapypuii acGob-yckyHanap Ba
TexHuka Owran  suxownanram  OKam-
FapMa MIILIapHra XaMm Karra osTHOOp
KApaTWIMOKIA, 9YVHKH SAXINH  CaKIall,
WIMHH AIoB OepHIn Ba KynésMaiapHn
TH3AMJIAIITHPHII VIAPHH Y30K Bakl Cak-
JIAI Ba WIMKH TaJIKHKOT Makcajuaa qoii-
JIATIAHUII HMKOHHHK Oepa/ii.

Myseif amrapMaciia cakianagrran
Kynésmanap opacuga Ilapk  mymros
anabuéTn mKojkopaapuaan 1636 iimria
kyaupwiaran  Capgait  Illeposmitamur
“Kviumér'n, Abaypaxmon Xomuitauur
1578 iimnra oma “Tyxdar ya-axpop”’
KyaeéaMacHamar Hoed pyiixaru, Husommit
[Nanxapuitaunr “Maxsan an-acpop” (XVI
acp), Xvepap [Jlexnapuiinnnr “Xamca cn
(1575). myHMHIAEK, IMOUp Ba E3yBYMIap
Duronmit, Hosum Xwupasnil. AGmyiuia
Xorudmii. Xyeaitn an-Kommdmit,
Temypiox Adronuii Ba GoKaTapHAHT
acapiapy alToxu/a YpuH Ty Taau.

Hamrapmajia sHa vHda Mamxyp 63i-
Maran  MyaumduapHEHr | Kyaésmanapn
XaM CakiaHEMOKIA. VIapHHHT pyiixaria-
P¥ HOJIHP Ba XarTo AToHa XucoOlaHajn.
Viap cupacura XIV acpaa sunaras Pu-
sopifunar “Kym tmam”, XupoMuitHHHT
“Tyrunoma”, Hocup Xoxanunr *Jlaii-
st Ba Maxnayn”, Xoxa Myxammaz ban-

I10 Ooraroe  pPYKONHCHOE HacieIHe
y30ekcKoro HapoJdd HOCHYKWIO Hay4-
Hoit Gazoif ans coznanns Mucrutyra py-
KoIcel, B HECKOILKO HO3Ke eMy Onulo
HPHCBOCHO HMS €ro OcHOBatels Inpod.
X C.Cysneiimanopa. Myselt smreparyphl
HAXOMICA B €10 COCTaBE B BHIE OT/€14
IKCHO3HIAN 10 1990 1

B nmepeue roaml  HE3aBHCHMOCTH
Vabekucrana Myseif  comacHo  peme-
o [lpaBurensersa BHOBL cTal ca-
MOCTOSTEILHEIM, OH OBUI BEIBEICH M3
cocrasa Mucruryra pyxonmceli u mpe-
obpazopan B TocyiaperBeHnnid  Mysei
auteparypsi uM. Ammmepa Hapan Axa-
gemun mayk PecnyGmmxn  YaOekucran.
3a KOpOTKHH CpOK CBOEH AeATEILHOCTH
My3ei NonomTEm cBoH (POHI BOCTOMHBIMEI
PYKOITHCAMH, MHCTI0 KOTOPEIX B HACTOAICE
sBpemsi npeprimaer 2000, a apxus 1m-
careneii YaGexucrana 100 domnjpos, co-
jgepaamux B cebe 150 rTrRicsd eammun
XpaHeHMs! JI0KY MEHTOB.

Donyt pykonuceii Myses jaureparyphl
um. Anumepa Hapan AH PYs cunraercs
OJTHIM W3 H3BECTHRIX B CTPAHE XPAHIIINIIL
BOCTOMHLIX PVYKOIHCEH., [Jle XpaHsircs
HeHHLIC H YHUKAJIbHBIC 00pa3ibl pyKo-
micelf Mo JHMTEpaType. HCTOPHH HCIa-
Ma, cy(H3My, HallMCaHHLIX Ha Y30ekc-
KOM. apabCkoM, IEPCHJCKOM A3LIKAX H
orpocamecs k XIT-XX sexam.

B Mysee juid XpaHCHHA MHCHMEH-
HBEIX [aMATHHKOB BBUICICHO CHEIHATh-
HOE XpaHWiulle, OcHallleHHoe Heolxo-
JIUMEM - 00OpYJAOBaHHEM H  TEXHMKOI,
obecneunsaonmeil  JOATOBEYHOCTL  MX
xpanennst. Takwke yiemstercs Goaniioe
paumanue Qonjgosol palore. Tak Kak
TOIBLKO JIOKHOE XpaHCHHE, Hav4Has o0-
paboTKa W CcHCTeMaTHsailus pykonucei
AacT BO3MOKHOCTH JIONTOBEHHOID Xpa-
HEHHA PYKOIHceH H HCIOAL30BAHMS UX B
HAYYHLIX HCCIEAOBAHMAX.

Cpeaun pyxonmceif. Xpausimmuxcs B
torge Myses. ocoboe MeCTO 3aHHMAIOT
TAKAE IPON3BEICHA Kilacchkor Boetoka,
kak «Kymummitar» Ca'zm 1lnpasn, nepe-
rcanunii B 1636 1, VAMKaILHLIH CiH-
cok pyrommceidt «Tyxdar am-axpapy
Abaypaxmana  Jlxamu,  OTHOCATIHHCH
Kk 1578 1, «Max3an am-acpap» Huzamm
lampxasn (XVI 8), «Xamcan Xocpa-
Ba Jlexnasn (1575). a Taxme pyKorcu
nosros u nmcareneit ®urann, Hasmma
Xupaen, AGaymisl Xarudu, Xycaiina an-
Kanmipu, Temypmaxa Adranu u jp.

B tonne xpamsTcs Takme pyKOIHCH
MAIOH3BECTHLIX 4BTOPOB, CHHCKH KO-
TOPBIX SIUBHOTCSl  PEIKUMH B TOPOIO
EIMHCTBEHHEIME ¥ VHUKaILHBIMH, K
HX 9HCIYV MOXKHO OTHCCTH IO3IMY [109Ta
XIV B Pman «Kym tmmm» («f3em
nramy ),  «Tyrunomay Xupamm, «Jlaiinm
1 Mapknyr» Hacripa Xagsn, « Xajaukar
an-apnAitany Xampxka Myxammana banxn u

JlureparypHele HPOM3BEJCHHA COC-
TARISIOT 3HAYMTEILHYIO HacTh KHMAK-
Horo thonjia. Hapsyty ¢ ms3secraeiMu 06-
pas’llaMM  JIMTepaTypel  Ha  y30eKCKOM,
apaGeROM M MEPCHACKO-TAKHKCKOM SI3kI-
Kax 31ech HAXO/ATCA elle HEeH3IyHeH-

scripts, and later it was named after its
founder, Professor H.S.Suleymanov. The
Museum of Literature remained in com-
position of the institute in the form of a
separate exposition till 1990.

In the first years of independence the
museum according to the Government’s
decision again became independent and
was expelled from the Institute of Man-
uscripts and transformed into the State
Museum of Literature named after Alish-
er Navai of the Uzbek Academy of Sci-
ences. Within a short period of its activity
the museum’s fund was replenished by
oriental manuscripts, which number now
exceeds 2000, and the archive of Uzbek
writers consists of 100 funds, which con-
tain 150,000 items of documents.

The manuscripts fund of the Museum
1s one of the famous storage of eastern
manuseripts in the country which con-
tains valuable and unique examples of
manuscripts on literature, history of [slam
and Sufism, written in Uzbek, Arabic, and
Persian languages dated the XITI-XX cen-
turies.

The Museum has a special storage for
storage of wntten records, equipped with
the necessary equipment and technology.
ensuring the longevity of their storage
It also pays great attention to the stock
work, as only proper storage. scientific
processing and systematization of manu-
seripts enables their durable storage and
their use mn scientific research.

Among the manuscripts in the Mu-
seum’s fund. a special place is occupied
by such classic works of the East as
“Kullivat™ by Sa’di Shirazi, rewritten in

1636, a unique list of such manuscripts as
“Tuhfat al Ahrar™ by Abdurahman Jami.
dated 1578, “Makhzan ul-asrar” by Niza-
mi Ganjavi (XVI), “Hamsa” by Khosrav
Dehlavi (1575). as well as manuseripts of
such poets and writers as Figani, Nazim
Hiravi, Abdullah Hatifi, Husain al-Kash-
ifi. Temurshah Afghani. etc.

The fund also includes the manu-
seripts of little-known authors, lists of
which are rare and sometimes the only
and unique. These are the poem “Qush
tili” (*The Language of Birds™) by Rizal
— a khorezmian poet of the XIV century,
“Tutinoma” by Hirami, “Layli and Maj-
nun” by Nasir Hodj1, “Hadikat al-avliya™
by Hadja Muhammad Balkhi, ete.
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xpitanar  “Xaaukar  an-apmuné”  kaGn
acapiapH KHpaIu.

Anabuif acapimap xuToO Kamrapma-
CHHHMHT CalMOKIH KHCMHHH  TallKii
atajgn. Apab, ¥36ex, dope-roxuk ana-
OHETHHHHI MalIXyp  HaMyHazapu OH-
naH O6up Kartopsa, Oy epia sHa y éxm Gy
MYaIHQUIapHUHT YTMUII JaBprapra Omj
YpranswiMaran Ba KaMpoK Vprasmiran
Kynésmanapn XaM Gop. Macanan, Gu3za
MaBAyl MabIYMOTIAp acocHjaa myHiai
Xyjioca YHKapHIIHMu3 MyMkauks, Caxbo
(Man Ne 1982) neBoHMHHHT Kyn&smacH
OVIVHTH KyHAa sAroHa XucoluaHagn.
Jlepon wmyammd xaéruit  daonusTHEA
Maxcyce Yprammim Owian OGup Karop/a,
Caxponnnar XIX acp anadbmii xaérmna
TVITaH YpHUHH Gelrmiamra Xam HMKOH
Oepaju.

OKCHOHATIAP HYMJA XaTTOTIHK CAHb-
arTi HaMYHAlapH TajaifruHa, yiap MH-
HHATIOpa paHrTacBUpn Owian  Gupn-
kub, Oemmen Ba GebGaxo JypioHa-
jJapra aifanran. DKCHO3MIMSA  3aa-
piia XHpoT MakTaOMHMHT SHT HHPHK
pakwurapy — Mupamu Xupasuii, Cyn-
Toam Manrxaamit, AGaymxamin Ko-
THOJIAPHUAL  XO3MPIH  3aMOH  TAHHKIHN
MHHHATIOpaun  paccomiap Y Axmenon,
H Boponckaii, T.CanayuranapHunr wiko-
JJIaH  HAMYHAJapHH KYpHII MYMKHH.

Anabuér myseiiMHuHET HAMHE Ba Wi-
MHH-MabpHHH. MyHHHEIZIEK. TaprEOOT
daonuATH caMapaiapu TYpAM  Hammp-
Jlap — saMoHaBuif TYIiamanap, pHCO-
jJanap, WiIMHH karagorap, ansGoMiap,
HynkypearkHaiap Ba  X.KJap  caxXH-
thasrapuza won o6 Gopuamoria. 3epo
yiap 9HT KaUMTH 3aMOHJaH TO X03Hp-
TH KyHraga Y3bex agaGuéru Tapuxu Ba
aabnif AapacHHHUHT KYIUIad HOMABIVM
caxuasapunn ount Oepajm.

Mys3eif Tamkui STHITAHIAH KelHH-
v jgactaabkn  Yeimumraa  Tllapk
a/la0HETHHIHT MYMTO3 BaKHIUIApH pyK-
HA ocTHAa oMMmabon Hampiap TYpKy-
MH Karta Hycxanap GHiad 4on STHILIH,
YAAPHHHT MUKJOPH “WUIHK HOMJIaH KyII-
poxEM Tamkun atagd. Amumep Haro-
nii Ba Saxupmwuna Myxamman BoGyp
WKOAMHA  TAIKHK KHIHIL  HAaTiKacHi1a
Hagowitmmar 20 scwpvmk TH1a acapiaap
TYIIAMAHH, myHuHrex, “Maxoy6 yi-
Kyay6”, “Aummep Hasouii xuxmatiapu”,
“Anminep  Hapomit awmpnxacu”™. “bo-
Oyp aupukacu”, “BoGypHoma’ra Mn-
HEaTIopaiap ankboMH™ KabH kuToGiap
Hamip KHJIHHIH, YJIap KeHr YKyB4HiIap

HEIC WIH MAJIOH3YHCHHEIE PYKOIHCH
TeX WIH UHBIX aBTOPOB VIIEIMHX 510X
Tax, ma oOCHORaHMM HMEOHIHXCH ¥
Hac CBeACHHH, MBI MOXKEM 3aKIIOYHTD,
410 pykomuch jgupana Caxbo (mHB. No
1982) wa cerogmsmmuii JAeHL SWIACTCH
¢IMHCTBEHHO B cBoeM poje. JluBan
Hapsy CcoO CHeNHAILHBIM H3YHCHHEM
KH3HEAEATENLHOCTH  €r0  aBropa  M[o3-
BOJsCT onpefenuts Mecto Caxbo B
aurepary pHo# k3 XIX cronerus.

Mmuoro cpenm skenonaroB u obpas-
HOB BHICOKOTO KaLITHIpadHyeckoro He-
KYCCTBA, KOTOPHIE B COYETAHHH C MH-
HHATIOPHOH JKMBOIMMCHI0 MOMKHO OTHEC-
TH K HENpeB3oHJCHHBIM  UICJCBPaM.
B samax MoXHO YBHACTE padoThl
KpynHelfiimmux npejcTaBHTeneif  reparc-
kol mxonsl — Mupanu Xwmpapn, Cyia-
raHam  Mamxapm, A6ava  xamina
KornGa, W3IBECTHRIX COBPEMEHHEIX MH-
HHATIOPHCTOB H XVIOKHAKOB — Y Ax-
maposa, H. Boponckoro, T.Caiinynnaesa u
ApyTHaX.

Pesynurarki nayaHoll H Hay4HO-HpOC-
BETHTENLCKOH, a Takke NpoNaraHncT-
kolf JgearensHOCTH Myses amTeparyphl
Iy VIMKYIOTCA Ha CTPaHWIEax pasIudHBIX
H3gaHuii — KOJUICKTHBHBIX COOpHHKAX, B
Bije MoHorpadmii, HayqHLIX Karaloroe,
alLOOMOB, Y TEBOAUTEEH HIIP.. OTKPhLIBAs
MHOTHE HEH3BECTHBIE CTPAaHHILI  HC-
TOpPUH  y30EKCKOM JIMTepaTypel #  JTH-
TEpaTypHOIO Iporecca ¢ JApeBHEHMX
BpEeMEH JI0 CerO/HSAIIHErO JIHA.

B neproe jecarwierHe mocne coz-
JtaHust My3est Gbula onyGIAKOBaHa CepHs
HONYIAPHBIX W3IaHUH KHAT OGOJILITMMH
THpaxamMH moi pvOpukoil  «lnaccuxn
BOCTOMHOM JIATEPaTypbl». KOJIHYECTBO
KOTOPLIX HpEBLICHIO Ooliee MATHIACCSITH
Ha3BaHHii.

B pesyibrare wucciesoBanuii  TBop-
vecrsa Asmmepa Hasan n 3axnpmuyinna
Myxammayia  BaGypa nogrotoriensl
W3AHUI0 [OTHOE coOpanne codMmHeHmit
Haran B 20 tv TOMax W Takme KHHIH,
kak «BoamoOGaennnif cepieny, «Ado-
puamel - Anmmepa  Hapamy, «J/lupuxa
Anmmepa Hasauwn, «Jlupuka BaGypay,
«AnsOoMm MuHHariop K «baGyp-namen,
Hpe/HasHaYeHHEBIe JUIH HPOKOTO Kpyra
quTareliei

Mananmr ansbom-niojiGopka (B ABYX
arsboMax) Uil BeICTABOK ¥ Ouiimorex
MIKOJL, KOJUle/DKeH M BY30B 1oA HAas-
panueM «llpencrapurenn y3bekckoit m-
TEpaTyph», Ky/la BOILUIN HOPTPETh COTEH
LO3TOR M HHcarenei.

[lojroTories ® W3aH 1Y TCBOAMTETE
«3axupwymu babyp m y3bexckas Jm-
Teparypa» Ha V3DCKCKOM. pYCCKOM H
AHITHIICKOM SI3RIKAX,

B cBssm ¢ Bospactanmem wuuTEpeca
K pykommesM, Xpamsmmses B Mysee
JUTEPATY PLI W/1aH TEPBLIH TOM Karamora
pyKoluceii, kotopuit Brmoudaer B celi
Hayynoe omucanne 609 pyxonuceif. Ceii-
4ac MyseH TOTOBHT K Ie4arw Bropoii
TOM KaTajora, cojiepaxainii tonee 1200
HayYHLIX ONHMCAHMIl CPeHEBEKOBBIX py-
Komucedl Ha Y30EKCKOM, PVCCKOM M aH-
[THHCKOM A3hIKAX.

Literary works constitute a significant
part of the book fund. Along with known
samples of literature in Uzbek, Arabic and
Persian-Tajik languages there are still un-
explored or poorly studied manuseripts of
various authors of by gone eras. So. on the
basis of our knowledge. we can conclude
that the manuscript of divan by Sahbo (in-
ventory number 1982) is by far the only
one of 1ts kind. The divan along with a
special study of the author’s life gives the
possibility to determine Sahbo’s place in
the literary life of the XIX century.

Among the exhibits there are a lot of
samples of high calligraphic art, which
in combination with miniature painting
can be attributed to uneclipsed master-
pieces. In the museum'’s halls vou can see
the largest representatives of the Herat
school — Mirali Hiravi, Sultanali Mashha-
di. Abdul Jamil Kotib, as well as known
contemporary artists and miniaturists -
Ch.Ahmarov, N Voronsky, T Sadullaev
and others.

The results of scientific and educa-
tional, as well as advocacy activity of
the Museum of Literature are published
in various publications of collective al-
manacs in the form of monographs. sci-
entific catalogs, albums, guides, etc., re-
vealing many unknown aspects of Uzbek
literature and literary process since the
ancient times till today

In the first decade after creation the
museum published a series of popular
editions of books in large quantities un-
der the heading “Classics of Oriental Lit-
erature”, the amount of which exceeded
more than fifty titles.

In the result of studies of the works by
Alisher Navai and Zakhinddin Muham-
mad Babur the stuff of the museum pre-
pared for publication the complete works
of Navai in 20 volumes, and such books
as “Beloved hearts”. “Alisher Navai's
aphorisms™. “Alisher Navai’s lyrics”,
“Babur’s lyrics”. “Album of miniatures
to “Bobumoma”are intended for a wide
range of readers.

Also monographs as album-compila-
tion (in two albums) for exhibitions and
libraries at schools. colleges and univer-
sities under the heading “Representatives
of Uzbek lterature”, which mcluded
hundreds of portraits of poets and writers
were published.

A guide called “Zahiriddin Babur and
Uzbek literature™ was prepared and pub-
lished in Uzbek. Russian and English lan-
guages.

Due to growing interest in manuscripts
kept in the Museum of Literature the first
volume of the catalog of the manuscripts
was published, which includes 609 scien-
tific descriptions of manuscripts. Now the
museum prepares to publish the second
volume of the catalog containing more
than 1200 scientific descriptions of medi-
eval manuseripts in Uzbek, Russian and
English languages.

l- 20 I Hmmmit-amammit, masnasuii-manpudurl sy pran [ Hayuso-npaxtiseckuil, gy xosuo-npocserimensornii xypran’ Scientifically practical moral educative magazine
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OMMAacHTa MyIKaJUTaHTan.

Maxkrab, kosu1ex Ba oauii YKy BIopTaapn
KyprazMaiapn Ba KyTyGxoHalapH yuyH
HKKH SKHUUTHK aib0oM Hamp ST,
“Vibex ajgabuértn HamosHpanapu~ Jie6
HOMIIaHTaH ajLboMiIapra 10 moup Ba
&3y BIMIIap NOpTpPeT/iapi KHPATHITAH.

30eK, pyc Ba MHIIM3 THaHAa “3a-
xupuuin boGyp Ba ¥abex anabuérn”
itynkypearkudn  Taiiépnalb, namp  KH-
1aduér Myseituia caianaérran Kyi-
é3Manapra KH3HKHIN OpPTHIIHN MYyHOCH-
Oarm Owinan Kyae€3sMaiap KaraJorHHHHD
GHpHHYHN KU HAMIP KIHa, v 609 1a
Kyi1¢ama rascudunn Y3 munra ojaram. Xo-
sup Myseit ¥abex, pyc Ba MHIIIN3 THIHIA
Vpra acp kynésmanapunur 1200 pan
OPTHK HIMHH TaBCHPUHN §3 HIHTA OITan
HKKHHYN KUWIIHA HApra TaépraMoka.

Typxkusiaa Bobypruar “MyGaititnm™
PHCOIACH YO STHIIH, YHUHI HOEO pux-
PHCTH MY 3ei MyaIks Xucotuianaqu. Mysei
KaMrapMacuia  carraaérran Maxmygg
Samaxmapuitauar “Mykagiamar an-ainat”
KYIE3MacHHHHT ATOHAa HOMp (expuctn
acocuja SnonusAna TYpT THAIN Iy FaTHHHAT
paKCHMRPIT HAIPH 90T STIWIIH,

Amumep Hapouiinuur “Xamca”, Bo-
GypauHr “My0Gaifimn” xampaa “Bobyp-
Homa”, Xoxka YoaliayuioX AXpOpHHHT
“Puconan BoiwIns” PHCOTACHHHHT Tap-
wamacn, Kompon Mupso, Homupate-
ruM  Ba  GOIIKATAPHHHT  JICBOHIapH
OllaM [03HHA KYP/IH.

Anumep Haponitnunr “ApGaun” Ba
“Cabnarn abxyp” acapiapu Oyiuda Taj-
kuKoTnap Xaimkapo Mmykodorra casoBop
OV, Ammmep Hapomit  “Xamca cn-
HUAT Hampn (Gem xmya) Mocksajiaru
Xankapo KHTOD ApMapKacHHAHT OINTHH
MEJTAJINHH OTIITH.

“Ilapk Ba FapG”, “bBobyp mmomn”,
“HKanyou-Mlapxuit Ocué Mammakariiapn-
Jda aunuii-ancaduii Kapanulap Ba He-
nom”, “HakmGauans rasauMoTy Ba {i6ex
ajgabuérn”, “XHKMar AyplapH Ba ¢ITH
aearns cupnapn . Pmsouitumnr “Kym
THAH JOCTOHHHUHT KHEcHH-MaTHuii Taj-
KHKOTH CHHTApH KAaTop pHCOIaiap Harp
st Bacmii  CamapkamnitHunr
“HUmoM Awsam Tapuxu’, Xaifpyiia Xy-
KappmitHaar  CAxTokn  3amuma’,  Xy-
paizlonuar “PoXatu i pHcoaiap,
mynnaraex, Kypbon ayraru, Ammep
Hapomii, T'azomii. BoOyp acapiapura
csimrrap XaM 901 THIH.

2008 iwigan 2014 Huaraga  Asus
Kaomopaunr Ammmep Haponif mixonu
Ba ¥30ek MyMTO3 aabuérn Tapuxura oui
15 sumumMk acapiiap caitlanmacy Haup
ITHILIN.

2009 fmwm Mockpajia pyc THIHIIA
“MIX mMyMTo3 agabuéti” TYpPKYMHIA
mamp aTiIran “ Xaiipar yi-abpop” kutoou
(TyayBumiap: Anaduér myseiin pa YaP ©A
Twr Ba anabMér MHCTHTYTH OIHMIapH),
mynuarex. 2008 fimaga “YHesnosex”
mampnrernia (Mocksa) sukkan ~Anutmep
Haponii. Jlupuka” kutodn (25,0 6.1.) xam
XAJIKaPO HIAMMIT AKAMOATHILIHK TOMOHM1aH
My3eill HIMMH  MIUIAPHHE  ORTHPOd
STHAMIIEHHET KOHIH MECOTH/NP.

B Typuun Oweut onyGiuKoBaH TpakTar
BaGypa  «Myo0aifiina»,  yHHKaTLHBIE
CIMCOK KOTOPOro sABNserca CoOCTBEH-
HocThIO My3est Ha ocHope eaucTBEHHOIO
YHHKAILHOTO CHHCKA PYKOIHCH, XpaH-
amerocd B Qoujge Myszes, B Slnonun
0o W3aHo  (paKCHMHILHOE M3jlaHne
HeTHIPEXA3LMHOIO caoraps Maxmyia 3a-
maxmrapn « Mykajyramar vi-ajiat
Bemum B cBer «Xamca» AJmiie-
pa Hagpan, «My®Gaititun» bBabypa. ero
e «baGypuame», nepeBojl Tpakrara
«Puconan Bomumsy Xajoxa Y6aitnamiax
Axpapa, jupanst Kampan Mupsel, Ha-

JUAPEL 1P,
Hecneopaans 1o «ApGaumy H
«Cabrarm  abxyp» Aummepa Hasan

viocTtoeHsl  Mexayaaponod  npemMuu.
TyGnukamus « Xamca» Amamepa Hasan (B
ISITH TOMAX) HOAYYIIA 30J0TYIO MeAalh
Ha Mesciy Hapo/iHoli KHIKHON ApMapke B
Mockge.

Hagan psn monorpadmit: «Bocetox
n 3amaaer, «Tropuecto baGvpa», «Pe-
AUTHO3HO-(pHIOCO(CKAE B3N B CTpa-
nax [0ro-Bocrownodt Azum B HclaM»,
«Yuenne wpakmOamwmsa #  yiOeKckas
nuTepatypay, «KemuyKHHa MYJIPOCTH H
Taifuer cemu Mopeiby, «CpaBHUTEILHO-
TEKCTOJNOIHYCCKOE HCCASHOBAHNE [OOMBI
Pusan  «flspix  nrmmm,  onySaukoBanbl
tpaktarel  “HMcropus HMwvama  Arsama”
Bacimn Camapkanii, «AXITOKH 3aMHMay
Kaifpyinet  Xygauan,  «Hacnamienue
gvimy  XyBaiijo. a Takmke cIoBapH K
Kopany # CIHOBHMKH K IIPOH3BEICHHUAM
Amnmepa Haran, "ajzion n baGyvpa.

C 2008 no 2014 ¢ m3gadu 15 10-
MOB W30paHHEIX COMMHCHHIT aKajgeMHKa
A KaioMoBa, TOCBAIICHHRIE TBOPYECTBY
Aommepa Hapan n ucropun ysbekckoii
KJIACCHYECKOI MTepary phl.

Kuura  «Cwmsrenne  1IpaBeHBIXY,
witannas 8 2009 r B Mockse B cepuu
«Knaccuxn Jmreparyp CHI» Ha pyc-
CKOM  S3bIKe  (COCTaBHTEIH  yueHLIe
Mysesi amreparypsl 1 Mucruryra s3mi-
ka u smreparypui AH PY3). a rtakke
kuura «Anmmep Hapaw.  Jlupuxan us-
nareaseTBoM  «Yenosexy (Mocksa) =B
2008 1 (25.0 1101 SRISOTCH HATTS/HBIMA
NpUMEpPaMH TIPH3HAHHA HAYTHEIX TPYIAOR
Mysess JATEpaTYphl  MEHKIAYHAPOIHBLIM
Hay YHEIM COOOILECTBOM.

In Turkey treatise “Mubayyin™ by Ba-
bur was published, unique list of which is
owned by the museum. Based on a single
list of unique manuscripts kept in the
museum a facsimile edition of “Mukad-
damat ul-adab” — four-lingual dictionary
by Mahmoud Zamahshari was published
n Japan

“Hamsa” by Alisher Navai, “Mubay-
vin” and “Babumame” by Babur. trans-
lation of “Risolai volidiva™ treatise by
Khodja Ahrar Ubaydallah, divans by Ka-
mran Mirza, Nadira, etc were also pub-
lished.

Studies on “Arbain™ and “Sabati ab-
hur™ by Alisher Navai were honored
with International Award Publication of
“Hamsa™ by Alisher Navai (in five vol-
umes) won a gold medal at the Interna-
tional Book Fair in Moscow.

A number of books were published.
such as: “East and West”, “Creativity
of Babur”, “Religious and philosophi-
cal views in South East Asia and Islam”,
“Nagshbandiya doctrine and Uzbek Lit-
erature”, “Pearl of wisdom and mystery
of the Seven Seas”. “Comparative and
textual study of poem “The Language
of Birds” bv Rizai, as well as following
treatises “History of Imam Agzam™ by
Vasli Samarkandi, “Ahloki zamima” by
Hayrulla Hukandi, “Enjoyment of the
soul” by Huvaydo. dictionaries to the
Koran and vocabularies to the works by
Alisher Navai, Gadoi and Babur .

Since 2008 till 2014, 15 volumes
of selected works of Academician
A Kayumova dedicated to creativity of
Alisher Navai and history of Uzbek clas-
sical literature were published.

The book “Confusion of the pious
people” published in 2009 in Moscow 1n
the series of “Literary classies of CIS”
in Russian (compilers - scientists of the
Museum of Literature and the Institute of
Language and Literature of the Academy
of Sciences of Uzbekistan), and the book
“Alisher Navai. Lyrics” of “Chelovek™
publishing house (Moscow, 2008) are
good examples of recognition of scientif-
ic papers of the Museum by international
scientific community.
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X acpuuHr HupHK reorpad-caiiéxu
Ba TapuxwWiapHjiaH OMpH GynMum ai-

yeran. YHMHT TVFWITaH BaKTH Gopacuia

ATOHA (PUKD MaBkya SMac. AHPHM MaH-

fanap YHMHT TaBaUIy[l TonraH i

TaxmuHaH mwioqit 871 jwira, Gonmamapu sca, Mot 915
iIra TYFpH KeTHIHHK KYpeataji. YHUHT TYIHK HeMu AGy-n1-Xacan
Amm uGn an-Xycaitn nbn Asm ubn AGayiLtox, ubH 3aila ubn Y16a
uOH AOaypaxmoH uOH AOmymnox uOH Mackyn Y Vaumuur xeimG
yuumuiy  [aitramGapuvis  (c.aB )HUHT  caxoGanapuian  GupH
Oyavmm AGaymiox nos Macsyt Gunan Gormaraiy yuyH Keftiyamik
az-Macwyuit feran HoM Guilan Mamxyp 6¥nran.

byok caéxarum, reorpad, TapuxuM Ba amub an-Machyui
VMPHHHHI' acocHi  wkuemuim  (915-942 inommap) caéxamiapaa
Frxaym. Ymoy caéxamiap XMHAMCTOHIAH ATIAHTHKA OKEaHWTaua,
Kuaun pemrwaan Kacrdl fenrmsurada GYomraH japiarmiap Ba
Xyiy/uiap, xyeyead, X acpra Kajap Apab xamHamuruHUHT cHécHii
Ba Xyaymi tacappyQuia 63iran - Spon. Xurmcron, [lapkt
Adppuxa, ApabHcTon spum opomn, Mpok, Cypus, ®anactus, Kacroi
JeHrusu coxwutapy, Kaskas, MopapoyHHaxp Xy/yiutapi Ba Mucpau
Kampa® onraH. Y yaum Oynran MuMHTaKa Ba JaBnaTiapia Kypras-
KCUMpramwapiuy, y epiard Hadagar reorpaduk, Ganku Taprxumit,
oTHOrpauK, MMHMI MakIyMOTIAPHM acaplapHja akc STTHPAH,
An-Macryui MasnyMoTiap Gepuimjia yia Jaspiars XyKM cypras
kuToGuit reopraduara “kyp-kypoHa” sprammacjiaH, Y3uIaH o1HH
yrran reorpad-cali€xylapHUHT acapiapH, JCHIM3IUM Ba THXRKOPaT4H-
capjioraplapHHHI MabITyMOTIapUTa TagHa M,

An-Macuymuit 34 Ta acap sparran Gyinca-jia, ynapian dakar 03
KHMCMH CaK/IaHHO KONTaH.

Apalb omumu ASaynnox ac-Casuii an-MacsymmitHunar KyAuiari
TypTTa acapuHu kenTHpaM: «Kurab Mypyxk as-3axal Ba MabajiH aj-
KaBaxup ((u Tyxah an-anrpad MEH an-MVITYK Ba aXI aj-gHpaiar)y;
«AxOop a3-3amaH pa MuH abajar an-xujacany, «Kurad ar-ranbux pa
an-umpady (Jlefinennarn GocMa HYCXacHHMHI BapuanTH). «Kurad
an-apeam (Oxcdopa KyTyOXOHACH/IA CAKIAHASTTAH HYCXACH).

bavau manGanapra x¥pa, «Kurab mypyx a3-3axab Ba MabajuH
al-Kapaxup» acapH al-MachyMiHUHT TapHXHH-KYFpodHit KoMyCH
O6yavum “AxGop as-3amaH HMHI GHp napyach. jed Tanpudianay.
An-Macwymit ¥3m KeaTHpran ManiymoTiapra kypa, y 332/943
iwita Mucpruar @yetor maxpuia Gonuiaran sHr Hupuk «Mypyk
az-1axal Ba MAbaAMH an-Kapaxupy acapuuM 336/946 iwiia
HuXoAcHra erkaszajm. [llymuurmex, an-Macwbyamit 344/956 imwna
Dycrota «lKurab ar-ranGux pa-an-umpady acapy yeTH/a HIDIATaH.
An-Macsymit Taxvusan 345/956 iwa pador s1ran.

An-Macrymitaunr  “AxGop a3-3aMaH” acapHHMHT OHPHHYH
uanpu 1938 i ga Mucpia TapuxinyHoc 0IM. My CaXXHX, Ba HaIpra
Taiépropun AGay/uiox ac-Casuil TOMOHMJIAH aMaiara ONIMPHINAH.
Acap “Ax0op a3-3aMal Ba MHH abajIaTHI XHJicaH Ba axauOun GyijaH
Ba1 ramup Oun Mab Ban ympas™~ (“3aMoH XaGapnapu Ba azanHiluK,
MaMIaKaTIap axkoiuboTy FapoiinboTiapujan xamja cve OocraH Ba

M3pectuntii reorpad-myreniect-
BEHHMK W HcTopEk X Beka ai-
Mac'yim pomuicas M BEIPOC B
Barmage. O jpare ero pomiaeHus
Cpe/H VYEHBIX HET e/HHOI0 Mie-
HHA. B OTAeIBHBIX HCTOYHMKAX
BpeMsl €ro pomjeHnsa gatupyercd npuGmasurensho 871 r mo. B
apyrux 915 & wo. Ero nomoe nvs AGy-in-Xacan Ami n6n an-Xycaiin
HoH Asmt wOH AGjyiutax uGH 3aityl uGH Y16a uOGH AGAypaxMan UGH
Adyiax uGr Mac'yit. Croe nPOMCXOMICHIE OH CBAIBIBAT ¢ HMEHEM
OJIHOTO M3 CHOABMAHHKOB lpopoka Myxammans AOayiulaxa HMOH
Mac yj1a, moaToMy oH GLUT H3BECTEH TakKe 1101 HueOoii an-Mac* yam.

HapecTHril My Teliec TBeHHUK, reorpad), MCTOPHK U THMCATETh ajl-
Mac®yi1 0CHOBHYIO HacTh cBoel #u3nu (915- 942 rojmi) nposen B
myTemecTBusax. Ox myreniectsosan o1 Mumu 10 ATlaHTHYECKOro
OKeaHa, MO0 TocyjapcTsaM ¥ Teppuiopusm ot Kpachoro jo
Kacrmiickoro Mopeit. B yactHoct# 1o Mpany, Ui, BocTtounoit
Adpure, ApabGekomy noinyoctpony, Hpaky, Cupum, Ilanectune,
Kacrmitckomy noGepexsio, tepputopisy Kapkaza 1 MasepaHtax-
pa. KoTophie o X Beka OLUIM B IOIHTHYECKOM M TepPHTOPHATEHOM
pacriopgxenin ApabGekoro xamudara. B CBOMX 1TpoM3BeleHHAX OH
oTo0painil VBHCHHOE M IEPEKUTOE B HTHX PETHOHAX M TOCYIapeTRax,

AJI-MACBY/IUMMHUHTD
Mactymii Barnon maxpuna v “AXBOP A3-3AMAH” ACAPU

COYUHEHHE “AXBAP A3-3AMAH”
AJI-MAC VI

Kanandap KATIAHJJAPOB

IMBIWIM3AIMA  Xabaprapn™) HOMH
Guwnan Hamp KumMHTaH, KumoGau
Hamp oTHIa omum  Ilapuskmarn
Kupoa kyryGxonacua 879 pakamu
OCTHJIA caKIaHaeITaH Kyné3MaHuHT
dorocypatura rtaguran. Tacsupra
TVIIHpHIN Kapaénuaa Oupos XHpa
TACBMPra OJMHTaH, TYHIYHAapoH3
Oy nran xoiapu Marxyz G¥nca xam,
K¥néaManunr Gy BapHaHTH HIIOHYWIN
XHcobnaHajm.

“AxGop a3-3aman” acapMHMHI sHa OHp KynéiMa Hycxacu
Temypnama kyryOxonacupa (Mcrambviga) 214 pakamm octija
cakianay. Yuuur Gomr caxubacw HyKoITaH, KYMHpHIHII Ba
CAKTAHMII X01aTH XKy/la €MOH.

Kurob1a KapManmit nogmoxsiap gaspujars Mucp Xakuiard Mak-
AYMOTIAPHH KelITHpHiga an-Kapmanuit Homm Guiaan manmxyp 6¥i1-
rai A6y A66oc Axman ubH HOcy ubn Axman aj-JluManmeiisr
“Axbop an-jaysan Ba acap an-asBai (“JlaBnamiapHHHI TApUXH Ba
OupHEYH &ropiHK”) Aeb nowranmun, barjgouna 1282 fwnaa namp
STWITAH ACAPHIa MYPOXKaaT KHIHHIaH.

Buaraua etu® kenran “AxGop a3-3aMaH HHHI OUPIMHA KU
HY/la KeHT ManIyMoTiapae V3 mara onras. JIVHEHHUHT ApaTiIHIIH
Ba YHHHT Mylard. (anaxuap, SpaTyBYMHMHI KYPCHCH Ba apiiii,
OCMOH Ba ep, KJystap Ba Oypaciap, Qapuirragap Ba JKMIUIap,
OnaM Atoraya GynraH KaBMiIap Ba MaxiayKowiap, OjaM ATOHMIT
sparwiind, Hackac sa Bakpak KapMIADHMHMHI BY®XY/ra KeIHIIM
XaMjla cyB MapuiapH Xakuja acapuunr 18 ta daciuaa cys Gopam
Kebmnrs 29 1a daciugari Kenr reorpafik MahiyMoTIap/ia epHHHT
TY3WIHIH, &1-MyXUT IeHTHIM Ba Vv eplaru amoimboTnap, Manovil
Ba XaMkauiap, JeHTH3IapialH MHHDIA0 opoiuiap, opouiapiary
XaHBOH/Iap Ba YCHMIMKIAp. €p OCTH Ba Japeénapiard Ooilnukiap
TYrpucKia OagH KHITHHA/IH.

Tapmxus Maskyp acapujia TypKuap, YIAPHHHT Kelu0 YMKHIIH,
ANl Tap3, JMHE-YRTHKO/M Ba ypd-ofamiapH Xawmjga ynapra
Ky1mHe OYrraH KapM-KaOuaanapra ouji MabIyMOTIapHi KeTTHpa/ i
HIyrunriex. MopapoyHHaxp Ba XypocoH XaKHard MakiIyMoTiap,
Xycycan, reorpauk XymIyuiap, ¥ epiari KaBMiap, YIApHHHT JIHHH
ILTHKO/IM, WAKTHMOMI Ba CHECHH X0JaTH TYFPHCHJIATH MakiIyMoTiap
Xam OepwiraH.

Jemak, an-Macrymiinuar “AxGop az-zaman’ acapujia Hadaxar
Tapuxuii, Ganky reorpauk MabIyMoTIap XaM épurman. lysmmr
YHYH XaM Ma3Kkyp KHTOOHH TapHxuif-reorpaimk KoMyc j1e6 sb1upod
ITHITHIIH GEXH3 IMac.

reorpauteckme, HCTOPHYECKHE,
STHOTPaPHUECKHe, PeIHIHOSHEIE
cBejieHHd o6 aTHX 3emimx. B
HPEAOCTaRIEHHH JIaHHBIX  al-
Mac‘yan He mojpaxaer cieno
cvillecTBOBaBIIeil B Te BpeMeHa
KHHAKHOH reorpadii, a onMpaeTci HA COMMHEHHS AKHUBIINX JI0 HEro
reorpad)oB-1Ty TEMIECTREHHHKOB, CBEJICHUAM MOPAKOB M TOPTOBICE-
KOMMEPCAHTOB.

Beero an-Mac'yim Harmican 34 couMHEHHS, HO H3 HHX COX-
paHHIIach JHOIL He3HAYHTeTbHAS YacTh.

Apabekuit yueHsrit AGyimnax ac-CaBM NPHBOIMT CBEJICHHS O
YeThipex couMHeHMAX an-Mac yim, 91o: «Kurab Mypyx as-zaxal Ba
Ma“ajHH an-kasaxup (pu Tvxad an-ampad) MHH aT-MYITYK Ba aXiIH
aj-aupanat )y «AxGap az-3amaH Ba MuH abajar ajl-xujicany, «Kurab
ar-ranOux Ba an-umpady (counnenue wigano B Jleinene), «Kurab
an-apcam (pykomHch xpanuresa B Oxedopickoil GuGimoteke).

CornacHo HEKOTOPEIM MCTOMHHEaM, counrienue «Kurab mypyx
a3-3axab Ba Ma'aJIMH AT-)KABAXMPY CUMTACTCSH HACTHI) HCTOPHKO-
reorpapuyeckoil sHIHKIONe M an-Mac yim “AxGap as-saman”. [lo
TIPHBEJICHHBIM caMuM arn-Mac yiH cBejleHnaM, caMoe KpyITHOe Croe
couymHerrne «Mypyk a3-3axab Ba Ma'aJfH ajJ-Kapaxwp» OH Hayaal

Karanoap KAJIAH/JIAPOB
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mmcath B 332/943 rojay B ermnerckom ropoje Myverar ¥ 3apepnma
ero B 336/946 rogy. B 344/956 rogy B ®ycrare an-Mac'yim Takxke
paboran Haj courHenueM «Kurab ar-TanOmx pa-asi-umpadm. Ysep
an-Mac viu npuoIH3HTenLHO B 345/956 roy.

[leppoe m3anme couuHeHus an-Mac'yiuu “AxOap as-zaman”
Oru1o ocymiectnieno B 1938 rojgy B Erumre  VYEHBIM-HCTOPHKOM
Abapyiaxom  ac-Capu.  Coumsienme GrUIO  W3aHO
HasBanMeM “Ax0ap a3-saMaH Ba MHH abajaril Xujacad
Ba ‘aka’ub an-Oviiian Ba-i1 ramup OM-li-Ma’ Ba-ji-
‘ympan’” (“BecTH BpeMeHH M JIPEBHOCTH, BECTH
BPEMEHH, KOIZIa B CTpaHaX [pPOHCXO/MIH
yyjeca, M[MOTONB M uMBMiIM3ams ). llpu
MOJIOTORKE KHHI'M K H3JAHHIO YYEHEIH
HOb30BAICH  (DOTOCHHMKOM  PYKOIHMCH,
KoTopas Xpammics B Koponesckoii
oudnmuoreke [lapuxa noj Homepom 879,
D010 HECKOTIBLKO TYCKIIOE, H XOTH Ha HeM
€CTh HENOHATHRIC MECTa, 5T0T BAPHAHT
PYKOITHCH CHHTACTCH JIOCTOBEPHEIM.

Eme ojHa  pyKnucHas — KOUMS
courtennd “AxOap as-saman’ XpaHHTCH
B OuOmmMoteke Temypramm  (CramGvi)
nog Homepom 214, Ileppas crpanmia
PYKOITHCH  yTpadeHa, KOIHS TepernHcana
HeOpeXHO H ITI0X0H COXPaHHOCTH,

ITpy ormicaHmi B KHMTe cBe/leHuit o Ermmme
HepHojia MpasieHus nagumaxos Kepmaiu, asrop
ucnonk3oBan uijannoe B barpage B 1282 roay
xuukphl (1865 1) counnenne “AxOap aji-fyBan Ba acap
an-apair” AGy-1-AbGac Axmaza uOH [Ocytha nbn Axmaa aj-
JIMankun, nomyuMBINero H3BECTHOCTh Kak ar-Kepmanu.

now

Al-Masudi a famous geog-
rapher, traveler and historian of
the tenth century was born and
grown up in Baghdad. There is
noe consensus among scientists
about the date of his birth. In
some sources the time of his birth dates back to 871 AD. in others -
915 AD. His full name was Abu al-Khasan Al ibn al-Khusayn ibn Al
ibn Abdullah 1tbn Zayd ibn Utbah ibn Abdurrakhman ibn Abdullzh ibn
Masud. He connected his origin with the name of one of the compan-
1ons of the Prophet Muhammad Abdullah ibn Masud, so he was also
known under the nisba of al-Masudi.

The famous traveler, geographer, historian and writer al-Masudi
spent in travel most of his life (915- 942 years). He traveled from India
to the Atlantic Ocean, on the states and territories from the Red Sea to
the Caspian, particularly in Iran. India. East Africa, the Arabian Pen-
msula, Iraq, Syria, Palestine, and the Caspian Sea coast, the Caucasus
and Maverannakhr, which were political and territorial possession of
the Arab Caliphate until the tenth century. In his works he described
what he saw and experienced in those regions and countries, geo-
graphical, historical, ethnographic, religious information about these
lands. In providing data al-Masud does not blindly imitate existed
geographical books at that time. he based on the works of geogra-
phers. travelers. sailors and traders who lived before him.

In total Al-Masudi wrote 34 works but only a small part from them
remained.

Arabic scholar Abdulah-al-Savi gave the information about the
four works of al-Masudi. they are: “Kitab al-Mourouj az-zakhab va
madin al-zhavahir (i tuhaf al-ashraf min al-Muluk wa ahli ad-diray-
at)”. “Akhbar al-zaman va min abadat al-hidsan™;, “Kitab at-Tanbikh
va al-1shraf” (published in Leiden). “Kitab al-Avsat™ (manuscript kept
in Oxford library).

According to some sources, the essay “Kitab al-Mourouj az-
zakhab va madin al-zhavahir” is considered as a part of the histori-
cal and geographical encyclopedia of al-Masudi “Akhbar az-zaman™.
Due to al-Masudi he began writing his largest essay “Kitab al-Mour-
ouj az-zakhab va madin al-zhavahir” in 332/943 in Fustat Egyptian
city and finished it in 336/946 year. Al-Masudi also worked on “Kitab
al-tanbikh va-al-ishraf™ in Fustat in 344/956. Al-Masudi died approxi-
mately in 345/956 year.

The first edition of the work of al-Masudi “Akhbar az-zaman™ was

COMPOSITION OF AL-MASUDI
“AKHBAR-AL-ZAMAN”

Jlonienmmadt 1o Hac eMHCTBEHHEIA ToM coudHeHHMs “AxGap
as-3aMal”  cojlepauT B cebe oueHb oGmmpHbe cejieHus. B 18
pazjienax COMMHEHHS OIMCHIBAIOTCH CO3JIAHHE MHpa H CPOKH ero
cyiecTBoBanmMd, HeGecHas cdepa, Beicnmii npecton Cosjarens,
HeGo M 3eMIf. 3Be3Ibl M CO3BE3HS, AHTelhl H JIEMOHEL. IDIeMeHa
H KMBOTHRIE, CYINECTBOBABHIME j0 Ajama, co3jlaHue Ajama,

nossiaenre pojos Hacmac u Bakpak, BojsHEe mmepu.
B reorpaduueckux uactax nocieiyronmx 29
pasjiefioB NPHBOJUITCA  cBefienHs o  dop-

MUpOBaHMM 3eMiIM, Mope ar-Myxur u
ero yyjecax, OOIMHSIX M CKYIBIITYpax,
TRICHYAX MOPCKHX OCTPOBAX, HKHBYIIHX

HA HUX JKMBOTHBIX H PACTEHMAX. M0

JEMHEIX ¥ PEUHBIX forarcTaax.

B cBoeM COMMHEHHM HCTOPHK
HMPHBOIMT CBEJCHUS O TIOPKaXx.
X  MPOHCXOAICHHH,  PelHIuH,
TpajMIMAX M oOpMagx. o Cco-
CEACTBYIOIMMN ¢ HHMH pojiax M
miemenax. Takme ecTh  cBejlCHUS
o Masepannaxpe u Xopacaue,
B HaCTHOCTH, O TeorpaMyeckHx

TEPPUTOPHAX, NPOKUBABIIHX HA HUX

TIeMeHax, UX BEPOHCIIOBEIaHHH, CO-

IHATEHOM W [OTHTHYECKOM  M0J0-
HKEHHH.

Counnenme an-Mac yun “AxGap as-a-

MaH~ COJIEPIKHT He TOIbKO HCTOPHYCCKHE, HO

H reorpafuieckue cpefienns. [lootoMy aToT TPy

He 6e3 0CHOBAHMS CHHTAIOT MCTOPHKO-Teorpadiyeckoi

SHIMKITOTIE el

published 1n 1938 in Egypt by sci-
entist-histornian Abdullah as-Savi.
Essay was published under the title
“Akhbar az-zaman va min aba-
datil hidsan va adzhaib al-buldan
va-l gamir bi-l-mag va-l-umran”
(“News of time and antiquity, when the miracles. floods and civiliza-
tion happened in countries™), During preparing the book for publica-
tion scientist used a photograph of the manuscnipt, which is kept in
Royal Library of Paris under the number 879. The photo 1s rather dim;
but this version of the manuscript 1s considered as authentic in spite of
some dark places on it

Another copy of manuscript of “Akhbar az-zaman™ 1s stored in
Temurpasha library (Istanbul) under the number 214. The first page
of the manuscript was lost and a copy rewritten carelessly and in poor
safety.

In describing the information from the book about Egypt during
the reign of padishahs Kermani, the author used essay published in
Baghdad in 1282 AH (1865) “Akhbar ad-duval va asar al-avval” by
Abu-l-Abbas Akhmad ibn Yusuf ibn Akhmad ad-Dimashki, who be-
came known as al-Kermani.

The only work “Akhbar az-zaman™ that reached us contains very
extensive information. In 18 sections of essay describes the creation of
the world and the timing of its existence. the celestial sphere, the huigh-
est throne of the Creator, heaven and earth, the stars and constella-
tions. angels and demons, the tribes and animals existed before Adam,
the creation of Adam, the birth of Nasnas and Vakvak clans, and the
water nymphs. In geographical sections of the next 29 parts there are
mformation about the formation of the earth, al-Mukhit sea and 1ts
miracles, goddesses and sculptures, thousands of offshore islands, ani-
mals and plants living there. groundwater and river resources.

In his work, the historian gives information about the Turks, their
origin, religion. traditions and customs. about neighboring tribes and
families. Also there i1s information about the Maverannakhr and Kho-
rasan, in particular about geographical areas of tribes living there,
their religion, social and political situation.

The composition of al-Masudi “Akhbar az-zaman™ conlains not
only historical but also geographical information. Therefore this work
1s considered as historical and geographical encyclopedia without
doubt.

Kalandar KALANDAROV
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"KAHHAT BOFJIAPUJIAH
BUP PAB3A BA
BYCTOH...

Suxpuwio KOTHPOB

Vpra acpnapma VsGexucron XyayAMaarn aBiaTiapHEAT
WKTHMOHI-cnécif Ba  MabHaBwWii-Maspuduii Xaéru., gapiar
Gomkapypd raprutuiapura Garmnuiaprap kyninad acapiap Gu-
raran. JKymorasgan, Myxamman ubn A as-3axupuii an-Koru6
ac-Camapranmitnanr “Hrposy-c-cuécar ¢uii wbsposu-p-puécar”
(Bomxapyp BakTWIa CHECATHHHI MaKca/UlapH) acapd MyautHg
JlappHrada GViran jgapiar GonuIMKIapH, Xaaudazap, cyJToH Ba
aMApIApHUHT XaéTH Xamja (aonusaTHra
Oarunuianrag,

As-3axupuii ac-Camapxannitnunr gope
THIHA OWTHITan kATOOHa, acocaH, Jai-
jgar  Oomkapysd, myHuHIjiek. ancada,
XMKMaT, MYCHKa, HIMH HYKYM Ba pHE3ar,
MELMOPYHINK XaKH/a MawIyMOTIap Mas-
YA

As-3axupuii ac-Camapkanjmii Gy aca-
puan Cyrron Camkap sadorugan cyur
(552/1157 itmam) Amn Kyrmayr Tamro Bairo
Adymmysaddap Kunms Tamrow Xokow,
Abiy Kanomwyma Kwrs  Kopaxoanusr
Yo Oviipyrn Ounan é3ran.

As-3axupnii ac-CamapKaniuiiHHHT WiI-
mmit Ba agaGuii mepocmian “Hrposy-c-
cuécar ¢mii  weposu-p-puécar”, “Cumi-
doanoma” Ba “Camby-3-3axup ¢uii KamMbl-
3-3axup” (“Xoc Makinc yuyH 30XMpHHHT
cyanapu’) acaprapHHH THITA OJNHIN MYM-

Jop Canap uGn Maitugmoxup.

As-3axupnii xap Gup tapuxnii €xu adconanuii maxe xakKua
Cy3 IOpHTIaH/Ia aBBajl MakTaijn, cYHIpa VIapHHHI Xaér Ba
daoausTIApHIaH SHI aCOCHH XoJHcalapHu GacH KHTaam, XuK-
MATIIH cyatapn Ba YpHak GYlajurad MIUIapHEN THIITA OA/IH,

JKymnagan, v Camkap n61 Mannkmox, xaxna Ky ingaruiap-
HH €3ran: “..yi1 myGopak (umkpan 30TH mapug HOJITOXHHHT
XOC XHClIaTH my yaKH, kuM Onian Oup Mmapra cyxbar kuica y
OJIAMHMHT XOHAJIOHH Oojinuk Ba Japnar Owian Tyianb-Tomapin.
VHHHT Kapamp Ba 9XCOHM 10yH1ail 5uku, GHpoBra Hapea Xajui
KHJICA YHTa THIaM, O3HK-ORKAT, Ky/ulap., OT-yIOB, epiap, Haki
nyJulap, KHiuM-Keqak, yMyMaH, MHCOHTa HHMa Kkepak Oyica
Oapuacunu Gepapim’™

[y dacanunr Gomka woitnga Camkap n6u Maukimox Guian
Gormk Oup BokeaHm scnal €3aMKH, OB HOFM/A CVIATOH OHp
IYPYX XOC HAJUM Ba XM3MATKOp/IapH OGuwiad Gup wamMa onmra
kenaau. CynTon k¥3ura GHp 4o KYPHEJIH, THK KOMATH &/U1aKa90H

¢ifjtex Gykmiran, 9expacn capraifran Hacpun
TYIHJIeK CYHTan: Kagamiapd 3ypra ep Go-
cajld, TAHACH XaéT MallaKKarTIapH/aH anva
Kapraiiran. Munr a306 Guiias woHuan v pam
Ba OJlaM XyJOBaH/MAAaH SUIAHTOY OEKIApH
yvayu Oupop-6up noitabzan cypaan. Cyiaron
yHra 6up or. 6mp Gormam amuboc. Gup Ky Ba
" 103 jmHOp Tyn Gepumim Gyropam. Hon jyo
KHUH-a, keran. Haumnap aeannapin: “9if
3aMOHa OKWIH Ba »i Xyiounnr goucu! bup
caiéx canjan (akar noifabsan cypaau, canu
TAHUMAH XaM. IIyHYa KapaM Ba Tampud
yHra Kypcarunyia He Makuo Gop?” Cyiaron
Jeu: “buspuAr nolabaammus oramp. Ot
aca Oepral HapcajapHMCH3 Ba XapaKarcHs
OYamaiiin. Y o3 cyparan yam. GU3 XaM XHM-
MATHMH?3 Ky/ipati erTyH4a Gepiauk. Y Gusau
TanAMara oyica, 6u3 YauMusHu Ouiuk!”
Maskyp acap Ypra Ocué tapuxmia my-
XUM VpHH Srajularaf Ba jJariar GOHIKapysH

kiH, “CapgboanoMa” acapy aBBajl XMHJ

THIHAAH Oaxiapif Twinra, cymr apa@ Twimra YTEpHITaH.
Xoxa Amm AGyndasopuc Kanopasuii (éxu @amopysuif) Gv
acapun amup HYxX non Mancyp Comonuii Gyiipyru Guian gapuii
TWIHTA TapxuMa Kwiran. Aifaw my papuaaTHH a3-3axupuii
ac-Camapkan/ii Kaiita unpiab, T, Gaén, ajabnii Ba HaszMuii
KIXarIapian dolinTran. Acap GyIyHIH KyHrada eTud KejiraH Ba
Y30ek THIIMra XaM TapkKUMa KITHHTaH.

As-3axupuit  ac-Camapxanwitnuur “Camby-3-3axup (i
KaMbH-3-3aXHp~ acapuad Adsuil Yamuuar “Jly6oby-n-an6o6”
acapujia Tiara oimd. yura wokopu Oaxo Gepram. Ademii Oy
acapuu “JKamnar Oornapujian Gup pas3a Ba GYCTOH, Iyiulapw
poxarn xoH~ jes Tabpuuaran. Bupox Maskyp acap Gusraua
eTud KesiMarag.

Xowa Xamuda ysununar mamxyp “Kamdy-3-3yaye”™ acapu-
jta as-3axupmitnnar “Mrposy-c-cuécar " unu Tiira onub. VHra
a3-3axHpUHHMHT V30 1apxX XaM é3raHuHy TabKupiaran. As-
SaxupuifHuar moHp cHdarHa XaM KaTTa Maxoparra ara
OYuranman Adenit “JlyGoby-1-an606" acapuiaa twira onud,
VHHHI alILOPH/IaH HAMY HAJIap KEJITHPTaH.

“Hrposy-c-cuécar ¢uii wbposu-p-puécar” acapmia TYpT
Hycxa Omarada ern® kesiaran. Bynap As Codms kyTyGxonacuia
(Ne 3744), Tomwmagamsemnr Jaiinen maxpuya, Xeiibepr Jopak
Kyimaarn gycxa (acan XuHucToH Ky TyOXoHaIapyian GHpiiara
poro mycxacn) Ba Texpon ky ryOxonacuiary, Caititng Myxammaz
MamiyT KyTyOGXOHACH/IATH HY CXAIAPH MABIYM.

“Hrposy-c-cuécar ¢uii wbposu-p-puécar” acapuja Kaanm
Opon Ba TypoH mox1apy, XOH1apH, KaJANMIH IOHOH (haiimacy -
napu, Coconniinap, wik naiframtapmap, Myxammaj naiiramGap
(c.as), xyragon pomuans, Ymapuitnap., AGGocmiinap, Co-
souuitzap, Kopaxosuii Xasmza Cankykuil XyKMIopiapn Xakujia
MaBIyMOT Oeprirad. Acap/ia SHI' OXMPH TWITA OJIHHIaH XyKM-

TapuXH/Ia ¥3 XHCCAJapHHH KYIIraH maxciap
XaérH pa (paoiMHTHHA EPUTHILILIA AKMHAH Epilam Gepaan,

Myxammay an-Korub ac-Camapranmnii Xaérn, yunnr “Hr-
posy-c-cuécar (Uil WbLpO3M-p-puécar” ACApHHH YpraHmmn Ba
VHHAT MaBIYMOTIapUHY WIMHH TalKHKoIap Joupacura xaid
KHIIHII JIo/13ap0 cagaiaim.

IIBETHUKHU U3
PAMCKHX CAJIOB...

3urpunno KAABIPOB

B cpeanme Bexa Oblo HANHCAHO MHOIO COMHHEHHH o©
COLMATLHO-TIOMATHIECKOI, KYJILTYPHO-IPOCBETHTEILCKOH  H3-
HH, [OPSJIKE TOCYIAPCTBEHHOIO YIIpaRIEHMS Ha TeppHTOPHH
Yabexncrana. Counnenne Myxammaza ubn Anu as-3axupn ai-
Karn6a ac-Camapkanm “Hrpas ac-cuifaca ¢u u'pas ap-puiiaca”
(ITorurHyeckue 3a1auu B HePHOJ YIIPABIEHHS) HOCBIINICHO JKH3-
HHE W JIeATeILHOCTH IIpaBUTelieli rocyiapeTra. XamugoB, CyIraHoB
H 8MHPOE, IPABABIINM COBPEMEHHOTO ABTOPY BpeMen.

B xuure as-3axmpn ac-Camapkanjp, HanMcaHHOH Ha nep-
CHJICKOM #35IKE, €CTh CBE/ICHHS 0 FOCYaPCTBEHHOM VIIpaRIeHHH, a
Takke o prnocodun, GpHIMKe, My3LIKe, ACTPOIOTHNA, MATEMATHEE,
30/I4UeCTHE.

As-3axupn ac-CaMapkaijin HAIACAT 5TO COMHHCHHE MOCIE
emeprn Cynrana Camkapa (552/1157 rox) no semenmi Aim
Kyriyr Tonra Buara Aby-nm-Myzaddap Keoem Tamras Xakana,
TO €cTh, ¢hiHa Jlkanan ajg-jauna Keuiera Kapaxana.
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Cpem mayuHOIo M JuTeparyphoro Haciemus 3axupm Ca-
MapKaHH MOMCHO OTMeTHTh counnenns “Mrpas ac-cmilaca ¢
u'pas ap-puiiaca”, “Cunjbajamame” u “Cam’ as-3axup dm juxam’
as-2axmp” (“CioBa 3axuwpa /s cHENHAIEHOIO coOpaHus’).
Ilponaseienne “CungbagnaMe” cHavgama ObUTO HEpeBeicHO ¢ HH-
JMIfCKOrD Ha A3BIK nexiend, sareM, Ha apaGekmif aank. Xompka
Amujt AGy-n-Dasapuc Kanapasn (mmm Qasapyss) 0o npukasy
amupa Hyx nbn Mancypa Camanu nepesell 95T0 HpoH3BejleHHe
Ha f3eK japH. Mvenno sror papmant nepepaboran u oforarmn
B A3LIKOBOM, CTHIHCTHYECKOM, JIMTEPATYPHOM H TOITHYECKOM
acriekte a3-3axupyu ac-CamapxaHAH ]'Ipnmﬂeueuue Jonuio 1o
HAIINX JIHeil 1 NepeBe/ieHo Ha V30eKCKHil A3bIK.

O npomssejiennn a3-3axupy ac-Camapkanmn “CaM’ a3-3axup
(i xam® a3-3axup” VIOMHHAI H jaj]l BEICOKVIO olleHKY Avdu B
cBoeM Tpyae “JlyGaby an-anGaG”. Aydm oxapakrepmsosan 5To
npon3Be/icHAe, Kak “1[BeTHHKH W3 pajlicKMX caJoB, IBETHl KOTO-
PHIX — pagoets i aymu’ . Ho 910 npoussejienne He coXpaHmioch
JI0 HAIIHX HEeH.

Xapkn Xanuda B cBoeM uiBecTHOM Nponspegenun “Kamd
a3-3yHyH VHOOMHHaeT o Tpyle as-3axupu “Hrpas ac-cuifaca”,
OTMEYAeT, IT0 KOMMEHTAPHH K HeMy OLUIH HalHcaHbl camMiM as-
Saxupu. O GonawbmoM HOITHYECKOM TAJNaHTe a3-3axupH nHcal
Aypu 8 tponzpenenny “Jly6ab an-anbaG”, B KoTopoM npHBen
00pasiinl ero MOATHYECKOTO TEOPHECTRA.

Jlo Hac jonum YeTsipe KOIHH ero npomssejienus ~Mrpas ac-
cuifaca m W pas ap-puifaca”. M3pecTHnl KONMM. XpaHiuIMecs B
Ooutnnoreke As Codmsa (Ne3744) B Typrumu, rojUiasIckoM ropo-
je Jleitaen, B wactHolf koymekmun Xelibepra Jlopaka (doroxo-
ITHSl OPHIMHATA OJIHON W3 mHjmiickux OubmmoTek) H GutimoTexe
Caitiina Myxamvag Mamxyr B Terepane.

B npouspenennn “Mrpas ac-cmifaca ¢m u'pas ap-pmiiaca”
NpeICTARICHR CBEJCHHS O maxax ¥ XaHax jpesHero HMpanma u
Typana, apepHerpedeckux ¢mmocoax. Cacanmjax., IepBHIX
apopokax, npopoke Myxammaje, xamadax uz jgunacrun Omeli-
A0B M U3 UHacTHH AGOacHI0B, NpaBHTEIMX M3 JMHacTH
Camannon, Kapaxamnios u Cenppxykujos. [Tocnenam B KHH-
re ynomuHaeres cyiaran Canzuxap nbn Mannkmax

OnmeniBasg Kaayio HCTOPHMECKYIO HIH JICTeHJApHYIO Y-
HOCTB. a3-3aXHpPH CHavajla HOCBIIMAET MM XpajleOHBIC OB, 3a-
TEM OCBEMaeT OCHOBHBIC CODBITHS H3 MHIHM M JICHTEILHOCTH,
HPHBOAMT HX MY/phie BRICKA3LIBAHWA W ONUCHIBAET JOCTOHHYIO
NOJpakaHns AeATeILHOCTE.

Bor gro on nmean o Camjpkape ndon Manukmaxe: ™. »107
pazyMHBLIH HOpaBMTeNh HMEN TAKYIo 0co0eHHOCTHL, 9TO IOCHe
Gece-apl ¢ HMM y cobecefnuka jioM Hanoauagcs GorarcTBom
n pponseran. OH ObUI HACTONBKO IIEAP M BeIHKOJAYINEH. HTO
MOT' HPeNoiHOCHTE B TI0JAPOK  KOBPHL. NIPOJIOBOILCTRHE, pabos,
nomajei. 3eMJIH, JeHBIH, OJeKIY, B obIeM Bce, 4TO HVIKHO
HeJIOBEKY .

Janee om  ommMchBaeT

BOCIIOMHHAHHA,  CBA3AHHLIE
¢ Campkap ubn Mamukma-
xoM. Bo Bpems oxorbl cyi-
Taw ¢ rpymnoi npuodamkeH-
HEIX  MOJIOMe)] K HCTOYHHKY
Cymrran yBr/jIen cTapia, crop-
GrrenHoOrO, © JKENTHIM, CIOB-
HO YBAMIAI [BETOK, JIHIIOM.
elie TNepe/IBUTARIMEro HOraMH
H YCTaBHIETD OT KH3HEHHLIX
nepzroy.  Crapen ¢ Goab-
UM TPYJIOM BCTAT H HOPOo-
CHI Y cCyiITaHa Kakylo-iu-
6o obysn s cpoMx Dochx
nor. Cyiran Besesl JaTh eMmy
KOHS, KOMITICKT OJeH b, 0Jl-
HOIO CIIVIY H CTO [HHAPOB.
Crapernl NpoYHTal MOIHTBY B
vyecTh Hero n ymen. [lpuG-
JIMKEHHRIE cKazaim: O, pa-
3YM CBOEIO BpeMeHH, Mocian-
auk Beepnnmaero! Kaxoii-ro
MVIHHK nonpocwt v 1ebs
npocro o0VBEL, OH jlake He
y3man Tedd, 3aueM Ke HYKHO

OBUIO BO3ABATH EMY HOMECTH
# Goraro opapusars?” Cyirran
orperwr: “Hama ofyes — 210
KoHb. A KoHb He OniBaer Gez
Hamux Bemedt w Ges Hammx
sarpar. OH HOHPOCHT HEMHOTO,
MEl JIAIH  CTONLKO, CKOJIBKO
emorm. On me y3man mac. Ho
MBI OCO3HAMH camu ceba!”

710 npousBejleHe 3aHUMa-
eT BaXKHOE MEecTO0 B HCTOPHH
Cpemneit Asuum u  crocob-
CTBYET  OCBEICHHIO  JKH3HH
H JIeATCILHOCTH  THIHOCTEH,
BHECIINX CcOOCTBEHHEIH BIAN
B HMCTOPHIO TOCY/aPCTBEHHOID
HpaBieHnd,

B macrosmee ppems ax-
TYAIBHBIM SRISeTcs HiyHeHHe
Kmpw  Myxammaga  an-Ka-
Tba ac-Camapkana® ©u Ha-
VUHOE HCCHejloBaHue  CcBejle-
HHIf. cojlepXkamuxcs B ero

countennn “HMrpas ac-cuifaca
¢ n°pas ap-puiiaca”,

PARTERRES FROM THE
PARADISE GARDENS....

Zikrillo KODIROV

Many essays about social. political. cultural. educational life
and the order of government on the territory of Uzbekistan in the
middle ages were written. The work of Mukhammad ibn Al al-
Zahin al-Katiba as-Samarkandi “Igraz as-si siyasa i iraz ar n-
yasa~ (Political problems in board period) 1s devoted to the life
and activities of the rulers of the state. caliphs, sultans and emirs
who ruled of the time of the author

In the book of Az-Zahiri as-Samarkandi wntten in Persian
where 1s information on public administration, as well as philoso-
phy. physics, music, astrology. mathematics, architecture.

Az-Zahin al-Samarkandi wrote this work after the death of
Sultan Sanjar (552/1157) at the behest of Alp Qutlugh Tong Bilge
Abu al-Muzaffar Kilic tamgach Khakan, that was the son of Jalal
ad-Din Kilic Karakhan.

Among the scientific and literary heritage of Zahiri Samar-
kandi we can mention such works as “lgraz as-si sivasa iraz
ar nyasa”, “Sindbadname™ and “Sam az-zahir fi jam az-Zahir”
(“Words of Zahir for a special meeting”). First “Sindbadname”
work was translated from Indian into Pehlevi language. then into
Arabic. Khodja Amide Abul Favaris Kanarazi (or Fanaruzi) trans-
lated this work into Dan language by the order of Amir Nukh
1bn Mansur Samani. It was exactly this version which Az-Zahin
al-Samarkandi revised and enriched in language. stylistic. literary
and poetic aspects. Work came to our days and it was translated
into the Uzbek language

In his book “Lubabu al-albab™ Aufi mentioned and praised
the work of az-Zahin al-Samarkandi “Sam “az-zahir fi zham az-
zahir”. Aufi described this work as “Parterres from the paradise
gardens. the flowers that are the joy to the soul. But this work has
been lost till the present days,

In his famous work “Kashf az-zunun” Haji Khalifa mentioned
about the work of al-Zahir “Igraz as-siyasa” and noted that the
comments on it were written by az-Zahiri. In his work “Lubabu
al-albab™ Aufi wrote about the great poetic talent of az-Zahin: he
brought samples of his poetry 1n 1t.

Four copies of work “lgraz as- siyasa i raz Ar-riyasa” reached
us. It'’s known that copies are stored in the library of Aya Sofia
(Ne3744) in Turkey, in Dutch city of Leiden, in a private collec-
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tion of Heibert Dorak (photocopy of the original from one of the
Indian libranies) and in library Sayyid Muhammad Mashkut in
Tehran.

In the work “Igraz as-siyasa firaz ar-riyasa” information about
shahs and khans of ancient Iran and Turan, the ancient Greek phi-
losophers, Sassanid, the first prophet, the prophet Muhammad.
the Caliph of the Umayyad and Abbasid. rulers of the Samanids,
Karakhanids and Seljuk is presented. Sultan Sanjar ibn Malik-
shakh 1s the last one who mentioned in the book.

Describing each historical or legendary person az-Zahir first
devoted them laudatory odes, and then he reported the major
events of their life and activity gave their wise sayings and de-
scribed their exemplary activities.

Here is what he wrote about Sanjar ibn Malikshah: = .. this rea-
sonable ruler had such peculiarity that after a conversation with
him his interlocutor's house was filled with riches and prospered.
He was so generous and magnanimous that he could to present
carpets, food, slaves, horses, land, money, clothes as a gift, in gen-
eral, all that a person needs.”

Further he described the memories related with Sanjar ibn Ma-
likshah. During the hunt Sultan with the group of his retainers

came close to the spring. Sultan saw an old man, hunched, with
yellow like a wilted flower face, he could hardly drag his legs and
he was tired of his life. Old men got up with great difficulty and
asked Sultan give him any shoes for his bare feet. Sultan ordered
to give him a horse, a set of clothes, one servant and one hundred
dinars. The old man prayed in honor of Sultan and left. Retainers
said: “Hey, the mind of time. a messenger of God! This stranger
asked just shoes from you, he did not even know you, why it was
necessary for you to render him homage and nichly bestow?” Sul-
tan said:” Our shoes are our horse. There no horse without our
things and without our costs. He asked for a little, but we gave
him as much as we could. He did not recognize us. But we real-
ized ourselves!

This work has an important place in the history of Central Asia
and is throwing the light on the life and activities of individuals
who have made their own contribution to the history of govern-
ment,

Now is urgent to study the life of Muhammad al-Katib al-Sa-
markandi and the scientific study of the information contained in
his book “Igraz as-sivasa fi iraz ar- rivasa.”

Mapxabo KVIKOPOBA

“BobGypuoma” Ba “Tapuxu Pamn-
qmit” acapirapu XIV-XVI acpnap Map-

kasuii Ocué. my Kymuagad. Adro-
mucton, lnmonnii  XusaucTon, my-
HuHIIeK, THOeTHWHT CcHECHil, MKTH-

sMouif-ugrucomit, Magannif, agabuit xa-
ETH, JARTATYIIHK THIHMH, MasEvp XajK~
JAPHHHT HTHOTEHE3HCHHH  YpraHmimia
MYXHM Tapuxuii Manba Gyra onunm Gu-
JaH THHOMNOTHK SKEXaTAan OHp Katop
YXmanumMKiIapra ara.

Mnpso boGyp ¥s3u kypram, Kasr
Kuaulb. Taxr oraliarasd, Xatui key-
MHIUTApH,  KYprau-Kys3arran  Xaikia-
pH — 2aTIApHHAET Treorpaik, STHHK,
srHOrpaduK KEAXaTIap Xakuia XoTHpa
itycuamaa “boGypHoMa” acapuHu é3ram.
Mupso Xaiinap xam BoGypHHHT MeMyap
acap €3MlI aHbaHATAPUTa APraluud, NKKH

“BOBYPHOMA” BA
“TAPUXU PALLIV/IHAI:
KIECHIT TAXJIAT

“BABYP-HAME” 1
“TAPUXM PALIUN”:
CPABHUTEJIbHBIN
AHAJIN3

COMPARATIVE ANALYSIS

IN THE WORKS
“BABUR-NAMA” AND
“TARIKH-I-RASHIDI”

Mapxabo KYYKAPOBA

[Tponssesenus “babyp-mame” n “Ta-
pux-u Pammun”, Oviaydau  BamHelnmmu
NCTOPHICCKAMH HCTOMHHKAMH JUISL H3V-
YEHUS HOJIMTHYECKON. COMMAIBLHO-HKO-
HOMHYECKOM, KyABTYpHOI B JmTeparyp-
HOM KH3HH, CHCTEMBI TOCYAApPCTBEHHOC-
TH M 3THOTEHe3a Hapojos llemrpaibHoil
Asuu, B "gactHOcTH, Adranmcrana, Boc-
tounoit Mumn, Tubera XIV-XVI Bexos,
B THIOMONHYIECKOM aCleKTe HMEIOT MHOTO
cXoxecTeii.

Mupia baGyp Hanucan cpoe npo-
nm3pejienne “babyp-mame” Ha oOcHOBE
BOCIOMHHAHWH O CBOEM VYH4CTHH B
BOCHHBIX IOXO/IaX. BOCINECTBAH Ha
npecroil, reorpauYeckux.  9THHYEC-
KHX, 9THOIpauieckux o0coGeHHOCTAX
miemMen u HapojgoB. Mupsa  Xaiigap.

Markhabo KUCHKAROVA

The works “Babur-name™ and “Tarkh-
1 Rashidi”, bemng an important histori-
cal source for study the political, socio-
economic, cultural and literary life of the
statehood system and ethnogenesis of the
Central Asian peoples, particularly Af-
ghanistan. Eastern India and Tibet of XIV-
XVI centuries, in the typological aspect
have a lot of similarities.

Mirza Babur in the work “Babur-
name”. based on the memories of his par-
ticipation in military campaigns, wrote
about his accession to the throne. geo-
graphic. ethnic, ethnographic peculian-
ties of tribes and peoples. Mirza Haydar,
adhering to Babur’s traditions of compila-
tion of memoirs, wrote the work “Tankh-1
Rashidi™ consisting of two books. How-
ever, both authors definitely relied on their
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HMadrapian uGopar “Tapuxu Panmmgrii”-
HH €300 AMMO Xap HKKH MVaLiud
“BobGyproma™ Ba “Tapuxm Parmmpmii nu
€3diia Y3lapHHAHT TyFMa HKTHIOpIa-
pH Ba TOKOJIKOPJIMK KOOHIMATIApHra Ta-
SHraHIHKIapn  aHuK.  Xycvean. BoGyp
BOKCajlap, TApUXMil 1maxcnap, waHimap,
TabHar HKIMMHE, XaliBoHoT, HabOTOT, TYp-
JH XaJIKAap Ba MWUIATIaDHHHT Mauimuii
Xa€THHU ake STTHPHIIA acocaH, sccera
X0C caMuMuit, ¥3 xanOunan yrrasuirax
xHccHii Taceupiapra kenr Ypun Gepaau.
Mupso Xaiigap “Tapuxu Pammnii™-
Jla TADHXHI BOKEHHKHHM AKC STTHPHILIA
KyimruHa  YpuHiapa Y3mjad  oMIHHIM
myappuxiap, awHu [lapadymmmn  Asm
Slapuitanar  “3adapuoma” Xamma Ay-
paituuitnunr “Tapuxu Haxon Kymoit”
acapilapHHu 3MKp oragu. By, aifeu naifr-
Ma, ypra acpiap TapUNYWINK aHbaHala-
pura Ttaxaccy® 9STTaHHHH TacauiIaian.
AMMO myHTa KapaMaciaH. Oab3u GHp
caxudanapia. xXycycan, KATOOHHHT HK-
KuEan gadrapwian Ypun onran “Kam-
mup”, “TuGer” kaGu Mamnakariap Ba
VAapHUHT Ojamiapd, TabuaTh, HKIHMH
XaKHzIa Myanm THIHAAH SPKAH, JKOHIH
TH/LIA €3Iraaury 6unan Mupso Bobyp
yeayOuHn Eara TYIHpajn.

by wuxxama acap Gup-Gmpmian 3a-
xupwuimH  Myxamman boGyp  “Bobyp-
HOMa HH TypkHii THyla, Mupso My-
xamman Xaitap “Tapuxm  Parmmii”-
ud hope THIHAA E3rapuurn Guian dapk
Kgan.  Xap MKKH TapuxHif  acapia
Awmup Temyvp Ba Temypwmiiiiap makapacu
Garadewn épurwiray. XyUm LIy HRHT-
Jek, “Tapuxu Pamwmauii HHET MKKHHIR
najrapy  MyaumQHEAT  caprysanrmia-
PH, 3aMOHACHHHHT OVIOK cHitMOapu/iaH
DINMTTAHIAPH acocujaa é3wirand Guian
“BobypHoma’ra yxmab kerajm. By sn-
XarjaH Xap WKKH acapia  KyHIAIHK
KaHpUHHHI ycayGuapu  Tina  MabHOIA
(“BoGyproma na) ¢xn kueman (“Tapuxn
Parmii” susr ukkuayn jadrapuia) ake
ITTAHIUTH Ky3ra Tanuianain.

“Bobypnoma”na xam, “Tapuxu Pa-
it ga xam Mapkasuif Ocué majga-
Huii-atabuii Xaétu, 1y JaBpHEHAT HHT Gy-
10K HaMOAHJIAIApHTa alloXiia caxudatap
aKPATHATARIATH OWIaH THIONOIWK VX-
MANUMKIapra sraamra Kypanamm. KyM-
jJanan, xap mkk# acapaa Mammono Jlyr-
¢mit, AGaypaxmon HKomuit, Amuep
Rl . L3 : PEP- 1

¥ o

npujaepxHBasck  GabypoBCKHX  Tpaiu-
IMil  COCTAWIEHHA MEMYApOB. HAIUCAI
cocTosIee ¥3  ABYX Terpateii 1mpo-
m3peacHne  “Tapux-u  Pammum”,  Og-
Hako, o0a aBTOpa TpH HaIHCAHAHA
“Batyp-name” u “Tapmx-m Pamman”
OIPEJICICHHO ONUPAIHCH HA CBOH BPOXK-
JICHHEIE TBOpHYecKHe cnocoGHocTH. Ba-
Gyp Opu onucaHWH CcoOBITHIl, HCTO-
PHYCCKHX JMYHOCTEH, cpakenuii, Kiu-
MaTa, KHBOTHOIO H PAacTHIEILHOIO MH-
pa, OBITOBOH HHIHW PAVIMYHBIX [UIEMEH
W HAPOJOB IPHMEHSET JKaHp 9¢ce, M-
poOKO  YAeHACT BHUMAHHE 9YBCTBEH-
HOMY orobpaxkenuo. Mupsa Xaiinap
npH ONHCAHAH HCropHYeckoi jeifcr-
paTensHocta B “Tapux-n Pammmu™ wa-
me oOpamniaeTcs K NPOM3BEICHHAM TBO-
PHBIIHX JI0 HETO aBTOPOB, B MACTHOCTH, K
“Badpap-name” [Mlapadmmmana Aun Sam
u “Tapux-u XKaxan Kyman” J[xvpaitnm,
910 yKaihBaeT HA €10 IPHBEPKEHHOCTH
K HCTOPHYECKMM TPAJHIHAM CPEIHMX
BekoB. Ho, HeeMOTpA Ha 9TO, OTJACILHLIC
CTPAHHIILL, HANpPUMED, OINHCAHNE CTPAH 1
MX HAPOJOB, NPHPO/ILL, KIHMATA B 4ACTIX
“Kammup™. “TuGer” sropoit rerpajy, Ha-
IHCAHHBIE KWBHIM ABTOPCKAM S3BIKOM,
HAOMHHAIOT MeTo1 Mup3a Babypa.

OTH /IBa NPOM3BEICHASA OTIHYAIOTCH
u TeM, 9To “babyp-mame” 3axupuyipHa
Myxammaa Babypa nanucano Ha TIOpK-
ckoM s3bike, a “Tapux-u Pammm™ Mupsa
Myxammazna Xaitnapa — Ha nepenzckom. B
ATHX JIBYX HCTOPHYIECKHX HPOH3BEICHAAN
HOAPOOHO MATOKEHA TeHeaTorHs AMHpa
Temypa u Temypuaos. M B 5ToM acnekre
CHHMTACTCH, ¥TO 3TO OJHOIUIAHOBBIE TIPO-
n3pesenns. “babyp-name” — 3T0 BelnHKoOe
HCTOPHKO-MEMYAPHOE TPOH3BEICHIE, Ha-
MHCAHHOE HA OCHOBE IYTEBLIX 3aruceii
“Tapux-u Pammau™ HMeeT CXOACTBO C
“babyp-name™ TeMm. 4TO Bropas Terpajik
NpOH3Be/IecHHsT HamHcaHa Ha OCHOBE
OYTEBEIX 3ammcelf aBropa H pacckasom
BeJIHKAX Jnojgel ero Bpemenn. C »roit
TOYKA 3peHHs 004 NPOM3BEACHUS CXOMH
B TOM, 9T0 B HHX HOJHOCTEIO (B “Babyp-
Hame” ) wiM "actudaHO (B “Tapux-u Pa-
HHART) HPEICTARICHBl METO/LL JIHEBHH-
KOBOTO KaHpa.

Boitenenne u B “bhaGyp-mame”, u
B “Tapux-n Pamumn™ oTAENTLHBIX CTpa-
HHI U ONHCAHHS  KYJIBIYPHO-JIATE-
paryproii xusuu [lenTpantuoit  Asmm,
BhUIAIOMEXCH jeATenell Tol 3MOoXH Tak-
e HPCJ{C'I‘HBJTﬁBTCﬂ THIOJIOTHYECKNM
CXOJACTBOM B 3THX npousse/enusx. Han-
PHMEP, B KauIOM W3 STHX IpPOH3Beje-
HUl [PEICTABNCHEl CBEJCHUS O TaKux
M3BECTHRIX JHMYHOCTAN, Kak Mapiana
Jlyrdmn, AGnypaxman Jixamu, Anunep
Hapan. Cyaran Xyceiin Baiikapa, Kama-
Jmann Bexsan, Kamanuymn bunan,

Mupza Xaiinap Myxamman ve clie-
JYET  CIENO  TPaauiisiM  HCTOPHKOR
CPE/IHEBEKOBLA. 4 VKA3RIBAET HAa HX
wegocrarkn. Hanpumep, B 181-wactn
KHHTH OH YKA3LIBaeT HA HEBEpHLIE CBe-
Jenust B pasgene “Hypeca Kammupa™

=

" 1
W !-'ﬁ LT
, N w .
l L & A )
ard W B a L

innate creative abilities, Babur in descrip-
tion of events. historical figures, battles,
climate. flora and fauna, everyday life of
the various tribes and peoples applied an
essay genre, widely focused on the sensory
reflection. Mirza Haydar in describing the
historical reality in the “Tankh-1 Rashidi”
often referred to the works of authors
who worked before him, in particular, to
“Zafar-name™ by Ali Yazdi Sharafiddin
and “Tarikh-1 Zhahan Kusha™ by Dju-
vayni. This indicates his commitment to
historical traditions of the Middle Ages.
But despite this, some pages. for example.
description of countries and their peoples,
nature and climate i “Kashmir” and “Ti-
bet™ chapters of the second book. wriiten
by the author’s living language. resemble
Mirza Babur’s method.

These two works are distinguished by
the fact that “Babur-name™ by Zakhirid-
din Muhammad Babur was written in the
Turkic language and «Tarikh-1 Rashidi by
Mirza Muhammad Haidar - in Persian.
These two historical works deal with the
detail genealogy of Amir Temur and his
dynasty. And in this aspeet. it is believed
that they are single-plane works. “Babur-
name” is a great historical and memoir
work written on the basis of travel records.
The similanty of “Tarikh-1 Rashidi™ with
“Babur-name” is that the second book of
the works was written on the basis of the
author’s travel records and stories of the
great men of that time. From this perspec-
tive, the two works are similar in that they
are completely (in “Babur-name”) or par-
tially (in “Tarikh-1 Rashidi™) present diary
genre methods.

Highlighting of some pages in both
“Babur-name” and “Tarikh-1 Rashidi” to
describe cultural and literary life of Cen-
tral Asia and outstanding figures of the era
also are typological similarities of these
works. For example. each of these works
provide information about such famous
personalities as Mavlana Lutfi, Abdurrah-
man Djami, Alisher Navai, Sultan Hus-
sein Bayqara, Kamaliddin Behzad and Ka-
maliddin Binai.

Mirza Haidar Muhammad did not ad-
here traditions of the Middle Ages histo-
rians, and pointed out their shortcomings.
For example, in the 181 section of the
book he pointed to incorrect information
in the chapter “Wonders of Kashmir™ by
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Hapowii, Cymrron Xycaiin Boiikapo, Ka-
momuae  Bexson, Kamomwymu ba-
HOMif KaOW TAHMKIHM ImAXCIap XAaKHIa
MabJIyMoT/ap OepHiIraH.

Mupso Xaiizap Myxamman ¥pra
acpiap  TAPUXHABHCINK  aHbaHalapH-
ra KypkypoHa opramMaias.  Bankm,
VIAPHHHI XaTolapHHH XaM Kypcatu®
yraqu. Macanan, myammud KATOGHHHD
181-acammarn  “Kamvup  aBsoniapu-
aunr 3ukpua [lapadyums Amm Sa-
JMIHUAT HOTYIPH MAabIyMOTHHH Kaiing
ataan: “3adaproma’na Marmaeuit [1la-
payman  Hymit Kawmup taspuduna
Heda Hapcanap Hcbotr kumubd GyvTyoayp.
Tacorytn mymra yxmam BoKebh SMac.
Apunar yaynkn Masiasuii §3u x¥pmab-
ayp. Boprannapian cypab, anuHT TakpH-
pu Gupaa ¢yTyGayp. Yo Xank pocTHHM
OGummvaii afitran Gynraif”. Kysarub 1yp-
rafuMi3Iek. Myauind yikaH Myappux
Iapadymian Amn Saamitanur Kamvip
XaKuja  €3ramiapHiard  KaMYHIMKHH
VHHHI V3 k¥3u Gwian kypmacias, Gorm-
KaJIapHUHT OF3aKH ramiapura acociaiunb,
HOTYFPH MabIyMOT E3raHuHn Kaij sTaam.

Mupso Xaitnapauar bBoGypra muc-
OaraH KaMOdH OXTHPOMH acap Caxu-
danapn  OViinad cesmwnmagm.  Xycycad,
myaxind boGypuunr maxapacura Tap-
cup Oepub, mymmail jeizmm:  “BoGyp
HOJUHOX aHIOK MOAMION HP/JAMKH, HaBh-
Haphb avuiap GHplla OpacTa, HIMKOAT/a
roaub apan. Ba mewpn Typkuiiga Amup
AHIIEp paxMaryuIox alnaiixmiMn  Ke-
fiMH Xew KAl aiJ0K mesp aitoamadayp.
Aifrron xuToOGn Gop, Typkmii. Benuxo-
a1 xy6. “My0aiiiinn” ge6 or k¥ityGayp.
QuKxIa pHCOMaHHHAT HHTHXOCH HdOIa
Oepubamp Ba MakOynn XajoHHK, aps3u
TYpKui  Oupna aiftwmbuap.  Xasparu
Omonnaunr “Puconan Boawams napunn
MaH3yM KWinGaypiaap. “Bakoiins” HOM
aed Typkmit Tabpux KwimHAEGTYp. HMbo-
parn xvindaxmra sxuEayp. Ba  mivm
MYCHKHITA aHRHIIAH Y3ra Ba My HHHIJGHH
wirapn OepuOAYPKH., aHHHT adpoju i
Kkummra py Gepmabayp. Yu nkkn émmma
Mupso Ymap Ilafixun kelinsg komy.
“Tapuxy Bakoifnb KN aHHHT TapUXHIMP,
aura Taptu® Oepwinl cambarra  Kel-
THpHAY Gayp”

Xap MKKH acap KarTa Tapuxuii jgaspra
ouj rapuxuii-anaduii. reorpadmk, sTHO-
rpauK MabIyMOTIapHH KCHI' MHKEC/a
kampal oxarad Yxmam acapiapaup. Afi-
HH maiitga.  Maskyp  oamExariap  rap®
ommviapuan “boGvproma” Ba “Tapuxn
Pammuii”  acapnapunn  Ypranumra Ba
JIVHCHMHT TYP/IH THLIAPHTa TapikAMa
srwanmmra  cabab  O6Y¥imb keaMokaa
Xap HKKH acap HHIIH3, pyC, TYPK, KO30K
Ba Oomka KVIuiad THIapra TapkKuMa
s>TIANG, KaifTa-KaifTa maip >Tuiran,

3axupmymn Myxamman BoGyprunr
“BoGyproma™ Ba Mupao Myxammaz Xaii-
Japuunr “Tapuxu Pammanii™ acapiapn
Mapkasuilt Ocué xaniapH TapuxXHHEA
MyKamMMall CpHTHIIVIA WINOHWIM ManOa
Gy71a 0V BYH aXaMMATIIH acapaapiup.

Mlapadmwmana Aum Slsun: “Mayiasn
[Mapapmwymn Ami Hasmu B “3adap-
Hame”, Bocxmanad Karmmmp, mammcan o6
OT/ICILHLIX  BEHIAX, KOTOPhIE HECKOIh-
KO OTIHYaloTeA 0T JIelCTBHTEILHOCTH.
Ilppumpa B TOM, 4TO caMm Mayrasn
Kammppa He BHjen. a paccrpaimmBai
Yy OyTellecTBeHHUKOB M IHCAT M0 HX
paccka3oM. A Te JIOM paccKaskBaif, He
VCTaHOBHB, Kak ciejyer mpasasl’. Kax
BHJIHM, aBTOp OTMEYaeT 37ech HEA0CTa-
TOK W3BecTHOTO ueropuka [Hapaduymna
Amma Sl3aM. KOTOPHIE HPHBOAMT HEBep-
HEIE CBE/CHAA HA OCHOBAHMHM VCTHBIX
PacCKazoB JPYTHX THIL.

Ha xaxoli crpammme omyimaercs
nposisiedne noureAns baGypa Mup3a
Xaiinapom. Onmcrisas repeasoruio baty-
pa, aBrop numer: “OH 0wl rocylapem,
YKpalleHHbIM PAa3HEIMA  JIOCTOHHCTBAMHA
M [OXBAJILHBIMH KadecTBamu. M3 meex
ero KadecTs npeolajan cMeIocTs M
GraroposicTso. B Tiopkekoii noasun nocie
Awmupa Asuiniepa HUKTO He MOI COIHHATh
CTHXH TaK, Kak oH. Emy npuHaiexur
MPEBOCXOHAA KHHTA 1o  (PHKXY 1O
nasBandem “MyOGaifitnn”, Hanmucanmas
B CTHXOTBOpHOHf (opMe Ha TIOPKCKOM
A3BIKE, JIOCTYIHBIM JUid Kaijtoro. On
Nepelokil B CTHXH KHATY “Prcana-u
Bamuanita” Xasparn Hmana. On nanmcan
“Tiopkckoii apys™ ¢ Takoif TOHKOCTHIO, €
KOTOPOIf /10 HETO HUKTO He ITHCall.

Y HEro ecTh HCTOpHYECKoe CcOovH-
HEHHE HA TIOPKCKOM $3LIKE MO Has-
Banue™ “Bakan”, HanucanHoe o4eHb Bhi-
PasHTEILHEIM, KUBEIM, 9HCTBIM M [OH-
ATHRIM  s3BIKOM.  HekoTtophie pacekassl
OTTYVa GVAVT NpHBeIeHH (B 510l KHUIrE).
B myskike # Ipyrux (HCkycerBax) 10 He-
To B ero cemeifcTBe He OLUIO YenoBeka ©
€10 JIapOBAHUAMH.

C HAMH NPOH3ONUIM THKOBHHHLIE
COORITHS, YAMBHTEILHEIC NPHKIIOUEHN,
KOTOpBIE MOMCTHHE HHKOMY H3 €[0 Chl-
HoBeli He BhagaIn Ha jgomo. On Opul B
BO3PACTE JIBCHAIIATH JIET, KOT/A €10 OTell
Mupaa ¥map [laiix nokmmyn Mup”,

OTH jiBa IPOM3BE/ICHUS CXOXKH JPYyT
¢ JIpyroMm ULIHpOTOH ©OXBaTa HCTOPHKO-
JAMTEPaTyPHLIX, reorpadmuecknx o o1-
HOIpapHIeCKUX CBEJACHHIL, Kacalommx-
csi DOJMBLIIOIO HMCTOPHYECKOIO HepHojia,
B mactosimee BpeMmsl 3TH ACleKThi CHO-

COOCTBYIOT  M3YMEHHIO  HPOH3BEICHMH
“babyp-name” u  “Tapux-u Pammau”
3AM4JHBIME  VYEHRIMH  H  [EPEBOLY

HX HAa pasIuuHbIe A3LIKA MHpa. OTH
JBa  TPOHM3BEJIEHHS VKe  I[epeBejle-
HEl Ha pyccKui, Typenkmii. Kasaxckui
H JpyrHe #3BbIKA  H  HEOJHOKPATHO
nepensiapannck. babvp-name” 3axn-
puymaa  Myxamvana baGypa m “Ta-
pux-#  Pammun™ Mupsa  Myxammasa
Xaiinapa — BaxkHBIC IPOM3BEICHHA, CIIY-
JallHe JO0CTOBEPHEIM HCTOYHUKOM JUIs
00LEKTHBHOTO OCBCHICHHA HCTOpHH Ha-
pozos [lenrpanttoi Asun.

Sharafiddin Ali Yazdi: “In"Zafar-name”
Maulavi Sharafiddin Ali Yazdi praising
Kashmir wrote about some things that are
slightly different from reality. The reason
is that Maulvi himself did not see Kash-
mir, but asked the travelers and wrote ac-
cording their stories. And those people
told without identifving the truth”, As you
can see, the author noted the shortcoming
of well-known historian Sharafiddina Ali
Yazdi. who brought incorrect information
on the basis of oral histories of others.

Each page contains manifestation of
respect to Babur by Mirza Haidar. Describ-
ing Babur’s genealogy. the author wrote:
“He was a sovereign, adorned by various
merits and commendable qualities. Of all
his qualities courage and generosity pre-
vailed. In Turkic poetry after Amir Alisher
no one could compose verses like him. He
wrote an excellent book on Figh called
“Mubayyin™ written in the poetic form in
Turkic language. available to everyone. He
put the book “Risala-1 Validiva™ by Hazrat
Ishan mto verse. He wrote “Turkic aruz”™
with such subtlety, that no one had written
before.

He has a historical work in the Turkic
language called “Vakai” written very ex-
pressive, lively, clean and understandable
language. Some stories of the work will
be given (in the book). In music and other
(arts) there was not a man with his talent
before. They faced very strange events and
amazing adventures that really none of his
sons endured. He was twelve years old
when his father, Umar Shaikh Mirza left
the world”

These two works are similar to each
other by the breadth of literary history.
geographical and ethnographic informa-
tion relating to a large historical period.
Currently, these aspects contribute to the
study of “Babur-name” and “Tarkh-i
Rashidi” by Western scientists and their
translation nto vanous languages. These
two works were translated mto Russian,
Turkish, Kazakh and other languages
and reprinted many tmes. “Babur-name”
by Zakhinddin Muhammad Babur and
“Tankh-1 Rashidi”™ by Mirza Muhammad
Haidar are important works. serving as a
reliable source for unbiased attitude of the
Central Asian peoples history.
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IIAPK IHEBPUSITUIA
AEJI OBPA3HM

I'yanop BAJITAHOBA

CHpacHHH aifTraHad, KAXOH MAJAHHATH BA MCHPHATHIA
CapBICK KOMATHHH KOpa 4oapa OepkHTHO TypraH CexpiH
MIAPK IY3aIHHH CEBHILIAH XaM XASUKOHAMPOK MAB3YHH TOTHII
aymsop. bapua acpnapaa Oy o6pas sTHOOpHM Y3ura TOpTHO
kexarad ea Illapk. Fapd sa Poccusiuuur, myveunraex, Xogmus,
Pymuii, Cawvamii, baiipon, I'ére, [Tymxun, Jlepmontos, Tykaii,
Bynun kabn AaXonapHH HIXOMIAHTHPraH.

Iapk azabuérnaa aén oOpasH Mapkasmil YpHH 3rajiaiiamn.
AMmo Oy 0Dpa3s kynnad MasHOIAPra 3ra Ba TV PIHHa TATKHH 3TH-
naau. BHP TOMOHAAH. ¥, rapyH OJTHIl Aapaskaiary py XoHHii 6yiaca-
14, aMMo epaari myxab0ar cudarnia aéiHu THMCOLIAIITHPA-
au. Mkknnaun TomMoHaaH, aénra Gepuirad Myxa0bar Ammoxra
Oynran Myxad0ar pam3uaup. AfHAH MAaHA Y HKKHHYHM cHaTaa

_ atm oOpasy, aliHuKCa, CY(huitnapuunr Tacasy (uil meLPHATHIA
keHr kyutasran, CyQuiliuk mewspuatra afpuua pam3uii yc-
TyOHH OMMO KHpAW, ¥V OMIHMIH OYIMaraH Tamikd Kys3ra Xap
aoum kypunasepmaiian. Cy(uiiTapHUHr THPHK acapiapu Xap
J0MM cepruppa Ym0 kenran: Mabuiyka — HIOXHH XAKHKATHH,
HIOK aHAYXH — TaHTPHHH COFHHHIIHN, I'Y3AIHHHT FaXaKIapH —
JYHEra XOK-XABACHH, YAKMOK — ry/ia0-auIHAIIHE AHTIATIAH,

MMapk mespuaTHaa aén obpasH KHCMOHMIH OAPKAMOILTHE,
AXJIOKHIT NOKIHK, 4K/ BA 3AKOBAT YYKKHCHHUHT MY INTAPAKIHTHHH
Vamoa HaMoéH ortagu. Macanan, BoOyp razannapuaza Ous
KYHHIATH CATPAAPHH YKHIMH3!

Takanmym ainapuia THIH-10, THIIH-I0, 7a0n,
BupH akuky. OMpH HHKY-10. OHPH MAapIKOH.
KiHriman 30py. MCHH XOPY. TAHHH TOP 3TTaH,
Bupn #xado-t0, OupH £ypoary, OUpH XHAKPOH.

Kypamusku, ymby nasxaza Xap WKKHCH — XaMm OMIKOpa.
XAM OHHXOHMH TOMOH MyTacasBy(uit ©Yimb, Oup-Oupura
yarnmn0 Kerran. Cyduitmik mespustiia mapod OHIHIMHHHT
OfHH JAP&KACH BA WAKIHHH AHIIATAOH — HWIOXHMH BaxHii,
anrmam, Ttacaeey(mii kKy3 owwmmm. Ulyspaii kuom6. aén
00pasHHH XAKHKATHH MHHXOH CAKIOB4YH ata oOpasu cudarmia
TAAKHH KHIMIDHMH3 MYMKWHH, yHra Oyarad myxa0oar Ba
VHHHT V3H aHriam iiymmaarn 3usanap xucodnanaam. Canamit
leposuit razanmapuuunr Oumpuaa aéax obpasm  cymitmk
HYKTaH HA3apPHIAH IHVHIAN TAJKHH STHIATH. YHUHT MABHOCH
KyiiHgaraya: Ky3ryaa CeHHMHI rys3an 4yexpaHr akc 3TraH. Kysry
THII-THHHK, JKAMOJMHI XaMMaHH acup ainaiian,  wmadgdod
OmwTyp Kagaxzarn Mmaitm HOO Ka0m MAacToHAa Ky3napHHIIa
YAKMOK YaKKaHaaH 0Viaaan.

Tacapey() meppHATHIA Ky3ry OOpPIHK OJAMHH HIOXHil
MOXHMATHHHT akcu cuparnga anrnaraan. CavauitHuer Oy
mespHaa aén obpasu JaMHHHI BA WIOXHH XAaKHKATHH Y3HIA
MyzKaccamiamTHpaas, OOpau-10, CHPAH MABHOJAH HCKHICA,
K¥3 VHrHMH3AA KY31apuia Xaét 4akHaO Typras aéiHuHr rysan
pyxcopu Hamo€H 0Vaazu. Mycyavon Illapknaa suroxaaru Oy
JKOHTHINK 3AMUHUH, JKHCMOHHMI1 BA PYXHI ATOHATMKHH Y3H1a
MyzKaccam 5THO, a€n ry3a/UIMrHHMHT V3BHIl BOCHTANAPHIAH
Onpu xucoOmasanu. HOxopuaa aiitn® yTranuMu3gck, mapod
cy(huiinnK mWebPHATHAA CYB, CYT B4 ACANJAH KCHHH XAKHKATHH
OWTHIIHHHT OIHI MHUTANOACH CAHATIAIN,

Cyuitnukaa mwapod — mymwrapak n(oiagars Xakukar Ta-
saccymu. Capxy Uik XomarH — XaKHKaTHH KHIHPHIL BA VHTA
uaTHmm. CyB Ba CYTOAH KeifMH acan OMIMIIAA YYHMHYH Ba
OXHMPrHCHAAH OJIHHIH MHLTANOA XHCOOMaHAZH. Arap cvB — Oy

HAPCa Ba XOAHCAAP TAIIKH CH(aTH Ba XOCCATAPHHHHT XHCCHIE
TyifEycH, cyT — OOp/IHK 071aM MOXHATH TAaBCH()IAPHHHHT AKCH
6¥nca. acan — dancaanu, SHHH TOM MABHOZArH MyXaGoar Ba
XHKMATHH THMCOIAIITHPAIN.

Huxosar, [Mlapkanar OGyrok moHpH, OyTyH JKaxoH Ma-
JAHHATHTA TabcHp kypcarran Xodms mwxommaa KyHumaru
CATPIAPHY VKHITMH3:

Atnac kuifraH ry3aimum — TypK Ku3u Oya KyH AHA MACT,
Muorkuaa xyuu aumum 6Y1au EHOKIAPIaH PaBOH.

Myxamman aén oOpasura 6eKyCyp. OKHIOHA HYTK CHHTApH
cudar kymmnagn. Ilapk adconacu, tapuxu Ba azabuéruian

;:"."' ‘ gt .
N

ryian posmiinap, J0HO
XaMcyxoariapaaH  Kym-
| YHINTHHH OMnamu3, my-
JAPAAH 3HT ACOCHIiCH —
[laxpu3oanp.

IJapk  mewpuATHIA
aéa  obpasu, Oopau-10.
paM3uil TVC Kach atca-
113, JKaXOH anadHETH, My-
CHKACH, pPAHTTACBHPHHH
CpruH afn aTBOPH. HKHC-
MOHMIT A€l Ty3a1IHrHHHA
TAPAHHYM 3TYBYH yXImar-
manap Ounan GoiwuTam,
yaap xuiina OOCHK CBpO-
NATHKIAPAA Xap J0HM
anoxmza MyHocadar naii-
Ly J0 KHITAH — 0ii FO3JIH, OXY

| Ky31M. makapnad, cmii-
MHH 0azaH, CcapBKai..
Anbarra. apab-MyCyJIMOH
WEHPHATH IPIap JANOCH
BAa HIXOMH CAJITaHATH
cnaTnaa Xap A0MM Ba XAKKOHWI 3bTHpOd) 3TuHaaam. AMMO
[Mlapk Tapuxu Ou3ra o3MyHu$a OOMIKA MHCOUTAPHH TAKIHM
srmaiin. Mcrom  amaduérn aén  moupanapu., aaudanapi
HOMJAPHHH OHiAazauM. ODHI TAHHKIH [NOHPIAP VAAPHHHT
ranJapura Kyaok conrannap, aéanap Illapkaa kenr tapkairan
Mymonpanapaa Oownosun Basuacuan Oawkaprasmap. Aén
TaHKHIYHIAp (pakar XOJMHCIHK. VTKHP IHUIAPHHH HAMOIHII
3G Konmarasmap. Oankd yiap apad MEBPHATHHH HYKYP
Ouarannap. YIapHUHT KYTMIIHTH KaTOp JOCTOH BA LIChPIAPHN
énnan Omnranmnap. Kyvmnagan, TMaitramOapumus (C.a.B.)HMHT
cyrokmn padukanapu Oiinia Kapuid OyTyH apad mebLPHATHHH
€11an OMATAHIAP, Y/ 30TH ONMANAPH Xy3ypHTa casoiiap Ba
MYJIOXA3a1ap OHIAH KENTaH KANIMJAPHWHT KETH Y3HAMAras,

Huxost, keu Vpra acp aaepu Illapk mompnapu opacuiaa,
mucon yuyH, XV acp oxupu Ba XVI acp 6ommaa smaran Typk
Ku3aapu 3aitnad Ba Mexpunn onaiimmk. JKymnazan, Mexpu
Ovuaaii ge® @ramam: “Akmm paco Oump aéa MHHITA HOJIOH
apkakaan awio” . XIX acpaa anawxonmnk monpa Hoaupaberuw
ATOHAIH 3aMoHa O¥:rran anu. Yuuur “®anak ogamaap Oyiinura
MYCHOATIdH CHPTMOK KHIiHpraH, y XaMManu mafrarcusnap4a
XAN0K 3Trail” CaTpiapHHH YKHP SKAHCH3, HIOHPAHWHT HIKOAH
(hancamit nadoc Japaxacura KYTapHITaHd mOXHIH OVIacus,

Epponma kaMuiaTHIA YpTa acp AHBAHACH XyKMPOHIHK
KHITAHUTA Kapamai, agaOméraa Ba 4Ka HIPOK MYyXHTHIA
ry3an Ba MypBHKOP WAPK aému o0pasH CAKIAHHO KOITaH Ba
PUBOIAHTHPHIITAH.

UepkoB BA OHIAHHHT KAThHI HCKAHMKACHTA TyIIHO KOJITaH
Keu ypra acp HacpoHMil aémnapuiad (aprmi Yiapok. mapk
aCTi 3PK THMCOJIM. MABKY/1 XOJIaTaapra KacamMa-Kac1, JAIH Ba
HKACOPAT HAA 01Fa OOpYBYM [axc cuarinaa KVKaapra KyTapuo
ATKAHTAH.
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OBPA3 JKEHII[UHBI
B II093UU BOCTOKA

Tyasnap BAJTTAHOBA

B MupOBOit KYJIBTY pe i 02301, ToXKaTy i, Tpy/(HO HalTi Gonee
BOJIHYIOUIHI ClONeT, YeM 000Bb K TAMHCTBEHHOH BOCTOYHOM
KpacaBHie. 4eif Tonkuit cTaH CKpHIT 1oj WepHOi wagpoii. Bo
Bee Beka 2ToT 00pas NpHrIekalt K cefe BHUMaHNE H BIOXHOBIISI
renuen Bocroka u 3anana — Xadwusa, Pymu, Ca'zm, Baifpona,
I'ere, Iymxuna, Jlepmontopa, Tykas, ByHuna i MHOTHX ApYIHX,

B aureparype Bocroka ofpa3 ieHUMHE! 3aHUMAaeT LeH-
TpankHoe Mecro. Ho aror ofpas
HMEeT MHOIO CMEICJIOB H TpaKTyer-
ca mopasgomy. C ojno#f cropo-
HEL OH CHMBOJIMAHPYET MEHIIHHY
KaK NpeaMer XOTd W BRICOKO JIy-
NOBHO, HO 3emuoif moben. C
Jipyroif CTOpOHEI, JIOGOBL K 3eM-
HOH KEHIMHE ARIACTCS CHMBOIOM
mobBH Kk Amraxy M B atom
BTOPOM KadecTBe KeHckuil obpa3z
0CcOOEHHO NIHPOKO HCTIONB30BAICH
B MHCTHYECKOH moo3Hu cydues.
Cydusm Beell B 1033HI0 0COOKL
CHUMBOJIHYECKHIT CTWIL, He Bcer-
Ja BHIMMBIH OOCTOPOHHEMY He-
nocesimenHoMy B3y, Jlupusec-
KHE NpoU3BelieHns cyuen Beerja
MHOTOILIAHOBBL BO3MIOGICH AN 03-
Havaer OOMCCTBEHHYIO MCTHHY,
MmoBOBHBIE TOMJIEHHA — TOCKV 10
GomecTy, JOKOHBI JKEHIMHLl — MHPCKHE cOOIa3HbL, MOJIHHE —
O3apeHHe.

JKenckuit 00pa3 B BOCTOYHOM 10930H ARIAET coDOH CHATE3
(pH3ATECKOrO COBEPUICHCTRA, HPABCTBEHHOH YHCTOTHL, yMa H
MHTEILIEKTYAbHOM BricoThL Tak, B razensx bBaGypa mbl unaTaeM
CIe/YIONIHE CTPOKH!

3yObl — KeMYVT, JAHUTHl — a11ac. IyOLl — napa MaJIRHOBBIX
Gycun, Jlparonennsle BhHa peveif, Weil cocyl Tak BHICOKO
HCKYCeH.

B3op s ropjieiit nokopen JAyine, Wik VA OBHHYETCH B30-
py — [pes Toboit onn cmumiesh B OfHO, KAK peka repei cobe-
TBCHHEIM VCTREM.

Mut BHJ/IMM, 49TO B 5TOM OTPLIBKC oba 1uiana — BI-ULHM}_.IE H
CKPHITHIE MHCTHYeckuii — neperuieratorces. Buno B cyduiickoii
0330 O3HAYaeT BEICHIVIO CTyleHb W (opMy noszsanus — Go-
HKCCTBCHHOC OTKPOBCHHE, O3apCHUE, MHCTHYCCKOEC HPO3PCHHC.
Taxum oGpazoM. MBI MOXEM TPakToBark 00pa3 JKEHIIMHE! Kak
XpaHUTe/IbHIIEl HCTHHEL a 000BL K Helf ¥ caMa OHa ARILIOTCH
crynensiMu Ha nytH nosnanus. B razensx Ca'ym [lInpasn Mut
HaxojiuM JlalibHeiimee passutie cyuiickoii TPakTOBKH KeHe-
Koro oOpasa:

B sepriaiie oTpaen npekpacHblii ofiik TBOI.

3epriano YHCTO. AUBHLI JIMK [UIEHMeT KpacoTol.

Kak jparonennoe BHHO B IPO3PAYHOM XpycTaie,

B mazax GumMcTalonmx TBOMX HCKPHTCS IyX KHBOM.

3eprajo B MHCTHYECKOH T093HH O3HATAM0 pPeadbHEIT MUp
KaK oTpaxkenne OomecTBeHHoll cymHocTH. B atHX crmxax
Ca'sn xenckuii oOpa3 coequnser B cebe ¢IMHCTBO 3eMHOH H
0OKECTBEHHON HCTHHLL, a4 €CIH OTBIEYLCA OT TalHHOTO CMEIC]IA,
1O Tepell HaMH BCTAeT NPEeKpacHblii OOMIAK HEHIIMHLL, B 9LAX
OMax CBEpKaeT KI3Hb. ITa )KHBOCTH BO B30Pe HA MY CYILMAHCKOM

Boctoke ARISETCS OJHHM H3 HCOTBEMIIEMEIX aTpHOYTOR AKEHCKO
KpacoThbi, BOMIOMmas B cebe ¢IMHCTBO 3EMHOIO, TEACCHOIO H
JyxopHoro. Brlille orMeqaoch, 4T0 BHHO B cyduiickoit mossun
ABJIAETCS BRICHICH CTVIEHLIO NO3HAHHMS HCTHHEL [OCIE BOJLL
MOJIOKA B MeJTa.

Baio B cydusme — BoIUIOMEHHE MCTUHLI B KOHIEH-
TPHPOBAHHOM BhIpakeHHH. COCTOAHHE ONLIHEHHS — [OHCK
H cTpemieHHe K HetiHe, Me mocsie BoALI M MOJIOKA ARISUICH
TpeThedl M npeanocieneil crynenslo u nosHanud. Ecim Bojga
— 9T0 9YBCTBEHHOE OMIyHIEHHe BHEINMHHX Ka9ecTB H CBOMHCTB
NpPEAMETOB M SBIACHHH, MOJOKO — OTpaMKeHHe CYIIHOCTHBIX
XapakTEepHCTHK pPeajbHOIO MHpa., 10 MeI CHMBOIH3IHPOBAT
(prnocodio, B cOGCTBEHHOM CMBICIE — MOGOBL K MY/IPOCTH.

H. naxonen, y Xadmusa, penudaiimero noara Bocroka, oka-
S4BIIETO BIHAHHE HA BCIO MHPOBYIO KYIABTYPY. MBI THTaeM
CJISVIONIHE CTPOKH:

[MTanorupas nepu, TypyaHka B aTiacHoi kabe,

TeL. geif o6auKk — JlyHa. Ybe JLIXaHbE — HOPBIB, Heif ALK —
Jie3BHe.

K cosepmennoMy aenckoMmy ofpazy jofammiercst Takoe
Ka9ecTBO, KaK Oe3yKopH3HeHHas, ocrpoymHas peub, M3 poc-
ToYHOM MH(BOTOrUH, WCTOPHH M JIHTEPATYPHl MEI 3HAEM
MHOKECTBO MPAMEPOB MPEKPACHEIX PACCKAIYHIL, OCTPOYMHRIX
cobecejlHuIL, 11aBHas n3 kotopeix — [Mlaxpusana.

Jenckmii oGpa3s B BOCTOMHON MO23HH. AaXe €CIH OH H
HOCHJI CHMBOJHYECKOH xapakrep, o0oraruia AuTeparypy, My-
3BIKY, JKHBOIACH H TOJ3HIO APKAMH JKEHCKHMH Xapakrepa-
MH, SIATeTaTaMHA K (pH3MdecKoif AeHckolf KpacoTe, KoTOphie
BCEIJla BRI3LIBAIM Y Gojieée clepikaHHEIX eBpolieiiien ocoboe
OTHOIICHHE: JICHONMKAS, Ta3ejeokas, caxapoycrad, cpedpo-
Tenas, kunapucocrannas... Komewno, apaGo-mycyisMaHCKkas
o2-314 BCerjla v CHPH.BCJ_UTHEO BOCIIPHHHMACTCH, KaK LapCcTBO
MYJKCKOTO TeHust ¥ BaoxsHosenus. Opnaxko meropust Boctoka
JlaeT HAM HeMalo HHBIX npHMepoB. Hciamckas aureparypa
3HAET MMeHa JKEHUMH — [nooToR, Jureparopos. Ho, 9ro camoe
HHTEPECHOE, JKEHIMHE NPOSBIINA cebs Ha HUBE JHTepary pHoi
KPUTHKH H coXpaHeHus nodrmdeckoif rpammmy. K ux MueHmo
OPHCITY IHBAIHCE CaMBie H3BECTHRIC MOATHL JKCHIMHEL Bl
cTynajll B KadyecTBe apOMTPOB HA TOITHHECKHX COCTA3AHMSIX,
CTOJIb pacrpocTpaieHHLX Ha BocToke. YKeHIMHARI-KpHTHKY Jle-
MOHCTPHPOBAIM HE TOALKO OOLEKTHBHOCTL, XOPOMHI BKYC. HO
TakKe H IpeKpacHoe 3Hanue apadbekoil mossun. Muorue U3 HEX
OLUTH XpaHHTEISAMH OIPOMHOTO HHCIa TO3M H CTHXOTBOPEHM
B gacrrocTn. Afima, mo6nmvas sera [Ipopoka, 3nana mamsycers
HNPaKTHYECKH BCIO apabeKyIo 093110, MHOTHE 00paliaiuch K Hei
33 CHPABKAMH U CYK/ICHHEM

Hakonmen, cpeju nosros Bocroka nmo3jiHero cpe/lHEBEKOBhS
OBIIO HEMalo JKCHIIMH, KAK HampuMmep. TvpuaHku 3aiina® u
Mexpu, xupmue B wonne XV — pagane XVI sexos. Mexpn
mmeana: «OJHa cO CBETILIM PasyMOM KEHIIHHA JIyHIIe ThICHY
My sciiE HepasyMHEBRO. B XIX Beke npocnasivtack Hazupa — no-
orecca w3 Annmkana Kora uuraciis ee CAejyIOnMe Crpoki
«Jliontedi cunkamu Geyy Heponur HeGocpoa. Hemmiocep/no Beex
OH MYKAMH HETET», TO MyBCTBYEIIL, KAK [03Tecca BOIBLIAET-
¢l B cBOeM TBopuecTBe [0 (unocodekoro nathoca.

Hecmorps Ha to, 4ro B eppolleiickoM ofliecrse roc-
HOJICTBOBAIA CPE/HEBEKOBAsl TPAAMIMA. B JIMTEparype u HH-
TeJUIEKTY allkHOI cpejie NPOoIoKall COXPAHSTECS H Pa3iBUBATLCA
ofpa3s nopekpacHoi 1 BO3BLINCHHOH BOCTOUHOH KEHIIMHEL

B onmdue or KeHIMHHBI-XPHCTHAHKH MMO3/HETO CcpejiHe-
BEKOBhLSI, CKOBAHHOH CTPOrHMH paMKaMH HEPKBH H CEMBH,
BOCTOMHAS HEHIINHA BOCIEBANACH KAK CHMBOI CBOOOJEL, Kak
CTpacTHas, pellNTeqbHas, HyIas Hanepekop o0CTOATEILCTRAM
AMYHOCTb.
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A WOMAN’S IMAGE IN
ORIENTAL POETRY

Gulnar BALTANOVA

In the world culture and poetry, one hardly can find more
exciting story than the love for a mysterious oriental beauty.
whose slender figure is hidden under a black veil. In all ages
this image attracted attention and inspired geniuses of the
East and West, such as - Hafiz, Rumi, Sa’di, Byron, Goethe,
Pushkin, Lermontov, Tukay. Bunin and many others,

In the Oriental literature a women'’s
image occupies the central place. But this
image has many meanings and is treated
differently. On the one hand. it symbol-
izes a woman as an object of although
highly spiritual but earthlv love. On the &
other hand. the love of an earthly woman
is a symbol of love for Allah. And in this
second quality a woman'’s image was par-
ticularly widely used in the mystical Sufi *
poetry. Sufism introduced a special sym-
bolic poetry style which is not always
visible to the uninitiated outsider view.
Lyrical works of Sufis are always multi-
faceted: a beloved means the divine truth,
love longing means longing for a deity.
women curls mean secular temptations
and lightning means insight.

A woman's image in oriental poetry is
a synthesis of physical perfection, moral
purity. intelligence and intellectual elevation. So. in Babur’s
ghazals we read the following lines:

Teeth like pearls. cheeks are satin, lips are a pair of crim-
son beads

Precious wine of the speeches whose vessel is so highly
skilled.

Whether the gaze is captivated to the soul. or the soul
obeys the gaze —

Before vou, they merged into one. like a river in front of
its mouth,

We see that in this passage both plans - visible and hid-
den, mystical — are intertwined. Wine in Sufi poetry means a
higher level and form of knowledge - divine revelation and
mystical insight. Thus, we can interpret the image of a wom-
an as a keeper of truth and love for her and she herself is a
step towards understanding. In ghazals by Sa’di Shirazi we
find further development of the Sufi interpretation of a female
image:

In the mirror vour beautiful image is reflected.

The mirror is clean. wonderful face captivates beauty.

Like a precious wine in a clear crystal,

In vour glittering eves an alive spirit sparkles.

A mirror in mystical poetry meant the real world as a re-
flection of the divine essence. In these verses by Sa'di a fe-
male image combines the unity of earthly and divine truth,
but if we abstract from the hidden meaning. then we are faced
with beautiful image of a woman whose eyes reflect sparkling
life. This liveliness look in the Muslim East is one of the es-
sential attributes of female beauty. embodying the unity of
earthly. physical and spiritual. It was noted above that the
wine in Sufi poetry is the highest level of learning the truth
after water. milk and honey. Wine in Sufism is an embodi-
ment of truth in a concentrated expression. Intoxication is
search and pursuit of the truth. Honey after water and milk
was the third and penultimate stage of cognition. If water is a

sensory sensation of external qualities and properties of ob-
jects and phenomena. and milk is a reflection of the essential
characteristics of the real world. then honey symbolizes phi-
losophy. in the strict sense — the love for wisdom.

And finally, Hafiz. the greatest poet of the East, who had
an impact on the entire world culture, wrote the following
lines:

Playful peri. Turk in satin kab,

You, whose appearance is the moon. whose breath is gust.
whose tongue is a blade.

The perfect female form was added by such quality as
flawless and witty speech. From eastern mythology, history
and literature we know many examples of excellent story-
tellers, witty interviewees, the main of
which was Shahrizada.

A woman’s image in eastern poetry.
even if it had a symbolic character. en-
riched literature, music, painting and po-
etry with vivid female character epithets
to the physical female beauty. which al-
ways stirred up a particular relevance at
more reserved Europeans: moon-fased.
gazel-eved. shugar-lips. silver-body,
cypress-waist, etc. Of course, the Arab-
Muslim poetry is always and rightly per-
ceived as a kingdom of men’s genius and
inspiration. However, the history of the
East gives us a lot of other examples.
Islamic literature knows the names of
women poets and writers. But what is
most interesting, women proved them-
selves in the field of literary criticism and
conservation of poetic traditions. Their
opinion was considered by the most famous poets: women
acted as referees for poetry competitions, so prevalent in the
East. Women critics showed not only objectivity. good taste,
but also a perfect knowledge of Arabic poetry. Many of them
were keepers of a huge number of poems and poetry. In par-
ticular, Aisha, the favorite wife of the Prophet. knew by heart
almost all Arabic poetry, many people referred to her for in-
quiries and judgment.

Finally, among the oriental poets of the late Middle Ages
there were a lot of women. such as Turkish women Zainab
and Mehri. who lived in the late XV - early XVI centuries.
Mehri wrote: “One woman with a bright mind is better than
thousands of foolish men.” In the XIX century Nadira — a
poetess from Andijan became famous. When you read her fol-
lowing lines: “People are compelled by the vault of heaven
with snares of troubles. It mercilessly oppresses evervbody
with torments . you feel as the poet in her work is elevated
up to philosophical pathos.

And these were written by a woman of the upper strata of
society who revolved in Kokand'’s court circles. In addition to
creating poems, she took an active part in cultural life. patron-
ized the science and literature, participated in construction
of madrasahs. caravanserais and other cvents. Her progenies
were brilliant successor poets of the XVIII - XIX centuries:
Zebu-n-Nisa’, Dilshod and many others whose poems were
not inferior to men’s poetry in talent, power and popularity.

Despite the fact that in European society the medieval tra-
dition was dominated, image of a beautiful and sublime ori-
ental woman was preserved and developed in literature and
intellectual environment.

In contrast to the Christian women of the late Middle
Ages. constrained rigid framework of church and family, an
oriental woman was sung as a symbol of freedom, as a pas-
sionate, determined. and a walking person in spite of the cir-
cumstances.

Hrvosii-amanuil, Masnasnii-maspuduit sypran’ Havaso-npakrisecknil, qyxosso-npocserurenscenii swypunn’ Soientifically practical moral educative magazine ‘ 31 &

www.ziyouz.com kutubxonasi



MOZIYDAN SADO 3.(63).2014
TAPUXHUU XOTUPA ME3OHJIAPU
KPUTEPUU UCTOPUUYECKOU TAMSTH
CRITERION OF HISTORICAL MEMORY

Muhammad AKHMAD

Myxammad AXMAT

Xap OHMp XaJKHHHT Tapuxmii Xo-
THpacH MajaHuii-MabHapHii Japaxkara
KVTapuiraHjarifa Viyr HHCOHME Tyii-
fylapra XusMar KuiagH. Y mKTHMONH
Xaér cwicHiacH Owian OorfmHK Xos/a
XAETHUAT Ma3MYH-MOXHATH Xycycujaa Xu-
KOA KHJIap JKaH, XaJK MepocHia MaHry
smaitjn. By MepocHn  K§3 KopauHrujex
acpaimHn Y3MHHHI MabHABHIT SXTHEKH-
ra ailaHTHpral HMHCOHIMHa ¥3 HaciHa-
cabunn Omiamb., yHAaH FYPYpPIaHHINTA,
KOMWUIHK JIAbBOCHHHM KHIHIITE XaK/IH
xHcobnanaam.

[lly mabHOJE KOJIEKIIMOHEPTHKHH
XallK KaJpHaT cHpaTHAa MIPOK KWIHII
n03uM. YHR MAaKUIagTHPHO yMyMoMMa-
Brif aoIuATra alIAHTHPUIN MATIATHUHT
HYKH MaJaHuATHIaH, MabHaBHH-ax10Kuit
Knédacuan, wimiii, Mataani-maspuduii
uKpram japakack Ba IKTHMOMH (ha-
owmrugan kennb wmkaam. Bymjait ¢a-
OMUAT XAAKHHHT onuif MaHd]aatiapura
XM3MAT KHIYBYHM  Kajpusatra  afiiamu-
mH GeBocHTa WATHMOHI MyXdT OHian
gambapyac Oormkamp. Byryern  kyn-
Ja MamiakatuMuszga omb Gopuiaérran
cHécar 3aMHpHIa TepaH TapHXHILIHK
TaxpubacH, GOKHH XaéTHIHIMK XylocacH
Mamky Oynca-ga, Xank amaaui camba-
TH acapilapMHHHT Gaptiacmm JAABIIATHHHD
¥3u coTHO onMmMra Ba JaBaaT Myseiliap-
Jla acpaill IMKOHHATHIA 5ra HMac. byHusr
UMKOHHM XaM iTyK. Mogmit-vasHarnii Goii-
AHKIAP ApaTyBUMCH, J4BIATHHHT KyJpar-
i Maubam cHarHiard Xaik acpamia
XaM TeHTCH3AHp. Y3u sparrai GoiiukHnr
Y31 TonTam yrvumra TVIypHm Oian
Gapobap. Xank omrnm €r rosumap Gwian
CYrOpHITral Keijapja acpiap JaBoMHjia
spariiran GefGaxo Goinmmkiap, kY3 Hypu
Grian Gurtwiran kywiab kymeéama manba-
map ep ocrujia yapul iMyK 6yaub kerran-
JTHTH X€4 KMMTa CHpP SMac. Kacanaummik,
KaHJaKOpIHK, €rod YiMakopiury CcHH-
rapy  XaiKMMH3HHHI KaJuMHi  Kajpu-
ATIapura “HcKWIHK capkuTH cHdarHia
Kapammb, Bo€b Oyiominap Xam Kjuara
VIOKTHPHIHIIHIA [akBaT STHITAH nar-
Jap  XaiW EIMMU3IaH  YMKKaHH VK.
Yma JMOHIapIa  MHEIIATI0NLIapHMHAS
AHTHKBApHAT .EI}'HECH.TI.BH XM MOCYBO
srisirann. Merukinon mapodarn Guian
TIOTHMH3/la  AHTHKBAPDHCT, AaHTHKBApHAT
KOUIEKIIHA, ROUICKIIHOHED Jieran C?':l-
Jap Te3-Te3 Kyuranmia Oonulajn Ba 1op-
THMHIHHHI HHPHK mmaxaplapuja aHTHK-
BapHaTr capjlo JykoHiapy $aoanaTH dyara
Kyimwm. By coxara kenr #yn owmim
[Maxcuii My3elinap KoJUIEKIHOHEPINK-
HHWHT TBPFHGL‘ITH Ba TAMIBHEOTHTA aJlOXH-
ja opTHOOp Kaparm. IOpr6ommMuzHHAT
maxcuii TamabOycn Ba k¥pearmacu aco-
CHII@ KajuMjiaH Mamxkya O6¥imb gospy-
' eTTH HKIHMIa EHWiraH KacaHavyHIHK,
KEI-I,‘IﬂK()pIIHK. COMOIYHIHK, TeMHPYHIHK
makTabimapn Kaifta THEIQHH.

Myxammad AXMAT

Heropuaeckas mamath Kakgoro Ha-
poAa  CAYKHUT BLICHIMM 4YelIOBEHECKHM
YYBCTBAM TOMLKO TOTJa, KOIjla JIOCTHraer
BBICOKOTD KYJLTY PHO-AVXOBHOIO VPOBHS.
Hetopuueckas maMsts — 510 HOBect-
BOBAHME O CYTH M 3HAYCHHH XH3HH. OHA
HENOCPE/ICTREHHO CBA3aHA ¢ BepeHHIleH
COIHANLHOM KH3HH, H, ClelJoBaTelIbHO,
BeuHo Oyjer %kuTh B HacKe un Hapoja. 1
TOABKO 9€J0BEK, JUIA KOTOPOIO coXpaHe-
HHE 5TOTO HacHe[uA ARIfeTcs JyXOBHOH
HOTPeBHOCTRIO, XOPOIIO 3Hag CBOIO Po-
JOCIOBHYIO, MOKET ITOPIHTLCS HM H CTpe-
MHThCH K COBepelIeHCTRY.

B stoMm cMEIcne B KadecTBe HAPOAHOM
HEHHOCTH MOXKHO PpaccMarpHBaTh KoJ-
nekuuonnpopanne. Ero  dopumupopanne
H npeo0pasopaine B MaccoByio Jied-
TEILHOCTE TPOHCXOJHT OT BHYTpPeHHEH
KYJALTYPHL, JYXOBHO-MOpaIEHOTO 0GIHKa,
YPOBHSL HPOCBETHTENLCKOTO MEIILICHHS
H colMaibHON aKTHBHOCTH Haimi. [Ipes-
palieHde 9TOI0 BHAa JEATENBHOCTH B
HEHHOCTh, CHYXKAIYIO BLICHIMM HHTE-
pecaM Hapoja, HeNocpeJCTBeHHO CBA-
3UHO KPelKHMH V3aMM € COIHaILHON
cpejioii. B ocnose npomogmmoif HuHE B
cTpane IOTHTHKH 3aJ0%eHb Dy Ookuil
HCTOPHHECKHH ONBIT, BEUHLIH KHUIHCHHABIH
MTOL HO IDCVAPCTBO He MMEET BO3MOMK-
HOCTH HPHOOpECTH Bee HPONIBE/ICHHS Ha-
POJIHOTO 1IPUKIAHOTO HCKYCCTBa H Xpa-
HHTH X B IocyapeTeeHasIx Myseax. M s
9TOM HeT HeoOXoamMoceTH B HX coxpame-
HUM HECPAaBHHM HAPOJ — CO3MAATENH Ma-
TepHalIbHO-[YXOBHEIX HEHHOCTell, Mom-
HLIH HcTOMHHK Tocyiapersa. [lonpamme
caMmUM CO3J[@HHOIO OOraTcTRd CPABHHUMO
© iieskoM Ha npomtoe. Hu s xoro He
CEKpeT, 9T0 B MEepPHOJ, KOIJa CO3HaHHEe
Hapojia OLUIO MPOHW3AHO YVIKILIME Hes-
MH, CO3/{aBanIHecs Ha IPOTAKeHAH BEKOB
Gecniennpre OorarcTea OBUIH YHHITOKEHDL.
Co3jlaHHEIE HEMOCHITLHEIM TPY/IOM MHOTHE
MHCHMEHHEIE MCTOMHMKH HMCHEWIH. CTHH-
Bag B semite. MEl He 3a0bUTH BpeMeHa. Korjia
JpeBHHe HAPOJHEIE peMecia — KycTapHoe
NPOU3BOJICTRO, YeKaHKA, pe3bba 1o jepesy
pacCMaTpPUBAINCH KaK “TIePeXHTKH IIPOTI-
Joro” M 3By¥ald OpPU3BIBBL BRIKMJILIBATH
VHHKaJIbHEIE Hiiennd. B Te Bpemena mamm
COOTeYEeCTREHHUKN Jlake OBUIH JIHINEHE]
[OHATHA O MHpe aHTHKBapHara. Biaro-
Japs He3aBMCHMOCTH B 00HXOjC JOBOIL-
HO OblcTpo cTamM ynoTpeGusThes MOHI-
THS AHTHKBAP. KOJUICKI[US aHTHKBapHATA,
KOIUICKIIHOHED W B KPYHHBIX TOPOJax
pecnyOIHKH Hadaja JieiicTBOBATL aHTHE-
Bapubie Marasunel. J{ns sto#f cdepht Opi-
Ja OTKpHITA MIHpPOKas jopora. Yacrubie
My3eH CTagd YAeHATh BHAMAHHE IIpO-
naranjie Ko/uteKmuonuposanus. Ilo -
HOH HHHIMATHEE M YKA3aHHIO [JAaBhl 10-
CYJlapeTBA BO3POJUIACEH CIaBUBIINECS BO

The historical memory of every na-
tion serves to the highest human feelings
only when it reaches a high cultural and
spiritual level. Historical memory 1s a nar-
ration about essence and meaning of life; it
1s directly connected with a string of social
life, and therefore will always live in the
heritage of the people. And the only person
who feels that preservation of this heritage
as a spiritual need, knowing his ancestry
can be proud of it and aspires to perfection.

In this sense, collecting can be seen as
a people’s value. Its formation and trans-
formation into a mass activity oceurs from
the internal culture, spintual and moral
character, the level of educational think-
g and social activity of the nation. The
conversion of this type of activity mto the
value serving to the highest interests of the
people is directly linked with strong ties
with the social environment. In the basis
of the policy carrying out in the country
there is a profound historical experience,
eternal life’s result, but a state is not able
to acquire all the works of folk arts and
crafts and keep them m public museums,
And this 1s not necessary. People being a
creator of the materal and spiritual values
and a powerful source of state are incom-
parable in preservation. of these values.
Violating of wealth created by the own
hands is comparable as an abuse of the
past, It's not a secret that at the time when
people’s minds were niddled with alien
ideas, priceless wealth which was created
over the centuries was destroyed. Many
written sources have disappeared rotting in
the ground. We have not forgotten the days
when ancient crafts such as handicrafls,
chasing and wood carving were consid-
ered as “remnants of the past”™ and there
were calls to throw out unique products
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Byrvi kyIMUIHK XanrK canbaTHra 0ujl
acaprapHUHT KaJHMHI HaMy HalapHiu Ty -
HIVHHIIL, 3apypar fo3ara KearaHja yjlapHH
Oaxonamja erapiuda WIMHHA MabIyMOoT
Xamja amammit Taxkpubara ora  aMac
Konbykn, Gyaap myHIakH [IpejMeT HMac,
XAIKHMA3 Tapuxuil XOTHpacHHUAT HOED
K¥3rven cudatiia Xap KaHua aploKiaHca
apauiinran  Gebaxo Gyrommapaup. Iy
ypunna Abaymra Kaxxopaunr “Xamg
Tapuxura ouj Guica. rypiiiap OTHHHT
TAKACHHU XaM JIEBOPJar'd I'MjamMra oco
Kyitnmamu”, jeray ubparnn ubopacuHu
acHan KOU3IMP.

Onumkna “Yabexkucron Oamamii-mi-
Muii pecraBpanud (caHnar acapliapHHH
TaBMUpIIAIT) Mapkas ¥ (aoIMATHHA SHa-
Ja PHBOKIIAHTHPHIT Ba Y HH XAJIKKA MahiryM
KHJTHII 3apypaT TY FHIaéTIail CHp 9Mac,
Mapkaz jgapigar myseiiapy. mIyHHHIJIEK,
maxcuif Ku3uKumm GYiran HeTOBYHIAPTa
XH3aMar kypearca aifrm mymtao Gynapan.
V joprumuiga Gauuii-niMnil sxcnepTH-
38 HIUIAPUHA MYBODMKIAIITHPHIIA Kat-
Ta axaMMATra ora Oynamm. Admm naifria
MyamMMonap XaM TanaifruHa, KyMmiajan,
Kyiiugarimiapra »5Tu60p 3ca ny KYHHUHD
Joirsaph Macananapy/ianmp:

* ypra maktabnapia Xank amamii
CanbaTH, XVCycaH, KOJLIEITHOHEPIIHK (ba-
OIMATH, YHHHI Taprub-KoWjanapu TyT-
pUcHJa HazapHil XamJa aMmanuii GrimM
Oepy BIM Japc coaTiapuHy JKOPHH 2THII,

+ jopramuzaa “Kum omm” Gozopunn
dHaza pUBONKIAHTHPHO, MasMyHaH Doiin-
THIN, KYJlaMWUHH KCHralTHpHIn Ba Tap-
FUDOTHHM TaEMUHIIALI,

* Xauk aManmii cambarHHuHI Oapda
coxajtapujia “Apepe” HapXH KYpcarTHaran
XOIAT/Ia KATaToIapHi (A1h00MHHE HMAC)
HaNIpJaH 9HKapHIl Kabu HIUIAp coxXaja
X1 HaTHkaap Gepajin.

Xankan Tapuxuil  XoTHpajaH KyJ1o
KHIIMOK Gapqa JaMOHJIapia MHRLIAT Ma-
JAHUSTH TAHA33YJIH Tap3uja obTHpPod
armirad, bynjgan 2000 Hmmmap Mykai-
JaM XHUTOITHK JOHHIIMAH] y'& OO X -
mr: “Iloxmm, Gupop Mamuiaxatau 3abr
OTMOKYHM OVJIcaHrus, appajio VHHHI Ma-
jgapmaTuan  Gapbop oTHHT, Jes  Orox
OTTAH HKAH.

Askjommapaan mMepoc G6Ynub konran
tebaxo wMabpuduii-magaunit  Earopmk-
napu acpamra mmucbaram Oyiram omr
YAYF HMHCOHWI TYHry. V3IUKHH amimai
Ba acpam  OGeBocHTa Tapuxuii Xorupa
MajanuaTy  Ounan  wamGapuac  Gor-
smgwp.  Muconmar  tapuxuuanr  Gap-
ya jaBpiapmjga  Gupop-Omp JaRiIaTHU
Gocub omran Kviiap HHI aBpajio Yaura
Tobe Xamiap MajaHEATHHUHT Gebaxo
MOJUIHI HAMYHATapHHA V3 OpLiapH-
ra omab xerrammap. bymnjaft Xojgucanu
OGUAHMHT XanKuMu3 XaMm kyn Oopa 3
Somman Yreasran. Muconmsar tapuxuia
ACV/IA KajuM JaBpiapiack Oveén sTwirag
Myseiinap Tapuxmii XoTHpa MajaHMATH
y}uﬂ"DK OJaMIapHHHT MallakKkaTIn Mex-
HATIAPH, TOPTTAaH a3001apy 7Ba3yura osa-
ra KeJraH. y."l'ﬂp MHLIATIap, MamJjlakar-
nap YTMHUIIMJIAH XHKOR Kuiamb, acpiap
JIABOMHJA DamapuaT VIVH Tapuxuii, Manh-
Hapuif Ba Mojumit Manba sasudacuny Ga-
AKapul KeIMOKJA.

BCEM MHpPE IKOIhl YeKaHKH, KepaMHKH,
KY3HEYHOTO Jeja.

B macrosmee spems He Boe ofiaja-
10T JlocTaTounoi HayuHoM uudgopmarmeit
H  HPAKTHYECKHM  OIBITOM HOHHMaHHs
JpeBHHX 00painoB Hpou3Be/icHuil Hapo-
HOTO HMCKYCCTBA, H NPH HEOoOXOIMMOCTH
— HX OLEHKH. A Me®/Iy TeM, 9T0 He IIPoC-
TO HPEIMETHL 9T0 — OeclieHHbIE H3jIeH,
KOTOphie HY#HO [EHHTh KaK YHHKallb-
HOe 0T0OpakeHHe HCTOPHYECKOH NaMsaTH
Hapoja. 3jlech YMECTHO BCHOMHHTE BhIC-
kaspipapue AGayer Kaxxapa “Ecim ro-
BOPHTL 00 MCTOPHH HapoOja. TO TPY3MHLI
Jake 1I0JIKOBY KOHH [OJBEHIMBAIOT Ha
BHCSIINI Ha CTeHe KoBep

Herse Bo3HHKIA HeoOXOAMMOCTE pai-
BHBATE M MPEACTARIATL HApONy Jjes-
TensHoeTh “llenrpa XyjoxecTBeHHO-Ha-
YUHOH pecTaBparmuu npouspesicHuii He-
kycera Ysbexmerana”. beuto Onr mene-
cooOpasHo, urobnl Llentp npejocTanisn
VCIIYTH IOCYAapCTBCHHBIM MY 3€iM | HacT-
HBIM JIMIaM. TPOABIAIONHM HHTEpEC K
uckycerpy. Llenrp poken wrpars 3Ha-
YHTEALHVIO POib B KOOPIHHAIHH XYIO0-
AKeCTReHHO-HayuHoil skcrepTistl. Brepe-
W enie MHOTO npoGeM. H aKTyaabHBIMH
ABIAIOTCA CIISIYIONIHE BOIPOCKHL, PEIICHAE
KOTOPHIX JIacT HOZHTHBHEIE PE3yVILTaThi:

* BBEJICHHE B CPE/IHAX MKOIAX VHe GHEIX
HACOB, HA KOTOPEIX OyAyT Hpelojaparkes
TEOpeTHYECKHe W IPAKTHICCKHE 3HAHMS
0 HApOJHOM TPHKIAJHOM HCKYCCTBE, B
HaCTHOCTH, KOMIEKIIMOHHPOBAHHH H €I0
OpaBHiIax;

* pa3BHBATE. COJlepAKaTeNLHO obora-
HiaTh, PACHIHPATE W IPONAranjiHpoBaTh B
cTpaHe PEIHOK ~“ayKIHOHHLIX TOPIoOR";

* no BeeM cdiepaM HapoJHOIO HPHK-
Ja/[HOTO HMCKYCCTBA W3[aBaTh KaTalord
(me ambbOMBI) € YKa3aHWEM PpacleHOK
“Anepc”.

Bo Bce Bpemena, korjia npejlpHHHE-
MajiHch [OHBITKH OTIYYATH Hapoj oT
HeTopHdecko  NaMATH,  HAlMOHAJLHAasA
KyiaeTypa perpeccupoBana. 2000  mer
Ha3al 0JJHH W3 KHTalCcKHX MY/[PEIOB Ipe-
Avupexgtan cBoero mnpasurens:  lllax,
€CIIM XOYellTh 3aB0eBaTh KaKyio-1mio crpa-
HY, HPeR e VHHUTOKD €€ KYJIBTypy .

Camoe Be/IMKO€ YejI0BEHUEeCKOe HMYBCT-
BO — COXpaHeHHe OCTaBIIHXCH B HACIIEHE
OT HPEJIKOB DeCLEeHHBIX TTPOCRETATETECKO-
KVIETYPHEIX [AMATHHKOB, CaMOCO3HAHUE
W coXpaHeHHe caMOOBITHOCTH HepaspbiB-
HO CBA3AHBI C KyJIbTypoil ucropmueckoii
namaTH. Bo Bce BpemeHa uCTOpHH ue-
JIOBEYECTBA CHILL 3aBOCBABIIHE KaKylo-
nubo cTpaHy, Npexje BCero, BEIBO3H-
an GecueHHBle MaTepHaNbHEIC 00pa3ibl
KYIBTYPBl TOKOpeHHOIO Hapoja. Takoe
HEOIHOKPATHO TIEPeXUBAIl H Halll HAPOJL
B wmcropun "enoBeyecTBa CaMble JpeB-
HHE MY3eH CO3JIaBAINUCh THAKEILIM TPYIOoM
U CTPAJaHHMAMM JHOjei, B KOTOPhIX Ohl-
JIa KyJIbTypa HCTOpHHeckoif mamsaru. DTH
MY3€H OIHIETBOPHS NPONUIOe HaIHi,
TOCYIAPCTB, HA  HPOTAXKEHUM  BEKOB
CIIVIKAT HelOBeYecTBY HCTOPHYECKHMH,
MATEPHAIBHEIMA M JIYXOBHBIMH HCTOY-
HHKaMH.

Our people were deprived of even the con-
ception of the world of antiques in those
days. Due to the independence such con-
ceptions as antiquarian collection, collec-
tor and antiques were used in everyday life
rather quickly and the antique shops began
to operate in major cities of the country.
Wide road was opened for this sector. Pri-
vate museums began to pay attention to
promoting of collectibles. On the initia-
tive and direction of the head of state the
worldwide schools of coinage, pottery and
blacksmith were revived.

Now, not all the people have sufficient
scientific information and practical expe-
rience of understanding and evaluation of
ancient samples of folk art. Meanwhile,
they are not just the objects; they are price-
less items that should be valued as a unique
display of the hustorical memory of people.
It is appropriate to mention the words of
Abdullah Kakhar “If we talk about history
of the people. the Georgians hung even a
horseshoe on a carpet on the wall™.

Now there was a need to develop and
present to the people the activity of “The
Center of artistic and scientific restoration
of works of art of Uzbekistan™. It would be
reasonable if the Centre provides services
to public museums and private persons
interested in art. The Centre must play a
significant role in the coordination of artis-
tic and scientific expertise. There are still a
lot of problems and the most actual among
them are the following issues. solving of
which will give positive results:

+ Inclusion of additional hours to the
secondary schools” programs teaching
theoretical and practical knowledge about
folk arts and crafts, particular, about col-
lecting and its rules;

» Developing, substantially enriching,
enhancing and promoting the “auction
sale” market in our country;

» Publishing catalogs (not albums) in
all spheres of national applied art with the
prices “Avers”.

At all times when people were separat-
ed from the historical memory the national
culture was regressed. 2000 years ago.
one of the Chinese wise man warned the
governor, “Shah, if vou want to conquer a
country, first destroy 1ts culture.”

The greatest human feeling 1s to save
invaluable educational and cultural monu-
ments left over from the ancestors, self-
awareness and preservation of identity 1s
mnextricably connected with the culture of
historical memory. At all times of the his-
tory forces conquered any country, primar-
ily exported priceless material samples of
culture of the conquered people. Our peo-
ple have experienced such things repeat-
edly. In the mankind’s history the oldest
museums were created by hard work and
sufferings of the people, who had a culture
of historical memory. These museums,
personifving the past of nations and states,
serve for centuries to the mankind as his-
torical, material and spiritual sources.
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E3MA MAHBAJIAPIIA HYTK MAJIAHUSATH

JlyBé MalaHEITH PHBOKIAHHIINIG AHTHK JABpP, PHM Ba JOHOH
HOTHK/ITHK MaxTaOlapH TabCHPH YIKaH GYIramidrd Xakuja xy-
Aa kyn manGanapia MabIyMOTIap yvepaiian Jlapsoke, HOTHKIMK
rap6 daiinacyrapuanir Makrosra M0MHK (asmnaTH cananranu
xam Bexms omac. [OPTHME3 MCTHIIONTA SPRANITAY, HOTHKIIHK, HYTK
Ma/JlaHHITH MAPKJIA Jokcak Hadocat, mebpust Suian Byrpuiranm,
Ovara karra

XYKMjiop/iapian TopTHO ojyiHil kachG oranapurada
okTHOOp OMiaH KapamraHH, QaBKynojia
aifTuiran Xap OHp c¥3 9b3037MaHTAHH TYpPIH
Mmanbatapia Omsraua eTud KelraHW HAMOEH
6yna OGomuagm. Ammmep Hapowitnmar “Ma-
konue  yH-Hadonc”(“Hadue  maxmmcnap™)
TaskHpaciia Coxubrupon Amup TeMmypHHHT
c¥ara wxtocH Ganann 6Ymb, Y3u menLp ésumra
Malin k¥pearMaca XaM, KOHH Ba BAKTHHH TOIHO
veranuk Ouian menpuif MECOMIAD KeTTHPHIN-
Ja Xeu KHM VHHHT O/JiHIa TYIOOJIMaraHM ap-
mana. [lysuar yays xam CoXHOKUPOHHHHAT
Gup Gaiir YkuraHm MuET Gaift ésramHjgaH kaM
aMac, jed ayTd Kumaam MytadakkEp moHp.
ExH HOTHKTHK/A KaTTa MIyXpar KO3OHTAHMIAH
“Boms” raxamnycuan oaran Xycaitn Boms Kommdmitaunr yitura
¥rpH TYIITaHuja y ToHITa4a Yrpura Xuxos cy3nab yuab yrupranu
Ba TOHI O1Tad. ogamiuap VipuHi TyTHO KETHINTaHM Xakuaard
KH3HKAPIIM MHCO/UIAD XaM OeBOCHTA HOTHKIMK CAHBATHHHHT IOp-
THMM3/Ia Hakajap pUBOACIAHTAHUAAH Janonar Gepajiy.

Masaymkn., oHOH dancadacn rapG onammra AGy Hacp
Dopobuii acapirapu opkanm ernd Gopran. Iy caafmm, Gyiok
ainoMa fopraommyus “Hikaran ApacTy” HOMWHH ONTaH. YHHHT
“o3un ofamiap maxpu” acapu rapGy mapkia GHpieK myXpar
Ko30oHTaH. YHAa WKTHMOMI TEHITNK, aJ0/IaT Me30HIapH CHHTapH
MyXHM (ancadmii Kapanuiap KaTopHjla HOTHIJIHK Ba HYTK Ma-
JAHAATHIA XaM YbTHOOD KapaTHITaHHHM Ky3aTaMmms, “Arap ojam-
HH CY3MHMHT Kyiparura kapab tanpmduiacanap, Gv — oiammiap
KYIIMHYa MYpokaar TyBYH ambanagup. HyTKHE STy BUHHIHT
Basuac, Tv0 MALHOHK TYIPH Ba CORIOM (ukpral, uykyp ypraauo.
yma opamaa taspuduanaérran endarmap GopMu éxu v cudarnap-
HH HOTHK CY3aMOJUTHIH Ba HOTHKIMK MaXopaTH OHIaH EXy/l HOTHEK-
HEHT XaMMa Hapca Xakijia axims ¢mxp GHiIHpHTa YpraHrasiurb-
Jan mynaal k¥pearamvin, 6Gmwmb osmm 3apyp”. Bousnap unmmm
OJMMIIAp MYPOXKaaT STYBYH anbaHa cHdarHia Gaxonap okan, AGy
Hacp @opoOuit y HuHT JKaMHIT/Ia TYTTaH YPHIHH Iokcak Gaxonaiijim,

HIapK HOTHKIMK CaHbaTHHHHI 4cOCHIl TAMONWIIIADH. MOXHST
Y3arHHH TAalIKI 9TVBYH BOCHTANAp HOTHKIAD TaBCHOH Ba Tajl-
KHHMIa Tynamurada udogananran, Anumep Hasomit “Maxoyvo
VI-Kyny G (CKYHrmapHHET  XVIUIHTH) acapuia xamuatnu 34
Tonara TakenmMiaal, XYKMJIODIAp, BaiMpuap. cajpiap. HaBKap
BAa SICOBYJUIAp, ackapnap, KosH, My(TH Ba (HKX OJIHMIAapH,

Aouba HOCHPORBA

MyJappHciap, tabubnap, moupiap, KoTHGIAp, MyaLIHMIAp, cas-
Jorapiap, XyHapMaHLIap, caplorapiap KaTopuia HOTHIIApra Xam
anoxuaa s6Tudop Gepajn. By acapumnr “Hacuxar axiu Ba Bou3jap
3IMKpHAa™ Jied HoMIauraH OYIHMHAA BOW3, ABHH HOTHKHHHI CyX-
Garujan THHIOBYH Gexyaa (HEKpiIapaan xajnoc 6YIH6. ¥au Ba mKa-
MHAT yuyH (ofijtann ukprapra sra 6yaagm, aeiau moup. [lemaxk,
HHCOH QaonudTuia (PHKPHUHT MYXHMIHIH XaM HOTHK cyx0aru-
giridips JaH Gonutanap Skan. HoTHK TakBojop, Xa-
JON, O/MM KHIIH OFIHINH Kepakiurn VK-
THPHIIAIH, MIVHAATHHA YHEHD HYTKH TALCHP
Kyumra ora 6¥namm. Vam afitnt 2 kuMa-
ca, cyzu Ominan mnm Gomxa-Gomka Gymca,
VHHHT HYTKH KaHdauHk Oanananapsos
Gyivacme. amanra ommMatian Vittaiivus-
ki, Oy MYXHM TaMOMHIIAp XO3HPIH KVH-

XaMm ¥3 axaMugTHHH ykotraHn #K

3UHH, V3IMIHHA TaHMIaH XAaKHKHI HO-
THKIAPHH OMHMIApra TeHITIalITHpran Imo-
Hp c¥3n Ba juum OWwp Oy:marawiapHHau
XaBpojin, dQoiijacH’ Maunyvior OHIAH my-
FyJuanyBamnap aeb Guiam.

Xycaitn Boms Kommdmii sca y3u Mamxyp HOTHK. MyKajuiac
Kypronn Kapum radeupumcn 6yimramm yays cys cysnarypum
HOTHKIAPHHMHI MMKM OaMHTIa Hasap tanuiaifin. Y V3gHmAr mam-
Xyp “OVIVBBATHOMAM CYJITOHHH €XVI KaBOHMAP/UTHK TAPHKATH
acapu/ia HOTHKITHKHUHT TaMOHIIUTApHHEY aHuk Genrunal Gepazi.
Onamzogarar mapady HYTK MajanuaTH GHNaH GOFIHK SKaHIHIH-
ra 3bTHbop Kapatajgn. HYTK ojlo6nra pros KHIMaraniapHy HHCOH-
NHK mapadura noiuk 6¥iMaramap, 1e6 xucotnaiay. Horukausar
Kypomm O¥iran cys sca Gexyia uepod Kmnmmmail, capoG yuyH
HIUIATHIMIY, TYIpH Ba XakKoHHIl OYIWmM Kepakiurd OJfM-
HuHr Oy Gopajarm acocwii Kapanviapuian XucoGnaHajd. Arap
myHzaai G¥imMaca, y cysra oru3 ouMail, KHM TYPMOKIHKHH Mab-
Kyn kypaan. Xap KEMHUHI aXBOjIMra Kapab, AarajliiiK KuaMacjaHn
Ayt Ba MynoiHMIMK, TaGaceyM OHIIAH TalHpHILL, OBOIHH OaTaj
KyTapMaciHK, SIIMTYBYHIAPra Majlofl KeJITHPMACITHK, OjaMiapra
HabE TeragMral MabHONMA ramnapaw rammpuim [lapkia ByTK
MaJIaHHATHHIHT aCOCHH TaMONHNIIapH Aapakacura KYTapuirasnuim
NAJIKHMM3HHHT ¥30a X0¢ MaJlaHMSTH HAMOEH 5Taju. Arap cis-
HHHT KHMMaTh-Kajipy Oy/iMaca, YHH THITa OIMACITHKHA YKTHpap
okan, Xycaitn Bom Kommdnit vioyenapumnr cysumn ypyr Ou-
JaH Takkocnain. By skyia myxuM xynocaanp. Herakm, vpyr nyd
€k uyMpuran G¥nca. VHH Kaepra okManr, VemG quxMaiian. Mucon
OHIH-TaakKy pH, KaMIBIT XalTH Ba VHHHT KelTaXard my ypyiian
KYkapu®, pusokiasagy. Bmnunr wopraMmsia, Mlapk dancadacn-
Jia HOTHKIIHK Ba HYTK MaJlaHusaTHra Gepuiran YbTHOOPHHHT MY XHM
xyiocacy cudatiga Oy (UKpIap Xed Ka4oH VIHHMHT KEMMaTHHH
HYKoT™Maiijin.

KYJIBTYPA PEYU B IMCBMEHHBIX UICTOYHUKAX

B MHOrHX HCTOMHHMKAX €CTh CBEJCHHS O TOM, YTO AHTHYHEIE,
PHMCKHE H I'PEHCCKHE MIKOJIBl OPATOPCKOIO MCKVCCTRA OKa3hBAIHN
Goibllioe  BIMSIHAE HA pasBUTHe MHpPOBOH KVIBTVpH. He Gea
OCHOBaHMA 3alajiable (pUIocOdhl BHICOKO OLNEHHBATH OpaTOpCT-
Bo. IMocne jpocrwkenns cTpaHol He3apHCHMMOCTH OBUIO HadaTo
M3VHCHHE MCTOMHHKOB., M3 KOTODHIX CTANO HM3BECTHO, 410 Ha
BocTtoke kyibTypa pedm. opaTtopekoe MCKYCCTBO OT/IMHAINCH Hi-
AMIECTBOM M HOTHYECKUMH  OCOOCHHOCTAMHA, KYIRTYpE peyi
VAeIsUIH BHIMAHHE ¥ BAACTh HMYIIHE, H NPOCTRE MOIH. J0CTOHHO
OICHHBATOCH Kajkjloe BhICKa3aHHOe cioBo. B amranormm “Maj-
HaaHe YH-Hadaue” Asmmmepa Hapam roopures o tom, uto Ca-
XHOKHpaH Amup TemMyp BHICOKO LEHHT CIOBO, W XOTH He HMel
GolbINOH CKIOHHOCTH K HAIMCAHHIO CTHXOB, YMel MacTepek,
BO BpeMsA B YMECTHO IPHBOJUTE HPHMEPH! W3 Hos3un. M nosromy
npourednbii Caxubrupanom ojun Gef? JOCTOMH THICHYH Ha-
IHCAHHBIX OeiToB. nMcan BeaHKHil mootT. Hiam ke, MHTepecHbii

Aduba HACBIPOBA

HpuMep o ToM, Kak Xyceitn Ba'wms Kammdwu, 2a croe oparopekoe
HCKYCCTBO NONYYHBINNH 1cepionnM “Ba m” (“Opatop™), a0 vrpa
paccKka3biBall HPHTYH NPOHHKIIEMY B €r0 JIOM BOpY, TAKHM o0pa-
30M 3a/IEpIKHBas er0 [0KA Ha 3ape MIOH He UPHIILIM H He CXBATHIN
€10, TOXE CBHICTENLCTEYET 0 TOM, HACKOIILKO B HalIeit crpane Obu10
PA3BHTO OPATOPCKOE HCKYCCTBO

Mspectno, 910 BocTodHas (uuocodus JONUA 0 3anafHoro
MHpa Onarojaps npomssejenmaM AGy Hacpa (Mapabu. [oatomy
HAIIETO BEIHKOTO COOTCHecTBEHHMKa HasnBamm “Bropoit Apuc-
torens”. Ero npomspesenme “@o3mwn ogamnap maxpu” (“Topon
HPEBOCXOIHEIX MOJeH ) 0MHaKoBO ORUI0 H3BECTHO M Ha 3amnaje.
" na Bocroke. Bmecte ¢ cephe3nbIME  PHAOCOPCKEMA BAITIHIAMHM,
HA TaKHe TIOHATHA, KK COLHAILHOE PABEHCTBO, CHPABE/UIHBOCT, B
pabore cephesnoe BHEMAHHE 0OpAIIEHO H Ha BOIPOCKH OPATOPCT-
Ba H KYIBTYphl petn. “XapakiepH3osarh HelOBEKa M0 €ro pedd —
9T0 TpajHiMs, K KOTopoil oGpamanick MHorHe yaensie. HywHo
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3HATH, YTO 3aja4a CAvIarejs — BepHO H 3/(paBO BOCIPHHHMATL
JHAYEHHE PEYH, NOHATEL, €CTh JTH I9TH XapaKTepHiyeMble KauecTsa
B 9TOM HelIOBEeKe WIH Ke 970 YKa3bBaeT Ha TO, WI0 OH HpOsBIBET
ITH KadecTBa Giarojaps cBOEMY KpPAcHOPEYMIO H OpPATOPCKOMY
MACTEPCTRY, WIIH e Ha TO, 4T0 oparop obyyen 000 BeeM 0T3LBaThCH
MONOKUTENBHO . OpaTopeKoe HCKYCCTBO YHCHRIE PaccMaTpHBAlOT
Kak Tpamuimio obmenns, obpamensi. AGy Hacp Dapabu maer
BLICOKYIO OIEHKY POIM opaTopeTsa B obmecTne.

(OCHOBHBIC TIPHHITMITEL H CPEICTBA. COCTABIAIONIHE OCHOBY
H CYTh BOCTOYMHOIO OpaTopersa, MOMHOCTRIO OXApAKTepH3OBd-
Hbl MacTepaMH cioBa. B npompenemmm “MaxGy06  yi-gyiayo”
(“BoamoGnennsii cepaen’”) Ammmep Hapan payjenser obmect-
BO Ha 34 KaleropHH W HapJIy C NPaBHTEISIMH, BH3IMPAMH,
YHHOBHHKAMH, CIYraMH, OXpaHHHKAMH, BOHHAMHA, KaJ(AAMH,
My THAME, VH9eHRIMH-0OTOCIOBAMH. MY/JappHcaMi. JICKapaMu,
HOITAMM, [HCAPAMH, YUHTEISMH, TOPIOBHAMM, PEMECICHHHKAMH
yjieiner ocoboe BEHUMaHWe M opatopaM. B mase “Hacuxar axmm
Ba BOM3/Ap 3HKpHAA~ (O COBETHHKAX W OpaTOpax’™) MOST [HINET,
qT0 CAVINaTelh, He TPHHHMAS BO BHHMAHHE HEHYKHLIC MEBICTH
OpaTOpa BOCHPHHHMAET TO. UTO HOIE3HO JUIl Hero M obmecrsa.
ClrejioBatelIbHO, B JKH3HM HelOBeKa 3HaAYeHHE TBOPYECKOH MBICIH
Toxke Geper Hauano ¢ peduM opartopa. YKaselBaercs, 4To oparop
Jom#eH OBITh BEPYIONIHM. 9WeCTHhIM. 0Opa3oBaHHLIM HeT0BEKOM.
TOJABLKO 1IPH HAJAHYMM OTHX KadecTs ero peuns Gyjer obnagarh
JAeHcTBeHHOM cHnoi. Eeiam OH TOBOPHT. HO CAM HE BHIOIHSCT
CKA3dHHOE, €CIIH €10 CIIOBO PACXOANTCH ¢ JIENIOM, BEICOKOIIAPHOCTh
pean Gymer GecrionesHoi. Jlymaem, 9To 3TH BOKHLIC HPHHITHITH
He VTparHii CBOEIO 3HaYeHHs M B Hame Bpems. [loor, cpasansas
HACTOHIITHX OPATOPORB ¢ YUEHLIMIL, JHOAEH, ¥ KOTO CJI0BA PACXO/ATCH

€ JICTIOM, CPABHHBAET C TEMH, KT0 3aHAMAaeTcs Oecrio/e3HbM TPYIOM.

Xyceitn Ba'wz Kammdm, 0Oyiyus i3BECTHBIM  OpPATOPOM,
ToNKoOBaTeneM ceamenHoro Kopana, obpamaer BHHMAaHMC Ha
BHYTPEHHUH MHp Mojei. 3aHHMAalONIMXed oparoperBoM. B cBo-
eM H3IBECTHOM HpoH3se/ieHHH “(DYTYBBATHOMAH CYITOHHH &€XyI
wapoRMapymK rapukatn” («Kamra o cynradckux dersax wim
yueHue GhITh MOMOIBIMY) OH ONPEIeIl HPHHIHIE OPaTOPeKo-
ro mekycerpa, OOpamaeTr BHHMAHHE Ha TO, HWTO ClABa HeloBeKa
CBS3AaHA ¢ KYIETY poif peun. CunTaet, 910 He coOmoialonye Npagmia
peun He HMEKOT 9elloBedeckoro JocToHHeTBa. OXHHM U3 OCHOBHBIX
BIITHA0B YUEHOIO AB/seTcd cle/ylolee: ¢I0B0 — 0pyKHe peun He
JIOJDKHO OBITH HCTIOIIE30BaHO O3 1OMIB3bL, OHO JIO/IKHO ITPHMEHATHCH
HPABMIILHO, PABIHBO | BO MMs Graroposoi nemd. OH cudTaeT, 910
B NPOTHBHOM CIIy4ae He cle/lveT PAacKphIBaTh POT, HYKHO HPOCTO
Momgars, Ha Boctoke wiiasna GBUIO HPHHATO FOBOPHTE THXO,
JIOBEPUTEILHO, ¢ VILIOKOH, VUMTHIBAA COCTOSHHE coObGeceHHKa,
He jlocTanissl Decnokoersa cBoei Gece/loN. NPOM3HOCHTE Hoje3-
HbIE, COJepXKATeILHEIE CIOBA., 5T0 OBUIO OCHOBHBIM IIPH3HAKOM
KVIIETYPHI PedH, HTO CBHAETENBCTBYET O CBOCOOpA3HH KYIBTYPhI
HAIIEID Hapoja. YKa3zeBas Ha TO. Y10 He ClelyeT HNPON3HOCHTH
CIIOB, HE HMEIONHX ONpefeneHHoil uHeHHocTH, Xycein Ba'm
Kannidu cpapHMBaeT cnopa BenHKHX motell ¢ cemenamu. M a10
JIOCTATOMHO BajkHOE 3akmodeHne. [ToroMy 970 nyeroe WK IHIoe
ceMsl, HEe3aBHCHMO OT [I0MBBI, HEHKOT[A He npomspacter. M3 ceman
(hOpPMUPYIOTCS B PA3BHBAIOTCA CO3HAHHE W MBLINUICHHE YETOBEKa,
Am3Eb obmectsa u ero Gyjaymiee. DTH CyXACHMs, KaK BaXHbIA
UTOT BHUMaHHS, yiensemoro B anocodun Bocroka kpacHopeunio
M KYIETYpe peud, B Hameil cTpaHe HHKOIJIa HE YTparaT cpoeil
HEeHHOCTH.

CULTURE OF SPEECH IN WRITTEN SOURCES

Many sources have evidences that the ancient Roman and
Greek oratory schools had a great influence on development of
world culture. Western philosophers by the reason highly valued
the oratory. After achieving independence our country started to
study the sources from which it was known that the Oriental culture
of speech, oratory differed with the elegance and poetic features.
Both establishment and ordinary people paid special attention
to the oratory and every spoken word was adequately evaluated.
Alisher Navai in the anthology “Majalis un-nafais” said that Sahib-
kiron Amir Temur appreciated a word, and although had not great
inclination to wnte poetry, he could masterly, timely and appro-
priately cited examples from poetry. “That’s why one beit said by
Sahibkiron is worthy to thousands of bayts™, wrote the great poet.
Following interesting example about Hussein Va'iz Kashifi, who
due to oratory skills received the nickname “Va'iz™ (“Orator™), ull
the morning had been telling parables to a thief penetrated nto his
house and thus kept the thief until people came and caught him,
shows how the oratory art was developed in our country.

It i1s known that Eastern philosophy came to the Western world
through the works of Abu Nasr Farabr. Therefore. our great com-
patriot was called “second Anstotle”. His work “Fozil odamlar
shahn™ (“City of excellent people™) was equally well known in the
West and in the Fast. Together with serious philosophical views
on such concepts as social equality and justice. the work paid at-
tention also to the questions of oratory and speech culture. “A man
can be characterized by his speech; this tradition was used by many
other scientists. You should know that the task of the listener is to
perceive the significance of speech correctly and sensibly, to un-
derstand whether the man has these charactenistic qualities. or it
mndicates that he exposes these qualities due to his eloquence and
oratory skills. or the fact that he tramed to respond positively on
everything”. Scientists see the oratory as a tradition of communica-
tion and treatment. Abu Nasr Farabi commended the role of oratory
mn the society

The basic principles and tools that compile the foundation and
essence of Oriental oratory were fully characterized by masters
of the word. In the work “Mahbub ul-qulub” (“Beloved hearts™)
Alisher Navai divides society into 34 categories and along with
rulers. viziers. officials, servants. guards, soldiers. cadis, muftis,
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academic theologians, mudarris, healers. poets. clerks. teachers.
traders, artisans gave an important place to orators. In the chapter
“Nasthat ahli va voizlar zikrida™ (“The counselors and orators™) the
poet wrote that a listener without taking mto account unnecessary
thoughts of the speaker, perceived what would be good for him
and society. Therefore, in human life value of creative thought also
goes back to the speech of a speaker. It was indicated that a speaker
should be a believer, honest, educated man: only in the presence of
these qualities, his speech would have an effective force. If he says,
but does not do what he said, if his word and deed diverge, gran-
diloquent speech 1s worthless. We believe that these important prin-
ciples are not lost their importance in our time. The poet comparing
real orators with scientists, and the people whose words and deeds
diverge he equalized with those who involved in boondoggle.

Hussein Va'iz Kashifi being a well-known orator, interpreter
of the Holy Quran. drew attention to the inner world of people
involved in oratory. In his famous work “Futuvvatnomai sultoniy
yohud zhavonmardlik tarigati” (“The Book about Sultan’s fatvs or
doctrine to be young™), he laid down the principles of oratory. He
drew attention to the fact that a person’s glory is associated with
the culture of speech. He considered that negation of speech rules
had not human dignity. One of the main opinions of the scientist
was the following: a word being a weapon of speech should not be
used without benefit: it must be applied correctly. truthfully and in
the name of a noble purpose. He believed that otherwise one should
not even open the mouth, but just keep quiet. In the East. since
olden times there was a custom to speak softly, confidentially, with
a smile, considering the mterlocutor’s condition. without causing
concern by the conversation and to say useful. meaningful words.
It was the main feature of the speech culture, which indicates a
distinctive culture of our people. Asserting that one should not ut-
ter words which do not have a certain value, Hussein Va'iz Kashifi
equalized the words of great men with seeds. And this 1s quite an
important conclusion. Because empty or rotten seeds never grow
out regardless of the soil. The seeds form and develop a man’s con-
sciousness and thinking, life of society and 1its future. These judg-
ments, as an important result of attention given to the philosophy
of the Oriental eloquence and speech culture in our country will
never lose their value.
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Mamnakaramus My CTaKHUTHT HHHHT
AacTnabku  HMAmapumaék  yrvmmra,
MHIJUTHIT KQIPHATIAPHMHITa MyHocabar
TyOnan  ysrapam. Byiook  akmommapm-
MH3HHHT Xaétn, niM-(paHza spHmras
HOTYK/IApH 3aMOHIAp oma Ou3raua eTnd
KCTHO AVHE aXJaH TOMOHHIAH YMyM-
astHpo)  drHAAM.  KaMHATHMAZHHHT
MABHABHIT FOKCATHINHAA YIAPHUHT Me-
POCH, €3raH acapiapH Xap KavOHIHIAH
XaMm Kympok axammsarT kacG aram. By
Oexu3 odmac, ambarra. Xap Kasgai
XATMKHHHT MWUIHH V3THTHHEH  AHTIAIIN
VIIa XANKHHHT YTMHIIH, TAPHXH OHIAH
OOFTHK IKAHIHIH XAKHIATH Xakukar Mc-
THK101 mapoars Ouaan OpTHMH3IA
amMan kuna Oomnamm. [Ipesmaenrumnz
Hciaom KapumoB paxHaMOIHMIHIA WKTH-
MOMH XaETHHHT TYPIH COXATApHAA aMan-
rd OMMPHITAH YIKAH HCIOXOTIAPHHHT
MabHABHAT-MABPH(ATTA XaM Aaxagop-
JHIH  XAJTKHMH3HHHT OHT-Ta(akKky pHHH
yiraprupu0, xaétra Oomkaua HHrox Ounan
kapamra yprarau. Jaenatumus paxGapn
TamadOycn dnnan Mcrrkion itmniapuia
MABHABHATHME3 capuamManaps Oyiran
OYIOK @KI0TAPHMH3 HOMHIA OHP KATOP
AKAMFAPMA BA MAPKA3IAP TAIKHI 3THIIIH.
ViapHHHT uMaapu Omnan Casnapeu

TAHHIITHPHO YTaMu3,

C nepseix net Hesapucumoctu B Ha-
melf CTpaHe KOpPEHHbIM 00pa3oM H3Me-
HHJIOCh OTHOIIGHHE K HCTOPHH H
HALHOHAMBHLIM UCHHOCTAM [lomeume
J0 HAC “€pe3 BEKA AOCTIDKCHHA HAVKH,
JKHIHB H JICATEIbHOCTD BEIHKHX NMPEIKOB
NPH3HAHBL MUPOBBIM coodmiecTBOM. MX
HAC7eAHE. OECCMEPTHRIC MPOH3IBSACHHS
KAK HHKOraa npuoOpemn ocolyro 3Ha-
YUMOCTh B JAYXOBHOM BO3POKICHHH
obmectea. M 3tomMy ecrte OCHOBaHuUS.
Bnaromaps HesaBucHMOCTH B CTpase
VIPOYHJIACH HCTHHA O TOM, YTO OCO3HAHHE
HALHOHAIBHOH CaMOGBITHOCTH Ka@kAOTO
HAPOa HCPA3PBIBHO CBA3AHO C MPOLILTBIM,
HCTOpHEH 3Toro Hapoaa. IlpuvacTHOCTS
NPOBOAHMEIX B PA3THYHBIX c(epax mom
pykoBoacteoM [lpesmgenra Mcnama
Kapumosa wmacmrabueix  pedopm K
JAYXOBHOCTH M NPOCBETHTEIBLCTBY H3-
MEHJAET MBIUUICHHE, MHPOBO33PEHHE
HAPOJA H YYHT HOBOMY OTHOIICHHIO
K oku3HH. [lo MHMIMATHBE [71aBBI TO-
cyaapctea B roael  HesasucumocTi
oOpasosad psaa (JOHIOB H LCHTPOB MO
H3YYCHHIO HAYYHO-IYXOBHOTO HACIICIHA.
Mgl 03HAKOMHM BAC C ACATEIBHOCTHIO
HEKOTOPBIX H3 3THX (DOHI0B H LECHTPOB.

MABHABUATUMMU3 CAPYALLIMAJIAPH
UCTOKU HALIEN IYXOBHOCTHU
SOURCE OF OUR SPIRITUALITY

From the first years of Indepen-
dence., our country has radically
changed attitude toward history and
national values. The scientific achieve-
ments. life and work of the great an-
cestors which have come down to us
through the centuries are recognized
by the world community. Their heritage
and immortal works acquired special
significance in the spiritual revival of
our society. And this has the reason.
Due to Independence of the country it
was strengthened the truth. that aware-
ness of national identity of each na-
tion is inextricably linked with the past
and history of this nation. Involvement
of important reforms carrying out in
various fields under the leadership of
President Islam Karimov to spirituality
and enlightenment change the think-
ing, minds of the people and to teach a
new attitude to the life. At the initiative
of the head of our state in the years of
Independence, a number of funds and
centers were formed that have received
the names of the great ancestors - the
founders of the spirituality of the peo-
ple. We will introduce you to some of
these funds and centers.

E}-'mx syxadouc Hwom an-Byxopuitnune édcopmun maxcmyvacu wneewzuda 2008 dwada xankapo
Mapraz mawkun smuwidn. Byiox ancoooumus Konoupzan menzcus Mepoc, YHUHS Xaé
wyaymnanyeuu maskyp Maprasdazu mavnasuit mepocumus dypdonanapu GVa2an Kyaéama 6a mouGocma
| acaprapu ghonou kamma Goivwk xucodnanadu, Nosupda yrapuume ysomuit conu 700 dan suéod ey, 200
| ma gyaéava kumoboa 382 nowoazu acap weamnanzan. Viap Kypvonu Kapum ea masceud imamuuudazy
HOEG Kpréamanap, xaducaap, KaaoM Wi ea Gukxea, macaseyd) 6a Manmus wiMiea, apas paMmamuracia
oud acaprapoup. Ulviunedex, ghonoda nazmuii acapaap, uscmumousi axiox 6a mapuxza doup acapiap xam
masxcvd. Maskyp kumodnap, acocan, XIX acpuune oxupu — XX acpuune Goutiapuda sywupiizan xamoa naup
KWIHHSAH,

Haspuit nyxman nazapdan manbanap xazundcuda Cagianaémaan sme «kyxuay Kiiésva nvexa (une. No 31)
Mosapoyunaxp maghcup maxmatu nasosndacu AGy-n-Bapaxom an-Hacaguit (1232-1310) nunz "Madopury-
memanzwt’” acapu KYIEIMacuHHe UKKURUI HCVIIL

Iyon Byxopuitnune ubpamau xaém iiau 6a winiii-mabHasuii Mepocn xaxuda mypan dasprapoa éswizan
mapuxuii aeaprapri Y30ex mnea mapycumMa Ko, kene xanx ommacuza emwasi Maprasnune yemysop
iiynanusiapudan xucodnanadu. Nosupeu xyroa mapxas wmudi xooumiapu mavonudan ' Hyvom an-Byxopuii

sa ¢hac aunan

acapiapununs OyHé KymyaXoHalapuoa cakianaémean Hooup Kyaéaa ea mowbocsma Hyexanapuiu monun 6a Yiaphu maokux swiai Ronuxaci

yemuoda ww Gouan.

Mapraz mavonudan “Hyom ar-Byxopuit caboxaapu ™ scypram von smunadu. Yuda anviomanapusmus Mepocinu ypzanuiu sopacudas wiiui

uznan 6a maokukomaap épumunadu. Ilynunzoex, xomipau dasp yuvi Myxum Gyiean donzap MaenIapda, Xycyean, Emaap marnmM-mapouscu
60 MabHAGUIL KAMOTOMY, HCAMUARIMUS MAPAKKUEMUQ CANOUT mavcup Kypeamaémeaan xap xXuwt ks 6d upkanaprune sapapiu zosnapu, yiapea
Kapui Kypai Kaou Myxus sacanaiapza oud Mamepuamap xam epuo Gopunadu.

Manaxa cwupuie yxyerapu, wiiit madkusomiap awé opwu Mapras gacmsmunine acocuil ipnanuniapu xucofanaou. Yuune axbopom
pecypenap GyauMuda Spamizan MaviyMonaap GaRKuoa UKKU MUN22a AKUH Myp mun ea Massyoazu acapaap scasaanzan. Humepuemoa Mapras
seG-caitmu mawKw Smurean GyIG, yuea dousuii pasuuda Mapraziune winn, Mavrasuil xaému Guian oK SHeu MabTVMOMIap JNConauntipuo
bopuavokda.

B 2008 200y na 6aze namsimnozo kauniexca senikozo yuenoeo Hymama ai-byxapu ovui oopasoean enwmp. Ozpovmort yennocmuio, Gezzapanuyinbin,
nacieduem cuumaemcen xpanswuiics 6 Llenmpe honod pykonuceit u mumozpagbiory uzoanuii, CnOCOOGCMEVIOUITT WIVHEHIIO NCUSHI U DeANETbHOCTI
nauezo eenikozo npedxa. B nacmosugee apems ux wueno npeesvicuno 700 edunuy, & 200-x pyxomucnwix kuucax coopansi npouzsedenus 382
naumenosanui. Imo pedkue pykonmuicu Kopana, couunenus o xaducax, katame u sakonvsedenuu, cyguzme u aosure, apabokoi zpassaniive. B
honde maxxce ecnv nPOUIEEOEKNA O NOITUN, OOUECBEHHON MOPATN 1 ucHopu. Intu knuzn Bhull nepemicans Wit u30ans!, & OCHOGHAM, & Kolije
XIX — navane XX 66

Cavoit "dpeeneii” no spesenu pykonucsio dhonda sensemes smopas wacms npouseedenus “"Madopuxy-m-mansur” (une. Ne 31) npedcmagumens
Masepannaxperoi wikater matkosanis Kopana Aéy-n- bapaxama an-Hacad (1232-1310),
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Hpuopumemuviv nanpasnenuem ¢ paome Llenmpa sensemca nepesod wa yabexckuil asvik u dosedenue 0o wpoxoi oOujecmsennoeniu
HCMOPUHECKUX NPOUIGEOeH Il O Heusnu i Hayino-dyxosnom nacieoun Hyama Byxapu, nanucannsix 6 pazmeinsie 20061 B nacmosujee epems naynnvie
compyonuru lenmpa navam paGomy naod npoexmaom “[louck u ucenedosane pedxux pykonuceit u aumozpagpuit Hyvava Byxapu, xpansmyuxes &
ouanuomexax mupa '’

Henmpan wsdaemes acypran “Hvaw an-Byxopuit caboxaapu” (“Vpoxu Hwava an-Byxapu'). B wem oceewyaiomca nayunvie noucku u
UCCHEO0BANIA MO USVHERIUIO HACAEOUA 6EMUNOZO MbICHUMETR. A maKace npedcmasiRemca Mamepuail no GrIyaibHbn MEMaM HbIHEINEZO BpEMeN,
6 HACMHOCTIN, © GOCHNMANNN 1 dVXOSHOM PAZEUNIIL MOTOOENCH, 6PeONbIX HOEAX PAZIUNHBIX IMEYEHIIL It ZPYRNUPOROK, HECAMUEHO BOTOETCMEVIOUIX
Ha pasaume obujecmea u Goproe ¢ HIMU.

Ocnoenbiv Hanpasienuesm desmensriocmu Llenmpa Aeisemes opeanisanyis NOCHIMERUA KEQUUPUKAYUN PEAUSHOIHIX DAGOMBUKOS 1 GedeHite
Hayunsix uccredosanui. B Ganxe dannvix ungopmayuonno-pecypenozo omoena [lenmpa naxonieno okono 06yx mblcAN RPOUIGEOSHIT HA PAZINHBIX
samiax u pazmanoi memamuxu. B cemu Humepnema ecms eet-caiim Llenmpa, komopstit pezyaspio nonQiuAemcs Hogsisi Caeoenusmit o Hay4noi
u dyxoeunoti pacome llenmpa.

In 2008, on the basis of the memorial complex of the great scholar Imam al-Bukhari a Center was formed Manuscripts and lithographic publica-
tions stored in the Center are considered the great value and limitless heritage, which contributes to study the life and activities of our great ancestor.
Currently, their number has exceeded 700 units; 200 manuscripts include works of 382 names. These are rare manuscripts of the Koran, writings of
the Hadith, kalam and jurisprudence, Sufism, logic and Arabic grammar. The collection also includes works of poetry, public morality and history.
These books were rewritten and published, mostly in the late XIX - early XX centuries.

The most “ancient” manuscript of the fund is the second part of the work “Madoriku-t-tanzil” (Inv. Ne31) by Abu al-Barakat an-Nasafi (1232-
1310) - known representative of Maverannahr School of interpretation of the Our 'an,

A priority direction in the work of the Centre is to translate into Uzbek language and bring to the general public s notice the historical works about
life and scientific-spiritual heritage of Imam Bukhari, written in different years. Nowadays the researchers of the Centre began work on the project
“Search and study of rare manuscripts and lithographs by Imam Bukhari stored in the libraries of the world ™.

The Center publishes the magazine "Imam Al-Bukhari saboglari” (“Lessons of Imam al-Bukhari"). It covers the scientific research and study
the heritage of the great thinker. It also presents a material on topical issues of our times, in particular, education and spiritual development of young
people, bad ideas of different movements and groupings that negatively impact on development of society and fight against them.

The main activity of the Centre is to organize retraining of religious workers and research managements. The database of Information Resource
department of the Center encloses about two thousand works in different languages and on different topics. In the Internet there is the Center s web-
site, which is regularly updated with new information about the scientific and spiritual work of the Centre.

vaopomma Adnuona wuunoruda masavyd monzan Gviox xaxum Ay Anu uén Cunonu
wapxda “waitx yp-pauc "' 0e6 wsomawca, sapb anavuda y “Asuyenna’ nortu Gunan mauyp.
hyior awiamanune wimui Mepocuni AHada MYKYPpoK Ypeanuil 6a yHu OVHE wiM axiuea
emwazm Hon Cuno scavoam onou hacmsmununz acocuii uynaminumu mawiiwt smacu. 1999
[WA0G MAUKIW MORZAR HOAMEAPMA MOMONIOAN KeTIHAN TLapoa Oup Kamop Myxum Kypazmaiap,
wimuit  kongbepensiiap, awxcymannap ymraswion.  Masxyp madtuprapoa Ppamjus, pon,
Typrun, Vepauna, Poccusn, Hudonesus, Kopes, Hepown xabu scaxonnune kyniaat mamiaxamiapu
WAM GXAU, VIAPHUHS MAMIGRAMUMU0G2U JTUXoNaiap 6axiuiapi  haot wumupox smuwiap,
WIGpHURS GVIOK XAKUM XAEmi 64 WU MEPOCUZA OVAZaH Kusukuuapun ughooa amache. Fau
myeaseupnapnune " Hon Cuno senunz macagsypunda”™ xypzasvacu, “Hon Cuno deonmanosuicu
samonaeunn mudbuémoa”, “"Byviox amomanap ancahacu, Xopaww Mavyyn arademuscu 6a
=% savonaeun ceponmaiozun’, "Nopam Mavsyn avadenwrcn sa Hénw Cuno' woadi-avanui
S cemunapnapu ymrazuwiou. JKameapyma moMonndan Mynmasam pasmuoa ymrasub Gopuradusan
“"buz — Hén Cuno uzdonmnapu'’ maddupu sca éuiapuu Gyiox ancoodiapumisza MyHoCHD 80puC
oyuG enuuza yuoanuou. Kaveapmanune ' Kopea-Mapxasuit Ocue — cozmusnu casiaut coxacudazit ysapo xaMopmx ' wisut konpepenyuicuda
Kopes, Kozozucmon, Kupeusuemon, Towcurucmon, Mysyanucmon daeaamaapu ypmacuda Memopandym wwsananow. Bvxopo waxpuda ymxazngiean
"Hon Cuno mavauvomu ghan mapagkuemuda” smaasvendazu VIl Xamgapo Hon Cuno yxuanapu wiviit-avam anocymanuda  Tvpxua, Hepoun,
Opon, Huoonesus, Kopes, Poccus, Yipauna arumaapu xam wamupox smud, Gupunsu mapomata nagaxam mubouém, 6amu Qancaga, nocuxa,
MABHAGIAN, IKQTOZUA, XATK MaGoGami, NOIZUL, MYCUKGUIVHOCTNR, anuk dawrap, ncuxotoeus kabu gannune mypiu coxaiapuda Gyviox amiama
MABTUMOMUAL SVEVP VP2anuud, maxmn Jiu 66 aMaiuemoa Kyunau Macaiaiapu Myxokamacza Kene i ouut Gepunou,

Cavaprand waxpuda 6vmé ymean “Vpma acprap IHlapx awiovanapu sa Mymagaxkupiapunune mapuxuic Mepoci, VAuHE 3aMonasuii
yusWIsaya pusooicudazu pomi 6a axamusnu massveuoazu Xargapo kongepenyus doupacuoa scameapwa eaxwinapu Gunan Gup xamopoa mypiu
Mayrakanmaapoan mawpudy 6viopean anumaap xam oz amb, Hon Cunonune ovié muboueémuda niymean ypuu, axamuamu xasuda sanupumon.
Vaap opacuda ppanyusmx Mapx Bowneav, ucpowvix Muxaane Cav, nyprusiy Kooupowon Keckunop, xuncucmonmx Mannp Axvad Mup,
cepmamuanux Ovuna Amxepnap Gop 20u. Hon Cuno xankapo xcamoamuwr seamzapmacu ounan Tens-Asusdazu “Aswyjenna’” wovu dunan
wopumnaducan Llapxuit Xumon mub6uém smaprasu ypmacuda Mesmopandym umzonanut, xerzyeuda yapo XaMKopiuk Kewe iyiea Kyiwiiin
wemuune onmmou. Byndan xamkopmixnap kerzyeuda Typruanunz baxsewexup ynusepcumemu, Xunoucmonnune Poxaand wudhoxonacu, Hepowmune
“Hepadon " wavnit nawpuém yiiu, Eepona muttuém accoyuayusicn Guian iyiea Kymomaunea Kemuns ommon.

Hén Cuno wcavoam gondu xosupeu kynoa " bonanap, yemupaap ea éuaap opacuda cozaam nvpMyil mapsunu avmasuiciaumupiii ' 6a Gouika
ACHUXANAPHN GMAT2Q OUUPULE, XOPUNCUTL WMl spanniapru Vabexucmonza scant xunuue Gyiama w onb 6opmokda.

Bemurozo nexapn Ady Anu uon Cuno, podusuiezoca ¢ Gyxapoxon xuuviare Adnona, na Boemoxe nazvisaiom “weiix yp-pauc”, a na 3anade on
uzeecmen nod wmenem “Asuyenna '

IyGokoe usysenue 1 dosedenite do MUPOBOIl OOWECMBERNOCIN HAVHHO20 HACAEOUA YHEHO20 CHIAN0 OCHOGHBIM HANPasIentem 6 desmensHoc-
mu Ofwgecmsennozo gronda umenn Hon Cuno. Obpazosannviv ¢ 1999 2ody Pondom & nociednie 20061 NPosedebl 6aNCHble 86ICMAEKIL, HaYy Nble
Konghepenyun u ghopymsr. B amux meponpusmusx 1 ax o¢ yuacmue nayunvie pabomuuxu uz maxux cmpan, xax Ppanyun, Hpan,
Typyua, Vipauna, Poccus, Hndonesun, Kopes, Hzpaws, npedcmasumeni nocoiseme smux 20cy0apeme 6 Haweil cmpane, Mmo caudemenscmeyen oo
X GATBUIAM HHIMEPECce K NCUSHI 1 HAVYHOIE desmerprocmu 6enuroeo yuenoeo. llposoduiuces evicmasxa padom manodeix xvooucruxos “Hén Cuno 6
Moem npedemasienun”, nayuro-npaxmusecxue cemunapor - eonmanceus Hon Cuno 6 cospemennoimeduyune ", " Punocognin eenurozo muicmmens,
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Xopeaveran avademusn Mavmyna u cospevennan zepoumanceus”, "Xopeaucxas axademus Mavmyna u Hon Cuno". Peayaspuo nposodumoe ondav
meponpusmue Mot — nocredosamenu Hon Cuno” enocobemeayem socnumanitio Manodexcu 0ocmounsimi np M d 020 npeoKa.
B xode nayunoi kongpepenyun “Kopes-Llenmpansuan Asusn — compyonuvecmeo ¢ cihepe sdpasooxpanenus” Gour noonucan Memopancym meucdy
Kopeeil, Kasaxemanam, Koipesisemanaw, Tadxcuxuemanam u Monzonuett. B cocmossuuxes ¢ Byxape VIl Mesicdynapodusix uayuno-npaxmuneckix
umenusx Hon Cuno wa mesy "Vuenue Hon Cuno e paseumuu wayxu" npunumami ysacmue yvewsie us Typyuu, Hspaws, Hpana, Hudowemu,
Kopeu, Poccuu, Vkpaunsi, na smav Meponpusimiu enepavie GoU10 HAIGHEHO UIYNEHIE, UCCTEO0BARIE U NPAKIMUNECKOE NPUMERENNE YHERNE 8eTURO20
VHEHOZO HE MOTBKO 6 MEOUWINE, HO 1t 6 MAKUX Chepax, Kak PuAOCOPUR, N0HKA, DVXOSHOCHTS, FKONOUA, HAPOOHAR MEONYINA, NOIFUH, MYIBIKOBEOEHIE,
MoNHbIE HAVKH, NCUXQTOSUAR.

Ha cocmosgweiica s Camaprande Mexcoviapoonon xongpepenyuu “Hemopuveckoe nacnedue yuensix u sviciumeneii Bocmoxa, ezo pans u
IHavente 014 cospemennoit yueusayuu " napady ¢ npedemasumenavu Gonda avicmynamu u yuensie u3 PAIHLIX CPaN, NI 20GOPIWTL O POTI 1
snauenuu Hon Cuno & muposoit smeduune. Cpedu evicnnnaguax ywenvix Govtu Mapx Bonneas us @panyuu, Muxasns Cau uz Hapaww, Kadupacan
Kecxunbap uz Typyuu, Mansyp Axmad Mup us Huouu, Osuna Amxep ws Fepmanun. Mesidy Mesicdvuapoonsin obugecmeennbn dhondan usenu
Hén Cuno u deitemsyioupunt & Tenv-Aeuse [lenmpon socmouno-xumaiicron meduyuns: umenn “Asuyenna’ noonucan Memopandym o ssaummuon
compyonunecmee. Jlocmuerymo coxnawenne o6 yemanosienuu compyonusecmea ¢ ynusepcumenmom baxvewexup Typyuu, Gawnuyen Poxrand
Huouu, Hayunoin usdamenvexum oavam “Hepaodon” Hspauna, Esponeiicxoii meduyuncroli accoyuayueii.

B wacmoswee epems Obwecmeennviii gpond umenu Hon Cuno pabomaem nad peamisayueii pada npoexmos, & 4GemHOCHN, Npoexma
"Honynspusayus 300posoeo obpaza wcusnu cpedu demeii, Nodpocmxos 1 Manodexncu”, npusienenuem & VBexucman unOCMpanivix HaAYMHbIX
2panmaos.

The great physician Abu Ali Ibn Sino, who was born in Afshona village of Bukhara, is called in the East as "Shaykh al-Rais", and in the West
he is known under the name “Avicenna .

A main task of the Public Foundation named after Ibn Sina is deep study and familiarization the world community with the heritage of the scientist
Formed in 1999 the Foundation organized important exhibitions, scientific conferences and forums in recent years. These events were participated by
scientists from such countries as France, Iran, Turkey, Ukraine, Russia, Indonesia, Korea, Israel, representatives of the embassies of these countries
in Uzbekistan; it demonsirated their great interest in the life and work of the great scientist. The Foundation also organized an exhibition of works
by young artists “Ibn Sina in my view", scientific and practical seminars "Deontology of Ibn Sina in modern medicine", "Philosophy of the great
thinker, Khorezm Ma 'mun Academy and modern gerontology” and *'Khorezm Ma 'mun Academy and Ibn Sina". The Foundation regularly carries
out the event "'IWe are the followers of Ibn Sina", which helps 1o educate youth to be worthy successors of our great ancestor During the conference
“Korea and Central Asia - cooperation in the health sector”', a Memorandum between Korea, Kazakhstan, Kvrgyzstan, Tajikistan and Mongolia was
signed. The V1l International scientific and practical seminar on “Doctrine of Ibn Sina in development of science " held in Bukhara was attended by
scientists from Turkey, Israel, Iran, Indonesia, Korea, Russia and Ukraine. This event initiated the process of study, research and practical application
of the great scientist's teachings, not only in medicine but also in such fields as philosophy, logic, spirituality, ecology, traditional medicine, poetry,
musicology, science and psychology.

At the international conference “The Historical Legacy of Scientists and Thinkers of the Medieval East, Its Role and Significance for the Modern
Civilization " held in Samarkand, along with representatives of the Foundation, scientists from different countries alse made speeches about the role
and importance of Ibn Sina in world medicine. Among the speakers there were such scientists as Mark Bonnell from France, Michael Sach from
Israel, Kadirzhan Keskinbar from Turkey, Mansoor Ahmad Mir from India, Omina Ather from Germany and others. The International Public Founda-
tion named after Ibn Sina and acting in Tel Aviv the Center of Eastern-China Medicine named after “Avicenna" signed a Memorandum on mutual
cooperation. The Foundation also agreed to establish co-operation with the Bahceshehir University of Turkey, Rockland Hospital of India, Scientific
Publishing House “Isradon” of Israel and the Ewropean Medical Association.

Currently, the Public Foundation named after 1bn Sina works on impl tation of a 1 of projects, in particular, the project "Promotion of
healthy lifestyles among children, adolescents and youth " with mvolvement of Uzbekistan foreign research grants.

A

2 004 fuv mawkin smwiean Xonea Baxoydoun Hawbano éozopnux saxcwvacu Maprasuda
HAKIMOANOUS Watixaapi Konoupean Goii MabHAEU MEPOCHI MTNAGIL, FPeanul, Haup 6a Mapaue Kuiue
Keraowearx: agnoonapea acn xonda emxazume ivaea kyincean. baxovooun Haxubano ea A6oyaxonus
FPuowedyeonuii é0zopiux Maxevmyanapu Gyayiai KYHOAG Xankapo Mukécdazu suépamezoxiapea aiianon.
Maprasoa macaseveh mavmmomunuie Xauusmus, ainukca, SuapumMus ypmacuoa, ueiom onamit 6a
Xanapo Miukécoazu oopy-36MUGOPURI AHA0A OUUPIIUSG KeHS UMKORUSMAAGP Spamuul fopacuda Myxim
UHLIAP aManea ouupIriMoKoa.

Mapwasuit. Ocuéda macaseyeh ipnanuumnoaen seona “Haxwoanous " wwmii-upghonuii, adatuii-
Mavpughuit acypan Mapraz avaccucnenda won smunadu. XKypuammune 6y iiwien dacmaabru coui
Baxoyooun Hakwbano xaému sa ghaomusnmu, HaKuGanous mapukamuiine axaMusmunn epumuiza

S Gasunnanon.,

Xariwop mawxunomaap 6unan 6upeanikoa “'lapx xammomiuk 8a munuamiopa cawvamudan navynarap. Vil — XX acprap ™ (2009) ansGamu
Vabex, pye, unzius, hpanyys ea anon mwuiapuda manepianud, won smuwion. ' Vsdexucmon odudanapudazu oypoona dumurnap " (2011) anséorm
sa yuune Kawkaoapé (2012), Cavaprand (2012), Byxopo (2012), Kopakamosucmon Pecnyénuxacu (2013), Anouswon (2013), Hasouii (2013),
Havanean (2013), Xopazv (2013) mewmopuii obudanapu Gumukiapusa Gaxmunanzan seuiorapuny maiépiawda xam Mapras momonidan
wimuit uzianuuap oo topunou. Xosupzu naimoa 6y amooviap mypxysmunune Cypxondapé ea Toukenm ewiosnmaapu Jeurdiapi naupaa
maiépranimorda. Vdy aisoomiapia MaMiaramimus MesAMopuil obudarapuoazy mypkui, hopedt sa apaduil nucuiapda Gumuazan Mamuiap
Fabex, pye sa unenus MuAIapuoaz mapicuMa 6a Wapxaapu Owian Hon smmean.

Mapras xysypuoa axéopom-pecype Maprasu Xam wiwnas mypuao.

1994 iwndan évén xap fwnn cemmaops olunune yuunun yomacnoa Baxovooun Haxwband éozopaux mavicsvaciuda anwbanasiii
HaKwOanoXoRIUKKa  Gazunmanean  Pecnyanuka wividi-avanuil  anxcyManu  YmKkasud  Kemnmokoa. Vida  MasiakamueusHine  manuk
MACABEYPUYHOC, UHILYHOC, MAPUXYI 6a GrUI0I02 OTUMIGPH, WOUP 64 EIVEHILIAP, COXG MYMAXACCHCAGPH V3Iapuniune donsapé Maeniapoai
Mavpy3a 64 NUKHULGPH GUIGH WWIMIPOK JIMUAON.

2013 fwnan Baxovooun Haxwuband édzopiuk Maxemyacuoa xamma OVHEOROPIIK maapu avanea owupunou. Maxesya Xoetucuda 3aMonasuit
managiap acocuda AU Maxcaueaap sanu Kypuo oumxasuaou. baxovoouu Hakubano é020pimk MajieMyacu Maprasi GUHOCH Kaiima masMupianou,
MANCMYA MATOOHT 0OOONIQUIMUPIWION.

Baxovooun Hawwbano édzopnux mademyacu suépamuea xap KvHu OVHEHUNZ mypau  Gypuakiapuoan, MamiakamuMusHune eapya
MUHMAKARAPUOaH MuHIao suépamywiap mawpugh Gyviopaou. by ep — YsGexucmonumusuune suz Mykaddac ziuanapuoan dupu.
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B otpasosannaw e 2004 zody Iewmpe navamusii kavnrexe Xooswea Baxayoouna Haxwbanda nanascena patoma no coopy, Usyuenuo, usoanuo,
nponazande u dosedenun 8 nepeosdaniom sude 0o BYAVIGIX NOKATeHIl  Gozamozo OVXOEHOE0 naciedus nociedosameneii YUeniua NaKuGanous.
Hanamusie kavmnexest Baxayoouna Haxwbanoa u Abdyixanuxa Niicdveanu & nacmoaujee pems coman MECmomM nOKACRERUS MENCOVRAPOONO20
smaciumaba. B [enmpe nposooumes cepoesnas paboma no coidaniio ecex HeoGXoOuMpix yeaoeuit dis nponazandsl cyguiiickozo yuenus cpeu
napoda, u; ocotenna cpedu manodexcu, e mupe Henamva u 6 mexcoynapodnom macuumate.

oo yupeoumennemeam Lenmpa uzdaemes eduncmeenusiit ¢ [lewmpansuon Azuu nayuno-nonasamersnsiii, umepamypio-npoc Tkl
xcypnan “Haxwbanous" cydniickozo nanpaenenua. B nvinewtiem 2ody nepeviii HaMep ¥cypraia nocesujen sousnu u deametsnocmu baxayoouna
Hawwbanoa, suavenio yuenus naxubanous.

Hpu compyonusecmee ¢ opeanusauaMu-napmuepamit Ha yaGexckoM, pyccraM, GHemickaM, Ppaniyscram i ANoHCKaN AFbIRAX ROOCOMORTEN it
wzdan anvbom "Odpasysi socmounoil kaumepagu u uexkyeemea Munuarmiops. VIl — XXT eexa” (2009). Henmpom nposedens: nayunvie uabickanio
no nodzomosre arsboma “Viuxaisnsie nadnucu ta navsmuurax Vadexucmana' (2011) 1t e20 maMos, nOCEAUERNBIX HAORUCAM HA GPXUMERMYPHBLY
namvamunxax Kawwadapeu (2012), Camvapranda (2012 ), Byxapw (2012), Pecnyamacu Kapaxanmnaxeman (2013), Anduncana (2013 ), Hasou (2013),
Hamaunzana (2013), Xopeava (2013). B nacmoswgee epena x uzdanuio 2omosames mova aiwoava, nocsaufennvie Cypxandapsuncroi u Taukenmexoi
ofacmam. B smux ansBovax naonucu na GpXumexmyprbix RAMAMKUKAX HAWED CRIPANbl, EbMATHENNBIE HA NTOPRCKOM, REPCUGCKOM N apabekom
ATBIKAX Npedcmasiendl & nepeeooe Ha YIOERCKI, PYCCKUl 1t GHMUIICKNE ATBIKU 1 K HUM OaKImca KaMMenmapui,

Havunas ¢ 1994 coda kancosiii 200 6 mpentsio namuuy cenmAopa e navamuam kavniexce baxayoduna Haxmbanda nposodumen mpaduyuonan
Pecny@uuxancrkas HayuHo-npaKmuseckan Kongepenjis, noceaujeniasy 1 warmbanoua. Ha annex konghepemjuax ¢ doknadanu i sbicmynieRusmu
N0 aKmyaibHbIM BONPOCAM GbIMCYNAIOM W36ecniible Vuensle-Cyhanoat, meanoau, ucmopuri i ooz, nons:, nucameni u cneyuaicms cgepsi

B 2013 cody 6 navamuan kavnaexce Baxaydouna Haxwbanda Guiia nposedena macumatnas cmpoumensnas paboma. Bo deope xavniexca
Ob110 3a8ePUEHO CMPOUMEIHEMBO HOBOZO copemenoeo sata sacedanuii Ilposedena pexoncmpyryun z0anus Llenmpa “Havamusiii kavwniexc
Baxayoouna Haxwbanoa . Enazoyempoeia niowads KoMnagrea, 8 cady nocajcensl HOGLIE CaNCeNlfbl 0epeanes.

Hamamusii kenovrexe baxayoouna Haxmbanoa excednesno nocelyaom muicavy NoloMrUKOS ¢ CAMBIX PATHBIX VOIKOE MUPA 1t 6CEX PESHOHOE
Hawel empansl. Imo odko wz cesuennvix mecm Vabexucmana.

The Center Memorial Complex of Khodja Bahauddin Nagshband formed in 2004 works on collection, study, publication, promaotion and bring-
ing the rich spiritual heritage of the followers of Nagshbandiya teachings in its original form to future generations. Memorial Complex of Bahauddin
Nagshband and Abdulkhalik Gijduvani now has become a place of worship of international scope. The Center carried out a major job to create all
necessary conditions to promote Sufi teachings among the people, and especially among young generation, in the Islamic world and internationally.

The Center is a founder of the only in Ceniral Asia scientific, educational and literary magazine of Suft school “Nagshbandiva". This year the
first issue was devoted to the life and activity of Bahauddin Nagshband, the value of the Nagshbandiva teachings.

The album “Samples of the Eastern calligraphy and miniature art of the VII - XXT Centuries" (2009} in Uzbek, Russian, English, French and
Japanese languages was prepared and published in collaboration with partner organizations. The Center carried out scientific researches on publica-
tion of the album “Unique inscriptions on monuments of Uzbekistan " (2011) and its volumes devoted to the inscriptions on architectural monuments
in Kashkadarya (2012), Samarkand (2012), Bukhara (2012), the Republic of Karakalpaksian (2013), Andijan (2013 ), Navai (2013), Namangan
(2013) and Khorezm (2013). Curvently the volumes dedicated to the monuments in Surkhandarya and Tashkent regions are preparing for publication.
These albums include inscriptions on architectural monuments of our country made in Turkic, Persian and Arabic languages with translation into
Uzbek, Russian and English languages and comments to them

Since 1994, every year on the third Friday of September a traditional Republican scientific-practical conference dedicated to the Nagshbandiva
teaching is held in the Memorial Complex of Bahauddin Nagshband These conferences host well-known scientists of Sufism, theologians, historians,
philologists, poets, writers and other specialists in this field with lectures and presentations on topical issues.

In 2013 a large-scale building work was carried out the Memorial Complex. A new conference room was constructed in its courtvard. The Cen-
tre s building was reconstructed. The area of the Complex was landscaped: new saplings were planted in the garden.

The Memorial Complex of Bahauddin Nagshband is visited daily by thousands of pilgrims from different parts of the world and from all regions
of our country. This is one of the sacred places of Uzbekistan.

Evmx daeram apbobu, Gynédxop, wim-ghan Xawuiicu sa tmipux caprapoa CoxuGrupon
Amup Temypuu  ypeanwut, mapeub-mawsux smua 1996 fundan veunz womu owian amanyenu
Heameapmatune 60w maxcadu yucoGianadu. by xcapaénda xcamsapwaza ewiospmuap, nymaniap
oxuwnuraapy,  VaGexucmon FEsyewwnap viowmacu, Ystexucmon Pawnap axademuscu, Aoy
Paixon Bepynuii nevudazu Hlapsugnociur wnemuntyiny, yiusepoumenviap, dagiam ea sxcamoam
MAUKWIONIAapN, Madanuit Myacedcanap xamoa XOpuscuil maukuioniap XaMkopiug Kipeamaou.
HKamzapya hacnnapu — Pecnybmuka suémuiapu — manuxan mapuxsunap, adutnapdan ubopam.

. 2011 fumda scameapwa movonudan maiépnanean “Temyp mnsvinapunune aweu waupu
Vadexuemon Pecny@mracu Hpesudenmu Henaw Kapumos cyséouucu Gunan von smuio.

Mannaxamumusoa xap tnom 9 anpenda Avup Temyp masawvyouza bazunmnanzan maddupiap,
anycysmanaap myimazam pasiuda ymraswiadw. Asup Texyp caboxaapu " anvanasui anscymaniapu
Mavpyiaiapu Xosupzaia cakkusma mynias xomoa wawp s Axmp Tenyp manGexnapu”,
"Coxubxupon apab mvappuxiaapu nuzoxuda', “"Temyp mysyiaapu' (Vs6ex, pye, unenus, dope
muviapuda), “Asup Temyp comavacu™ (2008), “Asup Tesyp scaxon mapuxuda” (2001) xumobnapu scaveapma momonudan naiup Imuaoi.
b.Axmecos, 11 Kooupos, H XaGubyanaes, X 3uées, A Opunoe, M Am, A.Bepounypooos, X Cammopuii, I1 [lepyyxamedos xabu samondounapumus
apamean acapiap Mmyxmawam “Temyprnava 'ea ¥auea xoc caxuanap 696 Kyuaou

AKaveapva surosmaapusiuzda xamoa IKawvouii Kozozuemonda ya 6ymuwiapuea v2a. By 8vmwnapda xam meMypuiynoc aiumiap cavapan
haanuam xypeannaunioxda. Kawkadapé sunosm 6ymivu Gunan  xavkopauxda "Coxubiupon wondyiu” yeypuaiunu wawp smua fiynea xyindn
Kapuw waxpu ea 6ouka niymanrapoa Avup Temyp xamda Temypuitaap Gunan Goeaus Manswuiap ypeaniiution Kamma wisiit Hamujcaiap 6epmoroa.

Ew onw sa maokusomwiapumuy XIX — XX acpnapoa xopusicea omifi wukut kemwizan Jcyoa Kyn MavHasuil BoimKIapuMus, ocopii-
amuxailapusMuzHu eamanea xatimapuu Gopacuda wxianuuap ot Gopuuvoxoda. Iy maxcadda mauvwn smwnean "Jlyné 6viiaé " aoiuxacu,
"Hloxpyxus — Texopuictap daspunune sne Kysea kypunean waxpu' Maesyudasu avanuii ceMunap xeneveuda Goil apxeaioux Mawswiiaphiu
VRUAUMUPUIHZA KeH2 T ouaou.

Anup Tenyp myepucuda wem vy madkugonauiap, arusiap, Mapuxyiiap 6a aduGnap maMoRtudan Mun20an opmux kumoGaap éawzan, yaapuu
MAOKUEK FUO Fpeanuu Y4y WMt usianuusiap oasam snmoKoa.
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Hzyuenue u nponazanda Jcuswu u OeAMETBHOCHU 20CVOAPCMEENROZO DEAMENS, COTUGMENR, NOKPOSUMENS HAVK I GEANKOZO NAIKOSOOYa
Caxubrupana Amupa Temypa sensemcn znasnoi yenvio ghonda, ¢ 1996 2. naswisarougecocn e2o umenem. B xode ceoen desmeavnocmu Gond mecno
compyoruuaem ¢ oanacmubvMu u paiionnsiu xoxumusmamu, Cowsan nucameneit Vabexuc . Axad i nayx Vabexucmana, Hucmumymow
socmokosedenun umenu Afy Paicvana bBepywu, yuusepcumemamu, 20cyOapemeennvini 1 oGujecmeennbiMi opzanusanyuamit, YUpescoenuami
KYABIYPbI U 3PYOENCHBIMU Op2anuzanuamu. Akmusucme: onoa —smo unmenmzenyun pecnyGuky, UIEecmubie UCMOPUN U TUMEPamopbi.

B 2011 200y & caem evmuwio nodeomosnennoe Pondaw nosoe usdanue “Vioowenus Temypa’ ¢ npeducnosuen Hpesudenma PecnyGauxu
VasGexueman Henama Kapumosa,

Edicezoono 9 anpens & ceasu ¢ onem povicoenun Avupa TeMypa & pasiuunsix y20akax cmpanst peyispio nposoosmces Meponpuamua u
ronghepenyui. K nacmosugemy spement usdansi 60cems cGopHuKos 0ok1aoos, NPOUUManibx Ha MPaouyuoRnbIY Kondepenyunx “Vpoxu Amupa
Temypa". Pondaw usdans: knuen “Viasawun Awupa Temypa", 'Caxubrxupan ssensdom apabexux ucmopuxos”, “Vpoxu Awupa Teypa',
“Vaoowcenue Temypa" (na yabexcxam, pycexam, anzauiickam, nepeudexan savixax), “Jemonucs Avupa Texypa” (2008), “Avap Texyp & muposoii
ucmopuu” (2001). Ilpouzeedenus, nanucannvie nauiumu cospemennuxamu b Axsvedoswiv, IT Kaowposen, H Xabudviraeewm, X. 3useswviv,
A. Apunosviv, M Anu, A. Bepoumypadossim, X.Cammapu, I1 [lepyyxavedossin mooice cmam cmpanuyamu senivecmeennoco Teayp-nave .

B otinacmax u I0xcnav Kasaxemane deiiemeyiom omoenenus ®onda. B amux omoenenusx sdhchexmueno padomaiom yuenvie-memyposedsr. Tlpu
compyonuuecmese ¢ Kawnadapeunckiun obracmusiv omoenenuem karasicenc usdanue scypuara 'Coxubkupon iondysu” B 20pode Kapuu u paionax
NPOSOOUMER PesyIbMAaNIeNas Haywnas paboma no usyuenwio secm, ceasannsix ¢ umenem Amupa Tesypa u Temypudos.

Manodsie yuenvie u uccnedosamenu nposodam eecamyio paomy ¢ yuemam mozo, wmo 6 XIX — XX eexax us naweii cmpansi 6viiu evigesens
MHOJICECME0 OYXOGHbIX 1 Mamepuansubix yennocmeil. Ilposodwwsie Gondav npoexm “lyné 6vinab” (“Boxpye ceema”), cesunap “Hlaxpyxus
- muwic 2opod snoxu Temypuoos ' & dansneinuem Gydym cnocoficmeosamy & usyuenun bocameix apxeanoeuueckux mecm. Hecavuenno, umo ux
OXpana 1 Hayunoe usyuenue GYaym cnocobemeosantd EbIAEAEHII0 BANCHBIX HAVHNBIX UCTIOMRUKOS.

Japybescuvimu uccnedosamersimi, yNensIML, UCMOPURAMU # RUCAMERMU Haucano Gotee muicavu kuuz 06 Amupe Temype, nayunas paboma no
UCCACOOBANIN0 KOMOPHIX RPOOQINCALINCA U 6 HACMOAUJEE BPEMA.

Study and promotion of life and work of the statesman, creator, patron of science and great Commander Amir Temur is the main objective of the
Foundation which since 1996 has born his named. In the normal course of business the Foundation is working closely with the regional and district
administrations, the Union of Writers of Uzbekistan, Uzbek Academy of Sciences, The Institute of Oriental Studies named afier Abu Rayhan Biruni,
universities, governmental and non-governmental organizations, cultural institutions and international organizations. Activists of the Fund are intel-
lectuals, prominent historians and writers of the Republic.

In 2011 the Foundation issued a new edition of “Temur s Legal Code” with a foreword by the President of the Republic of Uzbekistan Islam
Karimov.

Every year on April 9 in connection with Amir Temur s birthday special events and conferences are regularly held in various parts of the country.
To date eight collections of lectures given at traditional conferences on “Lessons of Amir Temur " have been published The Fowundation has published
Sollowing book: “Amir Temur s guidlines”, “Sahibkiran in the view of Arab historians", "Lessons of Amir Temur", “Temur s Legal Code” (in Uzbek,
Russian, English and Persian), “Annals of Amir Temur " (2008) and “Amir Temur in world history"' (2001). Works written by our contemporaries
B. Akhmedov, P. Kadyrov N Habibullaev, H. Zivaev, A. Aripov, M Alivev, A. Berdimuradov, H Sattari and P.Shermuhamedov also became pages of the
majestic “'Temurname "

The Foundation's offices are open in all our regions and southern Kazakhstan, where scientists-temurologs efficiently work. In cooperation with
the Kashkadarya regional office “Sohibkiron Yulduzi " magazine is published An effective scientific work on study of places associated with the name
of Amir Temur and his dynasty is conducted in Karshi city and districts.

Young scientists and researchers carry out a significant work taking into account that a lot of material and spiritual values of our country were
taken out in the XIX-XX centuries. The Foundation s project “Dunyo boylab” (" Around the World"') and the seminar "Shohruhiva is the best city of
the Temurids" will help to study the rich archaeological sites. There is no doubt that their protection and scientific study will facilitate the identifica-
tion of important scientific sources.

Foreign researchers, scientists, historians, and writers wrote more than a thousand books about Amir Temur, scientific work on their investigation
is continued at the present time.

3axapudduﬂ Myxammad Bobyp navu Guran amanaouzan xarkapo scameapwa 1992 inwnoa Anowicon
waxpuoa mavene smunzan. Byiox axcoodnapumus, aviavaiap, woup ea Mymagaxsupiapiune Goii wavii ea
adatuit Mepocury ypeanui, ViGpHuKe Xopuncoa cakianaémaan Ky1émma acapiapi WVexalapuii samanimizza
QUG Kenui 6a WIMUIL UCTHEBMAN2A KUPUmum scameapma thaomsmmunune acocunu mawxwn smaow. Hlynunoer,
makoup maxosocu Gwian eamanumuz Xydvoudan mawkapuda oadn smuiean GVIOK axcoodrapumus Kaep-
MaxGapanapuni aHUKIaU 6a OOOOOHIQUIMUPILE UHLIAPIE XAM aManza OuupIIMOROa.

Kaveapma mawadGyeu Guwran 3axupudoun Myxammad Bodyp masauiyouza basumnab xaixapo wisu
auIYManiap Mynmasam pasuwuda ymrazut xemmaadu. Vuda MaMAGKanuMus Xamoa JHcaxoumnins emyx
BOGYPIYROC QMMIGPI HIMUPOK Smacuaap.

1992 inwmunz mai ofiuda scamsapyma MoMORUAAaN Wik Mapma wivutl sxeneduus avanea owmpiadu. Xopusciii
daeramaapea cadapiap ViOwmupuino, eamanuMiuzoa myaiwme uxcod Kuiean Oyiox QuoMalapuMiIHine
MasiaKanMuzoan maukapuoa Heoltamzan abaduil opoMmeoxIapu FUEpam Ko, Yiapiu obedonaaumupunt
izacudan casobiu wuwap avarza owmpnacu. Bywoai caghapnap namuicacu yiapox KVXHa mapuxumMiuzea ouo
GVIOK axcOoONapuMus Konoupzan Hoéo acapaapiune aci éa homonyexarapu mam UMUI2A KETNUPUTNG,
WAMUTL UCTHeBMAI2a KUPUMUAMOROA.

Saxupudoun Myxamwad Bodyprune uicoou ea Xaému Gwian Gosauk yurab kumoGnap uawp smuiou. Xosupen Kveoa manusiu Goepuynoc
anAiap Guian XamMkopiukoa « boGyp InyuKIoneouACU»RI APANINNE WULIGPN HUXOACHSA EMKATWIMOKOA.

Kaveapyva movonudan ymranwiaduean wonii anxcymannapea Awenus, Snonus, Mucep, Tyvprus, Pepstanin, Xumon, Poceus, Hoxucmon, Jpon,
Adpzonucmon xabu dasramaapdan GoGyputynoc anumaap AHOuNCon2a keaus, GoGYPIYHOCTURRINZ OQI5apE MACananapuza oud Mawspysaiap yRuuaou.

Hem annapoa scamoamuenk acocuda mavcuce smwian JFcaveapma Gyusiapu opxan obvp ea Bobypuiiiap acaprapuniine maprcumanapi,
AR HAWUPAAPU XAKUOG MYXUM Mavaymomaap amnadu. Vibexucmon PecnyGuxacu Pannap axadenmuscunune Apyeanozus uncmumymu sa BoGyp
Jeameapmac xamkopiuenda oooypuiviap daspuda Kaoumuit AHOUNCON Waxpi 8 WAXAPCOVINE MAOGHUAMI MAPUXUNL Vp2anut GYiuva wimuii-
Kudupye wwnapu oG Gopurvoxda. by wwnap dasavuda Anduxconnunz Capeowmena édeopmieudan mun.ace. VI-I1" acprapea oud Diviamon
KAmAGMUHNNE MOMUTUIIT SOOMIHUNZ KAOUMeU UaXapeoznuk Madanuamun ypeantwda myxus swewny 60w, Onué Gopurean apxeonozux
Kaswmaiapoa momeiean Mooouil auénap acocuda HameapMa  Kounda «AHouNon Waxapeoi MaoanuAmu mapuxuy Myseiu ouiou, Magzvea
oud "[lpesnuii u cpedneaexoaniii Auduncan ", “Anduocon mapuxu” xumoGnapu won o,

Anouncondaeu bodyp Gosunn 06o0OMIGUIMUPUIL-KYKATGMOPIAUIMUPIIG WGP VIV JCaMeapMa maMoRuoan Keiunzi ommu it dasomuda
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Gup awmapd eyyoan suéd unsecmunus xupumicu. Xumoi Xany PecnyGuracu 6a Poceus Dedepaynacudan AN2u 3ame i ammpakyuoniap
kermupwion. Boe xyévouda wapxona yeyGoa Apk-dapsoza kypunou. bodyp Mupso xaitkan, woupnune passuii MakGapacu mukianou, "Bobyp
6a Hcaxon madanusmu’ Myseint 6os KypKiza K¥px Kuué myputon. Vuda BoGyp xakapo uiMuil SKcneouuacunune cagpaprapu dacavuda uznab
monué amé xenmzan BoGvpuiviap cyloracunine mapuxuza oud Hoé6 kumofnap, KyéMa acaprap ea IKcronamuap Kyiican. Bodvp Goesuoazu
“Mavnasuszm maprasu”, “bobvp ea scaxon madanusmu”, " ANOUNCON waxapeomux Madauiimu mapuxu” Myseiiapi, wynneoex, Ofcepsamopus
Mat am yuoen cudpamuda EuLtapea xuavam K kesogoa.

HKaveapyma mavionudan mavene smwiean Bodyp xankapo Mmykodomu eamandowiapumus 6a Hem umkiapiine Bobyputynociuroazu Wi
uaHuuIapu, Gy coxaza Ryuean xuccanapu y«4yn bepub bopuradu.

Meacovnapoousiit rond usenu 3axupudouna Myxammada babypa yupescoen & 1992 200y 6 2opade Anduscan. Ocnogoit desmensnocmu Ponda
ABATOMER UFVHENTE BOZAMOZ0 HAVHHOZO 1t AUMEPAMYPHOZO HACIEOUR HAUALY GEUKUX NPEOKOE, YHENbLY, HOHNOE 1L MBIC il, do & Hauy
CMPaNY XpAHSIIXCA 30 PYGENCAM IKIEMPAADPOS UX HAYUNBIX U ANMEPANYPHBLX MPYOOS 1t 66e0EHNE WX 6 RaYUHbiil 0BOpOM. Bayecme ¢ mem nposodumes
paBoma no ewiseeRIo U G1a2OYCMPOICMEY MeCm IAXOPOHENUIl HAIMIX SETUKIX NPEOKOS, N0 60le CYObTb 3AXOPOHEHNbLY 34 npedenamu nawei
pecnyaiuxi.

Mo unuyuamuse Gonda & pezyraprom nopadke NPOBCOIMCS MENCOYNAPOONBIE HAYWHBIE KONPEPEHNUll, NOCEsennble OHI0 POoKOeHs
Jaxupuoduna Myxavvada Baiypa. Buecme ¢ nauauni yHerbivu 8 3nmex hopymax npunusaiont yuacmue 1 useecmubie GaGyposedsl o 6CE20 MUPA,

B mae 1992 2o0a Pondav enepasie Govia nposedena nayunas sxcneduyus. Opeanuiosanst noeioku € 3apyoescuble cmpansi, Cosepuens
NOCENeNIA MECI FAXOPORERIIT  GEMUKIUX MbICIUMEenel, poouguiuxca u meog X 8 i chpane 1 HAWEOWX Nociednee npucmanue  3a
npedenamu nauleit pecnyanuki, npoeedena patoma no G1a2cyCmpolicmey Mecm ux 3axoponenui. B xode maxux noezdok 6 cmpany GbL1u 6036paujens
U UTVM@IOMCR OPHUHANLE U (POMOCHUMKN YIURATBIBIX MPYOOE Hawx npedkos o Haueil opesnen ucmopui.

Hsdansr decamuu knue o scusnu u meopuecmee Jaxupudouna Myxavmada Babypa. B nacmosujee spexia npu compyonuecmee ¢ usgecmubimit
VuenbiMu-GaGyposedartl GREIMER K 3agepuieniio paboma no cozdanuo " Dnyurnoneduu babypa "

B nposocumsrx Pondar & AnOuscane HayHubix KORHEpenuax npuHuMalom yuacniue yrenvie-6aoyposedst us Anzmin, Anonun, Ecunma, Typiyuu,
Tepmanniu, Kumas, Poceuu, Haxuemana, Hpana, Apeanucmana u dpy2ux cmpan, oru umaion doknadst RO AKMIYAILHBIM 6ONPOcaM DADYPosedenis,

Yepes omdenenis Ponda, yupedcAentbix Ha OOIeCMEEHHBLY HAUAIAY 6 IAPYOLNCHBIX CTIPAHAN, COTUPAIONCA CEEOEHI O NEPEROOAX 1 HOBHIX
usdanwx mpydos batypa u BaGypudos. pu compyommecmee uncmumyma Apxeanozun Axadesuu nayx Pecnyanuru Vabexucmana u Ponda wmenu
Bafiypa nposooumcs HayMHO-NONCKOGAR paboma no usyuenuo ucmopun  2opooa Andusxcan it Ky:1snyput epadocmpoumensemea. B npoyecce smoi
pabomut 6 na uxe Cape & Anousncane 6vur obnapyscen cnoit Jitiamon VI-I1” aexos 9o w.a., wmo cmaio 6aichviv HOSbM haxmopam
6 wayuenun Opeeneii Kybmypyl 2padocmpoumensemea. Ha ocnose Mamepuansubly HaXoJOK, GHIAGHEHHbIX 6 Xo0e apXeanozuieckux packonox, npu
Donde cosdan mysen «Hemopun AnOuNeanckoit Kyaumpst spadocmpoumensemeay, uz0anst nemamuieckue K “Ipesnuit u cpeduesexoansiit
Aunouncan”, “"Anduncon mapuxu”.

Ha Grazovempoiicmeo u oserenenue anduscanckoeo napxa usenu Batypa ¢ meuenue nocaeduux wiecmu sem Powdav unsecmuposansi
Ganee oonozo smuwvmapda cywoe. Iz Kumaiickoii Hapoowoit Pecnyémixu u Poccuiickoii Pedepayuii 3a6e3eHsl CoBpEMENNbIE AMMPARYUOHbL. Ha
meppumopuu napxa nocmpoensi Apx-sopoma e éocmounam cmwie. Bocemanosnenv: navsmuux babypy Mupsa, cumsamuieckuii Magsaneit nooma.
Ocobyio kpacomy napky npudaem soanue myses "BaGyp u smiposas kyabmypa”. B Mysee IKCHONUPYIONICA VHURAIHbIE KHUH, PYKOncH 00 ucmopun
dunacmuu Baéypudos, naiidennsie 6 xode Meacdynapodnsix nayunsix sxeneduuil uvenu badypa. Pacnanoocennvie 6 napre “Henmp ovxosnoemu ",
avzen “Bafiyp u suposas xvasmypa”’, “Hemopus Anduscanckoii kyasmypst epadoempoumersemsa’, obicepsamopus caysican Manodedct tnazom
npoceemumenbemea.

Vupescoennas Pondan Mexcoviapoonas npesus umenu badypa npucyycoaemca HAuuMm u 3apyGescRsim YHenbiM 5a  HayiHble USbICKAn 6
ofnacmu GaGyposedenus i 6K1ad & Imy cepy.

The International Fund named after Zakhiriddin Muhammad Babur was founded in 1992 in Andijan city. The basic activity of the Fund is study
of the rich scientific and literary heritage of our great ancestors, scientists, poets and thinkers, delivery to our country copies of their scientific and
literary works stored abroad and their introduction inta the scientifie revolution. However, we work on identification and improvement of the burial
places of our great ancestors, as fate buried outside of our country.

At the iitiative of the Fund international scientific conferences devoted to birthday of Zakhiriddin Muhammad Babur are regularly carried oul.
Along with our scientists these forums are participated by well-known baburologists from all over the world.

In May 1992, the Fund for the first time organized a scientific expedition lo foreign countries. The scientists visited burial places of the great
thinkers who were born and created in our country and found the last resting place outside of our country, carried out the work on improvement of
their burial places. During such visits originals and photocopies of unique works of our ancestors about our ancient history were returned to our
country and examined

Dozens of books on the life and work of Zakhiriddin Muhammad Babur were published. Currently, in collaboration with well-known scientists-
baburologists work on creation of “Encyclopedia of Babur" is coming to the end.

The scientific conferences held by the Fund in Andijan were attended by scientists-baburologists from England, Japan, Egypl, Turkey, Germanny,
China, Russia, Pakistan, Iran, Afehanistan and other countries; they made reporis on topical issues of baburology.

Offices of the Fund, established on a voluntary basis in foreign countries, gather information about translations and new editions of the works by
Babur and the Baburids. In cooperation with the Institute of Archaeology of the Academy of Sciences of the Republic of Uzbekistan the Fund conducts
scientific research work on study of the history of Andijan city and the ancient city planning culture. In the course of this work in Sarvontepa monument
in Andijan scientists found Evlaton layer of the VI-II centuries BC, which became an important new factor in study of the ancient culture of urban
development. Based on the material findings discovered during archaeological excavations the Fund created a museum of "The History of Andijan
wrban development culture ", published thematic books “Ancient and medieval Andijan” and “Andijon tarikhi.”

In the past six vears the Fund has invested more than one billion soums to beautification and landscaping of Babur Park in Andijan. Modern at-
tractions were brought from the Peoples Republic of China and the Russian Federation. Arch gates in oriental style were built there. A monument of
Babur Mirza— the symbolic mausoleum of the poet was also restored. The building of “Babur and world culture " museum gives a particular beauty
to the park. The museum displays rare books and manuscripts on the history of the Baburids' dynasty found during international scientific expedi-
tions devoted to Babur. “Spiritual Center ", Museums of “Babur and World Culture " and "History of Andijan urban development culture ", as well as
Observatory located i the park serve for the youth as a bed of enlightenment

The International Babur 's Prize established by the Fund is awarded our and foreign scientists for research in the field of baburology and contribu-
tion in this area.

1. Bymaes manépradu
Hoeozomoeswn 111 Bymaes
Prepared by Sh. Butaev
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Y3BEKUCTOH MEBbMOPYNJIUTU TUITOJOT UAACU
TUITIOJIOT'USA APXUTEKTYPbI Y3BEKUCTAHA
TYPOLOGY OF ARCHITECTURE IN UZBEKISTAN

3adap XAKHMOB

Vpra Ocuéna yura mawtakar — Byxopo,
Kixon pa Xuba XOHTHI'M TaliKil TOIHIIN
yura MaxTab yiamuna ViGexucton keu deo-
JIl MeBbMOPYHIHIH KeHHHIH TapakKUETuim
GerrmnaG  Gepit.  AMMO  Tapux HYKTau
Hazapujiai Ypra OCHE MeBMOPUMIHTHHIHT
Jaura xoc mapkaiapu cupamia Byxopo.
Kyxon ma Xwupa wmaxra@rap ambaHalzap
aHYa 071/IMH MAaK/UIaHTaH.

Keu deopan mappn MesMopYMIHIHIA 011-
JMHIHM acpiapjard KaGM calMOKIop, Viyr-
BOp Ba Oa/muil I0KcaKk MHINOOTHAp OyHE]
STWIMaH, Gupox GV JaBpia XaM »bHOopra
MOMMK OmHojap Apatwym. Kypwman sa
MebMOpHit-Oauit  cudamapuim  HyKoTran
THEPATTON-CITOP/IMK  GHHOIAP XaXMH KHC-
Kapim. Basmxmit rymGaziap Ba kyGGanapuu
KYHIQTaHT KHpKHMIap OWIaH THKJIAII TH3H-
MH aXAMUATHHH AVKOTMA/M, aKCHHMA, KeHT
Kyuiana Oonuiajm BHHOTAD KypHIMIMjA,
acocal, YIa BaKT/ia TakoMHIITAING yirypras
peXa Ba IMAKT VeyiUlapuaaH OUpMyHYa
cojutananruput  Qoiianaminapm. By, ali-
HHKCA, MelrroK KabW anbaHaBMii VHCYp/a

i A gy g nmmlm{fx-{\ﬂ‘

00000

AKKONl Ky3ra tanumasHam. bBunomap Gesaru
ofMvEUIALILT, (hakat yHa-Gy /A KONMIIAp Ba
maitoimka, Gab3an ViiMa TeppakoTa caianmd
Korranjm. Jlappoke, yiapHunr cudiari 1o6o-
pa nacaitnG, cypariap aca. acpiap AaBoMmja
CAHKAUIAIITaH pacM YHIANI HAMYHATAPHIAH
vaomamy, OMHTH  JaBplapiad  cakia-
HUG Koaran Maxobanm OHHO Ba MakMya-
nap maxap KypWIMIIMIA CTaKdINK KHa
Gomuragu. Mackuil, XOoHaKoX, Majpaca Ba
MakGapaiap 1o XX acp Gonmrada &ropimx-
FHEPATTONIAD  MEBMOPYWIMIHHHAT  HIITOp
TYpHapu XpcobnaHap/H,

Macscudnapnu  Xaxm-pexka  Tascndu
Oyiiua yu acocmit Typra GYIMIIT MyMKHH
Bupunuu myp — YCTyHIH Mackuutap 6Ymme,
V4 TOMOHH OYHK aiBOH Ba KHOIA TOMOHJATH
HamosxoHagan uGopar. Hrxkuwwu mypu —
“aitBoH M Macam Oyimb, KyGGamm éxm
VCTVHIH afiBOHIapH FoXo VeTH SImK Gyiran
HYKH XOBIM Viiapu GOVittaG sxoitnamman.
Vuunuu mmypu — mapkaz rymMO0azTH MAacKMj
O6Ymb. Hamo3xoHa Karra rymGas Ouian
éroomrad. Ky Xomwrapia  mackmuiap  pe-
Kaga Oyinama-yiom  tamoiogiary  THpH
TYpIOVpYaK IaKmia Kypwiran Xap yuaia

Lol s _L"- L. _'o

3agpap XAKHMOB
OGpasoBaHite TpeX  Cpe/HeazHaTcKux
Bnajlenuit - Byxapckoro, Koxkamjckoro

M XHUBMHCKOTO XAaHCTBa TPEIONPE/IeIiio
JlanbHedimee paiBHTHe HO3IHedeo aIbLHON
apxuTeKTYphl  YibeiicTaHa B pycie Tpex
mkoid. Ho B mcTopHueckom paspese Tpa-
JuIMM M Ovxapckoft, M KOKaHJICKOH, H XH-
BHHCKOH [0/, KaK CaMOOLITHLIX LEHTPOR
CPEIHeaIHATCKOI0  30/MeCTBa,  CIOKHITHCH
HAMHOTO paHkIIe,

ApXHTeRTYpa  nosHedeosanbHoro  Ie-
PHOMIA He JIaéT coopyKeHMil Takoro e
MACHITa0HOIO, BEAWMECTBEHHOTO M PaBHO
XYI0KECTBEHHOTO YPOBHI, KaK B Lpeiiec-
TBYIOIIME BEKa, OAHAKO M B 9T0 Bpems
COIAUOTCH  3ANOMHHAIONIMECS  IIPOM3Be]Ie-
Ui,  COKpamaiorcss  pasMephl  KVIBTOBO-
MEMOPHATRHBIX YIAHMIL, Tepsi CBOM KOHC-
TPYKTHRHEIE H apXHTeKTYPHO-XV/I0KECTBEH-
Hule kavectBa. Kyrona Gamxs W cucrema
KIaJIKH CBOJIOB MOTEPEYHBIMH OTPe3KaMH He
VIPaTHii 3HAYEHHA M IIHPOKO TIPHMEHAIOT-
cit. B cTpoMTenLeTRe 3aHHi HCIOMb30BATHCH
IIaBHBIM  00pa’oM  yKe CHOAHBIIfECS K
TOMY BPEMEHHM TIpHEMEI IUIAHMPOBKM M
(opMEL, IpHYEM B VIIPOIICHHOM BHJE. D70
0COGEHHO 3aMETHO B TakoM TPa/HIHOHHOM
aleMenTe, Kak nemrak, Jlexop 3ganumii oGejt-
HeH, JMIib Koe-I/Ie COXPaHsIOTes H3paiiibl
H MaifojMKa, a HHOIJla pe3Has TeppakoTa.
Bripouem. MX KauecTBO CHMIKAETCS, 4 pHCY-
HOK OTCTYIAET OT BHIPaDOTAHHBIX BeKAMH
oOpastio.  Jlomuuanmoit  ropojckoit  3ac-
TPOMKH CIIVAKaT MOHVMEHTAIbHBIE 3aHHs
M aHcaMOTH, COXPAHMBIIMECH OT TPEKIIX
amox. Benynmmu  THnaMp  MeMOpHATEHO-
KYJIBTOBOI apXMTeKTYphl BIUIOTH JI0 Hauala
XX Beka 0CTAIOTCH MEMETH, XAHAKH, Mejpe-
Ce M MaBjojen

Mevemu pazjersnor 10 oGbeMHO-1LIA-
HHPOBOYHLIM XapaKTepHCTHKAM Ha TPH OcC-
HOBHEIX THNA. [lepsuiii mun — KOIOHHAs
MEYETD, TIPEJICTARIAET COBOM OTKPBITHIA ¢ I'a-
TepeAMH Ha TPEX CTOPOHAX M MOIMTBEHHBIM
JI0M HA CTOpoHE KHMOALL Bmopon mun
— «aiiBaHHa®» MeYeThb CO CBOMATHIMH WIH
KOTOHHBIMH AifBAHAMH 110 0CHM BHYTPEHHETO
JIBopa, MHOIZA KpEIToro. Tpemuit  mun —
HCHTPAILHO-KYIIONEHAR MEUeTh, B KOTOPOH
MOJIHTBEHHBIA 3471 TEPeKpuiT  OOILIIMM
Kyrojom. B GOLIIMHCTBE  ClIVYacE MeueTH
HPEJICTARIMIOT co00i B ITTAHE MPAMOYTOILHHK
€ NPOJIONEHO-0CEBLIM TIPHHIMIIOM  TUIAHH-
poskH. [l Tpex THIIOB XapakTepeH OTKphl-
ThiH JBOP, KOTOPLIH HAYHHASICH BXOJIHBIM
nopranoM  (Ienrrak), sareM  VUTHHEHHBI
MOIHTBEHHLIA 3451, KOTOPBI BHITHHYT B €TO-
poHY MeKKH, M 3aKaHuHBaeTCs MUXpaGHOK
HHIIIEH

B coBopuux meuersx Cpemmeit Asvm
€O cTOpoHBI MeKKH BBICHTCH DIABHBIL Ky-
NOABHBEIT 34, ¥ BXOJHOH Hopram MeueTd
CTOMT HPAMO Ha OjIHOH OCH ¢ Muxpadom.

Meuerd npeAcTaBIEHBl  CHEYIONIME
Y HKIHOHATLHEIMA KATETOPHAMA:

Zafar KHAKIMOV

Formation of three Central Asian estates -
Bukhara, Kokand and Khiva Khanates, deter-
mined further development of late feudal ar-
chitecture in Uzbekistan in the course of three
schools. But in historical context, traditions of
Bukhara, Khiva and Kokand schools. as dis-
tinct centers of Central Asian architecture, had
been developed much earlier

Axrchitecture of late feudal period did not
give the structures in such majestic. artistic
and large-scale level as in the previous century,
however at that ime memorable works were
also erected. Dimensions of religious memo-
nial buildings were reduced. that caused losing
its structural, architectural and artistic quali-
ties. Balkhi domes and vaults masonry system
by transverse segments was not lost the value
and were still widelv used. In construction of
the monuments builders mainly used the meth-
ods of planning and shape which were had al-
ready been established by the time. but in a
simplified form. This is particularly noticeable
on such traditional element as peshtak. Decor
of the buildings is oversimplified. only some
parts have majolica and tiles, and somewhere
there 1s carved terracotta. However, their qual-
ity 1s reduced. and the pattern departs from the
samples developed during centuries. The mon-
umental buildings and ensembles remained
from previous eras became dominant feature
of the urban development. The leading tvpes
of memorial and religious architecture until
beginning of the XX century were mosques,
khanakas, madrasahs and mausoleums.

By the space-planning characteristics
mosques are divided into three basic types.
The first type 1s a columned mosque, which is
opened with a prayer hall on the Qibla side and
galleries on other three sides. The second type
15 an “ayvan” (terrace) mosque with vaulted
or columned ayvans on the axes of the court-
vard, sometimes covered, The thirnd type is a
central-dome mosque where the prayer hall is
covered by a large dome. Mostly, the mosques
have a rectangular plan with longitudinal-axial
principle planning, All three types have typi-
cal characters. That is an outdoor courtyard,
which begins at the entrance portal (peshtak),
then extended prayer hall. which is extended in
Mecca direction and ends by a mikhrab niche.

Central Asian cathedral mosques have a
main domed hall in Mecca direction and an en-
trance portal directly aligned with the mihrab.
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TYP MacaMj1apH OYMK XOB/IH caxHMIa ora,
Y KUpaBepHIiard Menrokjad Oonuaxuo,
YHIaH KelH Sy3HHY0K MAKIJary HaMo3xo-
Ha Ku(ia TOMOHJa Wojinamran MexpoOra
GopHb TaKazam.

Vpra Ocue xomen Mackuuiapuja Kubia
TOMOHJIa KarTa rymGa3 Kaj kyrapaG Typajm.
KMpaBePHITIATY TICHITOK 2¢a, Mexpod Guian
OMp VK uM3HFHJA Kapama-Kapiiy Koiianman
Gynam.

Maciawriap XH3Mar KypcaTHin Jlapa-
sKacura Kapab Kyimariya 6yiran:

a) aap €Ku  maxamia Macyenon —
MVaiisH maxap MaXaulacHra Xu3Mar KHiranH.
I'ymGazm éxu ToMH fccH KwmMG émuman
TaHOGHI — XOHAKOXTa VCTYH/0p alfBoH Kemmb
Tyranman. [[laxapaa yaiab sa xarro 1o31a6
IR MacHkuUIap MaBky GYiran;

6) ZKyma macocudu — HAMOIXOHIIAD KyMa
KVEUIapH TYIUIAHAJMTaH AyMa EKM JKOMEh
MaciEl Kimmkpok maxapnap/ia OurTa Mac-
#ua kmpos xwmaH, byxopora ¥ximaran
PUPHK Maxapaapia aca. HKKH Ba YHIAH OPTHK
AYMa MacEMUTapy OYirait.

B) Hamozeox Macxcudu (EKM Mycalio, Ku
MIIroX) HadakaT maxap éKu KUIUIOK aXoiu-
ci, Garmky oMMaBmii GalipaM Kyriapuia SKHH
atpodaary TYMAHIAPAAH XaM HAMO3NOHIAp
kermu® ubozaT KWmMImmMra  MynkaiiaHraH
Hamosrox mebmopuit uHinoot 1ypu Gymb.
HCITOMHHHI JIACTIIa0KM KYHIAPHIAEK BYHKY/L-
ra Kerras Ba Yarapmaii konran. Y qop arpodm
fepop Owian Kypmamrad G6Ymmd, Marpub
TOMOHH/Ia MEXpOGIH JICBOP Ka/l Ky Tapra.

XoHakoX MKKHTA MenMopmit Tomdara
Oy munajm:

Tyeputypuar pexcanu, Gyiviama YKHAHIT
cHMMeTpusicn  Goml  TENITOKHM — aloxu/la
Oypriupué  Typudms. [Ily Oumman  Gupra,
éuboIn JieBopiap Xam ¥3 MEbMOPHIi euuMura
ara;

Mapxasuii-eymbazme  KypHWIMAHHHT  HK-
KHTA CHMMETPHA VKHIA TYPTTA NENIToK Koii-
mammran. Xap MKKH Xoaanla XaM Majpaca
KOMITO3MIIHACHTA  KapaMa-Kapid  XoHaKo-
HUHT TYPT TOMOHH O4HK.

Madpacanune wMymto3 Hamynacu XVI
acpjia IMAK/UIAHIAH Ba AQMBOMIM KOMIIO3H-
IMA TAKOMIDIAMIYBH Owian Oormk Gyi-
rag. Majpacanap TYTpuOypyaK IHAKETH
¢k XommH, THp arpodm Xyapanap OGHiaH
Kypmiamran  OHp €K MKKM  OILHEHATH
AHmooTAaH ubopar MajgpacarapHiar Xam
HMH MakTad, XaM  WIOXMETIHTYHOCIHMK
MapKasd, XaMm Typapxoit cudarsia xmamar
KmmH 6y OMHO MEEMOPHI TV IMIIMIIHIa
ubOJaT KWIMII, VKM Ba AIIANHH Ky3ja
TYTYB4YH MEBMOPHI VHCYP Ba YyCY/iapH#u
KyumG obopuira ommb kenran. by Tomnda
HHIIOOTIAPHUHT ACOCHI Ba XaMMa JKoifjiaru
anoMamiaps Tyrpubypyak caxs arpodmia
Gapua VHCYDIAPHMHL, STRHM XOBY3, LAl
YHVH TVpap&oil Ba Mammryior YIuwlajmran
JApeXoHA  Xamjia  TO3AIHK  MakMYHHHHI
XaM Kyupumnmaas wbopar. Typr aliBorm
fpuk VYpra Ocué majpacanapuia ojiatia
KMIIKH Ba €3WH MaCcKHUIap VMVH XOHATap
KV31a TYDWIaH, KHYMK Mackmyiapia aca,
Gy napcanap GVnmaiym. YeryOuii Tacudra
KelICaK, YMYMaH, Ma3Kyp MHHTakKa Ba Jasp
1HEpa'mx MEBMOPYIITHIHTA HHcOaran cak-
JaHraf, yoryOM Mackra Kaparamiaa Majl-
pacanapjia MebpMopiapra Ba Oe3akdH Hak-
KONEIapra KyIpoK HMKOHHAT GepHiran.

Makratnap G¥itmda Gapiu TadoByTIap

a) Mevems npuxedexkas — IY3apHas WM
KBapTabHasg, o0CHyAHBAIONA ONpejle/ieH-
HBIA MOPOJICKOH KBapTain ¢ KYNOJIbHLIM HIH
IUIOCKHM  GaNOMHBIM TEpeKphITHEM 3alloM-
XaHaka ¥ HPUMBIKAIONIAM K HeMy aiBaHoM
HA JIEpeBSHHEIX KojnoHHax. Taxux mevereit
B 1OpOjie HACUMTHIBAIOCH JCCATKH M ke
COTHH,

6) mevems [woym'a — NATHUMHAA WIH
cobopHas, Ije TopokaHe coOHpalHch Ha
MoITBY 1o nsTHHIaM. HeGonbime ropoja
JIOBONLCTBOBATHCE  OJHOM TIATHHYHOH Me-
YeTBIO, B KPYIHBIX FOpoJiax, KakK HarpHMep,
Byxapa, mx Obulo /iBe 1 Gombliie;

B) meuems Hamvazeax (MHade an-mycanmia
WM ‘HIrax) — npejHazHavanacs Ui A-
Telel He TOMLKO TOpojia WK CEleHHI, HO H
Ompaiimeil OKpyIH, KOTOphIE MNPHHHMATH
YHAcTHC B MACCOBHIX MPa3HIMHBIX HAMABAX.
Hamazrax (jlocn.  «MOTHTBEHHAA TUIOMIAIEY )
KaK apXMTeKTYPHEIR THII, BO3HMKAET YViKe B
[iepBLIe IO/l HelaMa H OCTallcs] HeH3MEHHBIM
On npejcrasiser coboit oOMMPHLLET ABOP.
OTOPOKEHHEIT 10 TepuMeTpy cTeHoif, Ha
JAMAHOH CTOPOHE KOTOPOIo BO3BOMIACE
MuxpalHas cTeHa.

Xanaxku Jlefarcd Ha JBa apXMTEKTYPHBIX
THITA:

Hoempotika npavoyzonsiozo naana c©
TTPOJIOIBHOM OCHI0 CHMMETPHH H BBIIETICHUEM
masnoro dacaga. ITpa 910M apXHTEKTYPHYIO
paspaboTky nonyyaioT ¥ GokoBbie dacajikt:

[ewmpansno-xynotenas  1OCTPOHKa ¢
ABYMS  B3aUMHO  [ONEPedHBIMH  OCAMH
CHMMETPHH M dHeThipbMs mopramama. B
000X CAVYaIX MOMENIEHHA XaHakH, B Ipo-
THBOTIOJIOAKHOCTL KOMIIO3HITMH Mejpece, OT-
KPBITEI BO BHEIIHEE TIPOCTPAHCTRO.

Kitaceuyeckuit THIT Medpece CIIOAMICH
B XVI cronetny # GhUI CBS3aH ¢ PasBHTHEM
alfRapHoll  KomIoamnm.  Mejpece e
(hopMy OPAMOYTOILHOIO 3aMKHYTOIO JIBOpA.
0BCTPOSHHOTO 110 TIEPHMETPY LEIOUKoH ac-
KeTHYHBIX KeTHH-XY/UKp B O[MH WM JBa
araka. CoeHHEHHE B caMoil JeATe/IbHOCTH
Mmeapece (yHKInHE ayNoBHOH mHIKOIEL 00-
FOCIIOBCKO-TEO/IONMYECKOTO  IleHTpa #  00-
MEAHTHA TIPHBEIO K COGMHEHHIO B ap-
XHTEKTYPHOM THIIE 9TOI0 3IAHMA UPHEMOB
W DJIEMEHTOB KyJILTOBOi, ydeOHoil u sxmmoit
ApXMTEKTYpEL. [7aBHEIE H  1I0BCeMeCTHLIE
HPH3HAKH DTOTO THITA — OPraHd3alMs Heex
WIEMEHTOR 3/IaHHA BOKPYT HPAMOVIOALHOID
jpopa ¢ OGacCeHHOM — Xay3oM, HalHMuHe
TIOMEIEHHH JUI AL W avHTOpPHA Ul
JAHATHIL, BKTIOYEHHe THIHEHHYECKOTO KOMII-
Jekca. B KpyIHEIX cpefHeasMarcKux Mel-
pece ¢ UeThIpexaiiBaHHOH  KOMITO3MILHETT
O0BIMHO MpeyCMOTPEHBl TOMENICHHA  JUIs
MeTHeH M 3MMHEH MeyeTH, a B KaMepHBIX
Mefipece, Kak IpaBuio, orcyrersyer Yro
KacaeTcs CTHIEBBIX XapakTepHCTHK, 10, B
HET0M OCTABAACH B PYCIE CTHIH KY/IRTOROM
APXHTEKTYPBl JIAHHOTO PErtoHa W TNEpHOJA,
Mejipece Jiapaiu GO POCTOP 30[4HM H
JICKOPATOpaM, HEKETH MEUeTH.

ApXHTEKTYpa cpejHeatHarckux Mejpece
1o3He(GEOTATLHOIO MEPHO/A ¢ HEKOTOPHIMA
BaPHALIMAMH 110 IIKONAM, NpejicTaBlieHa cie-

JVIONMME  BEAVIIMMH  THIOIOTHHYECKUME
PPYIIAMH:
Kpynuble Meodpece, TOCTPOCHHBIE HA

OCHOBE KAHOHHYECKOH  IPOJIOIBEHOOCEBOMH
KOMITO3HITHOHHO-TIIAHHPOROYHON CXEMBL, KO-
TOpas KaK eJMHLI STAT0H ITPEHMYIIIECTBEHHO

e e i s

The mosques are represented by the fol-
lowing functional categories:

a) A parish mosque - guzar or local
mosques serving a specific city block with
domed or flat-beamed ceiling, khanaka hall
and adjoining ayvan on wooden pillars. There
were dozens and even hundreds of such
mosques in the city.

b) Juma Mosque is a type of Friday or ca-
thedral mosques. where citizens gathered on
Fridays. Towns had one Friday mosque, and
the major cities such as Bukhara have two or
more such mosques;

¢) Namazgah mosque (also musalla or
idgah) was mtended for the residents of not
only the town or village, but also the neighbor-
hood who took part in mass holyday namazez.
Namazgah, literally a prayer area. had been
already appeared as an architectural type even
in the early years of Islam and remained un-
changed. 1t is a vast courtyard enclosed on the
perimeler by walls, on the west side of which
there was a mikhrab,

Khanaka is divided into two architectural
styles:

2 A rectangular building with a longitudinal
axis of symmetry and four portals. At the same
time side facades also receive an architectural
design.

A central-dome building with two mutu-
ally transverse axes of symmetry and four
portals.

In both cases khanaka premises, as op-
posed to madrasah composition are opened to

outer space.

Classic type of madrasah emerged in the
XVI century and was associated with the de-
velopment of ayvan composition. Madrasahs
had closed rectangular courtyard, surrounded
mn the perimeter by a chain of hujras - austere
cells in one or two floors. Combination of such
functions as religious school, theological cen-
ter and hostel in the activity of a madrassa, led
to combination of techniques and elements of
religious, educational and residential architec-
ture in the style of the building. The major and
widespread sign of the type is construction of
all elements of a building around a rectangular
courtyard with a pool - khauz. availability of
premises for housing and classrooms for tran-
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Giran keu deojan jaspu Ypra Ocué Maj-
pacanapd MebMOPUIIMIH Kyiulald eTakdi
THITOJIOTHE I'YPYNJiap/iai Talmikui TONTaH:

fupux Madpacarap — KaJMMIH Y3yHIaMa
MAPKAVIH  KOMITO3MIMABHI peXa KCCHMH
acocHJa KypWiIraH HHpHK Majpacanap,
y #AroHa otanon cudamia kynpox OGapua
MHHTAKaBHi MakTabnap/ia KyIUlaHraH,

coddarauumupwizan  Kuuuk Maopacaiap
KVHIQTaHT MapKasi KOMIOZMIMA acocHia
GabaujaruHa Kypuiagm, 3apyp O¥Mb Koi-
raHia JIARD MAXAPCOWIMIH HYKTaM Halapu-
Jan kemul yuKHO Ky UTaHTa g,

wxmuépuii  (HOTYIpH) KOMITOIMIHSIBHIA-
peRATH MAKIJArH Majpacaiap KypyBHIUIHK
amMamMéTHAa yupab TypajuraH, SBHH Meh-
MopiiapHHHHT GHpon caGal GwiaH GHHOHHHT
TalllkM Tapx¥ KOMJanapura amal Kei-
Maif KypWwiraH, aMM0 HYKH MAKOH TAIIKIT
KW  TaMOAWIIapH  XaMmja  aHbaHaBHit
XOBIH TY3IHIHIDIApH caknal KOMMHIaH Majl-
pacanap/mp.

XIX-XX acpnapia Vpra Ocué édzopaux
uHmoomAGpY TYIWTHI AMXATHIaH OMHK Ba
SIMUK Ken2uk=xaxyem MaKviapura 6y mmHagy.
Bupurray rondia Yy H Gup xonaiu —neumoxcius
Ba  NEWMOK-2VMBaI  Maxbapanap  KeHr
Tapkanrad. Mxkurrm Tomdara sca, TYpT To-
MOHH OYHK, HOPCH €KH KHPpajop 4opmox
waraudazu maxbapanap xupajnu. bunoGapum,
Ma3Kyp Tamoiinl (yKapo MeEMOPUHIHIHIA
— Iaxap moxXpoXIapH doppaxartapuja €xku
THMIapia Kyutamwiran Kew Vpra acpiap
MebMOpIapu rymGaim Ypraja Koitiamrad
anbaHaBuil [HAKTHA cakjiaral Xomjla YHHHT
acocHja MakGapaTapHMHI MKKM TypH -
O¥itnama Vi Ba KVHJananr Viom (&xu
TYFpHra loxlanran ) Makbapasap Ky pramuap.

Vpra acpiap mmposap/ma YatekueTon
MaxoGari  PyKapoiHK MebMOPHHIMIM Ha-
MYHATApH XVKMIAOPIAPHUHT  capofi  mae-
Myarapu MHCOIMAA HaMoéH OyiraH Ba
Viiap maxap Xamjia [axap Tamkapucu
HHImoomapura GymuHran. Cyurmd Typ HH-
mooTnap akar byxopo pa Xopasmra xoc
Gyiran.  XyKMopaap MyKHM — Typajdran
maxap capoitiapy XaBCHAUIMK Makcajia
MAXAPHUHT 9HT MYyCTaxkKaM oMl — Karsa
HuMJa THKIaHTaH.  Kapoproxmpuur — pac-
MM XO0JNaTH YJIApHMHT MYKH pemapdil 1y-
IWIMACHHMHT KVHMIard TapkuOMHH Oeiry-
JIAraH MeXMOHITapHM KaGy7l KIITHIIL XOHACH,
ABHH KPPUHNIXOHA, desonxona, Kaﬁ}’HXOHa-
apixona, MACKH]l XapaM. minxoua, ac-
KapxoHa, 3apONoHa Ba XY&KaIMK KypHIMa.
Muan karea JOMpacHia MKKHTA INaxap ca-
poitn — Tomxoermm Ba Kyxua apk capoittapu
Kajl pocriaran. YiapHuur ¥iaMiapy iosara
KellTaH pexa BatdTi OWiaH aHMKIaHram.
Viapra kapaMa-Kapim Tapijia maxap Tam-
KapicHjiard  capoitiap karra  MaifgoHim
srajuiaran, arpodu Ganawj ryBaiak JieBop
OMIIaH YpalnraHu VHVH HCTEXKOMHI BCIaTaji.
Capoiira aprim nenrrok Guian  Gesanran
(byxopo) japBosajiaH €KM HCCH  ICBOPIH
(XuBa) mapsosajan xupwman. Capoit mp-
OOTIAPHAAH TAINKAPH  KalTa  MaljoHHK
Oor-pori xuébon sraviaran. 'apun, capoit
MAKMYaIapi MaXaumii aHbaHa — MEBMOPHIA
IHAK/UIapd Ba KYPHWIMIL VCVIUIAPH acoCH/a
THKTaHran Oyica-ja, yiapaa  pyc-espona
MAJ[AHHATH TabCHPH K¥3ra Tantanajy (éroy
To/Uiap, KOMMHIAW — Taxradaiap, DpaHraop
Jepasa  KONKOKIapH, KaMHH, KaHIWwDiap
BA XK.).

HCTIONB30BATACK BO BCEN PErHOHATBHBIX LITKO-
Jax:

Manbie  ynpougennsie  medpece Ha  0c-
HOBE TOTEPEYHOOCEBOH KOMITOSMIMM, TIPH-
MEHARIEHCH  pejiko, 10 Mepe HeoOXo/u-
MOCTH MPHBAIKM 3IaHMA K CHOMKHBHICHCA
IPajIoCTPOUTETRHOM CHTYAIMH,

Medpece npouzsonbion (HEPABHIILHOM)
KOMITO3HIMOHHO-IUIAHHPOBOYHOH  (hopMEL
BHIIBAHHON CTPOMTEILHON NpakTHKOl B
ciryuagx, Korja 3o[ude OhUIM BHIHYAJICHBI
npucrocabiMBaThe K 3aJaHHOMY  V4acT-
KY 3acCTpOifKH W HapylMTh HOPAaBHILHOCTE
BHENTHEIO KOHTYpa 3laHuA, HO COXPaHWTh
TPAJHIHOHIYIO [IBOPOBYIO CXEMY M IIPHHIMATL
OPraHM3AIMH BHYTPEHHET0 MMPOCTPAHCTBA.

Memopuansnsie  coopyacenus Cpejtreit
Asmn XIX-XX cronerwii cTpyKIypHO pas-
JEIAIOTCA  HA  JAMKHYTHIE M OTKphIThIE
npocmparncmeento-otmémusie  (hopmer.  Jlis
repBoil  Kateropud Hambonee pacrpoctpa-
HEHHBIMH ABISIOTCH  HeOOMBIIME  odHoKa-
MepHble  maesalen = HenmpansHo-Ky-
NObHBIE W NOPMATLNO-KYROIbHse. A U1
BTOpOHl — yeumpuueckue maesonen B BUIE

PACKPHITOrO HA HMETHIPE CTOPOHBI APOMHLIMH
HpoeMaMi  KBAJIPATHOTO WIM  TPaHeHOIo
B IUlaHe KYTOJILHOTO KHOCKa (wapmak).
Keramu otor npumimn  Gonee  MacmrraGHO
TPUMEHSTICH ¥ B IPOKAAHCKOH apXHTeRType
— AHWA uapcy HA TEPEKPECTHH ITIaBHBIX
TOPOJCKHX VIMI{ HIM TOPIOBRIE KyTiona.
3o/uMe TOpHl TIOIHETO  CPEHEBCKOBBA,
coxpansii  0OBEMHO-TUIAHHPOBOYHBIE Xapak-
TEPUCTHKH TPA/MIMOHHON IIEHTPAILHO-KY-~
HO/TEHOMK KOMITOIHIIMH, CO3AI0T Ha OCHOBE i
JBa THIIA MAB30JIeEB — IPOJOILHOOCERKE M
MONEPEHHOOCERLIe WIH (JPOHTATLHEIE,
MonyMeHTaIbHAS TPAKIAHCKAs APXHTEK-
TYypa 3aBEpIAOIEro JTana pasBHTHA cpejl-
HEBEKOBOTO 30jMecTBa YaGekueraHa mnpej-

e =

CTAaBICHA JBOpHOGLIMIL KoOMIIEKcavl  TTpa-
BUTE/ICH M pa3ie/oTes Ha TOPOJICKHE H 3a-
ropojmste. [locne/mme XapakrepHbl TOILKO
Juist Byxapnt 1 Xopeama. [opojickiie JBOpITEL,
TIpeTHA3HAYEHHBIC UIs [I0CTOAHHOTO Hpedbl-
BAHHS TIpaBuTenei, B Herax GesonacHoc-
TH BOIBOJMINCE B Tpejienax IMTajiem —
caMoif yKpervieHHoi wacti ropoja. Crarve
O(HIMATEHON CTABKM ONpEeIeIiil WX BHYT-
PHILIAHHPOBOMHYIO CTPYKTYPY B cOCTaBe:
31 TPHEMOB — KVPUNBIUXOHA, KAHLICTAPHS
— desgonxora, TPHEMHAS — apIxoHa, MEHETh
JUIS €XKEHEBHRIX MOJIEHHIL, FKUIIOI KOMITIEKC-
rapeM, apceHa — mynxond, KasapMel XaHCKoH
I'BapiMM — ackapyona, MOHETHRI JBOp H
XosdiicTBeHHble nocTpoiikd. B mpenenax
Wuar-Kasisl BO3BEICHO BA TOPOJICKHY JIBOP-
na — Tam-xaym 1 Kyxna Apk. Mx pasvepnr
ONPEEBLTHCh  CIOMMBINCHCA  TUIAHHPOBOY-
HOIT cuTyaimeit. B 1poTuBoBeC MM 3aropoji-
HHE JIBOPIUEL, 3AHUMATH GOIBIIME TUIOTIRIH,

ing and including of hygiene complex. Large
Central Asian madrasahs with four-ayvan
composition typically had spaces for summer
and winter mosques, and chamber madrasahs
as a rule did not have such spaces. As for the
style characteristics. remaming in general in
line with the style of religious architecture of
the region and period, madrasahs gave great-
er scope for architects and decorators than
mosque.

The architecture of Central Asian ma-
drasahs of late feudal period is represented
with some variations among schools by the
following major typological groups:

— large madrasahs, which were built on
the basis of canonical long axis compositional-
planning scheme. that as a single standard was
mostly used in all regional schools:

— simplified small madrasahs which were
built on the basis of cross-axis composition,
that were rarely applied in binding to devel-
oped urban setting;

— madrasah with arbitrary (irregular)
compositional planning forms, which were
caused by construction practices when archi-
tects were forced to adapt the plot to a given
area and disrupt correctness of the building’s
outer contour, but to preserve the traditional
yard scheme and the principle of the internal
space.

Central Asian memorial structures of the
XIX-XX centuries are structurally divided into
closed and open space-dimensional forms. For
the first category, the most common are small
single-chamber mausoleums with central
domes and portal domes. And for the second
ones the most common are centric mauso-
leums n the form of disclosed on four sides
arched embrasures of square or faceted dome
kiosk (Chortog). By the way. this principle
was applied on a larger scale in civil architec-
ture too, such as chorsu buildings at the cross
of the city’s main streets or shopping domes
Late Medieval architects, in order 1o keep the
space-planning charactenstics of traditional
central-domed composition, built two types
of mausoleums — long axis and cross axis or
frontal ones.

Civil monumental architecture of the final
stage of the medieval architecture develop-
ment of Uzbekistan is represented by palace
complexes of rulers and divided into urban and
suburban. The last ones are characteristic only
for Bukhara and Khorezm. Urban palaces. de-
signed for permanent residence of rulers were
erected for security purposes within the citadel
— the most fortified part of the city. Status of
official headquarters was deternuned by their
inner planning structure consisting of’ a recep-
tion hall — kurinyshkhona, office — divonk-
hona, desk - arizakhona, a mosque for daily
prayers, apartment complex — harem. arsenal —
tupkhona, barracks for khan’s guard - askark-
hona, mint and outbuildings. Within Ichan-ka-
la two city palaces were built — Tashkhauli and
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XaiK ycranapy Ba MehMOPIAPHHHMHT TYP-
M VIOTAMHE miapoHapia calikan Tolras,
11y GOMC/IAH XaM MHHTAKaHHHI aiffpuM Ty MaH
B [HAXAPIAPHHHT MAXAUIMI XVCyCHSTIapH-
HH aKC STTHPYBYM KT acpiii Takpuback xauy
mypapxcoiiapuda TYIa MyKaccaMHHH TOIl-
raH.

[laxapHuHT 3epUKapii, I0B-japaxiiap-
JaH  HOM-HMINOH #HYK Mapkasiii  KHCM-
napuia koitiammran  Byxopo  mypapycoit
vitiapu jlepazacus jiepopiap OwiaH KypinaG
OMHHTaH, OVHAall JeBoprap HYKH XOBTIap-
HA Ka3upaMa oroGuaH, Kyd4a IMOBKMHM Ba

-
-

YAHITIApAaH XUMOS KWiHIma wMypkauiat
THIIaHTaH.  beBocHTa Kyuara MMKaguraH
maugapu XOBIH pyarop Ba XyKallHK HIIUIapu
00 DOPMIITa. MEXMOHIAPHA Ky THITa M-
JKAUTAHTaH, TYPApKOH XOHAmapH aca, muKu
XOB/IHHHHI I'Hp afifaHacHjia Kypwiran G-
MG, ynapia oWia  absolapd  HeTHKOMar
KH/ITanap.

Typapaoit yiutapuHiHT' KYIIPOK KanyOra
Kaparawiird Ba madajia ainasu® TypyBuH
VCTYHIOp wive amson Kypwinim Nusa
Victapuda Kyaait MMM THApoHT I03ara
kemummra caGab Gyaran. Kyrmrama maxap
viltapuja MKKMTajaH mmMoma  (mepe)
Ba KanvOra (¥ue) Kaparan aiBoH Oyiran
(aprona yitiapp YuvH @ aloXmia EuH-
KHOIKH OHHONAp (kawxapua) Xoc, yiapja
maMoulatih TYPHII Ba €PYFHH Mebhepura
KEITHPHIII YHYH CYPHIMA POM (pacow) Ba
nanycapanap YpHATWITaH. AHBAHABHIT Xaik
MEEMOPUITMTMHHHT  alloXHa  TondacHim
Kok yiviapu Tamkun sram — Gymap by-
XOpojla Kipeon kM Kppeonua Ba Xopaimjia
xoenu jieb aranamm, [laxap 1ypapxoitiapuian
fapiwm Juapok, Ov Kaiun rypana Jesop
Ouilan ypanran Typapaoi Massecn OYiamo,
HCTeXKOMra yXmalb KeTajy, MuKapucy aca,
HEKH KHCMIH peskara ara 0yimb, xXoHajapHu
KeTMa-KeT KOMTAITTHPHIN THIMMK Ky UIAHTaH.
Tamxu XoBIH OHIa abh307apH HCTHKOMAT
KIJIMIOM VMYH XM3Mar KWica, HHKapH XOBITH
aca Gor Ba MOTH? DKHEITaPH YHYH aKpaTHITaH.

Yuvman, XIX-XX acp Gonmyjlarm Meh-
MOPHHIMK Xa/TK aMaTHif CAaHbaTH Ba Ky PHITHIN
MEBMOPMHIHTHHHHI ¥3Mra XOC MYIITapax
MAKIMHA  WIapy cypad (HaKkmy HHIOp,
rand Ba €roy VilmMakopmaru), Ovipa Ky-
PHIMITT KYPHIMATapMHHHT MHMKECTIHIHIM Ba
MVTAHOCHOIMIH oMac, Damki OMHO HYKapu-
CH (MHTEpLEP) Ba TalKApHCH (SKCTephepH)
VHHHI SDUTHT Oajuii oOpa3 sipaTiiHimia
€TakuM poib ¥HHalm. AliHad MaHa 11y acp-
napjia FMPHK Maxapruapiad Toprud, olHc
TOY KHIUIOKaprauya Kypwmim Ba Gamuii
XYHAPMAHUTHKHAHT 103140 VCTATapUHIHT He-
TERA0MIapH EPKHH HAMOEH GV

OKpPYACHHEIE BHICOKMMM [TIHHOOHTBIMU CTe-
HAMM  BH3VAIBHO HAIOMHHAA  KPerocTh.
Bo jasopent Beim napajgmeie Bopota, oop-
MIEHHEIE TIOpTANOM ¢ apodnkiv (Byxapa)
WIH I0CKuM  (XHBa) BXOHBIM TPOEMOM.
IMToMumo  JBOpPLOBRIX  cTpoenHil Gonemivio
TEPPHTOPHIO  3aHMMaAla  CaJl0BO-IIAPKORast
n0Ha. XOTH JIBOPIOBEIE KOMIUIEKCHL BO3Be-
JieHbl Ha OCHOBE apXHTEKTVPHRIX (opM M
CTPOMTE/ILHBIX ITPUEMOB  MeCTHOH  Tpajm-
MM, B HHX TIPOABISETCH BIMAHHE PYCCKO-
CBPOIEHCKON KVILTVPEL (JepeBsiHHbie MO,
M3pa3lopas [UTMTKA, LBETHOH BHIpaK, Ka-
MHH, MOCTPOBOE OCBEILIEHHE U T ).

MHOrOBEKOBOH OIBIT HAPOIHLIN 30]MHX
H  MacTepoB-CTpoMTeneli, BhpaboTAHHLIR
B PadIMYMHBIX  [PHPOHO-KIMMATHYCCKHX
VCIOBHAX, 4 TIOTOMY YETKO OTpamaronpii
JOKAILHBIE OCODEHHOCTH OTAEMBHEIX  pa-
HOHOB H TOpOJIOB perHOHa HauboIee IMOIHO
BOIUIOTHIICA B HAPOOHOM HCWige.

Byxapekuii swcwron dav, pacrionoKeHHLE
B CKYYEHHBIX, JTHIIEHHLIX 3€/1eHH IeHTPaTh-
HBIX paifoHax Topoja. OKpYAeH [IyXHMH
CTEHaMH, 3ALMIAIONIHMY BHYTPEHHEE T1poc-
TPAHCTBO OT 3HOA, VIMYHOIO IYMa M IbLIH
Brienmmit op — maurapu, HENOCPEICTREH-
HO CBA3AHHBIN C yiMIed, npejHasHavaics
JUISL TPOM3BOJICTREHHO-XO3AHCTBEHHEIX  1le-
Jelt ¥ npuHeMa rocteif, a XiIble KOMHalhl
paciioNaraiMes 110 NEpHMETPY BHYTPEHHE 0
JBOpa — wuKapu, Tje TPOKUBATH WIEHK!
CeMBl

Coaamno  GIaronpHATHOIO  MHKPOKIH-
Mata B XuGuWckom dome chnocofCTByeT
rpeofiajaomasd OpHeHTalM AWILIX ToMe-
IT[EHHI Ha [0T H YCTPOHCTBO BRICOKOH XOpoImo
IIpOBETPHBAEMOH KOJTOHHOH Teppackl (Wive
afiean). B GONLIHMHCTBE TOPOJICKHX JIOMOB
HMEIOTCA  [IBa  aifBada  OpHEHTHPOBAHHBIX
COOTBETCTBEHHO Ha ceBep (mepcaneon) H
Ha 1or (yueateon). [l pepeancrux domos
xapaktepedt  0coOLI  THII  JICTHEIMMHMX
noMemenwit  (“Kaweapua”) B KOTOPBIX
MHUKPOKIIMMAT M OCBEIEHHE PeryIHPOBAINCE
OpH TIOMOIIM  PAMIBIDKHBIX paM  (pason)
M pellerok  (nandwcapa).  OTASIBHYIO
KaTeropyio  TPajMIMOHHON  HapoJaHOI ap-
XHTEKTYPBl COCTARIOT  cenbckue  doMa-
veadwisl 0coGo Xapakrepunle s byxapckoii
(kypeon WiIn Kypeowua) i XoOpeaMcKoit (xayiu)
mkol B oTimuMe oT ropojickoro JICTHING
10 oOHECCHHLIH MONIHOH  NIMHOOKTHON
CTEHOH AWIOH MACCHRB, BUIYVAILHO TOXOKHIT
Ha Kperocth, ¢ JIBYXHAacTHOH BHYTpeHHeH
IUTAHHPOBKOH M 1POAYMaHHoil  cHCTeMoii
pasvenieHus nomerennit. Buennimit asop

CHY/KWI  OCHOBHBIM  MCCTOM  HPOKHBAHMSE
CeMBH, a BHYTPEHHHI OTBOHICH TOJ Cajl M
OropojL.

B nenom. sozpectso XIX — mavana XX
CTONIETHH BRUIBHHY/IO cBoeoOpasHbiit CcHi-
T3 APXMTEKTVPLl H HAPOIHO-IIPHKIAHOIO
HCKYCOTBA (pOCHMCH. pe3nba o rauyay o
JIepeBy ), TIpH KOTOpPOM He MacmrabHoCcTh |
NPOTOPHHOHATEHOCTL  CTPOHTELHEIX  KOHC-
TPYKLM, @ JICKOPATHBHELL Y30p SKCTephepa
W HHTePhEepa HIAHAA HIPACT JOMUHUPYIONYIO
polb B CO3IAHWM €0 HENOCTHOIO  Xy-
JokecTenHoro  ofpaza. Mmenno B oM
CTOJICTHS [IOBCEMECTHO OT KPYIHBIX T0-
POJOB [0 OTHAIEHHLIX TOPHBIX CeleHMit
APKO MPOABHICH TATAHT COTEH MACTEPOB
CTPOHTEILHOTO M XYAOKECTBEHHOTO peMecsia.

Kunya Arc. Their size was determined by the
current planning situation. In contrast to them
the country palaces occupied a large area.
which were surrounded by high pise-walls
visually resembling a fortress. The palace had
front gate which was decorated with an arched
portal (Bukhara) or flat (Khiva) entrance em-
brasure. In addition to the palace buildings a
large area was occupied by garden and park-
land. Although the palace complexes were
built on the basis of architectural forms and
construction techniques of the local traditions.
they have the influence of Russian - European
culture (wooden floors and tiles, stained-glass.
fireplace, chandelier lighting, etc.).

Centunies old experience of folk architects
and master builders was developed in various
climatic conditions, and therefore local char-
acteristics of individual regions and cities in
the region were clearly reflected and was most
fully embodied in the national housing.

A Bukhara dwelling house, situated mn
the crowded, deprived of greenery areas of
downtown, was surrounded by thick walls
that protect the interior space from the heat,
street noise and dust. Outer court - tashkan di-
rectly leading to the street, was mntended for
production and business purposes, as well as
reception of guests, but the hiving rooms were
located along the perimeter of the inner court-
yard - ichkan where family members resided.

Predominant orientation of dwellings to
the south and existence of a high well-venti-
lated column terrace (ulug-ayvan) promoted
to create a favorable microclimate in Khiva
houses. Most urban dwellings have two aivans
respectively oriented to the north (ters ayvan)
and south (uong ayvan). Ferghana houses
are charactenzed by a special type of sum-
mer and winter premises (“kashgarcha™) n
which the chmate and lighting were regulated
with sliding frames (ravon) and lattices (pan-
zhara). A special categorv of traditional folk
architecture 15 rural manor houses. which are
especially characteristic for Bukhara (kurgon
or kurgoncha) and Khorezm (khauli) schools
Unlike the urban dwelling. it 1s a residential
area surrounded by a powerful mud wall, vi-
sually resembled a fortress. with two-parts of
internal layout and well thought-out system
of estates” location. Outer court served as the
main residence of the family. and the inner was
assigned for garden and orchard Overall ar-
chitecture of the XIX - early XX centuries put
forward a synthesis of architecture and applied
art (pamnting and carving on ganch or wood) in
which not a dimension and proportion of the
building constructions. but decorative pattern
of the building’s externior and interior plays a
dominant role in making its integral artistic
image. It was during those centuries bright
talents of hundreds of masters of construction
and artistic crafts were revealed everywhere
from major cities to remote mountain villages.
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XAJIK TOMOILIA CAHBATH
THE ART OF FOLK SPECTACLE
NCKYCCTBO HAPO/IHBIX 3PEJINILL

Pycaana HCJTOMOBA

YabekucToHJa 9cTpajia CaHbaTH VH-
CcypilapH KH3MKHM Ba Macxapabozmap, K¥-
FHPYOKOOWIMK — KyrHpuokGoamap kypear-
raH ToMOIAnapaa Ba AopGo3napHUHT Kyi Ba
KYIIHK/IapH/ia Ky 3aTH/Ia (|,

V30ek XankH TYPMYNIMHHHI adpaimac
KHCMH OFIIMHIN XaaK TOMOINATapHIArd My-
CHKa FOAT MVXHM pOib YAHAHIH, MyaisH
HAHP-TEMaTHK Ma3sMyH aiHaH MYCHKaja
MykaccaM Tomaxu, Macanan, T “Ep-
ép napu, “Kennn canoM™, taksumuit “Has-
py3”, MexHaT Kyumigiapu — “Maiiaa”, “Fau”
Ba X K.JIAPHH TWITA OJHIIT MYMKHH.

Kyitap ¥3 anbanaswit BasMdanapuau
HyKoTMaran Xoajia mry KyHiapia Xam Jop-
Goamap Ouiax GHp Karopia IMpKYHIap Ba
Oommka XaiaK caiWiapuja KeHI' KyiUiaH-
Moka. D KapoMatoBHMHT TaJKMKOTIapH-
ra kypa. gopbo3 ToMomianapra cypHaim
Ba HOTOpaYM (€KM JA0MpPa4YM) HKPOCHIArH
HoIry coyiapH kyp Oymamm Ba MyailsH
pasuany Gaxapagn: “bup kyit jgopra k-
TapHiaéIrania, Oommkanapd JAopOo3HHHT
Jopaary VilMHIapy 4ofMia HOKpo oTHIca,
Ba, HHXOAT, YUHHYM Kyi jJopbo3 ToMomrana-
PH TYT&/UIAHHIIH Ba YHUHT JOp/aH epra Ty-
HIMIIH YOFHJIA SaTMHAIH.

JlopOoanapHuHT TOMOMIATapHJa Jop-
603 yimmapura OepocuTa anokacu O¥yi-
Marag Kyinap XaMm Mxpo stHiazn. Bynap
yaura Xoc MYCHKHI HHTEpMeMsIap poim-
HH OGakapyeud HarMantapgup. OmmaGon
XalK KYIMKIapHlaH XaMm [y Makcajja
thoiigananamap. basian Joupa xypiaHTruia
(éku KYpIMKCH3) MycHruii Tanaddyciapaa
XoHaH 1 Ky/iruim Gaifmiap mkpo atam™.

JopGo3 ToMomaiapiHHHT MyCHKMI Oe-
3ard KYI Xoulapia KyrHpYoKOOo3IapHHHT
MYCHEATH KYPIHry Ounan varunmi Kerajm
— 0Oy Y30eKHCTOHZa KeHI' TapRa/llaH caxHa
TOMOITIA TYp/apH/ian OHpH XHCoO/IaHa M.

K¥rupuokboiHK — KMMHK IIaKIjard Te-
arp caHbartH JKaHpi cHpaTHIArd KyrHPHOK
TOMOIIA/IADH MYCHKa HINTHPOKHHHHT GHp-
MYyHYa YeKTaHUIITHHA Tanad Kanaju.

Jlopbommnnap wWKpocH HOFMJIA  KeHT
Ky/umaHajrad  KapHait, Kyc Horopa. Jyn
Horopa (YHMHI ¥pHHJa roxo “mmopa™ jael
aralajMral  KMYMK  HOropa Ky ulaHrad)
Oy epaa, TaOHHAKHM, OPTHKHYANMK KHITAJIM.
ALHH CYpHail, Horopa Ba Jjoupa kudosd
Kuiran. CypHaii Ba HOFOpa MKpOCHIAIH
MyCHKaTH TOMOMNIAHHHT OHp BapHAHTHHH
M.Komspop €3u0 omran Ba yun “Kagan
noneoH pa Druaxonmy™ KYFHPHOK TOMOIIA
BapuaHTHra comub Kymnaran (Kavan mon-
BOoH Ba BHYaxoHMM KVFMPHYOK Ihecanap/a
AHBLAHABMIL KaXxpaMoriiap Xucodnanajiu).

K¥rupuog ToMomaiapijia, ojaria, Ko-
IIYK, Janap €Kd sUUlanap Ba OIylapra Xoc
HOIFY KvillapujaH KeHr (poiiianaHwiran.
Komyk — KymoleT TY3MUIHOTHIATH MaHImi
Kyimap OYymmG, Oup €KM HKKH MHCPaHH,
¢ O¥nmaca OapMOK BasHHIAIH pyGoMIHM
kampa® omayp. Jlanap sa simta Xam Kymier
Ty ta 6§06, yviap xaw Yiiueiapra
EKYP KWIHO HKPO ITHIIH.

Macxapabo3 Ba KHIMKMWIAPHHHT TO-
MOIAnapHja MYCHKa mbecara (OH Baid-
(pacuny  ¥rafimd Ba TOMONIA KapaéHHra
aroxagop omac. Ilomommapmm Macxapa
KO Yitmanran “Tlypxon Xarapu™ xopaim
NIK TOMOINACHM aHa ImyHgai Dymua my-

Ruslana ISLAMOVA

In Uzbekistan, the elements of the vari-
ety art are traced in shows of kizikchi and
maskharabozes. kugirchokbozlik — puppet
shows and melodies of dorvozes - rope
walkers.

In a life of Uzbek people music of the
folk spectacular representations occupies
very important place. which combines the
certain genre and thematic meaningful-
ness. For example such festivities con-
nected with wedding — “Yor-yor”, “Kelin
salom”, calendar dates — “Navruz”, labor
parties - “Mayda”, “Yozi", etc

The tunes have not lost their tradition-
al functions and are widely used nowa-
days. in high-wire performances. shows
of professional circus performers. and
other festivities. According to research by
FKaromatov, high-wire representations
are complemented by instrumental melo-
dies performed by surmavchi and nagora-
chi (or doirachi) and have specific func-
tions: “Some tunes are performed while
climbing up a rope, others during perfor-
mance of a dorboz on the rope (during
performance of various tricks) and, finally,
the thirds are performed at the end of the
performance and the rope walker’s descent
from the rope.

Sometimes dunng rope walkers’ pre-
sentations the melodies which have no
direct connection with the performance
of dorbozes are performed. These are the
tunes that serve as distinctive musical in-
terludes. For this purpose the melodies of
popular folk songs are used Sometimes
during music intervals a singer with hu-
morous verses plays accompanied by a
doira (or unaccompanied). =

Musical arrangement of rope perfor-
mances in many ways echoes with music
arrangement of kugirchokbozes - pup-
peteers shows, one of the most common
sort of spectacular performances in Uz-
bekistan.

Kugirchokbozlik - puppet theater as a
genre of theatrical art in the small forms
requires limitation of musical ensemble.

Kamay. cosa-nagora. dol-nagora (or
their equivalents big drum. so called. “Sig-
nal” small drum) so widely used in high-
wire performances, here, of course, are un-
necessary, just surnay, nagora and doira are
enough. A vanant of musical introduction
performed with surmav and drum (instead
of nagora) was recorded by M. Kadyrov
for Bukhara variation of “Polvon-kachal
and Bichahomim™ puppet performance
(traditional characters (hero and heroine)
in puppet plays).

In puppet shows, as a rule, they used
widely prevailing melodies and songs such
as - koshuk, lapar or yalla and the similar
structure mstrumental melodies. Koshuk
1s a household song with couplet structure

Pycaana HCIAMOBA

B VabBexucrane IeMEHTH 3CTPaHOIO
HCKYCCTRA [TPOCHEKHBAIOTCH B BRICTVIVICHH-
AX KH3MKYH 1 MacXapabo30B, KyrHpHOKO03-
JHK — KYKOJOBHBIX [PEJICTABICHHAX H
METOJIHAX I0pOO30B — KaHATOXO/IIEB.

B Omrry ysbexckoro Hapoja BechMma
BaXKHOE MECTO 3aHMMAeT MYy3hIKa HapoIHBIX
3PETHITHLIX [IPEJICTARIEHHH, B KOTOpOil
COYeTaloTcsd CTOPOHEl OTIpE/IeNIeHHON JKaH-
poBo-TeMaTHHeckoi cojepxarensHocTH. K
npuMepy: ceageOnsit  «Ep-épy. «Kemun
camom», Kanenaapubie «Hagpyan, TpyjioBbie
«Maitzan, «Eam 1 ap

Menojiun  He NOTEpPEIH  CBOMX  Tpa-
JHMIMOHHBIX (PYHKIMI H NIMPOKO MpHMe-
HAIOTCA B HAIIM JIHH, KAK Ha [IPEJICTaBIeH -
X KaHATOXO/IEB, TaK M NPodecCHOHATHHEIX
LMpPKa4ell, H MHBIX HAPOJHBIX TVIIAHHAX.
Cornaco HccneposammsimM @ Kapomarosa,
TIPEJICTABICHHS KaHATOXO/IEB JIOHOMHAIOT-
€A HHCTPYMEHTATbHHIMH MEIOJUSMM B
UCTIOIHEHMH CYPHAaiuM W Haropayd (Wi
JIOHpa4H) H BhIIOMHAIOT KOHKPeTHLIe (yHE-
mn: “OJHH METOHH  MCIIOMHAIOTCS  11pH
BOCXOJK/ICHHM Ha KaHaT, JIPyIue 3ByYar MpH
BBICTYIUIEHHH op6o3a Ha KaHate (Bo Bpems
BBIMOITHEHHA WM DPayIMYHBLIX TPIOKOB), H,
HAKOHEI[, TPETHH HIPAIOTCH TIPH 3aBepIIeHIN
BBICTYIUICHHS KaHATOXO/A (KaHATOXOJIIER)
M CITyCKa ero ¢ KaHara,

B mnpeacraBienns KaHATOXOMIER 3BY-
HaT TakKE MENO/HH, HE HMEOIMEe He-
HOCPE/ICTBEHHOIT CBS3H C  BHICTYIUIEHHEM
Jop60308. DTO HANEBEL, BRIOTHSIONHE POiTh
CBOEOOPATHEIX MY3LIKATBHBIX WHTEPMEIHii.
Mcnoapsyiores s 1ot HeiM  MeIouu
NONYAAPHEIX  HapoiHeIX mniecen.  Muorma
1ojl akkoMItaHeMenT JoHpu (wm Ges cori-
POBOACIEHHA) BRICTYIIAET B MY3hIKATBHEIX
aHTpaKTax MeBel] ¢ IOMOPHCTHHECKMMH KYTI-
JTeTaMH’ .

MysukaisHoe  ofopMIcHHe  BHICTYII-
JEHHH KaHATOXO/IIEB BO MHOI'OM Iepe-
KIIHKA€TCA ¢ MY3bLIKATBHBEIM COIPOBOMKICHH-
€M KYTHPHOKD030B — KVKIOBOJIOB, OHOTO 13
HIMPOKO PAacpocTpaHeHHbx B YaGekucTaHe
BHJIOB 3PEITHITHEIX ITPe/ICTABIeHHIH.

KyrupuokbowmKk — KVKOJIEHBIE Mpej-
CTABJIEHHUS KaK JKaHp TeaTpalbHOIo Me-
KyecoTBa Malkix dopM TpebvioT M orpa-
HHYEHHS MY3BIKATEHOTO aHcaMGIs,

Kapnaii. koc-naropa, Aoi-Haropa (Win
aMersione ux Ooawsmolt Oapadam, T H
(CHTHAILHEOD  Maisii  Gapabam), crToimb
IUPOKO TIPHMEHACMBIE TIPH BRICTYIUICHHH
KaHaTOXOAIEH. 73/1eCh. ©CTECTBEHHO, H3-
JIMIIHH, BHOAHE JOCTATOYHO CypHas#, Ha-
TOphl MIIM JOMphl. BapHaHT My3hIKATEHOIO
BCTYIUICHMS B HCHOJHEHMM CypHas H
OapabaHa (BMecTo Haropkl) sarmcad M Ka-
JLIPOBRIM K OYXAapCKOMY BapHaHTy Kv-
KolbHOro npejcrasienns  «llormop-kagan
# bugaxouumy (TPaMIMOHHLIE HEePCOHAKH
(repoit M repoMHs ) B KYKOJILHEIX ITHEcax ).

B KYKOJBHBIX [TPE/ICTABICHHUAX, K4K IIpa-
BUJI0, MCHONB30BATHCE NIMPOKO OBITVIONHE
MEeJoHN | 1eCHH — KOIIVEK, Jaiap WiH siia
¥ HOJOGHOIO 7Ke CTPOSHHS MHCTPYMEHTAIh-
Hele Menogud. Komyk — OblToBas IecHs
KYIDIETHOTO CTPOSHHA ¢ Melojueil He-
GOIBIIOTO AMAIA30HA, OXBATHIBAIOMIER O/IHY
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CHKa aBBan cypHail Ba Horopa HKpOCH[A
aarpaii. KelfMn xuxod kapaéHm/a KHCKa-
KHCKa XMprofuiap 1okpo stuiam. Bakri-
BaKTH Owian gHrpal Typaguran MycHKA
THHITIOBUWIAP YLTMOOPHHH TOPTHOI  BO-
curacy cHdarMIa XMIMarT KHIaeTTaH/IeK
G¥am pa, altHy JaMia, YMYMaH, [TheCaHHHT
y3ura Xoc MycHkMit Gezarm  acoCHHH
Tamkwi otajgu. MycHka nbecanm Kypriab
onveuM Xomma Oymunm  éku  GepocHTa
nbecara KYPIMK KHIMIM MyMKHH, Y nheca
clKeT YMIWTH KapaéHM Omiad OOFiIHK
OymaqM pa MyaitsH caxHa KYpHHMIUIApH Ba
BAMATIIAPHTa MOC Kenaji. ARpUM Xoiuiap-
Ja OyTVH Tearpianimad caxpa OHpruHa Kyi
JEYPIHTHLA HKPO STHIMIITH MYMKHH.

AnnaHaBuil Va0ek IUPKH kaHp Viura
XOCIHTH Ba €PKHH IMADKOHA pPaHIMHIMIH
Owian akpamuG Ttypran. JKymimagad, Gy
AMHTATIAK CHM YCTHIard gopGosiap, HKBH-
mOpHcTIap, cHMO03Iap, KOHITIEpIap — To-
ropabo3, ky3abo3. umMHHKHOGO03, orambosiap,
Oecysk Ba 3aHrbo3ap HaMOHMIN KHIaIH-
raH ToMoInanapAan uoopar AnbaHaBHi ¥3-
Gek IMPKM XYCYCHATH VHHMHI paKc-MyCHKa
TYAAKOHIMIM/A XaM acocHii Bocuta OYImo
XHIMaT KHIIraH.

and a small diapason melody. covering one
or two stanza of a poetic text - qualrains
of rubai and barmak versification. Lapar
and valla also have couplet structure and
are performed in support of comic dances,
games.

During performances of maskhar-
abozes and kizikchi music can serve only
as a background of the play and without
any connection with the action itself. For
example, the Khorezm performance ridi-
culed shamans - “Purkhon khatan,” Here
music is performed first by sumaychi and
nagorachi. Then, in the course of the story,
at times they performed very brief songs.
Periodically the sounding music serves as
a means of aftracting attention of listen-
ers and at the same time forms the basis
of a kind of musical setting of the play
as a whole. Music can be a bordenng a
play or directly accompanying it. Music
can be associated with the deployment of
plot canvas of the play and comply with
the specific stage actions and situations. In
some cases, the entire theatrical scene can
go accompanied by a melody

Traditional Uzbek circus differed with
the genre originality and bright oriental fla-
vor. In particular, these are performances
of high-wire walkers, acrobats on a spring
wire — simbozes, jugglers — tagorabozes,
kuzabozes. chinm uyinchi, otash uyinchi,
plastic acrobats — besuyak and zangbozes.
The feature of the traditional Uzbek circus
was in its dance-musical saturation

YOPUYUHOP 3UEPATTOXU

Baxooup KAPHMOB

Vprvr maxpuHuHr xany ouit kuceMuia, KapokyproH Toru srariia soiamran HopumHop 3MepaTroxu
yaura xoc Ooif Tapuxra ora. 3uepatrox Xyayvimia Oup Kanya sbTHOOpra MoK TabHMil Ba TapHXHi

00H1a7ap MaB#Y/L

Hopumaop Mabpudar Mackann. 3ucpalroxX HoMHIa Moc OV Mackamja OHp Hewa 103 HHIUIHKIapra
rveox 0yiran 30-40 Ta azum quHop OO, YIApHIHT COSCH E3HUHT KalupaMa KVHIapH/ia XaM aTpogra
CATKMHIME Gaxin srajm. Ymdy Kajumuil {MHOpinapias GHPHHEHT HYKAPHCH KoBak GYimO., YHHHT
aftnanack 44 merpHu Tamkwi viran. Yunop koparuw XX acp aspanmjia Makral paswdacuuu yraran

“Maxrab 1a raxmusan 15-20 ra s Tanaba TaXcHI OJITaH,

Yopurxop Tabuariunr Gebaxo HebmartH — nokusa, mmdotaxir, umon Gynoxiapn KaiuaG Typran
MakoH. by/lok umHopiapan Oup 03 Terajia, Tor STarura sicnH Ko an Kaiinas ynkam. Cvejia Maxasumiii

XAk “ariaué” gel araimran Gaukiap ¢y i opajim.

Hopurropa Xowa Ady Tomu® Capmact émropmury 6op. by Tapimati maxe Pacymyimiox (c.as.)
apnoUIapuiaH GViIraHM TaXMHMH KWIHHAM, VHMHI KaOp Tonmra OMTWINaH INehpHil Japxaiard
Tabpixia 866-867 i ga maxu 6¥mranm éxnwman. 1814 i AGy TormGra sXmipoM pavau cudatiia

AGryxab6op ubH ¢y Hués yrmr kabpura MaxGapa Xamjia Macku/L Ky pAHpaH.
Yopumsop vivizap abajpail KyiuM Torrad Manse Xamamp. by epaa Dmonn Bamaxon (1915 i ador mran) Ba v soTruHr HaGupacy [Haix
Kyrowumn Ypryuitsap (1906-1983) makbapacu Gop.
Ilonp Bacmmit Cavapranii “Kyton samon Xasparn Dmon Camiavappaxyon’ Howm Dmons Banmxonra Garumuiab €3ran miebpuia y
30THHHT IOKCAK MIIMMIT MaBKera ora skaHiH# Oaén Kiwtaan Xamaa: “Hyp-3ueé soxup otap ymoy MakoH. Xak-XH/IoaTra eTakiap OeryMoH, jleran
Mucpanapuaa YopurHop 3uéparroxura XaM Gaxo Gepud yramam.
Xazparn Dmon BammxorsuHr nabupacy, ¥3 jappuuuHr ayixo omamu lalix Ky rGuyimaxon xaM HHXog1/1a Mypakkad Xaér iyrmmrm Gocnb

WM Jpe cTpofbl MOYTHYECKOTO Tekera —
YSTBCPOCTHIIHS  pyGa'  CTHXOCIOMCHHS
OGapmak. Jlamap ® siia ToXe KyIUIETHOID
CTPOCHHH, WCIIOIHAIOTCH B CONPOBOMKIEHNH
HIYTOYHEIX TAHIER, HI.

B npexcrasnenmax  macxapaGo3oB M
KMIMKYH MY3BIKa MOMKET CIVAHTL JIHIb
oHOM IEECH M He UMeTh CRAIH C CaMMUM
JieficTeHeM. Takoso, HallpEMep, XOpeiMcKoe
npejicTaBieHye, BhICMeMBAIONIee  MIaMa-
HoB, — «llypxon xarapuy». 3jech MY3LIKa
JBYUHT BHAYAIE B HCIHOJHEHHM CYpHaivy
W Haropa4d. 3aTeM. B Npollecce pacckasa,
BpPEMEHaMH HIPACTCH KOPOTEHEKAS MOTCBKA.
Ieprojmuecky 2ByHamas My3bka CIyKHT
Kak OB cpeficTBOM NPHBICHEHHS BHHMAHHS
ciaymaredeil ¥ B TO ke BpeMA COCTABId-
€T OCHOBY CBOEOGPA3HOID MY 3BIKAILHOTO
othopmiennst nbech B neaom. Myskika
MoxeT OBITH oKaliMiIMIOmed nhecy Wi
HETOCPEICTBEHHO COTIPOBOAIAIOMAN TTLeCy.
Ona OblBaeT cBA3AHA C pa3sBEpPTLIBAHHEM
CIOMKETHOH KaHBLI ITbechl W COOTBETCTBY-
el KOHKPeTHRIM CHEHHYeCKHM JIeHCcTRHAM
W cuTyalmsM. B OTAIRHEIX clyvasx Bes
TearpallH3oBaHHas ClLEHKa MOXeT W B
CONPOBOKICHHH OJIHOH METOHH.

Tpajmimonasii  yi0ekcKHit IHMPK  0OT-
IMYATNCH  KAHPOBRIM  cBoeoOpasWeM H
SIPKHM  BOCTOMHBLIM  KojtopuroM. B vact-
HOCTH, 970 BBICTYIUICHHA KaHaTOXO/IIEB,
SKBIUIMOPUCTOR HA TIPYKUHALICH ITPOBOI0-
Ke — cUMOO030B, JKOHITIEPOR — Taropabo30B,
Kv3a00308, HHHHM YHHHYA, OTam yHiHYH,
IUIACTHYECKHX akpobaToB OecviK W 2aHr-
Oo308. OcoBeHHOCTL  TPAMIIMOHHOTO Vi~
OeKCKOIo HMpKa CcocTosla M B €ro TaHIe-
BaIbHO-MY IBIKAMLHOM HACKIIICHHOCTH.

yrran. 1930-imiap/ia y 30T MHEMOH-YBTHKO/M, Majipaca KYpraHd Gouc Myctabul Iypo TY3YMUHMHT KaTaroH cuécartira ayqop 6¥mam. 1955
Hwirgan xkeiun aspan Toxamucron WA jia unoa® “dapxanry sabonm Toswuky” (CTORMK THIMHMHI HI0XIM JIVEEIH) KMTOOHMHK Ty 31
KarHamam. 1960 fom Tomxentra k¥umb kemmG, akagemuk Fadyp Pyiom Gunan gjer Ty THHaIM Ba YMPUHHHT oxupuraga YaP @A Ammnep
Hapowuit nomutary Tun ra agabueT HHCTHTYTH A WiV Xomm 6yrms vmotaiim. Tpr sauyytan ubopar “Asmnep Hasouit acapiapy THIHHHHD
M30XTH JIYFATH HM Ty 3unia (daon Karsamaw. [y Gunan Gupra, miMHi TaIKHKOT HOUtapy Gwian nyryiolanmsd. 1971 fsrm Mupso MyXamvan
Maxmxomrunr “Canrnox”™ myratd O¥iitia HOM3IONTHK JHccepTalMACHiM XiuMod Kuitamt. KyTouii Taxamwmycn Owian menpiaap ésamm [Tlaiix
Kyromymn gomMia MyMT03 MapK agadUeTHHM Mapxalia, Mypakkat MaTHIapHH TYITYHTHPHII HY/mjia Kyl morup/yiapra YCTo3 MK KHIIa TH.
2002 fimm Yopumaop ameéparroxmia KymGwymn Myxjoyms m mapadwra rkazwmad wiMeif amkyMania 6apua [morupriaps Maxceyc
Mabpy3anap GHIaH KarHamb, yeToaura ¥3 SXTHPoMIapHHH GacH KHIHITLIN

HopuiHop suéparroxaiy Maxammit xank “Xoxa Yopunxop”, “Mosop Gonm™, “Mosop™ feb xam topurajm. CaGaln. sUEpalToXHUHI Gup
Tapadi KaSpucToHTa Ty TalaH
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My, HopumHop XyJIyim HeTHI07 HTTApHLa aBpra Mo¢ panHityia oGoforsanrvpiwym. Byrys XX acp Gonutapia kypairan Yopuusop
MACHKH/IH/IA MaXaLTHI aX0IM KyHIHK HO0JaTIapHHK a/io Kuilaju. by Tabappyk Tapuxuii MacKaH Xap JIOHM XOpHK Ba PecrivGiImKasuur Tvpix
XYIVIUIapHIaH KeIraH 3uéparariap Ouian rapacyM

MECTO NOKJIOHEHUS YOPYUHOP

Baxooup KAPHMOB

MHOTOBEKOBYI0 HCTOPHIO HMeeT MecTo MOKIOHeHHs JopuMHOp, PacnoNokeHHoe B NPeropHoi MecTHocTH Kapakypran Ha fore ropojia
Ypryt. Ha 970ii TeppHTOpHI €CTh 3aciy AMBAIOIIHE BHMMAHIS 3AM0BE/HEIE MECTA H HCTOPHYCCKHE AMSITHHKH .

HopuuHOp — 910 cBoeobpasHLIi ovar npocseTHTebeTRa. Halpanue MECTHOCTH CBA3AHO ¢ MHOTOBEKOBRIMI 30-40 yHHApaMH, B TeHH KOTOPBIX
Ji@Ke B caMbie AapKHe IHH COXPAHACTCS KHBHTCILHAA Npoxiaia. B oHOM 13 5THX uMHAp ecTh AyIUI0 uameTpoM 44 merpa. B nauaie XX pexa
910 [yIUI0 HETMOILI0BANoCch Kak Hikojia. B atoit “mkone” oGyyamuck 15-20 yueHHkoB.

HopumHop — GecHeHHBI Jap NPUPOJILL, B HTOH MECTHOCTH ecTh YMCTHI POIHHK ¢ TeqelHOoH BojoH. Pommk Geper Haualo HecKoIbKo
BBIIIIE OT YHHAD, B HPEITOPHOH MECTHOCTH. B BojlaX pojlHIKa BOMTCH phifa, KOTOPYIO MecTHOE HacelleHUe HazbBaeT “ammé” (“cparan’).

B mectioct Hopuurop pacnionaraercs namsHuk  Xopka AGy Tom6 Capmact. [Tpeonaraercst, 410 914 MCTOPHUECKAS JTHUHOCTH —
MOTOMOK pojia npopoka MyXxaMMmajia, B M09THYECKOH HaTHCH Ha HarpoOHOM KaMHe YKazaHo, YTo oH Obul KasHnen B 866 wm 867 rojy. B
4ecTh NokiIoHeH s namMsmd AGy TomiGa B 1814 rogry no sesrenmio AGaypka66opa uGH Cy(u Husza Hajl MECTOM ero 3aXopoHeH s BOABO/ITCS
MaB3071eH H MEYeTh,

YopHHHOp — 310 MeCTo, Ile  eCTh 3aXOPOHEHWS MHOIHX HCTOPHUECKHX nrHocTed. [TocTpoeHs MaB30IeH Ha/l JaXOPOHEHHAMH  DIIOHK
Bamixona (ymep B 1915 rojty) u ero Bryka [Taiixa Kyroumma Ypryvru (1906-1983),

[ooT Bacin CaMapKanji & MOCBANIeHHOM OmoHH BAMXOHY CTHXOTBOPEHHH  THINET, YT0 0H OLUT 0YeH: 06pajoBaHHLIM YeTOBEKOM H J4eT
BBICOKVIO olleHKY HopumHopy.

JloeTatouHo CToXHBEIM GLUTKH3HEHHBIH 1Ty Th M BHY Ka Xasparu Dimon BamxoHa, WBECTHOTo y4eHoro cBoero spemen [ laiixa Ky tomymixona,
B 1930-x rojiax 3a cBoM yOEK/ICHHS U CTPOMTEILCTRO Me/IPece OH 10/IBepres MOIHTHHECKHM PElpeccHaM coBeTckoro cTpos. [Tocie 1955 roja
o pabotan B AH Ta/pkuKHCTaHa, IPHHEMAJ yYacTHe B cocTarierin “Mapxanry 3a60Hn Toxukn” (“TOIKOBOTO C10Baps TAAMKCKOIO S3bIKa”),
B 1960 rojty niepeexan B Talkent, yeTaHoBIT JpyRKecKHe OTHOMICHHS ¢ akajgeMukoM l'adypom [VismMoM H /0 KOHIA CBOeH AM3HH paGoTa
HAYYHBIM COTPYIHHKOM B MHCTHTYTE sihika M jMTepatypsl uMern Amumepa Hapam AH PVa. [Ipuinivan akvBHOE yYACTHE B COCTARICHHN
HeTIpexToMHoro “Asmimiep Hapouit acapiapy mwimmmmT m30xm ayrat’ (“TolkoBoro ciopapd sikika npoussejienmit Ammmepa Hasau™).
Hapsty ¢ 9THM 3aHMMaIICs HAYMHBIMH MCCIe/oBAHMAMH M B 1971 roy 3anuTivl KaHAMARICKYIO JMCCEPTalMIo. TIo ciroBapio “Canrmox” Mupao
Myxammag Maxpxona. [Tican ctinat noj ncepgommmom Kyton. [aix KyTomume GbUT BHHMATEILHEIM HACTABHMKOM U MHOIMX MO0
JIOJICH, 3AHAMABIIMXCH H3YYEHUEM KIacCHYECKOH BOCTOMHOM TMTEPATYPhL, B PATLACHEHHIX CIOKHLIX TekcTor. Ha coctosemeiics s 2002 rojy
B HopunHOpe HayuHOoi KoH(epeHI M, ITOCBINeHHOMH Ky oMMy MyXHUTHH OITTEL, IIPAKTHYECKH BCE €10 YYCHHKH BBICTYITHIH CO CITeIHATLHEIMH
JIOKJIAJIaMH, B KOTOPLIX BREIPA3HIH [OYTEHHE CBOEMY HACTABHHKY.

Mec1o noimHerns 1opunHop MECTHRI Hapojl Takike HaskBaer “Xompka Yopuniop”, “Mosop Gonmr”, “Mozop”™. Tlotomy 410 0jHa cTopoHa
ITOTO MeCTa conpHKacaeTes ¢ KIaJ0HIIeM.

B rojel HesaBHCHMOCTH Ha TeppHTopuit Hopuniiop niposejiena MaciTabHas paGota 11o GiaroycTpoitctsy. B HacTosIee BpeMs HOCTPOEHHOM
B Havate XX peka Meyerd YopuMHOD MECTHOE HacesleHHe eke/HEBHO MPOBOJIHT MOTEHHS. 10 CBAIIEHHOE HCTOPHUECKOE MECTO TOCTOSIHIO
MOCEIMAKT NATOMHHKH K3 3apy0exka u 13 Beex olnacteil Hammeil peciryGImMKn.

PLACE OF WORSHIP CHORCHINOR

Bakhodir KARIMOV

Chorchinor worship place located in Karakurgan foothills in the south of Urgut city has a long history. This area has several noteworthy recre-
ational places and historical monuments.

Chorchinor is a kind of hotbed of enlightenment. Name of the area 1s connected with several centuries-old plane trees, which shadows keep
invigorating coolness even in the hottest days. One of these plane trees has a hollow which diameter is 44 meters. In thé early twentieth century.
the hollow was used as a school. 15-20 students were taught in this “school”

Chorchinor is a priceless gift of nature. which has a pure spring with healing water. The spring rises somewhat above the plane trees in the
foothills. There is a fish in the water which is called by the local population as “avliyo™ (“holy™).

Chorchinor area has a monument of Hodja Abu Tolib Sarmast. It is assumed that this historical figure was a descendant of the Prophet Muham-
mad. The poetic inscription on the tombstone says that he was executed in 866 or 867. In honor of the memory of Abu Tolib a mausoleum with
mosque was erected over his burial place in 1814 at the behest of the Sufi Ibn Abdujabbor Niyoz.

Chorchinor 1s a place where many historical figures were buried. There are mausoleums over graves of Eshon Valihon (died mn 1915) and his
grandson Sheikh Qutbiddin Urguti (1906-1983),

Poet Vasli Samarkandi in the poem “Qutbi zamon Hazrati Eshon Sallamarrahmon™ dedicated to Eshon Valihon wrote that he was a very leamed
man. and in the line “Nur ziyo zohir etar ushbu makon, Hak-lndoyatga etaklar begumon™ gave high value to Chorchinor worship place also.

The grandson of Hazrati Eshon Valihon, famous scientist of that time Sheikh Qutbiddinhon also had rather complicated course of life. In the
1930s, for the beliefs and construction of madrasah he suffered political repression of the Soviet system. After 1955, he worked at the Academy
of Sciences of Tajikistan and took part in the drafting of “Farhangi zaboni Tojiki” (“Explanatory Dictionary of the Tajik language™), In 1960 he
moved to Tashkent, established friendly relationship with Academician Gafur Ghulam and the rest of his life worked as a researcher at the Insti-
tute of Language and Literature named after Alisher Navai of the Uzbekistan Academy of Sciences. He took an active part in the four-volume
work “Alisher Navai asarlari tilining 1zohli lugati” (“Explanatory Dictionary of the language of Alisher Navai’s works™). At the same time he was
engaged in scientific research and in 1971 defended his candidate thesis on the dictionary “Sanglokh™ by Mirza Muhammad Mahdihon. He also
wrote poetry under the pseudonym Qutbi. Sheikh Qutbiddin was attentive mentor to many young people mvolved in the study of classical oriental
literature in explanations of complex texts. At the conference dedicated to Qutbiddinu Mukhiddin ogli held in Chorchinor in 2002 almost all of his
students made special presentations and paid homage to the mentor.

The local people called Chorchinor worship place as “Hodja Chorchinor™, “Mozor Bochi™ and “Mozor”. Because one side of this place borders
with a cemetery.

In the years of independence the territory of Chorchinor was extensively improved. Currently. Chorchinor mosque, built in the early twentieth
century is used by the local population for daily prayers. This sacred historical site is constantly visited by pilgrims from abroad and from all
regions of our republic.
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bapoapa Hopmpama, Kemopuose Yuusepcumemunune Maprazui Ocué oyivnua anscyman
wasan xoousu (byrwox bpumanus):

Anscysean yuyn sen Npma acp Hlaps oausciapununs muoGuénun. pueoicianmupuiica  Kynean
xuccaapu myspucuda smavpyra manépaaous. Nyvan, Aoy L uon Cuno, Aoy Paixon bepyuui, Mupio
Mavedex ea Aauwep Hasoun cuncapu oyiox Hlapx smymaaskupiapunune wisuin Mepocuea  Kammury
KUsuURaman.

bapoapa  Hopmpama, wayunwsii  compyonux  @opyma  no  Hewmpaasnon  Asun  Kemopudsiceroco
Vuueepcumema (Beirunoopumanusn):

- L1 Kendpepennuu 5 nod:omosiia doKiad o exiade yuennx cpednesekococo Bocmoka ¢ pazeumue
Medununbl. Boobue, nayunoe Raciedne mAKux 6E KUY 60CIOMNbIX Mbicaumeien, kax Aoy Liu uon Cuno,
Aoy Paiixan Bepyuu, Mupsza Mayeoew, Aruuep Haeau, soisvteaem y sens 6oasion unmepe.

Barbara Potrata, scientific researcher of the forum on Central Asia, University of Cambridge (UK):
~ For a conference, I prepared report on the contribution of scientists in the development of the
medieval East medicine. Generally, scientific legacy of the grear Eastern thinkers as Abu Ali Ibn Sina,
Abu Reyhan Biruni, Mirza Ulugbek, Alisher Navai is my big concern.
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Xu Wocwin, Hexun ynusepeumemu npodeccopu (Xumoit):
~ Xosupen Nibexucmon xyoyou acpaap modainuda byws Hnak ivan eocumacuda Hlapsnu Papé dnaan
MYMAUUEUPYEN N KVAPUE, MYPAN maMaooyriap 6a Madauusnuiapnn  Gup-oupn oudan ooxiacan doppaxa
GVING XURMAM KUAZAH, WY 00UcOun Xam 6y MyKadoac 3aMun YMyMoamapuil mapakkuémea Fiunune oenn-
XoS Kamma xuccacunu Kywican. Nidexk Xaiku — debaxo mepoc Koadupué Kemean GyOK UNCORIAPHUNS
nppuédudup.

Xu YUncwan, npogpeccop Hexunckoeo yuueepcumema (Kumaii):

—Teppumopun cospestennoco Nioekucmana na NPOMANCCHUN CMOACMUN ObLIA MOCHIOM,
wnasteongs nocpedcmeost Beanwoco Hletkosoco nymu Bocmor u 3anad, nepeskpecmeom paviuinsiy
(UG AN 1KY IDIP, MK 4010 A CERUEHIAR FEMAR BHECTA HEONCHUMBLIL 6K1a0 6 0D1EeNe106e1eCKoe
psettmue. Vi0eKCKuit Hupod — Mo NOMOMKH 6EHKIN 00, 0CMA6 REIIY Geciennoe nacieone.

Hee Zhili, the professor of the University Pekin (China):

- The terrvitory of modern Uzbekistan over the centuries has been a bridge connecting the Great Silk way
throngh East and West, a crossroads of different civilizations and cultures, so that this sacred land has made
an invaluable contribution to the development of mankind. Uzbek people - the descendants of great men who
have left a priceless heritage.
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Macamara Taremuma, Toxno ynusepcumemunune axpuin  npoeccopn, Toxait  ynnsepcumemu
npoeccopu, wapruiynoc oaun (Anonus):

— Vadexucmon ea Anonusn X@ICIapi ypmacuoaci cac0o aroR@IapuHIHE WAOU3N YI0K acpaapea — byiwx Hnax
iyan daepuca Gopud maxaiadn. Vivexucmon MycmaKLIuERa IpUIHeanudan cine XaMKopinusus cudam
Jcuxamoan Auzn dapaxcaza Kymapuaou.

1

5 - Macamara Taxeniuma, mafwrmmf: npflujw.:'cup Toxuitckoco ynusepcumema,
npoheccop ynusepcumema Toxau, yuensii-socmoroeed (Anonusn):

— Topeossie ceszn smencdy napodasu Nioexucmana u AnoHun ceoumu KOpHAMU yX008m 621y0b 6¢K08, 80

apemena Beauxoso HHleakosoco nymu. Hocie docmuscenun Nibexcmanom HEIaeucumMocmu  naue

COMPYONIHECEo NOOHATOCH A KAYECMECHNO HOEBIT YPOGEHD.

™

k.

Masataka Takeshita, emeritus professor of the university of Tokai, scientist-orientalist (Japan): L:
— Trade relations between the peoples of Usbekistan and Japan have their roots back centuries, into the

Great Silk Road time. After Uzbekistan gained independence,our cooperation has risen on qualitatively new |

level. y
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Muacuo Maxayih, Koxupa yuueepcumen npogheccopu (Mucp):

— Camaprand auXCyMAni ol Qapaycadd MauKLl WHASAHURE WIOXH0d MabKudiamnn uemap »0um.
Anxcyman sa Camaprand 0yic1a0 Kwiunean caéxam 0agoMuda 4em WIuK MEXMONIAp y10ex XaIKunune
OKCAR MAOAuUAMu, CaMUMUAMU 64 MEXMONOVCHLINZUZA QuR opakdan man Gepduaap.

Mazuo Maxaygh, npoheccop Kaupcerozo ynusepcumema (Ecunem):

— Xouy ocodo ommemums svicoruit yposens opeanuzayun Canapranockoi kondepennuu. B xode @opyma
wIKeRypenit no CaMaprandy 3apyoexicusie 2ocmu Gu1u o4aposanst GuCOKON Ky IbImypoil, HCKPERIocmbio u
20CHEnPUUMCINEOM VIGEKCKOZ0 Hapood.

Mahluf Magid, the professor of the University of Caire (Egypt):
— I want to emphasize the high level of Samarkand conference. During the Forum, and sightseeing
Samarkand foreign guests were fascinated by high culture, sincerity and hospitality of Uzbek people
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AKaeion Ymapoeroe. Xycain boiurxapo ea Avuep Hasouttnune yemupaueu. 1968.
Howcagaon Ymapoeroe. Xyceun bankapa u Anuwep Hasau 6 wnocmu. 1968.
Djavion Umarbekov. Khusein Baikora and Alisher Navai in their youth. 1968.





