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The present anthology of fish and snake poems consists of works by contemporary authors, all of
whom are so close to our hearts and with whom we share our joy and grief.

Mas3kyp WIOHOAIUK JIOMMXacura KHPUTHITAH MehpIiap )KaxOH 3aMOHABHI MEHPUITH BaKWILIAPH
WKOMIaH TapKUO TorraH 0ynu0, Oy MyKOA axJu KaJlOMMHU3Tra HaKaaap sSIKMH Ba yJiap OM3HUHT KyBOHUY
TalIBUIIIJIAPUMHU3Ta OapaBap MIepUKIUpIIap.

A SHORT NOTICE ON THE PROJECT

In ancient times, the word “poem” meant a miracle. However, time is such an uncatchable wind
that it will sweep away every colorful value on the way.

A great poet of Turkic nations Alisher Navoi says that to recite a poem, in today’s phrase, is the
work of super people:

He (God) in the beginning of creation

Sharpened his creating pencil

He improved people with a speech

And put a speaking people on a high level with the help of poetry.

Poet and King Zahiriddin Muhammad Bobur wrote in his “Babur-name”: “In Samarkand, ghazals
by Boysunghur Mirzo are well known that there is no house without his poems.” In 15" century people
really loved reading poems.

At the end of 20" century the interest in poetry weakened in Central Asia. The wind of time took
sacred deals of ancestors far away.

Perhaps a weak interest in poetry is not a big concern for some poets, but today’s poet writes a
poem like Adam and finds it difficult to read.

Poets from different countries of the world should make friends with each other. This purpose
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becomes a reality these days.

Fish and Snake anthology was also based on this purpose. In the east, a snake is a symbol of
wisdom. Fish is a symbol of transparency. When wisdom and transparency harmonizes, an
incomparable strength will appear.

A short note on the project was published in World Literature magazine in Uzbekistan. Then an
email was sent to many poets and was received fish and snake poems in reply from a number of
foreign authors. Thus the present anthology has been complied.

A poem is a language of beauty. There is no need for a vocabulary to learn this language, while
wish and attention are enough.

We are grateful to all poets who shared opinions on this anthology.

JONMXA XYCYCHUJA MYXTACAP CV3

Kanumru 3amonnapaa “mepsp” aeranaa Mybxku3a TyLIyHWIraH. JIEKUH BakT LIyHAAW KUJIOBCHU3
LIaMOJIKH, Xap KaHJail KaJpUSATHUHT PaHT-KWJIOCUHU HOJIKUO, yIUpUO KeTaBepaaH.

Typkuit xanknapHuHr Oyrok moupu Amnumiep Haowuit mebp aiTuiiHu, OyryHru ubopa OwiaH
alTrasja, Cynep MHCOHIAp aMalli, JEeHIu:

VaKuM, 4y ’KaxXO0H XUIIKaTUH OF03 TTH,
CyHbU KWIKWHU HaKIINApa03 ITTH.

WHCOH XaluH HYTK Hjla MyMTO3 JTTH,
HyTk axjauHu Ha3M wia capadpos STTH.

[ox Ba moup 3axupumaauH Myxamman boOyp “bobypHoma’na mynnait €3anu: “Camapkasara
Bboiicynryp Mup30oHUHT Fa3aijapy OHYA IMOCBAYPKUM, KaM yil OYiFail 51ukuM, MUP30HHUHT alrbOpH
i1 yitna 6ymmarait oqu”. YH Gelmnyn acpiapaa Xaik MebPHH MYHIali COFHHNO YKUraH dKaH.

XX acpHuHr oxupporuga Mapkazuii Ocué€ MHHTAKacuaa XaMm MIEbpUATra KU3UKHII Cycainud
Oonutaan. AXKIOATAPHUHT MyKaac amMayulapuHu BakT mamonu ¥3u Ounan y30K-y30Kjaapra y4upuo
KET/IH.

[leppra KU3UKUILIHUHT MACTIWTH, SXTUMOJ, Oab3W MIOUpJIApHU XaBOTUpra coiamac. JIekuH
OyryHru KyHHUHT moupu Onam ATojek y3u mebp €310, Y31 YKUITra KuitHaIau.

Jlemak, >KaxOHHUHT Typjid Mamlakariapuja saigurad mowupnap Oup-Oupnapu Ouman
Y CTIIAIIUIIY XKOU3. AHA 1Ty MakcaJl OyryH BOKEJIMKKA KYyYMOK/A.

“NnoH-6anuk KuToOM” aHTOJIOTUSICUHU Tal€pianira Xxam 1y ucrak cabad 6ynau. Mnon — mapkaa
JOHUIIMAaHUIUK TuMconu. bamuk — maddodnuk pamsu. 3otaH, AOHUIIMAHIMK wia maddodiuk
yiFyHalica, 0eMuc Kyapart KacO 3Taju.

JloiinxamMus3 TYFpUCHAA KHYHK Xabap Y30eKucToHAa ynkaauran “XKaxoH anaGuéTu” sxypHaauaa
o6ocumau. CyHrpa sca Joluxa MasMyHH XycCycHuJa AyHEHUHT KYNTHMHA MamJjakatiapura xabap
xyHatauk. lynnan cyHr kymiad moupriapaaH WIOH, OanuK €Xyn 11y >KOHUBOPJIAPHUHT HOMH
WIUIaTWITaH mebpiap kena 6omnutanu. [y acHoga anTonorus Tai€p 0ynau.

[lepp — ry3amnuk TWiId. by TWIHM ypraHuml ydyyH JiyFaT Kapaml mapt smac. lMcrak Ba
BTUOOPHUHT ¥3H KHPOS.

Jloiinxa ro3acunan (GpUKp-Mysioxa3a OUIAUprad AyHE MOUpIIapura TallakKyp U3Xop 3TaMus.
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Agness LAM
EVERY OTHER DAY
If I can
go to work
every other day,

I’1l enjoy my life more.
I’1l be able to

manage better,

breathe

between deadlines.

If God had
made the world
and rested

every other day,

then millennia later,
I could

go to work

and rest

every other day.

But would that have been possible?
Could the heavens created have waited
for the sun, the moon and the stars?
Would the earth and seas have wasted
with no life forms to breathe in them?
Could the ecosystem have worked

if God had made only fish and birds?
No creatures to roam the land?

And what about women or men?

If God had stopped after the fifth day,
all the birds and fish could have had
two days to rest week after week.
Would they have preferred that?

No humans to catch and eat them?

Would creation still be creation
with no one to ask these questions?
Or would Earth then be

just one of the many
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Arnecc JIOM
BUP KYH YTUB

Nmra 6opran 6ymapMuanm
bup xyH yTub

XaéTuMHM Hypra TYJIaupuo
Pyxum TeTuk ramuapaad HMpoK
XajoBaraaMaH.

Menunr kabu Cu3 xaM, a3u3uMm,
Hadac onvHT THHHK, THHHKPOK.

dypcatum 03,

dypcarnapum Kam.

Tanrpum cyiu0 sipatras ojiam
OyHJ1aH MUHT WHJI -

MUHT WU aBBaJ XaM

oup KyH yTHb

JlaM OJIJApMHUKHUH?

byncam sau MUHT HuiuIap OJIIUH
JlaM onmiira XxaTTo MEHUHT-/1a
bynapmuaun uMKOHUM, OUIIMaM. ..

bup xyn yTub

By 6ynuimm MyMKHUHMH 310~
Epy ocMoH

Kyémy ronmy3s,

Oi1 xaMm KyTub TypypMu 3au?

bopnuk

[y GopnukHH spaTamMaH Aest

V31 XaM IOTIIHO KETraH MalllbyM JiaM
Tanrpu 6up nac Tyxtad

Exya TyxTaTud

spatragaa ¢akat Ky, OaTuKIapHu
Jnaiub KeTapMuIu

Ba & coumnuo

TYHEHUHT OOIIKA )KOHUBOpPIIApH?

Tanrpu

XadraHuHT OCIUHYYN KyHH
Tyxraca, tam osnca -
KyIIUIap XalpoH,

OaJMKIap XaM JIoJI

JlaM OJIMIITaH OyIapMuan
Oeram, OeMaJIoI.
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stars orbiting the universe
following the laws
of matter and force?

Perhaps

God could not have stopped
because everything He created
needed something else

to be at one.

Perhaps

He got carried away

and could not cease creating
one being after another

till He felt complete.

Perhaps

if I love my work

as much as God loves
creating, I may wish

to work

even on the seventh
day of rest.
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®daxkart OyHu y31apura
bunmmb myHnocu6
Kypapmu >au paBo?

KwuwMm aiiTa onagmn

Kadomar kaiiga —

VYiapuu

Opamitap oBiiamac, emac!. ..

byHnaii Xaé/utapHUHI KYpUHMAC YE€KU
Tonunmac Tanrpuaas y3ra — sirona!
IOnpy3napHuHr sronacuman

Jles onapmukuH Xxarro oHa Ep!...

Bopnuk arpoduna 6etuHum O6eyH
CaBOJI aliIaHaIu,

xaéJ1 ankamap.

Kyuap aiitanaau,

Kyunap tyknamap,

XarTo KOHYHUSAT, Tacoaudaap xam. ..
DXTUMOJI

[[TyHuHr yuyH xam

Onam3oanan TopTUO

Xap KAYHK 3appa

bup-Oupura cupa yxmamac.

bapucu — TaHrpuHUHT U3MHUAA.
V tuHUM OMIMaiau

Bopnukau Oup-0up
SparmaryHua.

Xap butra 3appa

V3unn Mykamman GuiaMaryHuya.

bankn

Xap Oup 3appacvHH
cyinO sipatran
Tanrpu kabu MeH XaM
ceBcaM UIIMMHHU
Japyanrau OuiMacaan
UIuIarad oynapaum
Xxa(TaHUHT

ETTUHYU KyHHU XaMm!...
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Alan JEFFERIES
SEEM
The old men
and the young men
of the city

are not as hard as they seem

In the lunch times

they feed themselves

to the pigeons on the green spaces
and in the night

I often touch them
silently;

like when my father and |
touched for the first

He was a snake
unable to break
the city’s hard skin.

* %k ok

Listen to the wind
worried mind

Auan JKEQ@DEPUC

* %k ok

[Taxapnuk kexcanap
[MTaxapnuk €uutap

CeH yillaraH4aauk
bapronum smac.

VYnap

TYHHO onap-aa

TyH Oyiin

AM-SIIAJT Maiicazopiapaa
eMaK Typapiap.

MeH xam Te3-Te3 ynaapra
KYJIMMHU TEKKU3UO KypamaH
KUM-KUM.

Nnk 6op otam Ounan
YHM ynuiaaum -

COBYK!

XasHKOHAaH KOTAUM
V - ujioH 31!

CunHub KeTMac CUITUK TEPUCH
Vxmab kemap 3¢ maxapra .

% %k sk

and write the diary of the fishes
splashing through the leaves.

TUHrIaHT, TUHTJIAHT, Oy IIaMOJIHUHT
TYIKUH-TYIKUH XaElHn.

banuknapra atab KyHIaaMK €3UHT
Y4aérraH smpokK IUBUPIAPUIA .
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Alexander ULANOV

* %k ok

Much to do:

tear a journal

walk the fish to the Sidur Museum and back
prohibit elevators operators from eating sprats in
tomato

So all are awaiting

the Big Sound

letters not stuck on
corridor corridor corridor

Together let's breathe

into a telephone

into a third-class sleeping car
into a room

into a pillow

Maybe they'll be found
Maybe there'll be more of them
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Anexcanap YJIbAHOB

* %k ok

KunmuHumm 103uM IOMYIIT COH MUHTTA:
napua-napua dTHII KYPHATHHA

oanukau Cuayp My3einra 000pud Kemuin
mudTco3nmapra TOMATAM KWUJIbKA  E€MOKJIWKHH
TaKHUKJIaIl

lynapHUHT XamMmMacH Typuou KyTHO
Karrakon ToBy

xapdaap YUKUIIOIMAaraH Hapca
WYJIaK WyJIaK WyJIaK

bupra-6upra nypnammaiMuzmMu
tenedoH nuura

YYMHYH KJIACCIIU KyTiera

XOHaIo

€CTUKHHUHT KaTura

Tonunub KOMUIITN MyMKUHAUD yJiap
Kynporu y epaa 6op 6Ynap Oanku.
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Bahrom RUZIMUHAMMAD

k %k sk

A striped snake
passes through the dream
something whispers in the distance

it seems the devil giggles

right in the center of an open palm
a dark yellow grass

grows greedily as it springs to skies

Passes through the dream

the dream messes until it passes to the end
the color of the snake turns pale.
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Baxpom PY3UMYXAMA I

O

Ty nungan yTud 6opaau
oJa-0yJia MJIOH
MUTHPIA0 KYSII1 HEAUP OJIUCIA

KUKUApAab KyJiraHjaek OViaau manToH
OYMK KaTHUHT KOK YpTacuiaH
KYKKa CaluuraHIeK MuaaT-mia ycap
car-capuk Maiica

Ty nuuman yTub Gopaau
YTHO ynrypMacaad Oy3unaau Tyl
OKapHO0 KeTaau WIOHHHUHT TyCH
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Christopher MERRILL
WORDS

Paint blistering on the ceiling of the den:
Excuses gathered speed, helping no one.
So I walked up the same mountain as before.

Passed the same barbed wire, broken glass, tire
tracks.

Then vetch, and penstemon, and the rusted water
Pipe coursing down through stands of scrub oak,
aspen.

In the dry creek: a rattlesnake, coiling,

Guarding the rocks and ripped oak roots, head
swaying,

Shaking its only bead, like a fanatic...

I know the little ones can kill: their venom’s
Pure as the fury of the lovers’ first
Attempts at cruelty, before they learn

What words or gestures will end an argument
Without destroying everything again—

And yet I stood there for a while, listening
To a woodpecker addling an aspen,

A mule deer thrashing in the underbrush,
And near the city thunder rumbling...

Some rattlesnakes can grow as long as humans.

This one I sidestepped in the end, then headed
Up the steep part of the trail, holding my tongue.
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Kpucropep MEPPIUI
CV3JIAP

Koxuparan 0y€K xyxpa mudTuaa:
Xed KUMHU KyJlJlaMai Kodap Ttasappy.
ABBaTHAN YUKIUM alfHU OMp TOKKA.

bup xun Tukannm cum, oifHa napua, 0anoH
U3JIapUH,

CyHr 1OHIM YMPMOBYK, allMKKYJIOK YT, 3aHIJIaraH
CYB,

OMaHy Tepak3op:iaap opajiad rnacTra MHIraH
KYBYPHHU YTAUM.

CyBcu3 apuk nupja: 6axaidar uioH, TYJIFoHa-
TYJIFOHa,

Kostnap, smaH wiausnapyus Kypukiao, Kyrapaau
oo,

SroHa MyHUOFUH MyTaaccul Kabu
CWIKWIIATa/IH. ..

bunaman, KHYuru Xam YiaaupUILIA MyMKHUH:
yJIapHUHT

3axpH OLIMKJIAPHUHT YpraHryHda To

bemagkar unk ypuHMIInaara ¥azad MUcoJ To3a

Hcbot kaiicu cy3 € umopanap OuinaH Tyrapkut
OcCTUH-YCTYH KUJIMai OOIIIaH Xap HEHH,
bupnac konaum yHaa mryHra Kkapamau

TuHr1a00H KM3WIKIITOH TEPaK HYHUIIINH,
Kopa nymnu Oyfy moxra MIIKaJIalyH 10X,
[axap éxna rymOypiaiH MOMOKAJIJAUPOK...

Opam 6yitn yca Ounap 0ab3u HIIOHIAp.
Bynucura yan 6epaumM MeH HUXOST, CYHIpa
Tukka ifynra kapad KeTAuM, TUITUMHU yuuiao.
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EASTERINE IRALU

I am the third disciple

I am the third disciple

the first is Roy

the second, a minstrel,

a sweet, a throated troubadour
we were at Cana with the blest
we drank of wine, new-prest
barefeet, we trod Galilean sands
and hauled in shoals of fish

1 am the third disciple

fathered, saved and holy ghosted
my cup runneth over

1 shall dwell with you in the house of the lord

forever.
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NCTEPHUH UPAJTY

Y4uHYM [OTrupa

[HorupyiapHUHT YYUHYUCUMAH

oupuHunmMu3 Poii

WKKUHYMMH3 dca OacTakop,

ITUPUH, TOMOK KUpap KYIIUKIH

Kana 6ynau 6usra 6ommnana

OaxTian-0axTiIy MaliaH MacTOHA

anaHr o€k 6ocnuk [Manuneit KyMuH

OanuKIap rajgacu TOMOH CypPHIIIUK

YUMHYHU TIOTUPIMAH

sipajiraH, acpajraH Ba KYpUHTaH MyKaJac mapra
MHCOJIH

nuéiaM TOIINO-TOINO KETMOKIa

SpatranHuHT yitnna cu3 OusaH smarym adaaui.



Fish and Snake (anthology) — Vnon6anuk (anTonorus)

Dmitriy KUZMIN
TO LINOR

A good boy waters all the flowers every
morning, stands on a chair to reach the
pots on the upper shelf, in his socks,
mind you, leaving his slippers on the
floor under the chair. A bad boy puts on
a fresh t-shirt every morning leaving the
last night’s one somewhere on the floor
under the bed. The good boy checks
what’s missing in the fridge before
going to work and buys exactly this on
his way back. The bad boy brings some
special sweet cottage cheese once in a
blue moon and then rummages in the
fridge for a long time studying the
inscriptions on packages and laying
contemptuously aside everything that is
overdue. The good boy goes wherever
you want to go with you, gradually
learning to take interest in it. The bad
boy giggles: why, is this what you’re
wasting you lifetime for. In the evening,
when you are sitting before the
computer monitor, the good boy
perches at you feet on the floor and lays
his head on your thigh. The bad boy
appears in the doorway the moment you
sit down to write an article and demands
that you let him check if he’s got any
new mail. The good boy gasps on your
having leant over him: you are so
beautiful! The bad boy in the heat of
erotic play grabs you by your fatty
sides: what’s this, eh? One evening the
good boy climbs on your lap and says:
you see, [ love you, but... The bad boy
wanders around looking haggard all
through the evening, cooks a loathsome
fish and cauliflower soup for the first
time in his life, and at night snuggles up
to you desperately and sobs instead of
you.
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JAmutpuii KY3MUWH
JIMHOPT' A

Sxum 607a Xap TOHT/Ia THHUK CYB, TyJUlapra TUKUIAIH.
Vpunmmk ycrura crenaap Kyimiran. Kuro6 skaBOHHHHHT
IOKOPH TOJIKaJapyaH TyATYBaKJIapHU OJUII yUyH 0oja
HIUMNard, NainokIapHu ednd, YpUHANK ycTura Kyiau.
[llynnan cyHruHaA YypUHIMK YCTUIArd CTEHJIApHU MOJra
KYyWI1-11a, YPUHIUKKA YUKIH.

EMoH 60712 Xap TOHT/Ia SIHTH CIIOPT KMMUMHUHM KUSIH,
Keyaru TyHJa MojijlaMy, KpoBaT OCTUAaMH ETHOIH.

Sxmm 6072 Xap KyHH TOHTIa My3JIaTKUYHA 04HO Kypaau,
KEpaKJIM EryJIMKIapHU Hyiaa oaub KaiTaau.

Emon 6071a xap 3aMOH/Ia IIMPUH Cy3Ma OJHO KeJlaau-1a,
MY3JaTKUYHUHT WYUra KUpUO OJaJau —HUMa KOJIraH-
KOJIMaraHWHU OWJIMIN y4yH TUTKHIA0 Kypaau. [lakernaru
€3yBIapHH YKUO KYpHIll OUIaH BAKTHUHU YTKa3a/u.
Ky3napuna ynapHuHr Myaatu YyTuO KeTraHMU-IMyKMU
JIETaH UCTEX30 CE3UIIAIN.

Sxmm 6ona cu3 ucTaraH xoinapra cu3 Omian 6opaau. Y
XammMma Hapcara Ku3HKaau.

EMOH 60MaHUHT XU-XUnamy XaM ékumcns. Cu3 HUMa ydyH
AMIASTICU3, BAKTUHTU3HU HUMaJlapra capguiasrcus aes
KyJaau Xarro!

Keuku naiiT komnbroTep €Hura Kenuo, uliaiiMaH I1€CaHru3,
axuy 00Jia OXHUCTa Keaau-1a, OOIIMHYA eTKaHTU3ra KYsiIu.
Emon 6ona uir maiTiaa 0cToHaa naino Oynanu-na, ssHTU
1oYTa KEIraHMHU-UYKMH TEKIIUPUO KYPUIIHU Tajnad Kuiiaau.
VYHra cu3 €3aéTran MakOJaHUHT MYTJIAKO KU3UFH HYK.
SAxmm 60na cu3 yHra Kapad SHralraHuHTH3HU KYypuo,
xaspkoHra Tymaan. «Cu3 OyHua sxmmcu3!» aeiau.

EMoH 6onta IMIHYE XUpa KUIaJuran YiuHiapHu
KOMITBIOTEp/IaH TONMUO OCPUIIIMHTU3HU CYpaiiBepay,
BAKTUHTU3HU OJIAH, )KUFUHTU3TA TETau.

Sxumn 605a THU33aHrU3ra YyTUpuo onaau-aa, CU3HM SIXIIU
KYpHUILINHU alTAIH.

bupoxk émon GonanuHr Kapamapu 6exo. Keu Tymanmu,
TaMOM, XamMMaéKkka anaHriaau. Humanu ucraiiam, HUMaHu
ucTamaiiiy, y3u xaM Ounamaiau. dakat oKC TYHJIAPHUHT
Oupuaa ik 0op OaMK MIypBa Ba ryJIKapaMHU CU3 YUYH
taii€prnaiinu. Taom Ty3cu3 Ba TabMcu3 Oyica-na, cusra
éxanu. lllynna y Tynu OVitn OaFpuHTU3/1aH YUKMaNIH,
M3TUPOO numaa 0y3nai-0y3nait yxiaad Koiaau. ..
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Gene DOTY
A BLACKRACER IN AUGUST

A street of small shops,

All shuttered and air-conditioned
against the August heat.
Along the angle where

Wall and sidewalk meet,

A narrow shadow writhes—
A blacksnake seeking a way
Under the wall into the store;
Finding no opening,

It climbs the door,

Tongue darting,

And coils around the lock,
Forming an intricate knot
With its motionless head

At the center.
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Kene 1OTHU
KOPA NJIOH ABI'YCT OMHUJA

JIyxoH4anap TU3WIraH Ky4a,
bapuna napnapna, xaBo nmydiaarud, -
Kazupamacura Kapiiu aryCTHUHT.
JleBop mna iynak y4pauryp
Koitna Oypuak 6yiinad TopruHa
Cos aiinanaau Oypanuo -

fl}"/ﬂ W3JIaiiii Oup Kopa WIOH
OMOOPHUHT WYUTA JIEBOP TaruIaH;
Ouuk Oup KO TOMOJIMA Xalak,
Tupmariaay 31MKKa HOJIOH,
VﬁHaTa;(H TE€3-T€3 TUJINHHU,
bunounrnap y kynd arpoduaa,
TyuryHapcus TyryHua sicab
Xapakarcus Oorryacu ounax
Alinu ypraza.
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Gozo YOSHIMASU
AUTUMN FLOWERS

Did you get a chance to look at what seemed to
me an improvised "altar", or a "flower
arrangement" done by someone who had never
done one before in his life but ended up making
one anyway? How did you feel, I wonder. I
noticed something. The materials-are they called
dry flowers?-can be left for months, even without
water, and they don't change. I'm told they are
called cat's tail; in Japanese (according to the
dictionary) gama, tokusa, sugina. When I went to
pick those dry stalks, which are brown and shaped
like yaki tori skewers, they gave way lightly with
a dry snap. Since they are dry flowers, I could
lean them against a wall and play around with
them a little bit. If they had been wet flowers (?),
it would have been a mess. Any daydreamer like
myself (deluded idealist? believer in unreality)
would end up I'm sure feeling as though he were
harvesting a rice paddy. (Losing the harvest to a
dry wind is such a worry ...) For some reason I've
grown quite fond of the looks of these
overgrown(?) dry flowers (dehydrated trees,
dehydrated flowers).

Suddenly after two or three months, a white, fine-
haired (or fuzzy) type of flower grows on the cat's
tail- Ah, so that's why it's called "cat's tail." Dry
flower play-with a kind of soft, fine-haired tail.
All food in America is natural; it seems that
adding the name "natural" sells. There's a type of,
well, fashionable food store where juice and eggs
and vegetables are more expensive than at a
regular supermarket. Although I don't like going
to such affected places, they do have tofu and
miso . . . They also sell various types of seeds for
growing sprouts; so, making use of the breaks in
my busy schedule, I've started cultivating sprouts
in my kitchen. In a famous poem of post-war
Japan by Kuroda Yoshio, The Breeding of
Poisonous Worms, a mother decides to raise silk
worms in a 4 1/2 tatami mat-room in a Tokyo-like
city, and she starts chopping greens to feed them.
What do you suppose brings that to mind. An
itinerant, almost-bachelor type starts cultivating
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T'o30 UOILLIUMACY
KY3 I'YJUIAPU

Cu3 xaM MeHU XailpaTra coJirat, cexpiiad Kyiran
«Mexpoby»ra Kapad 3aBKiIaHIuHTU3MU? byHI
KAMIUP Ka4OHJHUP MIaBKKA TYIHO sipatranaup?
AMMO YHMHT ¥3 UIIHJIAH KYHTJIM TYJITaHMUKAH?
CusHu xaMm Oy MIll KU3UKTUPHUO KYHIH, YOFH.
Humanuaup ce3nu kyuriuM. by — Kypub konran
ryjuiapmu? Ynap oitnab cyBcu3 KoJuIiras oyca-
na, KypuMaoau. MynyKHUHT AyMura yxmao
KYpUHIU ynap. «MylIyk qymiapu»arnoHyana
YUPOWIIN KapaHrianau. MeH ynapra KyJIuMHU
TEKKU3MOKYHU OYIIMMYy, yliap KOBXKHUpaO, Kypuo
KOJUIITaHUHYU KYpAuM. Xa, yJap — Kypu0 KojiraH
ryJuiap.

Men ynapau neBop €Hura Kyiicam xam, arpoduia
aiianu6 ropcam xam 6ynaau. Kusuk, arap ynap
cynMaranuaa HuMma O6yinapau? MeHra EKapMuIn
¢xu Myk? By, XarTo TapTHOCU3IMK XaM
OynapMuu, neraH Y YT KYHITIMM/IAH.

Men — xaénmapactman. Xaémiapy alkam-ayiKar
6Y1M0 10praH HAeaTNCTMAH. Y3UMHH KaH/Iail
tyTtail? lllonucunu tepu6d onran llegaunaiimu?
VYHuHr 0apua XOCHJIM 11aMOJIra COBYpPHIIHO,
Oapunan aiipunau. by Taptubcuznukmu €
xakcm3mukmu? Ycaérran papaxtiapra Kapa®
YTUPHILIHM SXIIH KypaMaH, SlHa Kypuran
IyJUIApHU XaM. ..

Opanan ukku € y4 ot yT0, KyTHIMaranaa
MYIITYKHUHT JyMHU/Ia OMIOK, aKUO TOBJIAHUO,
ryjuial Typrat ryijgapHu uiaraauM. OX, IIyHUHT
YUYH XaM yJap «MyIIyK AyMJIapu» JeUHIIapKaH-
nal

«Kypurasn rymnnap YAuHU» -- MaiiH, Ma(TyHKOD
Tymiap. AMepukaza Xamma eryjaukiap TaOuui.
Ke3u kenca, Tabunii Cy3MHM XaM COTHILA/IH.
SAxuHUMH3 12 KUMMAT TYKOH 00p. YHIa
COTUJIQJINraH mapOaT Ba TyXyMJIAPHUHT HapXu
Keuar KyHIy3 MIUIAlauran
YHUBEpCaMIJIapHUKUIAH I0KOpH Typaau. MeH
OyHJaii >xoiapra O0pruM KeaMaca-aa, yJIapHUHT
¥3ura TopTaauraH )o3ubdacu OOpJIUTHHU Ce3aMaH.
VYH1a Maiicanap eTUIITUPUII YUYH YPYFIUK XaMm
cotumaau. MeH xam OomxoHamaa IyHaan
MalicajapHy €TUIITUPUIITa KUPUIITHO KETIUM.
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sprouts in an American kitchen. Does that make
him the lone survivor of an agricultural race? I
wonder.

I push a cart in a large American supermarket, do
my shopping, and learn several reasons for
loneliness. The first one is the absence of human
voices. In that type of market there is no roar of
voices mingling and calling out. Well, there's no
point in comparing it to the wild din of a Japanese
dockside fish market. The scene that contains the
gusty song of a big catch is fine; and the silent
pushing of a shopping cart past rows of groceries
1s fine, too. EXxcuse me.

In the kitchen the refrigerator and oven whisper in
the night, in their vicinity is the source of sound;
the neighbor's faucet screams. In the tokonoma I
make a scene of dead trees; and I go out with that
scene of dead trees in my eyes. In the photograph
can't you see the shadows of a rice harvest? At the
bottom of the swamp is the sea. It is, to think of
something strange, the end of the cycle; time to
pay for the harvest. When you pick a dry flower, it
goes shap.
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VYpyuaas cyHrru Snonusaa spaTuirad
no3Maiap/a unak KypTiapu XaKkuaa Ky
antuinaau. OHaM UIaK KypTjIapuHu
eTUIITHpUIITa pyxcaT Oepapau. TYpT xoHanu
YUHHUHT OMP-UKKH XOHACHHU aKpaTapan XaM.
Tokuora yxmam maxapiapaa yJjapra sl
MaiicanapHu 6eputapau. Ynap Oy uiuiapHu
yIIapHH KYpcaTuO KYWUII, OMIAUPUII YIyH XaM
kunniaau. Caprysamrranad cankam
OaxanaBpiap MaiicaJapHu aMmepuKaya
oLIXOHaNapja ycrupa oonuiaaunap. by — gakar
SITU3INKIAH CUKIINO KETMACIIUK € KUIIIIOK
XYKaJIuK noMracuja UIITHPOK 3TUIL YUYHMU?
Kuzuk, 6apubup, KU3uK.

MeHn kaTTakoH AMepHKa YHUBEpCaMUIa
apaBaMHM CHJDKUTHO aiijlaHamaH, EMFU3IMKHUHT
cababnapuHu u3naiimMan. AWHUKCA, KUPFOKIAru
AMOH OaMK 6030pHIa aBXKra YMKKaH IOBKUHHU
Oup xypcanrus sau!... by — kaTTa 1apoman Ba
xKapuma — «KKUPUM-YUKUM»HUHT KYIIKUH
KYIIUKJIapy SHrPa€Trad caxHa. by MIOBKUH MOJI
OpPTHJITAH apaBajiap TOBYUIHHHA O0cu0 1000pan.
Keuunpacusy, ynapHuHT OOpJIUTru Xam
OnnIMHMANIN.

OumixoHaza YupoK, ra3 EHUK, Ky aup-nuimup.
SIKuH j)xOWIa CyB KYyMparuaaH OKa€Trad TOBYII
smmtwiaan. Kysmapumra CyHuk napaxtiap
CaXHaCUHH TYJIIUpUO, XOHAJaH YUKUO KeTaMaH.
Cypatnapzaaru 1oy rnosicd COSICHHH
Kypsmensmu? Ypraaa 60TKOK-1eHru3. Yiap
rapornOoTIap—axxoinboTnapHu yinaranu. bapu -
SAXJIATIIMK XOTUPAcu. XOCHJI YUyH TYJIOB AT
ernu. Kypuran rymurapau capanab omaérranaa
OapOIIMHIU3 ETAPMUKHH! . ..
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Husniddin SHARIPOV
FISH PHILOSOPHY
It stirs its fins
And moves forward

It stirs its fins
And moves forward
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Xycuuaaun HTAPHUITIOB
BAJIUK ®AJICA®ACHU

JymMuHn nukwimaTau
Onra xkeTau
JlyMUHM TUKHIIATIN
Ourra keTau.
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ILYA KAMINSKIY
Envoi

“You will die on a boat from Yalta to Odessa”
- a fortune teller, 1992

What ties me to this earth? In Massachusetts,
the birds force themselves into my lines —
the sea repeats itself, repeats, repeats.

I bless the boat from Yalta to Odessa

and bless each passenger, his bones, his genitals,
bless the sky inside his body,

the sky my medicine, the sky my country.

I bless the continent of gulls, the argument of their
order.

The wind, my master

insists on the joy of poplars, swallows, -

bless one woman’s brows, her lips
and their salt, bless the roundness
of her shoulder. Her face, a lantern
by which I live my life.

You can find us, Lord, she is a woman dancing
with her eyes closed
and [ am a man arguing with this woman

among nightstands and tables and chairs.

Lord, give us what you have already given.
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WUiabas KAMUHCKHHA
MLl

«CeH Mnragan Oneccara ketaéTral kemMaaa
BaoT ITacan»
donbunnuHT cy3u — 1992 itnn

Menu epra 6ornaran Huma? Maccauycercna,
Kyuuiap MeH TOMOHra TalnuHap HyKyJI —
Jlapé€ takpopiaiiiv y3uHH, TAKPOPJIAp KAWTa.

SAnragan Opeccara keTaéTrad KEMaHU
yHJaru xap HyaoBuu Ba OOp MaTOXHH,
YHUHT WYUJAard OCMOHHU IapadiaiimaH,
caMO MEHra J0pH, camo — Baranum.

banukuu KynuiapHUHT MaMJjlakaTura, yiap
TapTUOMHUHT Oaxcura mapad.

Yero3um — mamMosn

TepaK Ba KAIAUPFOWIAPHHU aillaiin XymoaxT, -

Oup aéTHUHT KOITYy JJaOWHU,

YHJIaru UIYPIIMKHU, €JIKACUHUHT FOMaJIOKJIUTHH
mrapaduaiiMal MeH. Y HUHT 1034 — (hoHyC
cosiCHa KeUaJu yMPHUM.

Xyn0, OM3HU TONMULIMHT MyMKHH,
y — KY3UHH IOMHUO ViiHAETraH aén
MEH — y OWJIaH TajallraH dpKaK
’KaBOH, XOH Ba YPUHAMK apo.

Xyno, Ousra 0epakoiTrvH, alljlakauoH Oepran
HApCAHTHHU.
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Mani RAO

k %k sk

My mistress
uncoils

her umbilicus my
lifeline and leash
she stacks high
and jumps on top.

Nobody tug.

Dark inside the closed
snake basket.

Still,
though they slide.

An eye.

Two for depth.

Ears to pin

The slightest

Slithering.

Tongue upon the spine of wind.
Sitting here,

Attentive

to a snake in the room.

My mother came home one day
without her uterus.
The doctor took it out.

Like someone heard me say
Let's act it out
act it out physically.

I was the baby who never cried
The snake on your breast
who stung you dry

The vicious pet
and yet you held

I shot past her knees past her hips past her breasts
past

her shoulders, way past her wisps of hair, those
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MAHHU PAO
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CeBrmimm
Oornangu
KAHIATUH

Xa€TUM pUIITacUra
Oastan ATUO TaxJap
cakpap ycTura.

Cyapamaiiay Kyd OMJIaH Xed KUM.

Enuk niioH caBaTYaHHHT
Nyu 3umMucToH.

Xanys3,
I'apum ynap cupnanyp.

burra Ky3.

UyKypiuK-4yH UKKHUTA.

Kagam yuyH Kynokiap
MwutTrurusa

Cupramnyp.

[[TamoJt y3aruHUHT yCTUAAAUD THUIL.
Vrupap Oynna

JIuKkaT Krmo

YUWHUHT HUUard WIOHTa.

bup xyH oHaMm kenau yinmMra
0auasOHUCHU3.
Omu6 kyirad smuin mugoxop.

Xynaau OUpoB AIIUTIAH MEHUHT
VYHU TaxMUH KO KYPaianK
(dapaznaiuk >KUCMaH, 1eTaHNM.

XeuaM MufjiaMmarad 4akaiaok 37UM
Kyxkcunraa wion
4akuO OJIraH CEHU KYI-KypPyK

EBy3 jOHHBOD
bynca xamku caknaiicaH XaHy3

Mymxkanra ypMaauM YHUHT COHJIAPUH

KYKpaKkJIapyuHU
eIKAJIApH AP, COYMH TOJIACUIAH
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rays
of grey light radiating from her shrunken head.
She had to look up to speak to me

She had to have wide eyes.

Life begins when the children are out of the house
and the dog is dead, I said.

She laughed
Dyed her hair black
Made me stay.

TIME BRINGS CHILDREN

THEY BURN HOLES IN OUR STOMACHS
POP OUR BELLY BUTTONS.

DEATH MAKES SENSE.

Weightless in your sticky fluids
too long you kept me in.
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aiipo Tymau iyn, OykMmalran Gommaan

TapanaéTrad
KyJIPaHT HypHUHT €HTWJI COSICH.
I'ypyHIIIalMoK y4yH MEHU HyKIaau

OxTuéxman 6ynam HUpuK Ky3mapra.

Bonanap yiina ityk 6ynranaa
KYIIIIAK 3Ca yJIraHu Maxaj
Xaét Oonutanaau, 1eAUM MEH.

Y Kynou
Counapunu 0ys10 Kopara
Kyrrupau menn.

KyxyKiapHu KenTupaau BakT
OmKO30H ApacuH

Enmupap ynap
KunauknapumusHu yukaam €puo.
Viuman Tymysca 6Ynaam sHIm.

Baszncu3 énmuMmKoK Mo JaHT HUnIa

MEHH KyJia Y30K Cakjad TypIHHT CEH.
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MAPUSA ®UITUTTIOBA-XA /KA

Kyn

JIETaHUM yXIIap UJIOHTa TenbGanukmapuMHu sIUpan aes
Cyapanaau YUK cacCU3IUTH-TA... Suru sarun-6omra ypanuO onarym,
Svf3rapTHpMoKnHKKa YK xapakatum! [Iycr Tanuiaran WIOHAAW YHU
Kunmaaum xeu ue! Xap dacnna y3raprupama.

1y Gouc Ganku ByTyH ymp Kuiiran ryHOXHH

Xap xuJ1 xaémnap-Jjia Y3HU 33aMaH, Smwmpuiira ypuHap uioH,

Kouaau yitkym, MeH xam.
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MAPKYC XEJUTEP

CuHrmuiapy OHaKOHUMHHHT
KypuHMac Oup Xajka Ty3MuILIap.
Anuca, Dnna, Maprapura,

Onuzabet, Onbra. MeH ynapHu KypsimMaH.

DWUTANIMaH Xap TOMOHJA OBO3JIaPUHH.
By GelUIMKHUHT Kenap TOBYIIH,

IIyHYa alpuiInKIaH KeHUH Kearan 6axr,
y €Ka 3ca -- bapuiaH KeMHHTY XaéTHUHT
CYHITH.

VYnapuu kypaman Oup ryJiiiaH apo,
DTaHUHT OOFUMMUIIL, TypHUIIap KaTtop,
Huydapiap ycrad XoBy3 OVitnna,
KUPMU3H OaluKIap siiparan MakoH.
Maprapura IUJIHA XyIIAMOK YUyH
UIYHFUIIIHA UCTAPKH IIIyHYasap,

JIEKWH KaTTapOFu AJMca XoJlaM

"MusiHr aiHuTanMu!" nes Knakupap.
Mapraputa KaJJIvH ¥03 KWIHO Japxoil
"Xu3MaTuHruszrajgaman, reuepai!" nenmau.
"Xap noum TendaauK KUIraHWHT KUiran"
"Xa, KauOHJIUP HAaBKUPOH, I'y3all,

CapuK COWJIH Ba KaKaXOH Ku3..."

"Ba € xyurup tycaun" - kymunap Ounbra.
TyprranoBu kynap xaxounao,
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Ky

XaTTo Anrca xaMm Kujap TadaccyM.
SHa y30KnapaaH Kenaau KUMITAK
YUymunérran »xoura XoJIaJapuMHHUHT.
bup kxeva-un, JInga - oHaKOHrMHAM
yJaapra Kyuusap.

Poca xypcann 6ynu6 onuiap Kapiiu.
[Ily 3axoTu Dnna nryHaai nep:
"Kuznap, 3a11 xamma KyIuK Kyinacus!"
"Xyna tyrpu", nevinu DnuzabeT xam,
bup oBo3nan KyBBaTiiaHap Oy Takiaud.
¥3uM Ouman y TyHEHUHT YpTacuaaru
yTa I01Ka, YUFyHIMHA Iapa OpTUAAH
maddod HypHUHT Hapru EFrua
XOJIaJJapuM, OHA)KOHTMHAM
HUMaHHUIUP MajX 3Ta douuiap,

V3 TaBpUHHMHT MALIXYP KYIIAFUH
Kyinap, uryoxacus.

bupnan niraraiiMmal yHUHT OBO3UH.
OHaMHMHT TOBIIWJAH My3/1ail KOTap WYIIL.
Bbomika 6op oBo3uu 60cub Tymap yi.
OHaMHUHT XOHUIIN -

bapua eHrunrnaa EpKUHINK -
Tutparagu 0aJaHUHTU3HU.
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Mary GRAVITT
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You know the Devil never sleeps—especially in
the State of Florida. He seems to like it there
among the palms and the fig trees. I wonder why?
Maybe it’s the snakes that keep striking names
from the Voting Rolls. He has a lot in common
with snakes. And maybe with Republicans too!
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Mbspu TPEHBUT
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bunacus, xeu kauon yxsamanau [llaliton neranu,
arHukca duopuaa wrarnaa. Y ry€ku najibmasop
Ba awxup3opaap opacugaaup. Hera axup, nes
KU3MKaMaH MEH. ballku unoHnapaup caniaioB
KyTUCUJAH UCMJIAPHHU YPUO TypryBUM. Y HUHT KYTI
JKUXATH UJIOHTa MeHT3ap. Pecrybnukaunnapra
XaM yXianam 6amkum!
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Maung THA NOE
FISH

Almost all my life

I have never caught a fish

Look

when I do have a catch

it’s the great Universe itself
pulling it up

my rod bends

to become a rainbow

and begins fishing me in its turn
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Maynr TA HOD
BAJIUK

ByTyHn yMpum OVitn Xeu Ka4doH,
Tytonmanum ymra GanukHU.
Kapanr, kauoH TyTMOKYH Oyiicam
TopTkuiaiian siHa )KUIOBHHU.
V3un TopTap keHr Jlynécura
(Kermox 6ynap ¥3 napécura).
KapMoFUMHUHT KaJIHHHA THO,
Kamanakka aiinantupap y
bupnan oBnaii 6omaim MeHH
HagOatu wia...
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Pascale PETIT
THE SNAKE HOUSE

It’s time to go up to your front door, Mother,
and ring the rattling buzzer of a bell,

the door with two curved fangs.

I go in, into the muscular throat of the hall,
down the tunnel that’s closing now

to a pinpoint of light.

I’m in the swallowing living-room,
washing it for you, half-alive,

like a man preparing for the rain-dance

in the dry arroyo. He reaches

into the pit and washes the snakes

so that later when he dances with the ‘little
mothers’

in his mouth, they won’t bite.

I’m a child playing in the pen

with my pet rattlers,

giving them bread and milk.

As long as I’'m unscared

they won’t strike. And you’re saying,
“Only a girl-child can do this”.

My cheeks are almost seamless now,
countless grafts hide the necrosis.
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ITACKAJIb IIETHUT
NJIOHXOHA

Kyua smmmrusrra xyrapuimi-4yH
dbypcar etau, OHa,

KYHFUPOKHUHT KaTTUK OBO3UH

OocuIll OHUIUD,

SIIMKHUHT KalipuiiMa 3ya¢u 60p UKKH.
WNukapu kupamaH, allBOHHUHT
CepryuT KyWwId TOMOFH TOMOH,
TYHHEJTHUHT TacTuja nuiap dHIu
FUpa-IIupa Hyp.

FOTtuHuIm xonacuaa,

CEH YUYyH IOBT'YM YHH, SIPUM KOH XO0JaT/a,
TalépiaHraH ojaM KaOu

EMFUp paKcura

KypyK ¥3aHna. Y uykypra etud 6opapy
WJIOHJIApHU F0Ba OomIaian

cabab 6Mpo3 KEMMHPOK ‘“KAKIKHU
OHaJIap”’-J1a pakcra Tylraiaa
YaKUIIMAWIK yJIap OFU3/a.

WNnonvanap 6wnan yiiHab yTupran
0oJ1a KabuMmaH,

HOH Ba cyT OepamaH yJapra.
Januipok TyTapkaH Y3UMHH
tanuianmac ynap. CeH 3ca aiitacas,
“bynnait Kuia onap (akar rygaxk Kuz”.
KO3umpna nespiau TUPTUK WYK X03UP
SKWITaH COHCU3 TYKUMa SIIIUPAId YIUK TEPUHHU.
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Prayag SAIKIA
GOD, FISH AND SERPENT

Once God was here in our land
Garbed as a fish

God grew as a sprouting seedling
From a little fish

To a mammoth whale

In the great flood
Four precious tomes of wisdom — the Vedas
Were somehow saved by the deft diver, God

But to what avail

What regard have we for fish

Sans its flavour we can hardly swallow our meals
After the rituals of our deceased kins

The very next day we break our fast

Feasting on a fish

We’ve god in Natraj

The master dancer with a serpent necklace
The oscillation of infinite atoms

Seem to pervade his swings and gestures

But to what avail

We can adore dances galore

In this part of earth

We have the Bihu, the Sattriya, the Bagrumba, the
Jhumoir and what not

But you wouldn’t find a single soul
With a heart for the serpent

The serpent still remains

The Satan of the testament

That had enticed Eve to taste

The fruit from the knowledge-tree

Could there be an appendix thus:
The superior human

In reality

Is least bothered for any

In satiety
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Ipasr CAUKHA
XYJ10, BAJIUK BA HJIOH

bup naiit Xyno 6ynran OU3HUHT YiiKaaa
banuk tycuna

Kyprak oyaérran HUX0J1 MUCOJIH

Muttu OanMK4aIad

baxaitbat HaxaHrTa aitnanau Xya0

bytok Tydhon onuna

TypT 6€6ax0 3aKOBaT KUJIH --

Benanapuu Mmoxup raBBoC - XyJI0 cakjara
AMMO KaHJall FaMXypIuK

Kannox doiina kwiguk 0anvk yuayH Ou3
YHUHT Ma3acuCHU3 apaHr yTap TOMOKJIaH OBKAaT

MapxyM KOHAOUUIApUMU3ZHUHT MabpaKacu1aH
bup xyH yrap-yT™ac py3aHu o4ud
3uédar kunamu3 6anukiap OunaH

Hatpaxna 6up Xynoiinmus 60p

Wnon mapBapuav ycra yUMHIA

Yekcns 3appalapHUHT JTUNUIUIALLIAPU
YHuHT TeOpaHuIll Ba Ulopaiapura TyHuHap

bupok kaHua ¢oiina yuyH

Pakcnapau xajgan opTuk ceBa Ounamus
3aMUHUHT U1y KUCMH/IA

buxy, Carpus, barpymo6a, )Kxymop Ba xokazo 6op
AMMO Tomonmaiicus oupopTta xaM Kajid
Wnon yayn 6up ropak 6uian

Xany xaM MaBxKyJIIup WIOH JeraHu
Nuxunaunr [laitonn

by yma aBparan Momo XaBBoHU
bunuMm napaxTtunan cuHamra yHmiao
byna onranMunu 6upop uosa:

OHI MyKaMmaJj HHCOH

XaKuKaTiaa xaM

OHr KaM OOIIl OFPUFU Xap KUMCa YIyH
My n-kymaunukaa.
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RANU UNIAL
My son’s Father

It has been a leap of sorts my marriage and
motherland.

One ofits kind. No strings of bitterness as we held
him

a child with delayed milestones. And all your
inheritance

of a job that never lasted more than a year. The
constant

shifting of accommodation and schools. No
crystals nor

chandeliers only candlelight dinners under tin roof
top

where I often sat with your ill-equipped dad

and uneasy mother.

You gave me a home and your precious love.
We often go wild swamped like fish in a mist of
anger

dizzy and warm we smoke seasons that change.
Together we grow as ripe as a dream

that has gone beyond the lands unseen.

And gracefully we accept the call of a soul

that will always be no matter what be.
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PAHY YHUSAJI
Veaumuunr oracu

Tyitum Ba yi-)KOHUUM - 3yp OUp XUKOSI.

by 6opana 6utra. Ha 6up xadakoHIuK KypMaaum
YCHIIAaH KeYMKKaH 001a OpTUAAH.

Bbop OyauHr - Oup iuira xaMm 4y3ujiMara HIil.
Jloumuii paBuIia aaManuiad TypHI

Vit Ba yxumau. Ha 6umnyp, Ha Kauau 6op
Jxoia

dakat xupa mam Epyruaa, TOM OCTHAA
OMOHATTUHA

V3uH apanr 3miaiiguras OTaXOHTHHAHT

Ba ysTuan onaHr Ounas yTupraniapum
Keuku oBKaT mair.

Menra BaTtan 6epJuHr Ba KOMHII MEXp.
Tenbanapya >xaxy1 kKyamarura 0oTran oanukaai
y3rapyBuaH ¢aciiapHi uekamu3 oup-oup.
Etunran xaénnan ycaBepamus ejlkama-eika
KY3 WIFaMac XyayAJlaHja Hapu op3yJa.
Kasnbra 6yiicynamMu3 My10MMMIUHA

VY xamuiiia MaBxKy1 HIMa OyJca Xaum.
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RATI SAXENA
Letters to My Love

I write letters to my lover

and let them float on the water of Udaipur
I can see him dancing fishing them out
My letters are little lighting lamps
floating in the night of palms

of Banjarin street dancers

I wrote the words of the letters

on black papers

using black ink

Will my beloved be able to read them
in red?

[ wrote in the languages of love
Sanskrit — the only one I know
but what do I know,

Will he read my letters

in the language of love too?

He is my lover

he isn’t my lover

he loves me

he loves me not

oh daisy flower of love
make my love true for him!

invisible as the black worlds
in colorful Samsara,
Nirvana written on white
with white ink

No! he is red as the night!

O my dear lake

help me, where are you?
Udaipur, come rescue me!
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PATU CAKCEHA
CeBruwiiumMra maxkryo0J1ap

CeBrunumra €3amaH xaTjiap
OKM3aMaH Y JauIyp-KyJra

pakcra Tymub y 6amuK MUCOIT
TyTHO OJIMITUHU KYpaMaH
MaktyOnapum — MUTTH (OHYCIIap
Kalu TyHJ1a OKub Oopaau

Ky4a pakKociapuH kadruaa

XaTtmapuMHHA

KOpa Koro3ra

Kopa cuéx Ousan Outaman
VKuit OTapMUKHH CEBTHIMM
Oumn panrna, 1e0 XxaBoTUpAaMaH

Nk Tununa 6apu €3raHum
OwiraHuM OUp CAaHCKPUT TUITUAUP
amMMO Kaiaam, YKuil Omnapmu
XaTJIAPUMHU Y UK THIHAA?

Men yHra umku6o3

Yy MEHI'a MablIyKMac

y MEHH CceBaJu

CEBMalI1 MEHU Y

OX MIIKUMHUHT T'yJIJIapy yHra
CEBI'MM XaKKOHUWIUTUH aliTUHT!

O, KaApJIOH KYJIUM
KaijgacaH?
VY naiinypum, MEHU KyTKaprui!
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Rauf PARFI

k %k sk

1. Tell me, what I should do,
How I should live.
What I have done with myself?

2. In the street I wandered as a dog.
Barked to passers-by,
Please enchain your dog.

3. A star fell down to my eye,
It melted, turned to a stone.
It pierced through my palm.

4. Hey, what a day it was, I don’t know,
Hitting against a mirror
A flying bird has been broken.

5. Where is the king of deserts?

Where malicious snakes are?
Is it true that I am alone in the wilderness?
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Pay¢p TIAP®U

% %k ok

1. AiiTUHT, HUMa KHTai,
Kanpait smmaiiv.
Huma kunmu6 xyiinum y3umMuan?

2. Kyuanapaa uTIaeK CaHFUIUM.
Kunrmmaum yTraH-KeTrasra,
Borad oJIMHT UTHHTU3HU.

3. Ky3umra 6up ronay3 HMKUIIu,
Opuau, ailiaaau Oup ToIra.
TemmO yTam kapTUMHH.

4. DX, KaHJaluH KyH 3711, Ounmaw,
TomoitHara ypunub cuHIu.
VYuu0-yuub ropran Mmycuua.

5. CaxponapHUHT MOJIIOCH KaHU?
Kanu Bummmiaran €sy3 wionnap?

HaxoTku Oup y3uM KOJIIUM caxpo/a.

26



Fish and Snake (anthology) — Vnon6anuk (anTonorus)

Salah ELEWA
On the way back to exile

And now

When I close my eyes

I see you walk mindlessly on silent grass
Behind you, whispers of mysterious drums
Or, a memory of a short war

Allocating glories to the dead

And broken soldiers

To black tents at borders and seashores

% %k 3k

Elders warned me

Sages who spilled their youth

On stony isolation in high towers

Sages who made out of shabby grey clothes
small balls

To cover cracks in huge walls

Where fear leaks

More than once

They warned me

About small words

That perch on balconies of wet nights
Or lie on our bellows

As muted voices of our neighbors
Dwindle

And turn — somewhere in our dreams —
Into dew-laden mysteries

Or cities from backbiters' noise

% %k ok

As I turn the key

I notice

Huge trunks of trees

That grew

When we were away

The wavering of their leaves
Alien to the season —

But why

In my soul does a desire grow
To count my losses

Why do I surround myself with glories
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Cainox EJIEBA

% %k %k

WNynna oprra kaitapaawiap —
KY3JapuMHHU IOMHO OJlaMaH.
Cu3 3ca xed HapcaHM yinamaii

CYKyT cakjiaéTraH maicamnap 0yiiinab

KeTHb Oopacwus.

OpTtumuzaa

bapabGaHHUHT CUPIIA ITUBUPH.
Exyn

Y30K JJaBOM 3TMaraH ypy1i
XOTHUpanapu —

Vynuknapra mony mapady
MaXkpyX ackapJiap
Kuprok0¥yitu kopa yoaupiap
UYerapaaa Typuiiap XamoH.

% %k sk

Eum ynyrnap

MeHH 0TroX THIIINA —
OanaH MUHOpaJAPHUHT
KOPOHFY XOHAacHIa
KeKca JIOHUIIIMaHIJIapHH
CUKUO mauimaay niap.

JloHuIIMaH1ap 3STHUAru
napua-napua

Oymak-0ymak

KyJIpaHT KyWIaKiIapyuIaH
KUYMK-KWYUK 1Iapiap sicailau.
[Ty mapiap

VYnkan neBopiapuaa

XaBd érmnud, caupad Typran
Epuxnapuu énu6 Typapiap.
VYiap MeHU KailTa-KaiTa

Or0X ATHUIIIU —

KUYUK-KWYUK Cy371ap OTUIIIH.
AviBoH. bananmiuk.

Exyn

Maiicanapra €nuIIraH €JIFoH .
OBo3u OYFuIIraH KyIIHUIAP
TOBYIIU KaOU WYKU XaUKUPUK!
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Of wounded gods

* %k ok

In familiar surroundings
Epics jump to their feet
Like brassy, gleaming fish
In a drying lake

I fumble for feelings and words
Under evil lamps

Under eyes of night bandits
My bare head exposed

To the salty rain of exile
And fearing my three wishes
Will wither
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bypuimm —
Op3yJIApHUHT Kaiicu Oypuaruia’?
E maxap moBKuHH,

Exu cupnapura uymub rmaOGHaMHUHT. . .

Kanntau aimianTrpranuMm capu
yJIKaH JapaxTjiapHu WiIFaiiMaH.
VYnap 6uznan y30K

bu3 ynapnan onnc

Bakrna ycub uynkumaam.

berona maBcym

Oapriap CUJIKHUHAIH.

dakar

IOparuMaa yHIu HUAATIIAP.
MeH sca canaiimaH
WYKOTMUIIIAPUM —

Apasop XyAoJap MEHHU ypauiu,
Menra kypk Gepap.

k %k sk

OéruM ocTua KaJKAHIu
3UHAaJAp.

JaBpanapna yopnanayu MEHU
¢Hnd Typran OanuKIap

Kypub 6opaérran kymnaa.
KyTapub onaman,

kyTapub 6opamaH

TyWFyJap Cy3jaapHu
3axapxaHja YApOKJIap OCTHUJIaH,
TYHI'H UyJITycapiiap Ky3u OCTUIAH.
SAnanrod Gomum

aquK EmMrupsap au€pura
CYpryH KUJIUHIH.

Ucrtarum —

KYpPKYyBJIaH KypKMai,
CYHMal, CYHMaluH.
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Sammy Oke AKOMBI
INNOCENCE

In the little corner,

Where I was born, in the heart of Africa

Nothing, nothing, nothing good is said of a snake.
When you see it, kill it before it bruises your heel.
Be it small, be it medium or be it big and long.
It’s such a big, big, bigger danger.

There was this day,

I was looking, desperately for my one-year-old,
Adventurous little boy.

I went round, round and round the yard

But I couldn’t find him.

I called out loud, loud and loud

But I couldn’t hear him.

So I went out, out of the yard, down a brook
And there he was, quietly playing

With none other toy, than a snake.

My God, what a sight: the head of a snake
Snaking in my boy’s hand.

I was so stunned, I couldn’t shout.

I got into a shock and then into a trance.

By the time I recovered, my boy was by me
Standing and nudging his palm into mine.

And the snake - it had gone.

I looked at my boy and I wasn’t sure of him.

He must have been filled with venom

And any minute, off his chest, his heart will fly.
But I’ve since waited, waited for years, he’s yet to
die.

www.ziyouz.com kutubxonasi

Cammaii Oxke AKOMBU
IMMOKJIUK

Ty¥uiran BaTaHum

KWYMK Oup ryma

Adpuxa roparu.

Iy KyHra Kajaap

WIOHJIAp XaKuja XM cy3 alTuimac.

Jyunanu6 KoJcaHrus,

bemra 6apMornHTH3 3aXapiaHMacIaH
OJIZIMHPOK OJITUHPOK, YIJUPHUHT YHU .
by —

OaJIKu SHT KUYHK,

OaJIKu DHT yJIKaH,

AXTUMOJI YEKHU YK

XaB(IapHUHT XaB(hu.

Via kyHu Kapab Typap 3IUM MeH —
XasHKOHTA TYIITaH KUYKUHA 0oJia
XOBJIMHU YUP-YUP ailIaHuO XaM
YHU TOTIOJIMAJIAM.

ToByi unkapuO, YaKUpIUM YHH
KATTHUK, KATTUKPOK

OMPOK YHH SUIUTOIMOIMAINM.

XOBIIMJAaH YUKJIUM
upMoKap 6yinad mactiad —
nactiaad 6opaum-aa,

YHU KYpIAUM —

yia epaa 3au y.

VY unoH 6uian

Oormka YHrHUOFH WyKaai
XOTHPKaMJIUK OWJIaH YHHApIu.

E, Tarrpum

boslaMHUHT Kynura uynpMamau uioH,
WJIOHHUHT Ootm!

V3uMHHM HYKOTHO KYIIHM 11y HYATHK
YUHKHPA OJIMaJUM XaTTOKH
HuKmIIuM 3ap0 eTranaai KyKKHcC.

Ky3umuu ouaum,
VpHUMIaH Typuo,
OomamMra Kapaaum —
éanMpaal
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www.ziyouz.com kutubxonasi

[Tanemanap,

WJIOHJIAp XaM.

bonamuau TaHuM oIMagnuM,
3axapJaHras /14, yaMam/ia .
Kykcumaan roparu 4nku0 KeTryaex
OMPOK MEH YHH KyTAUM.

Kytnum y30K

YHUHT )X0H OepUIIHHH, OUPOK. ..
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Sayed GOUDA
PHARAOH AND THE SNAKE

[ am a pharaoh

Sitting on the top of Cairo

Observed by the wakeful citadel
Watched by the old houses

I watch them from high

A bird flies over my head

Guarding my throne

My throne is a wooden chair

With no silk nor is it tainted with gold
You come to me

A snake

Delicately swinging

Shy and coquettish

You softly wave your way through the grass
And spit your poison in me
Numbness grows in my veins

You wrap me

Squeeze my parts

Suck my blood

I die in longing

With a smile of love lingering on my lips!

NETS

Every morning

I cast my nets in the river
Every evening

I collect them

Returning to my hut
Carrying the smell of water
Returning to my hut
Dreaming of fish!
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Caun I'OYJIA
®UPBABH BA NJIOH

MeHn — ¢pupbaBHMaH,

Koxupana — WnruH.

Omranu mapra0a,

Omu6 6opap mManx.

Menu ky3araau

KaJMMUH 1axap,

KaquMuii oOuaa, Kaaum Kaopaap.
Men sca

VYnapnan xam 6ananaga Typubd KapaiMaH —
Oomr yctuMaan yaub yrap Ky -
TaXTHM ITOCOOHH.

TaxTuMm — €ro4 YpUHIUK.

[Toxu unakmac, OUpoK
XalaMmaru yiyr Ba YTIyF.

Xy3ypumra niomacus, uioH!
Bukop Ounan vaiikanap

Xarto nbo, TaHTUK Kapanuiap!
Uyn-itynakait Maitnngan Maitna
MaicanapHu cuiad yracus

Ba 3aXpUHIU3 ypHIIap MEHTa.

Byxynumaan ycub unkaau
JapaxTiapy COBYK KOHJIAPHUHT.
[ynaa menn yupmad onacus,
Oynak-0ymak cUKUO Tamiancus
KOHHUMHH NYHO.

CoruH4aH ynaMaH —
nabnapumaa My3nad KoJaau
Tabaccymu WK MyxaO0aTHUHT!

TYPJIAP

Xap KyHH TOHI A

Jlapéra TalnuiaiMaH TypJapHu.

Xap KyHH omMaa

TYpJapHU WUFUO ONaMaH.
Kyn6awmra xaritaman

napé€ CyBIAPUHUHT XUAJIapy OUjIaH.
Kyn6amra kalitaman

OaNMMKJIapHU Tyl KYpMaKIJIMKKa!
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Subodh SARKAR

* %k ok

Hello, neighbors
Bhutan

At the Bhutan Gate
You meet India
and

You have a divine
cross-border smile.

the smile
goes back to a Dragon.

The Dragon
wakes up from a million-year-sleep
with empty stomach.

The children of Bhutan
were organizing a laughter
around a pagoda.

The children of Bhutan said:
Hey, Dragon

Are you hungry?

will you eat us?

The Dragon asked, where is my favorite dish?

What is your favorite?
Chicken?

Mutton?

Ox?

Snake?

The Dragon said,

I like evil human heads on Chinese porcelain

plate.
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Ilyoon CAPKOP

* %k ok

Canom, KyurHumiIap
byran

byran nabo3acu €auna
XWHAUCTOHHU yupaTacu3 CHU3
HIyH/a

IO3UHIU3ra EUUIIap HOr0X
axu6 Oup axxHaOuit Tabaccym

y0y TabacCyMHHTU3 aciu
Asxxnaxora 6opu6 Takamap.

Asxmaxo
MUJUIMOH MWIUIMK YUKYJaH Typap
OyM-Oy1I1 KOpHUH-JIA.

ByTannuk 6onanap
Bbynna nbonarxonacu énuaa
OTHUIIAP]IU KaXKaxa.

byTrannuk 6onanap nenumap:
Xoit, Axnaxo,

KopHunr nrynua oumu?
OousnapHu €6 KYHMOKUYMMUCAH?

Kanu meH cyiiran Taom? - cypap Axaaxo.

Cyiiranuur ne?
JIyMOOK xyxammu?
Kyit rymru €7
HosBoc?

E uon?

Acxnmaxo aep:

YuHHM uauniiard €By3 MHCOH OOIITApUH CEBIYM.
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Teresa MIDDLETON
MITOSIS

A dozen women in black leotards leap
through a studio painted Mediterranean blue.
Their bodies blur, twist, and split into thin threads.

Teacups hang from nails on a wall. Forks on
folded

napkins point toward the center. Embroidered
birds

stitched on a table runner fly in a straight line.

I have a snapshot of you cradling a kitten
like a doll on the steps of our first apartment—
your blonde hair pulled into wispy ponytails.

Two goldfish glide into a single body,

then flutter to opposite ends of the bowl.

A plastic diver blows bubbles from a bed of pink
rocks.

Afternoon light cuts through an open window.

Twenty-four women in black leotards leap
through a studio painted Mediterranean blue.
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Tepeza MUIJITOH
XY KAWPAHUHT BYJIUHUIIN

Kopa no3umaaru 6up Tyn XOTUH-KU3

cakpap YpTa ep JCHIH3U/ICK KYK CTYUSAIaH.
banannapu nor 0ynap, Oykunap, MHTHYKa
urIapra kerap 0yimHuoO.

JleBopaaru Muxjaa ocussuk nuénanap. CaHukuiap
TaxJIaHraH KOF03 COYMK/IA HyHaIap Mapkas
TOMOH.

XoHTaxTtaja 3¢0 0epud TUKWITaH Kyuuiap TYFpu
Yu3uK OYitnad yuaam.

MyurykHu TeOpaTud Tyurad pacMUHT O0p
OMpUHYM YHUMHU3HUHT 3UHACUIArd KYFUPUIOK
Kaou --

OK CapUK COWIAPUHT OTHUHT ENUAan.

Wkku Trina 6anuk cupranub 0opaau acoc
TOMOHTa,

cyHrpa Tedpanubd Kapim tapadura cyszap
WIMIITHYHT.

[lymtu KosmapHUHT OarpuaaH mydakyaiap
quKapap sicama FaBBOC.

Tyuku Epyr kecud yTap OUMK OWHAHMU.
Kopa no3umpaaru murupma TypT KyBOH
Vpra ep neHrusmaeK KyK CTyIusiaH cakpad
yTaau.
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Thachom Poyil RAJEEVAN
The fish

A fish — the size of a sand grain —
battled the sea wave
alone.

During high tide eves
he is above all the flags
when the currents ebb
below all the secrets.

No net-hole tinier then him

neither can the fishhooks bend like him
nor can the sword edges

match his speed.

The eyes of the vulture
can’t grab him

nor can the salt fields
dry him

or the poles freeze him.

Off went the avatars and stars
over his head or trail.

Never did he let any story
capture him

any mirror beguile him

r any market humiliate him.

Through the sea’s insane blood
he sped

like a red-hot needle point
unaware of the sea-faster than
him-catching up behind.
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Tauom Hoiiua PAZKUBAH

Bbanuk

banuk — Kym 3appacu MUCOIN KUYUK —
JIEHT U3 TYJIKWHU-JIA Kypaluan
EIIr 3.

CyB Gastanara KyTapuirad oH
y Xap HEHHHT ycTHja 0yap
OKHUM OpTra KauTraHd 3aMOH
OCTHIaIUp Oapya aCpOPHUHT.

YHIaH KUYMK TYp TEIIUTH UYK
YHH 3ra oJlap Ha KapMOK

Ha TUF JaMu

TE3JIMTUra MOC KeJIap YHUHT.

NupTkny Kymuap Ky3u
WJIFaMac yHH

IypXOK epJiap

KypHTa 0JIMac

My3JaTa Ouiamaiau Kyromiap.

YHuHT 0ot € AyMu yCTHIaH
CoTtmnub keraau caHam, HJITy3iap.
Xanu Gupop XUKosATa

acup KWJIAUpMarad y3uHu

Ha Oup KYy3ry 3ToiraH MapTyH
Ha-7a 6upop 6030p KaMCHUTTaH.

JIeHru3HUHT Tea0aBop KOHU OpPKaIu
HIOLIWIITY Y KaTTa TE3TUK-J1a

KalHOK UT'HA Y4YU MUCOJIU —
JIeHTu3/1an 0exabap — y31aH-1a TE3POK
KyBHO eTH0O OpKa TOMOH/IaH.
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Usha AKELLA

Unshed skin

Sometimes an echo returns a voice,

A poem returns words draped in light,
A child heals a parent,

From dreams come a new sleep,

The world sloughs its skin, uncoils.

From this world’s mouth are coming wars,
New countries from severed heads,

new wounds flower, the flight of crows,
fallen Gods, Eros leaves his footprints.

This beggar palm of the world

Is returning our soul in small change,
Returning monsters for humans,
Carcasses for life, vultures for doves,
One tongue, many languages.

Who is returning what to whom?
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Yma AKEJIJTIA

Tammanmaran nycr

I'ox0 0BO3 KaliTapap TOBYIIL,
[llewpnan Hypiu cy3mnap d6epap akc,
OTa-oHacuHU AaBoJap rynax,

SAHru yuKky uyukap pyénas,

JlyHé nycT Tamanay, yyBajaHap y.

[y nyH€ of3uaaH yuKap KUpFUHIIAp,
bynunran OGounapaan sHTU Yiakaiap,
ryJuiap siHTH spa, ydap Ky3FyHJap,
nact XyjaoJap, Opoc KOJIUPAIHA U3.

JyHEHUHT Oy KanTUPOK KYIU

bup myn kunub Katapap KanOHH,
Maxnyk 6epap onam ypHura,

Xaér yuyH Mmypza, Karnrapra Kajuxar,
Slrona Twi, MUHT OMTTa 3a00H.

KuM HrMaHu Kaiitapap kumra?
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Usmon AZIM
CIRCUS. A SNAKE TRAINER

I don’t tell you and you don’t listen,
Why, which day, of whom I made a fun?
Don’t stay in yard as autumn vision,
I loved a snake but not you at a run.

When she springs upon me as a pined lover,
With the body girdle my white waist,

I insensibly - my eyes - with tear cover
Embraced to my visage her cold face.

From the moon belt fallen at the light,
With the reason trembled blood in vein.
Being worried of my sole blast

I supposed that came my faithful snake.

The snake will give me not in exchange,

Just loves me and more greater nothing wants.
She has only honor, no revenge,

And will never leave me for the lots.

Oneness is to be with everyone,

May my burner also stay with all.
Being merciful gives calming none,
May she asking love the snake recall...

Snake! My associate of solitude,

Lies as being round on my feet.

Hey, the man that sighing in the street,
Don’t look at lights midnight in nude.

Your words are sharp-cut and a phrase is question,
I haven’t answer, my soul became vague.

Believe, I also have a tender passion,

If you don’t, you may ask the snake...

I don’t know, of which mind I am weeping,
Odor of the cold wind in my face.

Gracious me, which days are quickly creeping,
Snaky arms are girdling my white waist.
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YCMOH A3UM
Hupk. UiioH yiHHATYBYH aéJ1

Cenra xam aiTMaliMaH, CeH XaM SIIUTMa,
Humara, Kail KyHU KMM Y4yH KYyJIIHHT.
Ky3ru xaén kabu TypmMa 31uka,

Men, axup, CCHUMAC, WIIOHHU CYyHUM.

CoruHraH OIMKAall MEHTa TallJIaHuoO,
Byxyaum ypapkan onmnok Oenumra,
bunmawm, kaii XxoTupaH Ky3uM ENUIaHuo,
CoByk OamapacuH 6ocauM 6eTumra.

Jepa3anaH TymraH ol TacMacuJIaH

bekop TuTpaHMau TOMHpA KOHHUM.
be3oBra Oynranya KanOuM cacujiaH,
Vitnamum, KelIiMe COIUK HIIOHHM.

By unon xeu KuMra MeHu ajuIimMac,
CeBapy uiopa KujimMac Tabmara.

VYHra OOpIUrMMHMHT Y31 MyKajaac,
MeHu Tamnad keTMac Oup KyH Xammara.

EnFusnuk — XaMmara KOJIMOKJIHUK aCIIH,
MeHu Kyiiaupran xam xammara KOoJICHH!
bup ramxyp Eénruzu OepmMacuH TacKuH,
Cesru cypab oxup WiIoHra OOpCHUH...

Wnon! Tauxomurum xaMaaMu WiIOH
Kymuaa 6ynu6 érap oéxiapumaa,

OH, CeH Talmkapuaa y¢ TopTraH HHCOH
Spum TyH TepMyaMa YMPOKJIAPUMIa.

Tunnapuar OMAPOHANP, TWIMHT — CABOJIKOP,
7’KaBo6 TomosMacMaH — IUJUIApUM XHPa.
MeHuHT KaJIOMM/1a XaM, UIII0H, CEBTH 00D,
Arap HIIOHMACAHT, WJIOHAAH cypa...

buimawm, Kaii XOTUpIaH Ky3uM EnuiaHap,
CoByKk 0up KaacHUHT XOBpU OETHMIA.
XynonnM, KaHaka KyHiap OomnuiaHap...
Yupmarmap WioHICK Kyiap oemmumra.
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Viki HOLMES
BACKGROUND

the collector of erotica

cradles his glass lightly

skin blotched like a tablecloth
after a heavy meal:

we push the crumbs aside.
behind us to our right

a young girl sings of love and wine
she has been playing for hours.
later she will dance and we will
envy her her rhythm

stamina, her easy grace.

1 eat with my fingers,

pick apart the cheese

avoid meatballs.

dip, soak and raise to the lips.
this 1s a ritual. touch and do not touch.
he is past all that, he tells me now.
but there was a woman

he met in Marrakech.

a single tattooed goldfish leapt
from throat to thigh and
whatever she wore, he said,

the scales limned through.

he saw her in the hotel pool,
surfacing to breathe in shades
of gold and red;

stood above and watched her
slicing the water

with her clean stroke

or submerged, kicking her feet
in a single, easy motion.

light bounces off his glass,

the girl's voice aches:

we are all tired but

we will watch while she dances
with her brothers

as though the music will never stop.
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BUKH XOJIMEC
JacTiadku MabJIymMOT

UIIKUN YHUHHITIAp UITKHO031
KY30MHAruH acta Tedbparap
JACTYPXOHIEK TEPUCU JOF-TYyF
OYkuO OBKAT eraH/aH CyHTpa:
YPBOKJIAPHU CypaMH3 YeTra.

VHT/1a opKa Tapadaa Enr Ku3

CEBI'M Ba Mall KYILIMFUH KyWiIap
aH4Ya BaKT/JaH Oepu YiTHAMOK/IA Y.
caj TypuO y pakcra TyIiaaun
MyKomura, HagocaTura
Oapomura KuiiaMmu3 XaBac.

OBKaT eiimMaH OapMoKiap Ouiian
MUIIOKKA KUMUPUO OypHUMHHU
TYIIT [TapYacuH CypaMaH 4eTra.
OYykTupranya, Xynnab nadra TyTamas.
onat 3pyp Oy. TeruH

TETUHMA.

y O6apura KWIMaiiy mapBo. MEHTa ailTap dH]IH.
ammo Mappakeuia yupamiraia 6up
Oop >am aé.

Vitma €3yB THIIIa 6anuKya
CaKkpapJy TOMOKJAH COHUTa

HHUMa KHiica XaMKH, JEU]IH Y,
TaHTayajgap pacMu Oyiapau.

OTeJlb XOBY3H/Jla KYypraH y KU3HU
TUJUIa Xam/Ja oJ1 cosiapaa

Hagac poCTIaMOKKa YMKAPKaH;
I0OKOpHUJa TypuO Ky3aTraH yHH
aHUK Xapakar-Jia

CYBHU Tapya-mapya KWIrat y

€ku o€KIapuH ypub oxucra

SHT'WJI Xapakar-ja IIYHFUraH CyBra.

HYp YilHalI1 Ky30MHAruaa,
YUKAp KU3HUHT Xa3UH OBO3H:
XaMMaMU3 XaM Yapyajiuk, OUupoK
Ky3aTaMu3: y XUPOM ailiiap
akajapu Ominan 6apobap

ry€ TyxTamanuau MyCHKa aclo.
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Vivienne PLUMB
WITH LIPS

A slab of skyscraper

like a giant black domino
darkens the window

of her hostel room on Pitt Street.

She sits in the heat and

the sun burns black holes

into her skin. When she opens
her eyes everything looks pink.

The railway station is redolent with special
perfumes from her childhood -

hot sugared donuts, and that smell

the clouds of iron dust make

when they rise up

and swell off the tracks

as each train thunders in.

Her married sister lives in the bush.
There are so many carpet snakes

in her sister's ceiling that it collapses,
a mass of shiny scales

shimmering across the floor.

Her brother-in-law explains surfing terms:
'with lips' means it will be good to ride.
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Bussen IIVIAMbB
Jlabnap niaa

Ocmonymap 6uHO

MHCJIM KaTTa KOpa JOMHUHO
yHuHr Ilut Crputnaru éroruna
Jiepasara TyIIUpaau JOF.

Yrupap y xazupamana

KOpa XoJulap colaau Kyel

tepu octura. Kysnapunu ouap 3kaH y
MyIITH paHrra oysmnap atpod.

Temup iy Bok3anu OoamuKIaru
axxu0 6up udopra Tynaau -
KUIMUKJIAPHUHT YaHTIIKA OyIyTH
HynakiapHUHT KaOapuKIUTH

Xap moes | ryMmoypiiad Kupub Kenapkan
OCMOHY (pastakka KyTapuiaau
MCCUKKUHA OVFUPCOK UCH

Owuanu CUHTIIMCH YaKaJlak30p/ia Typap.
['unam rysumm uinonnap cepod
CUHTJIMCUHUHT yiuH mudtuaa

KyTU1a0 SATUP-IONTYp TaHTaya

epJla Fupa-Impa coyap Hyp.

Cépdunrra ona araMajiapHU TYIIYHTUPAP YHUHT
MoYacH:
"nmabmap una" - calip ATUII 3yp OYVIypAu AeMaK.
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Zofia BESZCZYNSKA

k %k sk

it keeps raining on islands.

Their green is washing away in water; their stones
change into fish

houses become barges sailing into mist.

And islands themselves

well: they do not exist

(I am standing on one of them wobbling
on the rock’s tops: their sharp edges
pierce my soles. Perhaps I do not feel
cold. Perhaps only the rain

on my face)

I was a human being I am a plant

a god in a leaf in a pulp

of (you’re my) finger; in a tiny crystal
of saliva

[ was a stone I am a hare

a shade in the blaze of the day in the world
where nothing throws a shade

(you’re my) tongue

I was a fragment of a tooth: a hair
growing from an unexpected
place; a comma

in a fish eye I an unwritten letter
a color 1n the air; a voice
penetrating (you’re my) skin

a poem
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Codus BE3’)KUHCKA

O

opoJuIapAa THHMan I EMFUD.

SAmnn YTII0KIapuH 10BUO KeTap CyB;
TOILILTAPH aiiylaHap OaanKKa

TyMaH capu cy3u0 cous Oymap yimnap.
OposutapHuUHT y31apu 3ca

AXIIU: yJIap SMacIup MaBKy

(YnapHuHr Oupua Kosl yuuaa

JaiKanuo TypuOMaH: YTKUpP KHppacu
KasiouMuM Temaad. CoByK KOTMaéTuOMaH
Oanku. FO3umpmaru Oanku

dakat EMrupaup)

* %k ok

WHCOH 3]TUM THEXMaH dH/IH

Oapr y3pa Oup UI0X MOMHUKIA

(ceH MmeHUHT) 6apMOFUM; MUTTUTHHA
OWLTYp TOMUYHUAA

Oup TOII HAUM Ky€EHTra AYHIUM
MYTIIOK COsl MYK Oup nyHéna
KOK YMJIIaJia TYLITraH CosIMaH
3a00HUMCaH (CEH MEHUHT)

OWp THII SAUM CHHUK: OMTTa COU
KyTHJIMaraH »OWJIaH YHOJITaH;
TUHUII OSITUCUMAaH

ouTuiIMarad xaTMaH OaluK Ky3uaa
XaBOJIaryl paHr; Oup OBO3

TemunO yTaérran (CeH MEHHUHT) OaFrpum
aJUlaKaucH mebp.
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MYAJLTUDJIAP XAKUJIA

ATHEC JIOM - I'onr-KoHr yHUBEPCUTETUHUHT WIMHMA XOIUMUIUp. YHUHT “Aén aénra Ba O0o1IKa
mebpaap”’(1997), “Cys Ba ypmoH — 6etakpop codauk” (2001) n1ed HOMIIaHTaH UKKUTA MIEbPUN
TYTIJIaMH HalIp 3TUITaH. Y HUHT OUp HedTa MIebpiapy XaM/a yjaap TaxIiaura Oaruiianral
Makonanap “Apwuen”, “Xankapo mebpusat’, “ Becrepnau”, “Jlyné anaduétu: 6yryn” Ba “Jle cro” kabu
HalIpjap/ia YbJIOH KWIMHTaH. Y HUHT alpuM IIebpiiapyu HEMHC TUiura yrupuiran Ba ['epmanusna yomn
STUITaH aHTOJIOTHsUIapra KUpUTWIraH. “Xpu3aHTeMaaap TOFU~ HOMIIM XMKOSCH UTAJbsSH THIUAA
6ocwiran. Araec JlIomausr “Xwuroiaa tun tabaumu’, <1949 itun: cuécar Ba cMHOBIAp” capiiaBXaiu
KaTTa TaXJIMINI MaKoJiajJapy WHIIM3 TUIKA WKOJ KWIYBUM OCUENTUK E3yBUMIap KaMIIaHTaH

TYIJIAMJIaH KOU OJITaH.

AJIAH KKE®DPEPUC Ascrpanusna TyFuirad. Y UKTUAOPJIM OUP Ba Oojanap aaaOuETUHUHT
BakwiIM cudaruaa kutooxonnapra sxim Tanuir. 1998 iiunnan 6epu ['onr-Konraa smaiiaun. YHUHT
OemTa mebpuil KATOOM HAIIp STUITAaH. Y XUTOH Ba MHIVIM3 TWUIAPUHU MyKaMMaJl srajiiarad. AjaH
6onanap yuyH “Mamxyp OVnuirHu XxoxJjiaraH TUMCOX,® 1e0 HOMJIaHTaH acap €3rad. Yoy acapra
Oapuara MabiyM KaxpamoH TuMcoX Ilyit [lyliHuHr Xaétu acoc Kb onuHrad. ¥ yTKup cy3
Yitunnapura acocnanrad ['oHr-KoHr 6axciapyMHUHT TalIKWIOTYWIapuaan oupu xucobaanaau. 2007
Hunga y wxoakopiapHuar ['onr-KoHr xankapo anabuér amkymanuia Ba Apad €3yBUMIapUHUHT
Koxupa xankapo ¢popymuaa MEXMOH cU(aTHIa UIITHPOK ITAH.

AJIEKCAHAP YJIBAHOB 1963 iinnga Poccusaunr Camapa maxpuja gynéra kenrad. Hloup,
€3yBum, anabuii TaHKuuM Ba Tap>)kuMoH. Camapa JlaBnat ABuarus Ba KocMoHaBTHKa MyXaHIUCITHK
YHupepcuteTuaa unianu. @ax JOKTOpU, TOUEHT. Y E3yBUMIMKHU Y3UHUHT IOUMUNM kKacOu 1e0
xucoOiamaiiiyu, aMMo IyHra Kapamai, Poccusinaru agadbuit sxapaénnap/a xxyaa Gaosl UIITUPOK ITAJIH.
Anexcanap YiabssHOBHUHT 2501aH OPTHK acapiiapy 3bJIOH KMJIMHIaH. Yiap ebpuil acapiap, KHUUK
XUKOsJIAp TYTUIaMH, PyC MOJIEPH aqa0METUTa OUJl MaKoJiaJapu Ba Tap >KMMa UIIUIAPUHU ¥3 UUUTa
OJITaH.

BAXPOM PY3UMYXAMMAJI, mozepruct moup, 1961 innna Xopa3maa TyFuIras. 3aMoHaBHiA
Yy30eK MEebpUATUHY SHIMYa ycyJuiap ounan ooiintMokaa. “ToBymicu3 kagam”, “Tepakka sSKuH 1011y3”,
“IlaBcaman”, “Cosnap cyxbaru”, “Kynays capxannapu’ kaOu mebpuil TYIIIaMIApHUHT MyaJUTH(H.
Hlebprapu UHIIIN3, HEMUC, TYPK, UCTIAH TUILIApUTa Tap)KUMa KWIMHTaH. ATaOuil TAaHKHUra OUJL
KyI1ab Makonanap Mmyaudu, Gpaos ;kamoaT4yH, Y30eK ebpUATUHUHT XOPHK/A, )KaXOH
HMIEbPUATUHUHT Y30€K YKyBUMIApU Opachia KEHI TapKAIHUIIN/A )KOHKYSIPJIUK KHIMOK/IA.

KPUCTO®EP MEPPUJIHMUHT TYpTTa WEBPHUIl TYIUIAMU 3BJIOH KMIMHIaH. “Onmoc cyB”, “OnoBHU
Ky3aTulr’ Tymiamiapu yuyH AMmepuka tmoupiap AxagemuscuHuHr [lutep . B. Jlapan nHomugaru €
mxokopiap mykodorura cazoop 6ynran. K. Meppun “YuyTtunran 3a6on”, “3amoHaBHil a1abuET Ba
Typrap”, “Onucnan Ba akuanas: XXopxusa Oxkud nkona cudaruaa” kabu KuToOIapra MyxXappHpiIuK
KuIras. “Ysra MamMiakaTHUHT Maiicasopnapu”, “@yT6011 onamu 6¥itnab caéxar”, “DeKu KyIpuK”,
“Yuyunuu bonkoH ypymm Ba Kouokjap acpu’, “@akat 6emadrar, Ekumcus xotupanap: boakon
ypyuIuaas gaBxanap”’, “SparraHHUHT UiUIapu: X0y TOFura caéxaTr”’ KaOu myOJMIIMCTUK acapiapu
XaM IbJIOH KWIMHIaH. Y HUHT WXKOAKUIaH HAaMYyHaJIap AYHEHUHT UurupMa Oernra TUlapura Tap:kuma

KWIMHTaH. AN naiitaa AitoBa YHuBepcuteTHHUHT Xankapo E3yBumiiap nactypura pax0apiuk
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KHJIMOKAA.

I[MI/ITPI/H71 KY3bMMH, moup, TaHKU14M Ba HOIIMP, 1968 itnnga tyruiran, Poccusia uctukomar
kunaau. Mocksa [laBnart Ilenarornka Y HUBECpUTETMHN TaMOMJIarad. 3aMOHAaBUN PyC IIEbPUATUHUHT
Ky3ra KypuHraH Bakwuiapuaad oupu 6ynaran Ky3semun Oaaunii mxoz coxacuaara “Apuon” Ba
Awnppeit bennii Homuaaru Myko(poT COBpUHIOpHU. i moupnapuunr “BaBuiboH’ HOMIIH YIOIIMACUHH
TAIIKWJI KWIraH, Ma3kyp yromma 1989iunnan 6yén MockBagaru skciepuMeHTall MebpUIT yUyH
caxHa Ba3u(acuHu yTad KeIMOKIA.

HNCTEPUH UPAJIY — moupa Ba XMKOSTHABUC OYIMO, aciIy MTUMOJIH MIApKUH XUHIUCTOHAA
»xornamran Haranana mratunuar Koxuma maxapyacuaan. Alinu naiitna Hopeerusiaa simaérran
WKOIKOpHUHT “3yOaan Xunaucton” Ba “Jlaxmariu MaTtpuapxaT” HOMIM pOMaHIApH YOIl STUJITaH.
“Jlaxmatinu MaTtpuapxar” acapy aifHM MaiTja HOPBEPT TUJIMIa TapKUMa KWIMHMOK/A. McTepuHHUHT
WHTJIU3 TUIMAArd OupUHYY mebpuil kutoou Harananana yon stwiras, ymoy Tymiamra wkoAKOPHUHT
WK acapiapu kamianras. Mcrepun anabuér 6yitnya ¢an TOKTOPH YHBOHHTA 3ra.

KEHE JOTHU AKlllxaru Muccypu dhan Ba TEXHOJIOTUsIIap YHUBEpcUTeTHIa IHIIM3 THIIN Ba
TEXHUK ajoKa (akynbreTuHu Oomkapanu. Y XKene Jlotu Ba aBBanru ucmu EBrennii Bapen taxamnycu
Ounan kyrial mespnap b0 Kuirad. lynunrnek, y ¥3 mebspnapura XKuno [leperpunu ned xam
nM30 Kysaau. JKuno lleperpuHn TaxamryCHHH acOCaH y acoC COJTraH Ba MyXappUpJIUK KWIAIUTaH
“Fazain caxudacu’ 3eKTpoH BeO-KypHAIH/IA yUPATUIIIUHTU3 MyMKHH.

ro30 EINUMACY 1939 itunna Toxnona TyFunras. Yuusr “Kerunr” 1e6 aTaaras Wik mebpuit
Tymamu 1964 imnna 6ocwirad. YHUHT WKOANUIA YPYIIIAH KEMUHTH SITTOH MIEhPUATUTA XOC paM3Ui
kypununap ¥3 udbongacuau tronran. Kymnabd mebpraapu saxOHHUHT TypJId TUUIAPUTa Tap>KuMa
kuuarad. Y XKopike [Nommunoy mapkasuaa (2000), Taiineit Xankapo mebspust pectuanu (2001)
Joupacuiaru No3TUK YKuIapaa KarHamrad. LIlyHuHriek y y3uHuHT poTocypatiapu Ba
kayumrpadusinapu 6minan Can [Tayno buenane (1990) kyprazmacuia HIITUPOK 3TraH. ManaHusT
coxacuja Kypcarrad agoxuaa Xxusmatiaapu yuyH ['ozo Emmmacy 2003 iunna SInoHus XyKyMaTHHUHT
“AnBoH jeHTa” MyKo(dOTHUTa ca30BOp OYiraH.

XYCHUJJAUH IIAPHUIIOB 1933 itun 10 dpeBpanna [lon maxpuna tyrunras. "Huxon", "Kyémra
ommukman", "Jlupuka", "Ep ucra6", "Acupuarman” kabu Kymiad mebpuii kutobnapu 6ocuiras. "bup
caBos1" HOMIIM LIebpHii poMaH Xam 6utran. [Tbecanapn Y30eKHCTOHIATH MYCHKAIIN IpaMa
TeaTpiapyaa Kyn 60p caXxHanamTHpHUaraH. AifHu maiTaa moup Y36exuctoH mnoiiraxty TOMKeHT
maxpusa smad, 6apakaan WKoI KUIMOK/IA.

WIbSI KAMUHCKHMM 1977 itnnna cobux Uttrdox Tapkubumaru (xo3upru Ykpanna) Onecca
mraxpuaa qyHéra kenras. 1993 iunm yHUHT onsiack AKII XyKyMaTH TOMOHHIaH OollnaHa OuiiaH
TabMHUHJIaHAIU Ba AMepukara kyun0 kenaau. Mnes XKopkrayn YHuBepcuTeTH1a 6akamaBpiIuk
muruiomunu onaau. Keitmnapok y JKopx benHeT €3yBuniap yrOIIMacHHUHT 3HT €11 @b30CH ch(aThaa
Ox3errepaaru Gumunc Akaaemusicuaa xuzmar kuinaau. Y “lespust” xxypHanu Tabcuc 3trad Pyds
JIunnmu mykxodoTura Ba 6o1mmka kymiad MykodoT Ba coBpUHIIapra cazoBop 6ynran. “Opgeccana pakc
Keyajapu’ YHMHT WIK mebpuil Tymiamuaup. 2004 itmnga Unes KamuHcknid XyKyKITyHOCIHUK
MaKTaOMHU TaMOMJIA]IH.

MAHMU PAO 1965 #innna XuHIUCTOHAA TyFWITaH. Y €TTUTA IEebpUN TYTUIAMHUHT MYJLTU(QUAND.
“Tanrabamuk” (Tinfish), “Bacadup” (Wasafir), “Mumxuna” ( Meanjin), “BammHrton xué00Hu, TasHY
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HykTacu Ba rapouii coxwr” (Washington Square, Fulcrum and WestCoastLine) Typkymunaru
mebpiiapu MaTOyoT caxudaiiapuaa ybJIOH KWIMHTaH. “3oJan mebpustu”, “Suru acp 3ad0ouu”, “60 ta
XUH/I OUpK~ Kabu aHToJoTusIapra YHIaH OPTUK Lebpiaapu Kuputuirad. Manu Pao MensOypH,
Bankygep, ['onk-Konr, Cunranyp, Unkarona yTkazuiaran agabuét aHxyMaHiapuaa Ba Hbm-ﬁopxz{a
6ymuo yrran “Iyné osoznapu PEN 2006 ¢pectuBanuaa nmtupok 3trad. [llebpraapu T0THH, UTaNbsH,
Kopeiic, XxuToi, apal, ¢ppaHIly3 Ba HEMHC TUJUIApUTa Tap>KUMa KWIMHHUO, YOI STUIITaH.

MAPUSA ®UIINITIOBA 1954 itun 31 maiina bonrapusausr byprac Bunosatu CUTOBO KHULIUIOFUIA
TaBaJuTy 1 Tonrad. [ MMHa3Ms Ba HKTHCOJ TEXHUKYMUAA TaxCui oirad. bup myanat Huzommit
HoMuJaru TOHMIKEHT NeArornka MHCTUTYTHIA XaM YKUTaH Ba pyc (uiaonaorusacu GpakyabTeTUHU
bonrapusna ramomiaran. M. @ununmnosa Oonrap Tuiauaard 4 ta, rpek Tuiaugaru 1 ta mebpui
kutoOHuHT Myarmndu. «Kananak kanotny», «KyHuukap tyounay, « 9bptukoa» Ba «Kymuap yayH Tox»
KUTOOJIapU KEHT KaMOaT4YMIIMKKa MaH3yp OynraH. Y Oup Katop moup Ba €3yBUMIAPHUHT acapiapuHu
Tap)kuMma Kwirad Ba [110BauB yHuBepcuteT afabuii Mykodotura cazoBop Oyirad. AHM naiTaa
I'pennssaunar CaqoHMKM IaXpHia UCTUKOMAT KUJIA/IH.

[Toup Ba Tapxumon MAPKYC XEUT'EP 1959 itmnna lseliuapusiaa tyruirad. @paniry3 Tuinaa
mebpiap ouraau. MapKyCHUHT y4Ta MIebPUA TYTUIAMH HAIIp STWITaH. SIKMHIa yHUHT Iebpiapu
kuto0 xomuaa Typkusna 6ocunud yukau. M. Xenurep WHTIIN3, UCTIaH, HEMUC THIUIapUIaH GpaHily3
TUIMra Kymiab agabuii acapyiapHu Tapkuma Kuirad. Y EBpona Ba AMepHka KUThacHaaru yHinao
MamJIaKaTiapra caéxaTt Kuinb, Typiau anabuil ¢pecTuBaiapaa KaTHamrad. AiHu naitaa Mapkyc
Xemurep [ropux maxpuna sad, WKoj KHIMOK/IA.

MDPU T'PEUBUT Ounanenbdesaunr [lencunbBanus maxpuaa Tyrwirad. Y 1989 itmnna Aiiosa
YHUBEPCHTETHIa YKHIITa KUpaau. MasKyp 1aproxJar TabIuM xKapaéHu yHra Xankapo EsyBunnap
Jactypu OunaH SSKMHIAH TAaHUIIUAIT UMKOHUHU Oepan. JlacTyp Ba YHHHT TAIIKWJIOTYWIAPH EpAamMuia
MbpuHMHT AyHEKapalIl KEHTraiu Ba Y31 yUyH jKaxXOH aJa0OMETHUHM Ba TyHE €3yBUMIIAPUHU KAl
stau. 1999 iiunaa ynuHr xaétuaa axxoin6 xoauca 103 6epau, yuna Cayaus ApaOuctoHura 60puIl
MMKOHHM Maiao 6ynnu. by yHuHT X0opmxra mik cadapu sau. Yoy cadap yHra Kyn HapcajJapHu
yprarau, WKOANN KaMOJOTHIa MyXUM axaMUST KacO 3TIHU.

MYXAMMA/ FA®®OP 1955 #tun 7 nHoab6paa Kamkanapé sunosatu Kamaim Tymanuia TyFuiras.
VYuunr y36ex Tmmmaa "Tosymicns kymmmk", "Cykynat coxunu', "Uymunaérran napé" Ba "Kopa
TabaccyM' HOMJIM IIEbPHUI TYIIJIAMIIApU HAIIp 3TWIraH. Y 3pKUH WXKOJKOp cudarua y3uHu
UMHTM3XOHHUHT YTTU3 TYKKU3UHYM aBioau e 6mnanu. Myxamman Fadbdopaunr 6up Typkym

LIEBbPJIAPU UHIVIN3 TUIIUTA XaM YTUPWIITaH.

ITACKAJIb ITETUT Ilapuxnaa Tyrunras, Oonaiuk Ba Enutnk duiiapu Opannusiga Ba Yancaa
keuraH. Xo3up JIoHaoHa smaiu. YHUHT yuTa TYIJIaMu Ba UKKUTA MEebpuii naMmdieTiapy 4or
stunrad. 2004 iinnaa y Kenaxak mounpacu €6 TaH OJIMHTaH. Y HUHT UKKH TYTIaMu ““XaiBOHOT 00U
acocuricu’ (CepeHn, 2001), “Opun aén” (Cepen, 2005) T.C. DnuoT mykodoTura JOHUK KYypUiIraH Ba
“Tumec JIutepapii CynmieMment” Hampuaa “Uun kutobnapu” ne6 bTHpod STHaran. “XaifBoHOT 6oFH
acocurcu” baguuii kenramnuHr UHrnus3 é3yBunnapu mykodoTura , mryHuHraek, Suru Jlonaon
é3yBumiiapu Mmykodotura cazoBop o6ynran. [lackans “JIOHAOH MO33UICH  HUHT MyXappUpH Xamaa
xamMmMmyaurdu canaigaau Ba ymoy Hampaa 1989 fimnmgan 2005 iunrava mebpusT OYIUMH MyXappupH
cudaruga GaonusT KypcarraH.

MPASIT CAMKHA, mowup, TapsxumoH, 1958 fiumauar 7 okTa6puaa XUHIUCTOHHHT AccaM IITaTH
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Haraou maxpuja Tapaaty Tonrad. Juopyrapx YHuBepCUTETH A TaXCUI OIraH. Eimurunan
anaObuérra katta Mexp Kyiran [Ipasr Caiikuanunr OupuHud mebpuil Tymnamu “Tlpurxusu npeo3u”
accaM tunuaa 1997 vmnmna Hamp strirad. YHuHT “Tlarmanoun [Makxup XKanram™ kutoou 2000 finnga
6ocManan ynkkad. ly Wuny uHrm3 Tuianaa aquOHUHAT “TOHTHU UHTUK KyTHO  mebpiap TYIUIaMu
6ocunran. [llynnan keitnn “Kankxaaman Haaup karxape” (2003), “Cypus korxa” (2004) Homn
XUKOsJIap TYTUIaMH Ba IIebpUid Kuccacu Hampaad yukkad. 2007 iunga [1. Calikuanunr siHa 6up
mebpuit Tymamu “‘HunaBa Guctput” nyné o3unu kypau. Y 2007 innga y306ex mebpusiTi
AHTOJIOTUSICUHU accaM THJIMTa TapKuMa KWinO, XUHIUCTOH/A HAIIpP STTUP/IU.

PAHY YHUSJ Xunaucronnunr JlaknaB npoBuHuuscugad. Y Jlaknasaa, Hero-Jlexym xamaa byrok
bputanussauHr Xy YHUBEpCUTETHIA TaXCUJI OJITAH. Y Ma3Kyp YHUBEPCUTETIA UIMHUMN XOIUM
cudaruga xu3mar Kwirad. Xo3up/a JlakHaB YHUBEpCUTETH 1A MHTIIN3 TUINAAH napc Oepanu. Pany
Amnnra Jlezait Ba Maprapet pabn TyFpucuaru KUTOOJIapHUHT Myaliduanp. YHUHT KajdamMura
MaHCyO0 Wik mebpuit Tyiam 2006 iniga 4omn STUITaH.

PATU CAKCEHA — xunn moupacu, 1954 iiunga taBamutyn Tonrad. JKaiimypaaru Paxarmton
YHuBepcuteTuaa cabok onrad. Benanap, alinukca, ATxapBaBena Oyitnya Maxcyc TaaIKUKOTIap OJH0
6opran. MHIn3, XMH] Ba MajasulaM THUIapuaa mebpuil kurobaapu 6ocmanan yukkaH. Lllespnapu
KYITHHA THIUIAPTa, JKyMIajaH, Gopc Ba MTANbsSH THIUIAPUTa TAPKUMA KHIMHTaH, YHIra SKHH
MajasuiaM TUJIUAAry Hebpuil Ba HaCpUid acapiiapHu XMHa4ara Tap:kuma kuirad. P. Cakcena 2000
mnnarn Kenapus Caxuts AkaJeMUSICHHUHT Tap>)KUMauMIIMKKa OMJ1 MyKOoOTH coxubu. AHU nmaltaa
www.kritya.in BeO-)KypHaTHHHUHT 0O0III MyXappHUpH J1aBo3uMua paonuar oaud 60pMoka.

PAY® ITAP®MU, V36exucron xank moupy, 1943 iimn 27 cenrsiopaa TOMKEHT BUIOATHAA TaBaITY L
tonraH. TomkeHnt J{aBnar YHuBepcuteTunu TaMmomiaras. llespnapu Xypiuk, 030IMK, MabHaBUI
KaMoJIOT Fosutapu OunaH cyropuirad. “Kapson itynu”, “Axc-cano”, “Xorupanap”, “Kyzmap”, “Cabp
napaxtu”, “TaB6a” kabu yHi1a0 kuTOOIApH YKyBUMIAp Kynura 6opub erran. XKaxoH agaOuETHHUHT
SHT unrop Bakuuiapu 6ynamuin baitpon, Ho3um Xukmart, Kapio Knaaze kabu Hamoénnanapunu y36ex
tunura yruprad. lllebpriapu Katop XOpuxkuil TULIapra, >KyMmiajaaH, pyc, TypK Ba UHIJIN3 TUJUIapUra
tapkuma KuinHratd. Payd ITappu 2005 iinn TomkenTaa BagoT 3TraH.

CAJIOX EJIEBA — Mucpiuk €3yBuH, IIOUp Ba Tap>KUMOH. Y aiinu naiitaa ['onr-Konraa simrad nxon
kunanu. Y Koxupa YHuBepcuteTuHUHT THIDIap ¢akynbreTuHu Tamomiaran. Canox Enesa 2001 iimnga
AKUI Xankapo mebpusT YIOIMMACUHUHT M3pUT MyKoQOTHTra Ba MEAATIUTa MyHOCHO €0 TONMWIITaH.
2002 #imnma [N'oar-KoHr yauBepcuteTnia afabuéT Ba MaJlaHU TabJIUM Oyiinda MaruCTpiIUK UIITHHA
HUXOSICUTA €TKa3/I1. Y MHIJIN3 TUIHJIA XaM/ia 3 OHa TUJIIM XUCOOJIaHTaH apad TUIIUAA KO KUJIaIu.
YHUHT WKOAMNA NIUTAPU TYPJIU MamJlakaTiap/ia YOIl STHITaH KYIuiad aHTOJorusIapra KUpUTHIITaH.
Kymnanan, “Otanapra sxtupom” 1e6 Homianran acapu 2005 finnga Ounnunua YHUBEpCUTETHAA YOI
STUJITAH AHTOJIOTUSIIAH JKOU OJIJIN.

CAMMMU OKE AKOMBMU 1958 iinnga Kamepynna taBamnya tonrad. Y 2004 viunga [WP
(International ertlng Programme) EsyBunnapuunr Xankapo JlacTypuaa nmrtupok 31ras. Aifosa
YuuBepcuteTd E3yBunnap yrommacuauHr Gaxpuii abzocuaup. YHuHT “A&n Ba 6omka xukosnap” 1e6
HOMJIaHTaH sSHTH acapu 2006 hunga Hamp stunrad. CamMmMu aitHu naiTaa bysaa sxoinamran
“¥Kanyou-rapOuii Xy 1y JMHTBUCTHKA MapKa3u HUHT TUPEKTOPHU Basudacuaa xusmaT KUIMOKIA.
[Mynunrnex y Kamepynnunr Syuad maxpuia sxoitnamran Mapkasuit Adpuka Katonuk
YHUBEPCUTETUHUHT WKTUMOUH (paHiIap Ba MEHEKMEHT (PaKyIbTeTH/Ia MHIIIN3 TWIHIAH caboK Oepud
KEJIMOK/JA.
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CAUA TOYIA 1968 itunga Koxupana taBayutya torrad. Koxupa YHUBEPCUTETUHUHT TUILIAP
(axynpTeTHU Ba [lekuH THIUIap YHUBEPCUTETUHH XUTON TUIM MyTaXacCUCIUTU OYnda TaMOMJIaraH.
VY ranabanuk naBpuaaék axyiabTeTa YTKA3UIraH MebpUsaT TaHJI0BH1a OUPUHYN MYKO(OTHH Kyira
kuputaau Ba 1990 i Koxupana mebpuii Tymnamu 0ocMagad YuKaau. Y HUHT UKKMHYHM Ba YYUHYH
mebpuit kutobmapu xam 2005 itmnna Koxupana namp stunrad. Caun 1992 itmnnan 6epu ['onr-Konraa
Amaian. Y UKKH 103ra SKMH XUTOH Ba MHIJIN3 LI€bPHUATH HaMyHaJapuHU apad TUiMra Yyruprad Ba
ynapau Mucp/a Halp KWIMHAIUran anaduérra oua Maxcyc razera “Axbap an Ana6” caxudanapuia
YOIl TTUPraH. Y HUHT cabil XapakaTiapu OWJIaH Ma3Kyp Ta3eTaHUHT yuTa COHU XUTOM Ba ['OHT KOHT
mebpusTura 6arunuiad ynkapuirad. Cauna ['onk-Konr, Xutoit Ba Mucpaa yTkaswiran Kymiao
XaJIKapo IIEbPUAT aH)KyMaHJIapuia UIITHPOK 3TraH.

IIYBO/J CAPKAP 1958 iinnna XunauctoHHUHT KpuiiHarap maxpuia TyFUIraH. Y HUHT WIK
kuToOu 70-HHUIUTApHUHT OXUPUJIA HAILIP STUITAH. Y YH Oelian OpTUK KUTOOHUHT Myaumdu 6Yiuo,
ynapaan oupu Amepuka cadapu Taaccyporiapu acocuaa spatunrad. Y 2000 imiga banria
AxagemuscuauHr “Ilamruum banrna” mykodoTura cazoBop Oyiran. ¥ Typmyin yproru Manuka
Cenrynta Ounad Oupraivkaa XUH MebpUaTUra Oaruiuianrad “bxaniiHarap” »xypHaauga MyXappup
6ynu6 unutaiinu. ynunraek, KanekyTTa maxpuuari KoJmexiapaan Oupuia WHTIIN3 TUITUAaH caboK
Oepau.

TEPE3A MUIJITOH, moupa, haos skaMoaTun, MyauTuM, “Y3ak Ba ypyF’” HOMIIH IIEbPHil TYILIaM
myaumndu. TaOuat Ba xaérra omrydra Tepesa mebpriap, razamiap €3umHu Ekrupaau. Fazamnapu
moup Ba myxappup Kuno [leperpununr mamxyp ghazalpage.net caxudanapuna xam 60cuiIraH.

TAYOM IMOWNJI PAXKUBAH, moup, ouepkHaBuc, XMHAUCTOHRHUAT Kepana mratnmaa 1959 innna
Tyruirad. UHrmm3 Tiim Ba anabuétu MyTaxaccuciaurd Oyitnua MarucTpiauK YHBOHHHHM oiirad, y Heio-
JexJyiira kenaay Ba Oup Heva ra3era TaXpUupuaTiapuia )KypHaaucT 0ynuo unuiaiiau. 1988 itunna y
¥3u Tyrunud yeran Kepana mrarura Kaifragu, yana Kanukar Yuausepcureruaa XXamoatunnuk ounan
anokanap 6ynuMuaa paxoap aBosumura umira yraau. [lloup uHraN3 Ba ManasuiaM THIIapuaa acapiap
ouranu. arnu3 tunmaa PaxuBaHHUHT MKKY [IE€bPUA KUTOOM HAIIpAAH YMKKaH, LIyJIapAaH
“Kannaku” (2003) Homumm kutodbu 2003 tiunga AKIIna 6ocunran, “Iynnok ketran ogam™ (2004) sca
“UeTu Gykc” HAIIPUETH TOMOHMIAH XHHIUCTOH/IA YUKKAH. AMOHUHT MaNasyiaM THIHA YOI STHITaH
kutobnapu cupacura “Ommk’” (1991), “Cuécnit crpaterusiap” (2004), “Kymypckara aitnmanranum
KyH” (2005) kupaju. ByHnan Tamkapy, PaxnBaHHUHT a1abUET Ba MaJaHUATTa OM “YIIIa OCMOH, yIa
ep” (2001) ouepkap Tymiamu, “UyKkoTHiran cy3 cuHosmaa” (2006) kutoGnapu 6op.

YIIA AKEJUJIA 1967 vinnga Tyruirad. Y HUHT wxoauaad wik HamyHanap AKII Ba XuHAUCTOHHUHT
ky1u1a0 razeTa Ba )KypHaJJIapy/ia YOI ATHIIIU Ba MXKOAKOPHHU KUTOOXOHIapra TAHUTIU. Y IIAHUHT
Ooupunum kutobu “Kanu pakcmapu” ned Homianu0, y XMHIUCTOH/A HAIIPAAH YUKKaH. YOy acap
YKyB KyuanMacu cudatuga CMut kosuexxnHIHT Ocné-Ameprka agabuétu Kypcliapura KUpUTHITaH.
VYma Axenna wxoauaa TacaBBy MIEbPUSITH €TaK4YM YPUHHHU drajiaiiid. Y UHIIU3 TUIHIA
TacaBBy(OHa IIebpiIap OUTYBYM CAHOKJIM HIOUpJIapAaH Oupuanp. Yiia AKea TAHUKJIA MyCUKauu
Crus ['on Owian qouMui XaMKOPJIMK/IA UIutaiau. Yiap oupranukna “Mynokot” ne6 Homnanran CD-
anbOOMHU Tail€pnad TUHIIIOBYMIApTra TAKAUM STULITAH.

YCMOH A3HMM, V36ekncTon XajK IOUpH, aToKIy apamarypr, 1950 iinn 13 aBrycria
Cypxonmapéna tyruiras. Vbxon yinapu, HAampueT Ba TaXpUpUITIAp/ia MEXHAT KUJITaH,

pecnyOnrKagari KaTop Teatp xamoanapu OuiiaH XaMKOPJIUK Kwiaad. “MHCOHHM TyuryHUI”,

www.ziyouz.com kutubxonasi 49



Fish and Snake (anthology) — Vnon6anuk (anTonorus)

99 ¢

“Xomar”, “Yitronum azoou”, “Kysry”, “Uxkkunun anpens”, “Ky3” kabu mebpuit kutoOnap Mmyamtudu.
Acapnapu Kyiad XoprKAd THIDIapra, )XyMiIaaaH, pyc, TYPK Ba HHIIA3 THJUIApPUTa TapKuMa
KWInHraH. “bup kagam iyn”, “ANMOMUNTHUHT KAUTHIINA acapiapy peciyOauka Tearpiaapuaa
myBapHakusaT OUIaH MXKPO ITUO KETMHMOK/IA.

BUKU XOJIMC ettu iiun mobaitauaa YanscHuHT Kapaud maxpuaa smad mwkox KWiaad. Y HUHT
IEbPUATH KEHT KYJIaMJIIM aHTOJIOTUsATIapra KUPUTWIITaH Ba Yanbe, Aurnus, Tacmanus, ['onr-Kowr,
Cunramnyp kabu naBiatiap/a 4on dTwiras, myHuHraek “Retort” (“Pamous’), “Getunderground”
(“Uuatununr’) Ba “Softblow”(“CornioM pako6aT™) cuHrapu OHJIANH KypHaJIapia YbJI0OH KUIUHTaH. Y
mebpusT 6Viinya “XKon Tpum” MykohOTHHUHT UKKHU Kappa coBpuHAopHu OynraH. ['onr-Konrma
YTKa3WITaH TaHTAHAIM MIEbPUIT OaXCIAPUHUHT UIITUPOKYUCHU OYiIran BUku MUCPITYHOCTUK, MHTTTU
TUJIH Ba ala0OMETHHUHT OmnMIoHH. Aiian naitaa y ['onr-Konrga nctukomar kunuo, yina epaaru
Oynna 6oJyanap Myaccacacuaa MyaJNTUMIIUK KAJIaJAu Ba KUTOOXOHJIApPHU MyHTa3aM paBUIIaa V3
Hmiebpuil acapiaapu OWIaH TaHUIITHPUO OOpaIu.

BUBBEH IIJIAMB moupa, XuKosiHaBUC, ApaMartypr, 1955 iinnna ABctpanusiaa TyFuiarad. AHU
navtaa Auru 3enanausaga smaian. Y 1993 iiunga “Myxa00at pumnranapu’ acapu yayH bproc
Meiicon [pamarypriap mykodotura, “Tymimaa ssnoHya ranupagauran aén’ 1e6 HoOMJIaHTaH OupUHYN
XMKOSIIap TYTIaMH yayH 3ca X1o0epT Uapuy MmykodoTtura cazoBop O6yirad. Y HUHT KajJamura Mancyo
"Tank" Homuu 1mebpuil acap 1998 iinnna NZ Poetry Society lllebpusr xamustiu Xankapo MIEbpUsIT
TAHJIOBUHHUHT COBPUHJIOpHU 1e6 Tommirad. BuBbeHHuHr siuru acapnapu “Canamanca’ (1998) Ba “Kop
kyukucn’(2000) ne® HOMIIAHTaH UKKHUTA TYTUIaMra kamJIaHraH. “AEmuIapHuHT Koot Ga3unariapura
OaruiaHraH KyHaaauk” Ba “Cupiu maxap” 106 HOMJIaHTaH pOMaHIapy XaM HallIpAaH YUKKAH.

CO®USA BE3’ KUHCKA Ilonpimana TyFuirad. Y UKTHAOPIIU [oupa OYiuiy Ouiian Oupra KaTranap
Ba Ooanapra My DKauiaHra aHTacTUK XUKosIap XaMm &€3anu. Opanily3 THIMAAH TapKuMaap
KWIaau, anaduil Tankuauu cudartuaa skypHauiapra Mmakonaiap ta€pnaiau. Codus 6omanap
anabuérura ouy anabuii-6anuuit Tankuauil Hamp “Heio Oykc” xamaa “TynnuBep” xypHajuiapura
myxappupiuk kunanu. [lllynunraexk, [lonsma paguocu 6unan xamkopiukaa unmaiiau. Y [onpma
€3yBUMJIap YIOIIMACcHHUHT Xamaa (0omr kapoproxu [lIBenusitaunr BucOu maxpua »oiiaiiras)
bantuka Mmamiakatiapu €3yBUniap Ba Tap>KUMOHJIAP YIOIMIMACUHUHT ab30CH XUCOOIaHAIH.
“Ilapaxtnaru TyiHyK”, “Kumcacus 6or”, “Kymmuknapaa simaiiman” éku “Kymmk aidtu6 simmaiiman”,
Kymuap ™, “Mybxuzasuii Mansun”, “Ergynap opomu”, “Ox xoxy”, “Fanatu makon”, “Ontun

axaapxo’’ Ba OOIIKa acapyiapd KUTOOXOHJIAp XyKMUTa XaBOJIa STUJITaH.
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AAZAM ABIDOV is poet and translator, founder of Creative Writing and Translation Club in
Tashkent, winner of Ulughbek Fund’s prize for poetry. He published more than ten poetry and
translation books, including Tunes of Asia (anthology of contemporary Uzbek poetry in English); A
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contemporary Uzbek literature and World Literature. He attended creative writing programs, poetry
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