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KONSTITUTSIYAMIZ SHARHI XALQ

OG‘ZAKI IJODIDA

Inson o'z hayotini borliqqa, uning qonunlariga e’tibor bermay tashkil eta olmayadi.
Shuning uchun o'zini kashf qilishda, o‘rganishda, uning xususiyatlarini, me’yorini bil-
ishga intiladi. Shu ma’noda Konstitutsiya huquqiy davlatning asosiy belgisi hisoblanadi.

Konstitutsiyamizda millatimizning ma’naviyati, tarixiy an’analari, boy tafakkuri o'z
aksini topgan. Unda o‘zbek xalq og‘zaki ijodi g‘oyalariga xos qadriyatlar — inson qadr-
gimmati, yurt daxlsizligi, insonparvarlik va urf-odatlar ham ulug‘lanadi. Xususan, ertak
va dostonlardagi voqealar markazida inson, uning axloqi, hag-huquqlari va intilishlari
asosiy o'rin tutadi. Shuningdek, ularda Konstitutsiyamizda ilgari surilgan g‘oyalarning

ildizlarini ham ko‘rish mumkin.

Oilaviy huquq bolaning shakllanishida oz o‘rniga ega
bo'lib, bu borada ertak va dostonlar ham bola tarbiyasida
huqugiy savodxonlikni oshirishda muhim ahamiyat kasb eta-
di. Jumladan, “Zumrad va Qimmat” ertagida sha’ni toptalgan,
o'z hag-huquqini bilmagan Zumrad obrazi bola galbida unga
nisbatan mehr tuyg‘usini uyg‘otish bilan birga ana shunday
holatda ganday ish tutish kerakligini o‘rgatadi.

Konstitutsiyamizning 64-moddasida: “Ota-onalar oz far-
zandlarini voyaga yetgunlariga qadar boqish va tarbiyalash-
ga majburdirlar...”, — deya belgilangan sharh “Uch og‘ayni
botirlar” ertagi mazmun-mohiyatida o'z ifodasini topgan. Unda
ota o'z o'g'illariga: “O‘zimdan keyin baxtsiz bo'lib qolmanglar
deb, sizlarni o'qitdim. Yaxshi ot qo‘ydim. To'y qgildim, voyaga
yetkazdim...” — deb ta’kidlagan. Bu esa aynan shu moddan-
ing in’ikosidir.

Doston janrida moddalar sharhi yoki izohi sifatida
“Ravshan” (“Adabiyot” darsligi, 7-sinf), “Kuntug‘mish” (“Adabi-
yot” darsligi, 8-sinf), “Alpomish” (“Adabiyot” darsligi, 9-sinf),
“Rustamxon” yoki “Malikai ayyor” (kollej, akademik litseylar
uchun darslik) asarlaridan keltiriigan parchalarga e’tibor qa-
ratadigan bo‘lsak, bunda, avvalo, barcha doston gahramon-
lari yoshligidan ilm olishga yo‘naltirilgan, ularning ilm olish
huquqi xususida fikr yuritilgan bo‘lib, bu Konstitutsiyamizning
41-moddasida o'z isbotini topgan: “Har kim bilim olish huquqi-
ga ega. Bepul umumiy ta’lim olish davlat tomonidan kafolatla-
nadi. Maktab ishlari davlat nazoratidadir’.

Shuningdek,  Konstitutsiyamizning  27-moddasida:
“..Hech kim qonun nazarda tutgan hollardan va tartibdan
tashqari birovning turar joyiga kirishi, tintuv o ‘tkazishi yoki uni
ko‘zdan kechirishi, yozishmalar va telefonda so‘zlashuviar
sirini oshkor  qili-
shi mumkin emas”,
— deb belgilan-
gan. Bu, xususan,
“Kuntug‘mish” dos-
tonida Xolbekaning
Kuntug‘mishga yoz-
gan xatida ifodalan-
gan bo'lib, uni fagat
Kuntug‘mish ochgan
va o‘gigan.

Xalgimizda yoshi
ulug‘larning masla-
hatiga quloqg tutish
ham muhim qadriyat-
lardandir. Konstitutsi-
yamizning 32-mod-
dasida: “O‘zbekiston
Respublikasining
fuqarolari  jamiyat
va davlat ishlarini
boshqarishda  bev-
osita hamda o0z va-

[z}

killari orqali ishtirok etish
huquqgiga egadirlar. Bun- @&}
day ishtirok etish ozini 0z
boshqarish, referendumlar &
o'‘tkazish va davlat organla- 'S8
rini demokratik tarzda tash-

kil etish, shuningdek, davlat organlarining faoliyati ustidan
Jjamoatchilik nazoratini rivojlantirish va takomillashtirish yo'li
bilan amalga oshiriladi. Davlat organlarining faoliyati ustidan
Jjamoatchilik nazoratini amalga oshirish tartibi gonun bilan bel-
gilanadi”,— deya qayd qilingan. O'zbek xalq ijodiyotida yurt-
ulusni boshgarishda ogsoqollar bilan kengashib, jamoatchilik
fikri va nazoratini amalga oshirish xususida ham fikr yuritil-
ganligini ko‘rish mumekin.

Sevimli dostonimiz “Alpomish”da akasidan norozi bo'lib,
zakot masalasida kelisholmagan Boysari o'z yurtidan chiqib
ketadi. Bu holat hozirgi ko‘rinishda Konstitutsiyamizning
28-moddasida ko‘rsatilgan: “O‘zbekiston Respublikasi Fuqa-
rosi respublika hududida bir joydan ikkinchi joyga ko‘chish,
O‘zbekiston Respublikasiga kelish va undan chiqib ketish
huquqiga ega...”. Dostonda aynan akaning ukadan soliq
to‘lashi xususida aytganiga to‘xtalsak, Konstitutsiyamizning
51-moddasidagi: “Fuqarolar qonun bilan belgilangan soliqlar
va mahalliy yig‘imlarni to‘lashga majburdirlar”, — degan so‘zlar
yodga tushadi. Boybo'rining aynan shu asosda ish tutishi va
gonun oldida hammaning tengligi yana bir bor qayd qilingan.

Konstitutsiyamizning XIV bob 63-moddasida: “Oila jami-
yatning asosiy bo‘g‘inidir hamda jamiyat va davilat muhofaza-
sida bo'lish huqugiga ega.

Nikoh tomonlarning ixtiyoriy roziligi va teng huquqliligiga
asoslanadi”, — deya gayd qilingan. O‘zbek xalq ijodiyoti na-
munalarini o‘qir ekanmiz, barcha asar gahramonlari tomonlar-
ning ixtiyoriy roziligi va teng huqugligiga asoslanib oila qurish-
ganligini ko‘ramiz.

Ko'rinadiki, Konstitutsiyamiz nafagat yuridik hujjat, balki u
milliy ma’naviyatimiz asosini tashkil etuvchi umuminsoniylikka
xizmat qilib, unga xalq og‘zaki ijodi namunalaridagi g‘oyalar
ham singdirilgan. Shuningdek, folklordagi kishilarimizning
xalqchil, adolatli jamiyat, erkin va farovon hayot qurishdek
orzu-havasi Konstitutsiyamizda o'zining to‘la ifodasini topgan.
Konstitutsiyamizda eng oliy qadriyat sifatida asosiy e’tibor
inson manfaatlariga qaratilgan. Unda hayotimizning garovi
bo‘lmish tinchlik, osoyishtalik, totuv hayotning asoslari bel-
gilab berilgan. Fugarolarning huquq va burchlari bir-biriga
uyg‘unlashtiriigan. Eng muhimi, inson huquqi, inson erkinligi
mustahkam muhrlab qo‘yilgan.

«O'ZBEKISTON»

Dilbar NORMURODOVA,

Termiz shahridagi 11-umumiy o‘rta ta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi,
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IOKCANAETITAH TYUFYNAP MEXBAPU

2015-yil — Keksalarni e’zozlash yili

Abgyxamug MYXTOPOB,
Xank TabnumMmn abrnovmcu

Xap tunu Y36ekucmoH Pecniybriukacu KoHcmumyuyusicu Kabyrn KunuHaaH KyH MyHocabamu
bunaH ymka3unaduzaH maHmaHanu mapocumoaeu lNpe3udeHmumu3 Mcrnom KapumosHuHz bau-
pam mabpuau ea Mabpy3acu KeHe xaMoam4yusuk ea ropmumu3 xaémuda kamma eokea b6y1ub
kenmokOa. by 6exus amac, anbamma. Mabpy3ada FOpmbowumu3 ymaémeaH tusnea xonuc 6axo
bepub, apuwunzaH mMysachthakusmnapHu 3bmupogh amaaH xonda, Kerzycu UUTHUHE yCmyeop
UyHanuwnapuHu 6eneunab 6epysyu HOM xycycuda y3 makinugUHU xXxaMoamyusuk XykMmuaa xaeorna
amadu.

Anbamma, tundaH UunHuHe ¢hapku 6op. KOpmumusda xap bup kupub kenaémeaH Uursiea
anoxuda ammubop bepuw aHbaHacu, MaHa, Mycmakunnuk dunnapuda y3uHUHe Kamma cama-
pacuHu 6epdu. 3epo, UunHUHe MyalisH map3da HoMaHuwuaa Kapab maxcyc daemam dacmy-
pu uwnab yukumadu ea aHa wy dacmyp acocuda uWXKmumoul-ukmucoodul, mMadaHul-Mabpu-
uli coxanapdazu donsapb mMyammonap edumuza doup HYopa-madbuprnap amanza owupunadu.
OHe acocuticu, xap bup Udunda myalisiH coxa Eku xabxaHu tokcarmupuwea anoxuda 3bmubop
Kapamurnadu. LLlyHuHeOeK, sHeu Gun bunaH ymeaH UuninHUHe Moxusmax bup-bupuHu mynoupuwiu,

YUFYHUK Kacb amuwu yHUHe siHa 6up Myxum momMoHUAUp.

KenuHr, cy3ammum3 acoccus Gynmacnurm ydyyH Mu-
connapra Mypoxaat Kunub, hmnnap HOMMaHWULWIKN Xpo-
HOMOMMACUHN éara onannuk.

1994 imn — “Mwup3o Ynyrbek nunu” gebd SbroH
knnuugn. Ly cabab 6ynub xaxoH nnm-gaHn puBoxmra
MyHOCUD xmcca KylwraH ynyfs annoma 6060Mu3 nnmui
mMepocura fyHE OnMMMapUHMHE 3bTUOOPKY OLwan, ONUM-
HWUHT KUTOONapu Yon aTUIAKW, KaTop Xankapo aHxymaH-
nap ytkasungu.

CoxubknpoH 6o6ommna TaBannygura 660 wnun
Tynuwmn myHocabatun 6unaH 1996 nun — “Amup Temyp
nunu” gesa abnoH kunuHan. O4nK TaH Onawnuk, LWypo
aaspuga AMup Temyp geranfa “lwadkarcus, 6ocknuHIN’
TywyHunapau. Hadakat naptus 6unetura ara cykapo,
Ganku anpum caHbaTt apbobnapu Ba €3yBUMMAPUHUHT
XaM anHaH Wy obpasHM XanK OHrura CuHrgMpuLra
YPUHraHu FoAT adocycrnaHapnu...

Ammo, xakukui Amup Temyp obpasn xank of3uga
TUNgaH-Tunra ytmb opraH adpcoHanapra arnaHrad
xakumkatnapga swapan. MycTakunnuKHUHT UIK nnnna-
pugaH 6ownab Amup Temyp waxcura abTUoOOp Kyyan-
an. XXymnagax, Amup TemypHuHr Ypta Ocuné Tapuxmga
TyTraH ypHura 6afmwnab 3axmatkaw onum Mopoxum

MyMVUHOB TOMOHWMAAH €3unraH, LWypo AaBpupa MaH
aTunraH pucona xam 4von atungn. AMmMo CoxmbKMpoH
Amunp Temyp xaspaTtnapu y3u xakMaarn YMH xakukarra,
y3ura MyHoCcKb axTupomra aiHaH 1996 nimngax, anHaH
Amup Temyp nunuagaH casoBop 0ynub kenmokaa.

CoxubKMpOH xakuaarn aHr ynyfr xakukat aca HKopt-
OoWKMMM3 TOMOHMAAH anTungu: “Kumku y3bek HoOMUHM,
y306eK MUNNATUHWUHT KyY-KyapaTuHW, agonarnapBapnu-
MMHW, YEKCU3 MMKOHUATIAPUHN, YHUHT YMymbaluapuaTt
pUBOXMIa KyLUraH XUCCacKMHK, Ly acocha Kenaxakka
WLLIOHYNHM aHrnamok4ym 6ynca, AMup Temyp cunmocu-
HW acnawm kepak’.

1997 nun optummsga “UHcoH maHdaatnapu nunun”
0eb abNoH KunuHau. Tabuuiikn, xap kaHgam UCnoxoT
WHCOH YYyH, MHCOH MCRoXoTnap y4yH amac. VMctuknon
nunnapvga amanra OowupunaeTraH KeHr Kyrnamnm
ncrnoxoTnapga amHaH Wy TaMmomun yctyBopnurn 6u-
nadH kagpnvaup. Myctakunnuk gaBpu Kucka mypnat-
4a pyn GepraH SIHMN WXTUMOWIA MyHocabaTtnap, siHru-
Ya Kapawnap Ba HyKTau Hasapnap OunaHrvHa amac,
MYTIakKo sSHMM: puKpy TepaH, MabHaBUATY OKCaK Xank
MalfoHra KenraHu 6unaH xam Tapux caxmudpanapura
onTvH xapdnap 6unaH 6Gutunca, ap3wigu. 3epo,
oy MYCTaKUIMIUKHUHT  Tapuxun
TYFUanp. CTUKNON SHMM LIaxcHu,
O304 VHCoHHM sipaTan. Madkypasui

TasuKNapgaH SpKWH, KOMMYHUC-
TMK ungeonorus ékn  “KoMmyHu3am
KYPYBYUHUHT axnok kogekcu”

Kkonunnapura Max0OypaH ConMHMa-

raH aHrm WHcoH waknnanan. O304
MHCoH o30anuk LaponTngarmHa Ka-

veb-sayt: www.tilvaadabiyot.uz

mMonra etagu. MNpesnaeHTMMu3 Tab-
knanab ytraHvaek, “Tadpakkyp o3og
Bynmaca, OHr Ba LWyyp Ta3uuKOaH,
KynnuKOaH KyTyrnMaca WMHCOH 0307
oynonmangun”.

1998 nun — “Owuna ninu” ged ab-
NIOH KUMMHAN. DBTUPOE STULL XKOUS3,
LUapkoa ouna anoxupga axamusaTtra
ara. Y HadakaT XaMUSTHUHT KUYMK
Bup ByFuHKM, BGankn TabnMM-Tapbus
MacKaHu Xxamaump. OTa-oHaHWHP
Xamusit,  cpapsangnap  ongugarv
Oypun xycycupa Llapk neparorvika-
CUHVHI HOED acapu — KankoBYyCHUHT

www.ziyouz.com kutubxonasi
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“KobycHoma’cuga wyHganm pgenuvnagun: “®apsaHara
agab, xyHap ypraTtmakHu mepoc aeb ounfun... Otanuk
WapTvH Baxo KenTypfFunku, ap3aHauHr ByxXyAra
KenFoHAarMaeKk TUPUKINMK KUMCWUH, SbHU Xap opam-
K/ ByXXyara Kenyp Ba WYy KYHOWH 3bTUOOpaH Xyrku
Ba Tabvatym yHra xampox 6ynyp, amMMo yI OXM3nuk
Ba OeKyBBaTNMKOWH YHW HAMOEH Kuna onMarycugup.
KatTa GYnfoH calivH XXMCMKU Ba pyxu KyBBaT Tonap Ba
Oapya pyxu (debn-atBopu) pUBOXIAHAAyp, Kamorra
€TFOHOWNH CYHI TaMOMU SIXLUWIIVK Ba EMOHITUFUHUN 30XMP
kunyp. JlekvH ceH agab, xyHap Ba AOHULIHKM hap3aH-
OVHITa Y3VHIOMH MEepPOC KUIFUM, TOKA YHUHT XaKKUH
Baxo kenTypmyw 6ynrancaH..."”
3 »

w Ve —— B

ByHoaH gespnuv yH acp 6ypyH sipatunraH “Kobyc-
HomMa’'ma awnTunraH duvkprnapHu_ TynavpraH xonga,
KOpToownmns wyHaam gengn: “Y3bek xanku Y3MHUHT
Lwaxcum hapoBoOHNUrM TyFpucuga amac, 6anku ovna-
CUHVIHT, KapVHOOL-ypyFnapu Ba SIKUH OJAMITAaPUHWUHE,
KYLUHWUMAPUHUHT 9COH-OMOHIUIM TYFpUcHMaa Famxyprink
KAMULWHKM GupuHYM ypuHra kysgu. By aca aHr onui

Japaxagaru
raBxapvamp”.

1999 nnn mamnakatummnsga “Aénnap nunu’ gebd
9bMNOH KunuHawn, kenmnHrn 2000 nun — “Cofnom aB-
noa nunu” wuropwn octuaa ytan. Adrn XXI acpHuHr
ovpuHun unu, 2001 nun — “OHanap Ba Gonanap
nunn” ped atangu. MytaHocnb pasuwpaa 2002 nun
— “KapusnapHuu kagpraw nunu”, 2003 nun — “O6oa
maxanna ninn’, 2004 nun — “Mexp Ba MypyBBaT
mmnu”, 2005 nun — “Cuxat-canomartnuk nminu”, 2006
nun — “Xomurnap Ba wwudokopnap nunu’, 2007 nun
— “Wktumonn xumosinaw nuunn’, 2008 nnn — “Ewnap
nunun”, 2009 imn aca “Kuwnok Tapakknétn Ba dgapo-
BOHIUMM AUNX” HOMITAPUHW ONawn.

Wy ypuHoa 6owka WUNMapHUHT axamuaTyi Ba
KynaMmvHU TYNUK 3bTUPOM I3TraH Xornga, arHukca,
“Obon maxanna nunu’ xakupga anoxupa TyxTanub
YTULIHW UCTapAMK.

Hasapumuaga, 6usga xed 6up xankga ydpamangu-
raH kagumum xukmart 6op: “Bup Gonara eTTn maxanna
oTa-oHa”. By Hakn 3amupuaa ynkaH MabHO MyXXaccam.
3epo, xanknmusHuHr “bonaHuHr 6eroHacu Gynmangn”,
[eraH rann xam acnvga anMMu3 6arpuKeHrUIMHUHT,
MEXPUOOHINIMHUHT EéPKMH ndbogacuamp.

MaxannaHuHr KyHganuk xaétuMmmagarm axaMmusTu
Mpe3anaeHTUMUSHUHE Kynnaarn ukpnapuga y3vHUHE
TYNUK ndpogacuHy TonraH: “ABBasno, LUyHW anuTuLl Ke-
pakku, “obon” geraH cys, “06oa Mmaxanna’ geraH nbopa
3amMupuaa TepaH mabHO 0op.

O6oa peraHga, xankumMusa, MMnnNatMMma Hadakat
Kypkam Ba 4mponnu, wy ounaH éupra, anHaH TUHYIUK
Ba OCOMMLUTANMK, Y3apo Mexp-oKkmbar, axuinmk, KyT-

MabHaBUIA KaOpuWAT, UHCOH KanGUHWHT

TALIMI
Gapaka XyKMpOH BYynraH >KonnapHu TacaBByp kunagu...

Bapyamua axwmn 6unamms, “OtaHr — maxanna,
gHaHr — Maxanna” feraH xMKMaTtAa XXyfa katta MabHO

op.

Arap 613 6y MGOPaHMHI XaKUKNA Ma3MYyHUHWU CY3aa
amac, amanga HamoEeH 3TMOK4M Byrcak, Wy Mmaxannaga
AwanguraH kum 6ynmacuH — 6esa-6e4opa €kn Horu-
poH O6ynagumu, €nfFn3 KonraH kapus 6ynagmmm — Gy-
napHuHr 6apyacura Hadakat mogaun eépgam bepuin-
MU3, aBBasno, Mexp-abTNbop KapatMwmmmna 3apyp”.

Maxanna Tu3aummu aBBanura GU3HUHT MeHTanuTte-
TMMU34aH, AyHékapawwummnsgaH Gexabap awpum xo-
PWXITMK MyTaxaccucrapra 3puLll TYKOMraHun xam pocT.
Bupok 6opa-6opa BaKT xaMMacuHu y3 ypHUra Kynaw.
KymnagaH, Tanuknu xypHanuct J1. JleBUTUH Y306ek
dykaponapu ariHaH Maxarna opkanv Aasnar Ba XaMmu-
AT OolKapyBuaa UWTMPOK STULIMHU anoxmaa TabKua-
nab6 ytagwn?.

Maxanna - dykaponap maHdaaTnapuHUHT
XUMOSIYUCU, SIHTU XaMUATAA agonat Ba AeMoKpaTus-
HUHT Kapop TOMULIMAA SHT ULLIOHYMIM OMWII, LUYHWUHT
b6apobapvga WXTUMOUN-UKTUCOOUN, MabHaBUN-Mab-
pUMIN XaETHUHT TasiHYNanp®.

2011 nmn — “Knumk GmsHec Ba xycycumn Ttagbup-
KOprnuk nmnu” geb 9bnoH KunuHraH agu. byHaaH
Ky3naHraH Makcag aca HUX0aTAa YhyF 3auku, OyHu
KMCKa BaKT numpa y3 ounacu, Maxanna-kymm, ymymaH,
Y36EKUCTOHHUHT MKTUCOAMIN 6apKapopnmrn, axornmHUHT
TOTYBNUIM Ba (DApPOBOHMUIVMHM YiANaraH xap omp kuwm,
TagbupKop aHWUK-TUHWK XUC KUMAWN.

KamMmaTuMmsHuHr acocn Bynmuwl ouna MHCTU-
TYTUHN 9Haja MycCTaxkamnall Ba PUBOXMAHTUMPULL,
ounanapHu, avHukca, €l ounanapHu XyKykuid Ba
WXTUMOUN-UKTUCOAMA MaHpaaTnapnHn XMMOSi KLU
xamga Kynnab-kyBBaTnallHM KydanTupuw Gopacupa
onub 6opunaétraH 6apya uwnapHu cudar xuxaTmaaH
SHMM 60CKMYra KyTapuil, )XMCMOHaH COfITIOM, MabHaBuUi
€TyK Ba xap TOMOHSlama puBOXNaHraH 6apkamon as-
nogHn Tapbusinalaa OunaHuHE POrMHU KOKCaNTUpPULL-
ra JOUp KeHr Kyrammnu yopa-tTagbvpnap KOMMEKCUHN
amanra owwupuw Makcagmaga 2012 nun — “MycTtaxkam
ouna nunn’ aed HomnaHau.

BuprnHa wy WunHWHC y3uga ywby ynys makcag
nynuaa 1 TpunnuoH 478 munnuapa cymaaH 3uépn
mMabnaf owunanap Ba yrnap ©OunaH Oofnuk omwunnap
YYyH capdnaHraHUHUHT y3U XxalpaTtnaHuwira acoc
OynaguraH Bokea au...

2013 wnunuuHr “O6og Typmyw nunu” geb 9b-
NOH KWNWHraHnMrn myHocabatun ©OunaH mamnakat-
na Oapkapopnuk Ba XxaB(CU3NUKHW, dykaponap
TOTYBMUIMHW, MUIMaTnapapo Ba KoHdeccuanap-

e-mail: til@sarkor.uz
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TIL VA ADABIYOT

2015-yil — Keksalarni e’zozlash yili

TA'LIMI

apo OGafFpuKeHrnMWKHM AHaga MycTaxkammnail, WH-
COH  XyKyknapw, 3pkuHAuMru Ba MaHdaatnapu
MyxodazacHM TabMWHMALL, axonn apoBOHMIMIM Ba
pean gapoMagnapuHMHE U34un YCULLNHW TabMUHMALL,
v OmnaH GaHaNUKHM owMpulra anoxmuaa abTubop
Kyyqantupungn. bynaa 6upuHum HaBbatga, ounanapHu
AaBnaT TOMOHMAAH aHWK MaH3unnm myxodasa KUnuLl
Ba ynapra WwKTUMOuN épgam KypcaTull TUSUMUHU Ta-
KOMUNNALWTUPULL, axonu canomatnurmHm Myxodpasa
KWW TUBUMWHW ~ TAKOMWUNNALITUPULL,  COFMUKHU
caknaw MyaccacanapuHUHI Mogauu-TexHMKa 6asa-
CUHM MyCTaxkamriall Ba PUBOXMAHTUPULL, aMHKKCA,
©onanap Ba OHaNapHWHI COfMUFUHU MYyCTaxkamnall,
XMCMOHMI Ba MabHaBWUI COFMNOM, YIFYH Kamon Tonmo
KenaétraH aBnogHu, npodeccuoHan, 3aMoHaBuU Oa-
pakaga TanépnaHraH kagpnapHu Tapbusanaw 6opacu-
Aa onub GopunaétraH UWNapHUHI camapagopiurnHi
Xap TOMOHSTaMa OLUMPULL Fo3acuaaH Myxum Tagovpnap
Saxxapungw.

MaHa, 2014 nun — “Cofnom 6ona minn” xam siky-
Hura eTMokaa.

Xyw, Oy Wun gaBomuga HuManapra,
toTyKapra apuLanK? g

MyxTtapam [Mpe3avgeHTUMU3HUHE Y36ekncToH Pec-
nybnvkacn KoHcTuTyumsicn kabyn KUIUHraHWHWHE 22
nunnurura GafvLnaHraH TaHTaHanm mapocumaarm Mab-
py3acuga TabkuanaHraHugek, “...Cofnom 6ona — aBBa-
10, COFFIOM Ba axuJl OUITaHWHI MeBacuaup, AeraH xaéTum
XUKMaTOaH kennb YnkkaH xonaga, iin gasomMmuaa ounaga
y3apo XypMaT MyXUTUHW, YHUHT UKTUCOAMI Ba MabHaBUN
acocnapvHu Mmyctaxkamnail, €Ll ounanapHu Kyrnnab-
KyBBaTnall, OHanuK Ba OonanukHW Xxumosinail, ona-
CUHIUNNAPUMU3HUHT OFIPUHW EHIUIT KUMWLL, YIapHUHT
KOOUMMAT Ba MMKOHUSTIAPVHK pyEbra Ymkapuvw byrnya
XaM KEHr Kyrnammnuv uinap amanra owmpungu.

“Cofrom oHa — cofriom 6ona” novmxacu gompacu-
aa xamu 13 munnunoH 600 muHrgaH 3uén aénnap Ba
Gonanap TMGOWUIA KypukdaH yTkasungu. ByHuHr HaTm-
»acupa 2 murnnmoH 800 muHr aén Ba 2 munnuoH 500
MUHr ©6ona cofFnomnawTupunraHn Oy nyngarm katta
kagam 6ynaun.

Myxvm amanuii macananapgaH oupu — aénnapu-
MW3HW TagbupKOpnmK coxacura xanb aTuLl Ba yrapHu
mMonusaBUiA Kynnab-kyBeaTnawl Makcaguga kamuga 50
douns mwYn-xmamMaTymnapu XoTuH-knanapgaH nbopar

KaHgamn

GynraH Kndmk GU3HeC Ba Xycycun TagdupKopnk cyonb-
ekTnapura Tmxopar 6aHknapu TomoHuaaH 770 mnpa.
CYMINVK KpeauTnap axpatungu.

BusHuHr abTMGopMMN3 Mapkasuga TypraH kach-
XyHap konnexnapu éutupysuunapu opacuaaH ys ous-
HECWHM TaLUKWM KUNULWra MHTUNaeTraH NMruT-kuanapra
170 mnpa. 700 MAH. cym Mukgopuaa Kpeautnap ax-
patnb GepunraHy Ba ynap y3 XyCyCWUWA WLUMHW OYMLL
UMKOHMra ara OYNraHWHWUHE Y31, Xed wybxacus, xam
WKTUCOONN, XaM WKTUMOUN XUxaThaH yTa Myxum my-
aMmonapHu evuLira UMKoH 6epgn”.

Anb6aTTa, Maskyp Aun gaBomMuga amarnra oLmvpun-
raH 93ry uvwmnapHu caHab, xmcobrnab apofvra eTuLl
MyLLKyn. 3epo, GaxapunraH xap 6up aman optuaga
MUWHIab BaTaHAOLINAPUMU3HWHT TakOuMpW, 3pTaHrx
E€pyF McTMKbonura NoMAEeBop, acoc KypunraHuHu Kypuo
KanduHr ndtuxopra Tynagn. SHr myxmumu, By >xapaén-
0a xap O6up topTaooWwnMmn3 oHry tadpakkypuagarm aBpu-
nuLw, toKkcanuw 6omc XankUMU3HUHT BUp Myt 6ynmMb
BataHnmna — mycTakun Y30EKMCTOHHWHT TUHYIIUTNA,
dapoBoHnUrM nynupga Tobopa MycCTaxkam Xurncna-
Wnb BopaéTraHm aHr KaTTa TYyKaAUp. 30TaH, TUHYINK,
axunnuk 6op epra KyT-6apaka nHuLwn wybxacms.

Kupunb kenaétran 2015 ivnHuHr “KekcanapHu ab-
3o3naw umnu” geb HomnaHraHu Oy cy3napuMmnsHu
Kynnab-kysBatnanan. AvHu HOpTOowmMn3 Tabkugna-
raHMgek, “Xap kaHgam >XaMUATHUHE €N yryF ogam-
napra 6ynraH abTMOOpPU Ba FaMXYpPNUrK YHUHr maga-
HUA papaxacuHu Genrunangu, gecak, siHrmuwmMaraH
6ynamu3. CopparvHa, y3bekoHa kunubd anTranga,
Kekcanapra XypMaTt-axTMpPOM, Mexp-okubaTt KypcaTuil
MabHaBUI XaETMMU3HUHI TOM MabHOZarn axpanmac
KMcMmura avnaHran”.

WyHpan 9KkaH, LWapKoHa, anHukca, Y3bekoHa
KagpusatnapgaH 6upu GynraH kekcanapra, yMymaH,
ynyF éwnunapra XypMar-axTMpoM, Mexp-oKubaTtnu
Oynu1L XOHagoHNapMmM3gary MHOKNMK Ba 6aFpu OyTyH-
NMKHM MycTaxkamnab, KyT-6apaka, dans-TapoBaTHU
aputmavign. By aca HOPTUMU3HWMHI Tapakkui 3TraH
Aasnatnap cadwugaH MyHocu® ypwH drannawm Ba
XanKUMU3HUHT Xed KUMAaH kam Bynman, TeHrnap nipa
TEHr_ oynuwmnga Myxum oMmunaump.

Wvnpan-nunra tokcanmb 6opaétraH Tywrynap xap
Gupummara mybopak 6yncuH!

Kankosyc. KobycHoma. T.: “YkuTysun’, 2006.106?107-69Tnap. 3
2[1.N1eBuTnH, 0.C.Kapnann. W. KapumoB — sHrn Y3bekuctoH MNpesanaeHTtun. T.: Y3b6ekuctoH, 1996. 43-6erT.

3 HocupoBs. CusHuHr éaHomanrus. T.: Tadakkyp, 2009.

veb-sayt: www.tilvaadabiyot.uz
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Dars — muqgaddas

TIL VA ADABIYOT

TALIMI
Dilnoza RAHMONOVA,

Buxoro viloyati Qorovulbozor tumanidagi 1-umumiy o‘rta ta’lim

maktabining ona tili va adabiyot fani o‘gituvchisi

Quvnoa ALIFBO

Darsning mavzusi: O‘zbek alifbosi
(5-sinf, 1ll chorak)
Darsning magsadi:

— o‘quvchilarning
kengaytirish;

— o‘quvchilar ongiga tilimiz, milliy madaniyatimiz va
Vatanga muhabbat ruhini singdirish;

— o‘quvchilar nutqini rivojlantirish,
o'stirish.

Darsning usuli: “Tavsif berish” metodi, “Xotira
mashqi”, “Kubiklarni to‘ldir’, “Bo‘sh o‘tirma, bosh qotir”
o'yinlari.

Darsning jihozi: darslik, slaydlar, alifbo tushirilgan
ko‘rgazma, rag'bat kartochkalari, marker.

Darsning borishi:

Dastlab o‘quvchilar quyidagi guruhlarga bo'linadi:

1. “Alifbo”.

2. “Unlilar”.

3. “Undoshlar”.

So‘ng o'‘quvchilar uyga berilgan 374-mashqdagi
so‘zlarni joyiga qo‘yib, hosil bo‘lgan gapni o'qib
berishadi.

O‘qgituvchi guruhlarga quyidagi savollar yozilgan
targatmalar beradi:

1. Sintaksis bo‘limida nimalar o‘rganiladi?

2. Grafika bo‘limida nimalarni o‘rganamiz?

3. Morfologiya bo‘limida-chi?

4. Fonetikada nimani o‘rganamiz?

Javoblar umumlashtirilib, yangi
bog‘lanadi.

Yangi mavzu bayoni:

Har bir guruh “Tavsif berish” metodidan foydalanib,
0'z guruhiga tavsif beradi.

“Alifbo” guruhi:

Harflarning ma’lum bir tartibda joylashuviga alifbo
deyiladi. Alifbo so‘zi arab yozuvidagi harflar tartibining
birinchi va ikkinchi harflari — alif va bo (be) nomlarining
qo‘shiluvidan hosil bo‘lgan.

Hozirgi o‘’zbek alifbosi lotin yozuviga asoslanganligi
tufayli lotin yozuvi asosidagi yangi o‘zbek alifbosi
deyiladi. Unda 29 ta harf bor.

“Unlilar” guruhi:

O‘pkadan chiqayotgan havo og'iz bo'shlig‘ida hech
ganday to‘siqqa uchramay chiqishi natijasida hosil
bo'ladigan tovushlarga unli tovushlar deyiladi.

Tilimizda oltita unli tovush bor.

“Undoshlar” guruhi:

O’‘pkadan chigayotgan havo og‘iz bo‘shlig‘ining
ma’lum bir joyida yoki bo‘g'izda to‘siqqa uchrashidan
hosil bo‘lgan tovushlar undosh tovushlar sanaladi.

Tilimizda 23 ta undosh tovush bor.

Guruhlarning ushbu ma’lumotidan so‘ng darslikdagi
topshiriglar og‘zaki bajariladi.

alifbo haqgidagi bilimlarini

tafakkurini

mavzu bilan

O‘quvchilarning  boshlang‘ich  sinfda  olgan
bilimlariga asoslanib “Xotira mashqi” o‘tkaziladi. Bunda
guruhlardan bittadan o‘quvchi doskaga chigib, alifboni
yoddan aytishi kerak bo‘ladi. Topshirigni tez va to‘g'ri
bajargan guruh rag‘bat kartochkasiga ega bo‘ladi.

So‘ngra “Kubiklarni to‘ldir” o'yini ekranda
ko'rsatiladi.

Har bir guruh ikki daqgiga vaqt ichida kataklarni
to‘ldirishi kerak bo‘ladi.

Guruhlarning javoblariga garab rag‘bat kartochkalari
beriladi.

Kubiklarni so'zlar
bllla.n to‘ldiring-chi,
qiyin emasmikan.h

375- mashq matni ifodali o‘qitiladi.

Mustahkamlash:

Bu bosgichda “Topgan topaloq” o‘yini orqali
yangi mavzu mustahkamlanadi. Bunda har bir guruhga
alohida topshiriglar beriladi.

1-guruh topishmogqlarga
yashiringan so‘zni topadi.

1. Goh qaldirg‘och, goh laylak,

Bahordan berib darak.

Osmonda uchar .....

(Varrak)

2. Dasturxoni limmo-lim,

Qani endi aytar kim?

Qaysi meva va taom

A harfidan boshlanar?

Bu meva erur...

(Anor)

3. U bor senda va menda,

Qo'y-chi, har bir insonda.

Eng yaxshisi asal, gand

Yomoni-chi berar pand.

(Til)
4. Ustida yashil toni
Yoz-u qish yechmas uni.
(Archa)

javob  berish orqgali

e-mail: til@sarkor.uz
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TALIMI
5. Yum-yumaloq jizzali
Yesang juda mazali.
(Non)
2-guruh berilgan raqamlardagi harflarni topish
orqgali so‘z hosil giladi.

| 2175 A7 R NS G 2
3-guruh harflarni to‘g'ri joylashtirish orqali so‘zni
topadi.
AA VN T

Har bir guruh Vatan so‘zini hosil qilishi lozim.

Topshirigni tez bajargan guruh g‘olib hisoblanadi.

376-mashqni bajarishda o‘quvchilar hikoyani o‘qib,
savollarga javob berishadi.

o

1 R ST - S
i _._!( ;!ED"JEEE Bolajonlar,

¥ 4 ushbu harflarni o'ziga mos kubiklar
@@EG ichiga to‘g'ri yozib, maqolni o‘gqing.

O‘quvchilarni darsga yanada qiziqtirish magsadida
“Bo‘sh o‘tirma, bosh qotir” sharti o‘tkaziladi. Bunda
guruhlar o‘zlariga berilgan boshqotirmalarni yechishadi.

“Alifbo” guruhiga:

1. Sifatga oid so‘z.

2. Asal so‘zining ma’nodoshi.

3. O‘d'li bolaning ismi.

4. Bog‘lovchining nomi.

4

“Unlilar” guruhiga:

1. “Hid” so‘zining ma’nodoshi.
2. Nutq a’zosi.

3. Oyoq kiyimi.

4. Avtomobil rusumi.

veb-sayt: www.tilvaadabiyot.uz

Dars — mugaddas

“Undoshlar” guruhiga:

1. «Xalg» so‘zining ma’nodoshi.

2. «Yuz» so‘zining ma’nodoshi.

3. Tort yuziga suriladigan mahsulot.

4. Muso Toshmuhammad o‘g‘lining taxallusi.

1

4

Boshqgotirmani to‘g‘ri bajargan guruh rag‘bat
kartochkasiga ega bo'ladi. “Shifobaxsh alifbo”
o'yinida o‘quvchilar berilgan ragamlardan birini tanlab,
shu ragamdagi harfni topishlari hamda ushbu harfga
atab she’r aytishlari kerak bo‘ladi.

1-A harfi va Baliq, tuxum, pishlogda,
A vitamini Sariyog‘da to‘laman.
Qizil sabzi, ko'k piyoz,
Pomidorda bo‘laman.
2-B harfi va Biling, sizga men darkor,
B vitamini Yordamga shay turarman.
Bug‘doy, non, no‘xat yana
Loviyajonda bo‘laman.
3-D harfi va Sut, suzma va tuxumning,
D vitamini Sarig‘idan topasiz,
Baliq go‘shti yesangiz
Menga juda yoqgasiz.
4-E harfi va Bo‘lsam agar ichingda
E vitamini Men — yordamchi kuchingda,

Jo‘xori, jigar, karam,
Men-la shaftoli xushta’'m.
Shundan so‘ng “Charxpalak” usuli orqali so‘zlarni
topib, ular ishtirokida gaplar tuziladi.

Soat strelkasi bo‘ylab so‘zlarni

Dars so‘nggida g‘olib guruh aniglanadi va faol
o‘quvchilar baholanadi.
Uyga vazifa: 377-mashq.

www.ziyouz.com kutubxonasi



Dars — muqgaddas

TIL VA ADABIYOT

TALIMI
Munojat MAMASHARIPOVA,

Sirdaryo viloyati Boyovut tumanidagi 47-umumiy o‘rta ta’lim

maktabining ona tili va adabiyot fani o‘qituvchisi

OFTOBIM ONAM...

O‘tkir Hoshimovning “Dunyoning ishlari” gissasi
yuzasidan mustahkamlash darsi
(5-sinf, Ill chorak)

Darsning magqsadi:

a) tarbiyaviy magsad: o‘quvchilarning mavzu yu-
zasidan olgan bilimlarini mustahkamlash va umum-
lashtirish;

b) ta’limiy maqgsad: o‘quvchilar galbida onalarga
bo‘lgan muhabbat tuyg‘usini o'stirish, ular galbida ijobiy
fazilatlarni shakllantirish;

d) rivojlantiruvchi magsad: o‘quvchilarning ijodiy
tafakkurini o‘stirish.

Darsda foydalaniladigan usullar: “Ragamlarda
savol yashirin”, “Sinkveyn”, “Klaster”.

Darsda foydalaniladigan jihozlar: darslik, yozuv-
chi portreti, “Dunyoning ishlari” gissasi, targatma savol-
lar.

Darsning borishi:

Dastlab ofquvchilar ikki guruhga bo'linishadi:
“Quyosh”, “Gul”. O‘quvchilar guruhlari nomini quyidagi-
cha izohlashadi:

“Quyosh” guruhi:

Onaning pok mehri quyoshdan qaynoq,

Tog'lar tiz cho’kadi bardoshiga ham.

Onalar tilagi — tonglardan oppoq,

Istagim, ko‘zlari hech bo‘lmasin nam.

“Gul” guruhi:

Gulga giyoslagim keldi onani,

Bahorga burkaydi borgan go‘shasin.

Dunyoning eng go‘zal, baxtli damlari

Onalar poyiga nurdek to‘shalsin.

So'ng “Raqamlarda savol yashirin” usuli orga-

li o'quvchilar ragamlar yozilgan targatmalarni oli-

shadi. Ofgituvchi monitor orgali quyidagi savollarni
o‘quvchilarga ma’lum qiladi:
1

“Dunyoning ishlari” qissasidan qanday hikoyalar ofrin

olgan?
J

2
EDunyoning ishlari” gissasi dostondek o‘giladi. Uni o'qib 0z

onalarimizni o‘ylab ketamiz”. Bu fikrni qaysi adib bildirgan?

/
” 3 -,

“Dunyoning ishlari” gissasidagi qaysi hikoyada onaning
0'z jigarbandini kasallik xavfidan tezroq xalos qilish uchun
har narsaga, hatto jonini ham berishga tayyor ekanligi
tasvirlanadi?

” 4 ™,
“Qarz” hikoyasida onaning yana qanday ijobiy fazilati
namoyon bo‘ladi?

| 4 Y

F 5

Qaysi hikoyada insonning ona oldidagi farzandlik burchi
hech gachon to‘lab bo‘lImas qarz ekanligi tasvirlanadi?

/ 6 -,
Nima uchun asarni o‘giganimizda beixtiyor mehribon
onamiz ko‘z oldimizga keladi? )

O'quvchilarning fikrlari monitordagi quyidagi javob-
lar asosida tekshirib boriladi:

1
Dunyoning ishlari” qissasidan “Alla”, “Gilam paypoq”,

“Qarz’, “lltijo”, “Haqqush” kabi ko‘plab hikoyalar o‘rin olgan.

-

2
Said Ahmad

3
“Gilam paypoq” hikoyasida

4
Qarz” hikoyasida onaning nafaqat oz farzandlariga, balki
go‘shnilarning bolalariga ham birdek mehribon ekanligi
namoyon bo‘ladi.

L A W A

5
“Iltijo” hikoyasida

6
Chunki dunyodagi barcha onalar birdek mehribon.

% Yo YEi-ra Yo Yau |
7 N

Ofqituvchi o‘quvchilarni javobiga garab baholaydi.
O‘quvchilarni faollashtirish, faoliyatini baholashga
yo‘naltirish magsadida “Sinkveyn” mashqi o‘tkaziladi.
Bu mashqgni doskada o‘quvchilar quyidagicha bajarish-
lari mumkin:
1-gator ot — bir so‘z — Ona;
2-qator sifat — ikki so‘’z — mehribon, ogko‘ngil;

e-mail: til@sarkor.uz
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TALIMI
3-qator harakat bayoni — uch fe’l — oq yuvib, oq
taraydi, parvona bo‘ladi, tarbiyalaydi;

4-qator his-tuyg‘u — to‘rtta so’z — ko‘ngli tonglar-
dan ham oppoq;

5-qgator bir so‘z — sinonim — volida.

O‘quvchilar javobiga qarab baholanib boriladi.

So‘ng o‘quvchilarning nasriy asarlarni ifodali o‘qish
gobiliyati, aktyorlik mahorati sinovdan o‘tkaziladi.
Buning uchun har bir guruhdan xohlagancha o‘quvchi
chiqib, asardagi hikoyalardan parcha yod aytib beradi.

“Quyosh” guruhi o‘quvchisi:

“0q, oydin kechalar” hikoyasidan parcha:

...Bolaligimni eslasam, iliq yoz kechalari ko'z ol-
dimga keladi. Bilmadim, ehtimol, o‘sha oq,oydin kecha-
larda onam ilk bor qo‘limga qalam tutqazgandir.

Yulduz to‘la osmonga tikilaman. Ehtimol, osmonda-
gi eng yorqin yulduzlar onalarning jonidir.

Ehtimol, onalarning so‘ngan yulduzlari birlashib
quyoshga aylangandir. Oftobni ona deyishlari, ehtimol,
shundandir.

“Gul” guruhi o‘quvchisi:

“lItijo” hikoyasidan parcha:

Oyijon, men keldim. Eshityapsizmi, oyi, men yana

keldim...
&6& OBHGAN O‘TKIR
SARIAL

HOSHIMOV

DUNYONING

Qarang, oyi, tag'in koklam kirdi. ...Esingizdami,
har yili bahor Kirishi bilan sizni dalaga olib chiqardim.
Siz charaqglagan oftobni, tiniq osmonni, ko‘m-ko‘k
maysalarni ko'rib quvonardingiz. Esingizdami, neva-
rangiz terib kelgan boychechaklarni ko‘zingizga surtib,
“omonliq-somonliq” qilardingiz...

“Quyosh” guruhi o‘quvchisi:

“Xiyonat” hikoyasidan parcha:

Qalbimning zulmat bosgan qaysidir burchagida
ojiz, ammo ishonchli bir nur Yyilt etdi. «Onang-chi,
onang hech qachon xiyonat qildimi senga? Biron
marta, aqalli bir marta xiyonat qildimi? Har kim har
kimning ko‘ziga cho’p solishi mumkin, har kim har
kimga xiyonat qilishi mumkin. Fagat ona o'z bolasiga
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hech gachon xiyonat qgilmaydi. Ehtimol, inson hayoti-
ning shuncha yillardan buyon davom etib kelayotgani
shundandir.

“Gul” guruhi o‘quvchisi:

“Havas” hikoyasidan parcha:

Har ganday dardning eng yaxshi davosi vaqt dey-
dilar. Bilmadim, boshqalarda shunday bo‘lsa bordir.
Menda... Ba’zan hammasini unutganday bo‘laman-u,
biron narsadan siqilsam, tag‘in qaytadan boshlanadi.
Kechasi uyqum o‘chgancha qorong'i shiftga tikilib yo-
taveraman, yotaveraman... Shunda qulogim ostida
onamning ohista yupatishi eshitiladi: «Qo‘y, bolam,
0zingni sigma... Menga sening chivindek joning kerak.
Sen uchun mening yuragim yonganida boshqgalarning
etagining bari ham kuymaydi, bolam. Hech bo‘lmasa
meni kuydirmagin...»

Bir vagtlar shunchaki gapdek ko‘ringan bu soZzlar
endi boshqacha, juda boshqacha jaranglaydi xayolimda...

Ofqituvchi o‘quvchilarni ijrosiga ko‘ra rag‘batlan-
tiradi.

Doskada “Quyosh” guruhi quyosh timsoli asosida,
“Gul” guruhi esa gul shaklida “Klaster” to‘ldirishadi:

ulug’ zot
bag'rikeng mehribon
ogko‘ngil ONA fidoyi
rahmdil jonkuyar
mugaddas
G‘amxo‘r
Bardoshli Qalbidaryo
ONA
. Metin
Sadoqatli irodali
Sabr-
bardoshli

Baholash va rag‘batlantirish:

Darsning yakunida guruhlar to‘plagan ballar umum-
lashtiriladi. G‘olib guruh aniglanib, adibning “Dunyoning
ishlari” kitobini sovg‘a tariqasida berish ham mumkin.

Darsda faol gatnashgan o‘quvchilar baholanadi va
rag‘batlantiriladi.

Uyga vazifa: “Ona — ulug‘ zot” mavzusida insho
yozib kelish.
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TALIMI
Marhabo IDATOVA,
Jizzax viloyati Forish tumanidagi
15-umumiy o‘rta ta’lim maktabining
ona tili va adabiyot fani o‘qituvchisi

ODAMIYLIK — GO‘ZAL FAZILAT

Gulxaniyning “Zarbulmasal” asari yuzasidan
mustahkamlash darsi
(6-sinf, 1l chorak)

Darsning maqsadi:

a) ta’limiy magsad: o‘quvchilarning Gulxaniy va
uning masallari haqgidagi olgan bilimlarini mustahkam-
lash va umumlashtirish;

b) tarbiyaviy maqsad: Gulxaniyning masallari
tahlili orgali o‘quvchilarda insoniy fazilatlarni shakllan-
tirish;

d) rivojlantiruvchi maqgsad: o‘quvchilarning fikr-
lash doirasini kengaytirish.

Darsda foydalaniladigan usullar: savol-javob,
“Tangidiy tafakkur”, “FSMU”.

Darsda foydalaniladigan jihozlar: darslik, tarqat-
ma materiallar, o‘quvchilar tomonidan masallarga ish-
langan rasmlar, marker.

Darsning borishi:

Dastlab o'gituvchi o‘quvchilardan o‘zlari bilgan
magollarni aytishini so‘raydi. O‘quvchilar turli mavzuda-
gi maqollarni aytadilar. So‘ng ular “Yaxshilik”, “Sabr-
qanoat”, “Do‘stlik” guruhlariga bo'‘linadilar.

Ofqituvchi doskaga “Intizom”, “Vaqgtga rioya qi-
lish”, “Erkin fikrlay olish”, “O‘zgalar fikrini hurmat gilish”,
“Hamkorlikda ishlash” kabi qoidalar yozilgan vatman
gog‘ozini ilib qo‘yadi va o‘quvchilardan bu qoidalarga
amal qilishini so‘raydi.

So‘ng otgan darsni qay darajada o‘zlashtirilganini
aniglash maqgsadida quyidagicha savol-javob o‘tka-
ziladi:

1. Gulxaniy nechanchi asrda yashab ijod etgan?

— XVIII asrning oxiri — XIX asrning birinchi yarmida.

2. “Zarbulmasal” so‘zining ma’nosi nima?

— “Zarbulmasal” so‘zi arab tilidan olingan bo'lib,
“zarb” va “masal’, ya'ni “masallar yig‘indisi” degan
ma’noni bildiradi.

3. “Zarbulmasal” qanday asar?

— Majoziy obrazlar orgali insonlar xarakterlarini
ochib beruvchi pand-nasihat turidagi asar.

4. Gulxaniy fors-tojik tilidagi g‘azallarida gaysi taxal-
lusni qo‘llagan?

—Jur’at.

5. Masalning o‘ziga xos belgisi?

— Qissadan hissa.

6. Gulxaniyning bizgacha o‘zbek va tojik tillaridagi
nechta g‘azali yetib kelgan?

—-12 ta.

Har bir to‘g‘ri javob uchun guruh a’zolariga bittadan
rag‘bat kartochkasi berib boriladi.

Savol-javobdan so‘ng “Tanqidiy tafakkur” usuli
go‘llaniladi. Bunda o‘qituvchi guruhlarning bahs-muno-
zaraga kirishishi uchun quyidagicha savol beradi:

— Biz doim yaxshilik gilish fazilatini ulug‘laymiz.
Lekin yaxshilikka doim yaxshilik gaytadimi?

“Do‘stlik” guruhi: Yo‘q, ko‘pincha yaxshilikka yax-
shilik gaytmaydi.

O‘qituvchi: Nimaga asoslanib bu fikrga keldingiz?

“Do‘stlik” guruhi: Gulxaniyning “Toshbaga bilan
chayon” masalini misol keltiramiz: Toshbaqga chayonni
ustiga mindirib, suvdan olib o‘tmoqchi bo‘ladi, lekin
chayon toshbaganing ustida o‘tirgan bo‘lsa ham uni
chagmoqchi bo‘ladi. Ayrim odamlar toshbaqa singari
yaxshilik gilmoqchi bo‘ladilar-u, ammo chayon singari
odamlardan fagat yomonlik gaytadi.

O'qgituvchi golgan guruhlarning ham fikrini eshitadi.

“Yaxshilik” guruhi: Baribir yaxshilik qilish kerak.
To‘g’ri, ayrim vagtlarda yaxshilikka yomonlik gaytishi
mumkin, ammo “Yaxshilik gil — daryoga ot, baliq bilar,
baliq bilmasa, xoliq bilar”, “Yaxshilikni daryoga qil — bi-
yobondan top”, — deyishgan ota-bobolarimiz. Yaxshilik
gilish insonlarning eng ulug’ fazilatlaridan.

“Sabr-ganoat” guruhi: Insonlar imkoni boricha
bir-birlariga yaxshilik qilishi kerak. Yaxshilikni gilib, min-
nat qilish esa eng yomon odat.

O'qgituvchi guruhlarning fikrini umumlashtirib, yo-
monlik gilingan holatlarda ham yaxshilik gilish kerak-
ligini o‘quvchilarga uqtiradi.

So‘ng “FSMU” usuli orqali o‘quvchilar bilimi sinala-
di. O'gituvchi doskaga ushbu formula yozilgan qog‘ozni
ilib, tushuntiradi.

F — fikringizni ayting.

S - fikringizni qgo‘llab-quvvatlovchi sababni
ko‘rsating.

M — sababni tushuntirib beruvchi misol keltiring.

U — umumlashtirib, xulosa chiqaring.

4
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Bu usulga ko'ra har bir guruh doskadagi formula
asosida Gulxaniyning bitta masali misolida fikrini oq
qog‘ozga yozib, asoslab beradi.

“Yaxshilik” guruhi:

F — Yolg‘on — eng yomon odat.

S — Yolg‘on gapirgan odamlar o‘ziga jabr giladi.

M — Gulxaniyning “Yolg‘onchi tuya” masali bun-
ga misol bo‘la oladi: Qish fasli edi. Qor-yomg'ir rosa
yog‘di. Unda bir tuya loyga vyiqilib, dumigacha loyga
botib qoldi. U tuya sahroga sho‘razor izlab kelgan
edi. Yo‘lda bir tulki yo'liqdi. Salomlashgach, tulki
tuyaning ahvolini so‘radi:

— Hormasinlar! Qayerdan kelyapsan?

— Hammomda cho‘milib kelayotgandim.

—Rost aytasan, hammayog‘ing toza. Oyoqglaring
ham top-toza ekan-a?!. Bu deyman, hammomchi
yo‘q ekan, shekilli, faqgat o‘zing cho‘milibsanda-a?

U — Hech gachon yolg‘on gapirmaslik kerak!

Sabr-qanoat” guruhi:

F — Sabr-ganoatli bo‘lish kerak.

S — Sabrning tagi sariq oltin.

M — “Dumsiz eshak” masali: Bir dumsiz eshak
bor edi. U bir kuni dumining g‘amida yo‘lga chiqadi:
dum axtarib sahrolarni kezadi, uni topa olmaydi.
Ittifoqo, bir kun yo‘lga chiqib, ekinzorning o‘rtasiga
tushadi. Uzoqgdan uni dehgon ko‘rib goladi va yu-
gurib borib, uning ikki qulog‘ini kesib oladi. Bechora
eshak dum orzu qilib, uni topolmaydi, aksincha,
o‘zining ikki qulog‘idan ajraladi.

U — Sabr gilgan murodiga yetadi.

“Do’stlik” gurubhi:

F — Qo'lingdan kelmagan ishga urinma.

S — Chiranma g‘oz, hunaring oz.

M — “Maymun bilan Najjor” masali; Kashmir

olkasida go‘zal, dov-daraxti ko‘p, sermeva,
xushbo'y gullari, suvlari serob bir tog‘ bo'lardi.
Shu yerda maymun yashardi. Kunlarning birida
0‘z hunarini yaxshi bilgan, mohir duradgor yog‘och
izlab shu tog‘ga keladi. Bir yog‘ochni kesib, or-
tiga jo‘naydi, ammo teshasini unutib qoldiradi.
Buni kuzatib otirgan maymun duradgorga havasi
kelib, tezda u kesgan yog‘ochning ustiga chiqib
olib, uning ishini davom ettirmoqchi bo‘ladi. Dumi
yog‘och yorig‘iga kirib golib dumidan ajraladi.

Najjor juda aglli va mohir hunarmand bo‘ladi. U
tog‘ga chiqib, tabiat qo‘ynida yashagisi kelib qoladi.
U hunari tufayli yaxshi yashaydi.

Masalda najjorning mehnati va mehnatdagi ma-
horati ulug‘langan, hunarni va hunar ahlini kuylash,
kishilarni hunar o‘rganishga chaqirish kabi muhim
g‘oya ilgari surilgan. Maymun nihoyatda kaltafahm
bo‘lgani tufayli dumi yog‘och orasiga qisilib golib,
dumidan ayriladi.

U — Har ishni o‘ylab qilish kerak.

veb-sayt: www.tilvaadabiyot.uz
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O‘qituvchi guruhlarning javobiga garab rag‘bat kar-
tochkasini berib boradi.
So‘ng o‘quvchilarga test topshiriglari beriladi.
1. Magolda fikr ganday ifodalanadi?
A) qgisqa, lo‘nda
B) batafsil, mukammal
C) keng va aniq
2. Inson nutgini ziynatlaydigan, jozibali giladigan
janr gaysi?
A) topishmoq
B) maqol
C) ertak
3. Gulxaniyning
magqol kiritilgan?
A) 300 ga yaqin
B) 200 ga yaqin
C) 400 ga yaqin
4. “Zarbulmasal” qanday asar?
A) ilm olish to‘g‘risidagi
B) pand-nasihat tarzidagi
C) tabiatni ulug‘lovchi
5. “Zarbulmasal’ xalq orasida qaysi nom bilan ay-
tiladi?
A) “Yapalogqush hikoyasi”
B) “Ko‘rqush hikoyasi”
C) “Hudhud hikoyasi”
6. “Zarbulmasal” asarida nechta masal va hikoyat
bor?
A) 10 ga yaqin
B) 15 ga yaqin
C) 12 ga yaqin
Baholash va rag‘batlantirish: O‘gituvchi guruhlar
yig‘gan rag‘bat kartochkalari sonini aniglab, g‘olib gu-
ruhni €’lon qiladi, o‘quvchilarni ishtirokiga ko‘ra baho-
laydi.
Uyga vazifa: Masallar asosida rasm chizish va
mustaqil masal tuzib kelish.

“Zarbulmasal” asariga nechta
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Nargiza RASULOVA,

Namangan viloyati Uychi tumanidagi
5-umumiy o‘rta ta’lim maktabining
ona tili va adabiyot fani o‘qituvchisi

“UFQ” — KECHAGI KUNNING YAXLIT PARCHASI

Said Ahmadning «Ufq» trilogiyasidan olingan
«Qochog» nomli parchani o‘rganish
(8-sinf, 11l chorak)

Darsning magsadi:

a) ta’limiy magsad: o‘quvchilarni Said Ahmadning
“Ufq” trilogiyasidan olingan “Qochoq” nomli parcha bilan
tanishtirish;

b) tarbiyaviy magsad: o‘quvchilarning Vatanni se-
vish va uni ardoglash, ota-ona oldidagi farzandlik bur-
chi hagidagi tushunchalarini boyitish;

d) rivojlantiruvchi maqgsad: o‘quvchilarni mustaqil
fikrlashga o‘rgatish, dunyoqarashini kengaytirish.

Dars usuli: bahs-munozara, savol-javob.

Dars jihozi: darslik, kompyuter, slaydlar,
savollari, rangli galam va og qog‘oz.

Darsning borishi: Dars o‘gituvchining quyidagi
kirish so'zi bilan boshlanadi:

Aziz o'quvchilar, bugungi murakkab davr hozirgi
zamon yozuvchisining oldiga bashariyatning ertangi
kunini o'ylab, odamlarni ezgulik, insof-diyonat, mehr-
ogibat va bag‘rikenglikka da'vat etgan holda asar
yaratish talabini go‘'ymoqda. Yaratilgan har bir asar
o‘quvchini ezguliklar sari yetaklasagina, uning qalbidan
joy oladi, muhabbatiga sazovor bo‘ladi.

Yuqoridagi fikrlarga xulosa qilib shuni aytmoqchi-
manki, ilmiy adabiyot orqali olam sirlarini o‘rgansak, ba-
diiy adabiyot orqali hayotni, inson ruhiyatini o‘rganamiz.
Shunday ekan, hayotni anglashimizda badiiy adabiyot-
ning ahamiyati beqiyos.

Shundan so‘ng o‘quvchilar adabiyot hagida aytilgan
fikrlarga misollar keltirishadi:

1-0‘quvchi: Sevimli yozuvchimiz Abdulla Qahhor:
“Adabiyot atomdan kuchli, lekin uning kuchini o'tin yo-
rishga sarflamaslik kerak”, — degan edi.

2-o‘quvchi: Cho‘lpon: “Adabiyot — o‘tkir yurak kirla-
rini yuvadigan toza ma’rifat suvi’, — deb yozgan.

3-o‘quvchi: Cho'lpon yana: “Adabiyot yashasa,
millat yashaydi”, — deb aytgan.

4-o‘quvchi: Yurtboshimiz Islom Karimov esa “Ada-
biyotga e’tibor — ma’naviyatga, kelajakka e’tibor’, —
deya ma’naviyatning asosi adabiyot ekanini va adabi-
yotga yoshlikdan oshno qalbda yomonlik bo‘Imasligini
ta’kidlagan.

O‘quvchilarning fikrlari tinglanib, o‘gituvchi tomoni-
dan umumlashtiriladi va faollar rag‘batlantiriladi.

“Lahzalik agl charxi” usuli o‘tkaziladi. Bu usul orga-
li quyidagi savollar bilan murojaat etib, o‘quvchilarning
oldingi darslarda olgan bilimlari tekshirib olinadi:

test

1z}

1. Sevimli adibimiz Said Ahmad gachon va qayerda
tug‘ilgan?

2. U qayerlarda ta’lim olgan?

3. Said Ahmad dastlab gqayerda ish faoliyatini bosh-
lagan?

4. Yozuvchiga ijodiy maktab bo‘lgan jurnal nomini
ayting.

5. Said Ahmadning dastlabki hikoyalar to‘plami
ganday nomlangan?

6. Sevimli adibimiz nechanchi yilda “O‘zbekiston
Qahramoni” unvoniga sazovor bo‘lgan?

7. Said Ahmad Oybekning gaysi fazilatini o‘zida
mujassamlashtirgan?

8. Said Ahmad G'afur G‘ulomning qaysi ijodiy fazila-
tini o'z asarlarida ifoda etgan?

9. Said Ahmad Abdulla Qodiriyning qaysi ijodiy
fazilatini o'zida mujassamlashtirgan adib hisoblanadi?

10. Said Ahmad “Kelinlar go‘zg‘oloni” komediyasini
nechanchi yilda yozgan?

Yangi mavzu bayoni:

O‘qituvchi bugungi darsda o‘tiladigan mavzuni
o‘quvchilarga e’lon qilib, doskaga mavzuni yozadi.
“Ufq” trilogiyasidan “Qochoq” nomli parcha mazmuni
o‘quvchilar tomonidan eslatib o‘tiladi. So‘'ng “Kim-
ning nutqi?” usuli orqali asar gahramonlari yodga
olinadi.

O‘quvchilarga magnit tasmasi orgali asar gahra-
monlarining nutgidan parcha eshittiriladi:

“Bolaginam shundoq erka edi, shundoq erka edi, to
maktabga borguncha ham dadasining yelkasidan tush-
masdi, opichib guzarga olib chiqardilar, opichib maga-
zinga olib kirardilar”.

— Bu kimning nutqgi? (Jannat xola)

“Shattaligimni dadam biladimi? Unga aytma. Naq
tutib beradi”.

— Bu kimning nutqi? (Tursunboy)

“Onang qandoq xotin edi. Qandoq xotin edi! No-
mard! Ona qabrga qo‘yilayotganda ko'rib turib yo-
niga borolmagan oqpadar! Oz qoli bilan tuprogqa
qo‘yishdan qochgan yaramas!”

— Bu kimning nutqi? (Ikromjon)

“~ Dada, dada, turing, ketamiz. Yuring, yuring, keta-
miz. Endi bas. Ketaylik.”

— Bu kimning nutqi? (Nizom)

Savollarga birinchi qo'l ko‘targan guruh a’zolari ja-
vob beradi va rag‘batlantirib boriladi.

Monitorda asar yuzasidan muammoli
ko‘rsatiladi.

savollar
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1. Nima uchun chin insoniy fazilatlar egasi Ikromjon
va Jannat xolaning o‘g‘li Tursunboy “gochoq” degan
salbiy nom oldi?

2. Bunday vaziyatda Jannat xola gqanday yo'l tutishi
kerak edi, deb o'ylaysiz?

3. Siz Tursunboyni qanday jazoga loyiq deb bilasiz?

O‘quvchilar bu savollarga javob berishni sud ja-
rayoni kabi o‘tkazishlari mumkin. O‘qgituvchi faoliyatdagi
uch guruhni quyidagicha nomlab beradi:

1-guruh — “Qoralovchi”.

2-guruh — “Oglovchi”.

3-guruh — Hakam —“Hukm chiqaruvchilar”.

“Qoralovchi” guruhi: Tursunboyning gochoq no-
mini olishiga oiladagi haddan ziyod erka tarbiyalanishi
sabab bo'ldi, deb o‘ylayman.

“Oqlovchi” guruhi: Tursunboy oilada yolg‘iz far-
zand edi. Uning erka bo'lishi tabiiy. Uning ismidan
ma’lumki, Allohdan so‘rab olingan, tursin deya unga
Tursunboy ismi go‘yilgan.

“Qoralovchi” guruhi: To‘g'ri, farzand bilan xonadon
go‘zal. Farzand aziz, lekin odobi undan aziz, degan
magqol bor xalgimizda.

“Ogqglovchi” guruhi: Jannat xola bilan lkromjon
hamma ota-onalar kabi bugunim, ertam mana shu far-
zandim, katta bo'lib xalq koriga yarar, deb 21 yil tarbiya
qilishdi.

“Qoralovchi” guruhi: To‘g'ri, lekin hamma narsada
chegara bo'lishi kerak ekan. Jumladan, bolaga bo‘lgan
mehrda ham. Tursunboyni juda ko‘p erkalatib, tantiq
qgilib tarbiyalashdi. Asarda keltiriigan jumlalarni eslay-
lik: “...to maktabga borguncha dadasining yelkasidan
tushmas edi”, — deb xotirlayapti Jannat xola. Ota-onaga
bo‘lgan mehrni farzandlarga bolaligidan singdirib borish
zarur.

“Ogqlovchi” guruhi: O‘zbek xalqgi — bolajon xalqg.
Farzandining katta bo‘lganini sezmaydi, ular uchun u
doim yordamga, himoyaga muhtoj. Aynigsa, tilab olin-
gan Tursunboy oilada shunday munosabatda ulg‘aydi.

“Qoralovchi” guruhi: Ana shuning ogibatida
bola qo‘rqoq, irodasiz bo'lib o‘sdi. Tursunboy issiq
ona go‘ynida aytgani — aytgan, nima xohlasa — mu-
hayyo. U hech gachon mustaqil bir ishning etagini
tutmagan. Birdan xalg boshiga fojia tushdi. Urush
boshlandi... Hamma o‘g‘lonlar kabi Tursunboy ham
Vatanni himoya gilishga jo‘natildi. Ammo u urushdan
gochib, ota-onasining yuzini yerga garatdi.

“Oqlovchi” guruhi: Tursunboyni hamma yaxshi
ko‘rar edi. Unga ham mehribon ota-onasini, sevgan qizi
Zebini va uyini tashlab ketish og‘ir bo‘ldi. Har ganday in-
sonning urush desa, eti uvushadi. Tursunboy ham bun-
day vaziyatdan qo‘rqib ketdi. Shuning uchun u urushga
yetib bormasdan, tug‘ilgan vaziyatdan foydalanib, qo-
chib ketadi.

“Qoralovchi” guruhi: Tursunboyning galbida ota-
onaga, sevgan qiziga, uyiga nisbatan mehri yo‘'q edi.
Unga insoniy fazilatlar begona. Agar uning g'ururi
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bo‘lganda, bolalikdagi do'sti Azizxon Qahramon bo'ldi
deb havas bilan garagan onasiga: “Hozir ham kech
emas, hamma xatolarimni yuvib kelaman”, — deb Vatan
himoyasiga ketgan bo‘lar edi.

“Ogqlovchi” guruhi: Tursunboy tushkunlikka tushib
golgan edi. Jannat xola unga tavba qilishi, urushga
borib, o‘zini oglashi kerakligini tushuntirmoqchi edi.

“Qoralovchi” guruhi: Jannat xolaning bu holatga
garshi qat’iy kurashmaganligiga yana onalik mehri sa-
bab. Tursunboyning to‘qayda berkinib yotganini Ikrom-
jonga aytolmadi. Natijada vaziyat og‘irlashib ketdi.

“Oqlovchi” guruhi: Onasi o‘zi yemay yedirib, o'z
kiymay kiydirib katta qildi. Onaga ham oson emas.
U ham ikki o't orasida goldi. Bir tomondan o‘g‘lining
Vatanga xiyonati ich-ichini o‘rtasa, ikkinchi tomondan,
farzandiga ichi achiydi.

“Qoralovchi” guruhi: Farzandiga joni achishi ona-
ning oflimiga sabab bo‘ldi.

“Oqlovchi” guruhi: Jannat xolaning oflimiga na-
fagat Tursunboy, balki urush ham sabab. Urush ota-
onalarni farzand dog‘ida kuydirdi, bolalarni yetim qildi,
mamlakatni xarobaga aylantirdi.

“Hukm chigaruvchilar” guruhi:

1-o‘quvchi. Tursunboy davrning qurboni bo‘ldi.

2-o‘quvchi. Tursunboy Vatanga yov bostirib kelgan
tahlikali vagtda uni himoya qilishga yaramadi. Albatta,
bunda mavjud sharoitning, muhitning o‘rni, ahamiyati
alohida. Shu bois asardagi Tursunboy obrazi o‘ta mu-
rakkab obraz hisoblanadi.

3-o‘quvchi. Tursunboy nafagat Vatanga, qola-
versa, o'z yaqinlariga ham xoinlik qildi. Hatto onasini
so‘nggi yo'lga kuzatishayotganini ko‘rsa-da, o‘rnidan
gimirlamaydi. Bu uning xudbinligi.

4-o‘quvchi. Tursunboyni xalq kechirmadi,
ammo ona zamin kechirdi. Ona zamin nagadar
bag‘rikengligini yana bir bor his gildim. Uni ona zamin
o'z bag‘riga oldi.

O‘qituvchining yakuniy fikri: Ustoz adib Ab-
dulla Qahhor yozuvchining ushbu asardagi mahora-
tini shunday ta'’riflaydi: “Bu kitobni kitobxon boshdan
oyoq shavq bilan, hech qayerda turtinmasdan, diqqati
susaymasdan, ishtahasi bo‘g‘ilmasdan o'qib chiqadi...
Kitobda qgimirlagan har bir jonning qayg‘usi, quvonchi,
qilmishi, muhabbati, g‘azabi, og‘zidan chiqadigan har
bir so‘zi rost...”.

Aziz o‘quvchilarl Vatanimizning kelajagi, xalqi-
mizning ertangi kuni siz o‘quvchilarning mustaqil fikr-
lashingiz, hayotni teranroq anglashingizga bog'liq.

Men bugungi darsimizdan shunga ishondimki, Siz-
larning orangizdan Tursunboydek erka, tantiq va Vatan
xoinlari emas, Azizbekdek dovyurak Vatan himoyachi-
lari, yurt gahramonlari yetishib chigadi.

O‘quvchilarni baholash: Darsda faol gatnashgan
o‘quvchilar rag‘batlantiriladi va baholanadi.

Uyga vazifa: “Qochoqgning fojiasi” mavzusida in-
sho yozib kelish.
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TIL VA ADABIYOT

TALIMI
Feruza HIDOYATOVA,

Toshkent shahridagi Yunusobod kompyuter texnologiyalari

kasb-hunar kolleji ingliz tili fani o‘qgituvchisi

PLANNING FOR FUTURE

Darsning maqsadi:

— o‘quvchilarga o‘z kelajaklarini ganday rejalashti-
rishni o‘rgatish;

— o‘quvchilar so‘z boyligini iboralar orqali oshirish.

Darsning uslubi: noa’nanaviy.

Darsning jihozi: rasmlar, magnitofon, kitob, pro-
yektor.

Darsning borishi:

Dars uyishini baholab, o‘tiigan mavzuni mustahkam-
lashdan boshlanadi.

Yangi mavzu bayoni:

Darsni tushuntirish uchun o‘gituvchi o‘quvchilardan
ko‘zlarini yumishni va o‘z kelajaklari hagida tasavvur
gilishlarini hamda kelajakda qaysi kasb egasi bo‘lishlari
va nima qilishlarini so‘raydi. O‘gituvchi buning uchun
o‘quvchilarga 1 daqgiga vaqt beradi.

Keyin o‘quvchilar o‘zlarining tasavvurlarini gog‘ozga
yozishlari kerak bo‘ladi. Agar berilgan vaqt ichida yoza
olishmasa, u holda ular o'z tasavvurlarining rasmini
chizishlari ham mumkin. Vaqt nihoyasiga yetgach,
har bir o‘quvchi 0z yozganini o‘giy boshlaydi. So‘ng
o‘qgituvchi mavzuning mohiyatini tushuntiradi.

Yozish

Quyidagi iboralar monitorda namoyon bo‘ladi.
O‘quvchilar mustaqil ravishda iboralarning mohiyatini
topishlari va mashq daftariga yozishlari kerak bo‘ladi.

English

e to be a doctor or president
e to build a modern house

e to enter the University

e to work hard

e to reach the plans fast

Tinglash

Exercise 1. Listen to the text and fill in the
gaps.

Use the words: staff, manager, doctor, presi-
dent, pilot, university, dreams.

My name is Azamat. | have a lot of . When
| was a kid, my dream was to be a . When
| was a teenager, | wanted to be a . And it

is interesting to note that sometimes | want to be a

. But now | have grown up and now | know
that | want to be a . Now, | almost finished my
studies in . | will obtain Bachelor of Science
Information. After graduation, | want to work in one of
the biggest companies such as Chevrolet. | want to be
a manager or manager at least. | prefer

working offshore because it gives me a chance to work
over there plus | can earn higher than my work in the
office. | think that is all | can say about my dreams. It is
just a simple dream for a simple man like me.
Answer keys:
My name is Azamat. | have a lot of dreams. When
| was a kid, my dream was to be a pilot. When | was a
teenager, | wanted to be a president. And it is interest-
ing to note that sometimes | want to be a doctor. But
now | have grown up and now | know that | want to be a
managder. Now, | almost finished my studies in univer-
sity. | will obtain Bachelor of Science Information. After
graduation, | want to work in one of the biggest compa-
nies such as Chevrolet. | want to be a staff manager or
manager at least. | prefer working offshore because it
gives me a chance to work over there plus | can earn
higher than my work in the office. | think that is all | can
say about my dreams. It is just a simple dream of a
simple man like me.
Exercise 2. Listen again and find if the state-
ments are true, false or not given.
e When he was a kid, he wanted
to be a pilot.
¢ \WWhen he was a teenager, he wanted
to be a manager.
e Nowadays he is a doctor.
¢ He likes his job very much.
¢ He is graduating from university.
e At the current time he works in
“Apple” Corporation
Gapirish
O'qgituvchi o'quvchilarni ikki guruhga bo‘ladi. Har
bir guruh quyidagi savollarga javob berishlari kerak:
“What's your future plan? How can you imagine your
partner’s future after 20 years?”
Grammatika
O'qgituvchi ingliz tilida ravishlarning qo‘llanilishi haqi-
da ma’lumot beradi. So'ng o‘qgituvchi o‘quvchilarga quyi-
dagi savollarni beradi: Quick va quickly so‘zlarining
fargi ganday? Og‘zaki nutqda ular qaysi bo‘lakni bildi-
radi? Ingliz tilida ravishlar gapning qayerida ishlatiladi?
Example: This dish is very quick to prepare.
Example: Every time after school lessons, | try to
get home as quickly as possible.
Savollarga javob berishgach, o‘quvchilar quyidagi
grammatik ma’lumotlarga oid mashqlarni bajarishadi.
Exercise 2. Put in the right word.
Example: The driver of the car was seriously in-
jured.

e-mail: til@sarkor.uz
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Example: The driver of the car had got serious in-
juries.

1. | think you behaved very..... (selfish/selfishly)

2. Roseis .... upset about losing her job. (terrible/
terribly)

3. There was
den/suddenly)

4. Everybody at the party was
lourful/colourfully)

Exercise 3. Complete each sentence using a
word from the list. Sometimes you need the adjec-
tive (careful, etc.) and sometimes the adverb (care-
fully, etc.)

.... changes in the weather. (sud-

.... dressed. (co-

careful(ly) nervous(ly) financial(ly) special(ly)

happy/happily continuous(ly) quick(ly)

complete(ly) perfect(ly) fluent(ly)

Example: Our holiday was too short. The time
passed very quickly.

1. Tom doesn’t take risks when he’s planning for
future. He's always ....

2. Azamat works .... he never seems to stop.

3. Alice and Stan are very .... married.

4. Monica’s English is very ... although she makes
quite a lot mistakes.

5.1 cooked this meal ... for you, so | hope you like it.

6. Everything was very quiet. There was .... silence.

7. | tried to achieve the dreams and they fitted me...

8. Do you usually feel .... before dreaming?

9. I'd like to buy a car but it's ... impossible for me
at the moment.

veb-sayt: www.tilvaadabiyot.uz

O‘gish

Exercise 4.

Ofqituvchi o‘quvchilarni qaytadan guruhlarga bo'-
ladi. Bunda guruhdagi o‘quvchilar oz hayot rejalari
haqidagi fikrlarini davom ettiradilar.

Your motto in your life

Your ideal life

Your favourite things, what you really like doing____

Your abilities that you can do in real life

Your responsibilities

Exercise 5. Read the text and decide which
answer from sections A, B and C best fits to each
space.

All of this is just the beginning of my (1)
I’'m going work for 5 or 6 years. | will have a lot of
money by that time. | will quit my job and start a
(2) . | will buy 3or 4 shops and run them.
After that I'm going have another business such as of-
fice or (3) have good (4) . By that
way | will make more money. After my business, | am
going to marry a beautiful woman/man. | will start mak-
ing a family and (5) to have 2 children which
can be boy a and a girl. I will live in a big house which
has a garden outside or maybe a pool so my children
can play and swim.

1. A. dreams B. world C. money

2. A. doctor B. business C. big hose
3. A. house B. start C. restaurant
4. A. knowledge B. prospect C. girl

5.A. run B. business C. plan

Answers: 1) dreams, 2) business, 3) restaurant,
4) prospect, 5) plan.

Dars so‘nggida faol o‘quvchilar baholanadi.

Uyga vazifa:

“My future plans” mavzusida insho yozish.
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TALIMI
Nargiza UMAROVA,
Farg‘ona davlat universiteti dotsenti,
filologiya fanlari nomzodi

ALISHER NAVOIY ASARLARI LEKSIKASINI MAVZUIY
GURUHLAR ASOSIDA O‘RGANISH

Ma’lumki, Alisher Navoiy asarlarining lug‘at tarkibi
boy va rang-barangdir. Aynigsa, shoir yashagan davr
uchun mos bo‘lgan libos nomlari o'ziga xos leksemalar
vositasida ifodalangan bo'lib, ular turli xil semantik
guruhlarni tashkil etadi. Shoir asarlarining izohli
lug‘atida libos arxisemali leksemalar 130 dan ortiq.
Mazkur libos nomlarini bir necha jihatdan mazmuniy
tasniflash mumkin. Buning uchun talabalarga quyidagi
topshiriglar beriladi:

1. “Navoiy asarlari lug‘ati’”dan “libos” tushunchali
birliklarni to‘plash, lug‘aviy ma’nolarini o‘rganish.

2. To'plangan leksemalarni lug‘aviy ma’nolari
asosida guruhlash. Masalan, dastlab libos nomlari
“bosh kiyim”, “ustki kiyim”, “oyoq kiyimi” kabi guruhlarga
ajratiladi. Yana bu birliklarni mavsumiy xususiyati,
ijtimoiy xoslanishi va asos materialiga ko‘ra ham
tasniflash mumkin.

Shoir ijodiga xos libos tushunchali leksemalar
tananing qaysi gismiga taallugliligiga ko‘ra quyidagicha
mazmuniy guruhlarga bo‘linadi:

1. Bosh kiyim nomlari: a) erkaklar bosh kiyimi:
aloga, amoma, bo'rk, dastor, kallapo‘sh, kuloh, sepech,
tark, navro‘ziy; b) ayollar bosh kiyimi: burunchak,
gardyazdiy, lachak, miqna, nimtark, sarandoz, shol,
yalov, yog'lig‘(ro‘mol):

Qo'yki moviy yog‘lig‘ingni yuzdin olmay bir zamon,

Ne uchunkim, xush ko'rinurzarvaraq uzra shamat.’

2. Ustki kiyim nomlari: ablag, abo, alocha, xil’at,
davoj, dalq, sarig‘lig‘ dalq, dalqi xizrvash, elak, yorg‘og’,
Jjavshan, javshani zarkor, janda, jiba, jubba, joma,
zarbaft, zirh, iksun, ipkin, kamar, kamarband, kapanak,
katon, katoniy, kiygulik, kisvat, kish, kutun, ko‘ktemur,
ko‘nglak, libos, lihof. Masalan:

Sabuhi vaqti gul ochilg‘onin naylayki, ul yotmish,

OZzini g‘uncha yanglig‘ chirmabon gulgun lihofinda.?

Lihof arabcha so‘z bo'lib, kiyim, yopinchiq va ko‘rpa
degan ma’nolarni ifodalaydi.* Mazkur baytda gulgun
lihof qizil kiyim ma’nosida go‘llangan. Navoiy asarlarida
lihof so‘zi aksariyat gulgun so‘zining aniglanmishi
sifatida qo‘llanadi.

3. Oyoq kiyimi nomlari faqat 5 ta: kalish, na’l,
na’layn (1 juft kavush), niol (kavushlar)?, paytoba
(paytava). Navoiy ijodida poshnaga o‘rnatiladigan
tasma — gabol so‘zini ham uchratish mumkin.

Navoiy kiyim detallarini nomlovchi quyidagi
atamalardan ham ofrinli foydalangan: baxya — chopon
girg‘og‘iga tikilgan jiyak, kamar — belbog’, ostin — eng,

farisa — to‘n adipi, to'n astariga qiyiq qilib tikilgan,
shudda — ipakdan gilingan bog‘ich, etak — kiyim o‘nguri,
jayb — kiyim yoqasi, cho‘ntak.

Shoir tomonidan qofllangan libos arxisemali
leksemalarni lug‘aviy ma’nolariga asoslanib mavsumiy
jihatdan ham 2 guruhga ajratish mumkin: a) qishki
mavsumda kiyiladigan libos nomlari: abo (jundan
to'gilgan darveshlar kiyimi), oltoyi (qizil tulki, oltoy
tulkisi terisidan ishlangan po'stin), palos (jundan
to‘qilgan arzon kiyim); pashmina (jun matodan tikilgan
kiyim), saqarlot (jundan to‘gilgan kiyimlik), kish (qora
po‘stin, qunduz po‘stin), yorg‘og’ (tuki to‘kilgan po‘stin),
bo'rk (telpak); go‘qim (oq junli hayvon terisidan tikilgan
kiyim), shol (yungdan to‘gilgan kiyim, ro‘mol); b) yozgi
mavsumda kiyiladigan libos va mato nomlari:
burunchak (ro‘mol), gardyazdiy (to'r ro‘'molga o‘xshash,
nafis ro‘'mol), lachak (chorsi ro‘'mol, dakana), hulla
(bezakli, nafis va nozik kiyim, ipakli nafis mato), kimxo
(ipakdan to‘gilgan mato); atlas (ipakdan to‘gilgan mayin
mato), parand (ipakdan to‘gilgan guldor, yupga mato),
sayfur (yupqa, ipakli mato).

Shoir she’riyatida qo'llaniigan mato nomlarini
ishlangan materialiga ko‘ra ham tasniflash mumkin.
Masalan, bu davrga mansub liboslar uchun bo‘z, atlas,
ipakli, zarli, jundan va tuya yungidan to‘gilgan, teridan
ishlangan, tor ko'rinishidagi, po‘stin ko‘rinishidagi,
paxta va kanopdan to‘qilgan gazlamalar ishlatilgan.
Harbiy kiyimlar esa metaldan tayyorlangan.

Navoiy asarlarining izohli lug‘atida turli ijtimoiy
tabaga vakillari, shuningdek, muayyan soha va kasb-
kor bilan shug‘ullanuvchilarning kiyim-boshlari nomi
ham berilganki, ular orqali shoir o‘zi yashagan davr
va ijtimoiy muhit hagida ma’lumot berishga harakat
gilgan, bundan tashgari turli tabaga vakillarining
badiiy obrazini yaratishga muvaffaq bo‘lgan: darvesh
va qalandarlar kiyimi: abo, dalq, janda, kapanak,
moshob, muraqqa’, rido, xirqa; shohona kiyimlar va
gimmatbaho matolar: dastor, jubba, zarbaft, zarvaragq,
iksun-u debo, ipkin, kimxo, sayfur, xil’at, zarbaft xil’at,
chorgab; g‘arib va qashshoqlar kiyimi, oddiy
matolar nomi: yarg‘oq, karbos, katon, kutun, palos,
palosi idbor, chorpora to‘n, moshob; harbiy kiyimlar:
Javshan (sovut), jiba (metaldan to‘qib yasalgan gadimiy
urush kiyimi, sovut), zirh (0'q va tig* o‘tmaydigan urush
kiyimi, sovut), ko'ktemur (qadimiy urush kiyimlaridan
bir xili: Ish kunikim, ko‘ktemur birla takovar gardidin,
Yer falak rangin tutub, kiygay malak yer kisvatin (BV);
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temirchilar kiyimi: ohanjoma, tanura; hofizlar kiyimi:
kisvati huffoz.

Shoir adabiy merosida libos va mato nomlarining
eng katta guruhini forscha so‘zlar tashkil giladi. Ularning
soni 50 dan ortig. Arab tilidan o‘tgan kiyim nomlari esa
40 ga yaqin. Turkiy til birliklari bo‘lgan libos nomlari 30
dan ortiq. Jumladan:

a) forscha kiyim nomlari: baxya, volo, gardyazdiy,
davoj, dastor, debaq, debo, jevak, janda, jandalig’,
joma, jomabof, zarbaft, zarvaraq, zirih, kajkuloh va
boshqalar:

Sabzada savsan yarashqondek muloyimdur, base

Sho‘xi sabzoranglarning rangiga debo binafsh.®

b) arabcha leksemalar: ablaqg, abo, aloqa, amoma,
axzar, dalq, dins, jubba, iksun, katun, kutun, libos, lihof,
Xil’at va boshqalar:

Erur jismingda axzar xil’at ul nav’

Ki, gulbun bargidin to‘n qilsa nasrin.®

v) turkiy tildagi libos nomlari: to'n, alocha, atlas,
burunchak, bo'rk, yelak, yorg‘og’, jiba, ipkin, ko‘'nglak,
lachak, oltoyi, os, saqarlot, terlik, chopon:

Ko‘nglak o‘rniga yelak kiyding hamono, ey quyosh

Kim, yadi bayzog‘a mone’ bo‘lmag‘ay har sari yeng.”

Yelak — yengil, yengsiz ustki kiyim.®

llg ‘or pedagogik texnologiyalar

Alisher Navoiy ayrim libos va mato nomlarining
fonetik variantlarini ham qo‘llagan: burunchak -
buranchak, davoj — davvoj, karbos — kirbos, katon —
katton — (katun), kish — kesh, kulah — kuloh, pirohan
— pirahan, chopon — chapan, yalov — yolov. Masalan:

Kim kafanni yod etar, andin o‘luk ogohroq,

Gar libosin bilsakim, erur katon yoxud katun.®

Yoki:

Asrading katton kafan gilmoq uchun ne sudkim,

Hashr bozorida beqiymatdurur mundoq mato’.”

Mazkur misrada katon matosi haqgidagi xalq
tasavvuriga ishora gilinmogda: katon go‘yo oydinga
chidamay tez yirtilar emish." Yuqoridagi baytlar
mazmunidan shunianglash mumkinki, Navoiy yashagan
davrda katon, katun, katton matolari asosan kafanlik
uchun ishlatilgan. Katon matosining oydinga chidamay
tez yirtilishi ham balki shundandir. Chunki bu matolar
gorong‘u gabrda mayit uchun kiyimlik qiladi, xolos.
Bizningcha, xalg oydin so‘zini “yorug'lik” ma’nosida
go‘llagan bo‘lsa, ajab emas.

Aytish mumkinki, Alisher Navoiy asarlarining leksik
xususiyatlarini mavzuiy guruhlar asosida yuqoridagi
kabi o‘rganish talabalarning Navoiy ijodiga yanada
giziqgishini oshiradi.

'A.Navoiy. MAT. 5-jild. Xazoyin ul-maoniy/Badoe’ ul-vasat. T.: Fan, 1990. 204-bet.

?Ko'rsatilgan asar. 383-bet.

3Navoiy asarlari lug‘ati. Alisher Navoiy asarlarining o'n besh tomligiga ilova. T., 1972. 337-bet.

4O'sha lug‘at. 495-456-betlar.

°A.Navoiy. MAT. 3-jild. Xazoyin ul-maoniy/G‘aroyib us-sig‘ar. T.: Fan, 1988, 221-bet.

5Ko'rsatilgan asar, 350-bet.

"A.Navoiy. MAT. 5-jild. Xazoyin ul-maoniy/Badoe’ ul-vasat. T.: Fan, 1990. 244-bet.
8Navoiy asarlari lug‘ati. Alisher Navoiy asarlarining o‘'n besh tomligiga ilova. T., 1972. 206-bet.
9A.Navoiy. MAT. 3-jild. Xazoyin ul-maoniy/G*aroyib us-sig‘ar. T.: Fan, 1988, 366-bet.

°Ko'rsatilgan asar. 237-bet.

""Navoiy asarlari lug‘ati. Alisher Navoiy asarlarining o'n besh tomligiga ilova. T., 1972. 307-bet.

O‘YNAB GAPIRSANG HAM, O‘YLAB GAPIR

Ma’lumki, darsjarayonidaturliusullardanfoydalanish
mashg‘ulot samaradorligini oshirib, o‘quvchining fanga
bo‘lgan gizigishini yanada kuchaytiradi hamda undagi
yashirin gobiliyat va imkoniyatlarni yuzaga chigarishga
yordam beradi. Quyida ana shunday usullardan
ayrimlarini sizning hukmingizga havola etmoqgchimiz.

“O‘ynab gapirsang ham, o‘ylab gapir” usuli

Bunda ikkita o‘quvchi bir-biriga koptok otib, ona
tilidan bilgan qoidalariniyod aytadi. Agaro‘quvchilardan
biri adashib, o‘ylanib qolsa, o'yin to‘xtatiladi.
O‘quvchilar aytgan ma’lumotlar sanab boriladi va
eng ko‘p ma’lumot aytgan o‘quvchi rag‘batlantiriladi.
Bu usuldan mustahkamlash darslarida foydalanish
mumkin.

veb-sayt: www.tilvaadabiyot.uz

{ir)

“Birni kes-u birni go‘sh hosil qilgin fagat so‘z”

usuli

Bu usulni o‘quvchining so‘z boyligini oshirish
magqsadida qo‘llash mumkin.

Masalan:

bozor: or, obor

ozor: bor, roz

Zor: lor, sor

or: tor.

“Bog‘ yaratish” usuli

Bunda bir tomoniga har xil mevali yoki manzarali
daraxtlar nomlari, ikkinchi tomoniga ona tilidan savollar
yozilgan qog‘ozchalar stol ustiga qo'yiladi. O‘quvchi
bu daraxtlardan bog‘' yaratishi kerak bo‘ladi. Buning

(Davomi 20-betda)
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TALIMI
Klara MAVLONOVA,
Nizomiy nomidagi
Toshkent davlat pedagogika universiteti
katta ilmiy xodim-izlanuvchisi

BADIIY MATN BADIIYATI VA MOHIYATI SIRI

Uzluksiz ona tili ta’limi jarayonida o‘quvchilarning
og'zaki va yozma nutqgini Davlat ta’lim standartida bel-
gilangan miqdoriy va sifat ko‘rsatkichlari darajasiga
yetkazib ofstirish o‘gituvchilar oldiga qo‘yilgan asosiy
talablardan sanaladi. Bu yerdagi sifat ko‘rsatkichini ikki
xil tushunish lozim:

1) nutgning to‘g‘riligini ta’minlash;

2) uning har tomonlama boy bo‘lishiga erishish.

Nutgning to‘g'riligi adabiy til me’yorlari aks etgan
grammatik materiallarni o‘rganish jarayonida shakl-
lanib boradi. Nutgning boyligi esa yangidan-yangi
so‘zlar, so‘z shakllari va sintaktik qurilmalar gatori til-
ning emotsional-ekspressiv vositalarini o‘zlashtirish
jarayonida hosil bo‘ladi. Bu ishda amaldagi «Ona tili»
darsliklarida mashq materiallari sifatida keltirilgan ba-
diiy matnlarning ahamiyati va xizmati o‘ziga xos. Aslida
asar tilini o‘rganish adabiyot darslarida boshlanadi.
Professor Q.Yo‘ldoshev ta’kidlaganidek, «O‘quvchilar
diggati asarda aks etgan vogealar ogimigagina garatilib
golmay, ana shu vogealar bayoni asnosida qo‘llanilgan
badiiy san’atlar hamda ijodkorning mahoratini namo-
yon qiluvchi jihatlarga yo‘naltirilsa, ularning ko‘ngil ko‘zi
ochiladi. Shunda bolalar so‘zning sehrini his etadi,
uning badiiy ichki imkoniyatini, yashirin qirralarini topa
oladigan bo'lib boradi». Ona tili darslari ushbu imkoni-
yatlarni yanada kengaytiradi.

Shuni ta’kidlab o'tish joizki, ona tili fanidan uzviy-
lashtirilgan standart va o‘quv dasturida grammatik ma-
teriallar yuzasidan beriladigan bilimlar, egallanadigan
ko'nikma va malakalar chegarasi ma’lum darajada
ajratilib, aniq belgilab chigilgan. Bu narsa o‘qituvchining
ta’lim mazmuni, metod va usullarini bilim ustida ish-
lash jihatidangina emas, balki ko‘nikma va malakalarni
shakllantirish tomonidan ham rejalashtirishi, natijalarini
nazorat qilib borishi va tashxislashi uchun asos bo'lib
xizmat gilsa, o‘quvchilarga o‘z ustida ishlash, o‘z-o'zini
nazorat qilish va baholashlarida anig mo‘ljallarni vu-
judga keltiradi. Lekin nutgning boyishini izchil kuzatib
borish, badiiy matnlarni shu yo‘nalishda rejalashtirish
borasida amal qilish mumkin bo‘lgan BKMlar ajratil-
maganligi ta’lim-tarbiya jarayonida muayyan qiyin-
chiliklarni yuzaga keltirmoqda.

Odatda, kishi chiroyli so‘zlovchilarga doim havas bi-
lan qaraydi, ulardan nimanidir o‘rganishga intiladi. Ana
shu havas, intilish sabab, avvalo, maqol yoki matal, xalq
naqlini ishlatib gapirishga odatlana boshlaydi, chunki
ushbu vositalar fikrni yorqgin, lo‘'nda ifodalash, ting-
lovchini biror narsaga ishontirish, biror ish-harakatga
undash, biror noto‘g‘ri xatti-harakatdan gaytarish yo'lida

kuchli ta’sir qudratiga ega. Bundan tashqari nimaningdir
biror holati yoki harakatini biror narsa-buyumning holati,
biror jonivorning harakatiga o‘xshatish ham erta bosh-
lanadi: Namuncha toshbaqaga o‘xshab imillaysan. Or-
gamdan soyadek ergashaverma. Taxtaday qotib qoldi.

Kishi so‘zlayotgan paytda tinglovchining uni ganday
tushunayotganigagina e’tibor bermay, uni o'z so‘zlariga
ganday rom etish hagida ham ofylaydi. O‘zgalarni rom
etib so‘zlash notiglik san’ati sanaladi. Ushbu san’at so‘z
ishlatish mahoratini egallash orgali shakllanadi. Badiiy
matn o‘quvchilarga ana shunday saboq vazifasini o‘tay
oladi. Ushbu jarayonda ular o'z nutqini ko‘rkamlashtirish
ustida ishlash uchun keng imkoniyatlar vujudga keladi.
O‘quvchilar so‘z, so‘z shakllari, sintaktik qurilmalarni
tanlash, saralash, to‘plash, o'z so‘z boyligiga aylantirish
bilan bog‘liq yumushlarni bajaradilar. Natijada ular o'z
nutqini to‘g‘rilik jihatidangina emas, balki chiroylilik, shi-
radorlik tomonidan ham nazorat qilib, baho bera bosh-
laydilar. Bunday o‘z ustida ishlash, o‘z-o0‘zini nazorat qi-
lish, o‘z-o0‘ziga baho berish muayyan BKMlar zamirida
yuzaga keladi.

O‘quvchining badiiy matnni boshqga turdagi matn-
lardan farglashi unga ongli yondashishi uchun zamin
yaratadi. Buning uchun esa u, birinchi navbatda, badiiy
asar badiiy adabiyotning yozma shakli ekanligini, ya’ni
badiiy adabiyot xalq og‘zaki ijodi va yozma adabiyotdan
iborat ekanligini, shuningdek, nasriy, nazmiy, dramatik
asarlar bo'lishini bilishlari, badiiy matnni, aynigsa, nas-
riy badiiy matnni boshqga turdagi matnlardan farglashlari
lozim.

Shuni ham unutmaslik kerakki, matn yozuvchi yoki
shoirning ilmiy magolasidan olib berilgan parchani ifo-
da etishi mumkin. Ba’zi matnlar avvalida parcha gaysi
yozuvchining gaysi asaridan olingani ko‘rsatiladi. Bu
badiiy matnga to‘g‘ridan-to‘g‘ri ishoradir. Lekin bunday
yozuv bo‘lmasa, o‘quvchi badiiy matnni ilmiy-ommabop
uslubdagi (maqola tipidagi) matnlardan farglashi ke-
rak bo‘ladi. Amaldagi ona tili darsliklarida badiiy uslub
haqgida quyidagi ma’lumotlar berilgan: “... badiiy adabi-
yot, ya’ni badiiy asarlarga xos bo'lib, unda badiiylik, ifo-
daviylik, ta’sirchanlik kuchlidir’, “Ma’lum voqelikni badiiy
tasvir vositalari orgali obrazli ifodalovchi va shu yo'l bi-
lan tinglovchiga estetik ta’sir etuvchi nutq uslubi badiiy
uslub sanaladi. Obrazlilik va estetik ta’sir etish badiiy
uslubning muhim belgisidir’. Demak, o‘quvchi matn-
larni farglashda badiiy asar xususiyatlarini bilishi lozim.

Yuqoridagi mulohazalar, shuningdek, badiiy matn
ustida ona tili darslarida olib boriladigan ishlarni na-
zarda tutgan holda quyidagi bilimlarni ajratamiz:
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— badiiy matnning boshga turdagi matnlardan farg-
lari;

— badiiy matnni ifodali o‘qish kerakligi;

— 50z, so'z shakllari, sintaktik qurilmalarni ishlatish
mahoratini o‘rganishning ahamiyati;

— badiiy giymat yaratishda adib foydalangan vosita-
lar, ularning nima uchun ishlatilganligi, qo‘llanish usul-
lari.

Badiiy matnni boshqga turdagi matnlardan farglash-
ga doir bilimlarni eslatish, tushuntirish, aniglatish yo'li
bilan darsdan-darsga, sinfdan-sinfga rivojlantirib bo-
riladi. Bunda «Mashqda keltirilgan parcha qaysi asar-
dan olingan ekan? Bu qanday asar?... Asarning mual-
lifini toping. Parchada dialoglar keltirilgan. Tilga olingan
ismlar kimlarning ismlari? Tilga olingan ismlardan (asar
gahramonlarining ismlaridan) asar nomini esladingiz-
mi?» va boshqa shu kabi savollardan foydalaniladi.

Parchaning badiiy matn ekanligi o‘quvchilarga nav-
batdagi savolni berish uchun imkoniyat yaratadi: «Badi-
iy matnni qanday o‘qish kerak?» Bora-bora o‘quvchilar
ongiga badiiy matnni ifodali o‘qish kerakligi singadi.

Badiiy matnning til xususiyatlarini tahlil qilish,
o‘qish, aniglash, mushohadadan o‘tkazish tarigasida
amalga oshar ekan, ushbu jarayonda ko‘nikmaning
hosil bo'lishi kuzatiladi. Badiiy matndagi gaplar, gap-
lardagi so‘zlar zamiriga yashiringan timsol, asar qah-
ramoni ruhiyatini ochuvchi ifodani daf’atan ilg‘ash qiyin.
Kitobxon o'gilgan parchada nimadir unga yoqganini
his etadi, lekin ana shu «nimadir»ni topish uchun u
o‘qgilgan gaplarni qayta ko‘z yugurtirib ko'rib chigishga
majbur bo‘ladi. Emotsional-ekspressiv vositalar, badiiy
tasvir vositalari hagidagi bilimlarini ishga solib, yozuvchi
mahorat bilan ishlatgan so‘z, so‘z shakli, sintaktik quril-
mani ajratishga muvaffaq bo‘ladi. Shu tariga unda ba-
diiy tahlil ko‘nikmalari shakllana boradi. O‘gituvchining
topshiriq va savollari bu jarayonga to‘g‘ri yo‘nalish be-
radi.

Badiiy asarda adib nima uchun boshqga til hodisalari
orasidan aynan shunisini tanlaganini aniglash ta’limiy
badiiy tahlilning kulminatsiyasi hisoblanadi. Bunday
ko‘nikmalarning shakllanishi nihoyatda muhimligi o‘z-
o‘zidan ayon. Ushbu ko‘nikmaga ega bo‘la boshlagan
o‘quvchining ijodiy tafakkuri rivojlanadi, ijodiy inshoda
badiiy qiymat yaratishga intilish hissi yuzaga keladi.

Badiiy matnga doir ko‘nikmalar:

— badiiy matnni boshqa turdagi matnlardan farglay
va izohlay olish;

— ma’lum tayyorgarlik asosida badiiy matnni ifodali
o'qiy olish;

— badiiy matnning til xususiyatlarini tahlil gila olish
va izohlay bilish;

— erkin mavzudagi inshoda so‘zlarni ko‘chma
ma’noda ishlata olish;

— ma’nodosh so‘zlarni, tilning darslikdagi nazariy
ma’lumotlar orgali tanishilgan emotsional-ekspressiv
vositalarini, adabiyot darslarida o‘rganilgan badiiy tasvir
vositalarini to‘g‘ri go‘llay olish.

O‘quvchi badiiy matnni boshga turdagi matnlardan
farglay va izohlay olish uchun dastlab o‘gituvchining
yo‘naltiruvchi savollari, u bergan ma’lumot va tushun-
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tirishlar, badiiy matndan oldin va keyin keltirilgan yozuv-
chilarning hayoti va ijodiga doir ma’lumotlardan foy-
dalanadi. Bu ko‘nikmaning shakllanish jarayoni sanala-
di. Ta’kidlash joizki, o‘quvchilarning badiiy matnni
yuqoridagi bilimlar asosida farglash ko‘nikmalari badiiy
matn ustidagi mashglar natijasida bir qadar barqaror-
lashib ham boradi. Ammo badiiy matnni boshga turdagi
matnlardan farglay va izohlay olishda badiiy matnning
til xususiyatlariga tayanish ko‘nikmalarini shakllantirish
uchun uzogroq muddat zarur bo‘ladi. Bunda matn tur-
lariga doir misollarni o‘zaro taqqoslash ishlariga ham
katta e’tibor beriladi.

Eslatish lozimki, so'z, so'z shakllari va sintaktik qu-
rilmalarni tanlash ishlari mushohada yuritishni tagozo
etgani uchun hamma vaqt ko‘nikma sifatida bo‘ladi.

Ma’lum tayyorgarlik asosida badiiy matnni ifodali
o‘qiy olish ko‘nikmasi ko‘proq yangi asarlar, adabiyot
darslarida kam mutolaa qilingan asarlarga nisbatan
shakllantiriladi.

O‘quvchilarga o'z insholarida badiiy qiymat yara-
tishga intilgan holda ayrim so‘zlarni ko‘chma ma’noda
ishlatish hagida o‘ylash taklif etiladi. Ma’nodosh so‘zlar
ustida ishlanganda sinonimik almashtirishga doir
mashglardan so‘ng erkin mavzudagi inshoda shun-
day so‘zlardan o'rinli foydalanish topshirig‘i berilishi
maqsadga muvofiqdir.

Yozma ish tahlili, yozilgan insholar tahriri bilan
bog‘lig darslarda o‘quvchilarga tilning darslikdagi naza-
riy ma’lumotlar orgali tanishilgan emotsional-ekspressiv
vositalarini, adabiyot darslarida o‘rganilgan badiiy tas-
vir vositalarini kiritish taklif gilinishi katta samara bera-
di. Natijada badiiy qiymat yaratishning ilk ko‘nikmalari
shakllana boshlashiga erishiladi.

Ona tili darslarida badiiy matnni o‘gib-o‘rganish
borasida o‘quvchilar egallashlari lozim bo‘lgan malaka-
lar quyidagilar:

— badiiy matnni mavjud belgilariga ko‘ra boshqga
turdagi matnlardan tez farglashga odatlanganlik;

— badiiy matnni (aynigsa, she’rlarni) hech bir tayyor-
garliksiz ifodali o‘qish;

— badiiy giymat yaratishga xizmat qilgan til hodi-
salarini tez paygash va ko‘rsata olish;

— erkin mavzuda yozilgan inshoda ma’noni kuchay-
tiruvchi vositalardan ofrinli foydalanish.

O‘quvchi badiiy matnni mavjud belgilariga ko'ra
boshga turdagi matnlardan farglash vazifasini ko‘p
o'ylamay, tez bajara boshlasa, bu narsa unda tegishli
malaka shakllanganidan dalolat beradi. Navbatdagi
ishlarda malaka yanada barqarorlik kasb etib boradi.

O‘quvchilar tanish asardan olingan, yaxshi o‘qib-
o‘rganilgan badiiy matnni (aynigsa, she’rlarni) hech
bir tayyorgarliksiz ifodali o‘giydilar. Bu holat shu asar-
larga nisbatan ifodali o‘qish malakasi mavjudligini
bildiradi.

Ko‘nikma malakaga aylana boshlagan davrda
o‘quvchilar badiiy matnni o‘qib, badiiy qiymat yara-
tishga xizmat qilgan til hodisalarini tez paygay oladigan
va ko‘rsatadigan layogatga ega bo‘ladilar. Natijada ular
badiiy asarning o‘zini o‘giganda ham yozuvchining so‘z
ishlatish mahoratini to'liq his eta boradilar, o‘zlari uchun
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muhim xulosalar chigargan holda mutolaa qiladilar.
Shu jihatdan garaganda, ona tili darslarining adabiyot
darslariga nisbatan imkoniyatlari beqiyosdir.
O'quvchilarning 0oz insholarida mashglar orqali
puxta o‘zlashtiriigan ayrim emotsional-ekspressiv vosi-
talar, badiiy tasvir vositalari, ma'’nodosh so‘zlardan

Foydalanilgan adabiyotlar:

TA'LIMI
malaka darajasida foydalanishlari olib borilgan ta’limiy
tadbirlar samarasi hisoblanadi.

Xullas, badiiy matnning til xususiyatlarini o‘rganish
o‘quvchilar nutgini boyitish uchun xizmat qilib, o‘ziga
yarasha BKMlarni shakllantirish asnosida ro‘yobga
chigariladi.

1. Ona tili fanidan umumiy o'rta ta’lim maktablarining Davlat ta’lim standarti / Uzviylashtiriigan Davlat ta’lim standartlari va

o‘quv dasturlari. T., 2010. 10—19-betlar.

2. Q.Yo'ldoshev. Adabiy saboglar: Umumta’lim maktablarining 7-sinf “Adabiyot” darsligi uchun metodik qo‘llanma. T., 2003.

11-bet.

3. Ona tili fanidan umumiy o'rta ta’lim maktablarining Davlat ta’lim standarti / Uzviylashtitiigan Davlat ta’lim standartlari va

o‘quv dasturlari. T., 2010. 20—41-betlar.

4. M.Qodirov, H.Ne’matov, M.Abduraimova, R.Sayfullayeva. Ona tili. Umumiy o‘rta ta’lim maktablarining 8-sinfi uchun dars-

lik. T.: Cho'lpon, 2010. 6- bet.

5. N. Mahmudov, A. Nurmonov, A. Sobirov. Ona tili. Umumiy o'rta ta’lim maktablarining 9-sinfi uchun darslik. T.: Tasvir,

2010. 97-bet.

(Davomi. Boshi 17-betda)

O‘YNAB GAPIRSANG HAM, O‘YLAB GAPIR

uchun o‘quvchi daraxtlarni to‘g‘ri joylashtirishi, so‘ng
gog‘ozcha orqasidagi savollarga javob berishi kerak
bo‘ladi.

Oma | | ork | | Behi |

So'‘z Harakat Gaplar
birikmalari fe'llariga tuzilishiga
nechaga misollar ko‘ra necha
bo‘linadi? ayting. xil bo‘ladi?
“Kubik” usuli

Qog‘ozdan tayyorlangan kubikchalarning 4 ta
tomoniga 4 ta so‘zning bo‘g‘inlari yashiringan bo‘ladi.
Agar 5 bo'g‘inli so‘zlar yashiringan bo‘lsa 5 ta kubikcha,
3 bo‘g‘inli so‘z yashiringan bo‘lsa 3 ta kubikcha o‘quvchi
oldiga qofyiladi. U 5 daqiga ichida kubikchalardagi
so‘zlarni topib, ularning ma’nosini aytishi kerak bo‘ladi.

1-kubikchaning 1 tomoniga Mor

2-kubikchada Fo

3-kubikchada Lo

4-kubikchada Gi

5-kubikchada YA yozilgan bo‘ladi.

Agar o‘quvchi kubikchalarni to‘g‘ri joylashtirsa,
kubikchalarning old hamda orga tomonida so‘zlar hosil
bo‘ladi.

Masalan: orfografiya

morfologiya

“5 daqiga” usuli

Bu usuldan barcha sinflarning ona tili va adabiyot
darslarida foydalanish mumkin. Bunda o‘quvchiga
goidalar yozilgan slaydlar ko‘rsatiladi va 5 daqiqa ichida
xatolarni topib, tuzatishi hamda slaydning ikkinchi
gismiga yozishi kerak bo‘ladi.

Masalan:
. So'z va uning ma’nolarini | Tovush tizimini
Fonetika : : . .
o‘rganadi. o‘rganadi.
. T . | So‘z turkumlarini
Morfologiya | Tovush tizimini o‘rganadi. o'rganadi.
Leksiko- So'zning shakllarini So Z va uning
logiya o‘rganadi ma ”O'a“T"
’ o‘rganadi.
S Tugallangan
Gap Tobe b_og Ia‘nlshdan ohang bilan
hosil bo‘ladi. g~
aytiladi
‘ Tobe
”Soz . Tuge}llangan. ohang bog‘lanishdan
birikmasi bilan aytiladi. S
hosil bo‘ladi.
0 . Ega, kesim
Gap Ot, fe’l, ravish, olmosh, e e
bo‘laKlari sifat. 1, B CIET,
aniglovchi.

Adabiyot darsida ham bu usulni qo‘llash mumkin.

Or Fo Gra Fi Ya

Mor Fo Lo Gi Ya

; « " q “Mening o‘g‘rigina

Qora buvi Hellados” asarida. bolam” hikoyasida.
. “Mening o‘g‘rigina 7 » :

Yanguli bolam” hikoyasida. Hellados” asarida.
“Adolat” Mirtemir galamiga Asqad Muxtor

ertagi mansub. galamiga mansub.

“Shudring” Asqgad Muxtor Mirtemir qalamiga

she’ri galamiga mansub. mansub.

Muattar MATNIYOZOVA,

Buxoro viloyati Qorako‘l tumanidagi 40-umumiy o‘rta ta’lim

maktabining ona tili va adabiyot fani o‘qgituvchisi

e-mail: til@sarkor.uz
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Ravshanbek EGAMBERDIYEYV,

Sirdaryo viloyati Boyovut tumanidagi 22-umumiy o‘rta ta’lim

maktabining ona tili va adabiyot fani o‘gituvchisi

LUTFIY IJODINI O‘'RGANISHDA
«KIM BILAG‘ON?» O‘YINI

Ma’lumki, ta’lim jarayonida turli didaktik o‘yinlardan
foydalanish yaxshi samara beradi. Ana shunday
o'yinlardan biri «Kim bilag‘on?» o‘yini bo'lib, u
o‘quvchilarni tezkor fikrlashga, hozirjavoblikka o‘rgatadi.
Ofqituvchi o‘quvchilar soniga qarab ularni guruhlarga
ajratadi. Bu jarayonda savollarga eng ko‘p to‘g‘ri javob
bergan guruh g‘olib hisoblanadi.

Umumta’lim maktablarining 8-sinfida Lutfiyning
«Xoh inon, xoh inonma» radifli g‘azali o‘rganiladi.
O'qgituvchi o‘quvchilarni g‘azal mazmuni, g‘oyaviy-ba-
diiy jihatlari, hajmi, qofiyasi, radifi, matni bilan tanishti-
radi va tahlil etadi.

G‘azal yuzasidan tayyorlangan tezkor savollarni
quyidagicha tuzish mumkin:

1. G'azal necha baytdan iborat? (yetti bayt)

2. G'azal gaysi mavzuda bitilgan? (ishqiy-ilohiy)

3. Qofiyadosh so‘zlarni aytib bering. (sevarim, jiga-
rim, saharim, guzarim, xabarim, basarim, nazarim,
siymbarim)

4. G'azal radifini aytib bering. (xoh inon, xoh inon-
ma)

5. «Inonmay tilimizdagi gaysi so‘zning tarixiy shak-
li? (ishonma)

6. «Xoh inon, xoh inonma» radifida qo‘llangan ba-
diiy tasviriy vositani ayting. (tazod)

(&
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7. Qarama-qarshi, zid ma’noli so‘zlarni qo'llash
mumtoz adabiyot poetikasida qanday nomlanadi?
(tazod)

8. G'azal matla’sini ayting.

(Sensan sevarim, xoh inon, xoh inonma,

Qondur jigarim, xoh inon, xoh inonma)

9. Matla’'da radifdan tashqari nechta so‘z mavjud?
(to'rtta)

10. Matla’da radifdan tashqari gatnashgan to‘rtta
s0'zni sanab bering. (sensan sevarim, qondur jigarim)

11. Asar kimga murojaat shaklida bitilgan? (yorga)

12. Guzar so'zining ma’nosi nima? (ketish)

13. Ikkinchi baytda qo‘llangan badiiy tasviriy vosi-
tani aytib bering. (tanosib)

14. O‘zaro yagqin tushunchalarni bir bayt doirasida
go‘llash mumtoz adabiyot poetikasida ganday nomla-
nadi? (tanosib)

15. Ikkinchi baytdagi o‘zaro yaqin tushunchalarni
aytib bering. (hijron kechasi; charxi falak; ey moh)

16. Ikkinchi baytda shoir «ey moh» deya kimga mu-
rojaat gilmoqda? (yorga)

17. Boshiga hatto qilich kelsa ham yor eshigi ol-
didan o'tib ketolmaydigan obraz. (oshiq)

18. Maqol yoki uning mazmunini baytga singdirib
yuborish usuli ganday nomlanadi? (irsoli masal)

19. Qaysi dostonda Ya’qubning o'z farzandi Yusufni
sog'inib, go‘msab yig'lashlari natijasida ko‘r bo‘lib qoli-
shi vogeasi tasvirlangan? («Yusuf va Zulayho»)

20. Beshinchi baytda qo‘llangan badiiy-tasviriy vo-
sitani ayting. (talmeh)

21. Talmeh so'zining ma’nosi nima? («chagmoq
chagqilishi», «bir nazar tashlash»)

22. Mumtoz she’riyatimizda ko'p tilga olinadigan,
unga ishora qilinadigan rivoyatlardan biri. (Ya'qub
payg‘ambarning farzandi Yusuf dog‘ida ko‘zlari ko'r
bo'lib qolishi)

23. Shoir Ya’qub voqeasiga «nazar tashlash» orqali
kimning holatini tasvirlayapti? (lirik gahramonning)

24. Yorning oy yuzini o‘zga nazarlardan gizg‘anish
kimga xos? (oshiqgqa)

25. Maqta’ nima? (g‘azalning so‘nggi bayti)

26. G'azalda zikr etilmagan, lekin badiiy vosita
orqgali ifodalangan rang ganday? (sariq)

27. Shoirning o, yuz, oltun singari rang nuqtayi
nazaridan yaqin so‘zlar asosida «meni»ni ifodalagan
she’riy shakl nima? (tanosib)
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28. Maqgta’da oshiq yorni
e’zozlagan? (siymbar)

29. Adabiyotimizda mashhur g‘azallarga, ular radif
va qofiyasidan foydalanib, o‘xshatmalar yozish an’anasi
ganday nomlanadi? (nazira)

30. Lutfiyning «Xoh inon, xoh inonmay radifli g‘azali
ta’sirida g‘azal bitgan ijodkor kim? (Boborahim Mash-
rab)

«Kim bilag‘on?» savollari asosida o‘quvchilarga
testlar tuzish tavsiya etiladi. Testlar tuzish o‘quv-
chilarni matn bilan ishlashga, xotirani mustah-
kamlashga o‘rgatadi. Shu singari mashg‘ulotlar
o‘quvchilarda yopiq va ochiq testlar bilan ishlash
ko‘nikmalarini hosil giladi, ularning yozma nutqini
shakllantiradi va rivojlantiradi. Mazkur g‘azal yuzasi-
dan testlarni quyidagicha tuzish mumkin:

1. G'azalda talmeh san’atidan foydalanishda shoir
mahorati namoyon bo‘lgan baytni aniglang.

A) birinchi bayt

B) uchinchi bayt

C) oltinchi bayt

D) beshinchi bayt

To'g‘ri javob D. «Yusuf va Zulayho» dostoni qahra-
moni Yaqubning farzand dog‘ida ko‘zlari ko‘r bo‘lib qoli-
shi vogeasiga ishora qilinyapti.

ganday sifat bilan

2. Shoirning g‘azalda tanosib san’atidan foydala-
nish mahorati namoyon bo‘lgan baytlarni belgilang.

A) ikkinchi va yettinchi baytlar

B) birinchi va to‘rtinchi baytlar

C) uchinchi va to‘rtinchi baytlar

D) to‘rtinchi va oltinchi baytlar

To‘g'ri javob A. Ikkinchi bayt («hijron kechasi»,
«charxi falak», «ey moh) va yettinchi bayt («o't»,
«yuzy», «oltuny, «siymbary)da tanosib san’ati qo‘llan-
gan.

3. Lutfiy ijodida necha baytli g‘azallar ustuvor tu-
radi?

A) besh va sakkiz baytli g‘azallar

B) olti va yetti baytli g‘azallar

C) besh va yetti baytli g‘azallar

D) yetti va to‘qqiz baytli g‘azallar

To'gri javob C. «Sensan sevarim...» kitobiga ko‘ra
shoir ijodida besh va yetti baytli g‘azallar ustivor turadi.

4. G'azalda shoir tazod usulini necha marta qo'l-
lagan?

A) olti marta

B) yetti marta

C) sakkiz marta

D) to‘qqiz marta

To'g‘ri javob D. Tazod usuli to‘qgiz marta qo‘llangan.
G'azalning ikkinchi baytidagi «kecha» va «sahar»; «xoh
inon, xoh inonma» so‘zlari sakkiz marta qo‘llangan
bo'lib, zid ma’noga ega.

[z}

TALIMI

Lug‘atlar
1. inon — ishon
2. jilov, tizgin — ixtiyorini tamoman topshirmoq, iroda
va xohishini berib gqo‘ymoq

3.inonma —ishonma

4. moh — oy (majozan: oy yuzli mahbuba)
5. haqqoki — hatto, hagigatan

6. guzar — 1. o'tish, yurish; 2. voz kechish,

bahridan o'tish
7. siymbar - ogbadan; oppoq; go‘zal (aynan:
kumushbadan)
8. bikin — kabi, o'xshash, singari
9. nuri basar — ko‘z nuri
10. usruk  — shahlo, xumor ko‘z
11. ashkolina — shakllar, suratlar, jinslar

Murakkab sanalgan mumtoz adabiyot namu-
nalarini mana shunday «sodda shakl»da tashkil etish
o‘quvchilarning fanga bo‘lgan qizigishlarini kuchaytira-
di. Bu qgizigishlar doimiyligini ta’minlash uchun o‘gituvchi
xilma-xil dars usullarini amaliyotga tatbiq etmog'i lozim.
Bir xillik o‘quvchilarning qizigishlarini so‘ndiradi. Mux-
tasar aytganda, o‘gituvchida har bir darsning o‘ziga
xos texnologiyasi bo'lishi shart. Aks holda ko‘zlangan
magsadga erishish mushkul.

e-mail: til@sarkor.uz
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NyTtdynno XXYPAEB

KEJNIUHIT, NHITIN3 TUITUHW YPIAHAMUN3!

Lesson 29 Let’s talk about clothes!
(KesiuHr, KHiiuMJIap XaKuaa ranjamamms!)

Ocnamma: Xypmarn xypHaixonnap! JKypHajaHuHr
aBBAITW COHJIApW/A WHIIM3 TWIMHHM YPraHWIl I03acHIaH
9BTHOOPUHIH3IA XaBOJIa STUIITaH Japcliap JaBOMUIA MyXUM
rpaMMaTHK MablIyMOTIAp XaKuJa cy3 IOPUTHITaH dIU.
Kyiinna xentupuinaérran MarepuaulapHi TYHIYHHAII Xamjia
SHI'M TPaMMaTUK MabJIyMOTIAPHU W34WI ypraHuO Oopuii
YUyH yJlapHU siHa OMp Mapra Takpopial OJIMIIMHTU3HH,
IIYHWHTZICK, alpuM HOTAHHUII CY3JIapHUHT MabHOCHHU
Ommu0 omum y4uyH EHHMHTH3OA OWUpOp JyFaT OYTUINUHHI
TaBCUS ITAMHU3.

la Read the words and match them with their Uzbek
translations.
Example: /) e

1) hat [heet]

2) jeans ['dzi:nz]

3) jumper['dzamps] C) IIOPTH, KaJTa M

d) pyr6onka dg

€) Iarnka, muisina

f) sxuHCH n n

g) Ty}mu, 60ImIMOK

4) shirt [[3:t]
5) shoes [[u:z]
6) shorts ['[o:ts]

7) skirt [sk3:t] ﬁ t

8) T-shirt ['ti:[3:t]

h) sxemmiep
1b Work in pairs. Read and listen to the words in 1a.
2a Read the grammar rules with your partner.

T'pammamuk maviymomaap
Present Continuous Tense —
Xo03upru JaBOMJIM 3aMOH

Kypuamaunr aBBanru, sbpHH ll-conmma Present
Continuous Tense (Xo03upru IaBOMIIM 3aMOH)HHMHI HIILIa-
TUJIMILIY, YHUHT OYIUIUTY Ba OYIUIICH3 (MHKOP) INAKIUIApH
XaKu/a cy3 I0pUTHITAH M.

Maskyp napcna sca, Present Continuous Tense (Xo3upru
JABOMJIM 3aMOH) CYPOK Tall INAaKIWHHUHT SICAJIUIIN XaKUIa
MabJIyMOT OEepuUIIaIu.

{%
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Yes/No questions — ,,Xa/HyKk* ’kaBo6iapunn Ta1a6
KUJYBYH YMYMUH CYPOK raimjiap
“Be” xymakun (DeBIMHUHT XO3UPTH 3aMOH INAKIUIApH
(am, is, are)Hu drafiaH OJJMHIA OJUO YTHIN, dTajaH KCHUH
oca (EeBIHUHT “‘-ing” KYIMMYach KYUIMJIraH IIaKINHA
umtatum opkann Yes/No (., Xa/Myk™) xaBoGnapuuu Tama6
KWIyBYM XO3MPTH JaBOMIIM 3aMOH YMyMHH CYpOK Tamm

scamany (KyiHuna KeITHPUITaH jKaBajra KapaHr).

Wh-questions — cypok cy3iap Ouian GouIaHyBYH
Maxcyc cypok ramiap

ABBain aiitn® yrranummsnexk, what, when, where, who,
why, how, how often, how much, how many, what time xadu
CYpOK cy3map OmaH OONIIaHYBYH Ba TYIHKPOK KaBOO Tanad
KWIYBUM CYpPOK Tramuiap Maxcyc CYpoK ramiap Aevuiaiu.
Bynpaii cypox raruapaa Kyituaars kabu cy3 tapTaoura puost
KMJIMHAH:

Cypok cy3 + am/is/are + gevanune “-ing” Kyuwumuacu
Kywunean waxkau (KyAAary KaaBaira KapaHr).

G

Yes/No questions

Am I
Are you/we/you/they taking photos?
Is he/she/it
Short answers
I am.
Yes, you/we/you/they are.
he/she/it is.
I am not ("’m not).
No, you/we/you/they are not (aren’t).
he/she/it is not (isn’t).
Wh- questions
am 1
What | are you/we/you/they doing?
is he/she/it

2b Work in pairs. Read, listen and repeat the examples.

3a Put the words in order to write questions.
Example Ann g% ¢
1) Is Kevin wearing a jumper?

1) a jumper/Kevin/wearing/is

2) Susan/is/what/wearing

3) wearing/jeans/is/ Susan

4) is/what/wearing/ Ann

5) T-shirts/wearing/are/ Kevin and Susan
6) Ann/jeans/is/wearing

3b Now work in pairs. Look at the picture.
Ask and answer the questions.

Example

A: Is Kevin wearing a jumper?

B: Yes, he is.

4a Read and complete the telephone conversation.
A What gre, you.doing?, (do)
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B: I'm sitting at home — doing my homework.
AR, L S ? (study)
B: No, I’'m not studying English. I’'m studying maths and
listening to music.
JACRS % . L A ? (listen)
B: I’'m listening to Rayhona. She’s great.
58080 B W o o ? (do)
B: My sister’s watching TV.
JACREY. SUR. 2 ACTLNEN ? (watch)
B: She’s watching an old film — Nasriddin Afandi.

4b Work in pairs. Phone your partner. Ask and answer
questions about your family.

Example

You: Hi, it’s me. What are you doing?

Your partner: /’'m reading a book about Great Britain.
You: Whats your brother doing?

S5a Read the grammar rules with your partner.
I'pammamuk maviaymomnap

The prepositions “on”, “in” and “at” — “
“at” npeaJoraapu

on”, “in” Ba

1. Kypnamauar 11-cornna 6epunran 28 mapcna Gupop
TPAHCIIOPT BOCHTACH OpKaJIH OWpOp skoira Gopwur, cadap
KWJIMIITHE afiTHIA WHIJIA3 THIKAa oxataa “by” mpemroru-
JaH QoiranaHuiInIM aliTHO YTuiaran au. bupok xap oM
xaM Oy Koujiara prosi KIJIHHMaNIH.

Arap TpaHCIIOPT BOCHUTAaCH HOMH OJIUIIA AHUKIOBYH
0ynca, macamaH, “my car/the train/a taxi”, yama “by” mpen-
Jlory unuatuiaMaiau. bynnail xomnapaa eHruia MaluHa Ba
Takcwiaap yayH “in” (M-H: in my car, in Tom’s car, in the car,
in a car, in a taxi), BEJIOCHIIE] Ba KaM0aT TPAHCIOPTIAPH
(aBTOOYC, MOE31 Ba X.K.) Y4yH 3ca “on” (M-H: on my bicycle,
on the bus, on the 6.45 train, on a big ship, on a train) ypun
TIpeITOTHIaH (O TaIaHmIa TH.

2. bupop napnar, maxap ¢Ku KUIDIOKIA YKAHIUKHH aif-
TamAa “in” ypuH npemrorunaH Qorgananuiand (M-H: in
Uzbekistan, in Tashkent).

3. bupop OuHO kU XOHA HYHU/1a YKAHIUKHY alTHIIAA “in”
VpuH npemorunad Gporgananmiany (M-H: in a bathroom, in
a restaurant).

4. bupop >xoiima, MacanaH, WA, YKAMaa (Makradna,
YHHUBEPCHUTET/IA, KOJUIeK/a), yila SKaHINKHNA aiTumaa sca

at” Ypun npemioruaan Goigananuaam (M-H: at university,
at work, at college, at home).

5. “Bed” c¥y3u meOeinb, ThHA KapaBOTHU aHIJIATTaHJIA

on” (on the bed), éranuran ypun (KO¥)HU aHIIIATTaHAA dca
in” (in bed) ypur npemmornapy OMITaH UIUTATIIIAIH.

5b Complete the sentences with at, in and on.
1) We are sitting a train. We are

London.

2) I am school the classroom.
3) She is home her bedroom.
4) They are a café having a drink.

5) He is bed reading a book.

6) I’'m sightseeing in Samarkand.

7) We’re a bus.

TALIMI
6 Work in pairs. Read and translate.

Rasul: This is a photo of a party at my school.

Nilufar: Who are you dancing with, Rasul? She’s wearing a
nice red shirt.

Rasul: A friend.

Nilufar: You’re dancing very well!

Rasul: No, I’'m not! And in this photo...

Nilufar: What are you doing? You’re wearing a jumper.
Rasul: It’s cold. We’re visiting a nature reserve near my city.
Nilufar: Is it snowing ... or is it your photography?

Rasul: Yes, it is snowing. And in this photo we’re on the bus.
Nilufar: Where are you going? You’re wearing a T-shirt and
shorts. Are you going to the beach?

Rasul: Yes, we are.

Nilufar: Look — there’s your friend again, Rasul. She’s
looking at you!

Rasul: That’s it. Show me your photos now, Nilufar!

7a Imagine a holiday situation.

Example

In Samarkand — sightseeing with a friend — walking around
the Registan — looking at the shops — wearing a T-shirt and
jeans

7b Work in pairs. Ask ten Yes/No questions. Find out
where your partner is and what he/she is doing.

Example

A: Are you at the beach?

B: No, I’'m not.

A: Are you in a city?

B: Yes, [ am.

A: What are you doing?

B: ...

7c¢ Tell the class about your partner.
Example
Ali is in Samarkand. He is walking around the Registan.

Kyumumuya rpaMMaTuk Malk/ap

Present Continuous
1 Write the verbs with short forms.

1) D ———— (not rain) now.

It isn 't raining now.

W) 1) B (phone) my parents.

R SR (not go) to bed now.
A)YHe oo (run) along the road.
) RO 11 S — (not eat) very much.

Present Continuous questions
Yes/No questions

2 Write questions.

1) you/clean/your room?

Are you cleaning your room?

2) your brother/use/his computer?
3) she/wear/jeans and a T-shirt?
4) they/sightsee in the city?

5) it/rain?

6) we/go home/now?

e-mail: til@sarkor.uz
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7) you/study?
8) your parents/work/today?
9) he/take/a shower?
10) you/write?
11) she/travel?

Yes/No questions and answers

3 Complete the questions and write true short answers.

1) dre you sitting in your bedroom? (sit)
Yes, I am./No, I'm not.

92)) Socoool i & your teacher ............. ? (talk)

3)) FRANR YOU tvvninnnen, jeans? (wear)

4) i, your friends ............. basketball? (play)
) B dlae b5 (0] R a pen? (use)

) S your friend ............. with you? (study)

Wh- questions

4 Write questions for the answers.

1 Question: What are you studying?
Answer: We’re studying science.

2" (08 00000000000000000060606000000600000C ¥
A: I’'m wearing jeans and a T-shirt.

3. “(08 t6000000000080000a0500a0000000000000 ?
A: My sister is talking to her friend.

4 Qi ?
A: My friend is reading a magazine.

5 (@8 oasacesosoas0a00000a0a000060a000000 ¥
A: My parents are eating sandwiches.

® @B csoacosnosnoasosbasnasasesnacaoooROL: ?

A: I’'m sitting on the bed in my bedroom.

Yes/No and Wh- questions

5 Write questions. Then match the answers (a-f).
Example

1)a

Questions

1) What/he/do

What is he doing?

2) How/she/travel

3) they/sightsee/in the city

4) they/sightsee/in the city

5) What/the dog/do

6) your sister/wear/new clothes
7) Who/you/write to

Answers

a) He’s watching a video.

b) No, she isn’t.

¢) My penfriend in Canada.
d) Yes, they are.

e) It’s sleeping in the garden.
f) By train.

All forms
6 Complete the dialogue with the verbs in the box.

| look at, take, ski, listen to, sit, wear, read, do, make, snow

Ann: I’ve got some new photos here.
Ben: Great!

veb-sayt: www.tilvaadabiyot.uz
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Ann: This is our school excursion to the museum., [
looking at some ancient objects. And this is our teacher. She
......................... a guidebook about the museum. Ben: Who
are the people near your teacher?

Ann: [ don’t know. I think they’re tourists — they
......................... photos. And this is my party.

Ben: What .......c..ccoccene. Kearcrpe . I W 28 in this
photo?

Ann: She’s dancing with her friend!

Ben: She’s crazy! And .......cccceeveenennee. HOUT . At

a hat in this photo?
Ann: Yes, [ am! I like my hat!

Ben: Where ..o 000008 YOUI A o S0 S in this
photo?

Ann: In my garden. We ..........ccccvene.e. music. Look at my
mum here. She ..o lunch.

Ben: And who’s this? I can’t see very well. It
......................... and very cold.

Ann: That’s you! You ......ccccevvvenennee. in the mountains!

7 Write the words in the correct list.

art gallery, train, skirt, beach, T-shirt, shoes, palace, shorts, coach,
jumper

Places:
Clothes:
Transport:

8 Choose the correct word.

1) Do you like taking/waking photos?
2) They’re saying/talking on the phone.
3) ’'m looking/seeing at a map.

4) She’s drinking/eating a sandwich.

9 Complete the sentences with by, on, at or in.

1) My mum goes to Work ................... foot.
2) Is your brother ................... home?

3) We're sitting ......c..cooeeeee. a coach.

4) Do you go to school ................... bus?
5) The family is ........c.......... the garden.

6) I don’t like going ................... train.

10 Circle the correct word.

Dear Dad,

Mum and I is/are in Bukhara! We is/are sitting near the
restaurant in/on the hotel. She are/is listening to music and
we are both relax/relaxing.

Bukhara is fantastic! It have/has got some/any interesting
places and a/the big park. We go/going to the centre every
day in/by taxi. Mum loves look/looking at the paintings in the
museums and galleries.

There is/are also some fantastic shops in the city. /¢5/Its
clothes shops have got nice shirts and T-shirts. Are/Do you
like clothes from Bukhara? I think they re/their great.

See you soon!

Abdumalik

@E
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This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your

classroom. The series covers topics including homework, working with large classes and finding resources. Today we look at teaching
writing.

Read these comments from teachers. What do you think’_?
Do you agree? Anil from India writes:

Writing is something that has to be taught, even in your first language. You
Marking my students’ can't just tell students to write an essay, they need preparation and more
writing takes hours! preparation before they write.

My students write
for homework, not in

class.

At the first stage of preparing to write an essay, | give learners the essay title
and pieces of scrap paper. They have 3 minutes to work alone, writing one
Kavi, Malaysia Aliya, Somalia idea on each piece of paper, before comparing in groups. Each group can
then present their 3 best ideas to the class. This means that everyone has

gl Gl gLl i, Bl i many ideas to choose from before they start writing and nobody can say ‘I

A typical writing lesson could look like this:

Preparation can’t think of anything to write”.
m What type of writing do we want our students to do?
For example, a letter to a friend, a book review, a . N\
party invitation? A classroom activity — parents never say...
m To introduce the topic we can ask students; We can give students short, fun activities to get them writing. This is a group writing
+ Have they received a letter (or email) recently? activity that even lower elementary level students can enjoy.
+ What books they are reading? m Ask students what rules their parent set at home. Write some examples on the
* Do they ever go to parties? board, for example “Come home before 9 o’clock”. “Do your homework”.
m Tell students to think about what to include in m Ask what parents never say, for example:
the writing. For example, a letter to friend might “Please don'’t tidy your room’,
include news, questions, arranging a visit. A party “Use the telephone a lot’,
invitation needs a time, a place.... “Stay up very late’.
= In groups, students could make notes of what to m In groups the students write eight sentences that parents never say.
include. One group writes their notes on the board. | o Gijve a time limit of 10 minutes. Tell the students that there will be a vote on the
Can their classmates add anything? Keep these best set of rules.
ideas on the board for later. m Each group sticks up the group’s rules on the board/wall.
m Ve can shgw'the studentsa model (?f What we want m The class read all the different sets of rules and vote on which is best (not their
them to produce (a letter, a book review etc). We own).
?sairt] flg?:;:: Lhrei:;2?:;:3”&%2?3::5?;;2? ;nnc:jdel [ ] I; (e:zgriﬁﬁtion is needed, you can leave the posters up and have a group correction
expressions can students use from the model? ’
m We can look at specific parts of the model. For
example: Are there any paragraphs? How many? ARRRA, G
How does the model text start and finish? Baas DR s o o
Writing SRS =
m Students can use the ideas that were written on the K\/
board earlier to write a first draft. They can use C ok i \_\
the model to help them.
m Students now exchange their first draft with a -
partner and check their partner’s writing. We can P il a7
give students specific areas to check, for example, \\l g
that the correct information is included, that the ’\( )
writing is organized into paragraphs. Students can \\\ J\l 4 -
also check each other’s spelling, grammar and e \,l/‘l L /
punctuation. YA =
m The students can write a second draft in class or at
home to give to the teacher. \ \
Correction \_ J
m We can use a correction code to show students
where they have made mistakes, for example: @Iossary \ Ghink about \
Sp = spelling mistake, WW = wrong word, WO = A first draft is a first try at writing something. m If you have a textbook,
wrong word order, T = wrong tense, Pr = wrong A second draft will improve and correct the first look at the writing
preposition, Pu = wrong punctuation/missing word. | draft. activities in the book.
m Then students can correct their own writing. Formal words and expressions are used in How can you adapt
m We can collect common errors and write them on some types of writing. For example we can end these to make them
the board for class correction. a job application letter “Yours sincerely,....". more relevant to your
We can focus on different areas or stages of writing Informal words and expressions are used in students?
in class such as collecting ideas, rewriting or zoltr;t?etryt%e: f?;‘evr:(rjlt!‘rlw_%.\/Z(?ﬁoeéa.T'ple we can end m Ask colleagues how they
correction. We can help students with the process ) ’ teach and correct writing.
of writing by giving lots of preparation before they A model is an example that students can use to
produce a finished written piece. Qelp them with their own work. Yy € -

e-mail: til@sarkor.uz
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Tynkus CAUOATMEB,
domnonornsa daHnapyM HoM3o4m, JOLUEHT

O3AP TUNUOA CY3NAUOU BOBYP

(“BobypHomMa’HMHT y36eK, pyc Ba o3apbalkoH Tunnapugaru
MaTHNapu KNECUN TaxJInnn)

Bytok ©06okanoHumua 3axupugovH Myxammag
Bobyp waxcura Ba YHWHI ynkaH WAMWA Mepocura
GynraH KM3ukuLL mMnnap yTraH canuH optnb opmokaa.
YHuHr “BobypHoma” acapu y3vHUHI 6eTakpopnuru, Tn-
NVHWHT copfanuri Ba paBoHMUIK, GaéHHUHT Xonucnm-
', MablyMOTNAPHUHI aHUKAUrM, Gonnurn Ba xunma-
XANNUMA OunaH XaxoH ONMUMITAPUVHUHT 3bTUOOPUHK
TopTMO Kenmokaa. XXI acpga vcnaH, apab, sinoH Ba
XUTOW Tunnapura TapXuma KWIMHraH Maskyp acap
3HAM 03apbaKoH TUnura yrmpunau.

Ywby Ttapxuma O3zapbamxkoH Munnuin PaHnap
akagemMusCMHUHr  donbknop MHCTUTYTMAa Pamus
Ackap ToMOHMAaH amanra owwupungu. Tapxuma xa-
paéHnaa “BobypHoMa’HUHI acku y30ek, Typk Ba pyc
TMnuaarv Hawpnapvgad dovganaHunran’. AcapHuHr
03ap Tunugarn  Hawpura npodpeccop  XyceunH
WcmannoB Myxappupnuk kunrad. Acap 2011 nunga
OsapbaxoH nontaxtu Bboky waxpvga Hawp aTun-
raH. Y 432 caxuda Ba 32 Ta paHrnu cypatgaH noopar.
Acapra é3aunraH cy3bolun, kangnap Ba LapxapHUHT
myannudpun Pamms Ackap?.

Cysbowunga Typkun Tunnap Tapmxm, MoBapoyHHaxp
Ba XypocoHAa silab wxof dTraH Lwoup, onum Ba dy-
3anonap xakuaa Kusvkapnu mabrymotnap 6epunrad.
LWyHuHraek, “bobypHoma’HuHr HadbakaT Typkuin agabu-

I8
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étaa, 6anku xxaxoH agabuétnga TyTraH ypHU xakuoa
dukp Gungupunrat.

“bobypHomMa”gary LebprapHUHT xamMacu 03ap
Tunura yrmpunrad. MacanaH, pycda TapXumanap-
Aa webprap acnuat ékn dopc Tunuga bepunmaraH,
TYFPUMAAH-TYFpU pycya Tapxumaga OepunraH 6yrnca,
OyHOoa akcumH4ya, dopcya Lwebpnap acnuaTtga, YH-
OaH KenH aca o3ap tunuaa Gepunrad. Tapxumaga
MyMTO3 afabuéT aHbaHanapu caknaHraH. Macanan,
KMécnaw MymKuH: “AHa 6up Axmag Xoxubek agw.
CyntoH Manuk KowwfapuiHuHr ynm agun. Xywtabb Ba
MapgoHa Kiwm agu. “Badchomin” Taxannyc kunyp agum.
CoxnboeBoH apan, webpu EMOH amac 3gu, Oy Gawnt
AHUHTOYPKUM:

Macmam, 3 myxmacub, umpy3 3u MaH

dacm 6udop,

Uxmucobam 6UKyH OH py3 KU €6u Xyweép.

(BanTHWHr webpun Tapxxumacu 6epunman, dakat
Ma3myHu 6epurnraH.)

MasamyHu: 3 myxmacub, macmmaH, 6yeyH MeHOaH
KynUH2HU mopm, Ka4OHKU XywWeEép moricaHe, yua KyHu
mekwup’®.

Mwuxann Canbe TapXumacwu:

“Opyron 6bin Axmen Xamxu 6ek, cbiH CyntaH
Manwuka Kawwrapn. 310 6bI1 YenoBeKk BECENbIN U CMe-
nbii. OH NpuHaAn Taxannyc Badgan n 6ein aBTopom an-
BaHa cTMxoB. CTuxn ero HegypHbl. EMy npuHagnexut
Takown CTux:

5 nbsiH, 0 Myxmacub, omcmaHb 0mM MeHs1 Ce200HH,

B3biuwju ¢ meHsi 8 mom deHb, ko2da Haldéwb

MeHSsI mpe3ebiM®.

Pamuns Ackap Tapxxumacu:

“Baeqa bir amiri ©hmad Haci idi. O. Sultan Malik
Kasparinin oplu idi. Xos tebistli va cesur bir adam idi.
Toxallusll Vafai idi.

Divani var, eeirlari pis deyil. Bu beyt onundur:

Mastam, ey mbhtesib, imru zzi man dest bidar,

Ehtisabam bigun an ruz ki, yabi husyar.

Tapxumacu:

Ey méhtesib, serxosam, bugiin mandan al Cak,

Meni ayig vaxtimda sorguya Cak®.

ObTnbop GepraH GyncaHrMs, GaNTHUHI TapXuma-
cvga Mwuxaun Canbe Lapk mMymTO3 aHbaHanapwura
yMyMaH puosi kunmaraH. banWTHu Hacpui Tapxuma-
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Aa b6epraH. JlekH myTapxum Pamus Ackap, akcuH4a,
“bobypHoma” martHugarm Gapya webpun Mucpanap,
napyvanapHv Ha3mui Tapxxumaga 6epagu. Y LWapk mym-
TO3 afabunéTtn aHbaHanapura coguk KornraH xonga mas-
Kyp dhopcuin 6aiTHM 03apbarmkoH Tunura mysaddakmaT
GunaH Tapxunma kunraH. Bachoun maskyp chopcumin 6ant-
Aa KynnaraH myBo3aHa, pagnd Ba Kodusi kabu Luebpun
caHbaTnapHU TapXXMMOH MaxopaTt OunaH o3apbariKoH
TUNMaa Kanta spata ofraH.

Bobyp y3 xonaBauydacu Xavgap Mwup3o xakuaa
MabJlyMOT Gepap 3KaH, y TOMOHAaH OuTunran gopcui
6aviTHK “BobypHoma”da KenTupaau:

603 2apdad 6aacnu xyd xama 4us,

B3appu cogpuro Hykpasy ap3u3®.

Ma3smyHu: Xamma Hapca: XO0X COgb O/IMuH, XOX
KyMyWw 8a X0X KypfowuH 6yrcuH, bapubup y3 acnuesa
Katimaou.

Pycua Tapxumacu kynngaruya:

Bcsikasi sewyb 8o3gpawjaemcs K ceoemy Hadarsny —

U qucmoe 3o1m0mo, u cepebpo, u ceuHey.

OsapbarnkoH4ya TapXXnumacu:

Her sey, ister saf altin, ister gumdis, ister qalay
olsun, axirda 6z asline déner®.

KypuHagukun, pycya Tapxuvma Llebpui TapXuma-
AaH Kypa Hacpwuiira skMHpok. Pamuns Ackap Tap>xumacu-
Ja aca y3ura Xxoc puTM Ba MYCUKUNNUK MaBxXyq. bupok
HadbakaT pycya Tapxuma, 6ankm osapbaxoHva Tap-
XMMaga xam acnusitaary Webpuin caHbatnap ¥3 akcu-
HW TOMNa oriMaraH.

Xyrnoca Kunub LWyHW anTu MYMKUHKKW, Pamus
Ackap Ba, YMyMaH, acapHW TapXxuma, Taxpup
KMNULW  KapaéHuga MWWTUPOK 3TraH onumnap Y3
Makcagnapura apuwradnap. YyHoHum, mawxyp Tap-
XnmatuyHoc onum JleBoH MKpTysH y3uHuHr “O cTuxax
1 nepeeogax”’ HOMIIM pucornacuga Kynmgarn QUKpHU
kentTupnb yTraH: “Aeap mapxuma (6owka munda)
Kabyn Kumysdu Myxum murnuea sIHeunuk onub kern-
maca, 6yHOali mapxumaHuHe ymMymaH kepaau UyK’™.
[apxakukart, TapXUMOH Y3VHUWHI TapXumacu GunaH
y3ra agabuétra acnuaTt agabuéTuHUHr aHbaHanapu-
HUK xam onunb knpagu. by aca y3 HaBbaTuga yara tunga
cy3naluyB4YM KUTOOXOHra acnuat agabueTMHUHT By TyH

1Zshiriddin Mehammad Babur. Baburnama. Baki, 2011. S. 3.
2Zshiriddin Mehammad Babur. Baburnama. Baki, 2011. S. 3.

SBobypHoma. T.: daH, 1960. 77-6eT.

TALIMI

rysannuriu 6unaH HamoéH Gynuwimra xm3mart Kunaam,
ynapra acTeTuk 3aBk barvwnangn. Anbatra, aiHukca,
NoaTWK TapXXmMMaga ysrapTupuwinap Ba nykotvwnap
Mykappapaup”'’.

LyHncn pukkatra cas3oBopku, “BobypHOMa”HUHEP
03apbaiXoH Tunura TapXXvmacu CyHrm nunnapaa Tap-
XUMALLYHOCHMK haHU Kynra KUpUTraH lTykrap aco-

cvupa baxapwunraH. MyTapXum acapHUHr acku y36ek
TUMMAArM HyCXaCUMHWHI Typkya Ba pycda Tapxumana-
pVvHU ncTebdoaa aTraHn TapXMMaHVHI SiHaga MyKam-
Man 6ynuwura xu3mar KunraH. Tarnama BasudacuHm
yTaraH rokopvaary Hawpnap 6up-6upvHu TynampraH sa
OXmp-oknbaT “bobypHOMaA”HUHI 03apbalKoH TunMaaru
Hawpw rysan 6up waknga Ba MasmyHaa AyHE t03MHU
Kypau. XaspaT Husomui, xaspat HaBoun nkku kapaoLu
Xark yvyH kaH4anuk asms bynca, ynnanmumskm, xaspar
Bobyp Mup3o xam o3apbamXOH Xxamnkuy yvyH LuyHOan
as3n3 Ba MybTabap 6ynunb konagu.

‘babypHame. Mepeog M.Canbe. T.: MmaBHas pepakumsi aHuuknonegun, 1992. C. 47.

5Zshiriddin Mahammad Babur. Baburnama. Baki, 2011. S. 39.

5BobypHoma. T.: daH, 1960. 77-6eT.

"BabypHame. lMepeBon M.Canbe. T.: naBHas pepakumsa sHumknoneauu, 1992. C. 47.

8Zohiriddin Mahammad Babur. Baburnama. Baki, 2011. S. 3.

°fleBoH MkpTusH. O cTuxax u nepesogax. AinactaH: EpesaHn, 1974. C. 135.

OE.I. 3tkmHA. Moasusa n nepesog. M. J1., 1963. C. 68.

e-mail: til@sarkor.uz
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Mypoakocum ABUEB,
domnonorusa daHnapu goKTopw,
CamapkaHa gaenat yHMBepcuteTu npodeccopu

ABLOYNIA KOOUPUN BA Y3BEK AOABUIA TUNK

Typkui Tunnmap uvuMga ysura XOC MaBkera ara
OynraH oHa TUNMMK3 TakaMpU Tapux 3apBapaknapuga
OuTunraH onamwyMyn BOKeanapHWHI acopatu Ba
TabCUPVHU y3nda MyXaccam 3TraH Mykamman Tun
xmcobrnaHaan. SpoH, OHOH, apab, MyFun Ba pyc UCTU-
nocu Tydannu acprnap aBomMuaa oHa TUNUMU3  Tek-
cukacu, poHeTnkacu, rpammaTmkacu, CTunucTukacuaa
Xnaounm ysrapuviunap tosara kengu.

YKagmaumnuk xapakatm acocuymcu WMemoun fFac-
nupanu Tabcupyaa yrkaga MabpudarnapBaprivk
OKUMM BYXyAra Kerngu. Y36ek Tmnuaa “TYPKUCTOH BU-
NOSITUHWHT ra3eTn” Yon aTuna downaHau.

Xankyumns Tapuxugarm mMaskyp Bokeanap OHa Tu-
numuara xam y3 TabcupuHu kypcatau. Wy nantrava
agmnbnap wxogmpa Anuwep HaeBounm acapnapu Tab-
cvpu Kyunu 6ynrad 6ynca, sHOu raseta Tabcupuga
TUNMMMK3ra pyc TUnuaaH kynnab cy3 Ba TepmuHniap
knpunb kena 6ownagu. Ywby omunnap agabui tmun ou-
naH cyanallyB HyTKUHU SKMHNawTupuwira onnb kenaw.
Mykumuin, Gypkat, Asas Ytap, 3askuii, CaTTOpXoH
CUHrapu mabpudatnapBapnvk agabuétn Bakunnapu
pyc, TypK, hopc-TOXMK Ba OoLlKa TMn MaTepuannapu-
OaH cbonpanaHraH xonga xankka TywyHapnu ycnybaa
acapnap spata 6ownagunap. “TYpPKUCTOH BUIOATU-
HWHI rasetn’ra oMMabon MakonanapHUHr 4on aTunu-
LN acTa-CekvH y36ek MaTbyoT TUNUHU LWaKnnaHuwura
onub kengu. Tpynna waknvga xank TeaTprnapu Tall-
kun atungu. MabpudaTtnapsap mxogkopnap acapna-
pu Tabcupuga ymyM TYPKUA (TYPK) TUITMHWU CUHTAUPULL
TYyFpUcMaary Hasapusinap acta-CekmHnuK GunaH cyHa
bownagu. 3uénunap onamaa MU agabuin TUITHKU
apatiw kabu xugounm macana kyHganadr oyngu.

by paBpma “Tapakkuétr”, “Xypwwng’, “lyxpat”,
“Tyxokop”, “Cagon ®aproHa”, “An-ucnox” cuHrapv rase-
Tanap xamga “OunHa” xypHanu 4yon atuna éownaHau.
Matbyotaa pycda cyanap YpHUra ynapHuHr y3tekda
BapMaHTUHU Kynnaw TaBCcuUs KUMMHAW: nponetap —
NyKcun, noesq — oTallapasa, camoBap — y3u KarHap,
XJTOMKOM — MaxTtakym, OHTaH — KarHap Kyayk, TpakTop
— YT omMou Ba boLukanap.

“MywTtymM” caxmdanapvga atoknu agub Abgynna
Koavpun Tawabbycn 6unaH maTtbyoT TunuHM aga-
oMM  TUNra SKMHNAWTUMpULLrA  Xapakat  KUIUHOMW.

veb-sayt: www.tilvaadabiyot.uz

Maktabnapga oHa Twnu cudaTnaa YKUTunaétraH Ta-
Tap Ba TYpK TUMANapu ypHura y36ek TUIMHU KMpUTULL
uctarvga bynraH 3anénunap kynangw. by aca aHrmgaH
WwaknnaHaétraH y3bek agabuii TUMMHUHT Mebépna-
LwyBura y3 TabCupuHU Kypcatau. “‘Mywitym’aa atoknu
agnbHMHr OMp KaTop xank4yun makonanapu 6ocunut
ynkon. By ypvHoa agubHUHT y3u anTraH huKprHK
Kang aTUWHW YpuHnu aeb xucobnanmmus: “EsraHuHr
arap Y3uHrHU WuFnaTmMaca-kyngupmaca, ya3raHm Xeu
nuFnaTmac-kyngupmac...”

AONOHUHr xamnkoHa ycynga ésunraH Ba “Myw-
TymM’[a 9bJIOH KUINMHIAH acaprapvgaH anpyum Mmncor-
nap kentupamma:

1. “Knsmn Y36ekucToH” razetacuHuHr 182-coHnaa
6ocunrad “lLonn xocnnuHu Kydantupuwl nynuga’ ge-
raH Makona “Xo3vprv Baktaa Y36ekuctonaa epra LLomnm
akunagu...” neb bownaHagn. bus By epgarm “epra
Lwonu akunagun” gerad cysra Xyaasm XaupoH Konauk.
YiAnaavkkn, unrapu “oCMOHra LLOAU akunap akaHmm!?”
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Xap xonpga 6y xam “ aHru kawduétnapgaH” 6ynca ke-
pak, ned unraHmus.

2. “bo OyHucnm kmm? — [upkypnop...— 6y Huma
HOMOKYNYMIUK!...KynonmnapHUHr nupu-s, xed 6ano yp-
CVIH CaHW, CaHra acrno Baxum geraH Hapca 6opmu axu!...
KynonnapHuHr nupu xaspatu LUuc ananxuccanom
6ynagm-to, caH ByHV NUPKypnop aencan”.

3. Cypoknap: “Onumnuéna” geraH cysgaH HUMaHu
TyLlyHacus?

YKaobnap: “Onumnuéma” — Onum akam nuéaa
topagn, Onum akam nuéaga 6opaaun, Onnm akam nnéaa
Typaau Ba X0Kaso.

WyHuHrgek, “Mywtym’aa 6ab3aH TEPMUHNAPHUHT
TY3UnULIMra Napoams KUMUL yYpanau:

4. XynuruHonorusi. By cy3 ©wuonorus, reonorus,
dunonorMa CuMHrapu TepMUHNapra yxwarma Tap3ga
xocun kunuHrad. LWaxpumuzaga 6ynrax “XynuroHonorns”
WHCTUTYTUHWHT BupuHUncK e6 Ypaanu tanuaum. by
epnaa TolkeHTHUHT Ypaa aaxacy xynuraH — 6esopunap
MakoHura, ynap TabaMm onub 4YukKaguraH xovira am-
NaHTUPWAraHNUIMHN 0Bpasny TacBMpaHraH.

5. Yxapuaum. By cys yxap ysarura -usm ad-
durken (Kywmmya) Kywuw 6unan sicanraH. by cy3Hu
“O30p byxopo” razetacu opcorpadusa konganapura
pnos kunmaétraHnurn cababnu agnb yHaaH con-
ganadraH: Xosup “Osop byxopo” 6ab3n 6up
NcnoxoTnapHu “yxapuam” KOHyHura 6yncuHanpub
€é3a bownaau.

EsyBunHUHr “Kansak Max3yMHUHr xoTupa aad-
TapuaaH” XaXBUI XMKosSnapuga 3cku ycynga Tabiium
GepyBYM JOMNANapHUHE Kynrmnu obpasnapu Tacsup-
naHraH. Ynap HyTkuaa kynnab gopc-Toxukya Ba apab-
Yya OMHWMIA cy3 Ba MOOpanapHUHI KYnnaHUWwmn €3yB4Yu
TOMOHMAAH MOXMpOHa TacBuprab GepwnraH: acHolu
Xypak, 6ab0as, anrapas, arioMou 3aMOH, marliup, ak-
HyH, mam3up, 3abx, a3 Kué, bomurn, bakyppa, ba4usa,
Ka3opo Ba Gowkanap. KankanawTupwnraH: nywuda
KUnmok, chaxmuda KuimokK, ¢bypyxm aunamox, map-
cuda 6ynmok, agpmda byfIMOK, Hawby-HamMoO KUJIMOK,
aupexma KusiMOK CUHrapynapuHVHL WNaTunuwm aga-
Oun TMN MEebEPNAPUHUHT Oy3unuwimra onvd Kenun
€3yBYM TOMOHMAAH 3YKKOINMK OMnaH TaHKWA, KUMUHIaH.
Mwuconnap:

MaBnoH nycTyH HyTkuaaH: AcHolu 3abx, SbHU
XxamHa 3amMoHula ampogbea UurusizaH 2ydakiapHuUHe
bawapmu murHUH2 3axpuza 4qudonmal 2ups Of03
Kurncam, Kaxkaxa KkunuwrnapudaH 6exad xoeomup-
Oa 3spdum. barda3zyH ow xumomura emy6, chaKupHU
YuHea ypuHea onub 6opdunap. Kaneak Max3ym mu-
nudaH: Y36eKucmoH xymxypusmuda swatidyproH 6y-
myH arHué, aHKUE, askuérnapeaa ea MeHea sIKUH byrraH
ynamo, ¢py3ano xam OopyrichaHoOa ucrioxamu 3aMuH,

TALIMI
amnak ea 0oxod HomoaudaH 6e30pu XOoH bynraH axniu
muxopammnapaa emub aHdoF MabslyM 8a pasulaH
bynralkum, ... yn OyHécu raghcghopdaH Kyd aunab, xo-
Hau oxupameka, ibHU Kabpaa Kerouk.

“TownynaT TaxaHr HUMa Oengyp?” xaxsuscuga
aca é3yB4YM acap KaxpaMOHMAPWHUHT HYTKUHU WHAOW-
B/AyannawTMpuw Makcagvga XaMuaT yyyH doraa-
N MexHaT KunMamguraH kumop603, MauliatnapacT-
nap NEeKCUKOHWUra XOC >XaproH Ba apronapgaH yHymIm
dovganaHagn: YolvakacuHu yHOaH-6yHOaH Kunub
maparsnnacuHu mopmub top2aH TownnynamHuHe emmu
ApuUM CcynkasoUHU maruH Kalicu 2ycxypdaH OJfiCyH-a,
6060rumMHU comub GepaliuHmu? Eku calpammamHu-
mu?..Xydo xaku eanasam aliHadu. Huma 6epmacam,
MaHu ocoOupapmudu, wy xesnapuHa? Cammop! Bbup
mutiuH 6epcam...

Knumop603:- “namo” bunaH “wap” dezaH Kumopsiap
bup xam eb, “‘mypmowuk” sHa mapkab keca, Canum
MONIBOHHUHZ Mypm apasacu ea barioxoHasiuK Umo-
pamuHu tomub osicaM, xamma Mesuckanap 4Yymorn
onadyproH byrca...

Abgynna Kognpwii nepcoHax HyTKMHUHT KN3UKapmv
OyNMMWMHM  TabMUHNAW  Makcaguga  2apmoopu
(kanamnup), 60 (dHa), Kymunuw kapda (KymusiMoK),
bayva (6ona), eywm Kyldu (comca), kannanyw (dynnu),
Xunna (o3z2uHa, rnudya), ada (oma), Yawm(Ky3) cuHrapu
cy3 Ba OMpukmanapgaH xam dpongarnaHraH.

— Xou, myxma KurnuHe, xypa, — 0edu camapKaHOIuK
myxnucnapudaH 6upu, — axul bowuHau3-Ky malHaH-
au3 6op 0eb 6undyk. bo, Humaea akyH maHaHau32a
ytna Kunmaticus? ... UyK, XOHUHau30aH Kokal, Xypa,
2an byHOaudyaHeu b6ynmanmyp. byéHda 6upucu >XOH
Kyudypub “maHKud” decyH Oesi, cu3 ucmadyuHasnap erl
Yukopca, “nabbau “ OeHe...

— Xou-4u 6ynnu?

— Ebu (ubu), caH ofsuHza Kapab eanyp! bo 6u3Hu
JKUH ypeaHu UYK...

— Aku, 60 mapgy3Hu EWypuHe...

— bo, kaéHea éwypamu3s akyH by cabunHu?!...

Myannud nepcoHaxnapHu LeBanapga ranvpiu-
pyLL OpKamnu YMapHWHI HYTKMHWU WMHOUBMOyanmawTu-
prb, Maxannuin KONopuUTHY BYXXyara kentupraH. Ly 6u-
naH 6upra, ymymagabum tunga amac, wesaga cyanatw
AHIMAaH WaknnaHaétraH agabui Tmn MebepnapviHu
BY)XKyAra KenmTupuwra nyTyp eTkasaéTraH Kawwunap
yCTUAaH Kynaaw.

E3yBuM acapnapuvHuHr xankuun 6ynumaa xyaa
Kyn makon Ba mbopanapgaH donganaHagun. XycycaH,
“TowkeHT Gornapn” Homnu Makonacuga xacuc 6omn-
napaaH 6upm — Xoxura HucbaTtaH xankHUHr Hadpar Ba
fasabuHu WyHOan udoaa ataan: “Xou Xoxu! EwuHe
aHyaza 6opdou; bup oéfuHe epda byrnca, bup oéruHe

e-mail: til@sarkor.uz
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eypda: acuHe 6opuda smaeuHeHu én! Unno, lury6-
mepeaaHnapuHe ¢akam y4-mypmma Ky3fyHraapaa
KonuwuHu yHymma! OmuHe, doHUHe y3uHe bunaH 6up-
2a KyMUsriMacuH.

Ywoby napyaga ynumu SKMH genunw ypHura “up
OEFVHr eppa Oynca, 6up OEFUHr rypaa” MbopacuHUHT
vnwnartunuwmn, 6ovira HUCbGataH candbu myHocabaTHM
KydavtupraH. LUyHuHrgek, 6up 4ykuwada Ko4yalypfoOH,
Ku3 oenamoK, bowrnapuHu uUKkumadaH, O&KnapuHu
mypmmadaH Kunub KyuMoK, Uum eeaHUHU Kycap,
KypnaHeea Kapab o€k y3am, Kyrnu cycm kocubdaH, oéfu
YakKKoH Kocub sxwu, unueu YUupoK KypmazaH, OfImuH
onma Ayo 071, XOMUH KUWUHUH2 Yapxu busaH y4oruaa
meema, en enkacuaa MuHou, kKaHom Kylpyk 6epeaHOa
byndu, meesumu3sza cys KysidueaH byricak, xadoudaH
owodu, mycuHu 6y3smadu, OyHE MoxopacudaH Ky
0BMOKYU, lopazguaa co8yK cys8 cernmMmokyu 6yndu, mymy-
HU KYKKa YUKMOKYU, sipacuHuU €pdu, KyruHU CO8YK cyeaa
ypmal Kytdu, XomuH KUWuUHU ywnab mypuuw, cosina-
puda yiHab-kynub ropuw cuHrapy néopanap y3bekoHa
XaéTHn oumb Gepuwga Mmyxum Bocuta 6YNmMb xmamar
KurraH. “YTkaH KyHNnap” poMaHu MatHuaa KynnaHunraH
dpaszeonornamnap 600 [aH OPTUKIUMMHWUHE  Y3UEK
agubHVHT nbopanapaaH axwmn xabapgopnuri Ba ynap-
HW YPVHIW UwnaTa ofnraHnurMgan ganonat 6epagu.

AOmb y3n TabkugnaraHugek, "opTTmpman Ba Kammt-
Mai”, “y3 xonmuakypcaTtuil”, “NykH1 nyHOMpTupman, 6op
rannapHu €3uwl” NyCuHWra aman Kungu Ba by HUATUHM
amarra owunpuLL Makcaguaa acap KaxpaMoHIapUHUHE
HOMIAPVHU XaM MCMMW XUCMUra MOHaHA, kunub TaHna-
an. FOcydbek xoxn, Akpam XOXN — XaMMaHUHI Ha3a-
pura TywraH xax cadapuga 6ynraH kuwwunap. OcdpTob
oMM — odpTobaek ncrtapacu nccuk aén, Y3bek onmm —
y30ek aénnapuHuHr newkagamu, Mvpsakapum KyTuaop
— caepgorap, Conux Maxgym — maktabgop myannum,
O0uA KETMOH — XaMoa XyXXanurmHu TaH onMangurax
MUPULLKOP AEXKOH, ToLnynaT TaXaHr — Un topuiMa-
raH, yananu murut. Kansak Max3ym — KyHOAnuK sHru-
nuknapaaH 6exabap, xypodoT GunaH Muscu FoBnaraH
nmoM. bepam Tatap — aguOHUHT TaTapucToHra Kumnrax
cadhapu TaaccypoTnapu HaTuxkacuaa TaHnaHraH ucm.
XaTtnb gomna — oyoxoH Tabmb. AHBap — Toneun Noprok
nurnt. PabHo — rysan natodartnu kn3. Otabek — 6ek3o-
na, 6eknap capgopu. Kymywbunbu — kymyLugek asms sa
MapTabanu Ku3 Ba Xokaso.

donaganaHunraH agabuérnap:
1.“Mywwitym” xxypHanuHuHr 1924—1929 vvnnap coHnapm.

Agn6 pyc, apab, dopc Ba TypK TunnapuHu
Axwu 6unrad, ywa Tunnapga €s3wnradH acapnap-
HM ykurad. Jl.Toncton, A.YexoB, M.[opbkun, A.
Toncton, Y.Xaném, Xodpus, M.begun, X.Pymuin cuH-
rapy agubnapHuHr wxopgupaH sixwun xabapgop aau.
Xarto Mucp agnbm Xypxu 3angoHHW “MeHn pomaH
€3uwra xaBacnaHtTupraH ycto3” geb ynyfnaraH agu.
KymnagaH, agu6: “Xamma Tunnap xam KyLHW Tui-
napgaH “kap3” onagu. bycus unoxm nyk. Acap dakart
y3 TunuMgarvHa éswnca wmpacu3, Kypyk uYuMkagu.
E3yBuUM Y3 XanKMHUHT TUMUHW, OMBbKMOPUHM Kamorn
YpraHuwimn wapTt Ba OMp Heya TunnapHu Gunuwn da-
sunart. WynparvHa tun 6onningmn, acapu xounaHagu”,
JeraHvga TamoMuna xak agu. Y dap3aHaniapuHm
Xam YeT TUMANapyHK, XycycaH, pyc TUMMHW ypraHuwira
gabBat atagn. OHa TuUNMMM3 MXJIOCMaHAnapu Ba
Taprnbotuunapn E.[.MonuBaHoB, E.K. bBeptenbc,
K. K.FOgaxuH 6unaH y3apo cdukpnawmnbd, xamcyxoat
6ynraH. K.K.lOgaxun “Y3bekua-pycua nyfar’ Ty-
31w xapaéuumga A. KogupungaH goumui paeuvwga
mMacnaxarnap onub TypraH. Hawp atunraH nyratugarm
CY3NapHUWHI KaHOan MabHo4a ULWNaTUIMLMra oua Mu-
CONMapHUHI akcapusaTi aanbHuHr “YTkaH KyHnap” ea
OoLlka acapnapuiaH OfvHraH.

Veinu Xabubynna Koguvpwin wyHaaidi xoTupnaii-
an: “1933 MUAHWHE Key Ky3u 34w, LUeKMnnu, gagam
Ounp ukkm om 6ocum yTupmub, “Pycua-ysbekya Tyna
cyanuk’ka “I” xapduuu Tysaunap. Eaumaa, y kuwm
caHganga ytmpub atpocdnapura yHnab pyc, y3oek,
apab, Typk nyfatnapuHu €3ub kynmb, andaBut
Oynnya kutobnapgaH sHrM cysnap msnap Ba Tonub
€3ap, nyfaTnapgaH SIHMM MabHO Kugupap sgunap.
HuxosaT, »xagan nwnab y kwu YyH 6up MuHr cysnum “r”
xapuHmn Wy AMIHKHE €k 1934 nnHmHr bownapuga
Tyratub Hawpuétra tonwupgunap. Jlyrat 1934 nun
é3nga notuH anudgbocmaa 6ocunub umkan. Bupok
nyfFaT XakUHW onuwira KenraHga aHrnalviaMoBYMAnK
pymn 6epgun”.

Xynnac, atoknu agub A6gynna Kogupunm Tom
MabHO4aru xanknapsap 3uénu cudatvga oHa Tunu-
MU3 xumosiuncy OynraH. Agnd oHa TUNMMU3Za mxon
KUNYyBYMNAPHW TyLyHapnu Tunga ésuwira Yakuprad.
YHUHF OHa TUNUMKU3 onguparn xmsmatnapuHu sHaga
YYKYPPOK Ypranuw cpunonorns haHnHUHr gonsapb ma-
cananapwgaH 6upu 6ynub konaesepagu.

2. 3.T.Yopuesa. A6aynna KoanpuitHUHr “YTraH kyHnap” pomanugarn MakTybnapHUHT NyFaBuii-MabHOBUWIA Ba ycny6uil

xycycusatnapu. HOA. T., 2006.

3. Koanpunnum kymcab. T.: A.Kognpuin Hommnaarn xank Mepocu HawpuéTn,1994.
4. Xabubynna Koavpwuii. Otam xakuga. T.: F.Fynom Homuparn Apabuét Ba caHbat HawwpuéTtu,1983.
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AnBap AXME[LIOB,

KapLwim gaBnat yHUBEPCUTETU YKUTYBYUCK

XO3UPI'm 3AMOH HEMUC TUJIN NEKCUKACUOA
CY3NALLYB ABEPEBUATYPAJTIAPU

AHHOmMauus. Makona xosupau 3a-
MOH HeMuc murnu cy3nawys Hymkuda
abbpesuamypanapHuHe natdo b6ynu-
wu ea KymmaHUWUHU  ypeaHuwea
baruwnaHezaH. Myannugp abbpesua-
mypanapHuHe myprapuHu Mucosiap
opkanu Kypcamub 6epaaH.

Kanum cysnap: abbpesuamypa,
KyHOanuk-cysnawye Hymku, UHHoeauyu-

AHHOmMauyus. B cmambe paccma-
mpuearomcs nosienieHue u ynompebre-
Hue abbpeguamypbl COBPEMEHHO20 He-
MeUK0o20 S3bIKa 8 pa32080pPHOU peYu.

Knrodyeenie cnosa: abbpesuamy-
pa, 06uxoOHO-pa32080pHasT peyb, UHHO-
B8aUUOHHas JleKCuKa, 3aumcmeosaHue,
OKKa3UOHallbHOe C/1080, cmunucmuye-
cKkul agbghbekm.

Annotation. The article is devoted
to study of the appearance and use of
the abbreviations in modern German
colloquial speech.

Key words: abbreviation, collo-
quial speech, innovative lexis, borrowed
word, stylistic effect.

OH JIeKCUKa, y3nawma cy3, OKKa3uoHarl
Cy3, cmunucmuk aghgpexkm.

MHHOBaUMOH nekcuka (KyHAanuK-Cy3mnallyB HYTKU
Ba yHra CTUIUCTUMK XUXaTAaH sikuH GynraH é3ama agadun
HYTKHUHT Mabilym Oup Kucmyaa) MAO4AHMHT Makcuman
Knckanuru acocuaa tosara kenagn. by «kommyHukaums xa-
paéHnga Tanaddys Ba NCUXMK DaoNUSTHY Texxawamp»'.

CysnawyB abbpeBuaTtypanapuv, anHWUKca, KUcKapT-
Manap amanza xaHy3 etapnvya ypraHunmaraH masaynap-
AaH xucobnaHagw.

Mabnymku, Tunga nekcuk GupnvknapHUHE Kuckapumi
XapaéHu 6up mapompa keumanaun. Anpum abbpesua-
Typanap cysnallyB rneKkCuKacMpgaH Te3 Ba MycCTaxkam
YpuH arannanan. bolwkanapu aca, akcuHya, Kucka BakT
opanufmga WUCTebMOrngaH YukMG KeTagu. Y4UuMH4YM Xun
abbpeBunatypanap HYTKHUHI OF3akM LUaknuga LOVMUNA
paBvwaa kanta uwnadagun. WyHaad cyHr ynap nekcuko-
rpadouk Hawpnapra KMpagu Ba TUMHWUHTE fyFaT TapknbuHm
oonunTtaan.

CysnalwyB feKkCUKacMHUHI y3nawma katnamuga
dcaMa Ba Kywma cyanap Kuckapuwra ydpangu: Akku
(Akkumulator), Ami (Amerikaner), Krimi (Kriminalfilm, —
roman), Steno (Stenografie), Kripo (Kriminalpolizei). Bab-
3aH cy3 Oupukmanapu xam kuckaptupunagum: Audimax
(Auditorium maximum), sapristi! (sacramentum Christi!)

Coppa cy3 Ba TynuK rannap ydyH abbpesuauus
xoamcacu xoc amac.

KyHOanMk  MynokoT — HyTKMAa KyNnyYunuvk — oTnap
kuckaptupunagun: Abi (Abitur), Abo (Abonnement), Alu
(Aluminium), Bio (Biologie), Bob (Bobsleigh).

Boluka cy3 TypKyMMIapyHUHT KNCKapTUPUAMLLK HUCha-
TaH kaMpok y4yparnamn: exen (exmatrikulieren), p.p. (prima-
prachtig).

Tunaa kuckapTma otnap 6olka cy3 TypKymnapu, ma-
canaH, ebn KM paBuLLNapra kaparaHga cesvnapnm ga-
paxaga kyn.

Ty3unuw HyKTau Ha3apuaaH ysnawimMa cyanallys nek-
CUKacu ydyH KuckapTma cy3napHuHr kapuinb Gapya aco-
CuiA Typriapu xoc.

Myctakun  cy3 Ba  cy3  OupuKManapuHuHC
KMCKapTUPWAWLLM Xy[a KeHr TapkanraH ycyn xucobnaHagu.
Ly 6unan Gupra cy3napHUHI KUCKapWLLKX KYNpPoK, cy3 6u-
PUKManapyvHUHT KUCKapuLIM 3ca HucbaTaH KaMpok yu4-
pavign. Cy3 BuprkmacuHUHE Kuckapuwm: stantepe (stante
pede).

sz}

CY3HMHI OXMPrKM KUCMAApuHU Tywmnpunb Konampuil
Nynu GunaH sicanraH KuckapTmanap KYnuuimKHU TalKum
kunaam (“Kopfformen”)2

Bio (Biologie)

Dia (diapositiv)

Limo (Limonade)

Schoko (Schokolade)

Uni (Universitat)

Lyze (Schiilerin eines Lyzeums)

Manus (Manuskript)

Labor (Laboratorium)

Rhino (Rhinozeros)

HaTtwxkaga vkkn 6yFmHnm abbpesumatypanap scanagu.

Cy3 6GownaHu KUCMWHUHT  KACKApULUM  KamaaH-
Kam xonnapga yypanau. KuckapuHuHr 6y  Typwm
«Schwanzformen»® 0e6 atanagu:

Bus (Autobus, Omnibus)

Cello (Violocello)

Tunga maexyn 6ynraH nekcuk Gupnuknap BapuaHT-
NapuHWHI KMCKapuLM épaaMuaa sicanraH Kuckaptmanap
KynMMHYa CTUMMCTUK XUxaToaH Kynmn katnamra maHcy6
oynagu.

Kynngarn sHrm kuckaptMa cysnap SKKon nevopaTtums
OTTeHKara ara:

Akadem (Akademiker)

Kanisch (amerikanisch)

Prolet (Proletarier) Ba xk.

KyHOanmk-MynokoT HyTKkuaa (KynpokK CTURMUCTUK Kynn
katnamra MaHcyb nekcuka ydvyH) OyTyHnaw Teckapu
xonat Kysatunagun. babsaH kuckapTupuw 3BEHEMUCTUK
CYHOHMMMNap fcall yuvyH uwnatunagu. Ynap mMabHOCK-
HWHI y3rapuywn épgamupa amac, 6ankv Ty3UnUWUHUHD
y3rapuwimn épgammnga acanagu. an wyngakm, abbpesuva-
Typanap HOOA4aTUN CTPYKTYPACWHUHT Y3UEK Kepaknu CTu-
NINCTUK 3PPEKTHM XOCUN Kunaau:

Idi (Idiot)

Klo (Klosett)

Po (Podex)

To (Toilette)

HucbataH OCOH KuckapaguraH ysnawima cyanawlys
NEKCUMKaCHUHI anoxmaa rypyxm 3aaMoHaBuii HEMUC TUNK-
[a KeHr TapkanraH cy3 sicall Mogennapura LaknaH siKvH
©ynraH abbpeBunatypanapra ysrapagu.

e-mail: til@sarkor.uz
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MacanaH cy3HuWHr oxupuaa KenaguraH -e Ba -i yHnu-
napuHUHr kuckapuwm Leuchte, Liege Ba wy kabu moc ke-
nyBYn cydppumkcan cysnapHu acnatagu.

KOkopuaa antunb ytunraH dukpnap myHocabaTtvn 6unaH
Kynvpgarn sHru abbpeBmaTypanapHu Mucon Tapukacuga
KenTupamma:

Matte (Mathematik)

Litte (Literatur)

=i YHNUCUHM KUCKapTUpULL KYN xonnapga Laxc otna-
PUHW sicanau:

Imi (Immigrant)

Sani (Sanitater)

Spezi (Spezial — sKuH gycT)

Bab3aH, npeagmertnapra xam Ly n“yn 6unaH Hom Ge-
punaau:

Tri (Trigonometrie).

Anoxuga xonnapga xaMm yHucu, xam OyHucu Xyaau
LyHAan HOMMNaHaau:

Ami — 1) «amepukanuk;

2) «amepuKka curapeTacm».

Bus kypub 4YMKkaH SIHIM KUCKapTMa cya3nap opacuja
LWyHAan cyanap xam 00pKu, ynapHuUHT KaHaan scanraHnm-
MMHW aHVKNaLW KUAWH Kevaau.

XakukartaH xam, Ami (Amerikaner), Profi (Professional),
Toto (Totalisator), Trabi (Trabant) kabwnapHu 6up
KaTop TOBYyLIMap Tywub KONMULIM HaTwkacupa scanrad
KuckapTManap eb xucobnail MyMKUH*,

LWy 6unaH Gupra, ynapHu KuckapraH Herusra cyd-
duKkcnapHn kKywunw nynu bunad scanraH cyddukcan
cy3nap genu xam MyMKUH.

®PukprmMmnada, BGyHaar Cy3napHUHr KaM SKaHMUrMHU
xmcobra onraH xonaa, 6y cyddukcaumsa Ekm KuCKkapTMpuLL
XOOQMcacy aKaHNUMM xakuaary MacanaHu xan KUIUWHUHT
WMKOHW Nyk. ByHaa, adpTuaaH, MkkM Typnv Xun cys sica-
NV XapaéHn KOHTaMUHALMACUHUHE y3ura Xoc Xonnapu
xakuga ran 6opaau.

AHrm cysnapHuHr 613 Kypub YMKKaH rypyxnapuvHUHT
CTUIUCTUK NOTEHLMANMra Kerncak, yrnap aHya KeHr: ogavn
fetakannydnukgaH To 6ypTTUpUIraH Kynonnmkkada:

“Wie ware es mit dem Toto? Heute sind Rennen”— Kum-
ra omag kynmb 6okapkuH? byryH novira 6ynaau, axmp.®.

“Ob sie in der Lage sind, fur Schwung im Angriff zu
sorgen, wird sich gegen die harten Waliser Profis zeigen”
— Ynap xyxymra ytuwra wawn 6ynca, yHga Ky4nm Yarnc-
nuKnapra kapwu npodeccroHannapHu Kywuwra TYFpu
kenaam®.

LLaknn Ba masmyHu opacuga HOMyBOMUKIINK MaBXyL,
OynraH HyTKui abbpeBumaTypanap xam KuckapTUpuLl ep-
adamunga dcanagn. Mogomukmn, Cy3HUHr 6up kucmmn GyTyH
cy3 ucoganaraH mabHoHM Bepap akaH, y xonga ysura xoc
accMMeTpus to3ara kenagu:

Labor (Laboratorium) — “Und was haben Sie in der
Nacht zum Freitag im Labor an den Akten zu schaffen
gehabt?” fragte Arne — “XKymara yTap kedacu TyHga na-
Oopatopusaga xyxokatnapra aHuKNMK KupuTtuw 6opacuga
HUMa MLLNapHW amanra OWNpAnHIN3?” — cypaau ApHe’.

CTnnnctuk adhpekTra apmnLL Makcagnga KyHaanmk-
cy3nallyB HyTKMAA KYnnHYa aipum HoMeHknatypa abbpe-
BYaTypanapuvHUHr OnauHAaH Mabriym GynraH usoxuaad
dongananmnagn. HomeHknaTypa abb6pesuaTypanapwu
OvnaH ndoganaHraH TywyHYanapHu sHMM, KyrnuH4a cys3
yiMHM (Kanambyp) TywyH4Yanap 6unaH atannab anmaiu-
Tpuw coamp 6ynaaun. ByHaan aHrv cysnap ydyH ctunmc-
TUK KYNWU KaTrnamIuk Xoc.

veb-sayt: www.tilvaadabiyot.uz
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MacanaH, AEK (Allgemeine Elektrizitat — Gesellschaft
— 3MEeKTP SHEPrUsiICUHM MLnab YnkKapuLl Ba UCTEBMOMYM-
napra etkasmb OepuLl XaMUATU) CY3M AHIM BoLunaHFuy
wakn “allgemeines Etappengeschwatz” — —“xammacu Ge-
Kopuu rannap”® scanvwmaa vwnatunagu.

TURMHUHT NIeKCUK pecypcnapu Heornorvk SHrunaHu-
LWWMHWHF KypcaTub yTunraH xapaéHura 6Goluka LyHAan
X04mca kenub KyLumnnaau: KuckaptmpunmaraH cys (Eku cy3
OvpuKManapu)HUHr cy3 YMUHUIA XOC KanTa aHraHuwra
yupanauraH énfoH abbpeBuaTtypara annaHuwn:

Bikini — Bitte kitzle nicht! (4ymMUnWL KOCTOMUHUHT MO-
Aenv xakuaa);

Ehe — errare humanum est (xato Kunuw WHCOHra
X0cC).

ByHoanm ycyn GunaH sicanraH SHMM Cy3napHUHE CTu-
nMCTUK adodpekTra ara 6ynmwn wak-wybxacms. AkcapusT
xonnapga ynap okkasuoHanaup, Wy cababnu ynap xarto
Maxcyc nyraTnapga xam kang KunvmHManau.

KuckaptmMa cysnap  Kucka  TYPUHUHT  eTakyu
xonatnapu KyHOanuk-cysnawyB HyTkuaa abbpesuaty-
panapHuHr 6olka 6apya TypnapuaaH dapknu pasuaa
KMCKaPULLHWHT KaTTa CeMaHTUK KaMpPOBU Ba aHUKPOK Cce-
MaHTUWK CTPYKTypacuaa coamp 6ynuwim, antannmk MHALM-
an KyckapTMma cysnapra kaparaHga amanga y3 TacaufvHun
Tonagn. byHaaH Tawkapu, KMCKapTUPULLHWUHE CTUITUCTUK
WMKOHUSATNAPY OUana3oHN HUXOATAA KEHT.

OkkasnoHan abbpeBunaTtypanapHUHI Kyn COHMN 3KaH-
nnrn cy3 gcanuul catxuga Heororuk xapaéHHuHr aorn-
nvrugaH ryBoxnuk 6epaan.

AbbpeBunatypanapHuHr  konraH Gapya  Typna-
py KyHOaAnuK-cysnalwlyB HyTKMAaa Maxcyngopnuvru Ba
KynnaHunuw papaxacu bynmya kmécnaHagurad 6ynca,
KMckapTupumiira HucbaTaH WMKKMHYM Japaxann axamusaTt
kacb atagum.

XakukataH xam, Kynumaarunap kam coHnv abbpeswua-
Typanapamvp:

— KOHTpaKTypanap:

Elektriker (Elektrotechniker)

Unitat (Universitat)

Raps (Raptus);

— CY3HUHI OuvpuHYM xapdu Ekn TOoByLUM Oyrunya
KnckapTupunraH abbpesmatypanap:

K.o. (knockout)

O.k. (okey);

— CY3HWHT 3PKMH aXkpanaguraH KucmnapuaaH scanraH
KuckapTmanap:

Kintopp (Kinemstograph)

Ari (Artillerie).

ByHnan CY3napHUHT
KMckapTManapHuKM Kabu KeHr:

“Du mufdt sagen, du willst zur EVG-Armee und hast
deshalb keinen Job mehr aufgenommen. Dann ist alles
O.K.I"°,

Kynungaru Muconga Xam
KMckapTManapHUHI KUCMnapu yupanau:

“Erst versuchte er (Mduller) es mit dem Monokel,
mit dem einzigen zweifelhaften Erfolg, dall er seinen
Spitznamen ‘Monokel-Miiller’, kiirz ‘M.-M.’, weghatte (ywa
MaHba)”.

AKCapuST HYTKUI KMCKapTManap CTUNIUMCTUK XnxaTaaH
HeWTpan nekcukagaH sicanagn. Kam connu abbpesuarty-
panap 6oLnaHfuy Wwakn cudarmga cysnallyB nekcukacu-
ra ara.

CTUINMTNCTUK ananasoHun

OKKa3noHan
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LWyHn kang kunuw Kepakku, arap OMpuHYM xonataa
CTUINWUCTUK CUHOHUMUKAHWUHT KeHrannwy copgup 6ynraH
6ynca, UKKMHYM XonaTtaa YHUHT y3ura Xoc aHuKnuru, udo-
OaBUANKK AapaXKaCUHUHE KyTapunuwu o3 6epagu:

Pa (Papa)

p.p. (prima — prachtig) — kamTa aHrmaHraH p.p.
(Pinkelpause).

YMymaH onraHga, gHrv cysnap (SHr aBBarso cysnatlys
nekcukacmuga) namgo 6ynuwmHuMHr  acocu  MaHbau
KyHOANVK-CY3nallyB  HyTKMga  KOMMAKT,  CeMaHTUK
XKMxaTdaH KaTTa XaKMIM CTUIUCTUK MMKOHUSATRapra ara
6ynraH nekcuk Gupnuknap xucobnaHagn. AUTné ytunraH
bapua Tanabnapra HyTK abbpeBunatypanapu xaBob bepa-
an. A6bpeBuatypanap LWaKNMHUHE Y3MEK KYNMHYa SMOLU-
OHannVK Ba UMOAABUAMMKHU aKC ITTUPULL YYyH Xu3MaT
Kunagu.

Hemak, xap xun Typgarvm SHrv cy3napHu (KymrnagaH,
HYTKMI MHHOBALMOH K1CKapTManapHu) ypraHviwaa dgakat
nyfatnapgarv MabnymoTnapra TagHub Konuil kepak amac.
Ma3skyp XOOAMCaHUHI 3HI OOBLEKTUB KUXATNAPUHN JKOHMU

TALIMI
cysnalwlyB HyTkuaa abbpeBuatypanap KynnaHuwm ycTu-
Aa onub GopunraH KysaTuwnap HaTKanapuHu Taxmun
KANUW AYynn OunaH aHuknaw MyMKUH. AHW nantaa
nyratnapgaH (aBBanambop maxcyc nyfatnapgaH) OrnuH-
raH katta kynamgaru paktuk matepuannapra myTnako
MypoXaaT KAITMACIMKHUHT XaM UITOXWN RYK.

MyrnoKOTHMHN, acocaH, €3ma Laknuaa uwnatunagu-
raH HOMeHKnartypa KuckapTmanapura 3ug pasuwpa ab-
OpeBuMaTypanapHuUHr KyHOAnMK-cy3nallyB HyTK/aa viina-
TUMULLN CY3HUHI acoCuii MabHOCUAaH Typnv dapaxaga
YyeTnawww, «yHaa 6up BakTHUHT y3uga cogup 6ynaguraH
CEMaHTUK-CTUNIUCTUK MabHO XUIMONaPUHWUHI t03ara Kenu-
LM YYYH Kynan LLapouT spaTtagmy.

KyHOoanuk-cyanailyB HyTkuaa OOLUMaHFUY Cy3Liakri-
NapHUHT KMCKapTUpunuwimra anoxmaa maxcyngopnvk Ba
Kyn KynnaHuw xoc. Ly 6unax 6upra kuckaptmManapHuUHF
Oapya mogennapu ndimaa anHaH ywby Typ MyroKoT a-
paéHunaa KMckapTMa sHrM cysnap aorn KynnaHUWNHUHT
Nk O60CKMYMOAEK ynkaH WMHGPOPMALMOH Xaxmra ara
oynaguw.
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BapHo BAXPUOONHOBA,

HamaHraH OaBnart YHUBEPCUTETU KaTTa NIMUN xognm-mn3naHyB4mcu

ACJIUAT BA TAPXXUMA TUITN MYAMMOIJTAPU

AHHOmMauyus. Ma3skyp makona acnu-
AmM 8a mapxxuma musnu Myammornapuaa
baruwnaHaaH. Myannug 6up acapHuHe
y36ek, uHenu3 ea pyc murnnapuda-
eu mapxumanapuHu Kuécud maxnusn
KuneaH. Y36ek munu maHbanapuea
masiHub acocnu xynocanap YukapaaH.

Kanum cysnap: mapxuma, u-
COHUU MadaHusm, 3K30MUK JIEKCUKa,
MyKobusn cy3, MyKkobus cy3 MabHOCU.

AHHOmauusi. Cmambsi rocssuje-
Ha npobremam fi3bika OpuauHarbHO20
mekcma u nepesoda. Aemop rnposodum
cpasHUmernbHbIl  aHanu3  y36eKcKux,
aHanulcKUX U PyccKux repesodos 00-
HoU u mou xe numepamypHou paboms!
u Oernaem 060CHOBaHHbIU 8bIB0O Ha
OCHOB€E UCMOYHUKOB y36EKCKO20 s3bIKa.

Knrodesnie croga: nepegod, SA3bi-
Koeasi Kynibmypa, 3K30mu4yeckasi IeKcu-
Ka, aflbmepHamueHbie Cr1068a, aribmep-
HamueHbIU CMbIC/1 C/108a.

Annotation. This article is devoted
to the problems of original text and
translation language. The author
conducts a comparative analysis of the
Uzbek, English and Russian translations
of one and the same literary work. She
draws a well-founded conclusion on
the basis of the sources of the Uzbek
language.

Key words: translation, linguistic
culture, exotic vocabulary, alternative
word, the meaning of an alternative
word.

Mabnymku, ayHégarn xap oup Tun 6esocuta Goluka
Tunnap ounaH anokaga swanau, puBoxnaHagu. TUNHUHT
aHa LWy PpUBOXITAHWULL XapaéHw, MablyM MabHOAa,
TapXxuma >xapaéHu 6unaH xam 6ofnuk. Bupop acap y
ékm Oy Twunra Tapxuma KunuvHap 3kaH, maHba Tungad
3K30TUK cy3napHu xam onunb ytagu. LUy mabHoga y3bek
TMnugarn kynnab yanawma cysnap HadakaT MKKU Xarnk
yptacugarn WKTUMOWN-UKTUCOOMW arnokanap Maxcynu,
B6ankn MabHaBUW-MagaHUN XaMKOPAMKHUHE  HaTuxacu

£

xamaup. Bbupok agabunm anokanap maxcynu cudarmga
y3nawraH Cy3napHuvHI Tapxumanapu xap AoUM Xam
myBaddakusatTnn  6ynasepmanian. LUyHWUHT y4yH Xxam
xo3upaa unonorns unMuaa, XycycaH, YHUHr Tapxvma
Oupnuknapu 6unaH LyfFynnaHaguraH coxacuga maskyp
MaB3yra GafulunaHraH TaAKUKOTMAapHUHE canMofn opTub
6opmokga. Ywby makonaga — Mawxyp WHrmu3 agubu
LWekcnup kanamura maHcyb “Xamnetr” acapuHUHT y36ek
TUnura TapXxumacu MyaMmmoriapu xakuaa cys oputunagu.
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TALIMI

Mabnymku, maskyp Tparegusga acap KaxpamoHM
XamneTt cyvkach HaTvxacuga ynampunrad, YHUHr ypHura
knpon 6ynu6 onraH KnaBawi capon kabyrnxoHacura
Knpub kenmb, abeHnapura kapata HyTk cyanangu. Kyrinaa
aHa LWy HyTK NapYacuHWHI MHIMK3, pyc Ba y3b6ek Tunuaa
Oepvnuvmra aMkkaT Kunamma.

MHrnusva acnuartpa:

King:

Though yet of Hamlet our dear brather’s death

The memory be green, and that it us befitted

To bear our hearts in grief and whole kingdom

To bear contracted in our brow of woe.

B. MNactepHak Tap>xumacu:

Koponeb:

Xomb cmepmbto 6pama amnema poOHO20
lMonHa dywa u ecem Ham Hadnexum
lMeyanumscs, a kopornesecmsy 6 ckopbu
MN360p030umb MOpUUHaMU Yeso.

M. LLlanx3opa Tapxumacu:

Kupon:

lapyu Xamnem oramu3s asacuda 6us

Kopa kuliu6, Kalirypub ropMoFuMu3 wapm,
Haenamumus by orup momamoaH liurnab,
®anokamodaH 808alifio KUndupMoru gap3s.

XK. Kamon Tapxumacu:

Kuporn:

OpaknapHu akamu3 — Xammem Katfycu

Endupadu, éHuwumu3 xousdyp 2apyaHo.

FapyaHd uzmupobaa mynub MysnKy mamnaakam

Xanu Kylub ypmaHuwu xous byrca xam.

KypuHagukn, acnuaTtga  ynraH Kkupon  TyFpucuaa
«the memory be green» Gupukmacu mwnatunrad. bup
kapawpa Lekcnup kynnaraH mMaskyp Ovpukma mapxym
KMpON xakupa ojathaarn KauFypuwHu acnatagn. AMMO
LLIEKCMMPLUYHOCNUKAAr KEMHI TaAKUKOTNAapAaH MabiyMm
oynuwmnya, 6y BUPUKMaHMHT aHYarMHa Yykyp MabHonapu
6op, 9bHM “the memory be green” LUekcnup ToMoHMAaH
Gexns kynnaHmaraH, y acap fevWTMOTMBMAArN MyXUM
Xymnanap cupacura kmpagu. Adcyckn, by buprkmagarm
y3ura XOCMWK — WHIMX3 Xanky fNuHreoMagaHusaTura Xoc
XyCYyCUSAT pycya Tapxumaga xam, y3bekya Tapxumanapga
XaM akc aTTupurnmMaraH.

Pyc Tapxumonn [lactepHak «the memory be
green»HM “nonHa aywa (ooparumm3d Tynub ketam)’, M.
LWanx3oga “kopa kmimnb”, XXamon Kamon aca “kawrycu
éHanpagn” BapuaHTnapuvHu OGepuwl OunaH YeknaHrad.
Acnnga “memory be green” mabHOCWUra TepaH Hasap
TawnaHagurad 6ynca, y30ek wekcnupLlyHocnmruga xam
MasKyp OUPVKMaHWHI Tapuxuii WNau3napu ksacuaaH
baxcnap 6opaétraHura ryBox 6ynamuns. MacanaH, geogan
XYKMPOHNVK OaBpuaa abEeHnap ynapHU KUMAUP TaHKug
KUMULIMHK EKTMpMaraHnap. Vbxoakopnap aca ynapHUHD
fazabura gyd4 KenMmacnuK YydvyH, KymnuMH4a, LeH3ypaHu
annaHmb yTuwra xapakat kunradnap. 2Kymnaga,
Maskyp OupukMa OpKanu WHIU3 KUPOMMapuHUHE  ep
Tanawwuwinapy Hatwkacvga Mamnakat  axOnMCUMHWUHL

veb-sayt: www.tilvaadabiyot.uz

ss)

Xabp yekaé€TtraHnurvra mwopa KkunuHraH. Acnmga «the
memory be green» Oupukmacy «swWMN ep XoTupara
annaHCcuH» geraH mabHOra xam ara, ssbHu 6y 6unaH “6up
napya ep 6apyagaH konagu” geraH y30eKoHa XMKMaTHM
acra conagu. Konmasepca, €3yBYM CY3 YWMHWU OpKanu
KMponHu 6up mapta kuinb, Tawnab tobopunaguraH
“Kynkon” mabHOCMAA XaMm vLunaTraH.

MHrmus Tunuaa green Cy3vHUHE Kynaarn MabHonapu
6op: 1. «Green — all things new (ALwun — SHrM Hapcanap).
2. Possibbly also a reference to the green of the
funerel wreathleft to writer on the grave (Tab3ns yyyH
kabpra kynunran rynyambapHuHr padru). 3. All though
in the present context we’re probably talking “crypt”
rather then “grave yard. (Fyp, kynkon (6up mapta Knunmo,
Tawnab tobopunaauraH) MmabHonapuaa xam unaTunraH.

By y3bek kutobxoHura farMpuogani 6ynmb KypuHULLIK
Tabunin. Herakn y3beknapga Mapxymnap xakuga canoun
MasMyHAarM rannapHu awtuw ygymra kupmaraH. Xap
xonga OyHpa navtnapga  kamuga  “TYnpoFu  eHrun
OyncuH’ Tapaugarn rannap antunagu. busHuHrya, mas-
Kyp GupvkMaHu Tapxumaga 6epuviga kutobxoHnapra Ty-
LUYHapAM BYnuLIM y4yH yHU Cy3Ma-cy3 “Awunn ep xotupa
©ynub koncuH” BapuaHTuga 6epub, caxmuda ocTuaga yHra
Knckada Lwapx 6epnb ytunca, Makcagra MyBoduk 6ynapau.

Kynngarn Tapxuma KOHTEKCTUM Xxam  OupmyH4ya
n3oxtanabd. Mabnymkn, «Xamnet»HuHr M.lLanx3oga
KuniraH Tapxvmacu cobuk Lwyponap gaspuga amanra
owwmpunraH. Ly cababnu ycto3 TapxxumoH LLlekcnmpHuHr
Xypora mypoxaatu, LWapk agabunéTtwyHocnurn TepMmHmn
OunaH aTraHga, «MYHOXOT»M KYn YpuHnapga Tympuo
konguvpuwra maxbyp O6ynraH. XymnagaH, XammieTHWUHT
OHacu KunraH HOXaknukrapra kaparta awTraH HyTKUHUHT
y4 Tunga 6epunuiMHn Kypmb yTannuk:

Acnuatpa:

Exeunt all but Hamlet

Hamlet

O, that this too too sullied flesh would melt

Thaw and resolve itself into a dew!

Or that the Everlasting had not fix’d

His canon ‘gainst self-slaughter! O God! God!

B.MacTtepHak Tapxxumacu:

Bce, kpome Mamnema, yxodsm.

Famnem

O, ecnu 6 mbi, MO myeasi oMb,

Moena pacmasime, ceuHyms, ucnapumscs!
O, ecnu 6b1 npedseyHbili He 3aHec

B epexu camoybuticmeo! boxe! boxe!

M.lUanx3oaa Tapxumacu:

lamnemdaH 6owka xamma Kemaodunap.
Famnem

Kowku, wy eyuim mypseacu maxp 6ynca mamom.
E spuca, yupuca éku 6yr 6yncal

Kowku 30u, demaca xarnnoku onam

V3-y3uHU YrOupMOK hebiIUHU 2YHOX.

X.Kamon Tapxumacu:
XamnemOaH bynak xamma kemadu
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Xamnem

O, Kowkutodu, wy 3ud easda, wy bup xanma aywm

Upub-4yupub kemca, wabHam 6ynub maparnca,

O Kowkulodu, y3 XOHUH22a y3uHa Kaco Kunuo,

Xarnoc 6yrncaHe, 2yHOX amac, cagob caHarica,

E, xydouium! E, pabbum! E napsapduzop!

KypuHaguku, Tap>KUMaHUHT gaBpra myHocabaTtu 6op
ran. ¥, anbatTa, y3 nsuHu kongupagu. >Xamon Kamon
TapXXuMacy MyCTakunnuk nunnapuaa apatuiraHm yyyH
yHOa myctabua Tysym gaspuparu kabu deknosnapra
Nyn kynunmaraH. AnH1 nantga TapXMMOH Y3u apatraH
y3bek4ya TapXUMaHW WHrAM34Ya acnuat 6unaH catpma-
caTp conuTMpmO YMKKaH. Y acoCuUn MyJiKanHu CY3HUHT
cypatura amac, 6ankv cuipartura, pyxura kapatuiira
xapakat KunraH. Y XamMneTHUHT YMHakam TYFEHUHU XuUc
3TraH xonga, YHUHr fApatraHra KumiraH MYHOXOTUHM,
dapé€anHn y3bek ykyBuMcura OyTyH xapaHru OunaH
eTka3nb OGepmokun 6ynraH. BusHuHr4a, myTapXxum:
“Arap LUekcnup Vy3bek 6ynraHupga kaHgam é€srad
6ynapan?”’ — geraH caBOfHM JOMMO OUKKaT Mapkasuga
TyTuwra xapakart kunraH. WHrmusdda acnuatgarn «O
God! God!» (31 Xypo!, Xyao) MyHOxoTnapura ypHM
O6unaH y3bek Tunu apgabui KompganapvaaH uYvKkMaraH
xonga «E  xyponmum! E pa66um! E napsapaurop!»
Taps3vparn TabcupyaH MyKoGunnapuvHu Kynnawm onrad.
by Tapxumara y3bekoHa pyx GepraH Ba YKyBUMHUHT
TONMUKMan YKULWnra UMKOH gpaTtraH.

buneocuta Tapxuma, davHu bB.lMacTtepHak MaTtHu
acocuga mw kypraH M.LWarx3oga aca, 6up kagap wxoguim
YeKknaHraHnvkga v KypraHugad, pycda MaTtHaa Huma
6ynca, ywanHun 6epa onraH, xonoc. Kynu 6unaH “xannoku
onam!” GupukmacuHm 6epu 6unan YeknanraH. Anbarra,
Oy TapXXMMOH sillaraH Aasp Ba yHUHr Tanabnapv 6unaH xam
6ofnuk. bupok Larx3zogagarn 3yp LIOVMPAUK UCTEBAOAMU
Tydannu, awmHuKca, YYMHYM Ba TYPTUHYM MUcpanap
y30ek TunMga €sunraHgan TaaccypoT Konauvpagu: sibHU
TYPTUHYM MUCpagarv “Y3vHU HOOYO KUIULL HUHF OUHUIA
dancadara kypa ryHox caHanuLnHUHI SKKon ndopanaty
Makcagmaa Ly Xymra aracu — “xanmoku onam’Hu y4mH4m
MUCpa OXvpuaa, “ryHoX Hu aca TYPTUHYM MUCpa oxmpuaa
GepraH. By 6unaH “ryHox” cy3an mMasMyHUHWU Ky4anTtupub
Gepa onraH.

AHa WyHM xaM TabKkuanalwl Kepakku, «XammneT»HUHr
Xap WKkn y3bekya Tapxkvmanapuga acnuatgarm OUHUN
y3ura XOCINUKHU aHWKNawwTupmb, Tapxnma Kunuw ycynm
daon akaHnurn kypuvHagu. Kymngarym napya Ba YHUHT
TapXXumanapura abTnbop 6epannuk:
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TALIMI
WHrnusua acnuartaa:
Against thy mother aught: leave her to heaven
And to those thorns that in her bosom lodge,
To prick and sting her. (1.5.8.)

lMacTepHak TapXumacu:

OO0HakKo, Kak 6bl HU CrioXurnacb Mecma,
He ockeepHsl dywu u yMbluwneHbem
He nocsieali Ha mamb. Ha mo el 602
U cosecmu anybokue yKornebl.

M.LlLlanx3opa Tapxumacu:

AMMO ceHUHe KacoCUHe KaH4a Ku3UuMacuH —
HowmycuHeHu 6ynrama ea y3 oHaHzea

EmoH 6up Kaco atinama. YHUHa xa30cu —

YHuH2 XydoeaHOu xam — 8ux0oH a3obu. (31-6em)

X.Kamon Tapxxumacwu:

Koavp kacoc kaHgaw koM 6ynmMacuH, dakat

CeH pyxuHrum mycaddo TyT, OHaHrra Terma.

YHra oaun xakam, yHuUHe JIoliuK xxagobu —

TaHepu maonno-to, AHa BUKOO0H a3obu. (45-6eT)

OuHnA kanumanap Tapxumacumga xap WKku y3bek
MYTapXXMMU Xam y3ura xoc nyngaH 6opraH. AUTULL KEpaKKu,
TapXvMa MaTHUHUHE  PaBOHNNUMM  TapXXUMOHMAPHWUHT
y30eKk agabui TMNn MMKOHUATIapugaH maxopar bunas,
y3 ypHuaa donganaHa ofraHnuKnapuvH1M KypcaTtagu.
FOkopugarn muconga Llekcnup Kupon apsoxu TunugaH
yFnn  XamneTra YAMMUHUHT cababuHn antuw 6unaH
Oupra, Kenaxakga HMManap KUnvm No3UMIUTMHU XaMm
Tabkvanavau. byHoa oHacura HucbataH xap KaHya
HadpaT nmFunraH 6ynca xam, yHaaH Kacoc OfIMaciMKHHU,
ApaTraHHUMHT XyKMura Ba Y3WHUHT BUXOOHMIa XaBora
KMnmb kymmwHuM - cypangun. Lekcnup leave her to
heaven, abHU, OCMOHMap2a xasona Kuni gevan. YHu pyc
MyTapxumu actepHak el 60e ... 2rnyboKue yKosbi, SbHN
yHra xyo0o ... YyKyp uU2HacuHu caH4cuH, pengun. Pycuya
matHgaH yruprad M.lanx3oga aca, YHuHe XydosaHOu
xam — 8Uux0oH a306u, YK.Kamon aca yHuHe roliuk xaeobu
— TaHepu maosno Tap3uga Tapxuma kunagu. Xap oup
TapXvMa MaTHU MyTapXXUMHUHI Makcaam Ba yHOAH kenvb
YakaguraH Basudpanap acocvaa amanra owmpunraH.

KOkopugarnnapgaH kenub ymknb anTuwl MYMKUHKW,
Tapkuma  TUIMHUHT  MyBaddakuaTm  BGMpuHYMaaH,
TApPXUMOH MCTEBAOOM, WKKMHYMOA@H, acnuatra MaHcyo
OynraH xank MagaHvaTh, yYMH4YMaaH, MyTapxum siliaraH
AaBp 6unaH 6ofFnuk.

4. F. CanomoB. Agabuin aHbaHa Ba 6aguuii Tapxuma. T., 1980.

5. ®. CynanmoHoBa. LLlekcnup Y36ekuctoHga. T., 1971.
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AHHOomauus. Makonada “E Xai-
dap” KywuruHUHe mypru eapuaHmiapu
Kuécul ypeaHuneaH. Kywukda y4patiou-
2aH Oemarnnap maxnunza mopmursaaH.

Kanum cysnap: kywuk, aimum,
Mapocum, Kyribm, momem, Mughosoaus,
obpas.

Mamatkyn XXYPAEB,

Y36eKnCTOoH Pecnybnukacu ®aHnap akagemuscu Tun Ba agabvér
WHCTUTYTU PONbKITOp 6YnnumMmn Myampu,
counonorus paHnapu JokTopu, npodyeccop

“E XAUOAP” KYLUUFUHUHT TAPUXUU ACOCIIAPU

AHHOmMauyus. B cmambe npuso-
dumcs cpasHumernbHbIU aHanu3 pas-
JIUYHBIX 8apuaHmos u demarnel necHu
“E Xatidap”.

Knroyesnble cnosa: rnecHs, rose-
cmeoeaHue, UepeMOHUS, Kyrbm, mo-
mem, mughborioeusi, 0bpa3 (xapakmep).

Annotation: The article provides a
comparative study of different variations
of the song “Yo Haydar”. The details met
in the song are subjected to analysis.

Key words: song, narration, cere-
mony, cult, totem, mythology, character.

MabnymK1, XankMMU3HUHT LWaMorn Yakupu Ounax
BofnuK pacm-pycymnapu Ba 0y 3bTUKOAMIM MHOHYNApP TW-
3MMuM BGunaH anokagop MapocuM KyLIMKNapu xamga au-
TUMMapraa LWaMOSTHUHT adhCoOHaBUN XOMUCKU — Xanaap
ékn Mwupxangap Homu Twunra onuHagu. Wnrapunapwm
OexKoHnap ypub onvHraH OyFooMHW XMpMOHZA SHYMO,
OOHHW COMOHAAH axpartaéTraHfa Luamorn acmain Korca,
OMp CMKMM COMOHHM Taék yuura 6ofnab, XMpMOH ycTura
KncTmpmnb KymuwraH Ba «Xatdap bysaHuHe Uynuea bum-
ma HoH cadaka Kundum!” — pennwirad. Arap wamon acub,
TaéK yumaarm COMOHHM yumpub keTca, XMpMoHAarn OOH-
OaH 6Up KUCMUHN 3XCOH KMMMO, KaM TabMUHITAHraH ouna-
napra TapkarraHnap.

Mamnakatummns 6yrnab donbknop akcneguumsnapu-
Aa topraHnMm3ga, MaBCyMUin MapocuMm antuMmnapuaa Lwia-
Mon nupura «Mupxagap» 0ebd MypoxaaT KUIMHULLMHUHT
xam ryBoxpu 6ynauk. MacanaH, 2003 AWAHWHE 24 OKTS6-
puga bBorcyH TymMaHuHMHr  ApuKycTu  Maxannacuga
AWOBYM Kekca dexkoH Ymbap 6060 XyxamoB OunaH
cyxbatnaluraHumusaa, “XMpMOH COBypaéTraHaa Liamon
oynmaca, “E macaddyruHau3s 6ynad, Mupxatidap, Kyeeam
bepuHa!” — neb woxaHu Tannansepap savk. Mupxangapra
CUFUHAaPp 9OUK», — [ieraH aau.

BuHoGapuH, wamon nupu Xangap obpasn GunaH
anokagop Mudonoruk Tacaesyprap y36ek (onbKIOpUHNHT
KagaMMun kagpvatnapugad 6upu 6ynub, kadoHnapamp Oy
ahcoHaBUIA xoMUira MypoxaaT Kunmub Liamorn YakypuL
MapocuMu YTKasunraHaa aHa Ly faponnd XOMUIM HOMUHM
anTmb Lamorn 3CULLMHM cypaLl KeHr pacm 6ynraH. bus To-
MOHVMMUM3[aH onub GopwunraH TagkuMkoTnap Hatwxkacuga
Ka4OHNapAMP MUPULLKOP AEXKOHNApMMU3 TOMOHMAAH Xap
nnn ByFAoV YpUMUAAH CYHITM XUPMOH COBYPULL MaBCy-
Muaa YyTkasmb KenuHraH aHbaHaBui LWamMon Yakypuil ma-
POCUMM KYLUMKINApW Ba aUTUMAPUHUHT Kynnab HamyHana-
pv TynnaHau.

Bus xank orzakum Gaguuii wxooy AypOoHanapuHU Us-
nab Haeown BunoatuHuHr Hypota Tymanugarm Corikeyvap
kvwnornaa 6ynraHmmmnsga, xaso gum 6ynmb, wamon acma-
Ca, XMPMOH COBYPaETraH OEXKOH COMOoM EKM YUHHU MOMLL-
NapHW TaKunnaTtraH Kynmn xyLiTak Yanuil acHocuaa:

LlamonuHeHu Kytieop,

CoMOHU ceHOaH,

Byrdotiu meHOaH,

Xatidap-o, Xatoap,

BonaHe cysea oKau,

FOeyp ywnab on! — peraH anTMmHN €316 onraH 3auK.
LlodupkoHnuk TypcyHon YpyHOBaHMHI acnaluuda 3aca
YHUHT 6060CK XMPMOH CoBypaéTraHaa:
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Xatidap-o, Xatidap,

LllamonuHeHu Katimap.

GonaHe KyOykka mywou,

YiuHe Katiryea mynou,

Xalidap, Xati0ap, Kenakorn,

LLlamon 6ynu6 acakor,

Gyrdoliu meHea ¢holida,

ComoHuHu onakon! — neb xutob Knub, XyLTak YanraH
3KaH.

LWamon nupura MypoxaaT KunaéTraH [OEexKOH arap
Xavgap y3 mapxamaTtvHu Japuf TyTMaca, YHU Maxcyc
HebMaT — COMOH OunaH curnaskarMHu awtagu. YyH-
KM XMPMOH COBYypaéTraHga [OExKOH Kynuaarn naHwaxa-
cn (Byxopo BunosiTuHMHr Kopakyn Tymadnugarn XXuraum
knwnofmga 6y acbobHn Gogésok aevaunnap) bunaH aH-
yunraH OyFaoMHM Tenara kapatub oTtagu. byFgoon OoHu
Ofup BynraHy y4yH XMpMOHra TyKunagm, COMOHHM aca fup-
FUp 3caéTraH wamon yunpmb 6opmb, can Hapupokgaru
Tycuk ongura nuragun. Ly 6ouc gexkoHnap Xangap AOHHU
OEXKOHra Kongupud, COMOHUHM Y3u onnbd ketagn, Aeb Ta-
CaBBYp KunraHnap.

AlpyMm xonnapga AexkoHnap Lwamon nupura XMpMoH-
Aarn ooHOaH xaMm «ynyL» ynkapradnap. 1988 nmnHuHr ca-
patoHmaa byxopo BunoatuHuHr Onot Tymanugaru baxrm
Kywnoruaa sitioe4ym AwoH 6ysa A6aveBaaH €3mb onraHu-
MU3 Kynngarn autum uKpumMmns ganunmamp:

Xatidap ofa, Xalidap ora,

LllamonuHeHU Kalimap, ofa,

Omusdazu 6yrdoliuMHUHe

SApmuru kundum cadora.

By antum 3amupuga XankMMU3HUHT Xangap Kynbti-
ra CUFVHWLL YOYMUHUHT Y3uUra XoC 6up KYpUHULLK — Luamon
YakvpvLl Mapocummuaa Lamorn nupura KypOoHMMK KUnmLL
aHbaHacu Y3 udopgacuHn Tornrad. Hasapumusga, wnra-
punapu xap 6up AexKOH OonuvHaguraH XOCUITHUHI Mab-
nym 6vp KMcMuaaH XOCUNOOPNVK KynbTrapuHW puTyan
Taom OunaH cunnaw mMakcagmaa mMaxcyc MapocuM OLLK
Tanépnawpa donganarraH. «danagarn GyFOOWHUHE Ap-
MUHW CeHra cajaka KUNauM», — AeraHaa onvHaKak JoH-
AaH Maxcyc Taom NuMpub, Wwamon nupu Xangap xakura
faxw aTMNULWK Hasapaa TyTUIraH.

Mabnymkn, xalidap — COYHWHT anoxuaa Maruk
Kyapatra ara neb TacaBByp KUMMHIaH KNCMW — KOKUJT Mab-
HOCWHM xam bunavpagn. AiHu nanTtaa 6y pamsuin aetanb
Lwamon nupu obpasvHWHI aHbaHaBun aTpubytnapvaaH
Ovpu BasudacuHn xam baxapagu. KOkopugarn mapocum
KywuFmga xam Xavgap obpasuHuHr anoxuga 6enrvna-
pvgaH Gvpy — LWamor MUPUHUHE KOk Goprvrn xakuoa
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MabiyMoT GepunraH. XankummsHWHI ogartura kypa dap-
3aHp KypraHun 6unaH bonacy TypmanguraH ounaga Yakanok
TyFunca, 6ona éwmra eTraHga yHra «cod TyWny KUnuHaau.
Bona ycub-yHCWH, 3MéH-3axmatnap 030p eTkasmacuH, ade-
raH HuATAa OOLUHWMHI 3HCA KMCMUAArM «KOPUH Coumy»aaH
OUp TyTamMWHW KMpKMacdaH Konavpagunap. AHa Ly KOKui
«xavaap» gevvnagn. Lamon yakvpul Mapocumm anTum-
NapvHWHT anpyum HaMyHanapuga XavgapHUHT MUAONOruK
Knédbacu KOKMN detanu BocuTacuaa TacBupriaHraHUHWHD
XaM MyansH Tapuxui acocnapu maexyg. Axgognapumms-
HUHI 9BTUKOAUM Kapalunapura Kypa AeXKOHHUHI MypoXa-
aTvHKU SWNTUG Mynra YnMkkaH Xangap KOKUIMHWU CUMKUTNG
KenaéTraH nantaa wamon Kysranap amuw. by mudonornk
abTuKo4 Hasowi BunosaTUHWMHT Kmsuntena TymaHwugarm
ApaboH kuwrnormaa Awoeun M.Op3veBagaH €316 onuHraH
Kynvarm Mapocum KyLLInFMaa Xam sIKKon Kyara TalunaHagu:

Xatidap-o, Xatidap,

KokunuHeHu cunkum!

XomuHuHeHuU ylKy 6ocou,

GonaHeHu cys oku3du.

Xatidap-o, Xatidap,

KokunuHeaHu cunkum!

Oemak, Ypra Ocué xanknapu Mmudornorssicuaa
Xavngap obpasm enkacura Tylumnb TypagmraH KOKMnnapuHu
XvnnupatraHya, Kyro4mHu KeHr €3ub KenaguraH acotmpui
nepcoHax cudarmga TacaBByp KUIMHIAH.

1989 AnnHUMHr nioHnaa Byxopo BUnoaTUHUHE OnoT Tyma-
Huaarm Kaccob6aét kywnommaa awos4um [lypcu momo Anna-
LeBaHWHr 6u3ra anTnd GepraH Kynugarm antumuaa aca
LuaMon Kapuv oTa-oHacuaaH anpunub, FUpT «eTum»ra an-
naHraHnury, 6apya Mepoc yHra konraHnuri 6aéH KunuHaau:

Xatdap-o, Xatidap,

UlamonuHeHu Ky, Xatidap!

OmaHe-oHaHe ynubdu,

Moriu ceHea Konubou!

Wy guwnoknmk Axwm mMomo 6unaH cyxbatnaw-
raHuMmM3ga OmNOTIMKIAPHUHT  LWaMos  Yakupuw  OunaH
BOfNMK MapocumMuaa WKpo 3TUMraH KaguMun KYLUMKHUHD
HucbataH Tyran caknaHraH HaMyHacuHu €3nmb onuwra
MyBaddbak 6ynank. MOMOHUHI anTuLLnYa, kagumrunap OyF-
[O0W coBypunaguraH nanna Lwamon 6ynma Kkonca, 4apxon
onoB éknb, 4yn kaau (CyBKOBOK)NMApHW KynaMpuLLapKaH.
CyB KOBOKHM KyMaupuwl yoymum Xam CyB KynbTu 6unaH
6ornuk. Aénnap Xangap 6060HMHT Xakura Uc YKapuLLIraH,
Kaav KynaupaéTtraHnap aca:

Xalidap ora, Xatidap,

LLlamonuHeHu Katmap.

YrnuHe ypa kemou,

KusuHe Kupa kemou.

VEnuHe kepak 6yrica,

APKOH onub roayp.

KusuHe kepak 6yrica,

KemmoH onub rozyp.

Xatdap ora, Xatidap,

LlamonuHeHu katimap! — 0ed KyLmK anTuwiraH aKkaH.

LLlamon yakupvw MapocrMmmaa «4yn kagu» (CyBKOBOK)
Kyvovpuw ogatu 6owika xyayanapaa Xam Kamg KAMUHIaH.
Kopakyn TyMaHWHWHI JKuFauu KULLNOFMAa SALWOBYM YYMNOH
Bapanw CynTOHOBHWHI anWTuwmya, wamon 6ynmaraHga
nnrapunapy YyrnoH-4ynuknap Kym-a4kKMnapHUHT Kanna cysk-
napvHM xamga cyB, MOV conuwiaa vwinatunaguraH Kagu-
napHu Tynnab KymgvpuwiraH akaH. 77 éwnu 33at 6uobm
MaxungoBaHvHr  xoTupnawmya, FuwkayBOH TyMaHWUHWHE
Yndatonbun Kuwnormga XMpMOH COBypaéTraHga Luamorn

TALIMI
Oynmaca, kekcanap Liamon Yakupull yYyH OapXorn OfioB
€knb, 4yn kaguHu KyngumpuwraH. dapfoHa BUMOATUHUHT
Byeariga Tymanugary ONTUMHKYPFOH KULLNOFMAA LUamor
YakvpuLl y4yH MeBanu fdapaxtra CyBKOBOKHW OCUD Kynnb
éKuLLIraH Ba:

Mupxatioap, Mupxatidap,

LllamornuHeHu 6ep, Xatidap,

XatiGapanu-to! — genuLraH.

daproHa Boguiicuaa wamorn xomuicu cudatnga Ta-
caBBYp KunuHraH mudonorvk nepcoHax “Mwvpxangap’,
“Xangapann” genunrar. PaproHa BUNOATUHUHT YUKYMPUK
Tymanugarn CapukypfoH KuwnofFmaa swosun Agonar
MaxngoBagaH €3nb onvHraH mabrymoTra kypa wabaga
OynmaraH nantga:

Xalidaparnu, Kern-ker,

Ennuruyum, Ken-kern,

Xatidapanu, xyn-xyi,

Ennuruyum, xyn-xyn, — ned antum anTuLlraH.

LLamon Yakupuw MapoCUMMHUHT Xanaap Kynstu ou-
naH 6OfFNUK TanKMHWAa WKPO STUMraH KylumknapaaH ou-
pyHU cbonbknop Tynnoeun Myngow CyntoHoB é3ub onmnb
oMMarnaLTupraH. Y Hawp 3TraH mMatH 6aauun xnxataaH
aH4ya nuwuKNurn Ba Tabuatra Marvk BocuTanap épga-
Muaa cupnu hycvHaa tabcup YTkasuw GunaH anokagop
KaaMMUI Xank kapalunapuHu ysmaa caknab KkonraHnuruira
Kypa Myxum UMW KUMMaTra ara:

fFapammnapHu stipamub,

Yeomea 6ocub Kytioum.

Enkacuza ueHa caH4ub,

Kypbaka ocub Kytidum,

Xalidap, wamonuHeHu onub kern!

Xosyarnap cacub kemadu,

baka myH 6ocub kemdu,

Bor bysa cokorudaH.

Bup mymam ocub kemou,

Xatilap, wamornuHaHuU onub ken!'

ByFoomHn ypub-inFnb onraH [OEexKoH MOXOMHU  06-
AaH KypuTMacaaH sHuYmanaun. ByHuHr yyyH Oyroonn ypub
ONVHraH JanaHuHr 6up YeTHU KeTMOH GunaH Tekucnab,
&H-BepuHN BeroHa yTnapaaH Tosanaian. YpunraH GyFoon
FapamnapuvHM aHa Ly xomra snpatmb 6ocnd kyson, Envd
Kyputagn. OboaH KypucuH ydyH yék-Oyékka argapunb xam
Typagn. KelinH fapamnapHu yprara nmemnd, y4-TyprTa swak
€K1 XYKU3napHu xynra Kymnb, 6yraonHn aHyagn. AHa LyH-
[AaH CYHI OEXKOH Te3pOK Luamos CULLMHK KyTa GoLunanan.
Bab3aH Oup Heya KyHnab xaBo gum 6ynmb, FMp 3TraH Lwa-
6apa acaBepMaca, XMPMOHHUHF Taru Ham TopTub, Fanna Y-
pvMacnuri ydyH COMOHHU Tes-Te3 argapub Typagunap. Ly
Tapuka 6up Heva kyH B6ecamap YTvb, KyTumnraH LiamongaH
Japak bynaBepmaca, OEXKOH kaaumrunap ogatura aman
knnb, 6utta KypbakaHu TyTMO onagu-ga, enkacura HuHa
CaH4Mb, XMPMOH ycTura YpHaTumiraH Taékka ocub Kymmo,
roKoprAarM MapocuM KyLLUFUHW anTagn. XyLl, Hera 9Ham an-
HaH KypbakaHu ByH4anvK KuHall kepak 6ynmb konam akaH?

LLlapk xanknapuHUHI AeXKOHYMMK unaH 6oFnuK KynbsT-
napviHu Tagkuk aTraH B.B.EBCIOKOBHMHT €3nimya, Kypbaka
obpasn kagumru mudponorvsga €miMp Ba CyB TUMCOMU
cudatnga TankMH KANUWHraH akaH. XycycaH, KyxHa YuH
acoTupnapvaa onam yMMOHUHUHE aracu 6ynmMuLL ynkaH ca-
MOBUIA Kypbaka xakuaa XMKosi KUnmHraH. by mudy croxeTn
LUvmonuin Amepuka Ba ABCTpanusifa AWOBYM Maxannum
axonu ponbKrnopuaa xam kamg KunuHrad: Kkypbaka OyTyH
©u1p XOBY3HWHT CyBMHM BUp cunkopraHga nimnbd Kkysam, ammo
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TALIMI
odamnap yHU Masax KunaétraHuHu Kypub, xadpcanacu nmp
Oynaaw-to, oTraH cyBuHM Tykub tobopaaun. Kagumrn ogam
TacaBBypuvaa cyB, EmMFup kabu Tabmnat Hebmatnapu 6unax
BofnnK xonga MykagoacnawTmpunrad adpcoHaBmin Kypbaka
0bpasu acTa-CekvH XO0CUnaopvK Ba KyT-6apaka pamavra aii-
naHunG KeTraH?.

Ypta Ocué xyoyompa onmb 6GopwunraH apxeono-
MK KasyB MLInapu YoFmpa Kypbaka Luaknupary conon
xankanyanap Ba Typnu-TymaH TakMHYOKNap TOMWmraH.
Cononnutena KypfoHu atpoduaaH KypbakaHWHr TowaaH
NYHWMO MLINaHraH XaxokyM Xankandacu TonunraH 6yncad,
TynpokkanbaHWHr t03a katnamnapugarn V acpra oug
KagumMunm mnbogatxoHa KOMAMKNapu ypraHunaérraHga
onuvnap Kypbaka Lwaknuga scanraH MyH4YoK [OOHa-
cvra ayd kemmwrad®. YyHkn “Ypta Ocmé xamnknapuHUHT
XyHapMaHOuMuK caHbaTtuga kypbaka obpasvaaH Hamrap-
Ynnuk Ba Emrnp udpogacu, 6axT Ba omag TUMCOMNK, STbHA
BSamuconu Tymop cudatnga cdonganaHunraH’™.

KypbakaHuHr camoBuii xoaucanap bunaH anokagopnuru
Xakugarn xank kKapawnapv éMfuMp Ba LUamMon YakupuLl
MapocumMnapuga yHra XoCungopnuk Tumconu cudaruaa
MypoXkaaT KWW aHbaHacuHu Kentupub uukaprad. Ly
6ouc Tormm ONTOM LUOMOHMAPUHWHE Yungupmacugarm
paM3nii YASTUMaPHUHT MUAONOrMK MOXUSITUHU CUHYMKIA6
ypraHraH atHorpad J1.[N.lMoTanoBHWUHI Kara aTuwmya, LWo-
MOH JOVPACUHWHT KyNK KUCMUra UOH, KanTtakecak, EMFUP
YyyBan4aHru 6unaH 6up katopaa 6aka cypati xam Ynsun-
raH. Mabnym 6ynuiimnya, «konb ee3ny, SbHU Ky aracuy
cudatnaa TacaBByp KUIMUHIAH «6aka» LUOMOHHUHI SKWH
KymakdmnapugaH 6upu cudatuga ofup 6emopnapHun ga-
Bonawuga épaam 6epyB4m KoH30T, Aeb kapanraHe.

BusHuHrua, kKypbakaHuvHr kKygyk ©unaH Gofnuknurm
MOTMBU KypOakaHu CyB-EMfMp TUMCONMM cudatuga Ty-
LWYHTUPYBYN Kagumuin mucpnapHuHr. 6eBocuTa Tabeupu-
aa apatunrad. Kagumrn ogam KypGakaHu XO0CWIaopnvik,
KyT-6apaka TumMconu cudatuga 3b3o3naraHnuri yyyH
LWaMos Yakupu MapocuMmupa xam Oy KOHUBOPHUHT
Marvk KygpatuaaH HaxoT KyTraHnap. KypGakaHuHr en-
Kacura urHa caHumb ocub Kymul, SbHU XKOHMBOPHMU
KMAHAaLW yaymMu Lamon nupu Xamgap Kynetv TyFpucugari
XanK kapawnapura 6ofnuk GynmaraH xonga MycTakun
3bTUKOOAUMA MHOHY cudpaTvaa Xank opacvpa asBBanjaH
MaBxyg 6ynub, mMapocum ONbKIOPU >KaHPRapUHUHD
6agmuii aBontoumacu gasomuaa by MKKM Xun MUdonoruk
abTUKoa Oupnawmnb ketraH. Acnupa kypbaka — Tabuat
Xo4mcanapura y3 XyKMvHU yTkasa onaguraH €sy3 Kydnap
Kywanaacu aeb kapanraHnury 6ouc ogamnap yHuW Kui-
HaLl opKanu WaMOSIHW 3CULIAaH TYXTaTub KyvraH geb ta-
CaBBYP KUIMHraH €By3 KyurapHuW >XUMoBnaiwura yHun mMax-
Oyp aTuwraH.

OHan Xangap kynetv 6unaH 6oFnmMK Mudonoruk Ta-
CaBBYprapHVHT TapMXuUin acocnapy Mmacanacura Tyxtanub
yTannuk. KynrmHa Tagkukotumnap Xangap xakygaru xarnk
kapaLunapu Myxammaz naiFamMbapMMU3HUHT KyEBIM Xaspat
Anwn TyFpucmaarm adpcoHanap acocuaa tosara kenraH geb
xucobnanamnap’. AMMO OU3HUHT STHOMOSLKIOPUCTUK
Ky3aTuwnapummns aca Xavugap KynbTUHUHE to3ara Kenuwim
Anun n6H Ay Tonnb WaxcMHUHI MyKagaacnalTUpUInLLIN
aHbaHacu GunaH Gofnuk Gynman, axgoLnapuMU3HUHD
ucnomzaaH OypyHrm Mndonorvk MHoHYnapu, GUpUHYK Ha-
BOataa, TabuatHu mybTabapnaltupuil 6unaH anokagop
3bTUKOAMUM Kapalunapra 6opub TakanuwmHu KypcaTau.
Y36ek xank MaBcymuii MapoCUM KYLUMKIapW Ba auTumna-
pviZia LLamor XOMUACUHUHT HOMU cudpaTraa KynnaHumyBym

veb-sayt: www.tilvaadabiyot.uz

Tadgiqotlar

«Xangap» ataMacuHUHE Kenub Ymkuwn xam xanuda Anm
Laxcu Ba YHUHr adgpcoHaBumn cudpatm (wep — xamgapra
MOHaHANUrn)ra anokagop amac. by MUOHMMHUMHT y3aru
MamnakaTuMmsga spaTunrad myxrawiam éama EA4ropnmk —
“ABecTo’Aa HOMM Turra ofvHraH wamon masbyam “Vata”
atamacura 6ornaHagu, ned xucobnanmms.

«ABecTo»fa MKKM Hadap LwamMon XySOCUHUHT HOMMU
“Vayu” Ba “Vata” tunra onvHraH. By mudonoruk atama-
NapHWHr y3aru «vax» nekcemacu 6ynub, kagumrm xuHa-
3pOH Tunnapmaga By cy3 «3CMOK» (SbHWU LUIaMOS 3CULLIK)
MabHOCUHM Bungupap akaH. Kagumru mudonornsgaru
LLIaMOJT XOMUNCUHUHT UICMU NaxnaBui MatHnapuga «Vaty,
AbHU «Wwabana MaHbany, TypK-MaHUxen €3ma EAropnuk-
napuga aca «wadziwanta» Tap3vga kynnanunraH 6ynuo,
“ABecto’garn “Vata” — xaHybgaH acaguraH wamon Xygo-
CVIHUHT ucMugups.

«ABecTo»[a TacBupnaHraH Lamon TtaHrpucu Bario
y3uaa xaHry xagarn, fanaba Ba omag XygOCUHUHT akipum
cudaTtnapuHm xam myxaccamnawituprad. Kagumru xuHa-
3pOH Mudonorusacaa LWwamon xyaocu cudpatvaa TacasByp
KWIMWHraH NepcoHax xmHa «Bepa»napvaa Bato geb tunra
onuHraH 6ynu6, mykagaac nammnuk Comanm munk 6op Ta-
TMO KypraH acotmpun kaxpamoH aeb kapanagu. Kagumru
muconornsaa Banto obpasm 6unaH 6up katopaa wamon
xomuricu cudpatmaga Batara xam abTUKoA KunuHraH. Bata
ayanuctuk tabuatra ara OynraHnurin 6ouc xaHybui Ba
LMMONuIA Lamonnap dapknaHran®.

Wawmon xomuiicn ékn xymocu Vata xakugarn mu-
donornk kapawnap Ypta Ocuépa sdwaraH kagumru
anatnap AyHékapawmga MyXUM YpuUH TYTraHIuruHu
apxeonoruk TonunManap xam Tacauvknavgu. YyHoHun,
Kyapatnm KylWwoH MMMNEePUACUHUHT XOKOHW, MWUNOOHWHT
78-123 wnvnnapupga swaraH KaHuwka xamga YHWHT
Il acp y4ynmH4m yoparmga xykm cypraH Bopucu XyBuLlKa
TOMOHMAaH 3apb KunuHraH muc TaHranapga 4Yonub 6o-
paéTraH ogam TacBMpu TylumpumnraH. TaHragaru apkak
KALIM TacBUPUHWHI KypuHWWK Ba cypaTt octupga Vad
JeraH €3yB MaBXyanurura acocnaHraH myrtaxaccucrnap
KaOuMUN TaHranapga Lwamori TaHFPUCUHUHE TacBupwu
TywmpunraH 6ynca kepak, geb TaxMvH KunmMokganap.
By aca ywa nantnapga «ABecTo»garv LWamMos TaHrpu-
CW xakugaru Kapawunap ypraocuménuknap opacuaa KeHr
LyxpaT KO30HraHNUrnHu kypcatagu. byHuHr yctura wa-
MO XOMUWCKHUWHI Cyfa4a ataMmacu xam «ABecto» Mudg-
napvga HoMu TUrra ofiHraH wamorn xygaocu obpasu uc-
Mura yxwail akan',

«ABecTo»gary wamon TaHrpucu «Vata» xam Maruk
Kygpatra ara GYnraHnurn, SbHU COYM Y3yHRMrn Tydan-
nn Gapya wamonnapHu y3 mamura GynmcyHampa onra.
Lamon TaHrpucu 0o6pasvHUMHI MUEONOrMK Kapaiunap
TM3UMmMaarn Tagpwkuii puBoxu gasomupa «Vata» ata-
Macu acocuga «Xanpap» Homu to3ara kenraH. COYHUHI
anoxuaa Maruk Kydra aranuru xakuaaru tacaBBypriap aca
fbonanapra Tabappyk KOKun — xangap Kynuw ygymuaa y3
ncpogacvHu TonraH.

BusHWHI dukprMMmM3ya, wamon xomuicn cudatvga
TacaBBYp KWNMHYBYM Xaunpap €ku Mwupxangap obpasu-
HUHI TapUXMR-MUAONOIrMK acocrnapu 3apayLUTUANUKHUHT
Mykagaac kntobu « ABecto»a TacBvpnaHraH LWamors TaHr-
pucn — «Vata» xakmgarm abTUKOAMIN Kapawunapra 6opud
Takanagn. «Vata» obpasu aca axgonnapuMU3HUMHE 3ap-
AYWTUANUKOAH XaM Urapuru 9bTUKOAUA MHOHYNapu, Ta-
6vat xogucanapuHn mybTabapnawTvpuw 6unaH 6ofnuK
MUponorvk TacaeBypriap, XOCUIAOPMUK KynbTrapura

www.ziyouz.com kutubxonasi



Tadgiqotlar

TIL VA ADABIYOT

CUFVHULL aHbaHanapu 3amupuaa to3ara KenraH xamga
XOMUM Ky4 TUMCONnuK cudpatmaa Mmdornoruk nepcoHaxnap
TM3UMUEaH YpuH onraH. Okopugaru mynoxasanapumMmaHm
Kynngarmya ymyMnawTupuL MyMKUH:

BupuHunpaH, «Vata» Ba «Xamgap» obpasnapu opa-
cugarm TapuxXMn-TeHETUK anokagopnuk maexyn 0ynub,
Xap ukkana obpas xam myansaH TabuvaT xogucacu — La-
Mon Kynbtv 6unad 6ofnuk. Kagumrn gexKkoHmapHWHD
XOCUNAOPNVK KynbTv OunaH anokagop Muduk Tacas-
Byprapu TuaMMuga Lamosn TaHrpucu cudpatvga TankuH
KUINMHIaH MUAONOTMK XOMUIN 0BPa3MHUHT Tagpvikni puBo-
XM HaTUXKacmuaa Wwamon Nupw — Xangap TyFpucugari xank
Kapawunapu Kenmb YmkKkaH.

UkknHumpaH, «Vata» Ba «Xampap» obpasnapuHuHT
MUAOMOrMK TabmaTt COMHMHI Marvk Kyapatura WULLIOHWULL
aHbaHanapuHu xam y3uaa My>kaccamnaliTupraH.

TALIMI

YuuHunpaH, «Vata» Ba «XanWpap» atamanapuHUHT
POHETUK KYPUNULLN XaMm y3apo SKUH Oynub, xap ukka-
na mudponorema Tapknbuga kagumru xuHa-espona 6060
TUAMAA cy3naluraH axonu naxxacuga «LwamMor acuLm»,
«wamorny» mabHonmapuaa KymnaHwnraH «vax // «vay»
/I «vat» y3arn maBxya. LyHra kypa Xavgap mudono-
reMacuHUHI WaknnaHuw 6ockuunapu Ba 6y atamMaHuHr
3TUMONOINK KUXaToaH Kenub YMKUWMHKM - TaxXMWUHaH
Kynmgarnya Tabpudrnaw mymkumH: Va = Vata —Vayta—
ayta—Hayta(+ar)=Haydar. AbH1 nMcoHnn-aTumonormk
XuxatgaH Xavgap atamacu ukku y3sgaH mbopart: Hayt
+ ar. MudponoremaHvHr GUPUHYM KMCMU 3apAYyLLTUATUK
Mudponornacugarn wamon xomuncu «Vata» aramacu-
HUHI (POHETUK Yy3rapuiira ydparaH KypuHuwwmn 6ynca,
ar «ogam», «MabOya», «3pKak KUWWU» MabHocuaaru
cy3gmp.
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ADABIYOT DARSLARIDA ADABIY-TANQIDIY
MAQOLALARDAN FOYDALANISH

(Abdulla Oripovning “Tilla baligcha” she’rini o‘rganish misolida)

Annotatsiya. Mazkur maqolada
poetik metaforaning o‘ziga xos xususi-
yatlari shoir Abdulla Oripov ijodi, xusu-
san, “Tilla baligcha” she’ri misolida tahlil
qgilingan.

Kalit so‘zlar: metafora, poetik meta-
fora, obraz (timsol), she’r-o’xshatish,
she’r-allegoriya, she’r-ramz (yoki she’r-
simvol), badiiy hukm (predikat).

AHHOMayusi. B cmambe paccmo-
mpeHbl Moamuvyeckue memagopbl Ha
npumepe meopyecmea J106UMO20 Ha-
podHo20 noama, leposi Y3bekucmaHa
A60ynnbl Apurioga, 8 YacmHocmu Ha
Mamepuane cmuxomeopeHus “Tunna
banuk4a’.

Knrodesnlie crnoea: memagopa,
rnosmuyeckasi Memaghopa, obpa3s (cum-
8011), MO3MUYECKOE CpasHeHue, noamu-
Yyeckasi anne2opusi, rno3mu4yeckull cum-
8011, XyOoxecmeeHHbIU npedukam.

Annotation. The article outlines the
specific features of poetic metaphor on
the base of the poem “Tilla baligcha”
(“Golden fish”) by Abdulla Oripov, an
outstanding poet and Hero of Uzbeki-
stan.

Kew words: metaphor, poetic meta-
phor, symbol, comparison, allegory, po-
etic symbol, poetic conclusion.

Ma’lumki, akademik litseylar adabiyot darslarida mav-
zuga doir adabiy-tanqidiy magolalardan foydalanishning
ahamiyati benihoya katta. Adabiy-tangidiy maqolalarda
adabiyotshunoslik masalalari, badiiy asar (epik, lirik va
dramatik) tahlili hagidagi nazariy qarashlar, xulosalar
batafsil bayon gilinadi. Bunday magqgolalar o‘rganilayotgan

mavzuga alogador bo'lishi, talabalarga mavzu yuzasi-
dan go‘shimcha ma’lumotlar berishi, asarni tahlil qilishda
asosiy manba vazifasini o‘tashi lozim bo‘ladi. Biz shundan
kelib chiggan holda masalaga yondashdik.

Akademik litseylarning 3-kursida Abdulla  Ori-
pov she’rlarini o‘rganish uchun 2 soat vaqt ajratilgan.

e-mail: til@sarkor.uz
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Tadgiqotlar

TALIMI
O'rganishga tavsiya gilingan she’rlar orasida “Tilla balig-
cha” (1965) nomli she’r ham bor. She’rni o‘gish va tahlil
gilish jarayonida quyidagi ma’lumotlardan foydalanish
magsadga muvofiq.

Xalgimizning sevimli shoiri Abdulla Oripov bir o‘rinda
suhbatdosh savollariga javob bera turib, “Tilla baligcha”
she’ri haqgida bunday deydi: “Ummon yuzini ko‘rmay ya-
shayotgan erksiz baliq to‘g'risidagi bu she’r bir timsol.
“Tilla baliq” “hovuz” darajasida fikrlashga, yashashga mah-
kumligini aytish orqali o'sha davrdagi hayot manzarasini
ko'rsatishga harakat qgilganman”’.

Avval she’rning to‘liq matniga e’tibor qarataylik:

Tuxumdan chiqdi-yu, keltirib uni

Shu loyga hovuzga tomon otdilar.

Tashlandiq ushoq yeb o‘tadi kuni,

Xor-u xas, xazonlar ustin yopdilar.

Dunyoda ko‘rgani shu tor hovuzcha

Va gavjum tollarning achchiq xazoni.

Menga alam qilar, tilla baliqcha

Bir ko‘lmak hovuz deb bilar dunyonil?

Ko‘ryapmizki, shoir “bu — bir timsol” deganida o‘sha
tasvirlayotgan timsol bilan ifodalayotgan narsa bitta
emasligini nazarda tutadi. “Tilla baligcha” she’ri o'z vaqti-
da turli talgin-u bahslarga uchragani, turli munosabatlar
uyg‘otgani bizga yaxshi ma’lum?. Jumladan, she’r yozil-
ganidan gariyb chorak asr keyin muallif uni mana bunday
talqin giladi: “Mazmuni shu: torgina hovuzda yashaydigan
baligcha “Dunyo shu ekan-da”, — deb o'tib ketyapti.
Ammo bunda tilla baligcha aybdor emas, muhit aybdor.
Suvi eskirib, buzilib golgan hovuzni ko‘rganmisiz? Unda
yashayotgan baliqning erkin nafas olishi naqadar qiyin
bo‘ladi. Ba’zi baliqlar o‘sha suvga, o‘sha muhitga ko‘nikib
yashayveradi. Ammo ko‘nikolmaganlar uchun bunday
hayot tarzi haqiqiy azob. Sho‘ro tuzumidagi muhit ham
inson erkini ana shu darajada bo‘g‘ib tashlagan edi” (IV
jild, 301-bet).

A.Cripov she’rni “timsol” deb atamoqda. Agar “timsol”
so'zini “obraz” so'zining sinonimi sifatida ishlatilayotganini
e’tiborga olsak, shoir to‘la haqg. Ikkinchi tomondan, “timsol”
s0‘zi misol, masalan kabi so‘zlar bilan o‘zakdosh ekanligini
esga olsak, hagigatan ham shoir bir narsani boshga narsa
misolida anglash va anglatishga harakat gilgan, ya’ni bu
jihatdan ham so‘zni o‘rnida ishlatgan. Xullas, bu she’rda
yaxlit obraz yaratilgan va shu obraz orqgali boshga narsa-
ning mohiyatini ochishga harakat gilingan. Demak, she’rda
badiiy tafakkur metafora prinsipi asosida kechadi. Lekin
unda metaforik ma’noning yuzaga chigishi bir-biridan farg-
lanadi. Ma’'noning yuzaga chigishi jihatidan, odatda, tim-
sol she’rning uchta ko'rinishi ajratiladi: she’r-o‘xshatish,
she’r-allegoriya va she’r-metafora*. Biroq, bizningcha,
bu tasnifga aniqlik kiritish zarur va bu hagda quyiroqda
to'xtalamiz.

She’r-o‘xshatish bilan she’r-metaforani farglash
xuddi o‘xshatish bilan ko‘chim darajasidagi meta-
forani farglashdagi kabi. Ya’ni she’r o‘xshatishda
o‘xshatilayotgan va o‘xshayotgan obyektlar mavjud
bo'lishi bilan birga ularning orasida o‘xshashlik bor-
ligi ifoda etiladi (xuddi o‘xshatishda vosita bo‘lganidek).
She’r-metaforaga “Ko‘zgu parchalari”, “Me’mor umr
bo‘yi...” kabi she’rlarini misol sifatida keltirishimiz mum-
kin. Mazkur she’rlarda o‘xshatish vositasi ham ifo-

veb-sayt: www.tilvaadabiyot.uz

dalangan (birinchisida: “shoir yuragi... chil-chil singan
ko‘zguga o‘xshash”; ikkinchisida: “me’mor... go‘zal
imorat quradi”, “Xuddi shu singari, qurgaymiz biz ham
Umr deb atalmish go‘zal binoni”) bo‘lib, ularda metaforik
ma’noning yuzaga chigishida kompozitsiya hal giluvchi
ahamiyat kasb etadi.

She’r-o'xshatishdan farqgli o‘laroq, she’r-metafora
hamda she’r-allegoriyada bittagina obyekt tasvirlana-
di, ya’ni bitta obraz yaratiladi. Shu jihatdan garaganda,
A.Oripovning timsol she’r degani aslida keyingi ikkisiga,
aynigsa, she’r-metaforaga ko‘proq mos. Chunki ularda
lirik mushohada predmeti matnda ochiq aks etmaydi, u
xayolda, ya’ni tafakkurdagina mavjud bo‘ladi. Aksincha,
she’r-o'xshatishda mushohada predmeti ham, u haqgdagi
hukm (predikat) ham matnda aks etadi. Masalan, “Ko‘zgu
parchalari” she’rida lirik mushohada predmeti — voqge-
likning shoir ijodida o'ziga xos in’ikos etishi. U hagdagi
badiiy hukm (predikat) vogelikning ko‘zgu parchalarida
akslanishiga giyosan aytilgan: shoir galbi ham ko‘zgu kabi
chil-chil bo‘lgan, shuning uchun vogelikni yaxlit aks ettira
olmaydi. “Tilla baligcha”da esa, agar uning lirik mushoha-
da predmeti A.Oripov 0‘zi aytgan yuqoridagi masala de-
sak, bu narsa matnda aks etmaydi. Matnda predikatning
0'zi, ya'ni mushohada predmeti hagidagi hukm mavjud,
xolos. She’rning nima haqda ekanligini, ya’'ni predmetini
o‘quvchining o'zi anglab olmog‘i kerak. Demak, bu ho-
latda professor D. Devidsonning: “metafora tilning tushi.
Tushning ta’biri tush egasi bilan ta’birchi hamkorligida
amalga oshadi”®, — degan fikriga to‘la amal giladi. Albatta,
bu yerda hamkorlik so‘zini biroz boshgacha ma’noda, ya’ni
shoir va she’rxon uchun umumiy kontekstning mavjud
bo'lishi, shunday kontekstga ega bo'lish yo‘lidagi hamkor-
lik ma’nosida tushunish kerak. Zero, shoir ko‘zda tutgan
ma’noni anglash uchun o‘quvchi o'sha masalani she’rning
lirik mushohada predmetiga aylantirgan sharoitni his qila
olishi zarur. Aks holda, shoir ko‘zda tutgan ma’no real-
lashmaydi, ayni paytda, she’rda tasvirlangan holat bir
obraz sifatida o‘zga ma’nolarni yuzaga chiqarishga asos
bo‘laveradi. Demak, “Tilla baligcha’ning turli talginlarga
uchrashi sababini, avvalo, shu joydan qidirish va buni tabiiy
hol deb gabul qilish to‘g‘ri bo‘ladi. Zero, birinchidan, she’r
yozilgan vagtda dunyogarashi shoirnikidan farglanuvchi,
masalan, sho‘ro muhitini “ko‘imak hovuz” his gilmagan
yoki uni ayni ummon deb bilgan kishilar ham bo‘lgan; ik-
kinchidan, orada o'tgan vaqt mobaynida “ko‘lmak hovuz”
hissi dolzarb bo‘lmay qoldi, demak, buni 0z tanasida his
etib ko‘rganlar bilan yangi avlod she’rxonlarining anglashi
fargli bo'lishi turgan gap. Bundan shu narsa anglashila-
diki, yaxlit bir obraz sifatida matnda konkret predmet bilan
bog‘lanmagan “Tilla baligcha”da dunyoga kelgan vagtidan
boshlab turlicha ma’nolar (demak, turlicha talginlar) im-
koniyati bo‘lgan va bu imkoniyat unda hozir ham, keyin
ham saglanaveradi.

Shu ofrinda she’r-metafora bilan she’r-allegoriya-
ning fargi masalasiga to‘xtalishimiz zarur. Buning uchun
avval shuni aytish kerakki, biz she’r-metafora deb atayot-
gan hodisani adabiyotshunoslikda ko‘proq she’r-simvol
(yoki she’r-ramz) yoki ramziy she’r deb yuritiladi. Biroq
bunday she’rda ham ko‘chma ma’no o‘xshashlik asosida
anglanadi. Masalan, “Tilla baligcha”dagi obrazlar tizimini
olaylik:
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“ko‘lmak hovuz”
‘tuxumdan chiqishi bilan shu hovuzga tashlangan...
tilla baligcha”

“umri ushoq yeb o‘tayotgan.... tilla baliqcha”
“dunyo shugina deb bilgan... tilla baliqgcha’.

Biz bekorga tilla baligchani uchta qilib olmadik. Ne-
galigini bilish uchun sho‘ro hokimiyati gat’iy garor topgani-
dan keyin tug‘ilgan, shoro ruhida tarbiyalangan va sho‘ro
mubhitida yashagan odamning holatini tasavvur qilaylikda,
shu asosda she’rdagi obrazlar tizimining o‘sha davr vo-
geligidagi analoglarini sanaylik:

Sho'ro tuzumi
tug'ilishi bilan shu muhitga tushgan... odam
ushoq (erk, imkon, maosh, axborot va h.k.) yeb umri
o‘tayotgan... odam
sho‘rodan tashqaridagi dunyodan bexabar... odam

Bizningcha, she’r yozilgan davr kishilarining ko‘pchiligi,
aynigsa, yoshlari yuqoridagi tizimlarning mos element-
lari orasida o‘xshashlik borligini ilg‘ay olish uchun ruhan
tayyor bo‘lganlar. Shuning uchun ham o‘z davrida she'’r
tushunilgan, tegishlicha qadrlangan. Ayni paytda, mafkura
ta’sirida gotib qolganlarning ko‘pchiligi ham buni payga-
ganlar, shuning uchun ham unda “zararli g‘oya’ni ko‘ra
olganlar va oz mavgelaridan kelib chiqib tanqid gilganlar.
Tavsif etilgan holat “Tilla baligcha’ning o‘xshashlik aso-
sida idrok qilinishini ham, she’rda yaratilgan obraz bilan
vogelik o‘rtasida real o‘xshashliklar mavjud bo‘lganini ham
ko‘rsatadi. Shunday ekan, “Tilla baligcha’ni she’r-ramz
(yoki ramziy she’r) degandan ko‘ra she’r-metafora (yoki
metaforik she’r) deyilgani haqgigatga yaqginroq bo‘ladi.
Zero, o'z vaqtida akademik V.M.Jirmunskiy simvolist shoir
A.Blok she’rlarini tahlil qila turib: “Simvol metaforaning
alohida bir turi’, — deb aytgani bejiz emas. Uning ta’rifiga
ko‘ra simvol voqelikdagi biron narsaning obrazini ichki
kechinmaning belgisi sifatida olgan metaforadir’. Xuddi
shunga o‘xshab A.Oripov ijtimoiy hayotdagi mavjud ho-
latning belgisi sifatida ko‘Imak hovuzda yashayotgan tilla
baligcha obrazini oladiki, bu mohiyat e’tibori bilan metafo-
radir. Shunday ekan, metafora asosida yaralgan va meta-
fora asosida tushuniluvchi “Tilla baligcha”ni she’r-metafora
deyish ilmiy jihatdan to‘g‘ri bo‘ladi.

Endi she’r-metafora bilan she’r-allegoriya orasidagi
farqqga kelsak, buni bir-biriga bog‘liq ikki jihatdan ko‘rsatish
mumkin. Birinchisi, she’r-allegoriyada metaforik ma’no
subyekti (yaratuvchisi) muallifning o‘zi bo‘lsa, she’r-meta-

TALIMI
forada o‘quvchi ham metaforik ma’noning to‘lagonli sub-
yekti bo‘ladi. Shunga ko‘ra ikkinchisi, she’r-allegoriyada
muallif o‘quvchisini muayyan bir ma’noni tushunishga
yo‘naltiradi, she’r-metaforada esa obrazni ganday tushu-
nishga yo‘nalish berilmaydi. Ya’'ni she’r-metafora (she’r-
simvol) matnida tasvirlangan narsa bilan ifodalangan
narsa orasida bog'liglik mutlago ko‘zga tashlanmaydi.
Shuning uchun ham unda yaratilgan obraz superlogik
obraz sanalib, bu obrazning tasvir va ifoda planlari mus-
taqgil holda yashaydi®. Bu esa she’r-metaforada yaratil-
gan obraz oz ma’nosida ham, ko‘chma ma’noda ham
gabul qilinaverishi mumkin deganidir. Ko‘rinadiki, “Tilla
baligcha”da “ko‘lmak hovuz” — suvi aynigan chog‘roq
hovuzchani, baligcha esa baligchani anglataveradi. Shu
bilan birga bevosita ma’nodan ko‘chma ma’no ham o'sib
chigaveradi.

“Adabiyotshunoslik lug‘ati” mualliflari allegorik ob-
raz “ko‘zda tutiigan ma’noga ishora qilinishini tagozo
etadi” degan garashdan kelib chigib shunday yozadilar:
“A.Oripovning “Tilla baliqcha” she’ri nihoyasidagi “Men-
ga alam qilar tilla baligcha Bir kolmak hovuz deb bilar
dunyoni” satrlari ko‘zda tutilgan ma’noga ochiq ishora
bo'lib, obrazning allegorikligini belgilaydi. Agar shu ishora
bo‘lmay, avvalgi satrlardagi tasvir bilan cheklanilganda,
obrazning tasvir va ifoda planlarining har biri 0z holi-
cha mustaqil bo‘lardiki, bu holda obraz ramziy (simvolik)
sanalar edi”™. Bizningcha, “Tilla baligcha’ning oxirgi satr-
lari ko‘zda tutilgan ma’noga ochiq ishora emas, balki lirik
subyektning tasvir predmetiga emotsional munosabatidir.
Buni “Ko‘rgan bilganlarim” deb nomlangan tarjimayi holida
A.Oripovning o‘zi ham tasdiglaydi: “Ishxonamiz yonida bir
sassiq hovuz bo'lib, unda uch-to'rtta tilla baliq og‘zini kap-
pa-kappa ochgancha o‘lar holda kun o‘tkazardi. Boshqga
shoirlar qatori o‘sha baliglarning holiga achinib, men ham
“Tilla baligcha” degan she’r yozib, baloga qolganman...”
(I'jild, 10-bet). Shu ma’noda “Tilla baligcha”da yaratilgan
obrazni allegoriya, uning o‘zini she’r-allegoriya deyish, biz-
ningcha, to‘g‘ri emas.

O‘quvchilarga bu xildagi ma’lumotlarni tavsiya qilish
ularda ijodkorlikni o'stirishga yordam beradi hamda ada-
biy ta’lim jarayonining ilmiy asosga qurilishini ta’minlaydi.
Shuningdek, o‘quvchilarning u yoki bu mavzu bo'yicha
olgan nazariy bilimlari takomillashtiriladi, mustagqil ishlash
ko‘nikmalari shakllantiriladi, o'z fikrlarini ilmiy tarzda asos-
lash malakalari o'stiriladi.
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Abituriyentga yordam
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Yorqginjon ODILOV,

Alisher Navoiy nomidagi Til va adabiyot instituti ilmiy xodimi

SO‘Z MA’'NOSIDAN TEST MA’NISIGACHA...

So‘z - til deb atalmish hodisaning asosiy boyligi. Uning
tabiatini — ma’no nozikliklari-yu injaliklarini o‘rganish,
o‘zlashtirib olish esa katta ma’naviy mulkdir. Ona tili kur-
sidan yaxshi ma’lumki, so‘zning ma’no gamrovi va u bilan
bog'liq turli xil lisoniy hodisalar — so‘zning o'z va ko‘chma
ma’nosi (leksema va leksik ma’no), ma’no ko‘chish usul-
lari, ko‘p ma’nolilik, so‘zning shakl va ma’no munosabati-
ga ko'ra turlari, ibora va tasviriy ifodalar, sheva so‘zlari va
atamalar, eskirgan va yangi so‘zlar leksikologiya bo‘limida
o‘rganiladi. Shu sababli kirish imtihonlarida ham lek-
sikologiya bo'limi asosidagi test topshiriglarida shu kabi
mavzular gamrab olinadi. Navbatdagi maqolamizda ana
shu mavzular bilan bog‘liq (o‘quvchi-abituriyent uchun mu-
rakkabdek tuyuladigan) ayrim test topshiriglarini tahlilga
tortamiz.

Birinchi tahlil. Tilshunoslikka oid adabiyotlar-
dan ma’lumki, tilning taraqqiy etishida ko‘pma’nolilik
(polisemiya)ning alohida xizmati bor. O‘quvchining so‘z
ma’nolarini nozik farglashi va uni nutqda to‘g‘ri va o'rinli
go'llay olish darajasi ham soz ma’nosi bilan bog'liq
hodisalarni puxta bilish hamda bu boradagi malaka va
ko‘nikmalarini oshirib borish bilan bog‘lig. Ko‘plab test
savollarining so‘z ma’nosi, uning shakl-ma’no munosa-
bati masalasiga garatilishida ham shu maqgsad mujas-
sam. Quyidagi testga e’tibor garataylik: / ustunda berilgan
so‘zlar ko‘chma ma’noda qo‘llanganda Il ustundagi qaysi
So‘zga ma’nodosh bo‘la oladi?

1) yugurmoq a) paydo bo‘lmoq
2) o'ymoq b) muddat; davr
3) bahor s) azob bermoq
A) 1-b; 2-s; 3-b
B) 1-s; 2-a; 3-s
C) 1-a; 2-s; 3-b
D) bu so‘zlar o‘zaro sinonim bo‘lmaydi.
Birinchi ustundagi so'zlar va ularning ko‘chma

ma’nolari bilan bog'liq misollarni yuqoridagi parallellikda
ko‘rsatamiz:

Bir zumda ko‘ngliga anglab bo‘imas
1. | Yugurmoq | iliglik yugurdi, ya’ni ko‘nglida iliq tuyg‘ular

paydo bo‘ldi.

Kimga hasrat gilsam bag‘rimni o'yib,
2. | O'ymoq Kimdan yuragimga tilasam malham,

ya’ni ko‘ngliga azob berib.

Yoshlik — umrning eng rangin davri, eng
3. | Bahor go‘zal bahoridir, ya’ni umrning ma’lum

bir muddati, davri.

Demak, yugurmoq so‘zi paydo bo‘lmoq bilan,
o‘ymoq so‘zi azob bermoq bilan, bahor so‘zi esa mud-
dat, davr so‘zlari bilan 0’z ko‘chma ma’nolarida ma’nodosh
bo‘ladi. Shunga ko‘ra, to‘g‘ri javob C variant.

Ikkinchi tahlil. So‘zlarning shakl-ma’no munosa-
bati doirasida shakldoshlik, ma’nodoshlik, zid ma’nolilik,

veb-sayt: www.tilvaadabiyot.uz

paronimlik kabi hodisalar test topshiriglari qilib beriladi.
Bunday testlar ikki xil ko‘rinishda qo‘yiladi: 1) ma’lum
bir shakldosh, ma’nodosh, zid ma’noli yoki paronim so‘z
yoxud so‘zlar berilib, ularning nazariy jihatlarini aniglash
topshiriladi; 2) ma’lum bir nazariy qoida berilgani holda
unga mos misollarni aniglash topshiriladi. Masalan: Qaysi
javobda faqgat shakldosh so‘zlar berilgan?

A) savdo, rux, pilla B) oqgibat, rasta, savat

C) soch, baho, sayoz D) sado, palata, rasta

Mazkur testning A javobida barcha so‘zlar shakldosh
so‘zlardir: Savdo | — oldi-sotdi, savdo-sotiq. Savdo Il —in-
son hayotda uchraydigan g‘am-tashvish, mashaqqat va
kulfat. Rux I — shaxmat o‘yinidagi sipoh, to‘ra. Rux Il —
kishining yuzi, ruxsor. Rux Il — kimyoviy element. Pilla |
— ipak qurtining mahsuli; tabiiy ipak olinadigan xomashyo;
ko‘pgina hasharotlar g‘'umbagining himoya qobig'i, Pilla
Il — tish milkining shishib yiring boylashi. Garchi A javob
to'g‘ri bo‘lsa-da, o‘quvchi-abituriyentni B javobdagi so‘zlar
ham ikkilantirib qo‘yadi. Diqqat gilamiz: ogibat | — ga-
drdonlik, do'stlik tuyg‘usi. Oqibat Il — oxirgi yakun, natija.
Rasta | — bozorlarda bir turdagi mol bilan savdo qiladi-
gan do‘kon va shunga o‘xshash joylar gatori. Rasta Il —
balog‘atga yetgan payt, balog‘at. Savat | — tol, tut, yulg‘un
novdalari va boshqa narsalardan to‘gib tayyorlanadigan
ro‘’zg‘or buyumi. Savat Il — savalamoq fe’lining orttirma
nisbat shakli. C javobdagi dastlabki ikki so'z to‘liq shakl-
dosh bo‘lsa-da, ammo har ikki savat so‘zlari so'zning asos
gism (savat - sava)i orqali shakldoshlikni yuzaga keltira
olmaydi. Shuning uchun bu javob variantini olib bo‘Imaydi.
A javobdagi barcha so‘zlarda shakldoshlik hodisasi bor.

Uchinchi tahlil. Shakldoshlik hodisasi bilan bog'liq
ushbu testni ham misollar asosida izohlash zarur. Bir soz
turkumi doirasida o‘zaro omonim bo‘lgan so‘zlarga gram-
matik qo‘shimchalar qo‘shilganda ham ular shakldoshlik
munosabatini saqlab qoladimi?

A) saglab qoladi

B) grammatik shakllar qo‘shilguncha shakldoshlik
saqlanadi

C) grammatik shakllar shakldoshlik munosabatini bar-
taraf etadi

D) o‘zaro shakldoshlik munosabati bo‘lmaydi.

Masalan, bir so'z turkumidagi omonimlarga Sir | —
yashirin tutilgan ish, gap, narsa. Sir Il — yaltiroq mineral
yoki moybo‘yoq. Sir lll — pishloq. Grammatik shakllar si-
fatida kelishik, egalik kabi shakllarni ko‘rsatish mumkin.
Masalan, sir so‘ziga ularni qo‘shib ko‘raylik: sirini (aytdi),
sirini (ko‘chirdi), sirini (yedi); siri (ochildi), siri (ko‘chdi),
siri (tamom bo‘ldi). Ko‘rinadiki, grammatik shakllarning
go‘shilishi shakldoshlikning yo‘qolishiga olib kelmaydi,
chunki bu so‘zlardagi shakldoshlik hodisasi bir so‘z tur-
kumi (ot) doirasida yuzaga kelgan. Endi ayni gramma-
tik shakllarni turli xil so'z turkumi doirasidagi shakldosh
so‘zlarga qo‘shib ko‘ramiz. Masalan: Soch | — odam-
ning bosh terisida o‘sadigan qil tolalar qoplamasi. Soch
Il — sepmoq. Sochni (taradi), (suv) sochdi. Ko‘rinadiki,
mazkur shakldosh so‘z asosiga grammatik shakllarning
go‘shilishi natijasida shakldoshlik saqglanib qolgani yo‘q.
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Negaki ushbu so‘zlardagi shakldoshlik turli so‘z turkumi
(ot va fe’l) doirasida yuzaga kelgan. Demak, mazkur test-
ning to‘g‘ri javobi — A variant.

Quyidagi test ham shunday tipda tuzilgan: Shakldosh
so‘zlarning qaysi birlari o'zaro barcha grammatik shakl-
larda teng bo'ladi, ya’ni grammatik qo‘shimchalar ol-
ganda ham shakldoshlik xususiyatini saqglab qoladi? 1)
suzmoqg (ovgatni suzmoq) — suzmoq (suvda suzmoq)
— suzmoq (shohi bilan suzmoq); 2) soch (sochni tara-
moq) — soch (urug‘ sochmoq); 3) qovoq (o‘simlik nomi)
— qovoq (ko‘zning qovog'i); 4) tush (tush ko‘rmoq) — tush
(tush payti) — tush (pastga tush).

A)1,2,3,4 B)1,2,3

C)2,3 D)1,3

Mazkur savolga to‘g‘ri javob topish uchun ularga bir
xil grammatik go‘shimcha — shakini qo‘shib ko‘rish lozim.
Agar grammatik shakl go‘shilgan paytda ham so‘zlar shak-
lan bir xilligini saglab qolsa, demak, shakldoshlik hodisasi
buzilmagan. Endi bu so‘zlarga egalik, kelishik, zamon va
shaxs-son shakllarini go‘shib ko‘raylik: 1) oshni suz+dik
— suvda suz+dik — go‘chqor suz+di; 2) sochni taradi —
urug‘ni sochdi 3) qovoqni ekdi — govoqgni solmoq; 4)
tushda ko‘rdim — tushda keldim — pastga tushdim.

Mazkur shakldosh so‘zlardan suzmogq I, Il, lll (fe’l)
va qovoq |, Il (ot) so‘zlari bir turkum doirasida bo‘lgani
uchun ularga qo‘shimcha qo‘shilishi bilan ham shakl-
doshlik saglangan, ammo coch | ot va soch Il fe'l so'z
turkumiga mansub boflgani uchun qo‘shimcha qo‘shilishi
bilan ulardagi shakldoshlik yo‘qolgan. Tabiiyki, buning sa-
babi ularga turli xil go‘shimchalarning birikishidir.

To‘rtinchi tahlil. Ma’lumki, test savollarini to‘g'ri
yechishda savolni aniq va tugal tushuna olish muvaffaqi-
yatning bosh omilidir. Shuning uchun ham test tuzish ja-
rayonida bu masalaga alohida diggat qilinadi. Masalan:
Qishlogning husniga husn qo‘shgan gaddi raso terak-
lar tik gomatlarini mag‘rur ko‘rsatib turadi. Ushbu
gapda shakl va ma’no munosabatiga ko‘ra qanday so‘zlar
ishtirok etgan?

A) ma’nodosh

B) shakldosh

C) paronim

D) ma’nodosh va shakldosh so‘zlar

Diqqat qgilinsa, savolda shakl va ma’no munosabatiga
ko‘ra ma’nodosh so‘zlar — raso va tik so‘zlari go‘llangan
hamda ular o‘zaro bir umumiy ma’noni anglatadi. Demak,
ma’nodosh so‘zlar degan javobni olish mumkin. Ammo
o‘quvchi-abituriyentning diggatini tik so‘zining shakldosh
so0‘z ekanligi tortishi tabiiy. Negaki tik so‘zi raso so‘zining
ma’nodoshi bo'lishi bilan birga, tik fe’liga nisbatan ham
shakldoshlik kasb etadi. Shundan kelib chiqib, o‘quvchi-
abituriyent mazkur test topshirig‘idagi D variantni ham
tanlashi tabiiy. Endi testning savoliga diggat giladigan
bo‘lsak, unda so‘zning shakl va ma’no munosabatiga ko‘ra
bir guruhdagi so‘zni emas, balki so‘zlarni topish topshiril-
gan. Shakldosh deb atalayotgan so‘z (ya’ni tik) esa bitta-
dir. Shuning uchun mazkur test topshirig‘ining to‘g‘ri javobi
sifatida A variantni tanlash lozim.

Beshinchi tahlil. Paronimlar bilan bog‘liq test top-
shiriglari ham o‘quvchi-abituriyent uchun ma’lum murakk-
abliklarni keltirib chigaradi. Negaki ularda paronim so‘zlar
va ular bilan bog‘lig ma’nolar yuzasidan zarur bilim —
malaka yetishmaydi. Ba'zi paronim so‘zlarni esa muay-
yan so‘zning shevadagi varianti bilan adashtirib yuboradi-
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lar. Masalan, “yopiq, berkitilgan” ma’nolarini anglatadigan
berkik va bekik hamda “galin emas, ko‘ndalangiga in-
gichka” ma’nosini anglatadigan yupga va yuqa so‘zlarini
paronim so‘zlar deb olinishi ko‘plab uchraydi. Aksincha,
yondosh (yonma-yon — sifat) va yondash (yaqinlash-
moq, ma’lum bir nuqtayi nazardan qaramoq — fe’l), tarif
(to'lov stavka (haq)lari tizimi — ot) va ta’rif (narsa, belgi
va harakat-holatning tavsifi, bayoni — ot) so'zlarini bitta
so‘z deb bilish, ularning ma’nolarini farglamaslik ham test
topshiriglarini bajarish jarayonida ko‘plab kuzatiladigan
xato holatlardan biridir. Shu bois ba’zi testlarni izohlash-
ga harakat gilamiz. Masalan: Qaysi qatorda paronimlar
berilgan?

A) taxir — tamir B) battar — badtar

C) qgism — qisim D) ta’m — tam

Javoblarni ko‘rib chigamiz: taxir — “ta’'mi og'izni
burishtiradigan”, “dag‘al, badhazm”, taqir — “qattiq qat-
galoqg bilan qoplangan yer” ma’'nosini; battar va badtar
— “yomon”, “ziyoda, ortiq” ma’nolarini; gism — “butunning
bo‘lagi, parcha, bo'lak”, gisim — “sigim” ma’nosini; ta’m —
“maza, tot”, tam so‘zi esa tilda yo‘'q. Ma’lumki, paronimlar
talaffuzi bir-biriga yaqgin va o‘xshash, bir tovush bilan farq
giladigan, ma’nolari boshga-boshga bo‘lgan so‘zlardir.
Diqqat qilinsa, A, B, C, D javoblardagi so‘zlarning talaf-
fuzi yaqin, o‘xshash, qolaversa, bir tovush bilan ham farq
giladi. D javobdagi tam so‘zining o‘zbek tilida yo‘qligini
hisobga oladigan bo‘lsak, o‘z-o‘zidan bu javob istisno
etiladi. A javobdagi taxir — taqir so‘zlari bir garashda
paronimdek tasavvur uyg‘otadi. Ammo taqirning paronim
jufti taxir emas, tahqirdir. Shuning uchun A variantni ham
olib bo‘imaydi. B javobdagi battar va badtar so‘zlari ham
bir tovush bilan farq giladi, tallaffuzi ham yagin, o’xshash.
Birog bu so‘zlar asli bitta so‘zning ikki xil yozilishidir.
Buni ular anglatadigan ma’nolardan ham ko‘rish mum-
kin. Paronimlarning ma’nolari esa ma’nodosh bo‘lmaydi.
Demak, B variantdagi so‘zlar ham paronim emas. Shuni
ham qo‘shimcha qilish lozimki, battar va badtar so'zlari
izohli lug‘atda har ikki shaklda bor bo‘lsa-da, ularning har
ikkkisini to‘g‘ri yozuv shakli sifatida qo‘llab bo‘Imaydi. Shu
bois T.Tog‘ayev va boshqalar tomonidan tuzilgan imlo
lug‘atida bu so‘zning to‘g'ri imlo varianti sifatida battar
shakli berilgan'. Shunga ko‘ra to‘g'ri javob C variantidir.

Paronimlar yuzasidan beriladigan test topshirigla-
rida adashmaslik uchun paronim va dublet so‘zlarining
o‘rtasidagi farglarni bilib olish lozim: 1) paronimlarning ta-
laffuzi o‘zaro yaqin, o’xshash bo‘ladi; 2) paronim so‘zlar bir
tovush bilan bir-biridan farglanadi; 3) paronim so‘zlarning
ma’nolari boshqa-boshqa bo‘ladi; paronim so‘zlarning
turkumlari, ko‘pincha, har xil, ba’zan bir xil so‘z turkumda
bo‘ladi. Dublet sozlar: 1) bitta so‘zning ikki shaklidir: tilchi
— tilshunos, adab — odob; 2) dublet so‘zlar asli bitta so‘z
bo‘lgani uchun ma’nolari ham birdir, chunki adab ham,
odob ham “yaxshi tarbiya, ma’qul harakat” ma’nosini ang-
latadi; dublet so‘zlarning turkumi ham fagat bir xil bo‘ladi.
Masalan, boyo‘g‘li va boyqush so‘zlari ot so‘z turkumiga
mansub.

Oltinchi tahlil. Shu ofrinda o‘quvchi-abituriyentlari-
mizning bu boradagi bilimlarini mustahkamlash va sinov-
dan otkazish magsadida dublet so‘zlar yuzasidan ham
ayrim test topshiriglarini tahlilga tortamiz. Masalan: To‘g'ri
ishlatilgan leksik dubletlarni toping.

A) aeroport — tayyoragoh B) student — talaba

C) musiga — muzika D) B, C.

e-mail: til@sarkor.uz
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Dublet so‘z hisoblanishining zaruriy belgilaridan biri
uning qo'llanish darajasi hamdir. Shu bois A javobdagi tay-
yoragoh so'zining hozirgi o‘zbek nutgida go‘llanmasligini
nazarda tutgan holda, garchi ma’nolariga ko‘ra dubletlik
talabiga javob bersa-da, bu variantni to‘g‘ri deb bo‘lmaydi.
B va C variantlar (student — talaba, musiqa — muzika)dagi
so'zlar esa dublet so'zga qo'yiladigan talablarga to'liq ja-
vob beradi.

Xulosa qilib aytganda, leksikologiya bo‘limi asosida
tuziladigan testlarni to‘g‘ri yechish, avvalo, o‘quvchi-
abituriyent lug‘at boyligining ko‘p va keng ekanligi,

golaversa, so‘zning oz va ko‘chma ma’nolarini nozik
tushuna olish va farglay bilish darajasiga ham bog'liq.
Negaki savol shakldosh yoki ma’nodosh so‘zlar yuza-
sidan qo‘yiladimi, zid ma’noli yoki ko‘p ma’noli so‘zlar
asosida tuziladimi, baribir, so‘’zning ma’no tomonidan
begona bo‘lmaydi. Shunday ekan, mavzuga oid nazariy
ma’lumotlarni puxta o‘zlashtirish bilan birga, yuqoridagi
jihatlarga ham jiddiy e’tibor qaratish lozim. Demak, so‘z
ma’nosidan test ma’nisigacha bo‘lgan jarayondagi bu
mashaqqatlar TEST deb atalmish ko‘p kalitli qulfning
yagona kalitidir.

"Mualliflar guruhi. O'zbek tilining kirill va lotin alifbolaridagi imlo lug‘ati. T.: Sharq, 2012. 73-bet.

Dilnoza SHOXOBUTDINOVA,

Toshkent to‘gimachilik va yengil sanoat instituti o‘gituvchisi

AYRIM FRAZEOLOGIK BIRLIKLAR XUSUSIDA

Ma’lumki, tilshunoslikda frazeologizmlar yuzasidan
salmoqli tadgiqot ishlari amalga oshirilgan va aksar hol-
larda mazkur birliklar leksik hodisa sifatida talgin etiladi.
Bizningcha, buning asosiy sababi frazeologik birliklar-
ning yaxlit bir ma’noni ifodalashidir. Bunga e’tiroz
bildirish qiyin, albatta. Ammo so‘z va ibora semanti-
kasi bir-biridan farq giladi. Ko‘pincha, iboralarda obrazli
ifoda yetakchilik giladi. Masalaning bunday qo'yilishi
izohtalab, chunki bunday yondashuvda frazeologizm-
ning sintaktik tabiati e’tibordan chetda goladi.

Atoqli rus tilshunosi V. Solnsev ta’kidlaydiki, “Se-
mantika (ma’no) — tilning qalbi”dir'. Hagigatan ham,
so‘z ma’nosi asosida muallif oz fikrini bayon qiladi.
So‘z kommunikatsiyaga kirishishda vosita sifatida xiz-
mat giladi.

Shunday ekan, ikki yoki undan ortiq tillarning giyo-
siy frazeologik talginida ham semantika muhim ahami-
yat kasb etadi.

To'g'ri, frazeologik birlik semantik strukturasidagi
ma’no biror narsa, belgi yoki harakat-holatni atashi
uni leksik-semantik hodisa deyish uchun ma’lum da-
rajada asos bo‘la oladi. Ammo uning komponentlari
o‘rtasida sintaktik munosabat qotib qolgan bo‘lsa-da,
borligini nazarda tutadigan bo‘lsak, uni fagat seman-
tik hodisa deb bo‘lmaydi. Masalan, o‘zbek tilida ilon-
ning yog'ini yalagan iborasi “ayyor, makkor” ma’nolarini
bildirsa, quyidagi frazeologik birliklar ma’nosi kompo-
nentlari ma’nosiga mos keladi: qovun tushirmoq (sod-
daligini namoyon qilib qo‘ymoq), it quvlagan soqovdek
(shoshib qolmoq), yetim buzoqdek bo‘zlamoq (yolvor-
moq), ayyor tulki (nayrangboz) va boshqalar.

Fransuz tilida: Réveiller le coq pour lui dire de
chanter — xo'’roz gichqirmasdan; la chévre a pris le
loup — bo'ri bo‘g‘izlab ketdi (qo‘yni) kabilar.

Shu ofrinda ta’kidlash joizki, har ikkala tillarda ham
ushbu birliklar orgali anglashiladigan ma’noda xalgning
turmush tarzi ifodasi yetakchilik giladi. Mashhur tilshu-
nos olim A.V. Kuninning ta’biricha, «...frazeologizmlar til
xazinasidir. Frazeologizmlarda xalq tarixi, uning o‘ziga
xosligi, turmush tarzi va madaniyati oz aksini topadi.
Aksariyat frazeologizmlar milliy xarakterni anig namoy-
on giladi»?. Chunki har ganday lisoniy birlikning paydo
bo‘lishiga muayyan xalgning ruhiyati va turmush tarzi
asos bo‘ladi. Ayni xususiyatlar til birliklarining umumiy
ma’nosida ham saglanib goladi.

Darhaqigat, frazeologik birikma komponentlarining
sintaktik munosabati turg‘unlashgan semantik yaxlit-
likning vujudga kelishi uchun ham muhim. Shu bois
sintaktik munosabatlarni tashkil etayotgan so‘zlarning
grammatik shakllarini aksariyat hollarda o‘zgartirib
bo‘lmaydi. Misollarga murojaat etish orqali yuqoridagi
fikrlarni asoslash mumkin: 1. Ha, sen ilonning yog‘ini
yalagan, agar men seni gardaningni sindirma-
sam, yurgan ekanman... . [T.Malik]. 2. Sen meni
o‘zingcha tomdan tarasha tushganga yo‘ydingmi!?
... [O".Hoshimov].

Berilgan misollarning birinchisida qo‘llangan ilon-
ning yod‘ini yalamoq iborasining komponentlaridagi sin-
taktik munosabat o‘ta turg‘un tabiatli bo'lib, ularni biror
go‘shimcha qo‘shish yoki grammatik shakllarini o‘zgartirish
orgali boshgacha tusga kiritish imkoniyati yo‘q.

Ikkinchi misoldagi tomdan tarasha tushgandek
iborasi komponentlarining sintaktik munosabati -gan
kelishik go‘shimchasi vositasida vogelangan.

Xulosa qilib aytganda, har ikki tilda ham frazeologik
birliklar nutqqa alohida obrazlilik beradi. Ulardagi kom-
ponentlararo sintaktik munosabat ba’zan saglanib qol-
gan bo'lishi mumkin.

'B. ConbHueB. K Bompocy 0 cemaHTuke Unu f3bIkoBOM 3HauveHue // Mpobnembl cemaHTukn. M. 1974,
2A.B. KyHuH. AHrno-pycckuin cppaseonornyeckuin cnosapb. M., 1984.

veb-sayt: www.tilvaadabiyot.uz
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lNedazoe 8a yKys4unapHuU xarKuMu3HUH2 MaHUKIu UXKooKopiapu, ghaHUMU3HUHE
uriFop onumnapu 6unaH 6umeocuma MyfI0KOMUHU mawkun amuw adabuém
yKumuw cugamuHu sHada owupuwea xucca Kywuwu mabuud. Ly mabHOOa
XypHanumudlda mawkun amuneaH «Uchrashuv» pykHumusHuHe Hasbamdazu
MexXMOHU — Y36eKucmoH xasnk woupu YcmoH A3UM 6yiou.

XAUPAT — XAET UITXOMMU!

— Mpe3unaeHTnmus Ucnom Kapumos “Apabumétra
3bTUOOP — MabHaBUATra, Kernaxakka 3bTubop!”
puconacuaa TabkuanaraHuaek, “XasaKumus adabu-
é8mHu MyKaddac ea ynyr 6up dapzox de6 6unadu.
AHa wyHOall 6ax0HUH2 y3u 31-FopmuMu3 Xxaémuoda
6y coxa HamosiHOanapuea, ynapHUH2 XaKKOHUU
Cy3u, YyKyp MabHOJIU acapriapuaa UWoHY, Xypmam-
3abmubop ea axmupom a3lasidaH KOKcaK Oapaxaza
KymapursizaHUHU SIKKOoJs1 Kypcamu6 mypu6du”. Ly
MabHoAa OYyryHrm MCTUKION Ba YHAAH aBBanrv
JaBpra ryBox wxogkop cucarunga Tun Ba agabuéer
TabNMUMK, YKUTYyBUYUNap daonuaTy Ba yKyBuunap
pyxusaTu, op3y-mMakcapnapu ypracuparun apkHu
HUManapga Kypacus?

— VIHCOH pyxuaATW, OHry TadhakKypuHW LuaknnaH-
TMpyBYM, TOBNOBYM, Tapbusanosunm daH cudaruga
ypraHvunaguraH oHa Tunv Ba agabuért, Tapux gapcnapm
Japcrnap 6up éknama kapalura acocaH ytunraH. byHu
ywa aaBp agabuétn nepcoHaxnapuHuHL hakat ok Ba
Kopa, canbui ékm mxobuii, axwm Ba EMOH, BU3HUKK-
nap éxyg gylumannap cudatvaa TankuH aTUInLWK Xam
ncbotnangn. AbTMbOOPNMCK, Maskyp OaBp kapawwuga
Mypakkab oO6pasHuHr y3m nyk agu. Ly Gouc xam
alHN 3amoHga fAwaraH unFop dukpnu Ba 6up Katop
BaTaHnapeap agub Ba LUOWPMAPHUHI HOMMapu ymy-
MaH Tunra onvHMaraH. OnuHrannapu sca kopananub
acrnaHraH. OpKuH (PUKPrNoBYM E€3YBUMNAPHUHT WXOA-
NapuHM Takuknawl, yrnapHu “coBeT Xxanku HomuaaH”
EMOH OTNMKKa 4YMKapuw nynuaarn maxayarapya
3YpaBOHNUK LLyponap AaBpUHUHT afabuéT coxacmaaru
y3ura xoc “cuécatr’m agu. Kyn xonnapga, ywa Ty3ym
€KV yHra xuamar KunaétraH “gaxo’napHu onkuwnab
XylwiomMagrynnukga €aunraH  kutobnapu  kyknapra
KyTapunap, “mMymTo3 acap”’ cudatmga maktab Ba
ONUI YKyB tOpTNapy Lapcrnuknapura TaBcus 3Tunap
3an. XaTtTo KMMHK “ceBumIiM €3yBun” Oeb artaw xam
“tokopun’gan 6enrnnab 6epunap agw.

ByryHrn kyH, anb6atTta, y3rava. AHrm Tadakkyp,
Xyp ukp, a3ry, ByHénkop Foanap kagapnu. 3amoHaBui
MakTabnap, KomnbtoTepnap, SHIM  XMxosnap...
Tanabanap 6emanon YynnoHy ®dutpatnapHuHr gap-
ON 1oKKaH acapnapgaH Tabnum onuwsantu. Opay-
ymMumanap xam WHCOHWIW, copja: owna, maxanna,
BataHgarn TuHYNMK, (apoBOHMAMK Ba TapaKkKkueTra
MyHOCUO xmucca Kywwuw, cap3aHgnvk OypynHu Lwa-
pad 6unaH ago atuwaal

MaxuHa AXPOPOBA, CamapkaHO mymaHudazau
6-ymMymul ypma mab/iuM MakmabuHUH2 OHa musu ea
adabuém ¢haHu yKumyeyucu:

— LWebp — WOUMPHUHr nbomgaTn, MHCOHUWITUK
maH3unwura nyn. lebp, cusHuHrya, yam Huma?

— PocTu, WebpHUHI HUManurn xakuga >kyga kam

ynnaraHmaH. Tabpucnawra ypuHMaraHmaH Xam.
Boluka onvmy LwovpnapHuHr webpra 6epraH Tabpud-
napugaH aca KyHmuM y Kagap TynraHum nWyk. Bbupok
€3aéTraHMMaa aHrnanmad, by catp — webp, Oy — ak-
cvHYa... E3nw xapaéHuHM aca OHropTu 6up TyFéH
OoLwkapagmknm, yHu Tabpudnad 6ynmangn. Wxog xa-
paéHn Ba YHWHT ry3an Tyirynapu xamua betabpud-
OVp. YHOaru CUpnunnk Ba pyxHu KyBBaTnaHTUpaguraH
UITOXUNITMK MOXUSATUHW Cy3 opkanu mdoganawl ayLl-
BOp. AnTraHgawn, maiuxyp onum FO.JlotmaH xam “...Ha3m
CaHbaTHUHI baHra MOXMSITU oxmpurada aéH 6ynmaraH
coxacu” aKaHMUrMHM anTmno yTraH.

Yrunoti UMOMHA3APOBA, Kawkadapé eunosmu
lNedaecoe kadpnapHu Kalima matiépnaw ea marnakacu-
HU owupuw uHemumymu “Tun ea adabuém masnumu”
Kaghedpacu yKumysducu:

— WxoguHruspa wopak TUMconu Kyn: lopak —
cap0boH, Ky3 — MuxJsaHraH pgaparox. Cypamokuu
OynraHMM: cy3 HOpaKka aunaHa OJivlUM YYyH ropak
“namxapacvs Konuwu” waptmn? Exu...

— LWapT. LWebp 3Hr 0304 kanbaa KyseatnaHagw. an
XaKVUKUIA LIOMP Ba LWEBbP Xakuaa KETaETraHUrMHN TyLUy-
HWMG TypraH ByncaHrns3 kepakx...

Huzopa PYCTAMOBA, OxaHeapoH mymaHudazu
43-ymymul ypma mabiium MakmabuHUHe OHa musu ea
adabuém chaHu yKumyeducu:

e-mail: til@sarkor.uz
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- YKyBuUMpa 3CTeTMK AMAHW, YMymaH, apabu-
6T, CaHbaTHUHI MabHO HO3UKIIMKNApPUHMU-AA Te-
paH unfam onaguraH waxc cudpaTtunga LaknnaH-
TUPMLL YYyH Neparorfiap Ba oTa-oHanapra KkaHgau
MacnaxaTtnap 6epraH 6ynapauHrus?

— Hasapumpa, caHbaT Ba agabuETHM Xxamma
xam OvpBapakanura TepaH aHrnawm onmangu. AMMO,
y, SXTUMOM, TexHuKara yKyBnupok 6ymap. Yina6
KapacaHrus, xap oup MHCOH AyHéra mabiym 6up Basu-
daHn ago atraHm kenrangan. Ly cabab caHbat ona-
Mura dap3aHanapumMmnanm y3 sapkuga 6ownab kenraHu-
MU3 OypycTpok. AgabuéTtra aca, aHrm 6up onamra Ku-
paéTtraHgan XasxxoHnaHud KMpunmosn ypycrt. ByHuHr
YUYH 3ca y €lumra MOC Xakukui caHbaT acapura ayd
KEnMofu Nno3uM. YHra agubHUHI, paCCOMHUHT, peXxuc-
CEPHUHT sipaTULL XXapaéHnaaru XxasXKoHn KUK Kepak.

MeHra kaepgaH HoKkaH?

Yimmusga  “YTkaH KyHnap’HM 0BO3 4ukapub
YKULIraHu acumpaa. YwaHga kaTTa-kuymk Kyanapra éuu
onraHura rysox, 6ynraHMaH. Ysum xam inFnaraHmaH.
OxTumorn, Oy Ky3 éw MmeHn agabuétra onnb kenraHgmMp?

Apabuét ocTtoHacuga Mypfak opakka XanhpaTHUHT
Ba JAPAHUWHT OKALWIK Xyda Myxum. KaHaan ioKTUpULLHA
aca, pocTtu, bunmarimaH.

Caodam KAMBAPOBA, AHeulyn mymaHudazsu
44-ymymul ypma mabiium MakmabuHUHe OHa musu ea
adabuém chaHu yKumyeyucu:

— “EpWXOH” WebPUHUHT 83UNULL TApMXU XaKuaa
OUNMOKUYM 3OMK.

— by webp, éogumaa, ésunraHnga xanu yTtmus éwra
xam kupmaraH sagum. Webp “LUapk tongysn” xxypHanuaa
Yyon aTunray, Kynyunuvk mxogkopnap TabpuknaraHuga
XypcaHpg 6ynranman. Kyn yTman 6y webpHM G0NCYHNNK
Xonuk XypcaHOooB HUXxoaTAa Gup nHxa oxaHrra conuo,
KYLUMK KUan. XOnuK akaHUHT OBO3W HUXO0ATAA rysarn:
alwmTcaHr, by oyHéna topak xam 60prMrmMHn Xmuc aTacaH,
TYnfFOHacaH...

By webp — “yMpUHU ULIKKA”, “XYLUEPIIUKHU TyLU-
ra’, “6ekaHoT kanbuHu Kywra” anmaiuraH “topakHUHT
KaHoTra annaHuwn’amp. by — MWK CY3UHWUHT Bup Enmnn-
mMacu. VWKHM aHrnaw, Uwkka TannuHnw. byHn aHrna-
maraHnap “CeH GOpHM NYyKka anMalguHI, KyELuHW
Oup Fapmb 4Yykka anmalguHr’, JeNULn Xam MYMKUH.
Acnvaa “xankobHu kykka anmaiwl’raH, “topap nynm —
danak” owmknap yvyH “topak kKaHoTra annaHagn”.

Caud PAXMOHOB, FuxdysoH mymaHudaau 62-ux-
mucocnawmupurnaaH Makmab-uHmepHam OupeKkmo-

pu:

i

— ByryHrn apabuin xapaéHpa AHrunaHuvwnap,
CU3HUHIYa, Kaucu XXuxatnapaa HaMoéH 6ynmokaa?

— Y3UMHUHT TEHrOOLWNapUMHU Ba Y3UMAAH YH-YH
Oelu él KaTTa mxoaKoprap aBMOAVHUHT MXOONapPUHH,
UMKOHUSITIIApUHN Ba UCTEbAOA AapaxkanapuHu siXLin
6unamaH. By nkkn aBnog o3mu-kynmu y3oek agabué-
TUHUWHI SHrMNaHuwmMra Mabnym xucca Kywau. Kadgan
xmucca? Mcreboon SHIUIUTUMHK,  paHr-6apaHrmmrnHn
Oapuara aHrmatau. Agabuii >xapaéngarv stHrMnaHULL-
nap MCTebOOASTAPHUHT Y3MHU HaMOEH STULL acHocuaa
pyébra umkaan, agabuéTtra siHrm xaBo onub Knpaaw.

veb-sayt: www.tilvaadabiyot.uz

...XanKHUHT LWaKnnaHUWuaa, YHUHT Y3UHM aHrnatu
XapaéHuga afgabuéT etakum pon ynHauau. Y xamuiia
XanKHWHT  OHMMHW  YWFOTMLUMA, YHWHI 3ypaBOHMap
yunpnd robopuwHM Mabkyn OunaguraH Tapuxum Xo-
TMpPacMHW MyCTaxkamrallra xapakat Kunagu; ogam-
NapHUHT TakOMPWHW TacBupnawl acHocuga OyryHHWUHT
CypaTvHW Y13agn; 3pTaHVHI op3ymaHndanuruga siwan-
OV Ba Oy Op3ynapHW 3MHWHI 3prapura lKtupagu. Y
XanKHUHI pyxy Ba OHrura amnadagwu. [Y3aniuKHUHE,
MYTaHOCUBNUKHUHI MaHbacy cndatmga ogammnapHUHT
OVNOVHN — XaMUSTHUHT OWAWHK tokcanTupaan. MeH yn-
Hakam afabuvEeT xakuaa ranupsanvan. ADabUETHUHT Kawn
Japaxaga TUPUKIUIA — XanK TUPUKIUMM Japa)kacuHu
ynyab 6epaguraH Me3oHaup.

Kymywbubu XAJTTINITOBA, OnmuHcol mymaHudazau
39-ymymul ypma mabnum makmabu yKyeducu:

— SAlHrm aBnop WebLPUATUHU KaHdan TacaBBYyp
Kunacus?

— Wctebaoa y3-y3nya pyébra umkmangn. MacanaH,
WKoaKkop y3 nynuga unMMmaoH Ba Xxanpuxox ogamnap-
HY yypaTtuim 6y ONnoxHWHr nwopatnamp. ictebgoanm
ogam OwunaH cyxbatmow OynMoK €l MKOOKOPHMU
Oeknéc yctnpaguraH ynyfF maHba. VictebaognapHuHr
Oup-6upn 6GunaH TonuwyBsw, OGaxcy TOpTULIyBnap,
OYCTNWK Ba XaTTO OYMK-ALLIMPWUH pakobaTt — Mabiym
Ovp gaBpOa WXKOAHWM MyKaMMarmnuKk capu etaknangu-
raH nynamp. WyHWHr yyyH agabuétoa Tes-tes mxoaui
Aaspanap navgo 6ynub Typagu Ba 6y aaBpanapHuUHT
caBusicn axub Oup Tap3ga Typda KYpuHWLL onagu.
AbHM MCTebAOANAPUHVHT fapaxacu bup-oupura skKuH
opgamnap xaétga xaM kangavgup 6up Tap3ga capa-
NaHnb, XOoOUM MYXUTHU sipatagu. Vbxkogkop yyyH Oy
xam 6up 6ockny. MeH mxogkopra YKMMULLIN Ba UCTEDB-
OOANV JaBpa xaM YyrKkaH yCTO3MuK ponuHu Baxapagu
OEMOKYMMaH. ..

Hodupa YMAPOBA, Mup3o Ynyrbek mymaHu Xarsk
masbsuMu 6ynumMu oHa musnu ea adabuém chaHu me-
mooducmu:

— Bbunamus, “apabui oKUMmnapHu Xyaa €MOH
Kypacus”. AlHUKCa, ynap CyHbui1 paBuwaa TawKkun
KunuHca. HaxoTtku, xanu xam cusga “moaepHuUsm”
cy3m “coupeanusm” TywyH4yacupam éKMmcus Taac-
cypot Kongupca”? Axup XX acp axoH agabuéTtm
puBOoXnpga OyHAaanm 6aguuMn 3KCrepUMEHTIIapPHUHI
YPHM KaTTa-Ky!

— ABBan xam €3raHMaH: OKMMIIapHM 3dMac, UcC-
TebAOAIAPHM AXLIM KypaMaH. Xanu Webp E3ULIHUHT
yMyMKOMAanapuHu  ysnawtupmaraHnap  inemnmo,
y3napuHu “danoH”mMmn3 0eb 3bnoH KunuLica, Falimm Ke-
nagu. XX acpgarv “GyHgan akcnepumMmeHTnap” aca xo-
pwxaa Xyaa ynkaH uctebgoanap TOMOHWAAH amarnra
owmpunraH. 3HAM 3ca acapnapu annakadyoH MymTo3
apgabuétra annaHnb® 6ynraH KadkaHu xam, XorcHu
xam, KamoHn xam, OoLKanapHUHI xam €3ull ycny-
O6u GarHanmunan ymymxaxoH agabuéT ToMoHMaaH
y3nawTtnpub 6ynvMHraHuHuM ryBoxu xam 6ynmb Typmo-
Mu3. “MoaepHuaM” ypHura “noctmoaepHuam” kenmo,
siHa Omp ToMoHMNapra kapab keTaéTraHnaaH xam xabap-
Aopmus... AMMO 613na-un? YauHu “danon’maH aeb ab-
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NOH KumraH 6unaH Huma ysrapagn? by skcnepumeHT-
NapHU annakaydoH XOpWXK LUebpusiTaaH YKUraHmms.
Huma kawd atmnam? Xed Hapca! MogepHUYnnapHuHr
webprapy EMOH TapXuMMa KWIUHIaH XOPWKITUKHUHE
Lwebpura yxianau.

BapHo MUPKAMOIJIOBA, YunoH3op mymaHudazu
179-ymymud ypma mawbiaum mMakmabuHUHe oHa mursu
e8a adabuém chaHu yKumye4ucu:

— LWebpnapuHrusga munnun OsNbKNOPHUHT
TabCcupu KatTa: émFup, 60F, AawT, yToB obpasna-
PUHUHT Kynnuru 6yHra ganun. Huma ge6 ynnancus,
AIHrM 3aMOH afgabuéTunaa munnun mudnap TM3MMMU-
HU MXXOQKOpJlapuMmu3 siHrm4ya acocga KaH4anuk 6a-
OVWUW canKkannam ongu?

— Hasapumpa, 6olka 3aMoH 6ynraHoa meH 6ax-
wu 6ynapamm. MeHra Annomuwl 3amMOHMOAH KomraH
XAETHUHT Y3YK-IONyK napyanapuHn Kypuwl Hacunb aTtraH.
KavTmanguran 6ynmb keTraH y xa€T ésranHnapvmga
KonraHvgaH xyga 6axtmépmad... “Munnuii mudcnap’ra
“Gagmun cankan 6epuLl MWK 3ca Xanu sKyHura eTraHu
nyk. Hasapvumaa, sHgu 6ownangu. Hacnb kunca, “mun-
nnn mudpnap’Hu “cankannaws” gaBom atagn. MeH xank
OF3aKN WXKOOMOAH CYB MYMaraH UCTebAO[ XanKUHWHL
pyxu-t0 kanbuHu Tywysumanau, Aeb ynnanmad. Tyuly-
HaguraHnap aca xanv agabmétra Kyn kenagu.

Manuka ®O3MJIOBA, Y3P ®A Anuwep Haeoud
Homudazu Tun ea adabuém uHcmumymu madku-
Komuyucu:

— “ToHr otraH Tapadnapga” gpamaHrusga Fos
Ba KaxpaMOH TacBupura éHgawuviwiaa Humanapra
3bTUGOP 6epanHrn3?

— By acap “BataHHu kaHOan ceBull kepak?”, aerad
caBofra MEHUHr xaBobum. AHana 04MKpOK aTcam, Ba-
cuATAMAN| . Ly ca6a6,u,aH acappaarv xap 6up xapaKaT

i% ¥

TALIMI
Bay ywa — ceH nsnaétraH aroHa cys, XXymna sKkaHmnmru-
HY gapxon bunacaH. TaHuncaH... KaxpamoHnap Tacsu-
py Xam LyHAaH — 6oL FosaaaH kennbd Ymkaam.

3ympad MATKYPBEOHOBA, Ypeanuy waxpudazu
16-ymymul ypma mansnum makmabu oHa musnu ea ada-
6uém chaHu yKumyeyucu:

— Webp, ymymaH, 6agumn acap TMnu KaHpamn
6ynuwu Kkepak neb ymnamcus?

— Bagumn acap Tunu xap Gup KOHKpeT acapaa
y3radagmp. by — é3yBun nctebaoavHUHr TabuatmaaH,
€3unaguraH acap BOKeanapvHUHI KayoH Ba kaepga
03 BepraHngaH, KaxpamoHMAapHWHI cebr-aTBopuaaH
Ba dHa €3uL xapaéHuga pyn 6epaguraH kynnab xuc-
Tywrynap 6unaH 6ofnuk.

fogpypxxkoH KOKUIIOB, OnmuHcol mymaHudazu
63-ymymuti ypma mannum Mmakmabu pyc musiu ea ada-
buému ¢haHu yKumyesyucu:

— YcmoH Aszum webpusatuHu Kys dpancadacu
cudatnpa kabyn kunamus. LWy éwra kupmn6, HCOH
yMpu TUMpamox, (Ky3)uHu airnaguHruamm? by aHr-
namMmnap TM3MMM KaHAawn, Waknv KaHaka?

“IHCOH YMPUWHUWHT TUAPAMOXMHWU”... aHrmaén-
MaguM. Xed aHrmaénmagum. bunmagum Humara? by
TUMPaMOX — TYFUMMULL Ba YrMM Kabu cupnu. Y 4ekcu3s
Ba ynyrBop. Ky3 — Onnox >kxaMonuHuHr 6up fyccanm
XWUNBaCUKUM, TU3UMUHWU TOMOSNIMAMCcaH, LWaknHU Xam
TacaBByp 3TonNMmavicaH. AxXTumon, 6y Gunum yMmpHUHT
CYHITV OHnapuga kenap? bunmagum...

Kysna sikyH kenap 3amuHra Onnox...

Ky3HWHI paxmaTuaaH HeuYyH XygocaH?

CeH — MEHVHT toparnm spatraH ryHox,

['YHOXMM sipaTraH — TaHXO XyAoCaH.

OaTnap YKniam Ky3HUHE Xap pysu,

Xap snpok 6up xaguc — Tepcam, MannuMmmn?

YPUKHWUHI KoHTanaw GapruaaH yaum

-,Bapr,qaCTanap Ty3nb 6epcam, Mannummn?

UHT pynura 60kn6 By okLiom,
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