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DARS

Ta’lim-tarbiya hech qachon to‘xtam va tanaffus
bilmaydi. Chunki Vatanimiz kelajagi, xalqimizning
ertangi kuni, mamlakatimizning jahon hamjamiyati-
dagi obro‘-e’tibori, avvalambor, farzandlarimizning
unib-o‘sib, ulg‘ayib, qanday inson bo‘lib hayotga
kirib borishiga bog‘liq.

Mamlakatimizda istiglolning dastlabki kunlaridan
ta’lim tizimini tubdan isloh etishga davlat siyosatining
ustuvor yo‘nalishi sifatida alohida e’tibor garatilayot-
ganidan magsad ham yagona — farzandlarimiz ka-
molini ko‘rish, ularning har jihatdan sog‘lom va bilimli
insonlar etib voyaga yetkazish.

Bu jarayonda mamlakatimiz umumta’lim maktablari-
da «Mahorat maktablari» tashkil gilinib, o‘gituvchilarning
o'zaro fikr va tajriba almashishi joriy qilindi. Navbatdagi
ana shunday amaliy seminarlardan biri 18-mart kuni
Zangiota tumanidagi 78-maktabda bo‘lib o‘tdi.

Seminarda Xalq ta’limi muassasalari faoliyatini
metodik ta’minlash va tashkil etish bo‘limi mudiri Avaz
Muhitdinov, metodistlar Hamida Toshmatova, Mehri

Egamberdlyeva Mahorat maktabi vak|IIar| — N|zo-
miy nomidagi Toshkent davlat pedagogika universiteti
dotsentlari Oydin Oxunjonova, Tursunoy Yusupova,
O‘zbekiston Yozuvchilar uyushmasi a’zosi, shoir Shu-
kur Qurbon mehmon bo'lishdi. Tadbirda tuman umu-
miy o‘rta ta’lim maktablari ona tili va adabiyot fani
o‘qituvchilari, viloyat Mahorat maktabi pedagoglari gat-
nashdi.

Seminar dasturiga ko‘ra adabiyot fani bo‘yicha
78-maktabning ona tili va adabiyot fani o‘gituvchisi
Surayyo Bakirova 8-sinfga O‘zbekiston Qahramoni
Ozod Sharafiddinovning «O‘lsam ayrilmasman qu-
choglaringdan» maqolasi, 25-maktab ona tili va adabi-
yot fani o‘gituvchisi Nodira Saidolimova 5-sinfga Mug;i-

iz

TA'LIMI

M?/[Qaﬂ)@cﬁ’o?

miyning «Sayohatnomay asari tahlili mavzu3|da ochiq
dars o'tdi. Shoir Shukur Qurbon «Muhammad Yusufni
yod etib», ona tili fanidan 33-maktab ona tili va adabi-
yot fani o‘gituvchisi Lobar Saidxo‘jayeva 7-sinfga «Gu-
mon yuklamasi», 78-maktab ona tili va adabiyot fani
o‘gituvchisi Latofat Latipova 6-sinfga ot, sifat, fe’l so‘z
turkumlari yuzasidan mustahkamlash darslari o‘tib be-
rishdi. O‘tilgan darslar tahlil gilinib, o‘zaro fikr almashil-
di.

Seminar bayramga ulanib ketdi. Maktab tashki-
lotchilari va 6-sinf o‘quvchilari tomonidan tashkillashtiril-
gan «Navro‘zing muborak, O‘zbekistonimy» tadbirida
bahor, Navro'’zga bag‘ishlangan she’rlar, go‘shiq va
ragslar ijro etildi. Tadbir so‘nggida shoir Shukur Qurbon
she’rlari mehmonlarga bahoriy kayfiyat ulashdi.

Shahnoza JO‘RAYEVA,
Uldona ABDURAHMONOVA olgan suratlar

e-mail: til@sarkor.uz
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Qaror va ijro

OYHE BUNUMINAPWUHU YPTAHULL TUNCUMU

Ucmukrnon tunnapuda ropmumu3da EwrnapumMusHuHe GunuMm onuwu ea UHmMernieKkmyars canoxusmuHu
owupuw y4yH 6ap4ya umkoHusmaap spamundu. Kucka myddam u4yuda yrum-Kusnapumu3 uriM-ghbaH,
madaHusim, caHbam, criopm coxacuda onamwymyn fanabanapHu Kyrnza kupummokda. by bopadazu
mysahakusimnapHU Mycmaxkamnauw ea siHada KeHaalimupuwda éwnapumusda Yyem mursinapHu bunuw-
2a axmuéx ea 3apypam opmmokOa. [asnamumu3 paxbapuHuHe 2012 dun 10 dekabpdaeu «Hem mur-
JNlapHU ypeaHulw mu3uMuHU ssHada makomusinawmupuw Yopa-maodbupniapu myrspucudarau Kapopu atiHaH
aHa wy makcadza KapamurseaHniueu bunaH axamussmiauoup.

Kapop uxpocuHu mabmuHnaw makcaduda xounapda Yyem munuHu ykumuw 6opacuda keHe xaxkmoaau
mawkunul ea amanut uwnap xaémea mamo6uk amunmokoa. AliHukca, 2013—2014 ykys tunudaH 6ownab
1-cuH@ yKy8 chaHnapu Kamopuea XopUXul mufiHUHe KUpumuauwu Mamaakamumu3 yMmymMman/ium mMyac-

cacanapu xaémuda Myxum 8okea 6y1ou.

YTran dypcataa Yet TunnapuaaH YKkyeuunap élam
Ba MCUX0-PU3MONOINMK XycycusaTnapu nHobartra onvH-
raH xonga YMymeBpona KOMMeTeHuusinapura acoc-
naHmé gpatunrad [daenaTt Tabnum cTaHgapTtnapura
MOC paBuwwiga vwnab yYukunraH yKkyB gactypnapv Ba
OapCrvK MaxMyanapu Taxpuba-cMHoBAaH yTkas3nnmo,
amanuétra Tatbuk atungu. byryHrn kyHga Pecny6-
NUKaMu3HMHr  Gapya  ymymTabnum MakTabnapvaa
WHIMN3 TUNWHW ypraHuw 1-cuHdga yuuH Tapsuaa-
M Japcnap Ba Of3akuM HYTK Mallfynotnapy Luakiu-
ga onub Gopunmokaa. TuHMall, ranMpul Ba YWWH
MaLUFynoTnapy YKYBYMAAPHUHT YET TUMMHU YPraHuLLHK
KMAMHYMITMKCU3 Y3nalTMpuLLnra 3amMmmnH spatMokaa.

Anb6aTtTa, ywby MexHaTnapH1UHI camapacw, 3Hr aB-
Barno, >xomnnapgarv yKuTyBYM-negarornapHUHr Kacoun
MaxopaTtu Ba huaokopoHa MexHaTtura bofnuk. Ly 6onc
Ky3naHraH MakCagHWHI 3pULLUIINLLN COXa MyTaxaccu-
cura karta mMacbynuaT oknawm 6unaH Gupra ynapHu
parbaTnaHTUPULLIHK XaM Tako30 3Taau.

Wy Hyktam HasapgaH, [Mpe3angeHTUMU3HUHD
tokopugarn kapopura kypa, 2013-2014 ykyB wvnu-
AaH bownab 4YeT TUNW YKUTYBYUMIApPUHWMHI OWNUK Ta-
pud ctaBkanapura Kuwnok xovnapvga 30 ¢ouns Ba
Oollka Tabnum Myaccacanapuga 15 gous mukgopuga
KylMMYa ycTama xak Tynaw 6enrvnaHraH. Ywoy mm-
TUE3OaH KanUCW YeT TUIM YKUTYBYMIapUHUHE dhonga-
NaHLWWHKU TapTnbra conuw Makcaguga «4et tunnap
YKUTYBUMNApUHUHT  6a3aBuii NaBo3uM Maolunapura
onnuK yctama Oenrvnawl yvyyH TeCT CUHOBIApPVHU
yTKasuw TaptTmbu TyFpucuga»rm Husom tacauknanmo,
Aonusa BasvpnurygaH Tervwnu pasuvwga pymxatra
OnUHAMN.

Husomra «kypa, [aBnatr Tabnum cTaHgaptna-
pun acocuga uvwnab uMkunraH TecT CMHOBIapw
YKUTYBUMIAPHUHT YeT TUNugaH manaka sa 6unum aa-
pa)kacuMHU aHuKnaw yyyH Y36ekuctoH Pecnybnukacu
Basunpnap Maxkamacu xy3ypugarn Jasnat Tect map-
Ka3n TOMOHWAAH yTKasunagu.

YKUTYyBUYMNAp TECT CUMHOBNAPWU TOMLIMPUKITAPUHK
Kynmgarn éynumnap 6ynuya 6axapagunap: TMHrnab
TYLWYHWL, VKWL, €3ULL, ranvpuLl, NIEKCKMK Ba rpaMma-
TUK KOMNETEeHLMANAap, YeT TUNHU YKUTULL MEeToaMKa-
cu.

YKusszax sunoatnHuHr baxman tymanugarn 1-mak-
TAOHWHT HEMUC TUINK YKUTYyBYMCK YnyFbek [ycTmaToB
TECT CMHOBApV HaTuKacura Kypa, tokopugaru parbatra
NonnK Tonunaun. ANHM KyHaa OWNMK Maolumra KyLummya
pasuwaa 30 ¢oons yctama xak onmb uwnamokaa. 1-1o-

veb-sayt: www.tilvaadabiyot.uz

ncanm ycto3 HeMuc TUIMHW YKyBYMnapra ypratuwga
yaura xoc Taxpuba maktabura ara. 2013 ivnga Xank
TabiuMK BasupnUrm TOMOHMAAH Taxpuba anmaluuil
Makcaauaa lepmaHusa gaenatvra yoowWTUMpuUraH ca-
dap naBomuaa opTTUpraH Maxopartu ykysyunap 6unan
nwnawaga kyn kenmokaa. 2011 nunm «AVAHUHE SHT
AXWK haH YKUTYBYMCKY» KYPUK-TAHNOBUHUHT pecnyo-
nvka Gocknunaa 2-YypuHHU Kyrra KUpUTraH myannum
Mas3kyp OennawlyBga xam xamkacbnapu TaxpubacuHm
yprasau.

— YTKasunaguraH TeCcT CUHOBMNApu neaarorHUHD
MaxopaTUHWN XONNC aHMKnaLura Xxm3mar Kunuim Gunax
axamuatnuavp, — genam Y.JyctmatoB. — 3epo, CUHOB-
napga 4et TUNM YKATYBYMCM Ovnumwim nosumm Bynrad
OvnMm Ba KYHVKMaZaH opTuK XuxaTt Tanab stunmangu.
MacanaH, CMHOBNapHWHI TUHMAab TywyHWw 6ynuMmuaa
YKUTYBYMHUHT OF3aKM HYTKHW TYLUYHWULL, SLUNTTUPUIITaH
MaTHHUWHT aCOCUIi Ma3MyHW Ba cypariraH Maxcyc MabJy-
MOTMapHu aHrnab onui gapaxacu aHuknaHagu. YKy
oynumuaa aca, YeT TUIMHUHP FIEKCUK Ba rpaMmaTtiuk
KOMMeTeHuusnap oynumugary TOMwMpuKnap opkanm
YKUTYBYMHWHT TErMWAM rpaMMaTtuk Ty3unmanap Ba
cy3napHu dhapknall xamaa ynapHu TyFpu Kynnam onuL
Japaxacu aHvknaHagu. Xyoou WyHOam 4Yet TUvMHU
YKUTULL MeTogukacyu bynummuaa YKATYBUMHWHE Hasa-
pun Gunumnapu 30 Ta caBongaH néopat TonwmpmrKnap
opkanu ypraHunca, €3uvw 6ynumugarn Tonwupuknap
opKanu YKUTYBYMHUHT rpamMMaTuK Ty3unmanap Ba
cy3napHu TyFpu Kynnab, 6epunraH mas3ynap oynuya
AXMMT MaTHMap €3a OnuLI Japaxacu Taxnun aTunagu.
Manvpuw 6ynuMmmnaary Tonwupuknapaa YKUTYBYNHUHD

www.ziyouz.com kutubxonasi



TIL VA ADABIYOT

Qaror va ijro

OGepunraH maB3sy bynnya y3 pukpuHum Oungvpuium Ba
acocnam onuwl gapaxacu aHuknaHagn xamga yau
Xakuaarn casonnapra xaBob 6epuwin, TonwmpunraH
MyaMMONU BasvATNapHW M30xNaluM Ba ynapra Huc-
GataH y3 MyHOocabaTuHW OVMnAMpULLIM Xam YeT TUnn
YKUTYBYMCUHUHT Bunuvwn 3apyp 6ynraH tanatnap, neb
ynnanman.

[daBnat TecT cwuHOoBnapugaH wmyBaddaknaTnm
yTraH yctosnapgaH siHa 6upu PycnaH A6aoynnaesavp.
Y YKussax waxpupary 8-maktabga ykyB4nnapra nHrnm3
TMnuaaH cabok 6epub kenaétump.

13 vnnuk negarorvk uw Taxpubacura ara PycnaH
A6aynnaeBHUHT kKacbui maxopaTtnapu xamkacbnapvaa
KaTTa KM3MKWLW YWFOTMOKAA. YHWHI Aapcrnapu ynuvH
Tap3uga OGownaHub, yKyBYMNApHWHI gapcra AuKKaTu
TOpTWUrad, Ku3Mkapnu caBor-xaBobrnap Ba Typnu
Kyprasmanu BOCUTanapHWHr Y3 YypHuAa KynnaHuwwm
MAaLLFYNIOTHUHT  CamapagopivurHn  TabMuHnangn. Y
CUH KamMoaCUHU rox XXypoBo3 6ynnb nun dacnnapu-
HW anTuwra vyopnangu, rox kynnapu 6unaH 6axopaa
EMFUP KYNPOK EFNLLNHK KypcaTub, bollka dacnnapgaH
dapknu xuxatuHu cypangn. ObGpasra KupuaéTraH
YKUTYBUMHUHT Xapakatura ykyBumnap xam O6euxTnép
KyLumnmoé ketuwiagm.

— Ma3skyp CMHOBNAPHUHI TALLKUA 3TUNULIKAA XaMm
YKUTYBYMHUHT Tawabbyckopnurura anoxmaa abTubop
kapatunraH, — genan PA6aynnaeB. — YyHkn TecT cu-
HOBMapmaa UWTUPOK 3TULLIHM XOXJ1araH YKUTyBYMnap
apusa 6unaH [aBnat TecT Mapkasura MypoxaaT
kunuwagu. Apusanap 6esocuTa, noyTa anokacu €ku
[asnaTt TeCcT MapKa3vHWHI MHTEPHeTAArn pacMuin cam-
TM www.dtm.uz opkanu kabyn KunmHagu Ba YKUTYBYM
apusa kabyn KunuMHraH KkyHaaH 6ownab vKkM on n4m-
0a TacavknaHaguraH kagsan acocuga TecT CUHO-
BuaaH yTtkasunagu. CaHa, BakT, )XOW Ba yHAa ULITK-
POK STaguraH yKuTyBuYMnap pymxatu TeCcT CMHOBRapwu
yTKkasunuwmaaH kamuga éup xadpta onguH www.dtm.
uz cantuga 9bnoH kunuHagu. 30 kMwupgaH nbopat
YKATYyBUYMIIAp Typyxu TECT CUHOBMapu yTKasunaguraH
OVMHO Ba XxOHamapra nacrnopT acocupa Kuputuna-
an. Keumkunb kenraH ykutyBdMnap TecT CMHOBRapura
Kynunvangu Ba kangHoMmaga “kenmagn” oeb benruna-
Hagw. KenmaraH ykutyBYMnap aca TeCT CUHOBNApWHU
TOMWMPULL YYYH KalTa MypoxaaT KUIuwmnapu Mym-
KVH.

YKUTyBUMNap TECT CMHOBMAPUHW MKKM Gockuyaa
Tonwwmpuwaaun. 1-6ockmyga YKUTYBYUMHUHT TUHIA0 Ty-
LUYHWLL, VKWL, NEKCUK Ba rpaMMaTUK KOMNeTeHuusanap,
YeT TUNINMHM YKUTULL MEeTOAMKacK, é3nw bynnya ounum
Ba KyHuMKManapu, 2-6ockuuyga ranvpul KYHUKMacu
OaxonaHagw.

Takpopnaw — dunumnap acocu, gengn goHonap.
LLly MabHOOa Ma3Kyp TECT CUHOBMApWAaH yTrad, negaror
XOTUpXaMnvKkka 6epmunuim MyMKMH amac. 3otaH, lNpe-
3MOEHT Kapopu acocupa Tervwnu dousgarn ycrama
ONnUL UMKOHUATU SHMMOAH-aHrM MyBadydpakuaTnapra
parbat 6ynuwn no3um. Konaeepca, TecT cuHOBNapu-
HUHI XXOOWI HaTwkacu 3 Nin mygaatra aman Kunagu.
3 MnngaH CyHr yKUTYBYY KaTagaH TeCT CUHOBRapuaaH
yTuLm kepak bynagu.

TecT cMHOBNapuaaH yTonmaraH YKUTYBYM 3ca Ka-
mMuga 6up nMngaH KemmH TeCT CUMHOBMapuHM Hasbart-
OaH Tallkapu kanta Tonwmpuwm MyMkuH. ByHga Ttect
CUHOBNapWHN KamTa TOMWMPULL YYYH YKUTYBYM TOMO-
HuaaH tokopuaarn Hudompga GenrvnaHraH mukoopaa
TYSfOB TynaHagu.

TALIMI

Y3 ypHupa Tabkugnaw xousku, Husompaa kang
STUMAraHNAEK, YKUTYBUYMHUHT TECT CUHOBRapuaaH my-
BathpakuaTIM yTa onMacnurm y bunaH TyaunraH Mmex-
HaT LWapTHOMAacUHM 6eKop KMNULL y4yH acoc 6ynmangu.

— Xopwxaa xaM ELUNIapHUHT YeT TUITMHK ypraHuiira
MMKOHUAT Ba LLUapouT 6uagarn kabu, — aes cyxbartHu
AaBoM atTmpamn 2013 1un ceHTA0pb-OKTAOPL onnapu-
aa Amvepuka Kywma LWtatnapuHuHr dnopuga yHusep-
cuTeTMaa ManakacuHm ownpub kantraH PAGgynnaes.
— Ky3aTtuwinapgaH wyHra amuH 6yngumkm, OUsHUHT ELL-
napvmMuaga YeT TUINHK ypraHuwira 6ynraH uwtnék Ba
MHTUNULW Xyaa 6anaHa. AMHUKCa, YKYBYNNTAPUMUSHUHT
0006-axnoK, y3uHu TyTUlK, KaTTanapra xypmar, ou-
num onuwira dynraH UWTUMEKN XaBac KUNca ap3urynmk-
avp.

Kapop WXpocuHM TabMuHNaw makcagmaa »Xus-
3ax BUNOATMAA KEHr Kynamnu uwirap 4aBOM 3TMOKAA,
— pengn XKuszax BUMOAT negaror KagprapHu KamTa
Tarvépnaiwl Ba ManakacuHW OWMPULL UHCTUTYTKU “Tun
Ba agabuét Tabnumn’ kadegpacu Katta YKUTYBYUCK
Kyukop CupamkoB. — X03up BUMOAT GynMnya YeT Tunm
ykuTyBUMnapu 933 HadapHu TaluKkun atagu. YnapHuHr
837 Hadapu yTraH mmnvgaék 3amoHaBuii Tanabnap
acocupa xyoyaui nejaror KagprnapHu kamta Tamép-
naw Ba ManakacuHu OWnpULL UHCTUTYTMAA Y3 Kacbun
MaxopaTtuHu owmpgunap. Xovnapgarv 9 Ta maktabaa
1-CUHM yKyBUYMNapura 4YetT TUIMHW ypratvw 6ynunda
Taxpuba-cuHoB onunb Gopunan. SHOounukga Maskyp
TabiMM MackaHnapuga 2-cvHd YKyBuMnapu OwunaH
Taxxpunba-cnHoB AaBom aTMokaa. Ly nunHuHr anpenb
onmaa konraH 95 Hadbap YeT TUNN YKUTYBYNCUHUHT Ma-
nakacu owwmpunaau.

— TOWKeHT waxpn Ba TOLKEHT BUNTOSTUHUHI Can-
naHMa Tap3ga TaHnaHraH WHIu3 TUNKM YKUTyBYMnapu
ypTacuga TecT  MaTepuannapu  anpobauusigad
yTKa3unau,—aenam Xank rabimmMy Basnprrn yMymMmTab-
NM Ba UXTUCOCNAaLITMpuraH Maktabnap 6oLukapmacu
6ownuen Abgypaxum Hocupos. — Hatwkanap Taxnun
KWNWHraHAa, YeT TUIM YKUTYBYMIapu acocaH TUHrmnab
TYWYH/LL Ba meToguka Gynumn to3acupgaH GepunraH
TOMNWWWPWKIapHM Baxkapuwaa KMAHanraHn aHvknaHau.
By aca, y3 HaBbaTMaa, YKUTYBUYMIAPHUHT oKopuaa Kang
aTUNraH nyHanuwnap bynnya KyHMKManapuHu pUBOX-
NaHTUpWLL 3apypnurnHK KypcatMmokaa. Ada Oovp ram:
aKkcapuaT YKUTyBYMMap TECT CMHOBW JeraHga acocaH
6uTTa caBon Ba TypT-OeliTa >xaBobaaH nbopat €3ama
CVHOB LUAKNuHKM TywyHuwagu. Ly mabHoga ynapHuHr
MamIiakaTumusga vyet TunnapgaH YMymeBpona KoMne-
TeHuusimapura acocnannb sipatunrad gaBnat Tabium
CcTaHgapTnapv Tanabnapura Moc sHrM dopmatgaru
TECT CUHOBMapu G6yrnnya xam GunumnapuHn 6oNnTULL
3apypaTtu ro3ara Kenau.

Hapxakukat, 6yryH gyHénaru rmobannawlys xapa-
€Hnapu TabnuM TeHAEeHUMsNapu ypracuaa xam unsop
TaxpubanapHVHr omMmanallyBura 3amuvH sipaTMokaa.
By aca, xap GuUp YKUTYBYUMHUHI unMm-cbaHgarm aHr ca-
Mapanu Ba WIFOp Xarnkapo TaxpubanapgaH SouMui
b6oxabapnvk Ba amanvéTaa wxoaun kKynnawHu tanab
KUNULWKN Tabumni.

[emak, 3aMoHaBuin YeT TUK YKUTYBYUITIApKY Y3 Kac-
Oun MaxopaTtnapuHu OOMMWUIA OIMPUG GopuLl, KIFop
TaxpubanapHu yanawTtupuw 6Gapobapuga YKyBYK-
LIOrMPASTAaPUHNHT XaMm Xankapo Tanabnap acocuga 6u-
MMM OnULLIMTa 3PULLIMLLMHN YHYTMACTUK T03UM.

LLlaxHo3a XKYPAEBA,
AbpgycaTtTop COOUKOB

e-mail: til@sarkor.uz
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b. BAXPUOOUHOBA,
Kaplu naBnat yHUBEPCUTETU AOLIEHTH,
dunonorusa aHnapy HoM3oau

TABIMMAOA OAPC TAXITUITUHUHT
YPHU KAHOAN?

OHa TunM Tabnumuga YKYBYMHWUHE Y3 (PUKPUHK
€3mMa Ba Of3aky Laknga MyCTakum, 3pKUH, acoCcui-
cn, TyFpu GaéH Kuna onuiumra 3puLLInLI JOUMUIA AO0M-
3apb Ba3sudpa xmucobnaHagn. AnbarTa, Oy >xapaéHga
YKUTYBYM MaxopaTtu, YKyBYM KU3MKULLWHM OLuMpuLira
XM3MaT KuryeuM kynnab omunnap maexyd. Tabnum
CUAATUHN OLUMPULL, YHUHT TYFPU WYHaNraHWHW Haso-
paT Kunuil, MeTOAMK épAaM KypCaTwull, YKNTYBYMHUHID
3aMOHaBUM nNegarorvk Ba axbopoT TexHonorvanapgaaH
doviganaHugar MaxopaTuHy yCTupurwaa oumK gapc-
NapHU TaLLKWI KAWL Ba Y3apo Aapc Ky3aTULLIHUHE Xam
YPHU MyXUM.

Mabnymkn, Hacpakat gapc ytuw, ©Ganku papc
Ky3aTull Ba YHW Taxun Kunuw xam npocdpeccop-
YKUTYBYMAAH Maxcyc kacbum Ounum, negarorvk-rncu-
XOIOrMK CaBOAXOHIMK, axbopoT TexHororusinapu Ba
WHHOBALMOH ycynnapgaH xabapaopnvk xamga KeHr
OyHEéKapalwHu Tanab atagu. MawsrynotoaH KyanaHraH
Makcagra apunL yuyH Baxkapunuwn Kysga TyTunraH
negaroruk Basudpanap, ynapHuUHr YKyB dpaonuaTtu ga-
BOMMOA €4YUMUHK TonNnb Gopuin, ykuTmw ycrnybu Ba
MyaMMOHU oYMLLAA KYnaHraH Typrv-TymMmaH negarormk
TEXHonorusanap xamga BakTa4aH YpuHNM Ba camapa-
nn dorganaHvwaa negarorHnHr kKacoum maxopaTuHu
Taxnun Kuna eunuwl y4yH MyTaxaCCUCHUHE Y3M 3amo-
HaBu OunNnm Ba Taxkpubara ara 6YnMoFu No3nMm.

TabAMMHUHT Kyin ByFrHNapwu, XycycaH, Maktabnap
y4yH Xank TabnvMy Basvpnury TOMOHWAAH Maxcyc
“Oapc ky3atuw” gadTapu nwnab yikunrad. TyFpu, ma-
nakanu, maxopatnuv negarorga ouuK €k ogamin aapc-
napHW Ky3aTuLl Ba Taxun KANULWAA Xed KaHgam Konun,
NypuKHOMarnapra axTméx oynvangn. AmMmo, Taxpunba-
CY3 €L YKUTYyBYM BUp coaTnuvk gapcaa BakTaaH yHyMIn
dovganaHumn, TaxIUnHU TyFpyu onmb OopuLIn yYyH
Maxcyc pexa — gacTtyp bunaH KyponnaHraH 6ynca, v
camapagopnurii sHaga opTuLIn Tabuunin.

Y3nykcu3 Tabnum OyFMHnapvaga gapc
LWaknapy, YHU TallKUI KAMWL, 3apypun
©ocknunap, ykutuw ycnybu oup-upmnaaH
dapknaHagu. TabnUMHUHT HOKOpW
OyfMHNapy — axkagemuKk nuuen, kacoh-
XyHap Kommexrapu Ba Onvn Tabivmaa
YKUTULLHVHI aCOCUI LLaKnnapu mabpysa,
amanui ceMmHap MalUFynoTnapuHu Tall-
KU STULL TEXHOMOMMUSICM MOLENN Ba YKyB
Mawfynotn 6ockuunapuHu Genrnnab Ge-
PYBYM TEXHOMOIMK XapuTta Oaxapunuin-
HU Ky3aTuLl XaMza Taxiun KAWL YYyH
Maxcyc KypcaTmanap vwnad YnkunmMaraH.
Opatga, TabnMMm Myaccacanapuga kade- |
apa, 6ynuvnap ToMoHugaH Mabkyn geb §
TONUIraH Me3oHnap acocuaa gapc Kysa-
TULL TALLKU KUTMHAAMW.

Kyivoa neparorvka Ba OHa  Tunu
YKUTULL METOAMKACK coxanapuga spatun-

veb-sayt: www.tilvaadabiyot.uz

raH Japcrivk Ba KynnaHmanapra TagHununé, onun du-
nonorvk TabnMMaa mabpysa A4apCcyHK Ky3aTuLl xaMmaa
YHUW Taxnun KUnvw HamyHacu TaBcus KUMHMOKAA.

Matbpy3a gapcuHu Ky3aTyll HamyHacum
1-papc

Cana: 2013 nunHuHr 12 gekabpwm.

®dakynbreT, MyHanuw Homu: dunonorus.

®aH Homu: Xo3npru y36ek agabun tunm (CuHTak-
cuc).

Tana6a coHu: 56 Hadhap, kaTHawanTK 55 Hadap,
kaTtHawmasantn 1 Hadbap cababeus nyk.

®daH YKUTYBYMCHK: KaTTa ykuTyB4Yn H.Myngowesa.

Oapc Tunu: oggum, O4uK.

[apc Typu: Mabpy3a, cemuHap, nabopatopusi.

Mag3y: Cy3 OMpuKMacy IMCOHUIA KONUMapw.

1. Tabnum 6epuLl TEXHONMOrMSACU MOAETINHUHT
Gakapunuium

Mawrfynot waknu: Ax6oporT, Bu3yan mabpysa.

Mawrfynot pexacu: 1. Cy3 Gupukmacu nmcoHun
KONMMnu Ba YHUHI Bokenanuwu. 2. Cys Gupukmacu nu-
coHun konunu Typnapu. 3. Cy3 GuMpukmacu nmcoHun
konunuaa 6vupukys oMmunnapu. 4. JINCOHUIA KoNUNNapHn
YKULLI Ba €31 kougdanapu. 5. TypFyH GupukManapHuHr
NCOHMIN KonNunaarn ypHu.

Mawsfynor makcagu: Cy3 Gupuvkmacu NUCOHUN
Konunnapu xakvga Tanabanapra yMymuin MabiymoT
Oepui.

MNMeparoruk Basudpanap: JlucoHun konwum, cys3
OvpukMmacu xakpgarn GunuMnapHu - ymymnawTtu-
puL; cy3 BUpPUKMacK MMCOHUIN KOMUMMHUHT TUKNAHWLL
OOCKMUNapuHN axpaTuLl; YNapHUHT TYPrapuHu, Mu-
HMMan Ba MakcuMmar KONMUMMapuHW aHuKnall; fmco-
HUWA KOMWMNMapHM YKWLW Ba €3ul KouganapuHu kypub
YMKULL.

-y
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YkuTuw yeny6u Ba TexHukacu: Ax60por, Busyan
Mabpy3a, XaMKOPNNKAA YKUTULL, Npe3eHTauus, cyxobar,
GaéH Kunuw, Te3Kop-CYpoB, MyHoO3apa, OymepaHr,
aknui Xy>Xym, Knactep, BeHH guarpammacu, onuru-
cypos, “bbb” TexHonorusacu.

Vkutuw BocuTanapu: Mabpysa MaTHum,

KynnaHma, 4apcruvk, NpoeKkTop, Mapkep.
_ YgkuTMw wapouTuHMHr Tanabra mocnuru:
YKUTUW BocuTanapu OwunaH uvwnawra mocnawTu-
punraH ayauTopusi, XoHa r’mrMeHunk Tanabnapra xa-
Bo6 Gepa onaau, YyKuTtuw BocuTanapu bunaH tab-
MUHMAHraH.

Tabnum Gepuwl waknu: ViHaneugyan, ppoHTan,
yMyM>Kamoa Ba XXydpTnvkaa uiinadw.

MoHuTopuHr Ba 6axonaw waknu: Orf3aku caBori-
aBob, é3Ma TapkaTMa MaTtepwuar, TecT.

yKyB

2. TexHOMOrMK xaputa 60CKUYNIapPUHUHT
Gaxapunuwm

Tawkunum 6ockny (10 mMuH). YkutyBun: [a-
BOMAT aHuWKMaHauW, LapCHUMHI MaB3ycWu, Makcagu
3BbJIOH KMnuHAW. MalfynoT pexacu akpaHaa Ha-
MOWMMLL KUNMHUO, KuCcKaya aHHoTauusa OGepungw.
Apabuétnap pywxatm 6epunan. [apcHu kanm Taps-
4a Tawkun KunuHuwn, 6axonaw Mes3oHnapu 3boH
KUNUHAOW.

Tana6anap:
onuLLIAMN. .

Magsyra kupuw (15 MuH). YkutyBun: Tanabanap
KyyunraH MyaMmornuv Basusitra onnb kmpunaun. Ytunrax
MaB3y dHMM mas3yra 6ornaHan. Assanrm gapcga 6Ge-
pufiraH MYCTakuim WWHUHF  Baxkapunuwmn  Hasopat
KUNMHOW. AHrm maB3yra aHHoTauusa 6epungu. Tanaba-
nap 6GunMMmHN haonnalTMpULL MakKcagmaa caBor-xa-
BOO TaLLKWUIT KUNMWUHAWN.

Tana6anap: bepunraH caBonnapra >»xaBob 6epuLu-
On, MyamMmmora myHocabatnapvHu bungmpuvwgn.

Acocuin 6ockuy (45 mMuH). YkutyBum: Myammo-
HWM Xan aTuW yCynnapvHU Manawl >apaéHnapu TyFpu
Tawkun KunuHan. Makcagra apuwnw yyyH Typnm ne-
Aarorvk Ba axbopoT TexHororvsnapuaaH camapanm
donganaHan. YKUTYBUM cramng, Kypraama, Busyan ma-
TepvannapgaH YpuHnu ponganaHuiil Mmaxopartura ara.

Tanabanap: Myctakun cukprnapu acocuga Mmy-
amMmmora wxkooun éHgawmwan. YKUTYBYM TOMOHU-
OaH OepwnraH casonnapra xaBob KanWTapuLaw.
Myxokamanapga aon uwTupok atuwan. Kepaknu
MabyMoTnapHu €3nb Gopuwan.

AxkyHunm 6ockuy (10 muH). YkutyBuYM: Massy
YKUTYBYM TOMOHMAAH XynocanaHau. Yura Basuda,
MYCTaKun TabfMM YYyH Tonwmnpuk 6epunam Ba yHu 6a-
Kapuwl to3acuaaH TyLWyHTMPKLL vwnapyu onnb 6opun-
On. YKyB apaéHuga daon UWTUPOK 3TraH Tanabanap
GaxonaHau.

Tanabanap: bBepunraH ToMWMpKKNApHU €316
OnuLLAMN.

Kepaknu mabnymotnapHu €3ub

3. Oapc r03acupaH AKyHUM xyrnocanap Ba MeToauk
TaBcusanap
Tanab6anapHuHr daonuaTtu: Mawsrynotra Tanép-
nvrn 98 %, caonnurn 86 %.

TA'LIMI

VYkutyBun-tana6a myHoca6atu: a) ycrybu — as-
TopuTap, AeMokpaTtuk, nubepan; 6) ysapo xypmar Ba
WLIOHY — MaBXyA, MaBXy[ 3Mac; C) TONWUPUKIAPHUHT
BaxapunuLum — abro, XK, KOHUKaPIW.

YKWTYBUYMHUHI nedarorMk mMaxopartu: a) kacbuii
OMnMMM — abro, eTapnu, UNMUA épaamra MyXTOX;
0) negarorvk KOGUNMATU — SXWKN, METOauK épgamra
MyXTOX; C) Mefarormk 3TUKacu, MNCUXOMOTrUK UKIMMHU
TaLLKWUMN STULLIN — MHCOHNAapBap, KYnor; r) HyTku — pa-
BOH, TYLLYHapnu, AXLUX 3amac.

MycTakun Tabnumy4yH 6epunraH Tonwmpuknap
Hasopatu: OnguHrn gapcrapga MycTakun Tabivm
yyyH BepunraH TopLumpuknap Hasopat KunuMHub, éama
Yy Basnacu TEKWMPULL YHYH ONTUHAMN.

MawfynoTHUHr MebEPUN-yCryOoUN TabMUHO-
TU: @) MEBEPUIA-yCNyOui xyxokatnap — TYNUK MaBxya,
KMCMaH MaBXyZd, MaBxXyzd amac; 6) MaB3yHWHI Ma3My-
H1n OTC Ba haHHUHT HaMyHaBWU gacTypura Moc, MOC
amac.

IOTyK Ba KaMuunuknap: a) makcagra 3puLLuns-
raHnuk gapaxacu 96 %; 6) nyn kynunraH kamyu-
nuknap: MaB3yHM Xxynocanawpa Tanabanap xano
KMIMHMagu.

MeToauk macnaxatnap: YKUTyBYM Ba TanabaHuHr
XaMKOPIUIMHWN Ky4anTupuLl nosum, TanabanapHu ms-
NnaHuLra YopnoBYKM TEXHONOrMANap4aaH KeHr pongana-
HWLW, TanabanapHUHI aonAMIMHN OLIMPULL 103UM.

Ky3saTtyBum npocpeccop-yKuTyBUU:

(»m30) (PNO)
®daH YKUTYyBYMCHU:
(»m30) (PM0)

FOkopraa kypuHUG TypraHugek, Japc Ky3aTuwl yd
6ocknyga onnb Gopunmokaa: 1. Tabnum Gepuw Tex-
HOMornsicn Mogenu Taxnunu. 2. TeEXHONOrnK xaputaga
Ky3ga TyTwunraH BasudanapHUHI amarnra OLUMPUITULL
6ocknunapu Taxnunu. 3. [lapc to3acugaH sikyHWUi Xyno-
canap Ba METOAMK TaBcusinap.

MalLLFynoTHWM TalLKMN 3TULL TEXHOMOMUSICU Taxnnm
MAaLLIFYIOT LUAKMN, pexacu, Makcaau, Ky3naHraH nega-
rorvk Basudanap Ba ynapHUHTr YKyB paonuatu 4aBo-
Muga Gaxapunun, Ykutuw ycnybu, TexHukacu, BO-
cuTanapu, YKUTULL LIapouTu, Tabnum Gepuil Lakmnu,
Gaxonaw kabw ykyB MaluFyrnoTura kagap 6enrunab
onvHaguraH 6ockuunapHu kampab onaau.

YKyB MAaLLFYNOTUHUHT TEXHOMOMMK Xxaputacuaa
Ky3aa TyTunraH BasvdhanapHuHr 6axkapunuium Taxnmnm
YKUTYBYM Ba YKYBYMHUHI Ma3Kyp YKyB Mallfyrnotuaa
apuvLwaanraH makcagmn 6ynuda xamkopnvkgarm gaonu-
ATHUHT 6oCcKMYMa-6ockny amanra oLWMpUImLL XapaeHu
TaxAUNMHM y3 n4ura onagu.

TaxnWIMHUHE Japc o3acupaH sikyHUi Xyrocanap Ba
MeToAMK TaBcusanap 6ynmmm acocuii KUCM xmcobnaHmo,
yHAa Aapcaa spuvLivmraH Tyknap, nyn KynunraH kam-
yunuknap Ba yrnapHu 6aptapad 3TUL YYYH UIIMUR-Me-
ToOVK épaaM, Mmacraxar Ba TaBcusinap bepvnagu.

HamyHaHu TakomMunnawTupuwira goup macraxat
Ba TaknudnapH1 cammmunin kabyn Kunamma.

e-mail: til@sarkor.uz
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[apc Ky3aTuLl XapaéHuaa KeHr KynnaHaguraH

anpuM TePMUHITAPHUHT KUCKava u3oxm

Mabpy3a — onuii TabnuMAa YKUTULLHUHE eTak4yu
Wwaknu. ByryHrn KyHOa YHWHr YHOAH OpTUK Typrapu
MaBXyA:

KApULW Mabpy3a — haH TyFpucuaa axnuT Tacas-
BYP Xamga MabliyM NyHanuw Oepwuil, daHHUHI Ba-
3ucpanapu Ba Makcaau OvnaH TaHUWTMPULL, Kacbuin
Tanéprapnvk TMsuMmMaary ypHuHM 6enrunail, KypCHUHD
KMCKaya Lapxu, acocui Ba KyluMmya YKyB-ycryoun
apgabuétnap Taxnunm, xucobort, baxonawl Myaaatu Ba
LaKnuHu 6enrmnanaw;

ax6opoT Mabpy3a — aHbaHaBun Typ Oynunb, yKkyB
MabiymoTnapvHm 6aéH Kunuw Ba TYLUYHTUPULL Ba3u-
dacuHm baxkapaau;

WwapxjoBYn Mabpy3a — 0aéH KunuHaétraH Ha-
3apun dukpnap, 6yTyH Kypc éku 6YnMMNapHUHT KOH-
LenTyan acoCMHU TallKUI 3TULL, OUnNUMnapHu TU3NM-
nawTupuw, baHnapHUHT ¥3apo anokagoprnmrmHy o4mnb
GepuliHM Makcaa kunub onagu;

MyaMMONnM Mabpy3a — YKYBYMHUHT YKUTYBYN Bu-
naH Gupranukgary OVnuL xapaéHn UAMUA U3NaHULL-
ra skMHnawagn. AHrm ykyB axbopoTUHUHT Ma3MyHUHM
OYMLL, MyaMMO KYMWLL Ba YHWUHT €4YMMMWHU TOMULLHU
TaLKU KUNULL, XO03MprK Tanabnap HyKTaum HasapuHu
Taxnun Kunvwaa KynnaHunagu;

Bu3yan (Kyprasmanu) mabpy3a — MablymoTnap-
HU YKUTULUHWHI TEXHWK BOCUTanapu Ba ayamo, BUaeo-
TeXHWKa épaaMvga Hamowmuw 3TUMW xamja ynapra
aHWK Ba Kucka Lwapxnap bepuwira kapatunagu;

OuHap (MKKA KUAWWIUK) Mabpy3a — WUKKK
YKUTYBYMHUHT €KN MKKUTa UNMUA MakTab HamosiHOa-
CVIHUWHI, YKWUTyBYM-TanabaHuHr guanorvgaH wbopat
6ynnb, SHMM YKyB MabilyMOTapu MasMyHVHU xap To-
MOHlama EpUTULL Makcazd Kunub onuHagw;

XaTonm Mabpy3a — Ma3MyHM Ba ycnybuatuaa
aBBangaH pexanawTupunraH xaTonapHu uanaiwira
MyrpKannaHraH 6ynmb, Mabpy3a oxupuaa TUHITIOBYA-
nap Tawxucy yTKasunagu Ba KUNUHIaH xaTtornap Tek-
wupunagn. TanabanapHu 6epunraH MabilyMOTHU Ha-
3opar knnuil, 3bTnbopnm 6ynuL, myctakun dovkpnaru-
ra ypratagu;

aHXymaH Mabpys3a — asBangaH Kywunrad my-
aMmMo Ba Mabpysanap TmauMmu. YKyB gacTypu govpa-
cuga wunMun-amanuii gapc cudartuga  ytkasvnagu.
Mabpy3anap Gupranvkga MyamMOHWM xap TOMOHama
éputnwra kapatunagu. Mawfynot oxupuaa yYKuTyBYm
TOMOHMAAH MYCTakun uwnap Ba tanabanapHuHr mab-
py3anapura sikyH sicanub, Tynanpmb, aHuknawTupmod
Xyfioca KunuHaau;

MacrnaxaTt Mabpy3a — Typnu cLeHapuinnap épaa-
Muaa yTkasunagu.

Amanuin mawFynoTt — TanabaHuHr MycTakun mL-
naw KOOUnNUATUMHK LWaKNnaHTUpyBYKM, Hasapui bunmm-
NapHU MycTaxkamSioB4YM Ba amanuvéTra TaTtouk aTuLl
KYHVKManapvH1 LUaKIaHTUpYBYM  MaLUFymoT TYpMW.
AmManuin Mallk, TakauMmoT, MyCTakusl mKogum nonuxa,
BEpTyan TEXHOMOIMK TaKAMMOT Kabu Typrnapu MaBXya.

CemMuHap MaLLFynoT — paHHUHT MyansiH MaB3ycu
t03acuaH pexa acocuga Mabpysa €km 6axc-MmyHo3apa

veb-sayt: www.tilvaadabiyot.uz

LWaknmMaa Talkun stunagurad mawsynot Typu. Cemu-
Hap-TPEHWUHT, MyaMMOJM CEMUHAp, MHTEHCKB CEMUHAP,
WHTEPaKTUB CeMUHap, OGaxc-mMyHo3apa, bunumnapHu
KEHranTUpuLL Ba YyKypnawitupuiira WyHanTupunraH
ceMuHap Ba 6oLlKa Wwaknnapy Maexya.

MyamMonu Tabnum — TablIUM Ma3mMyHUHU Myam-
MONM Tap3ga Takaum KUNULLI acocuga TabivM O5yBYn-
NapHWHT y3apo PaonUATUHM TalLKUn 3TULL ycynnapu-
AaH 6upungup. By xapaéH nnmunin GunumnapHn obbek-
TMB Kapama-kapLuunuri Ba yHW xan 3TuLl yCynmapuHm
aHuKMaLl, uanekTuk TadakkypH/ Ba ynapHu amanui
daonuatToa WKOOUM  KynnawHW  LIakKnnaHTUPULLHA
TabMUHNANON.

AXGOpPOTHM TaKAMM KUJTULLHUHI 3aMOHaBUI BO-
cuTanapu Ba ycynnapm — Oy sSiHIM KOMNbOTEP Ba ax-
OOpOT TEXHONOTUANAPUHM YKYB XXapaéHuga Kynnatd.

Meparoruk Basudhanap — MalfFynoTaa mMakcaara
SPULLIMLL YYYH Daxkapunuim Kysga TyTunraH Basuda-
nap. Amanui ékn ceMvHap MallfFynoTaa mas3y bynnya
OMnNUMMapHM KEHramTMpuL Ba YyKypnawTupuw; ou-
NAMIAApPHU TakKocnawl, YMyMAawWwTUpULL, TaxJUIHU
TU3UMINALITUPULL  KYHUKMAacCWMHU  XOCWUI  KUNWULW; Y3
UKPUHM  LLIAKNNaHTUMPULWL Ba Oungupuw xapaénu-
HU TalKU KUNWLW; MaB3y Oynvya GunumnapHua Tu-
3UMMaLITUPULL, MycTaxkamnall, Aapcrvk GunaH mi-
naw KyYHUKManapuHu XOCUIT KWIUL, KOMMYHWKaLus,
rypyxaa uwinawl KYHUKManapuHu pyvBOXMaHTUPULL Ba
o)

YkuTuw ycny6napv Ba TexHUKanapy — Mabpy-
3a (KMpuvw, MaB3yuin, MabJlyMOTNK, Kyprasmanu (Bu-
3yannaiuraH), akHxymaH, aHuK BasuAaTNapHU edunw),
MyHO3apa, Myammonu ycny6, nMHOopA, aknmin Xy>KyMm,
TE3KOP-CYpOB, CaBOsI-XaBob, amanuii nwnatu.

YKATULLIHM TaLlKWI 3TULL LIAKNnapuv — anarnor, no-
NAMOr, MYJOKOT, XaMKOPIMK Ba y3apo YKUTULIra acoc-
naHraH poHTarn, xxaMoaBun Ba rypyxnapaa yKutuLL.

VKUTUW BocuTanapum — VKATULLHWHT aHbaHa-
BUA BOcCUTanapu (yKyB KyJriaHMa, mMabpy3a MaTHW,
TapkaTma matepuvannap) bunaH 6up katopga, Yisma-
Ny opraHansepnap, KoMnboTep Ba axbopoT TEXHOMO-
rmsinapu.

KommyHukauma ycynnapu — Tanabanap 6unaH
TE3KOp KaWTap anokara acocnaHraH 6esocuTa y3apo
MyHocabatnap.

Kantap anokanapHWHr (MabJlyMOTHWHr) ycyn
Ba BocuUTanapuv — Te3KOp-CypoB, YKUTULL ANArHOCTU-
Kacw.

Bowkapuw ycynnapu Ba BocuTanapum — YKyB
MaLuFynoTu 6ockumunapunn 6enrmnab 6epyByn TeXHO-
MNOrvK Xapvta KypuHMWMAarn yKyB MaLUfFyroTiapuHm
pexanawTupuwl, KyiunraH Makcagra apuunwga
YKUTYBYM Ba TUHINOBYMHUHT Bupranvkgary xapakaru,
HadakaT ayanTopus MaLLFynoTnapu, banku aygutopusi-
[aH TallKapu MyCTakum ULLIMapHUHT Ha3opaTu.

MoHuTOpMHr Ba Gaxonaw wwaknmapu — YKyB
MaLLFyrnoTuaa Ba OyTyH Kypc JaBOMMAa MaB3y to3a-
cvAaH Hasopat casonnapuHu 6epub Gopull opkanu
YKUTULLHWUHE HaTWKanapu pexanu Tap3ga kysatnb 6o-
punaan. baxonaw of3akm Ba €3ma KypuHuwiga onmb
SopunULLIN MyMKWMH: OF3aKM CaBOI-kaBob, TapkatMma
mMaTepuan, TecT Ba XK.
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TALIMI
Madina RASULOVA,
Romitan tumanidagi 23-ixtisoslashtirilgan
davlat umumta’lim maktabining
ona tili va adabiyot fani o‘gituvchisi

SHAKLI BIR XIL, MA’'NOSI HAR XIL SO‘ZLAR

«Shakldosh so‘zlar» mavzusini o‘rganish
(5-sinf, IV chorak)

Darsning maqsadi:

— o'‘quvchilar ongida shakldosh so‘zlar hagida bi-
lim va ko‘nikmalar hosil qilish;

— o‘quvchilarni ona-Vatanga muhabbat ruhida tar-
biyalash, ular orasida do‘stona munosabatni shakllan-
tirish;

— o‘quvchilarda giyoslash, umumlashtirish va xu-
losa chigarish ko‘nikmalarini rivojlantirish.

Darsning usuli: musobaga, «Ha» va «Yo'gq»
o'yini, «Venn diagrammasi», «Lift» hamda «Charx-
palak» usullari.

Darsning jihozi: targatma materiallar, slaydlar,
ko‘rgazmalar, test kartochkalari, markerlar.

Darsning shiori: «Alo o‘gish burchimiz, bunga
yetar kuchimizy.

Darsning borishi:

Dars sinf o‘quvchilarini to‘rtta guruhga bo‘lishdan
boshlanadi.

Har bir guruh o‘ziga nom tanlaydi va she’riy tarzda
ifodalab beradi.

«Qobiliyat» guruhi.

Har gancha bilsang-da, o‘qi necha bor,
Bilmasang bilganlar huzuriga bor.
Kekkaymoqni kim qo‘ydi senga,

Axir sendan aqlliroq o‘zgalar ham bor.

«Igtidor» guruhi.

Har qancha bilsang-da, o‘qi erta-kech,
Bilim tog‘iga chiq, dengizini kech.

Quruq savlatingga mahliyo bo‘lma,
Mashaqqatsiz mehnat, halovatdan kech.

«Zakovat» guruhi.

Yoshliging g‘animat, bolam, o'sib un,
Chigarma behuda sado hamda un.
Ko'r, quyosh tig‘ida va tegirmonda
Ezilib, so‘ng aziz bo'ldi bug‘doy-un.

«Iste’dod» guruhi.

Taqdirni 0‘z qo‘ling bilan yoz,
Mehring bilan gishni qgilgin yoz.
Erkinlikning osmonida uch,
Magsad sari ganotingni yoz.

Har bir guruhdan bir o‘quvchi chiqib, uyga vazifa
qgilib berilgan 491-mashqgni bajaradi hamda so‘zning

-

o'z va ko‘chma ma’nolarini izohlab beradi. Sinfdagi
golgan o‘quvchilar bilan birga o'tilgan mavzular yu-
zasidan «Ha» va «Yo‘g» o'yini o‘tkaziladi.

O'yin shartiga ko'‘ra o‘gituvchi aytgan fikrga
o‘quvchilar to‘g‘ri bo‘lsa «hay, noto‘g‘ri bo'lsa «yo‘gq»
deb javob berishlari kerak bo‘ladi.

1. Leksikologiya — so‘zning lug‘aviy ma’nosini
o‘rganadigan bo‘lim. (Ha)

2. Nutqiy jarayonda ikki va undan ortig ma’noda
go‘llanuvchi so‘zlarga bir ma’noli so‘zlar deyiladi. (Yo‘q)

3. Hamma so‘z turkumlari atash ma’nosiga ega.
(Yo'q)

4. Olmoshlar ishora so‘zlardir. (Ha)

5. Oz va ko‘chma ma’no birikib, ko‘p ma’noli so‘zni
hosil qiladi. (Ha)

6. So‘zning nutqda boshqa so‘zlarga bog‘lanib ho-
sil giladigan yondosh ma’nosi o'’z ma’no hisoblanadi.
(Yo'q)

7. Qozonning qulog‘i — ko‘chma ma’noda. (Ha)

8. Bosh so‘zi bir ma’noli so‘z. (Yo'q)

Darslik bilan ishlash: 492-mashqda berilgan
tuyuqgni 1-o‘quvchi ifodali o‘giydi. Qolgan o‘quvchilar
shakldosh so‘zlarni aniglab, ma’nosini tushuntirishadi.
Fikrlar o‘gituvchi tomonidan umumlashtiriladi:

Demak, mumtoz adabiyotdagi tuyuq janrida shakl-
dosh so‘zlardan keng foydalanilgan.

493-mashq. O‘quvchilar mashqda berilgan gap-
larni daftariga ko‘chirib olishadi va shakldosh so‘zlarni
topib izohlashadi. Quyidagi slayd orgali bu so‘zlarning
ma’no nozikliklari yana bir bor tushuntiriladi.

Uqib ol, esda saqla!
Aytilishi va yozilishi bir xil bo'lib, turli atash ma’nolarini
bildirgan so‘zlarga shakldosh so‘zlar deyiladi.

Har bir guruhga «Venn diagrammasi» aks etgan
qgog‘ozlar va markerlar beriladi. Ular bu diagrammada
ko‘’p ma’noli so'z va shakldosh so‘zlarning o‘xshash
va farqli tomonlarini yozib chiqishi va har bir guruh o'z
ishini himoya qilishi kerak bo‘ladi.

VENN DIAGRAMMASI

hakl-
dosh

S0z

e-mail: til@sarkor.uz
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TALIMI
Guruhlar ushbu topshirigni bajarib bo‘lgach, moni-
torda to‘g'ri javob ko‘rsatiladi.

Fargni eslab qol!

Ko‘p ma’noli so‘zlar

Ko‘p ma’noli so‘zlar bir
s0‘zning o'z va ko‘chma
ma’nolarida qo‘llashdan hosil
bo‘ladi.

Shakldosh so‘zlar
Shakldosh so‘zlar shakli
o‘xshash ikki va undan
ortiq so‘zlardir.

Misollardan anglab ol!
Bosh (ko‘p ma’noli) Soch (shakldosh)
Odamning boshi — gavdaning Ra’noxonning sochi
yuqori gismi. tovoniga yetadi.
Ko‘chaning boshi — ko‘cha Dehgon bo‘lsang
boshlanadigan joy. yerga o'z vaqtida

urug‘ soch.

494-mashqgni har bir guruhdan bir o‘quvchi chi-
gib, sinf doskasida bajaradi. Guruhlardagi qolgan
o‘quvchilar bilan besh dagiqali «Lift» usulini o‘tkazish
mumkin. Ushbu usul orgali o‘quvchilarning qobiliyati
aniqglab boriladi va ular bilan alohida ishlashga zamin
yaratiladi.

Qo‘llanish tartibi: O'quvchi o'z qgizigishiga qgarab,
xohlagan lift tugmachasini bosadi.(Plakatga 9 qgavatli
bino rasmi chizilgan bo'lib, quyidagi jadval aks ettiriladi.)

Afzalligi:

— igtidorli va iste’dodli o‘quvchilar aniglanadi;

— o‘quvchilarda mantiqiy fikrlash, turli vaziyatlardan
chigib keta olish, 0z g‘oya va yo‘nalishiga ega bo'lish,
fikrni erkin va ijodiy bayon etishga e’tibor garatiladi.

Lift
tugma- Yo‘nalish Topshiriq
chasi
Tafakkur
9-qavat cho'qqisi Test
8-gavat ljiodkorlik  |O‘quvchining 0z ijodidan namuna
7-qavat Notiglik Tuyuglardan yod aytish
6-qavat Hattotlik Doskada chiroyli va xatosiz yozish
.. |Biror tuyuq asosida doskaga rasm

5-qavat Musavvirlik b

4-gavat Aktyorlik  |Asar gahramonini gavdalantirish
3-gavat | Qo'shigchilik [Tuyuglarni kuyga solib, ijro etish
2-gavat | Tashkilotchilik |2 dagiqa darsni boshqarish

495-mashq shartiga ko‘ra berilgan shakldosh
so‘zlarning ma’nosidagi farq «Charxpalak» usuli yor-
damida og‘zaki bajariladi. Bunda o‘quvchilar mashqgda
berilgan shakldosh so‘zlarning ma’nosini izohlab, ijodiy
gaplar yordamida tushuntirishadi, o‘zlari ham bunday
so‘zlarga misollar keltirishadi. To'xtab golgan o‘quvchi
o'yindan chigadi.

O‘qituvchi: Aziz o‘quvchilar, men sizlarga bir rivo-
yat aytib beraman. Emishki, gadim zamonda, afsona-
larga ko‘ra uzoq bir yurtda «Omad daraxti» bor ekan.
Necha-necha azamat pahlavonlar bu daraxtni izlab
yo‘lga chigishar ekan-u, lekin safardan quruq qaytishar
ekan. Axiri ular bu daraxtni ortiq gidirmaslikka, uni o‘zlari
bunyod qilishga kelishib olishibdi. Keling, o‘quvchilar,
bugungi yangi mavzuimizni yana bir bor mustahkam-
lab, olgan bilimlarimizni ramziy ma’noda gullar va barg-
lar bilan almashtirib daraxtimizni bezasak. (O‘qgituvchi
oldindan tayyorlagan daraxt maketchasidagi quruq
shoxlarga o‘quvchilar olgan bilimlarini aytib, gullar va
barglarni osib go‘yishadi).

Aziz o‘quvchilar, mana, omad daraxtimiz ham tay-
yor bo'lib qoldi. Sizlardan ham iltimos, ham talabim har
bir darsda o‘zingizning yangi-yangi bilimlaringiz bilan
bu daraxtni oziglantirib, asrab qoling, aks holda uning
qurib qolishi hech gap emas. Bu daraxt sizlarga har
doim omad olib kelaversin.

Guruhlarning ballari jamlanadi va g‘olib guruh anig-
lanadi. Faol o‘quvchilar baholanadi. Guruhlar quyidagi
nominatsiyalar asosida rag‘batlantirilishi mumkin:

«Eng hamijihat guruh»

«Eng tartibli guruh»

«Eng bilimdon guruh»

«Eng chaqqon guruh».

Uyga vazifa: 496-mashgq.

O‘ZBEK TILINING SHAKLDOSH SO‘ZLAR O‘QUV LUGATI*

Adash — adashgan, bir poyi almashgan
(poyabzal); yanglish, noo‘rin

Adash — ismi bir xil odamlar

Aksiya (fr.<r.) — gimmatbaho qog‘oz
Aksiya (lot.<r.) — magsadli harakat

Alif (a.) — arab alifbosidagi birinchi harf
Alif (r.olifa) — qurilishda ishlatiladigan
moy

Alla — gumon olmoshi hosil giluvchi birlik
Alla — go‘dakni uxlatishda aytiladigan
go‘shiq

Alla — o‘'mbaloq oshib yigilmoq

Ark (f.-t.) — xon yoki amir saroyi

Ark (ital.<r.) — arka, tepasi yarim doira
shaklida solingan darvoza, eshik,
deraza va sh.k.

Asr (a.) — quyosh botishidan bir soat

namoz
Asr (a.) — yuz yil
Axir (a.) — oxiri

Bahr (a.) — bahra

gismi

oldingi payt va shu vaqtda o‘giladigan

Axir (a.) — ta’kid yuklamasi

Azot (ko'tarmoq) — dast (ko‘tarmoq)
Azot (grek.<r.) — kimyoviy element; o‘g'it
Bahr (a.) — aruz vazni atamasi

Bahr (a.) — dengiz, ummon

Balq (a.) — 0z ishiga usta, uddaburon
Balg — ko‘pchimoq, ko‘tarilmoq

Balqg — yargiramoq, yashnamoq

Band (f.-t.) — bo'sh emas

Band (f.-t.) — dasta, tutgich; bo‘g‘in
Band (f.-t.) — hujjatning ragamlangan

Band (f.-t.) — tugun, bog‘lov

Bargak (f.-t.) — ayollar boshga tagadigan
ziynat

Bargak (f.-t.) — danagi olingan turshak
Biyron (f.-t.) — so‘’zamol

Biyron (f.-t.) — tobiga yetkazib qovurilgan
Bosma — balandga yuk osib go‘yiladigan
richag

Bosma — nashr etilgan, nashr

Burun — dengizga turtib chiggan quruqglik
Burun — hidlash a’zosi

Burun — ilgari

Burch — burchak

Burch — o‘tash lozim bo‘lgan vazifa

But — butun

But — oyoq

But — sanam, haykal

*X. Suvonova, G. Turdiyeva. O‘zbek tilining shakldosh so‘zlar o‘quv lug‘ati. T.: Yangi asr avlodi, 2007.

veb-sayt: www.tilvaadabiyot.uz
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TA'LIMI

Sotiboldi ODILOV,
Qo‘qon davlat pedagogika instituti
katta o‘gituvchisi

ERTAKLAR YAXSHILIKKA YETAKLAR

«Ma’nodosh so‘zlar» mavzusini ertak usulida
o‘rganish
(5-sinf, IV chorak)

Darsning magsadi:

— o‘quvchilarga ma’nodosh so‘zlar hamda ularning
nutqdagi ahamiyati hagida ma’lumot berish;

— o‘quvchilar bilan do'stlik, ahillik mavzusida
suhbat o'tkazish va hamjihatlik, inoglikning ahamiyatini
anglash, gadrlashga o‘rgatish;

—o‘quvchilarning ma’'nodosh so‘zlardan o‘z nutqida
foydalanish ko‘nikmasini rivojlantirish.

Darsning usuli: ertak.

Darsning jihozi: targatma materiallar, darslik.

Darsning borishi:

Dars avvalgi mashg‘ulotda o‘rganilgan paronim
so‘zlarga oid bilimlarni takrorlash bilan boshlanadi.
Uyga vazifa sifatida berilgan 504-mashq tahlil gilinadi.
O'qgituvchi o‘tlgan mavzuga oid nazariy bilimlarni
umumlashtiradi va yangi mavzuni quyidagi ertak bilan
boshlaydi.

Ma’nodosh so‘zlar oilasi

Bir bor ekan, bir yo‘q ekan, gadim zamonda
insonlarning bir-birlari  bilan suhbat qilib, fikr
almashishlari uchun So‘z paydo bo‘lgan ekan. So‘z
dastlab oz bo'lib, asta-sekin ko‘payib boribdi. So‘zlar
shunday  ko‘payibdiki, ayrim  narsa-buyumlarni
nomlashda bir nechtasi sherik bo‘lib qolibdi. Ularning
ma’nolarida yaqinlik bo‘lsa-da, lekin ular shakl va
ma’no jihatdan farq qilar ekan. So‘zlar ofrtasida
o‘zaro kelishmovchilik yuzaga kelibdi. Chunki ularning
hammasi ham shu narsa-buyumning nomi bo'lishni
xohlar ekan-da. Ular dastlab odamzod nomini atashda
talashib qolishibdi. Uni ifodalash uchun odam, inson,
kishi so‘zlari kelibdi. Odamzodning yuz qismini
nomlash uchun esa yuz, bet, aft, bashara, turq, chehra,
jJjamol, oraz, ruxsor so'zlari yig‘ilibdi. Shunga o‘xshash
holat boshqa atamalarda ham yuz beribdi. Ular hech
kelisha olishmabdi. Oxiri so‘zlar jam bo'lishib, Ota
s0‘zning huzuriga yo'l olishibdi.

Ota so‘z ularning arzini tinglab, uzoq o‘yga cho'mibdi

va shunday debdi: Sizlar talashib-tortishmang.
Hammangiz ham narsa-buyumlarning, belgi va
harakatlarning nomi bo‘lishga turli darajada haqlisiz.
Masalan, sen, chehra so‘zi, fagat yaxshi ma’noda
go‘llanasan, odamlar bir-birlari bilan xafalashganda,
achchlqlashlb qolganda esa afft, bashara turq kabi
so‘zlarni qo Ilashadl ;i »
Orangizda yuz sozi
ko'proq ishlatiladi. Unda
ijobiy ma’no ham, salbiy
ma’no ham sezilmaydi.

Mana, ko‘ryapsizmi,
sizlar shu narsaning
nomi bo‘lishga hadlisiz,

lekin  turli  ma’noda
go'llanasiz. Shuning 7§
uchun sizlarnibiroiladeb
hisoblaymiz. Oilangiz &
nomini  bir  umumiy

ma’noni ifodalaganingiz uchun ma’nodosh so‘zlar deb
ataymiz. Orangizdan biringizni boshliq qilib tayinlaymiz.
Uni bosh so‘z deb ataymiz. Menimcha, yuz so‘zi boshliq
bo‘lishga haqli. Qani, yuz so‘zi, do'stlaringni boshla,
ahil-inoq bo'lib yashayvering.

So‘zlar Ota so'zning aytganlariga rozi bo'lib,
orqalariga qaytishibdi. Ular shundan beri bir oila
bo'lib yashashar ekan. Ma’nodosh so‘zlar bir ma’noni
turli nozik ma’no qirralari bilan ifodalash, so‘z sehrini
namoyish etish, nutgni bezash, ta’sirchanlikni
ta’minlashda katta ahamiyatga ega ekan. Har bir oilada
bosh so‘z bo'lib, u do‘stlariga yo'l boshlab yurar ekan,
kerakli o'rinlarga do'stlarini jo‘natar ekan. Bu oilaga
zid ma’'noli so'zlarning juda havasi kelar ekan.

Ertak gqahramonlari bilan uchrashuv

Mana, o‘quvchilar, ertagimiz ham tugadi. Ertak
sizlarga ma’qul bo‘lgandir. Biz ertak tinglagan paytda
yuz so‘zi do'stlari bilan yo‘lda ketayotib, gaplar ichiga
kirib ketib qolibdi. Ular bir-birlarini izlashmoqda ekan.
Kelinglar, ularga yordam beraylik. Buning uchun
505-mashqning sharti bilan tanishamiz. Mashq shartiga
ko‘ra gaplar tarkibidan bir umumiy ma’noni ifodalovchi
so‘zlarni topishimiz kerak bo‘ladi. Ma’nodosh so‘zlarni
0z bag‘riga yashirib olgan gaplar quyidagilar:

1. Yuzi nam, yaltiroq o'tlogning betida yuk
mashinalarining behisob izlari ko'rinib turardi. 2. Uning
quvnoq chehrasi suv betida qizga yanada yoqimli
ko'rindi. 3. Basharasiga tushgan qamchi zarbidan
yerga yiqildi.

Ma’nodosh so‘zlar: yuz, chehra, bashara.

O‘quvchilar, sizlar topshirigni to‘g‘ri bajardingiz.
Ayting-chi, nima uchun biz bet so‘zini yuz so‘zining
ma’nodoshi sifatida olmadik?

O‘quvchilar: Chunki bet so‘zi ko‘chma ma’noda
go‘llangan.

Barakalla, javobingiz to‘g‘ri. O‘quvchilar, bizga
yana bir vazifa topshirilyapti. Ma’lum bo'lishicha,
ayrim ma’nodoshlar oilasi aralash holda yoflga chiqib,
adashib qolishibdi. Biz ularga ko‘maklashib, har bir
bosh so‘zning do'stlarini topishga yordam berishimiz
kerak.

506-mashq quyidagicha bajariladi:

Bahs, munozara, tortishuv; sovg‘a, hadya, tortiq,
armug‘on, tuhfa; tanqis, kamchil, taqchil; g‘alaba, zafar;
gunoh, ayb, jinoyat; pinhon, maxfiy.

e-mail: til@sarkor.uz
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Rahmat sizga, o‘quvchilar. Sizlar bosh so‘zning
do'stlarini topib, oilalarini jamladingiz.

Gap xonadoniga tashrif
(ijodiy ish)

O‘quvchilar, siz bosh so‘zning do‘stlarini topishga
yordam berib, juda aglli ish qildingiz. Bosh so‘z
sizlardan juda xursand bo‘ldi. Mana shu xursandchilikni
davom ettirib, mehmonga borsak. Har bir bosh so‘zni
gap xonadoniga mehmonga olib boramiz. Ularni
mehmonga olib borish guruhlarning zimmasida bo'‘ladi.
Bosh so‘zning iltimosiga ko‘ra, ayrim do‘stlarini ham
mehmonga taklif gilib ko‘ramiz.

Berilgan ma’nodosh so‘zlar bilan tanishing va
guruhlarga bo'linib, ular ishtirokida gaplar tuzing:
aytmoq, so‘zlab bermoq, gapirmoq (1-guruhga);
yuz, bet, chehra, aft, bashara, turq (2-guruhga);
chiroyli, zebo, suluv, xushroy (3-guruhga); quyosh,
kun (4-guruhga). Demak, har bir guruh bosh so‘zlar
ishtirokida gaplar tuzadi va uni boshqa ma’nodoshlari
bilan almashtirib ko‘radi.

1-guruh:

Yuz bergan hodisani onamga aytdim.

Yuz bergan hodisani onamga so‘zlab berdim.

Yuz bergan hodisani onamga gapirdim.

Guruh izohi: Gapirmoq so‘zi bu gap xonadonida
mehmon bo‘la olmadi, chunki uning ma’nosi shu gapga
mos kelmadi.

2-guruh:

Yurtimizda chiroyli joylar ko'p.

Yurtimizda zebo joylar ko‘p.

Yurtimizda suluv joylar ko‘p.

Yurtimizda xushro'y joylar ko‘p.

Guruh izohi: Bu gapda fagat chiroyli so‘zi mehmon
bo‘la oldi, lekin zebo, suluv, xushro‘y so‘zlari mehmon
bo‘la olmadi. Bu so‘zlar insonga nisbatan ishlatiladi.
Shuning uchun bu gapning mazmuniga mos kelmadi.
Biz ular bilan xayrlashdik.

3-guruh:

Yuzingni doimo ozoda tut.

Betingni doimo ozoda tut.

Aftingni (basharangni, turqgingni) doimo ozoda tut.

Chehrangni doimo ozoda tut.

Guruh izohi: Bu gap xonadonida fagat yuz so‘zi
mehmon  bo'la oldi. Bet, aft, bashara, turq, chehra
so‘zlari bilan xayrlashdik. Ular mazmunan bu gapga
mos kelmaganliklari uchun ketib golishdi.

4-guruh:

Quyosh olamni o‘z nurlari bilan yoritdi.

Kun olamni o‘z nurlari bilan yoritdi.

Guruh izohi: Bu gap xonadonida fagat quyosh
so‘'zi mehmon bo'lib qoldi. Kun so‘zi o‘rnim boshqga
gapda ekan, deb ketib goldi.

— Barakalla, o‘quvchilar. Sizlar bosh so‘zni
mehmonga to‘g‘ri yo‘ldan olib bordingiz. Uning do‘stlarini
ham esdan chigarmadingiz. Ular oz roziliklari bilan
mehmon bo'lishni xohlashmadi. Ertagimiz gahramoni
Ota so‘z «Sizlar kerakli o‘rinda qo‘llanasizlar», deb
to‘gri aytgan ekan. Biz buning guvohi bo‘ldik.

Qissadan hissa
O‘quvchilar, har qanday ertakdan o‘ziga xos xulosa
chiqariladi. Biz ertak tingladik, ertak gahramonlari bilan
uchrashdik, ularga yordam berdik. Endi xulosa chigarish
vaqti ham keldi. Mening savollarimni eshiting va javob
berishga harakat qiling. Javobingiz to‘g‘ri bo‘lsa, xulosa

veb-sayt: www.tilvaadabiyot.uz
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ham to‘g‘ri bo‘ladi.

1. Ma’nodosh so‘zlar bir umumiy ma’noni bildiradimi
yoki bir xil ma’noni bidiradimi?

O‘quvchilar: Ma’nodosh so‘zlar bir
ma’noni ifodalaydi.

2. Ma’nodosh so‘zlarning hammasi aynan shu
ma’noni ifodalaydimi yoki turli ma’no nozikliklari bilan
ifodalaydimi?

O‘quvchilar: Turli ma’no nozikliklari bilan ifodalay-
di. Masalan, chehra so‘zi ijobiy ma’no bilan go‘llansa,
aft, bashara so‘zlari salbiy ma’noda qo'‘llanadi.

Ma’nodosh so‘zlar hagida quyidagilarni yana bir
karra eslatib o'taman. Demak, ma’nodosh so‘zlar so‘z
sehrini namoyish etish, nutgni bezash va nutgning
ta’'sirchanligini ta’'minlashda katta ahamiyatga ega.

umumiy

Qidiruv

O‘quvchilar, biz xulosa chigarish bilan ovora bo‘lib
turganda ma’nodosh so‘zlarning bir guruhi gaygadir
ketib qolibdi. Eshitishimizga qaraganda, ular test
o‘rmoniga yashirinib olishgan emish. Guruhlarning
navbatdagi vazifasi ularni qidirib topishdan iborat.
Qidiruvda hushyor bo‘ling. Test o‘rmoniga to‘rtta yo‘ldan
borilar ekan. Ayrim test o‘rmonlari besh yo‘ldan iborat
bo‘lar ekan. To‘g‘ri yo‘lni tanlagan guruh ularni topa
oladi. Marhamat, hamma qidiruvga.

So‘ng o‘quvchilarga test targatmalari beriladi.

1. Ma’nodosh so‘zlar berilgan gatorni toping.

A. Aqlli, bilimli, gapdon

B. Sezgir, ziyrak, hushyor

C. Katta-kichik, baland-past

D. Ko'p, oz, kam

2. Ahil so‘zining ma’nodoshlari gaysi
yashiringan?

A. Inoq, totuv

B. Qalin, do'st

C. Ko‘rkam, chiroyli

D. Do'st, o‘rtoq

3. Qaysi gapda osmon so‘zining ma’nodoshi
berilgan?

A. Quyosh o'z nurlarini sochdi

B. Ko‘'kka bogma, ko‘pga boq

C. Atrofni qorong‘ulik goplab oldi

D. Borliq nurga cho‘milgan

4. Vatanni sevmoq iymondandir gapidagi Vatan
so‘zining ma’nodoshlari yashiringan gatorni aniglang.

A. Yurt, olka

B. Qishloqg, davlat

C. Tuman, viloyat

D. Zamin, yer

Barakalla, o‘quvchilar! 1-guruh sezgir, ziyrak,
hushyor ma’nodosh so‘zlarini to‘g‘ri topdi; 2-guruh ahil
so‘zining inoq, totuv kabi do‘stlarini to‘g‘ri belgiladi;
3-guruh osmon so‘zining ma’nodoshi sifatida ko ‘k so‘zini
to‘g‘ri anigladi; 4-guruh vatan so‘zining ma’nodoshi yurt,
o'lka ekanligini aniglay oldi. Hammangizga rahmat.
Sizlardan yaxshi izquvar chigar ekan. Qidiruv ishimiz
yaxshi yakunlandi.

Demak, bugun biz ma’nodosh so‘zlar bilan tanishdik.
Ma’nodosh so‘zlar tilimizning boyligi hisoblanar ekan.
Ma’'nodosh so'zlarni yaxshi o‘rgansak, nutgimiz ham
boy bo‘lar ekan.

So‘ng g‘olib guruh aniglanib, faol
baholanadi.

gatorda

o‘quvchilar

Uyga vazifa: o‘tilgan mavzuni takror o‘qish va do‘st,
vatan, mangu, dangasa so‘zlariga ma’nodoshlar topish.
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TIL VA ADABIYOT
TA'LIMI
Muhayyo AHMEDOVA,

Buxoro viloyati Buxoro tumanidagi
13-maktabning ona tili va adabiyot fani o‘gituvchisi

«O‘YLA, IZLA, TOP» YOKI «7x7»

7-sinf, IV chorak
Mustahkamlash darsi

Darsning magsadi:

— o‘quvchilarning olgan bilimlarini mustahkamlash
va umumlashtirish;

— o‘quvchilarni ona tiliga hurmat ruhida tarbiyalash,
ularning ushbu fanga bo‘lgan qgizigishini oshirish;

— o‘quvchilarning ijodiy tafakkurini o‘stirish.

Darsning usuli: «O'yla, izla, top» yoki «7x7» o‘yini
usulida.

Darsning jihozi: darslik, videoproyektor, rag‘bat va
jarima kartochkalari.

Darsning borishi:

Dars o‘qituvchining quyidagi so‘zlari bilan boshla-
nadi:

Dunyoda shunday boylik bor: o‘tda yonmaydi, suv-
da cho’kmaydi, uni yo‘qotib qo‘yish ham mumkin emas.
U doim bizga hamroh bo‘ladi. Bu boylik nima? Bu — bi-
lim. O‘ylaymanki, o‘tgan darslar davomida siz bunday
boylikka ega bolib boryapsiz. Bugungi darsimizda u
sizga asqotsa, ajab emas.

Endi ishtirokchilarimiz bilan tanishing. 7-sinf o‘quv-
chilari 2 guruhga bo‘lingan holda o‘zaro bellashadi.

Marhamat, o‘zingizni tanishtiring.

1-guruh sardori: Bizning guruh — «Iqtidor». Shiori-
miz: Til bilgan — el bilar.

2-guruh sardori: Bizning guruh — «Tilshunosy.
Shiorimiz: Yoshlikda olingan bilim toshga o‘yilgan
nashq kabidir.

O‘qgituvchi: Bugungi darsimiz «Mustahkamlash»
bo‘lib, biz bir necha dars mobaynida «So‘zlarning mu-
nosabat shakllari» bo‘limini o‘gib ozlashtirdik. Undan
oldingi darslarda esa «Olmosh so‘z turkumi va uning
tasnifi» degan bo‘limni o‘'rgangan edik. Shuning uchun
asosiy shartlarimiz shu ikki bo‘lim yuzasidan bo‘ladi.
Qo'shimcha shartlar esa ona tili bo'yicha o‘zlashtirilgan
bilimlarimizni mustahkamlaydi.

O'yin yettita asosiy va yettita qo‘shimcha shart-
lardan iborat bo'lib, qaysi guruh rag‘bat kartochkasini
ko'p to‘plasa, g‘olib, aksincha, jarima kartochkasi ko‘p
bo‘lsa, mag‘lub hisoblanadi.

Shartlarni bajarishda har bir guruhdan 1 nafardan
ishtirokchi gatnashadi. Bilimdonlarni hakamlar hay’ati
baholab boradi.

Hakamlar tanishtiriladi.

1-shart

Qo'shimcha shart: Rag'bat.

Asosiy shart: Bilimdonlik sinovi.

Rag‘bat shundan iboratki, agar ishtirokchi «Xatolar-
ni toping» shartini to‘g‘ri bajarsa, 2 ta rag‘bat kartochka-
siga ega bo‘ladi.

Ishtirokchiga bir nechta so‘zlar yozilgan qog‘oz beri-
ladi. U quyidagi so‘zlarning xatolarini tuzatishi kerak bo‘ladi:

12}

Sahovat, hiyla, mehr-muruvvad, xayotbasht, taxsi-
mot, iztirop, maxliyo, maxtanchoqlik, hususiylashtirish,
manfatdorlik, ilim, fikir, ko‘ngili, qorini, bo‘g‘izi, mus-
taxkamlash, farzant.

Asosiy shart bo‘yicha har bir ishtirokchiga 7 tadan
test savoli va uni bajarish uchun 7 soniya vaqt berila-
di.

Savollar monitor orgali namoyish etiladi.

1-guruh uchun

1. Olmoshlar ma’nosiga ko‘ra necha turga bo'‘linadi?

A.3 B.4 S5 i

2. O‘zbek tilida kelishik shakllari nechta ?

A.7ta B.6ta S.3ta D.5ta

3. -im, -ing, -i, -imiz, -ingiz, -ilari yoki -si qo‘shim-
chalari ganday qo‘shimcha?

. Bunday qo‘shimcha o‘zbek tilida yo'q

. Nisbat yasovchi go‘shimcha

. Kelishik go‘shimchasi

. Egalik qo‘shimchasi

. -hing qo‘shimchasi olgan kelishik nomini ayting.
. Orin-payt kelishigi

. Chigish kelishigi

. Qaratqich kelishigi

. Bosh kelishik

. Qaysi so‘z turkumi darajalana oladi?

. Ot B. Sifat

. Olmosh D. Son

. Kaminai kamtarin, faqir qulingiz, janoblari kabi
so'zlar gaysi so‘z turkumi o‘rnida go‘llaniladi?

A. Ravish B. Sifat

S. Olmosh D. Ot

7. Qaysi so'‘z turkumi qanday? qanaga? so‘roglari-
ga javob bo'lib, shaxs, narsa yoki hodisaning belgisini
bildiradi?

A. Ot

S. Olmosh

oOWMWPUUVWP>PPOnNnW>

B. Sifat
D. Ravish
2-guruh uchun
. OImoshlar tuzilishiga ko‘ra necha turga bo'‘linadi?
B.6
D. Bo'linmaydi
o'nalish kelishigining go‘shimchasi gaysi?
A. -da B. -dan
S. -ga (ka, qa) D. -ning
3. Singil, ko'ngil, qorin, 0‘g'il so‘zlariga egalik qo’-
shimchalari qo‘shilsa, qanday o‘zgarish bo‘lishini tu-
shuntiring.
A. Bu so‘zlar egalik go‘shimchasini olmaydi
B. Hech ganday o‘zgarish yuz bermaydi
S. Ikkinchi bo‘g‘indagi i unlisi tushib goladi va shun-
day yoziladi
D. Qanday eshitilsa shunday yoziladi
4. Turlanish nima?

NO > =
w A
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A. Otlarning kelishik va egalik go‘shimchalari bilan
o‘zgarishi turlanish deyiladi

B. Ona tilida turlanish yo'q

S. Otlarning shaxs-son qo‘shimchalari bilan shaxs
va sonda o‘zgarishi turlanish deyiladi

D. Fe'llarning nisbat shakllari bilan o‘zgarishi turla-
nish deyiladi

5. Moziylar sasiga quloq tutgin jim,

Ustun bo‘lgan emas, dunyoda hech kim, she’rida ol-
moshlarning ma’nosiga ko‘ra qanday turi ishtirok etgan?

A. O‘zlik olmoshi

B. Kishilik olmoshi

S. Bo'lishsizlik olmoshi

D. Olmosh ishtirok etmagan

6. Qaratqich kelishigidagi so‘zlar ganday so‘roqga
javob bofladi?

A. Kimning? nimaning ? qayerning?

B. Kim? nima? qayer?

S. Kimda? nimada? qgayerda?

D. Kimdan? nimadan? qayerdan?

7. Hech kim, hech narsa, har kim, mana shu kabi
olmosh tuzulishiga ko‘ra ganday olmosh sanaladi?

A. Qo‘shma olmosh

B. Sodda olmosh

S. Juft olmosh

D. Takroriy olmosh

2-shart

Qo'shimcha shart: Imtiyoz.

Asosiy shart: Zukkolar boshgotirmasi.

Imtiyoz shundan iboratki, guruhdan o'z o‘rniga
boshga ishtirokchini qo‘yish imkoniyati bor. Agar
ishtirokchi imkoniyatdan to‘g‘'ri foydalana olmasa, 2 ta
jarima, aksincha bo'lsa, 2 ta rag‘bat kartochkasiga ega
bo‘ladi.

Imtiyoz shartida berilgan so‘zlarni o'z o‘rniga qo‘yib,
bog‘lovchi vositalardan foydalanib gap hosil qilish kerak
bo‘ladi.

Vatan, ostona, boshla, vatanparvarlik, o‘lka tarixi,
bilish.

Javob: Vatan ostonadan, vatanparvarlik esa o‘lka
tarixini bilishdan boshlanadi.

Asosiy shartda o‘quvchilarga boshqotirma beriladi.

1-guruh uchun

Zukkolar boshqotirmasi.

1.| O
2 N
EEE A
41 EFE
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L
. |
1. So‘zlarning yozilish qoidalari o‘rganiladigan

tilshunoslik bo‘limi qaysi? (Orfografiya)
2. Tinish belgilari va ularning ishlatilish o‘rinlarini
o‘rganadigan tilshunoslik bo‘limi qaysi? (Punktuatsiya)

veb-sayt: www.tilvaadabiyot.uz
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3. So‘zning ayrim go'‘llanilmaydigan, doim o‘zakka
go'‘shilib keladigan gismi. (Qo‘shimcha)

4. Hokim bo‘lakka kelishik go‘shimchalari hamda
ko‘makchilar  yordamida  bog‘lanadigan  bo'lak.
(To‘ldiruvchi)

5. «Siz bolalik qilib, bunaga xayollarga borib
yurmang» gapida gaysi olmosh turi ishtirok etgan?
(Kishilik)

6. Ma’noni kuchaytirish uchun xizmat giladigan
yordamchi so‘zlar nima deb ataladi? (Yuklama)

7. Gapning asosiy markazini gaysi bo‘lak tashkil
giladi? (Kesim)

2-guruh uchun

i o |
2.| N
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1. O'zbek adabiy tilining asoschisi kim? (Navoiy)

2. Paytga so‘rogni bildirgan so‘roq olmoshi. (Qa-
chon?)

3. Oybek ijodi XX asr ozbek adabiyotining nurli
cho‘qqisidir. Ushbu gap ifoda maqgsadiga ko‘ra qanday
gap sanaladi? (Darak)

4. Vatan so‘zining ma’nodoshi. (Yurt)

5. So‘z turkumlaridan birining nomi. (Sifat)

6. O‘pkadan chigayotgan havo og'iz bo'shlig‘ida
hech qanday to‘sigqa uchramay chiqishi natijasida qan-
day tovushlar hosil bo‘ladi? (Unli tovushlar)

7. So‘z ma’nolari hagidagi ma’lumot tilshunoslikning
gaysi bo'limida o‘rganiladi? (Leksikologiya)

3-shart

Qo'shimcha shart: Omadli sovrin.

Asosiy shart: Agl charxi.

Omadli sovrin shartida ishtirokchilar bahri-bayt ay-
tishi kerak bo‘ladi. G‘olib guruh ishtirokchisi sovrin va
rag‘bat kartochkasini qo‘lga kiritadi.

Asosiy shartda har bir guruh ishtirokchisiga 7 tadan
ibora aytiladi. Ular ushbu iborani bir so‘z bilan sharhlab
berishlari kerak bo‘ladi.

1-guruh uchun
. Togati toq bo‘lmoq — (zerikmoq).
. Tarvuzi go'ltig‘idan tushdi — (xafa bo‘ldi).
. Xamirdan qil sug‘urganday — (osongina).
. Yog' tushsa yalaguday — (toza).
. llonning yog‘ini yalagan — (ayyor).
. Misi chigdi — (fosh bo‘ldi).
. Ko'zi to‘rt bo'ldi — (kutdi).
2-guruh uchun
1. Arpasini xom o‘rmoq — (xafa gilmoq).
2. Boshi ko‘kka yetdi — (quvondi).
3. Yulduzni benarvon uradi — (firibgar).

NO O WN =
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4. Qo'y og‘zidan cho‘p olmagan — (yuvosh).

5. Esi chigib ketdi — (qo‘rqib ketdi).

6. Qil o'tmas — (inoq, ahil).

7. Terisiga sig‘may ketdi — (xursand bo‘ldi).

4-shart

Qo'shimcha shart: Imkoniyat.

Asosiy shart: Jumboq]li topishmog]lar.

Qo'shimcha shartdagi imkoniyat shundan iboratki,
guruh yana bitta rag‘bat kartochkasini olishi mumkin.
Agar guruh kelishgan holda 7 ta savolga javob bersa,
rag‘bat kartochkasini qo‘lga kiritadi. Agar to‘g‘ri javob
bitta kam bo‘lsa ham jarima kartochkasiga ega bo‘ladi.
Savolni davradagilar berishadi.

Asosiy shartda guruhlarga jumbogli topishmoglar
beriladi. Ular jumboqlarni topib, javobini aytishlari kerak
bo‘ladi.

1-guruh uchun

Meni ko‘rgani birinchi Dilshod o‘rtog‘im keldi. U bi-
lan shashka o‘ynadim. Buvijonim bizlarga «Yechib qo-
g‘oz po'stini, Topdim bolning do‘stini» berdilar. Juda
shirin ekan. Dilshod uyiga ketish oldidan «Bir ko‘z bilan
tikilib, kuzatuvdim yuzimni, so‘ngra oppoq qog‘ozga aks
ettirdi o'zimni» ishga solib, buvijonim bilan meni esdalik
uchun suratga oldi. Suratni Dilshodning dadasi chiqarar
ekan.

Qishki ta’til bir zumda o'tib ketib, yana maktabda
o‘gishlar boshlandi. Bir kuni tanaffusda aylanib yurib,
kozim «Juda katta koptok emas dumaloq, unda bor
shahar, qishloq. Daryo, dengiz, tog‘-dovon, qir-u adir
va o‘rmonxyga tushib qoldi. Qizigib oldiga bordim-
da qo'limda aylantirdim. Shu payt «Joni yo'q, ursa
yig'laydi»ning ovozi eshitilib qoldi. Sinfimga chopib ket-
dim. Darsdan kechikib bo‘lmaydi-da.

2-guruh uchun

Dadam «Hammamizga yaqin do‘st termulishib
to‘'ymaymiz, o‘rgatar bilim, odob qo‘ldan sira
qo‘ymaymiz», oyijonim esa «Ushlasam qo‘lga tu-
shadi yo‘lga, shuningdek, ruchka emas yozadi, yoza
bersang ozadi» olib kelib berdi. Oyim bilan qo‘limga
chiroyli guldastani olib 1-marotaba maktabga bordim.
Guldastani o‘gituvchi opamizga berdim. U bizga: «Oq
yerga qora urug‘qo‘l bilan ekiladi, og‘iz bilan teriladi»ni
o‘rgatadi.

Ofgituvchi opamiz qo‘liga «Rangi oppoq, paxtada-
yin yumshoq emas, qandga o‘xshar, ammo uni hech
kim yemasn»ni olib harf yozishni o‘’rgata boshladi.

Javoblar monitorda ko‘rsatiladi.

5-shart

Qo'shimcha shart: Sovrin.

Asosiy shart: Tafakkur durdonasi.

Ushbu sovringa ega bo‘lish uchun guruhlarga ba-
diiy asardan parcha o'‘qib eshittiriladi. Ular bu parcha
gaysi asardan olingani va uning muallifini topishlari
kerak bo‘ladi.

Tafakkur durdonasi

Har bir guruh ishtirokchilariga tafakkur durdonasi
bo‘lgan magollarning ma’lum gismi aytiladi. Ular ushbu
magollarni to‘ldirishi kerak bo‘ladi.

TALIMI
1-guruh uchun

1. Birovning bergani ko‘rgulik,... (mehnatning ber-
gani to'ygulik)

2. Ish desa og'rir oshig-moshig‘im,...(osh desa
tayyor katta qoshig‘im)

3. Ishchan tilagi tong ota qolsa,...(dangasaning ti-
lagi kun bota qolsa)

4. Oldiga kelganni yemak hayvonning ishi, og‘ziga
kelganni demak...(nodonning ishi)

5. Yolg'iz otning changi chigmas, changi chigsa
ham...(dong'i chigmas)

6. O‘gigan o‘zar,... (o'gimagan to‘zar)

7. O‘zingni er bilsang,...(o‘zgani sher bil)

2-guruh uchun

1. To‘g’ri oshini yeydi,...(egri boshini)

2. Baxil topsa bosib yer, saxiy topsa,...(hamma yer)

3. Aybsiz do'st izlagan... (do‘stsiz qolar)

4. Arpa bug‘doy bir kuningga yaraydi. Sodiq do‘s-
ting...(o‘'lguningcha yaraydi)

5. Qomatiga ishongan gaddini bukib ketadi, ko‘p-
chilikka ishongan...(magsadiga yetadi)

6. Qo'li o'ynaganni og‘zi o'ynar, qo'li o‘ynamasa...
(kozi o'ynar)

7. Xazina g‘oyibdan emas,...(mehnatdan keladi)

6-shart

Qo'shimcha shart: O'yin ichida o‘yin.

Asosiy shart: Ziyraklik.

Qo'shimcha shart shundan iboratki, tomoshabin-
larga ragam tarqatiladi. Baxtli ragam sohibi o‘yin
ishtirokchisi bilan sifat so‘z turkumiga xos so‘z aytish
bo‘yicha bellashadi. Tomoshabin g‘olib bo‘lsa sovrin
beriladi. Guruh ishtirokchisi g‘olib bo‘lsa, ham sovrin,
ham rag‘bat kartochkasiga ega bo‘ladi.

Asosiy shartda ikki ishtirokchiga kelishik go‘shim-
chalaridan nom qo‘yiladi. Masalan, birinchi guruh
ishtirokchisi -ga, ikkinchi guruh ishtirokchisiga -dan.
Qaysi kelishikka taallugli so‘z aytilsa, o‘'sha nomdagi
ishtirokchi bir gadam oldinga chigadi. Ishtirokchilarga
bir nechtadan so‘z aytiladi. Adashib ketgan va to‘xtab
golgan ishtirokchi mag‘lub bo'lib, jarima kartochkasiga
ega bo‘ladi.

7-shart

Qo'shimcha shart: Jarima.

Asosiy shart: Ingliz tilini o‘rganamiz.

Qo'shimcha  shart shundan iboratki, gu-
ruh ishtirokchilari kelishik shakllarini tartib bilan
go‘shimchasi bilan birgalikda aytishlari kerak bo‘ladi.

2014-yil — Sog‘lom bola yili. Asosiy shartda shu mu-
nosabat bilan guruh ishtirokchilari oila mavzusiga oid
eng kamida 7 ta so‘zni inglizcha tarjimasi bilan yozib
o‘qib berishlari kerak bo‘ladi.

Shundan so‘ng guruhlarning jarima va rag‘bat kar-
tochkalari hisoblanadi, ballar jamlanib o‘yin g‘olibi anig-
lanadi. G'olib guruhga sovg‘alar beriladi. Faol gatnash-
gan o‘quvchilar baholanadi.

e-mail: til@sarkor.uz
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Aziza ISHANOVA,

Namangan viloyati Uchgo‘rg‘on shahridagi davlat ixtisoslashtirilgan

maktab-internati ona tili va adabiyot fani o‘gituvchisi

«VODIYLARNI YAYOV KEZGANDA...»

Hamid Olimjonning «O‘zbekiston»
she’rini o‘rganish
(6-sinf, IV chorak)

Dars magsadi:

a) ta’limiy magsad: o‘quvchilarni Hamid Olimjon
she’riyati, xususan, uning «O‘zbekiston» she’ri bilan
tanishtirish, she’rda qo‘llangan badiiy tasvir vositalarini
aniglashga o‘rgatish;

v) tarbiyaviy magsad: o‘quvchilarni jonajon
O'zbekistonni sevishga, uning go‘zal manzaralaridan
bahramand bo‘lishga, ona tabiatni muhofaza qilishga
o‘rgatish;

d) rivojlantiruvchi maqgsad: o‘quvchilarning bilim
va tafakkurini ofstirish, turli nutqiy vaziyatlarda o‘z
nutqini erkin ifodalash malakasini rivojlantirish.

Dars usuli: suhbat, savol-javob, interfaol.

Dars jihozi: kompyuter, slaydlar, rasmlar, adiblar
portretlari, badiiy kitoblar.

Darsning borishi:

Dars «Adabiyot bo‘stoni» sahifasida o‘quv-
chilarning o'zlari sinfdan tashqari o‘rganib kelgan
adabiyot namunalari (she’r, qo‘shiq, badiiy asar) haqida
ma’lumot berishlari bilan boshlanadi.

1-o‘quvchi: Bu yil sevimli shoirimiz Muhammad
Yusuf tavalludining 60 yilligi keng nishonlanmoqda.
Shu bois men bugungi darsimizga uning «Tilak» she’rini
yodlab keldim (yoddan ifodali o‘qiydi).

2-o‘quvchi: Men Hamid Olimjon so'zi bilan
aytiladigan «O'rik gullaganda» she’riga bastalangan
go‘shigni o‘rganib keldim (yogimli ovoz bilan xirgoyi
qgilib beradi).

3-o‘quvchi: Men esa O‘tkir Hoshimovning «lkki
eshik orasi» romanini o‘gib chiqdim. Har ganday
sharoitda ham insonlarga yaxshilik qilish va xalq dardi
bilan yashash kerakligini, shunday tinch va ozod yurtda
yashayotganimiz uchun shukronalar aytish lozimligini
tushundim.

Ofqituvchi o‘quvchilarni ishtiroklariga qarab rag‘bat-
lantiradi.

«Kutilmagan mehmon» sahifasi

Bu sahifada avvaldan tayyorgarlik ko‘rgan uch
nafar o‘quvchi ijodkor sifatida darsga tashrif buyuradi.
Ofqituvchi ularni tanishtirmaydi. O‘quvchilar kutiimagan
mehmonlarning kim ekanliklarini o‘zlari aniglashlari
kerak.

O‘gituvchi:

Lozim siza har tilni biluv ona tilidek,

Bilmakka oni g‘ayrat eting foida kondir.

Darhaqgigat, bugungi kun vyoshlarining oldiga
go'yilayotgan asosiy talablardan biri chet tillarni chuqur
o‘zlashtirishdir. Shu bois bugungi darsimizga bir qator
ijodkorlarni taklif gilganmiz. Ular o‘zlari hagida ingliz
tilida uchtadan ma’lumot beradilar. Siz esa ularning kim
ekanliklarini topasiz.

1-o‘quvchi:

1. 1 am a writer.
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2. | have children Hulkar and Omon.
3. | wrote a tale «Oygul and Baxtiyor».
O‘quvchilar: You are Hamid Olimjon.
O‘quvchi: Yes, | am Hamid Olimjon.

2-o‘quvchi:

1. I was born in Tashkent.

2. Hamid Olimjon is my husband.

3. There was accepted an State award for my name.
O‘quvchilar: You are Zulfiya.

O‘quvchi: Yes, | am Zulfiya.

3-o‘quvchi:

1. 1 am from region Marhamat in Andijan district.

2. My poems were sung by famous singers.

3. | am an author of the poem «Lola, lolajonim,
lolagizg‘aldog».

O‘quvchilar: You are Muhammad Yusuf.

O‘quvchi: Yes, | am Muhammad Yusuf.

O‘qituvchi: Aziz bolajonlar! Darhagigat, siz
bugungi mehmonlarimizni to‘g‘ri tanidingiz. Bu sevimli
ijodkorlarimiz bugun sizning darsdagi ishtirokingizni
kuzatib borishadi. Hurmatli ijodkorlar, darsimizga xush
kelibsiz. Marhamat, dars davomida biz bilan birga
bo'ling.

«Kim oladi-yo shuginani-yo?» o‘yini

Bu o'yinda o'‘quvchilardan biri  doska oldiga
chigariladi. O‘gituvchi va o‘quvchilar garsak chalib, «kim
oladi-yo shuginani-yo?» deydilar. O‘quvchi esa «men
olaman-o shuginani-yo» deb avvaldan tayyorlangan
rangli qog‘ozdan kichkina qutichani oladi. Qutichani
olgach, ichidagi savollardan birini o‘qib, javob beradi.
Keyin boshga o‘quvchi doska oldiga chigadi. O‘yin shu
tariga davom etadi va o‘tigan mavzu mustahkamlab
olinadi. Sovg‘a qutisi ichida taxminan shunday savollar
bo‘ladi:

1. Hamid Olimjon gachon va qayerda tavallud
topgan?

2. Hamid Olimjonda qaysi
adabiyotga havas uyg‘ongan?
. Shoirning ilk to‘plami qaysi?
. Hamid Olimjonning turmush o‘rtog‘i kim?
. Shoirning ganday ertak va dostonlarini bilasiz?
. Hamid Olimjon gaysi xalq dostonini nashr ettirdi?
. Qaysi she’rlari kuyga solib qo‘shiqg gilingan?
. Uning ganday sahna asarlarini bilasiz?
. Hamid QOlimjon farzandlarining ismlari?

Savollarga tez va to‘g‘ri javob bergan o‘quvchilar
rag‘batlantiriladi.

Yangi mavzu bayoni:

O‘qituvchi:

Shodlik yo‘lga boshladi meni

Baxtiyorlik bo'ldi odatim.

Shoir bo'lib shodlik va baxtni

Kuylamaklik zo‘r saodatim.

Darhaqigat, Hamid Olimjonning otashin she’riyati
hanuzgacha o‘zining nozik ruhi, toza va beg‘ubor til

ijodkor ta’sirida
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boyligi bilan muhtasham nazm koshonasini bezab
turibdi. Bu go‘zal she’riyat hagida o‘ylaganimizda
ko‘z oldimizdan betakror tashbehlar, latif tuyg‘ularga
yo‘g‘riigan quyma satrlar o‘ta boshlaydi. Bu o‘rinda
shoirning «O‘zbekiston» she’ri alohida e’tirofga loyiq.
Keling, aziz bolajonlar, shu she’r matni bilan tanishib
chigamiz.

H.Olimjon siymosidagi o‘quvchi she’rni yoddan
ifodali va ta’sirli gilib o‘qgib beradi.

Vodiylarni yayov kezganda

Bir ajib his bor edi menda...

Chappar urib gullagan bog‘in,

O'par edim Vatan tuprog‘in...

O‘xshashi yo‘q bu go‘zal bo'ston,

Dostonlarda bitgan guliston —

Ozbekiston deya atalur,

Uni sevib el tilga olur...

Darsni mustahkamlash:

Otgan darsda o‘quvchilarga yangi mavzu -
«O‘zbekiston» she’ri yodlash uchun berilgan. O‘gituvchi
«Koptok» o‘yini orgali o'quvchilarning yodlash
gobiliyati va og‘zaki nutqini baholaydi. O‘yin shartiga
ko‘ra, o‘gituvchi «O‘zbekiston» she’ridan to‘rt gator
aytadi va qo'lidagi koptokni o‘quvchilardan biriga otadi.
O*quvchi koptokni ilib oladi va she’'rni kelgan joyidan
davom ettiradi. U ham she’rdan bir parcha aytadi va
koptokni o‘rtog‘iga otadi. O‘yinda Zulfiya, Muhammad
Yusuf siymosidagi o‘quvchilar ham ishtirok etishi
mumkin. O‘in shu tariqa davom etadi va o‘quvchilar
yana bir bor she’r matni bilan tanishib chigishadi.
O‘qituvchi she’rni ifodali va ta’sirli o‘gqigan o‘quvchilarni
rag‘batlantiradi.

Aql charxi

O‘quvchilarga «O‘zbekiston» she’ri yuzasidan quyi-
dagi test savollari beriladi:

1-savol: Ushbu parchada ganday she’riy san’at
go‘llangan?

Chiroylidir go‘yo yosh kelin,

Ikki daryo yuvar kokilin.

2-savol: «lkki daryo yuvar kokilin» satrida gaysi
daryolar ko‘zda tutilgan?

3-savol: Shoir

«Chor atrofga yoyganda gilam

Aslo yo‘qdir bundayin ko‘klam» misralarida qanday
she’riy san’atdan foydalangan?

4-savol: She’rda lirik gahramon zamondoshlarini
ganday ta’riflaydi?

5-savol: O'zbekiston she’rida ganday badiiy tasvir
vositalari go‘llangan?

O‘quvchilar test savollariga javob beradilar. Bergan
javoblarini monitor orqali tekshirib oladilar:

1-javob: Tashbeh san’ati.

2-javob: Sirdaryo va Amudaryo.

3-javob: Tashbeh va tashxis.

4-javob:

Botirlari kanal qazadi,

Shoirlari g‘azal yozadi,

Kuychilari o‘qiydi yalla,

Juvonlari aytadi alla.

Pazandasi yopadi shirmon,

Qarilari kutadi mehmon.

5-javob: O'zbekiston she’rida tashbeh, tashxis,
qarshilantirish, o‘xshatish, sifatlash, jonlantirish, poetik
takror kabi tasvir vositalaridan foydalanilgan.

TA'LIMI
O'qgituvchi faol ishtirokchilarni rag‘batlantiradi.
50x50 o‘yini
Bunda o‘quvchilar e’tiboriga kompyuter orqali
turli manzaralar, tabiat tasviri havola gilinadi. Ular
«O‘zbekiston» she’ridan shu tasvirlarga mos misralarni
keltirishlari kerak.

Yovlariga osmon tutundir,
Shuning uchun bag'ri butundir.
Shuning uchun yopinmagay xas,
Shuning uchun kiyinar atlas.

Pazandasi yopadi shirmon,
Qarilari kutadi mehmon. ..

Qorli tog'lar turar boshida,
Gul vodiylar yashnar qoshida.

Chor atrofga yoyganda gilam,
Aslo yo‘qdir bundayin ko‘klam.
Tog‘lardagi qip-qizil lola

Bo'lib go‘yo yoqut piyola...

Bunda ham eng topqir, chaqqon, zukko o‘quvchilar
rag‘batlantiriladi.

Darsni yakunlash:

O‘qituvchi: Qadrli bolajonlar, ona Vatani va uning
go‘zalligi haqgida she’r bitmagan shoir bo‘iImasa kerak.
Aynigsa, bugungi darsimiz gahramonlari Hamid Olimjon,
Zulfiya, Muhammad Yusuf she’rlarida ona yurt jamoli
betakror bo‘yoqlarda, sodda va ravon til orqali bayon
etiladi. Bu uch ijodkor ham ona yurt, bahor, yoshlik
mavzusida go‘zal ash’orlar bitdilar. Hamid Olimjonning
«O‘zbekiston» she’ri ana shunday she’rlardandir. Shu
bois she’r garchi 1939-yilda yozilgan bo‘lsa-da, hamon
kitobxonlar qalbidan joy olib kelmoqda.

Ofqituvchi o‘quvchilarni to‘plagan rag‘bat kartoch-
kalariga garab baholaydi.

Uyga vazifa: «O'zbekiston» she’ri yuzasidan test
savollari tuzish, «Qalbimda Vatan tasviri» mavzusida
rasm chizish.

e-mail: til@sarkor.uz
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Yo‘ldosh RAHMATOV,

Jahon igtisodiyoti va diplomatiya universiteti
goshidagi Shayxontohur akademik litseyi o‘gituvchisi,
filologiya fanlari nomzodi

O‘ZBEK ADABIYOTIDA HURLIK NAFASI

Mustagqillik davri o‘zbek adabiyoti
(11l bosqich, 2-semestr)

Darsning magsadi:

a) ta’limiy magsad: o‘quvchilarning mustagqillik
davri adabiyoti haqidagi bilim va ko‘nikmalarini mus-
tahkamlash;

b) tarbiyaviy magsad: o'‘quvchilarni vatanpar-
var, xalgparvar va mustaqillik bergan imkoniyatlarni
gadrlovchi shaxs sifatida tarbiyalash;

d) rivojlantiruvchi magsad: o‘quvchilarning
og‘zaki nutqini o'stirish, mustaqil fikrlash doirasini ken-
gaytirish.

Darsda foydalaniladigan usullar: suhbat, bahs,
«Xotirani tiklash», «Klaster».

Darsda foydalaniladigan jihozlar: kompyuter,
televizor, audio, video, test savollari, targatma ma-
teriallar.

Darsning borishi:

Dars boshlanguncha doskaga mavzu yozilib, mus-
taqillik davrida erishilgan eng katta yutuglar aks etgan
suratlar osiladi. Mustaqillik yillarida chop etilgan adabiy-
badiiy asarlar doska oldidagi ko‘rgazma javonga terib
chigiladi. Dars jarayonida foydalanish uchun musta-
qgillik yillariga bag‘ishlangan huijjatli filmlar va internet
ma’lumotlari to‘planadi.

Ofquvchilar  «lstiglol»,  «Istigbol»,
«Taraqqiyot» nomli 4 guruhga bo‘linadi.

1-guruh bilan og‘zaki so‘rov o‘tkaziladi, 2-guruh
test savollari ustida ishlaydi (testda beshtadan savol
bo‘ladi), 3-guruh targatma materiallarga javob yoza-
di (targatmada bittadan savol bo‘ladi), 4-guruh dos-
kaga o‘tilgan mavzu haqgidagi muhim ma’lumotlarni

«Ravnaqgp,

yozadi.
O‘qituvchi o‘quvchilarni javobiga garab baholaydi.
Yangi mavzu bayoni: Dastlab «Mustaqil-

lik odimlari» hujjatli filmining boshlanmasidan lavha
namoyish etiladi. 5 dagiqadan so‘ng lavha to‘xtatilib,
o‘quvchilarning mustaqillik hagidagi bilimlarini aniglash
magsadida ularga savollar beriladi. Bunda «KIB» (ku-
zatish, ishontirish, bahslashish) texnologiyasidan foy-
dalaniladi.

1. O‘quvchilar, biz gachon mustaqilikka erishdik,
mustagqillik nima ozi?

2. Ozodlik, hurlikni ganday tushunasiz?

3. O‘zbekistonning jahon hamjamiyatidagi o‘rni
ganday?

4. |stiglol bizga nima berdi, biz vatanimizga nima
berdik?

Of‘gituvchi o‘quvchilarning javoblarini to‘ldirib sharh-
lab boradi, guruhlar orasida bahs uyushtiradi. Berilgan

veb-sayt: www.tilvaadabiyot.uz
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javoblar asosida «Mustaqillik davri o'’zbek adabiyoti»
mavzusi tahliliga o'tiladi.
Mustagqillik — o‘zbek xalqgining asriy orzusi

O‘qituvchi milliy uyg‘onish davri adabiyoti vakillari
Abdulla Qodiriy, Cho'lpon, Fitrat kabi adiblarning istak-
lari va ularning harakati, o‘zbek xalgining mustaqillikka
erishgungacha bo‘lgan davr hayoti va adabiyoti, istiglol-
ning afzalligi, imkoniyatlari, o‘’zbek adabiyotiga ta’siri va
ahamiyati haqida gapiradi. Bir paytning o‘zida dastlab
«Otamdan qgolgan dalalar» filmidan parcha, so‘ng mus-
taqillik bayramidan lavha namoyish etiladi.

So‘ngra o‘gituvchi o'‘quvchilar bilan birgalikda
doskada mustaqillik davri adabiyotining yutuglarini
«Klaster» usulida to‘ldirishadi:

Hukmron

mafkura
Adabiyot tazyigidan Ijod
jo‘nlikdan va qutuldi. erkinligiga yo‘l
to‘porilikdan ochib
qutuldi. berildi.

Istiglol

Odamga

O‘zbek davri o‘zbek ishchi
adabiyotining adabiyotining sifatida emas,
mavzu ko‘lami shaxs sifatida

0‘ziga xosligi
& = yondoshila

et
engayct boshlandi,

Insonlararo Insonning
Mavzu .
munosabatlar .. ma’naviy
. dolzarbligi T
ifodalana kabi sirta: yuksalishiga
boshlandi. 4 erishildi.

belgilardan xoli
bo‘ldi.

Mustagqillik davri o‘zbek nasrining o‘ziga xosligi

Ofqgituvchi epik tur hagida ma’lumot beradi.
O‘quvchilarning ushbu mavzu yuzasidan maktabda ol-
gan bilimlari «Xotirani tiklash» usuli asosida takomil-
lashtiriladi. Bunga ko‘ra, o‘gituvchi 4 guruhga bittadan
savol beradi.

1-guruhga: Nasr nima, siz qanday epik turga man-
sub asarlarni o‘gigansiz?

2-guruhga: Epik turning ganday janrlari bor, so‘nggi
o‘gigan badiiy asaringiz gaysi davrda yaratilgan?

3-guruhga: Epik turning o‘ziga xosligi nimada?
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4-guruhga: Epik tur janrlari orasida ganday farq
bo‘ladi?

Har bir guruhga quyidagi jadval chizmasi tarqati-
ladi, shu chizma asosida fikr yuritiladi:

Epik tur
[ I ]
Katta epik Oc‘rta epik Kichik epik
janrlar janrlar janrlar
roman|| P ik epopeya| | qi hikoya | | ertak | | rivoyat
doston ||POPEY3|| qissa Y Y

O‘qgituvchi o‘quvchilarni javobiga qarab baholay-
di.

O'qgituvchi o‘quvchilarning fikrlarini to‘ldirib, yozuvchi
va ularning asarlari hagida ma’lumot beradi va bu ma’-
lumotlar quyidagi chizma proyektor orgali ko‘rsatiladi:

TIL VA ADABIYOT

TALIMI
She’riyat
|
| | | \ |
Shavkat Usmon Azim .
LA Rahmon Azim Suyun Faxriyor
. . “Qora
o >3 “Rangin “Uyg‘o- ‘< o e
Uaibe: lahzalar”  nish azobi” ko .zm§ iz
sening
“Sukunat” “Hulvo”  “Uzun tun” Z}XS Dardn.l,r’lg
yo‘li shakli
oy & “Geo-
Sq ng’g,gl Gullayoi— “Kuz” vShar(.l” metrik
vido gan tosh hikmati .
bahor

O‘zbek dramaturgiyasining mustagqillik
yillaridagi yutuqlari

Yangi davr
nosirlari
|
| | | | |
Tog‘ay D)(i}lsrtsnli- Nazar Normurod Omon
Murod Eshonqul  Norqobilov =~ Muxtor
hammad
“Oydinda | | | «Maymun | e |-
g » botmay- Yillar
yurgan Jajman yetaklagan dioan vurt” | shamoli”
odamlar” odam” gan yu
“Otamdan | | | “Shamolni | “Ogbo'- - :‘:/ac;lql-ar
qolgan “Bozor” tutib bo‘l- q , .
. - yin lakati va
dalalar maydi .
saltanati
“Ot .O.ZOd w “Bo‘ron
. 5 iztirob - “Momo - . T . .
kishnagan uvonch- o'shia” go‘pkan Aflotun
ogshom” d 4 d kun”

lari”

Istiglol davri she’riyati

Dastlab o‘gituvchi o‘quvchilarning she’riyat haqi-
dagi fikrlarini eshitadi. So‘ng ularga quyidagi savollarni

berishi mum

kin:

1. Lirik turning o'ziga xosligi nimada?
2. Lirik kechinma nima?
3. She’rning inson hayotidagi o‘rni ganday?
4. She’riy vaznlar ganday bo‘ladi?
So‘ngra quyidagi slayd namoyishi orqgali o‘qgituvchi
o‘quvchilarga mustaqillik yillarida ijod qilgan shoirlar
hagida gapiradi.

O‘quvchilarning dramatik tur haqgidagi bilimlari
savollar berish orgali tinglanadi:

1. Sahnaga mo'ljallab yozilgan asarlar ganday ata-
ladi?

2. Dramatik asarlar ganday ko‘rinishda bo‘ladi?

3. Dramatik asarlarning boshqa tur asarlaridan farqi
nimada?

4. Qanday dramatik asarlarni bilasiz?

O‘quvchilarning  javobini  to‘ldirish  asnosida
o‘qgituvchi quyidagi slayd yordamida mustaqillik yillarida
yetishib chiqggan dramaturglar va ularning dramalari
hagida ma’lumot beradi:

Dramaturgiya

Usmon Azim it Ilhom Hasan E’rkm
Samandar A’zam
“Bir qadam Arabmu- “Bir kam “Jannat 0°zi
ol” L dunyo” aydadir”
y Bahodirxon” y a2y

Yangi mavzuni mustahkamlash:

Oftilgan mavzu o‘quvchi ongida mustahkam qolishi
uchun turli usullardan foydalaniladi. Shu usullardan biri
testli targatmalar bo'lib, dars yakunida har bir guruhga
bittadan test varaqasi qo‘yiladi. Har bir test varagasida
o‘ntadan oshiq test savollari bo‘ladi.

1. Mustaqillik davri o'’zbek adabiyotining o‘ziga xos
xususiyatlarini aniglang.

1. Hukmron mafkura tazyigidan qutuldi. 2. ljod
erkinligiga ob’ektiv sharoit yaratildi. 3. Odam murakkab
va anglash mushkul bo‘lgan inson sifatida badiiy tadqiq
etila boshladi. 4. Ommani ko‘rsatishga emas, shaxsni
tadqiq etishga yo'naltirildi. 5. Insonga sirli xilqat tarzida

e-mail: til@sarkor.uz
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TALIMI
yondashish, uning taqdiridagi chigalliklarni tushunishga
intilishni keltirib chiqardi. 6. Adabiyot hayotdan nusxa
olishdan, ya’ni ko‘chirmachilikdan qutulib, tasvirning
chuqurlashuviga, odam ruhiyati qatlamlarini nozikroq
idrok etishga imkon yaratildi. 7. Tajriba qilish, sinab
Igo‘ﬂ;sh, ochilmagan yo'llardan yurish imkoniyati paydo
odi...

A)1,2,4,6,7 B)1,3,5,6 C)1,2,3,4,5,6,7 D)2,4,5,6,7

2. Mustaqillik davri o'zbek she’riyatining o'ziga xos
xususiyatlarini aniglang.

A) Inson ruhining murakkab manzaralarini aks et-
tirishga e’tibor kuchaydi.

h'IdB') Mumtoz adabiyot an’analaridan mutloq voz ke-
childi.

C) Odam sezimlarining gatlamlarini tadqiq qilish,
tuyg‘uning boy va rangin girralarini poetik kashf etishga
urinish kuchaydi.

D)Ava C.

3. Mustaqillik davri o‘zbek she’riyati nimasi bilan
xarakterlanadi?

A) Shakliy izlanishlarga boyligi, Chigish nazmidan
ham, Botish adabiyotidan ham samarali o‘rganishga in-
tilish kuchayganligi bilan.

B) Yangi manzaralarning tasvirlanishi bilan.

C) Faqat tarixiy shaxslarning madhi berilishi bilan.

D) Chet el shoirlarining ijodiga taglid gilib yozilishi
bilan.

4. Mustaqillik davrida yaratilgan qaysi asarlarda
ma’naviyatdan mahrum, shaxsligi sindirilgan, shu bois-
dan o‘zligini yo‘qotgan kishilarning g‘aroyib gismati aks
ettirilgan?

A) «Sho‘rodan golgan odamlary, «So‘qir» .

B) «Shamolni tutib bo‘iImaydi», «Sho‘rodan qolgan
odamlary.

C) «Shamolni tutib bo‘lmaydi», «Tobut shahar».

D) «So'qir», «Tobut shahary.

5. Mustaqillik davrida yaratilgan qaysi asar ifo-
daning qgabariqgligi, tasvir markaziga olingan shaxs ta-
biatining mutlago kutilmagan va yangiligidan tashqari,
ohangining o‘zgachaligi bilan kishini hayratga soladi?

A) «Sho‘rodan qolgan odamlar» B) «Qora kitob»

C) «Shamolni tutib bo‘lmaydi» D) «So‘qir»

6. Mustaqillik davrida yaratiigan roman janridagi
asarni toping.

A) «Sho‘rodan golgan odamlar» B) «Qora kitob»

C) «Tobut shahar» D) «Ming bir giyofa»

7. Mustaqillik davri o'zbek adabiyotida yaratilgan
hikoya janriga mansub asarni toping.

A) «Sho‘rodan qolgan odamlar»

B) «Ming bir giyofa»

C) «Shamoilni tutib bo‘lmaydi»

D) «Qora kitob»

8. Mustaqillik davri adabiyotida yaratilgan «So‘qir»
hikoyasi muallifi kim?

A) Abdugayum Yo‘ldoshev

B) Lugmon Bo‘rixon

C) Shoyim Bo‘tayev

D) Nazar Eshonqul

9. Mustaqillik davri adabiyotida yaratiigan Normu-
rod Norgobilov galamiga mansub hikoya janrida yozil-
gan asarni toping.

A) «Oriyat»

B) «Navro‘z, Navro‘z»

C) «Shamolni tutib bo‘lmaydi»

D) «So‘qir»

10. Kimning she’rida shabbodaning panjara oshib
chigib ketishi, eshikma-eshik suyunchi so‘rab yugurib-
yelishi kabi manzaralar chizilgan?

A) Shavkat Rahmon

veb-sayt: www.tilvaadabiyot.uz

B) Abdulla Oripov

C) Asgad Muxtor

D) Mirtemir

11. Adabiyotimizda jahon prozasining eng ilg‘or
tajribalari asosida sof milliy obrazlar yaratilgan «Qora
kitob», «Shamolni tutib bo‘lImaydi» asarlari muallifi kim?

A) Nazar Eshonqul

B) Xurshid Do‘stmuhammad

C) Salomat Vafo

D) Shoyim Bo'tayev

12. «Choflog turnay», «Taqdir bashorati», «Esiz,
Eshniyoz» asarlarini kim yozgan?

A) Sh. Xolmirzayev

B) Sh. Bo'tayev

C) N. Eshonqul

D) N. Norqobilov

13. Oy-bolta. Milliy poeziyamiz tarixida ikkigina
so‘zdan iborat she’rni kim yozgan?

A) Faxriyor

B) Bahrom Ro‘zimuhammad

C) Abduvali Qutbiddin

D) Zebo Mirzo

14. ..bitta so‘z qoldirgim keladi

ruh yerto‘lasidan o‘g‘irlangan so‘z,

osmon hidi keladigan so‘z

dunyoning o0zi qadar anglab bo‘lmas sir qadar...
Mazkur misralar gaysi ijodkor galamiga mansub?

A) Faxriyor

B) Bahrom Ro‘zimuhammad

C) Abduvali Qutbiddin

D) Zebo Mirzo

15. Meditativ nazm nima?

A) Hissiyot jilvalari aks etgan she’riyat.

B) Tabiat tasviriga bag‘ishlangan she’riyat.

C) Ulug’ tantanalar uchun yaratiladigan she’riyat.

D) Shoirning orzulari aks etgan she’riyat.

16. Poetik mim nima?

A) she’rni yuzaga keltiruvchi badiiy vositalar

B) badiiy ko‘chim turi

C) ohangdosh so‘zlar

D) ramziy ifodalar

17. Mustaqillik davri adabiyoti dramaturgiya namu-
nalarini aniglang.

1. «Bir qadam yo'l». 2. «Shoshma quyosh». 3.
«Arabmuhammad Bahodirxon». 4.«Bir kam dunyo».
5. «Bahor qaytmaydi». 6. «Dugohi Husayniy». 7. «Jek
London hikoyasidan so‘ng». 8. «Bir koshona sirlari».

A) 2,3,5,6,7

B) 1,3,4,6,7,8

C)1,24,57,8

D) 1,2,3,5,6,8

18. O‘z otalarining ko‘zlariga mil tortish darajasida
yirtgich bo‘lgan Habash va Elbars timsollari qaysi asar-
da berilgan?

A) E. Samandarning «Arabmuhammad Bahodir-
xon» asarida.

B) O.Yoqubovning «Bir koshona sirlari» asarida.

C) A. Azamning «Dugohi Husayniy» asarida.

D) U. Azimning «Bir gadam yo'l» asarida.

O‘quvchilarning mustaqillik davri adabiyoti hagidagi
bilim va tushunchalari umumlashtiriladi.

Baholash va rag‘batlantirish: Dars davomida
faol ishtirok etgan o‘quvchilarga rag‘bat kartochkalari
berib boriladi, guruhlar va yakka tartibda javob bergan
o‘quvchilar o‘gituvchi mezoni asosida baholanadi.

Uyga vazifa: Mustaqillik davri adabiyotiga mansub
bo‘lgan asar o‘qish, mustaqillik davri adabiyotining yu-
tuglari hagida shaxsiy mulohaza yozish.
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Oydin MO‘MINOVA,
O'zbekiston davlat jahon tillari universiteti dotsenti

TALABA IJODIY FAOLLIGIGA
QANDAY ERISHILADI?

Ofquvchi-talabalarning biror-bir haqgigatni mus-
taqil izlashi va kashf etishi bilan bog‘liq ta’lim metod-
laridan biri — evristik yoki tadgiqotchilik metodidir. U
o‘quvchilarning ijodiy fikrlashiga yordam beradigan ja-
rayonlardan biri sifatida muhim ahamiyat kasb etadi.
Shu bois ijodkorlik faoliyatini shakllantirishda ta’limning
motivatsion-qizigarli metodlariga murojaat qilish foydali-
dir. Bunda o‘quvchi-talabalar ijodiy faoliyatini rivojlanti-
rishga xizmat qiluvchi nutg uslublaridan biri publitsistik
uslubning o‘rni alohida.

Mashg‘ulotning magsadi:

— publitsistik uslubni boshqga vazifaviy uslublardan
farglashni o‘rgatish;

— publitsistik uslubda fikrni yozma ravishda bayon
gilishda turli janrlarni go‘llash;

— talabalar ijodiy ishini namoyish etishi va uni tahlil
qgilishi, savollarga javob berishi uchun muammoli vazi-
yatlarni qo‘llash;

— talabalarda yuksak ma’naviyatni,
bo‘lgan muhabbatni tarbiyalash.

Mashg‘ulotning jihozi:

— «Kamtarinlik fazilati» matni;

— E.Vohidovning «Kamtarlik» she’ri;

— yo'l-yo'riq ko‘rsatuvchi sxemalar.

Darsning borishi:

O‘qituvchi talabalar bilan salomlashib, dars mav-
zusini €’lon giladi:

Aziz talabalar! Bugungi darsni biz noan’anaviy
usulda o‘tkazamiz. Bunda o'gitish texnologiyasining
jamoa bo'lib ishlash metodini go‘llaymiz. Har bir guruh
bir mavzuning turli muammolari ustida ishlaydi. Chunki
materialning kengligi shuni taqozo giladi. Mavzuni alo-
hida gismlarga bo‘lib, uni chuqur ko‘rib chigamiz. Dars
oxirida esa olgan bilimlarimizni har bir guruhning ijodiy
ishlari himoyasi asosida umumlashtiramiz va mustah-
kamlaymiz.

Biz XXI asrga, ya’ni yangi texnologiyalar, ixtirolar as-
riga gadam qo‘ydik. Inson tafakkuri shu qadar kengayib
borayotgan bir paytda kishilar o‘rtasidagi insoniy muno-
sabatlarning tabiati, ularning xulg-atvori hagida o‘ylab
golasan, kishi. Bir xil ijtimoiy muhitda, bir xil sharoitda
kishilar nima uchun o‘zlarini har xil tutadilar. Odoblilik va
tarbiyalilik bobida nechun bir-birlariga o‘’xshamaydilar?
Mana bu satrlarga e’tibor bering.

O‘qgituvchi proyektordan namoyish etilgan she’rni
yoddan o‘qiydi:

Garchi shuncha mag‘rur tursa ham,
Piyolaga egilar choynak.

Shunday ekan, manmanlik nechun,
Kibr-u havo nimaga kerak?
Kamtarin bo‘l, hatto bir gadam
O‘tma gurur ostonasidan.

Piyolani inson shuning-chun
O‘par doim peshonasidan.

insonlarga

Shoir Erkin Vohidov ushbu she’rida nima demog-
chi?

Talaba: Shoir kamtar insonni hamma qadrlashini,
manman kishi esa odamlar orasida e’tibor gozona ol-
masligini aytgan.

O‘qituvchi: Darhaqgigat, barcha insoniy fazilatlar
ichida eng qgadrlanadigan fazilat — kamtarlikdir. Kam-
tarlik o‘z-o‘ziga talabchanlik, oz harakatlariga, ishiga,
bilimiga tanqidiy ko‘'z bilan garash, o'z kuch-qudratiga
ortigcha baho bermaslikdir. She’rda kamtarlik degan
so‘z ishlatildi. Bu so'z har biringizda turli assotsiatsi-
yalarni paydo qiladi.

Topshiriq: Har bir guruh kamtarlik deganda ko‘z
oldiga nimalar kelganini va kamtarlik so‘zining seman-
tik maydonini qog‘ozga yozsin.

(Talabalar guruh bo‘lib ishlaydilar)

O‘qituvchi: Tekshirishni boshlaymiz.

Har bir guruhdan vakil chigib, o‘zining variantini
o‘gib beradi.

O‘qituvchi: Men o‘zimning assotsiativ variantimni
sizlarga havola gilaman. Semantik maydonga e’tibor
qiling.

Manmanlik,
dimog‘dorlik,

takabburlik,
kalondimog‘lik

She’r,
qo‘shiqlar,
maqol va

matallar ) )
Fazilat, xatti-

harakat, xislat

O‘ziga
ortigcha baho
berish

O°z-o0°ziga
talabchanlik,
o‘ziga ortiqcha
baho bermaslik

Nazardan
qolish,
obro‘sini
yo‘qotish Obro‘-e’tibor,

qadr-qimmat

O‘gituvchi:

So‘zlar gaysi belgilariga ko‘ra guruhlashtirilgan?

Qaysi so‘zlar sizga notanish?

«Kalondimog‘», «takabbury, «kamtar», «manman»
so‘zlarining ma’nolarini izohlang.

Talabalar:

Kalondimog’ — o‘zini juda yuqori tutadigan va shun-
day muomalada bo‘ladigan odam.

Manman — o‘zini katta tutadigan, bosar-tusarini bil-
may qolgan odam.

e-mail: til@sarkor.uz
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Takabbur — o‘zini ulug tutish, mag‘rurlik, manman-
lik. O‘zini katta oluvchi, kekkaygan, gerdaygan, muta-
kabbir, dimog‘dor.

Kamtar — magqtanishni istamaydigan, mag‘rurlan-
maydigan odam.

O‘qituvchi: Takabbur so‘zining sinonimini toping?

Talaba: « Takabbur » so‘ziga mag‘rurlik, manmanlik
so‘zlari sinonim bo'‘la oladi.

O‘qituvchi: Kaminai kamtarin iborasi gachon ish-
latiladi?

Talaba: O'ta kamtarinlik yuzasidan o‘zaro mulo-
gotda, maktublarda «men» olmoshi o‘rnida ishlatiladi.

Yangi mavzu bayoni

O‘qituvchi: Bugun biz sizlar bilan publitsistik uslub,
uning qaysi janrlarda go'llanilishini bilib olishimiz, shu-
ningdek, intervyu, reportaj, lavha va esselar yozishni
o‘rganishimiz lozim.

Dars tagdimoti

Lug‘at ishi:

1. Publitsistika (publicus) —ijtimoiy.

2. Publitsistika — ijtimoy-siyosiy adabiyot.

3. Publitsist — ijtimoiy-siyosiy mavzularda ijod qiluv-
chi muallif.

4. Publika — tomoshabinlar; odamlar, xalq.

Ishlatilish doirasi:

1. Siyosiy-g‘oyaviy munosabatlar.

2. ljtimoiy-igtisodiy munosabatlar.

3. Madaniy munosabatlar.

Publitsistik uslubning magsadi:

litimoiy-siyosiy masalalarni ko‘tarib chigish, targ‘ib
gilish va keng xalq ommasini ishontirish hamda bu ma-
salalarni hal etishga undash.

Publitsistik uslub janrlari:

1. Gazeta — ocherk, maqola, esse, reportaj.

2. Televideniye — tahliliy ko‘rsatuv, informatsion ax-
borot, dialog jonli efir orqali.

3. Kommunikativ — press-konferensiya, telemost.

4. Notiqlik — debatlar.

5. Reklama — ocherk, €’lon, plakat, shior.

Publitsistik uslubning xususiyatlari:

1. Faoliyat doirasi — siyosat, madaniyat.

2. Muallif — siyosatchi, jurnalist.

3. Adresat — keng o‘quvchilar ommasi va OAV to-
moshabinlari.

4. Magsad — eng oxirgi dolzarb vogea-hodisalar
hagida xabar berish, ommaga ta’sir qilish, omma fikrini
yaratish.

5. Nutq ko‘rinishi — mulohaza yuritish.

6. Nutq shakli — yozma yoki tayyorlanilgan og'zaki
nutq.

7. Nutq turi — monolog, dialog, polilog.

8. Kommunikatsiya turi — ijtimoiy.

9. Janrlar — kichik informatsion xabar, informatsion
xabar, ocherk, reportaj, feleton, diskussiya, ochig nutq
— xalq oldida so‘zga chigish (informatsion, tashviqot,
ko‘ngilochar) va h.k.

10. Uslubiy xususiyatlari — ekspressiv va bir qo-
lipdagi so‘zlar qo‘shilmasi (omma fikri, reyting tushi-
shi). Badiiy uslubga xos bo‘lgan tasviriy vositalar va
obrazli ifodalardan keng foydalanish.

Publitsistik uslub quyidagi til birliklarining go‘llanilishi
bilan farglanadi:

veb-sayt: www.tilvaadabiyot.uz
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1. Leksik:

— ijtimoiy-siyosiy leksika;

— so‘zlashuv leksikasi;

— neologizmlar (muallif neologizmlari);

— so‘zlarning ko‘chma ma’noda ishlatilishi;

— leksik takrorlar;

— frazeologizmlar, maqol va matallar.

2. Morfologik:

— so0‘z yasalishi (monopoliyachi, separatchi);

— yasovchi qo‘shimchalar orqgali ko‘chma ma’no
hosil qilinishi (shaharsozlar — quruvchilar, ziyokorlar —
o‘gituvchilar).

3. Sintaktik:

— darak, so‘roq, undov gaplar;

— to'ligsiz gaplar;

— uyushiq bo‘lakli gaplar;

— kirish bo‘lakli va kirish qurilmali gaplar;

— qoliplangan til birliklari (vaziyatni keskinlashtirish,
igtisodiy tejamkorlik).

O‘qituvchi: Bugun biz sizlar bilan publitsistik uslub
haqida batafsil gaplashamiz. Boshga uslublar kabi pub-
litsistik uslub ham o'z xususiyatlariga ega:

— qo‘llanish doirasi;

— asosiy vazifalari;

— uslubiy jihatlari;

— til birliklari.

O‘gituvchi: Nazariy materialni mustahkamlash
uchun uni amaliyotda qo'llash kerak. Sizlar quyidagi
matnning publitsistik uslubga alogadorligini isbot-
lashingiz kerak.

KAMTARINLIK FAZILATI

Inson kamtarin bo'lib tug‘iimaydi. Ammo bolani
yoshligidan oddiylikka, kamtarinlikka o‘rgatish, tarbi-
yalash mumkin. Bu jarayonda ota-ona, ustoz-murabbiy-
larning ibratlari muhim ahamiyat kasb etadi. Shu bois
yoshlarga har tamonlama ibrat bo‘lmoq uchun ular-
ning atrofidagi muhit sog‘lom, fazilatli, yogimli bo‘lgani
ma’qul. IIm, odob, mukammal tarbiya bilan to‘yingan
insonda o0‘z-o‘zidan kamtarinlik vujudga keladi. Kamta-
rin odam samimiy, sodda, kamgap, xoksor bo‘ladi. Shu-
ning uchun bo'lsa kerak, kamtarinlik buyuklikka yaqin
turadi, deya bejiz aytishmaydi donolar.

Talabalar ana shu masala bo‘yicha bahslashadilar,
o'z fikrlarini aytadilar.

Guruh boflib ishlash. Loyiha himoyasi.

Ofgituvchi har bir guruhga topshiriq beradi: Ma’lum
bir janr asosida publitsistik uslubda kichik bir matn tu-
zish. Bunda lavha, reportaj, intervyu va esselarning
sxemalaridan foydalanishlari mumkinligi aytiladi.

1-guruh  «Qarilikni donolik bezatadi, yoshlikni —
kamtarlik» mavzusida lavha yozadi.

2-guruh «Kamtar yetar murodga, manman qolar
uyatga» mavzusida esse yozadi.

3-guruh «Odamga eng yaxshi libos kamtarlikdir»
mavzusida bo'lib o‘tgan anjumandan reportaj tayyorlaydi.

4-guruh «Odam bo‘laman desang, kamtarlikni odat
gil» mavzusida guruh talabalaridan intervyu oladi.

Loyihalar himoyasi

O‘qgituvchi: Loyihalar himoyasi quyidagicha
o‘tkaziladi: Bitta guruh a’zosi ishni o‘qiydi, ikkinchisi shu
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janrga taallugli ekanligini isbotlaydi, uchinchi talaba
publitsistik uslubga xos xususiyatlarni ko‘rsatadi.

Guruhlar topshirigga ko‘ra o'z fikrlarini hikoya qil-
gach, o‘gituvchi ularga o‘z minnatdorligini bildirib, mav-
zuni umumlashtiradi.

Umumlashtirish

Savollar:

1. Publitsistik uslub qaysi sohada qo‘llanadi?

2. Bu uslubning magsadi nima?

3. Publitsistik uslubning o‘ziga xos xususiyatlari ni-
malardan iborat?

4. Publitsistik uslubda ijod qilgan mashhur kishilar
kimlar?

Uyga vazifa yuqoridagi mavzularni guruhlararo al-
mashib, lavha, esse, intervyu va reportaj janrlarining
xususiyatlari hamda belgilarini e’'tiborga olgan holda
tayyorlab kelish.

1-ilova
Lavha

Lavha — arabchadan olingan bo'lib, biror narsa
yozilgan taxtacha, ko‘rinish, manzara degan ma’nolarni
bildiradi.

Publitsistikaning kichik janrlaridan biri bo‘lib, aslida
axboriy-xabardor etuvchi janrdir. Uning vazifasi hayot-
dagi biror fakt, vogea, hodisa haqgida xabar berish,
o‘quvchiga tanishtirishdan iborat.

Lavha janrining
xususiyatlari:

Lavhaning asosiy belgilari:

1.Lavha obrazli ifodalar bilan
tasvir etiladi.

2.Tahlil etilish bilan birga
hayotni yorqinroq jonlantirish
orqali tasvirlanadi.

3. Material erkin
joylashtiriladi.

4. Muallif mulohazasi
ko‘tarinki ruh bilan ifoda
etiladi.

1. Inson faoliyatining bir
parchasi, mehnati, izlanishlari
o‘rin oladi.

2.Tabiat manzaralari,
ko‘rinishlari tasvirlanadi.
3.Lavhada obraz va
obrazlilikdan foydalaniladi.

2-ilova

Esse
Esse — fransuzcha essai so‘zidan olingan bo‘lib,
tajriba, mashq degan ma’nolarni ifodalaydi. Bu janr
adabiy, falsafiy, ijtimoiy, publitsistik va boshqa mav-
zularda yozilgan, muammolar sistematik ilmiy tarzda
emas, balki erkin shaklda talqin gilinadigan nasriy asar.

Esse janrining xususiyatlari: Essening asosiy belgilari:

TA'LIMI

Esse yozish uchun sabablar:
Sizni qizigtirgan yoki qalbingizni larzaga keltirgan vogqea-
hodisalar yoki narsalar, kimningdir qiziqarli taqdiri, san’at
asarlari.

3-ilova.

Reportaj
Reportaj — lotincha reportare so‘zidan olingan
bo'lib, xabar bermog degan ma’noni anglatadi. Mazkur
janrning vazifasi vogea sodir bo‘lgan joyning o‘zidan
matbuot, radio, televideniye orqali zudlik bilan xabar
yetkazish; shunday xabarning ozi.
Reportaj kompozitsiyasi: Reportajning asosiy
xususiyatlari:

1. Kirish:

— vogea-hodisa sodir bo‘lgan
joyni tasvirlash;

— tevarak-atrof holatini
tasvirlash;

— kutilayotgan voqea-
hodisaning mazmuni.
Xarakterli tomonlari: dinamiklik,
jo‘shqinlik.

Sintaktik xususiyatlari:

— bir sostavli gaplar;

1. Reportaj dolzarb,
xolis, operativ va
hujjatlarga asoslangan
bo‘lishi lozim.

2. Muallif ko‘rsatmalari
bo‘lishi kerak.

3. Nima? Qachon?
Qayerda? Qanday qilib?
degan savollarga javob
bo‘lishi kerak.

4. 1-shaxs nomidan

— egasiz gaplar. gapiriladi.

II. Asosiy qism. 5. Reportajning maqsadi:
Vogea haqida hikoya qilish. — xabar berish;
Grammatik xususiyatlari: Hozirgi | — ta’sir qilish;

zamon fe’li ko‘p ishlatiladi. — baholash.

III. Xulosa:
Vogea-hodisa haqida muallif bir
xulosaga keladi.

6. Qolipli va obrazli
iboralarni birga qo‘llash.

4-jlova.

Intervyu
Intervyu — inglizcha interview so‘zidan olingan
bo'lib, uchrashuv, yuzma-yuz suhbat degan ma’nolarni
bildiradi. Jurnalistika janri matbuot, radio yoki tele-
videniyeda berish uchun muxbirning biror shaxs bilan

1. Faktlarni bayon qilishdan
oldin u haqda ko‘proq
mulohaza yuritiladi.

2. Muallif mulohazalari
emotsionalligi hamda
ziddiyatning kuchliligi bilan
ajralib turadi.

3. Esseda turli-tuman
konstruksiyalardan,
g‘ayriodatiy so‘z va
birikmalardan, grammatik
shakllardan va tinish
belgilaridan erkin foydalanish
mumkin.

1. Faktlarni, voqea-
hodisalarni, shaxslarni
baholash va anglash
individualligi.

2.Badiiy va publitsistik
uslubdagi usullarni qo‘llash.
3. Materialni erkin
joylashtirish.

4.Erkin nutq.

5. Muallif mulohazasining
ifodaliligi, o‘zgachaligi.
6. Atov gaplarning ko‘p
go‘llanilishi.

o‘tkazgan suhbati va shu suhbatning matnidir.

Intervyu kompozitsiyasi:

Intervyu xulosasi:

1. Intervyuda qahramonni
original shaklda ko‘rsatish.

II. Intervyuning asosiy qismini
savol-javoblar tashkil etadi:
Gap tashlash(Replika) —
rag‘bat (stimul) — replika

— reaksiya(ta’sirlanish).
Berilgan savol qisqa, lo‘nda
va odob bilan berilishi kerak.
III.  Suhbatning  xulosasi
mantiqiy  yakunlanganlikni
bildirishi zarur. Bu intervyu
beruvchining oxirgi savolga
javobi yoki jurnalist
mulohazasi bo‘lishi mumkin.
Oxirgi savol sarlavha va
intervyuning  boshlanishiga

mos tushishi kerak.
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— informatsiya berish;
— ekspert;

— muammoli,

— intervyu-«tanishishy.

Intervyuning asosiy
tomonlari:

1. O‘quvchi bilan aloga
o‘rnatish, qiziqish uyg‘otish,
dialogning qabul qilinishini
faollashtirish.

2. Holatning emotsional
ravishda qabul qilinishini
ta’minlash.

3. Intervyuning eng muhim
mavaffaqiyatlari — yaxshi va
chiroyli savollar tuzish.

e-mail: til@sarkor.uz
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Gulsara ZIYODULLAYEVA,
Respublika ta’lim markazi metodisti

NUTQ MADANIYATI FANINING BOSHQA FANLAR BILAN
MUNOSABATI

Ona tili mashg‘ulotlari faqat nutgni egallash
yo'llarini emas, balki undan foydalanish madaniyatini
ham o‘rgatadi. Nutqg madaniyati juda katta va keng
soha bo'lib, u bolaning kundalik oddiy salom-aligidan
tortib, kimga, nimani, gachon, gayerda va ganday
so‘zlashgacha bo‘lgan barcha nutqiy jarayonlarni o'z
ichiga oladi. Shu bois filologiyaga ixtisoslashtirilgan
maktablarda ona tilini chuqurlashtirib o‘rganish amal-
dagi o‘quv dasturi va unga yondosh bo‘lgan «Nutqg
madaniyati» dasturi asosida o‘qitiladi.

Quyida ixtisoslashtiriigan maktablarda o‘tiladigan
«Nutq madaniyati» fanidan «Nutq madaniyati fanining
boshga fanlar bilan munosabati» mavzusini o‘qgitish
bo‘yicha namunaviy dars ishlanmasi berildi.

6 sinf (lll-chorak)

Darsning magsadi:

— ta’limiy: nutqg madaniyatining boshga fanlar bilan
munosabati hagida tushuncha berish;

— tarbiyaviy: nutqiy nafosatni shakllantirish;

—rivojlantiruvchi: o‘quvchilarning nutq madaniyati
haqidagi bilimini rivojlantirish.

O‘quvchilarda shakllantiriladigan kompetensi-
yalar: fikrni og‘zaki va yozma bayon qilish. Nutq jarayo-
nida tilning ifoda vositalaridan o‘rinli foydalanish.

O‘quvchilar o‘zlashtirishi lozim bo‘lgan bilim,
ko‘nikma va malakalar:

— nutg madaniyatining tavsifiy tilshunoslik fanlariga
asoslanishini bilib olish;

— nutg madaniyatining adabiy til me’yorlari mu-
vofigligini o‘rganish;

— nutq madaniyatida fonetik-intonatsion vositalar-
ning ta’sirini tushunish;

— nutq madaniyatining mantiq bilan uzviy alogada
bo‘lishini anglash.

Darsning turi: ma’'ruza.

Mavzu bo‘yicha materiallar.
Yaxshi soz ko‘ngilni,
xushxat ko‘zni yoritadi.
Sugqrot

Nutqg deganda, aloga jarayonida tilning namoyon
bo'lishi, ro‘'yobga chigishi, vogelanishi tushuniladi. Nutq
ham og‘zaki, ham yozma shaklda reallashadi. Demak,
nutqg madaniyati ham shu ikki shakl asosida rivojlana-
di. Nutgning bu ikki shakli barcha tavsifiy tilshunoslik
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bo‘limlarida o‘rganiladi, shunday ekan, nutq madaniyati
bu fanlar bilan bevosita munosabatdadir.’

Nutg madaniyati tavsifiy tilshunoslik bo‘limlari
bo‘lgan fonetika, orfoepiya, orfografiya, leksikologiya,
leksikografiya, morfologiya, sintaksis, semantika, us-
lubiyat kabi fanlarga asoslangan holda ish ko‘radi.

Nutg madaniyati fonetika va orfoepiya bilan cham-
barchas bog'lig. Orfoepiya tovushlarning talaffuz xu-
susiyatlarini o‘rganadi, adabiy talaffuz me’yorlarini
belgilab beradi, nutq madaniyati esa ana shu talaffuz
me’yorlariga asoslangandagina to‘g‘ri nutg bo‘la oladi.
Fonetika nutq tovushlarini, urg‘u, ohang, nutgning to-
vush qurilishiga oid masalalarni o‘rganadi. Tabiiyki,
yozma nutqda og‘zaki nutqdagi juda ko‘plab fonetik-
intonatsion xususiyatlarni punktuatsiya aks ettira ol-
maydi. Har bir yozma nutq ham dastlab «ichki» og‘zaki
nutq shaklida tuziladi, so‘ngra yozma nutqqa aylanadi.
Mashhur ingliz yozuvchisi Bernard Shouning «...nutqda
«ha» deyishning ellik usuli va «yo‘g» deyishning besh
yuz usuli bor, ammo buni yozishning esa fagat bitta
usuli mavjud, xolos» degan gapini tilshunoslar ko‘p es-
lashadi. Masalan, «yo‘g» so'zi gisqa va keskin talaffuz
gilinganda (yo‘q!) uzil-kesil rad javobi anglashiladi, bu
s0‘z cho'zib talaffuz qilinganda esa (yo'-0'-0'-q) «unday
emas, bunday» degan ma’no anglashiladi.

Nutg madaniyati so‘zlarni nutq uchun tanlashda
leksikologiyaning ma’lumotlariga tayanadi. Chunki
tilning lug‘at boyligini yetarli darajada bilmasdan tu-
rib madaniy nutq tuzish mumkin emas. Nutqda zarur
bo‘lgan so‘zlarni to‘g‘ri tanlash uchun bu so‘zlarning
ma’nolarini, so‘z ma’nolarining bir-biriga munosabatini
yaxshi bilishimiz zarur. Masalan, ijobiy ma’no girrasiga
ega bo‘lgan so‘zlar salbiy ma’no qirrasiga ega bo‘lgan
so'zlar bilan o'’zaro munosabatga kirisha olmaydi: Be-
tingni yuv! Yuzingni yuv. Chehrangni yuv. Birinchi mi-
solda keskin buyruq tarzida (betini yuvmasa bo‘lmaydi!),
ikkinchi misolda esa mo‘tadillik ma’nosini (yuzini yuvsa
yaxshi bo‘lar edi) anglashilsa, uchinchi misolda so‘zlar
bir-birlari bilan munosabatga kirisha olmaydi.

So‘zlar va ularning ma’'no tavsifi lug‘atlarda jamla-
nadi. Shu sababli kerakli so‘zni tanlash, ma’nosini to‘g‘ri
tasavvur qilish, o‘rnini almashtirmaslik uchun, ya’ni
madaniy nutq tuzish uchun lug‘atlar zarurdir. Demak,
nutq madaniyati leksikografiya bilan uzviy bog'liqdir.

Nutg madaniyati va uslubiyat o‘rtasidagi munosa-
bat to‘g‘risida olimlarimiz quyidagilarni yozadilar: «Nutq
madaniyatining tekshirish obyekti nutgning alogaviy

www.ziyouz.com kutubxonasi



llg ‘or pedagogik texnologiyalar

TIL VA ADABIYOT

sifatlari yig‘indisi va tizimi, ularni ta’minlovchi shart-sha-
roitlar, shu sifatlarning takomillashuvi, rivoji yoki golog-
lashishi, pasayishi kabilarni o'z ichiga olsa, uslubiyat
sohasining obyekti til va nutq uslublarini o‘rganishdir.
Modomiki, uslubiyat nutq uslublarini ham o‘rganar
ekan, xuddi shu holatda nutg madaniyati bilan uning
munosabati vujudga keladi... Chunki nutgning aloga-
viy sifatlari, odatda, har bir uslub doirasida o‘zgarishi,
baribir uslubda yaxshirog namoyon bo‘lgani holda, ik-
kinchisi boshga bir uslubda sustroq namoyon bo‘ladi...
Uslubiyat bilan nutqg madaniyati bir-birini tamomila inkor
etmaydi, aksincha, bir-birini to‘ldiradi, alohida-alohida
soha bo‘lishiga garamay, bir-biri uchun xizmat qiladi».2

Nutg madaniyati badiiy adabiyot bilan ham uzviy
alogadadir. Chunki nutq aloga vositasi sifatida muay-
yan axborot tashuvchi bo'lib golmay, balki tinglovchiga
ta’sir giluvchi qudratli vosita hamdir. Badiiy nutg badiiy
adabiyotning bayon qilish vositasi sanaladi.

Nutg madaniyati mantiq fani bilan chambarchas
bog'liqdir.

Mantiq tafakkur shakllari, gonunlari va usullarini
o‘rganadi. U tushuncha, hukm shakllarini, xulosa chiqa-
rish, isbot va rad etish holatlari orgali obyektiv voge-
likning in’ikos etish jarayonida qanday bo'lish yo'llarini
ko'rsatib, inson fikrining aniq, ravshan, ketma-ket va
asosli bo'lishini ta’minlaydi. Mantigiylik nutgning ting-
lovchi tomonidan to‘g‘ri va to‘liq anglanishi uchun zaru-
riy sifatlardan biridir. Demak, nutq mantigiy bo‘lmasa,
u tinglovchiga tushunarsiz bo‘ladi. Nutqg madaniyatining
mantiq fani bilan ham mustahkam alogaga ega ekanligi
hagida tilshunos olimimiz N.Mahmudov quyidagilarni
yozadi: «Tilimizdagi nutq va mantiq so‘zlarining o‘zagi
aynan bir ekanligi bejiz emas. Ayrim so‘zlar va yaxlit
jumlalarning o‘zaro aloqasidagi aniglik va mantiglikni
ta’'minlashda mantiq qoidalariga suyanib ish ko'riladi...
Mantig ilmisiz haqiqiy ijodiy tafakkur, go‘zal va aniq
nutqg tuzish mahol. Ikki ma’lum fikrdan uchinchi bir yangi
fikrni mustaqil holatda keltirib chigarish va uni maromiga
yetkazib nutqda ifodalay olish uchun mantiq qgoidalari-
dan boxabarlik zarur».®> Nutg madaniyati psixologiya,
estetika, etika, sotsiologiya, madaniyatshunoslik, ada-
biyotshunoslik va boshga bir qator ijtimoiy-gumanitar
fanlar bilan ham uzviy bog‘lig.

Nutg madaniyatining sotsiologiya fani bilan
bog'ligligi hagida N.Mahmudov quyidagilarni yozadi:
«Inson jamiyatning ichida yashaydi, faoliyat ko‘rsatadi,
boshgalar bilan muloqot giladi. Bu muloqgot, albatta,
nutg orgali amalga oshadi va jamiyat a’zosining nutqi
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ayni jamiyat tomonidan baholanadi. Jamiyat a’zosining
nutqi shu jamiyatda qaror topgan milliy ruhiyat, nafosat,
axloq, ijtimoiy munosabat, madaniyat, tarbiya, urf-odat,
idrok tamallari va qoidalariga aslo zid kelmasligi lozim.
Bu tamallar va qoidalar esa mazkur nolingyvistik ijtimoiy
fanlar tomonidan turli nugtayi nazarlardan o‘rganiladi.
To‘g'ri va ta’sirchan nutq tuzishda ayni qoidalar hisobga
olinmas ekan, magsadga erishib bo‘Imaydi.

Nutg madaniyatidagi bosh masala, aytib o‘tilganiday,
tildan magsadga muvofiq foydalanishdir, demak, tilni
go‘llashning real ijtimoiy jarayonlarini tahlil gilish bu
sohaning muhim yo‘nalishlaridan biridir. Bu o‘rinda
nutq madaniyatining sotsiologiya bilan to‘g‘ridan-
to'g'ri alogadorligi aniq ko‘rinadi».* Muayyan bir tilda
gaplashuvchi jamiyatning sotsial guruhlanishi xilma-
xildir. Shunga ko‘ra har qaysi guruhning o‘ziga xos
nutqiy jarayoni mavjud. Masalan, hududiy farglanish,
kasbiy farglanish va boshqalar. Ana shunga ko‘ra har
gaysi sotsial guruhning o'z nutqgi asosida farglanishi,
uning ijtimoiy sabablarini o‘'rganish muhim ahamiyatga
ega.

Axborotni yetkazishning asosiy vositasi tildir. Ammo
axborotning to'liq tushunarli bo'lishi uchun nolingvistik
vositalar imo-ishora, yuz ifodasi, boshni gimirlatish,
gavda harakatlari, makon yaqinligi, ovoz tabiati, kiyimlar,
so‘zlovchining ijtimoiy va boshqa magomi kabi xilma-xil
omillar nutg jarayonida muhim ahamiyatga ega.

Nutgiy faoliyat, bir tomondan, nutqg madaniyatining
o‘rganilish obyekti bo‘lsa, ikkinchi tomondan psixo-
logiyaning ham tekshirish predmeti sanaladi. Nutgning
vujudga kelish mexanizmini o‘rganish, bolalar
nutqgining shakllanish jarayonini o‘rganish, turli nutqiy
vaziyatda nutgni so‘zlovchi bilan tinglovchi o‘rtasidagi
munosabatni hisobga olgan holda ofrganish,
nutgning axborot tashish funksiyasini o‘rganish kabi
masalalarni yoritishda nutq madaniyati psixologiya
bilan bog‘lanadi.

Demak, nutq madaniyati fanlar sistemasida bir
gancha fanlar bilan uzviy alogadadir. Bu aloqalarsiz
nutgning o‘ziga xos tomonlarini ochib berish mumkin
emas.

Topshiriq va savollar:

1. Nutq madaniyati qaysi fanlar bilan alogador?

2. Nutq madaniyatining tavsifiy tilshunoslik fanlari
bilan alogadorligi deganda nimani tushunasiz?

3. Nutq madaniyati ganday ijtimoiy fanlar bilan
alogador?

"H. Maxmynos. YkuTyBun HyTK Maganmati. T.: Annwep Hasoui Homuaarn Yabekucton Munnmin kyTy6xoHacy, 2007. 34—

35-6erT.

2P. KyHFypoB, 3; BermaTtoB, E. Toxwues. HyTtk magaHust Ba ycnyouvar acocnapu. T. VKMTquM, 1992. 136-137-06eT.
SH. MaxmynoB. YKUTyBUM HyTK Maganusatu. T.: Anuwep HaBoui Homuparm Y3bekuctoH Munnuid kyTybxoHacu, 2007. 37—

38-6erT. .
“H.Maxmypos. Ywa acap, 38-6erT.

e-mail: til@sarkor.uz
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Xurshida MASHRAPOVA,
Farg‘ona viloyati Quva tumanidagi 1-umumiy o‘rta
ta’lim maktabining ona tili va adabiyot fani o‘qgituvchisi

PEDAGOGIK TEXNOLOGIYALAR:

mustahkam bilim va teran tafakkur sari

Ona tili fani o‘quvchi shaxsini erkin fikrlash va uni
nutq shaklidan (og‘zaki va yozma) qat’iy nazar to‘g'ri
ifodalay olishga o‘rgatadi. Mantiqiy fikrlovchi, dunyoqa-
rashi keng, ijodiy va badiiy tafakkurga ega shaxsni ka-
mol toptirish ona tili va adabiyot fanining bosh magsa-
didir. Mana shu maqsadlar asosida darslarga yangi
pedagogik texnologiyalar olib kirilsa, o‘quvchi darsning
tinglovchisigina emas, faol ishtirokchisiga aylanadi.

Quyida o‘quvchi olgan bilimlarini mustahkamlash,
nutqgini o'stirish, mantiqiy va ijodiy tafakkurini rivojlanti-
rishga garatilgan yangi pedagogik texnologiya va usul-
lardan tavsiya etmogdamiz.

«Bosqichma-bosgich yuqoriga» texnologiyasi.
Bu texnologiyadan mustahkamlash darslarida foy-
dalanish mumkin. Chorak yakunida yoki bo‘lim tuga-
gandan so‘ng o‘tkazilsa, magsadga muvofiq bo‘ladi.

Texnologiyani o‘tkazish tartibi:

O‘quvchilar 3 guruhga ajratilib, guruhdagi o‘quv-
chilarning har biri o'tiigan mavzularga oid 1 tadan
ma’lumotni 3 soniya ichida tushungan holda gisqa,
lo‘'nda va ifodali bayon etishlari kerak bo‘ladi.

Oldingi o‘quvchi aytgan ma’lumotni yoki qoidani
keyingi o‘quvchi takrorlamasligi kerak. Agar takrorlasa,
musobagadan chetlashadi. Yoki xatosini tez fursatda tu-
zata olsa, mashg‘ulotni davom ettirishi mumkin.

Ushbu musobaqga guruhlarda birin-ketin aylana
shaklda, bosgichma-bosqgich davom etaveradi.

Birinchi bosgichdan ikkinchi bosgichga o‘ta ol-
may chetlashgan o‘quvchiga qora kartochka beriladi.
Bu o‘quvchining bir balga ega bo‘lganligini bildiradi.
(Keyingi bosqichlar ham shu tarzda davom etadi). 2ta
ma’lumot aytib, 3-bosqichga o'ta olmagan o‘quvchi
ko'k kartochka oladi. Bu o‘quvchi 2 balga ega bo‘ladi.
O‘quvchilar nechta ma’lumot aytishgan bo‘lsa, shun-
cha ball yig‘ishadi. Guruh bali guruhdagi o‘quvchilar
to'plagan balning yig‘indisiga teng bo‘ladi.

Musobaqa yuqori bosqichga qarab 1 nafar o‘quvchi
golguncha davom etadi. G‘olib guruh aniglanadi. G‘olib
o‘quvchi esa sinfdagi «Ona tili fani bilimdoni» nisho-
niga ega bo‘ladi. Yuqori balga erishgan o‘quvchilar
rag‘batlantiriladi.

Texnologiyaning afzalliklari:

— takrorlash orgali olingan bilimlar mustahkamla-
nadi;

— har bir o‘tilgan mavzu e’tibordan chetda golmay-
di. O'quvchi yodda tutishga harakat giladi. Xotira mus-
tahkamlanadi;

— o'‘quvchilarning og‘zaki nutgi rivojlanishiga eri-
shiladi;

— bir o'quvchi aytgan ma’lumotni keyingisi aytib
go‘ymasligi uchun o‘quvchi digqgatini jamlaydi. Diggatni
jamlashga o‘rgatadi;
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— o‘quvchilar faolligi oshadi;

— bir dars davomida barcha o‘quvchilarni baholash-
ga erishiladi.

«Qiyoslash» texnologiyasi.

Bu texnologiyaga asosan ofgituvchi o‘quvchilarni
o'tilgan yoki yangi mavzu yuzasidan ijodiy fikrlashga
undaydi. Bunda o‘quvchilar bilan kichik guruhlarda yoki
jamoa shaklida ishlash mumkin.

Texnologiyani o‘tkazish tartibi:

Dastlab o‘quvchilar guruhlarga ajratilib, o‘tiigan
mavzu mustahkamlanadi.

Mavzu yuzasidan A3 formatdagi qog‘ozda quyidagi
jadval beriladi. (Bu mashg‘ulotni AKT orqali ham baja-
rish mumekin)

Gap
Nutq birligi.
Gap bir butun sistema.
Bo‘laklardan iborat:
kesim, ega, aniglovchi,
to‘ldiruvchi, hol.
Gapning mazmuniy
markazi — kesim.
Nutq keyingi nutq uchun
zamin bo‘ladi.

Hujayra
Hujayra — organizmning tuzilish
birligi.
Hujayra ham bir butun sistema.
Hujayra membrana, sitoplazma,
yadrodan iborat.
Hujayraning markazi — yadro.
Hujayra ham ikkinchi hujayrani
yuzaga keltiradi.

O‘quvchilarga jadvalni to‘ldirish shartlari tushun-
tirladi. Shartga ko'ra, til birliklari yoki grammatik
hodisalar va boshqa fanning o‘xshash jihatlari bir-biriga
giyoslanadi.

Jadvalga ikkala birlikning o‘xshash jihatlari yoziladi.
O'‘qgituvchi bunda o‘quvchilarni mantigiy fikrlashga un-
daydi, yo‘naltiradi.

Berilgan muddat tugagach, guruh a’zolaridan biri
o'z taqgdimotini o‘tkazadi. Guruhlar bir-birlarining ishla-
rini almashtirib, o‘rganib, xato va kamchiliklarini anig-
lab, qo‘shimchalar kiritishadi. Har bir guruh o‘z fikrini
umumlashtirib, jadval tagiga yozadi. Masalan: Tabiatda
bir-biriga o‘xshash narsa va hodisalar ko‘p. Ularning
bir-biriga o’xshash jihatlari bo‘lak, qgismlardan iborat bir
butunlik ekanligida. Gap ham nutq tovushi, soz, soz
birikmasidan iborat bir butun sistema.
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(Biologik hujayra.)
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Texnologiyaning afzalliklari:

— qiyoslash orqali har bir grammatik hodisaning tub
mohiyatiga kirib borishga erishiladi;

— mantiqiy fikrlashga o‘rgatadi;

— ijodiy tafakkurni rivojlantiradi;

— tabiatdagi har bir hodisani giyoslab mushohada
etishga, xulosa chiqarishga o‘rgatadi.

«Bo‘laklardan butunga» texnologiyasi.

Bu usulni o‘quvchilarga jamoa tartibida yoki guruh
holatida qo‘llash mumkin. Bunda o‘quvchilar mantigiy
fikrlash, ijodiy ishlashga yo‘naltiriladi.

O‘tkazilish tartibi:

So‘zlar alohida kichik qog‘ozlarga yozilib, teskari
tomoni go'yiladi. Yozilgan so‘zlar turli ma’nodagi, ya’ni
mantigan bir-biriga bog‘lanmagan so‘zlardan iborat
bo'lishi kerak.

ummon
alam
quyosh 4 gavhar
gul
g‘avvos ma’no yoshlik
tosh

Har bir guruh so‘zlardan 3 tadan olib, mana shu
so‘zlar ishtirokida gap tuzadi. Shartga ko‘ra, uchala so‘z
bir gapda gatnashishi kerak. Guruhlar bunday gaplar-
dan 2,3,4 tagacha tuzishi mumkin.

Tuzilgan gap mantigan to‘g‘ri ekanligiga va badiiy-
estetik jihatiga ko‘ra baholanadi.

Foydalanilgan adabiyotlar:

TA'LIMI

Masalan: ummon, she’riyat, gavhar so‘zlaridan quyi-
dagi gapni hosil gilish mumkin: Navoiy she'riyati bir um-
mondirki, undan g‘avvos yanglig‘ ma’no gavharlarini terasan.

Quyosh, tosh, qalam.

Hagqiqiy shoirning qalamidan to‘kilgan so‘zlar qu-
yosh misol tosh qalblarni ham eritadi.

Tuzilgan gaplar yuzasidan guruhlar taqdimoti
o‘tkaziladi. Gapda go'llanilgan badiiy unsurlarga e’tibor
garatiladi. Tahlil gilinadi. Mantigan to‘g‘ri va badiiy jihat-
dan mukammal gap tuza olgan guruh g‘olib dep topiladi.

Keyingi bosqgichda mana shu gaplar ishtirokida gu-
ruhlar kichik matnlar tuzishi mumkin. Matnlarni guruhlar
bir-biriga almashtirib, imlo va uslubiy xatolarini topisha-
di va o‘qituvchi bilan birgalikda matnni badiiy jihatdan
tahlil qilishadi.

Texnologiyaning afzalliklari:

— o'‘quvchilarni mantiqiy fikrlashga undaydi;

— ijodiy va badiiy tafakkurini boyitadi;

— badiiy jihatdan mukammal gaplar tuzishga o‘rgatadi;

—so‘zlarni o'z o‘rnida qo’llay olish malakasini shakl-
lantiradi;

— s0‘z boyligini oshiradi.

Xulosa qilib aytganda, o‘gituvchi har bir darsni
o'ziga xos ijod mahsuli sifatida o‘quvchiga taqdim
etmog'i, ularni mana shu jarayonning faol, zukko
ishtirokchilariga aylantirmog‘i lozim. Har bir ona tili va
adabiyot darslari o‘quvchiga bilim berish bilan birga, uni
kamol toptirishga, ona tilimizga bo‘lgan cheksiz mehr-
muhabbatni tarbiyalashga qaratilishi zarur. Zero, ona
tiliga bo‘lgan muhabbat mana shu xalqga, Vatanga
bo‘lgan muhabbatdir.

1. N.Mahmudov, A.Nurmonov. O‘zbek tilining nazariy grammatikasi. T.: O‘qituvchi, 1995. 159-bet.

2. N.Mahmudov. Til. T.: Yozuvchi, 1998. 12-bet.

Bunacnamn?

NHIJIN3 TUWINJATU BAB3U UHTEPHET TEPMUHJIAPHU

«The web», «the net)» — UHTEPHETHUHT KUCKA HOMH.

Ex: You can easily find it on the web.

Cu3 ocoHnMK OmitaH OyHHM MHTEPHET/IA TOTIA OJIACH3.

«Sign up» (CHHOHUM «fo registery) — pyixaTaaH YTHII
(caiiTna, hopymaa, IXKTUMOUH caiTiiapya).

Pyiixar KuiWIIIaH ONAHWH «username» (npogun —
(hoifaTaHyBIMHUHT WCMH) Ba «passwordy (Tapoi)Hu
TY3HUIII Kepax.

«Sign in» — (cHHOHMM «to enter account») — nmpoguira
KU PUIIL.

Ex: Wait a minute, I just need to sign in to check my
email.

bup nakuka KyTHO TypuHL, MeH Y3 npoduiumra Kupuo
MOYTAaMHU TEKIINPUIINM KEpak.

«Log outy — poduiiaH YUKHUIII.

Ex: Log out of your email and shut down the computer.

V3 mpoduIMHIIaH YNKHG KOMITBIOTEPHH Yunp.

«Downloady» — YOxnam (MHTEpHET OpKain).

Ex: Sometimes I download new music from the web.

bab3u naiiTnap MEH MHTEPHETAAH SIHTU MYCUKAJIApHU
I0KJ1a0 olaMaH.

«Uploady» — nutepHeTra 10K1an (TyIIHPHII).

Ex: I’'m going to upload this short film to mytube.

Men Oy KuCKa KHHOHM «mytube» caiiTura roKia-
MOKYHMMaH.

«Googley — KUIUPYB CUCTEMANapuIaH OMpH Xucobma-
HaJy.

«E-mail» — 2neKTpoH moura.

bus Oy cy3mapuu “or” cudarnga UIDIATHINTA YPraHuO
KOJIraHMU3, aMMO YJIAapHU WHIJIM3 TUJIKWa (1)6’])]1 CI/I(baTI/II[a
XaM MIUIATUII MyMKHH.

«Google it!» — Google opkamyu n3mad KypuHT.

«E-mail me!» — MeHra >1eKTpoH MoYTa OpKaiy E3MHT.

e-mail: til@sarkor.uz
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KEJIMHT, HHIJIU3 THJTHHH YPI AHAMH3!

Lesson 20 In Town
(Shaharda)

Xypmamau ocypnanxonnap! Kypuannune agsaneu 2 ma
conuoa xamoa ymeau uuneu, AvHu 2—I2-connapuoa unaiuz
MUIUHU  Ypeanuud  103acU0aH  IbmubopuHeuzea Xasoid
omunean 1—18-0apciap Oasomuda myxum epamMmamux
Mavaymomaap xakuoa cy3 iopumuiean 30u. Kyiuoa
KeIMUpUiaémean MamepuaiiapHu myulyHuul xXamoa sHeu
PAMMAMUK MABAYMOMAAPHU UZHUT YP2AHUO OOpuld Y4yH
VAAPHU MYHMA3aM MAKpopaad 60puiuHeusHul, WyHUH2OeK,
aupum HOMAHUWL CY3NAPHUHS MALHOCUHU OUIUO ONULL VUVH
EHUHeU30a OOUM OUPOP JIy2am OYTUUUHI MABCUSL IMAMUS.

1la Read the new words and say them in Uzbek.
sandwiches ['seenwidz]: cheese [t[i:z], egg [eg], tomato
[to'ma:tou]

drinks ['drigks]: orange juice ['orind3 d3u:s], mineral water
['mioral wo:to], tea [ti:], coffee [kofi]

1b Work in pairs. Read the words in 1a. Listen and
repeat.

1c¢ What are your favourites?
Example

sandwiches — cheese sandwiches
drink — tea

2a Read the new words and say them in Uzbek.

shopping ['[opig], CD ['si: 'di:], envelope [‘envoloup], football
shirt [futbo:l [3:t], magazine [maego'zi:n], newspaper
[nju:speipa], postcard [poustka:d], poster [pausts], stamp
[staemp], T-shirt ['ti:[o:t]

A AT
wenionaad N

I8

veb-sayt: www.tilvaadabiyot.uz

2b Work in pairs. Read the words in 2a. Listen and
repeat.

2¢ Where are the objects from: a newsagent’s, a market
or both?

Example

newspaper — newsagent §

3a Read the grammar rules with your partner.

Tpammamuk mavaymomaap
«Some» Ba «any» r'yMOH 0JIMOLILJIAPH.

«Somey» oMoty (yHIAH sicairad «somebody», «someone,
«something»), acocan, Japak ramiapaa, «any» (yHaaH
scanrad «anybody», «anyoney», «anythingy») acocaH CYpoK
Ba MHKOp Tramuiapia Huuuiatwiaad. by onmonuiap ot Ba
cudamapHUHT BazudanapruHn 0akapu0 KeJIUIIN MyMKHH:

1. «Some» Ba «any» ¥30exk TmiaHma «OHp Heday,
«OMp KaH4ay, «OUp 03», «KaHAaUmup», «OUpop» jaeraH
MabHOJapa KyWuIara Xouiapia NIuiaTuIam:

a) KYIUIMK COHJark OTJIapJiaH OJIIUH, M-H.:

He invited some friends to the party. (¥ yrupumra 6up Heua
AYCTIAPUHM TAKIU( KIIAH.)
Do you have any questions? (Cuzna 6upop caBoj 6opmu?)

0) KyITUKIary OTyIap YpHUTA:

Do you have any books by O’Henry? (Cuzna O I'enpunuHr
oupop xkutodu 6opmu?) Yes, I have some. (Xa, meHIa GUp
HeuTa 00p.)

I need some stamps. Do you have any? (Menra 6up Heua
Mapkagaap kepak. Cuzna (Mapkaaap) 6opmu?)

2. «Some» Ba «any» JIoHanad caHaJIMalauraH oTJapAaH
OJIIMH €KH yIapHUHT YpHHUTA «OHUp KaH4a», «OUp 03» JeraH
MabHOJIAp/a KYJUTaHHIIa 1, M-H.:

I need some milk. (Menra 6up 03 cyT Kepax.)

Have you got any coffee? (Cu3na 6up 03 Kaxpa 6opmu?)
No, there isn’t any here. (M, 6y epza (xeu Kannaii Kaxga)
iYK.)

3. «Some» OJIMOUIM KYIUIMKAATH OTIapAaH OJIUH EKU
YIApHUHT YPHUTA «0ab3W» JIeraH MabHO/IA XaM UIIUTaTHIIaIH,
M-H.:

Some children don’t like to swim. (bab3u 6osamap
YYMITAITHA EKTUpMaiianap.)
Some books in our library were brought from the USA.

(Kyryoxonamm3maru  6aws3m  kutodaap  AKlllman
KEITUPHJITAH.)

4. «Some» onmomm dakar Jgapak Tramapzaa
UIUIATWIMOTHHA — KOJMai, miITHMOC €KM  TaKIUu(HU

uomanoBYM YMyMHI CYpOK ramiapia XaMm HULTATHIALIN
MYMKHH, M-H.:

Would you like some tea? (bup 03 4oii xoxy1alicuamu?)
Can [ have some sugar? (bup 03 maxkap oncam 6ymagnmun?)

www.ziyouz.com kutubxonasi
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5. «Any» onMon (akaTruHa CYpOK Ba MHKOP rarap/a
WOUIATHIMOrMHA — KOJIMad, Japak ramiapaa JoHaiad
CaHaJaWraH OWpPJIMK COHJArd Ba JOHajNald caHaIMalauraH
OTIIapAaH OJIUH «Xap KaHJal Oupy», «XOXJIaraH/HCTaramy,
«OUpopy» JleraH MabHOJIAp/Ia NILTATHINII MyMKHH, M-H.:
You can take any book from this library. (Cu3 Oy
KyTyOXOHaJaH McTaraH GUPOpP KHTOOMHIH3HU OJIMIINHTU3
MYyMKWH. )

You may come here at any time. (Cu3 Oy epra mcraraH
NMAWTHHIU3/1a KETUIINHIU3 MyMKHH. )

6. «Any» onmMontn «if» OrmaH OONIIaHYBYH MIAPT dprarl
ramiapaa OUpJUK Ba KYIUIMK COHAArW OTJIapAaH OJHH EKH
YJIQPHUHT YPHHUTA UIUTATHIAIIA MyMKHH, M-H.:

If you have any questions, ask me. (Arap cuzma (6upop)
caBoJlIap Oyiica, MeHIaH CypaHr.)

If you need any book, you can come here. (Arap cenra
Oupop KNTOO Kepak Oyiica, Iy epra KeJIMIIUHT MyMKHH. )

I want some sugar. If you have any, give me. (Merra 6up
03 makap kepak. Arap cexna 6up 03 6op 6yica, MeHra oep.)

7. «Some» Ba «any» OIMOIULIApH «oney, «body»,
«thing» cy3mapu Omian «someoney», «somebody» (kummup,
O6upoB), «anyoney, «anybody» (6upop xumm), «something»
(ammaaup, 6up HEMA), «anythingy» (6bupop Hapca) KaOu T'yMOH
OJIMOIIUTAPUHKM XOCWJI KWiIaJu. By onmonuiap oTiapHUHT
VpHHIa wWHUaTWwMO, Tammapaa sra  €KM  TYJIIUPYBUH
BasudamapuHn Oakapagu. Yiap TYFpUCHAA XYPHATHUHT
KEeJITYCH COHJIapu/ia Oata)cril TyXTanuo yramus.

Affirmative
We’ve got some egg sandwiches.

Negative
We haven’t got any cheese sandwiches.

Question
Have you got any stamps?
Short Answers
Yes, I have (some).  No, I haven’t (any).

3b Work in pairs. Listen and repeat the examples in 3a.
4 Write sentences about the list.

Example
We 've got some mineral water. We haven t got any envelopes.

envelopes ¥ cheese v/
mineral water v/ tomatoes %
stamps % coffee %

salad v/ orange juice v’
postcards % tea %

5 Work in pairs. Imagine you are in the newsagent’s. Ask
and answer questions.

Example

A: Have you got any magazines?

B: Yes, we have (some).

A: Have you got any T-shirts?

B: No, we haven t got any.

6 Read the dialogues and match them with the places.

TIL VA ADABIYOT
TA'LIMI

a) newsagent’s b) market c) café

1

Akbar: A cheese sandwich, please.

Waitress: I’m sorry. We haven’t got any cheese sandwiches.
We’ve got some egg sandwiches.

Akbar: OK, an egg sandwich, please. And a coffee.

Saida: An orange juice for me, please.

2

Vali: Have you got any big T-shirts?

Salesman: Yes, | have some. Large or extra-large?

Vali: Large, please. And have you got any Manchester United
football shirts?

Salesman: I’m sorry. [ haven’t any.

3

Vasila: Some envelopes, please.
Salesman: How many?

Vasila: Ten, please.

Guli: Have you got any stamps?
Salesman: Yes, I have some.

Guli: Five first-class stamps, please.
Salesman: Here you are.

Guli: Thanks.

7 Work in pairs. Act out the dialogues from Exercise 6.
Ask for the things in the table.

Example

A: A tomato sandwich, please.

B: I'm sorry. We haven t got any tomato sandwiches.

A: OK, a cheese sandwich, please. And a mineral water.

B
Café Market Newsagent’s
A a tomato sandwich | a small T-shirt postcards (5)
a mineral water a poster ten second-class
stamps
B an egg sandwich a football shirt envelopes (15)
a coffee aCD two first-class
stamps

8a Read the grammar rules with your partner.

I'pammamux maviymomnap
«But» 311710B 00FJIOBYHCH.

larutapHu Ba ran 6ynakinapuHu oup-oupu Outan Oorarn
y4yH HUUIATWIAJUraH cy3iaapra OOFIOBUMIAD JASHMIIaIH.
ABBaiTH 1apciapHUHT Oupuaa «and» (Ba) TeHr OOFJIOBYUCH,
YHUHT HMIUIATWINIIMA, YIOIHK OYJIaKJIapHUHT  OXUPIU
UKKHATAacH «andy» OorjoBuMcH OuiaaH OOFJAHMIIN XaKHaa
MabIymMoTiap Oepwiaran sau. byrynrm napcma stHa Oup
60r0BUN — «buty (JICKUH, aMMO, OMPOK) 3UJIOB OOFIOBUHCH
XaKuaa MabIyMoT Oepamu3. «But» 3mmnoB OoriioBumcH
Oomnmaupunran (ukpra 3un sHa OMp QUKP OWIAMPHIN yIyH
ylap ypracuia MIUIATHIAAN Ba LIy OPKald MKKHUTA TallHU

e-mail: til@sarkor.uz
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Oup-Oupn Ownan Oornaiimu. byHn xyiimnmarn 8b marngaa
OepuiiraH ramiapaa Kypuir MyMKHH.

8b Read Rustam’s description of his town and area. Look
at the sentences with but.

I am from Shakhrisabz in Kashkadarya. It is not very big but
it is historic and very beautiful city. Go to the main square. It
has got a statue of Amir Temur, the famous statesman from
our town.

Shakhrisabz has got some very beautiful old houses and
mosques. Visit the Kuk Gumbaz Mosque and Aksaray.
Shakhrisabz has got two or three good museums. Visit the
museum near Aksaray. It is very interesting.

The area near my house has got some shops. It has got two
cafés but it hasn’t got any hotels, banks or bookshops.

8c Use the cues to write sentences with but.
Example

The town has got a cinema but it hasn't got a disco.
1 cinema (+) / disco (-)

2 three cafés (+) / bookshops (-)

3 post office (+) / banks (-)

4 cafés (+) / hotels (-)

9 Write a description of your town. Follow the stages
below.

Stage 1

Make notes about these things.

e name of the place — big/small, old/modern, a good place
to visit

e other buildings/places to visit in the town/city

e things in your local area

Stage 2
Use your notes to write a description of your town and
area.

Stage 3

Work in pairs.
differences.
Example

My area hasn't got a hotel but it has got a cafe.

Compare your descriptions. Find

10 Ask and answer questions about places. Follow the
stages below.

Stage 1
Student A: read about the places near Farida’s and
Rahima’s house in Gulistan.

Where - 20 minutes from city centre
Places:
disco %
cinema %
bookshop (1)
supermarket (1)
post office

veb-sayt: www.tilvaadabiyot.uz
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park (1)

gym (1)

restaurants — one Uyghur restaurant
hotel *

mosque (1)

cafés (2)

museum

bank (1)

Student B: read about the places near Bobur’s and Asad’s
house.

Where — centre of Samarkand
Places:
parks (2)
restaurants (4)
cinemas (2)
discos (2)
museums (2)
banks (3)
bookshops (2)
post office *
supermarket (1)
cafés (4)
mosques (3)

Stage 2

Work in pairs. Ask and answer questions about the places
(shops/cinemas/discos/parks etc.)

Example

A: Has Bobur's and Asad’s area got any shops?

B: Yes, it has (some). It has got a supermarket and two ...

Stage 2
Answer the question.
Whose house is in the best area?

Kymumua rpamMaTik MalmkJjiap

1 Write sentences with some (affirmative).
1 I/CDs
I've got some CD:s.
2 My city/new shops
3 We/coffee
4 She/new T-shirts
5 My friends/orange juice

2 Write sentences with any (negative).
1 DI/not/stamps

I haven t got any stamps.

2 You/not/paper

3 He/mot/pens

4 My city/not/museums

5 We/not/tea

3 Write questions with any (questions) and short
answers.

1 you/pencils?

Have you got any pencils?

Yes, I have (some).
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2 he/stamps?

3 we/orange juice?
Yest—rni s

4 this city/parks?
Yes: s

5 your sister/CDs?

4 Complete the sentences with some or any (affirmative,
negative and questions).
1 We’ve got some stamps.

2 You haven’t got ........ envelopes.

3 Have we got ........ mineral water?
4 She’s got ........ cheese sandwiches.
5 We haven’t got ........ coffee.

6 Have you got ........ postcards?

5 Look at the shopping list. Write sentences with some/
any (affirmative and negative).

orange juice v/ cheese

eggs % mineral water v/
tea v/ salad %

coffee tomatoes v’
envelopes v/ stamps %

We 've got some orange juice, but we haven t got any mineral
water.

6 Write true sentences with some/any (affirmative and
negative).

1 stamps in my bag

I’ve got some stamps in my bag. / I haven't got any stamps
in my bag.

2 classic CDs

3 jazz CDs

4 posters in my room

5 new T-shirts

6 English books

7 Think about your town or city. Write the dialogues in
your notebook with true answers.

Example

Tourist: Has this town got any interesting museums?

You: Yes, it has (some). The History Museum is near the main
square. It’s got some interesting paintings.

1 this town/interesting museums?
2 this town/interesting mosques?
3 this town/good discos?

4 this town/cheap shops?

5 this town/good cafés?

8 Write the words in the correct list.
sandwich, orange juice, egg, salad, mineral water, tomato,

coffee, cheese, tea

Food: sandwich

TA'LIMI

Drinks: orange juice

9 Match the sentences (1-4) with (a-d) to make dialogues.
1 Go to the market. It’s got some good CDs.

2 A salad sandwich, please.

3 Four postcards of Cambridge, please.

4 Have you got any big football shirts?

a) Here you are.

b) I’'m sorry. We haven’t got any salad sandwiches.
c) Large or extra large?

d) That’s interesting.

10a Read the text. Answer these questions.
1 Is Danny English?

2 Is Dublin an old city?

3 Where are the big shops in Dublin?

4 What has Temple Bar got?

My City by Danny Carson

1 I am from Dublin in Ireland. it is the capital city it is not
very big It is beautiful. It is historic and interesting. visit
Trinity College It has got some very old books.

2 Dublin has got some great shops. go to Grafton street for
department stores clothes shops and shoe shops. These
shops are good. they are expensive. go to the markets for
cheap clothes shoes and CDs

3 my favourite area is called Temple bar. It has got cafés
restaurants a cinema and a theatre. It is fantastic

4 The area near my house has got some shops it hasn’t got
any banks

10b Correct the text. Put capital letters and full stops (.)
where necessary.

Example

1t is the capital city. It is not very big.

10c Correct the text. Put commas (,) where necessary.
Example

Go to Grafton Street for department stores, clothes shops and
shoe shops.

11 Look at these sentences. Link them with but.
Change the capital letters where necessary.

1 It is not very big. It is beautiful.
It is not very big but it is beautiful.
2 These shops are good. They are expensive.
3 The area near my house has got some shops. It hasn’t got
any banks.
4 Our town has got some interesting statues. It hasn’t got
any museums.
5 Visit the main square. Don’t go to the museums.
6 This area has got some cafés. It hasn’t got any restaurants.

12 In your notebook, write five sentences with but about
your town or city.
My town has got a park but...

Jdyr¢yano KYPAEB

e-mail: til@sarkor.uz
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Error correction

TIL VA ADABIYOT

®® BRITISH
@®® COUNCIL

Uzbekistan

TALIMI

This series of articles from the British Council aims to help you think about your teaching and bring new ideas and activities into your classroom.
The series covers topics including homework, working with large classes and finding resources. Today we look at error correction.

When and how can we correct our
students’ speaking errors? Read these
comments from teachers. Do you agree?

I worry that my
students won’t

My students make
lots of errors when
they speak but I’m
not sure how to
correct them.

learn if I don’t
correct all their
errors.

Sami, Palestine Aysegil, Turkey

Why do students make errors?

m Sometimes students use language forms and
structures from their first language when they speak
English.

m Perhaps students make errors because they are
tired and find it difficult to pay attention.

m When many students are making the same errors
we may need to review that part of the lesson.

m Errors are a natural part of learning. Students try to
say something but may not get it right first time.

When we should correct errors?

m When we do a class activity that practises fluency,
for example a discussion, we can pay attention to
communication and not worry about errors.

m A class activity that practises accuracy, for
example, students performing a dialogue that
they have prepared needs more attention to error
correction.

m If we correct too much, our students may worry
about making errors and decide not to speak!

m Praising good use of English can be very effective
rather than correcting errors. This shows students
that they are using the language correctly.

m Often students have clear ideas about correction.
We can ask our students when and how they like to
be corrected.

How can we correct errors?

m A shake of the head or raised eyebrows can show
a student that he or she has made an error.

m We can use hand gestures, for example, point
behind you to show that a past tense is needed.

= Remember to give the student time to think and to
correct his or her error.

m We can correct what the students said like this:
Student: “I go to the shop yesterday”.
Teacher: “...went to the shop yesterday”.

m We can note errors and ask students to correct
them after the activity.

m Students can choose a secretary to listen and note
errors during speaking practice in groups. The group
corrects the errors later.

m Another correction method is to record students
speaking and then ask them to listen and try to
correct any errors.

Errors give teachers essential information about
where their learners are, and what needs to be
done next. We can help students learn from their
errors by correcting them (or not!) in different
ways.

veb-sayt: www.tilvaadabiyot.uz

What do you think?
Anup from India writes:

We need to remember the difference between a mistake and an error.
The key difference is that mistakes, when attention is called to them, can
be self-corrected. An error cannot.

Often when learners produce accurate language, they aren't sure that
it's right. The teacher might think that the student "knows" that piece of
language, when really the student was just experimenting or trying to
communicate with the new language. By praising this good language
use, the teacher shows that the language used was correct. Now
students know that they can say it the same way again in the future.

they get it right.

A classroom activity — team correction
This activity is a fun way for students to correct their own errors.

m Students do a speaking activity, for example, a discussion in groups.

m Walk around the class quietly and take notes of mistakes you hear.

m At the end of the activity or next class write sentences on the board
with the errors you noted from the previous class.

m In teams, the students try to correct the sentences.

m The teams take turns to choose a sentence to correct. Give a point if

m The winner is the team with the most points.

I

We will bake a cake tomorrow
My friend has gone on holiday

the shop yesterday

N\
-

Glossary

S

Reviewing is practising language

that learners have seen
previously.

Fluency is how well a learner
communicates meaning —
mistakes aren't important.

Accuracy is how correctly a

learner uses the language.

-

J
/Think about A
m Think about how and when
you correct your students when
they are speaking.
m Do you use gestures to show
errors?
m Do you give your students the
chance to correct their errors?
m How do you like your errors
to be corrected when you are

_

\_speaking a foreign language? Y,
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3apudca MEJIMBOEBA,

V36eKkncToH [baBnart XaxoH Tunnapun yHUMBepcmuTeTu Katrta yKVITyB‘-IVICVI

HA3M UYPA BUP TABXAP

(Oraxun TaBannyguHuHr 205 nunnurura)

«lllebp almmoK XyHapu Xxap KUMHUHE Xam
KynudaH Kenmamuwoup. Lllebp woupHUHZ U33y
Odasnam HebMamuH XOocus KuimokrFa boucdyp». by
cysnap myannudn Myxammagpuso OpHUEIDEK YFru
Oraxun (1809-1874 nunnap) Haduc LWebpun acapnap
Myannudu, €TyK Tapuxym Ba MOXMP  TapPXWMMOH
cudatmga TaHumraH. YHuHr OyTyH daonuatn  y3
3aMOHACVHUHI WXTUMOUA XaéTn bGunaH 4vambapyac
OoFNUKNMKOA KeyraH.

MymTO3 agabuéTt Tapuxupa yydmac u3 Konguprad
Hasowun, ®ysynuin, beann, Mawpab wxoouHW KyHT
Ba uxrioc 6unaH ypraHraH Oraxuyii XmBa XOHIUIMHUHT
MUpoBM cudbatnga xam mMaxypaup.

Oraxun Xuea xoHnapu — Myxammag Paxuml
Onnokynn, Myxammag AmuH, Kytnykmypoa, Canng
Myxammag, Myxammag Paxuymxod Il (Depys)
XYKMPOHIMK KUiraH gaBpga XopasMHUHT SipuM acpaaH
KYNpOK KeuyraH Tapuxui BoOKeanapuvHu ©Oup Heya
acapnapra xamnagu. by acapnap xo3upru kyHga XIX
acpgaru  CMECUW-UKTUCOAMK,  MadaHun-mabHaBuii
Xa€TUMU3HM YpraHuwaa, €l aBrogHu Y30eKUCTOH
TapPUXUHUHT Mabllym OynmaraH caxudanapu 6unad
TaHULWTHPULLAE MYXUM axaMusT Kkacb atagu.

MymT03 agabuétummaga Oraxumyanmk cepmaxcyrl
TapXumoH kam ydpangu. LUWoup dopc-Toxmk Ba
YCMOHMM TYpK Tunnapuga éauvnraH 16 Hacpuin Ba 3
LEebPUI acapHU TUIMMmU3ra yrmpuo, katta Mmabpuduii
VLWINapHM amarra owmpa onavkum, by acapnap 6unaH
LWOUPHWHT y3X LWYyHAANW TaHuwTupagn: «PakupHuUHe
mypkuli munu 6usaH mapxXuma Ku/lfoH Kumobrapu
«Pagsamyc cagorHUH2  UKKUHYU  OdagbmapudaH
Yaxop €p U3OMHUHZ eoKeacu 8a y4YuH4Yu Oachmapu
e8a «HodupHoma» ea «3achapHoma» ea «3yb6bdamyr-
Xukossim» ea Bocugpuli («badoe yn-eakoe» Ky30a
mymuri2aH) ea «HacuxamHomau Katikosyc»
(«KobycHoma») ea «CanomoHy Wbconu XKomul» ea
«lynucmoHu Canloull» ea «baxopucmoHu XXomul»
ea «Paeszamyc-cacpou HocupulyHuHe  BUPUHYU
Oapmapu ea «[anounyn-xalpamy» wapxukum, pym
mypKulOuH YuramouU muruaa yaupunou ea « Taskupau
MyxumxoHuti» ea «Tabakomu Akbapwoxuliy ea
«Xaghm naukapu Husomul» ea «Xuwm 6uxuwmu
Xucpasut» ea «HOcyg 3ynatixo XXomul Kum mMaH3ym
6yndu ea «llloxy [adou Xunonul» KuM, MaH3ym
6ynou».’

Ynyr HaBoungaH CyHr y3ugaH 3Hr KatTa Lebpun
Mepoc KonaupraH woup, wybxacus, Oraxuiamp. Y
yMpu Gy MXKOA 3TraH Lebpuin acapnapuHu Tynnao,
18 mMuHr mucpagaH wubopat «TabBuU3yn OLUMKUH»
(«Owmknap Tymopu») HomMNn OeBOH Ty3an. By oesoH
webpaarn KodusnaHyByYM CY3HUHT CYHITU Xapdura
Kypa apab anudgbocu TapTnbmnga Ty3unraH 6ynub,

sz}

fasarn, myxammac, mycaggac, pyboun, gopc-Toxukya
fasannapgaH  Tapxumacu  6unaH  kenTupunrad
HamyHanap Ba OoLKa >xaHpnapgarv LebprapHu y3
nyura onagu.

Oraxuii WwebpusTuaga MmyannnHuHr 6on Tadakkyp
onamu, MHCOH Ba 3aMOHra MyHocabaTu, Xamon KyH
KYPYBYM OAONA MexHaTkawra OynraH 3xTupomu,
YMHAKaM CEeBrMcu3, 3IbTUKOACM3 SALIALUHWHT  MHCOH
WabHUra 3nanurK TYFPUCMAArM Kapawunapu tKcak
Gagunii TankMHWHK TOMraH.

Hovmo xank maHdaaTu y4yH, an-topT 00040HYNNTA
YUYYH KalfypraH, webpnapvga 3amoHgolunapura unm-
MabpudatHu TapFnd atraH Oraxun:

Unm aHOOK 2aHXu HobuBbOyp baHU odamraKum,
Kumda yn 6ynca, ukku onam 6yyp 0600 aHeo.
Kacbu unm ammau Kuwu eap Korca maxsu

XKaxn una,

Ukku onam obpycu 6ynrycu 6apbo0d aHeo,
(71-6eT)
Oes  KUWWMapHWHT UM 3uécupaH  BaxpamaHpg,

6ynub, xap Ovp BoKea-xoaucara vbpart Ky3u GunaH
KapaLuapuHu op3y KumraH agu.

«Owwuknap  TymMoOpu»  OEBOHUHWMHT  ACOCUHMU
acpnapgaH ©Oepu gunnapgad Tunnapra, fasan Ba
Kywmknapra ytmb kenaéTtraH MaHry WK MaB3ycu
Tawkun atagn  (MyannudHUHT  y3n  anTraHugek,
«Oeaxull XonuHU eap UWK u4pa bunmak ucmacaHe,
yawmu ubpam 6upna OapdaHau3 0egoHUMza 6OK»).

e-mail: til@sarkor.uz

www.ziyouz.com kutubxonasi



TALIMI
Ep 06pasu — unHakam Ba CaMMMWIA CEBIU, UHCOHMI
rysan TynFynapHu y3unga Myxaccam 3TraH Tumconnap
HaBowuin MakTabUHWHT 3HT UCTEBAOANN LUoMpnapuaaH
o6ynraH Oraxun fasannapuga €pkuH udogacuHn
TOMraHKN, YIapHU YKUraH KUK TacBUp 3TUNaéTtraH
épra MmadpTyH 6ynman unoxmu nyk:

tO3uHe oukum Kyéw cadkaHe 6yny6 bowuHadaH
alinaHcyH,

SlHeu ol 3 maeo3en Kypay3yb KowuH20uH
alinaHcyH.

Azapyu nabry éKym an 3amupura Myghappuxoyp,
Xaém agh30 UKKU fiabriu 2yxap rnowuHaOuH
alinaHcyH.

Yy yH cakkuzea emmu éwuHe, on bypKab
JKaMOJsTUH20UH,
Ku yH cakku3 MUH2 ornam yH cakKu3
éWUuH20UH aliflaHCyH.

Y ol kyHenura kundu Ozaxuli oxy EwuHe mabcup,
Bopu xoHy xaxoHum ox una éwuH20UH aliaHCyH.

KonaBeepca, Wwounp owunK Yy3nHUHT Bapya Ke4nHma,
TYWFy Ba MHTUNUWIapyM OunaH xaétra YaHKOKMMKKa,
ceBuO suwalira, xaét HebMmatnapugaH OaxpamaHg
Oynuwra, dwallra KednkMacrnuvkka Yakupysyun cudpa-
Tuaa raBganaHagu.

Tabbup xom3 6Gynca, Oraxuii LWEBPUATUHM
YMMOHra Kunécnaw MyMKUH, Oy LebpusaT Tybuparu

PYBEOUWUNAP

* Kk K

Knnmok 6una napsapuLu TUKOH ryn 6ynmac,
Xam Tapbuat una 3of 6ynbyn 6ynmac,

ap acnu AMOHFa SIXLUMIIMK MUHT KUICaHT,
AXWNNNK OHWHT HUSTU Bunkyn Gynmac.

* Kk K

3appa y4y6oH Hanpun ab3am Gynmac,
Ep 6onuw atnb aBxu hanak xam 6ynmac,
WHCOH apo HOAOHHM BUAVHT XanBOHAYP,
XanBoH He4va 3yp annca ogam 6ynmac.

* Kk K

Baxkum, siHa 3yrnMyHM aéH 3TTu banak,
BafpyMHKN xaxp apo KOH aTTu dhanak,

Ky3 nynmauH yn KOHHW paBoH 3TTu hanak,
Oxup MaHra Kypku Kacam a1t chanak.

* Kk K

To TywTtn chupok yTura 6emop KyHryn,
KO3 papgy Famy anamra Qy4op KyHryn,
[laBpoH cuTamu TUFUANH adprop KyHryn,
Bynmuw maHavH manyny 6e30p KyHrys.

"Myxammag Puso mupo6 3OpHuésbek yrnu Oraxun. Acapnap. VI xungnuk. |

Adabiy taqvim

AWWPUH Oypy >XaBoxupnap agabuér myxnucnapuHu
6up ympra pom atagu. Ly Gouc By WebpusT MymTo3
agabVEeTMMU3HUHI acn AypaoHanapw KatopuaaH oW
onraH. LLlonp xaknu pasuwga antraHngek:

ToHe apmac, Oezaxul, ax/u XaxoH wWebpuHara
madtin amca,
HeduHkum xap cy3uHe Ha3Mm u4dpa bup 2asxapaa
yxwauoyp.
(184-6er).

Bus kyxHa mMagaHuATUMKU3 Tapuxuga yTraH €pkuH
curmMonapaaH 6upu 6ynmuw ynyr 6060mMu3 XoTupacmHm
ndTmxop TynFycy bunaH éara onamm3. Ly 6unax 6upra,
agabuéTwyHoc onumnap, wkog axnu, €W aBnogHu
WHCOHLUYHOCIMK — apabuét pyxmaa TapbusanaétraH
YKUTYBYM-YCTO3Nap, Konaeepca, kanbuaa yTMULLMMnS,
MagaHUSaTUMMU3ra xypmar-axTmpom, Myxabbar Tynrycu
Xyw ypub TypraH xap 6up nHcoH Oraxmm mMepoCuHU
aTpodnunya, NU34nn ypraHuiira Ba yHu TapFud kunuira
Oypunuamp. 30TaH, LWebPUAT — [AOUMO  33ryrunkka
eTaknoByM, Axwunap kanb TypugaH >KowW onraH
XUKMaTku, 613 Oy CY3rMapuMM3HU LUOUPHUHT Y3uaaH
yTKasnb antonManmus:

byny6dyp webp sxwunap wuopu,
XKaxoHda mo Kuémam édzopu.
Kuwuea wenpduH GyK sxwu ¢hap3aHo,
Ku doum 6okul yn ¢hap3aHOu OunbaHad.

TYIOKIAP

* Kk K

Fam tokn To KomaTum € Kunmaau,
Oxum yTura dhanak ékunmaamu,
Kunmagu paxmm madra, xyg ysrara,
Bunmagumkum kungumy € kunmagu.

* Kk K

Oyctnap, xampoxnuf annab 6opuHrns,
TyHO Xy épuM KoLunFa 6OpUHTKS,

Bup keva 6a3mmMFa KENTYPMOK Y4YH
Bow oékura kytob énbopuHrna.

* Kk K

Japa 3axpu conam YnmHnap Kowmnma,
Kenmagwm xonum cypapfa Kowmma,
Fam toknH yekmakaa, an gun,qobak yn,
Xaprva ywoby nwaa GoLwnHr Komma.

* Kk K

YUexpaCrHWUHT rapymn Myxpak Hopu 6op,
Beprycu goum Huxonu Hopu 6op,
CurmoryH 6a3munm apo, ar mygaavn,
Tenmypunb Typma 6y epaa, Hopu 60p.

xung. T.. £. Fynom Homupgarm Apabuér

Ba caHbaT Hawpuétn, 1971. 27-6et (KelnHrm muconnap xam LWy MaHbagaH onuHraH 6ynunb, caxudacu kaBc muvpa

KypcaTumraH).

veb-sayt: www.tilvaadabiyot.uz
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«MYXOKAMAT YN-NYFATAUH»*

«UKkn T!n MyXOKaMacu»

Ana apab Tmnm MopdonornacrMaa NKKM KU XapakaTuHn
ncoganosum cebnnap 6op. Ynap Xyga KeHr TapkanraH Ba
Jovmuii uctebmongagup. byHaaH xam dopcnap 6ebaxpa
konuwraH. Typkui xanknap apabnapHuHr Oy ycynnapu-
ra >Xyga acocnv pasullaa W3LoWNuK KunuwraH. MacanaH,
apabnap «Abtanty 3angaH gupxamaH» (MeH 3angra TaHra
6epaonm) pgengunap. Ywby ran yyta cy3gaH Tapkmb Tomrad.
Xyoou apabnap cysra 6utta xapd KywraHnapu kabu Typk
(y3bek)nap xam cyara 6up xapd opTTMpagunap Ba HaTuxaga
Kynan Ba Kucka siHIM Cy3 sicall cogmp 6ynagu: ryp — 1orypr,
ALWYP — ALWYPT, YUKaP — YMKapT.

Typk (Y36ek)napHuHr sitHa 6up cy3 acalu ycynnapu 6opku,
Cy3 oxvpura «4» €ku «4m» xapcrapuHu opTTUPULL OpKamnu
MaHcab, xyHap €ku kach aramapwvra govp cyanap scanagu.
dopcuriga 6y ycyn Nyknurv ydyH yHaam cysnapHu dopcnap
Typk (y36ek)4a anTagunap.

MaHcabra gouvp cysnapgaH, YyHOHYU: Kypyu, cysyu, Xu-
30Ha4uU, Kepak-spofyu, 4Yae2oH4U, Hal3aqu, WyKyp4u, opm-
Yu, WUJSIOHYU 8a axmayu CUHrapwunap Kynavp.

XyHap Ba Kkacb-kop Bakunnapu scanraH cysnapgaH
Kyw4u, bopcyu, KypyK4U, mamradu, Xubadu, Uypradu, Xaneo4u,
KemMayu 8a Kyu4u. Xyoau WyHOAW KyWYUIMK XyHapura oug
XaM LWyHaaw uctunoxnap 6opavp. YyHoHYn: KO34yu, Kyeuu,
mypHa4u, KUUUKYU Ba MOBYWKOHYU cy3napu dopc Tunuaa
nykavp. Ba ynap ywby 3ukp aTunraH cy3napHUHT KYNUHU TypK
(y3bek)ya antagunap.

Ana 6up HaB nbopa Ba ucdpoganap 6opku, GuposagaH Gup
WLLHW TyMOHcMpall 6unaH y vwHu ywa kuwura Hucbat be-
pagunap: xakukar r3acupaH amac, nyk, 6ankv wybxa Ba ry-
MOHra acocnaHagunap. AMMo 6yHaa axunb mabHoNM cysnap
apatunagun. YyHoHun: 6oprydek, Eprydek, Kyneyoek, buney-
Oek, aumkydek, Kaumkyodek, yprydek Ba cyprydek. byHpan
Cy3 xocun kunvw ycynu opcuiiga 6ynvangu.

Typk (y36ek)nap 6ab3u OMp CY3HUHr oxupura Gup «4»
xapuHm opTTMpagunap Ba wy 6unaH ywa xapd KyLunraH
debnaa uvw-xapakaT Te3NUrM Ba SKYHMaAHraHmMrm TabMUH-
naHagn. YyHoHuu: emeay, umead, 60proy, EpFod, MOIIKOH,
COmMKOY; siHa BUp «p» XapduHW ULL-xapakaTra oup cysra
KYLUIMLL HaTmxacuaa sHrv ukp to3ara unkapunagn. YyHoH-
un: bunakyp, Kunakyp, Kemakyp ea emakyp.

Bupop cudat Ekun paHr-TycHu opTTMpMa gapaxaga ngo-
Aanawl y4yH CY3HUHr 6oL KucmMmugaH onamaa oup «n» € «Mm»
xapdvHu KyLund kysaunap. MacanaH: on-rok, Kor-kopa, Kur-
Ku3ur, carn-capur, FOM-FOMaroK, Sin-sCcu, OM-04yF, Yymn-4yKyp;
Oy HaBb cy3nap xam xunna tonunaau. Muconwu: Kym-KyK, sm-
awurn, 6ym-6y3.

Typk (y36ek)nap 6ab3n cyanapra Gup «BoB» (B) Ba
«rnomM» (1) xapuHM UIoBa KUMULL OpKanu LWyHAan TyLlyHYa
Ba UCTUIOXITAPHU XOCWI Kunagunapku, ynap xapbui coxaga
Xam, CynToHnap 6asmy xm3martnapu cuHrapu xabxanapga
XaM MyxUM axamusiT kacb atagu. YyHoHYW: Xuposyri, Kaposyr,
YyuHe0o8yn, bakasys, wurosys Ba 0akasyriku, byHaka cysnap
03 amacaup.

*NaBomu. bowu yTraH coHnapaa.

Ynap aHa 6ab3n cysnapra 6up «nom» (1) xapduHu
unosa kunagunapkum, Oy ycyn ywa Hapca €ku cudartra
XamMULLanunuK, AOMMUANMK MabHOCUHU toKnanamn. YyHoH-
un:  Kaxorn, scon, Kabors, MyHKOr, mapKoJl, MycKon Ba
CyropFor.

dopcrnap kunmd  GunaH  YOMMOKHW, Hamr3a 6unaH
CaHYMOFHM Ba UIIMOFHU XaMMacuHW «3aa» Cy3n GunaHrvHa
ncoganangmnnap. bup «k» xapuHm KyLumw opkanm siHa 6ab-
31 Maxan Ba MakoH, 6up dpacn & 6up mwra maHcyb cysnap
Acavaunap. YyHoHun, Kuwriok, sUMOK, O810K, KywroK. by
XaMm Xyaa Kuaukaump, dopc Tunuaa xam 0y cysnapHuHr 6ab-
3UnNapuHu TypkK (yY36ek)4acuHu uwnaragunap.

Ywby cy3 Ba nbopanapgarv 6y Xun vHxa-HO3WKNuknap
Xyda kyngumpku, By KyHra kagap xed kvwm 6y Tmn xogmcacu
XaKMKaTUHM Mylloxaga KunmaraHu ydvyH Oymap AwuvpuH
Konub keTraHamp.

XyHapcus Typk (Y36eK)HUHT CY3HM «rynnataguraH» ue-
YaH élnapu OCOH MynHW TaHnab dopcui Tunga Hasm an-
TUwWra Mawryn 6ynuuwraH. Xakukatga aca, arap KULWm sxLim
Myrioxasa Kusca Ba MyLLOXaza lopuTca, TYPKU Tunaa LwyHya
KEHr KaMpOB Ba MagoHuaa LWy kagap dacoxar Kysatunaau-
kv, ByHOa xap KaH4an cy3amornuk, hacuxcysnuk Ba HasMm-
co3nury pacoHanapgosnuk opcuiijaH xam OCOHPOK Mysic-
cap Ba BOKeb bynaxak.

OHOVKM, TypK (Y30€K) TUNMHUHT YEeKCU3 UMKOHWUSTNapu
WyHYanuk danunnap 6wnaH ucboT KUnuMHOW, Kepak 3au-
KM, Oy xank opacupaH YMKKaH UCTebAOoA ax/n canoxusaTt
Ba KOOWMMMATNapuHW Y3 Tunnapw TypraHga ysra tun 6unaH
30XMp KurMacanap Ba uwira conmacanap 3au. Arap KKka-
na Tunga wkop atuw kobunusTtnapu 6ynca, y3 Tunnapvaa
KYNpoK é3canap 341 Ba UKKMHYM TUMAA O3pOK avTcanap agu.
Arap myb6onara kunrygek 6yncanap, vkkana tunga 6apasap
éscanap agu.

By axTumonra xam 1nyn 6epub 6ynmanguku, Typk (y36ek)
XankyHuHr Gapda ucTebgoanunapu opc TunvMaa LwWebp
€3cuHnap Ba Typk (y36ek) Tunm GunaH mMyTnako €3macuH-
nap. WMHcod to3acmpaH avitcak OynmapHUHr Kynnapu TypKWn
TMnga webp €sonmMangunap, €scanap xam TOXWK TUunu-
Aa é3raHnapuiek uYnkaponmavigunap Ba Y3 «acap»rapuHu
dacoxatnm Typk (y3bek)nap kowwmpaa ykuénmamgunap Ba
MabKynnaTonmanaunap; arap ykucanap xap cysnapuaa to3s
HYKCOH Tonunagu Ba Tapkubnapu 103 abTuposra yy4panau.

Oemak, Oy MyLloxaganapumusgaH Ly Hapca Mabiym
Oynagukun, Typkui Tunga axownmb cysnap Ba Hadguc udo-
Aanap foaT kynaup. Bupok OyHn ékumnu TapTub Ba gunkaiu
Tapkub 6unaH dvkpga ndoganaMokHUHT KUANHYMIUIK Gop.
XaBacKkop MCTEBbOOA 3racu TYPKUA Ha3MHU KUAMHYUNKK Ou-
naH 6yHén atap akaH, by nwaaH 6e3agm Ba OCOHPOK GynraH
VKKMHYM TN capy Monun 6ynagu.

By xonat 6up He4a mapoTaba cogup 6ynray: Tabbu GyH-
ra ogat kunagu. Knwwm tabuatn ypraHn® KonraHgaH CyHF,
Y31 ypraHraH HapcaHu Kynnob, 6oLlka — YpraHuw MyLLKYNpoK
OynraH Hapcara KYHUKULLN KUAVH Kevaau.

e-mail: til@sarkor.uz
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LyHnen xam Gopku, dapocaT uctebaoacus Kuwmnap-
HW xam Oy mwra Monun Ba MallfFyn Kypap 9KaH, xap kaHgawn
KALIM XaMm 3amoHAa pacm bynraH nyngaH YMKMOKHU MabKyn
KypManan Ba yLua ropuriraH nynHu TaHnangu.

XaBackop LLOVPHUHT SHa Bup ogatun 6ynaau: y Kobmnusatn
MaxCyNMHN — UCTEBLAOAM MEBACUMHW Y3uUra EKkaHu YYyH Ly
coxa Kuwmnapura HaMomWLl KWUMULLWHW ucTanaun. by coxa
axnu dopcunrynap — opc TMnuaa vxon Kurys4unap aca
Typkui Tungaru cysnapgaH 6axpamang amacgup. LyHuHr
YYyH € woup By UWHWHI BaxpuaaH keunb, hopc Tmunm To-
MOH Mann Kyprusaau.

OHOvKM mowinn 6ynau, faipat kunub Ba MMKOH TOnmob
Oy 3amoHpa 6ynraHun kabw ywa rypyx BaKunnapuHUHT 6upu-
ra aunaHu6 konagu. Huma 6ynraHga xam mypkuti musiHuHe
makOupuda 60p 3KkaHKU, chopc murnueaa HucbamaH wyH4YanuK
IOKCaK UMKOHUSIM 8asusimu, XakKukamdu alimzaHoa, WyH-
4Ya Ho3uKnueu ea ugoda MallOOHUHUHE fosim KeHenuauea
KapamacOaH yHea webpusm uynuda ymymul mambuk Mysic-
cap 6ynmadu ea SAWUPUHIUK XOHacuea Kupub konub, banku
mauwinaHouk bup xonamea kenub Konou.

By xokucopra ycmupnuk ubmudocudakum  OFU3
KyTudacugaH 6upop raexap 3oxup 6yrca, y raBxapnap xanm
XaHy3 HasMm Tuammuacura kupub ynrypman, 3amumpum gapé-
CVAaH Lebp curcunacura ToOpTUIraH raexaprap Uctebaos
FaBBOCM Cabii-xapakaTu 6unaH oFu3 coxunura kena 6owunap-
an.

Maskyp 6ynraH Taomunra Kypa: unxom oknb kena 6oLu-
naranuga madnum gpopcull ugpoda momoH 6ynou.

AvMMO wyyp éwuea Kadam KydumzaHOa Xak cybxoHa
8a maosio mavbumea rapoliubomnap capu mMausnHu 3omud,
OukKkam ea 3axMamkawsiuKKa xacopamHu myfFma KumnzaHu
y4yH mywoxada 8a Myrioxa3a MeHuU mypkul munea uynnaou:
wyHOal 3eb6-3utiHamnu 6up onam Ky3 ondumda HamMoOEH
6yrnouku, yH cakku3 MuHa ornamoaH opmuk ea mabbumeaa WyH-
Oall hasny toKcaknuk OCMOH mabakacu o4unouKU, MyKKU3
panakdaH opmuk xamOa bup xa3uHa y4paduku, dyprapu k-
0y3 2aexapnapudaH xam EpyFpok, bup aynwaH Uynukou: ayn-
fiapu OCcMoH caliépanapudaH ropriokPoK, MackaHu ampog-
mesapaau 351 0éru emmakdaH ¢hopur 8a Fapoliub Hapcanapu
bezoHa Kynnap daxnudaH oMoHOa. AMMO Xa3MHACUHWHT Uro-
HW KOHXYP Ba FyrLIaHWHUHT TUKaHIapu CoH-CaHoKcK3. Xaérn-
ra Kenguku, 6y unoHnap HULWKW HawTapuaaH Kypknb ncreb-
gonnu okunnap 6y xasvHagaH 6axpa Tonman ytuntunap Ba
KYHIMUMAaH LWyHOan Kedagukun, ryé 6y TvkaHnap HuHanapwm
3apapvaaH HasMm axnu ryngactadunapv 6a3m Tysuwira etap-
nv ryn Tepa onman yetnab ketnb konubaunap.

Ywby tynda xummamum onuli 30u ea mabbum xatukmac
ea Oannu desoHarnuau y4yyH by epHu mawnab ymub kemuw-
ea Kylimaou ea momowacuea myumaou. Typkul mun ona-
Mu ¢hasocuda ucmewb0oOuM nawkapu mMapdoHa XyXKymrap
yrowmupdu 8a y 0CMOH Xagocuda xaén Kyuwu banaHOnapeos-
JIUKnap Kypcamou ea y xa3uHa xasoxupriapudaH KyHarmum
3apwyHocu bebaxo nabs 8a KUMMambaxo mo3a 2asxapsiap
ondu. Ba y eynwaH palixoHnapudaH KyHeyrn 2ynmepysducu
bexad esa Huxosmcu3 xud aHKU6 mypeaH 2yn ea EcyMaHHU
KyUHuea comnou.

ByHuanuk Gexucob Tyxdanap Ba OGownuknap MeHWHr
HacMbum OynraHgaH CyHr GynapHWHr HaTwkanapw rynnapm
KyHrmMmaa 6exanny 6emukaoop oumna 6ownagy Ba xanowmy
OoLunapuvra 6enxTMép counna KupuLLaum.

veb-sayt: www.tilvaadabiyot.uz

Wy s>xymnagaH 6upu «Faponnb yc-curap» (Ewwnuk
FaponmboTnapu) OAeBOHUAMPKM, KAYMK ELuMMAaH TanKuHUM
udopgacu Ba Taxpupnapum rynnapu COMWHraH, ynapra
Faponnb mabHoNapgaH nubocnap KMMMHTUPraHMaH Ba Xark
KYHITIMHW FapuOUCTOH anu yTu GunaH KkynaupraHMaH.

Ana «Hasoaup yw-wa6o6» (AMrmTnuk Hoaupruknapu)
OEBOHUANPKN, MUMMTAMK mMbTugocupga 6aéHum kanamugad
HamoWuLL OeBOHWra Ba oponuLl 6YcToHura knpubampku, by
HOAMPIMKNap ToMollacuaaH WAMMTIMK Mamnakatura foBfFa
conubmeH Ba OPT WMTUTNAPK KYHIMWAAH OPOM Ba KapoOpHU
onnbmaH.

Ana «bapgoeb yn-acat» (Ypra éwnuk 6agvanapu)
AEeBOHMAOVPKX, YMp ypTanapuga Xaénum €3fU4n YHUHT 3e-
6ura HakwbaHAnMK Ba 3UMAHATNAWAa cexpnanBaHAvK
kunnbampkun, yn 6aguanap BocutacugaH LWavgo KyHrynnap
SWMIMHM MWK Towwn BunaH KokmbmeH Ba y yira dutHa Ba
odhaT ONOBUHN EKMOMEH.

Ana «Pasonmng yn-kmbap» (Kekcanuk doviganapu) ge-
BOHMAOMPKM, Xa€T oxmpriapuga xaénnapvm kanamu yHu YuH
pacmnap KyprasmacuHu palLkMHW KenTupaguraH Ba toKcak
XXaHHaT xaBacvHW Ky3faTtaguraH Kunubavpku, yHaa ynyrnapra
donganap 3nnonvHM eTkasraHMaH Ba xaBacnapu Lybracu-
ra Hacuxatnap 3unonuaaH CyB ypraHMaH.

By TYpT A€BOH OBO3aCUHM €p 3NHUHT axonu swanauran
KMcmnapura etkasraHMmaH.

«Xamca»uunap  naHxanapura naHxa  ypraHmad
(«Xamca»napra xxaBobusanap €3raHmaH). ABeankum «Xanpat
yn-abpop» ([ok ynyrnap xanpatn) 6ofuaa Tabbum-mcTebao-
avm rynnap o4au: LLanx Hnsomuii pyxm «Max3aH yn-acpop»u
(Cvpnap xasuHacu)gaHn 6owwmmMra gypnap coyau.

Ana «Papxoq Ba LUMpuH» TyHrn éTofura xaénum to3nax-
raHga Amup Xycpas [lexnasui Hadacu «LLnpuH Ba Xycpas»
YyTUAaH YMPOFUMHU EPUTAMN.

AHa «Jlannm  Ba MaxHyH» BOAMUCMra  WLLKUM
xannocnab topraHvaa aca Xoxy KnpMoHuin xymmat 6unad
«aBxapHoMa»cumaaH raBxap Coykunap etkasau.

Ana «Cabbaun canépay» (ETTn canépa) camoBuii xxagsanu-
HY Ty3draHnvaa Awpad Maporuii «XadT nankap» (ETTi canéx)
HWHT €TTW XYPCMMOH CaHamnapuHu Tyxdara Tanépnagu.

Ana «Capam Wckanpapuny» (Mckangap Tycusn) nomnge-
BOPVHW TacaBBYpUM MyxaHaucu OyHEn aTraHupa, Xaspat
Maxaym AbaypaxmoH XKomuii «XupagHomau VckaHgapuiny
(MckaHpap aknHomacu)aa ucrnox Ba Magag HoFopacuHK Yarn-
raHaup.

«XaMcay» MallUFynotTuaaH xotupxkam 6ynraHumaaH KemmH
YUKYP Xa€num xaxoHKe3ap NnypranapuHu CynTOHMNap Tapuxu
pawrTura toryptupraHmaH. Kutobnap 3ynmatucToHu Cuéxm
6unaH «3ybpat yT-TaBopux» (Tapuxrnap capacu) acapviHu
apatamm. CyNnTOHNAPHWHT YK HoMnapuHu By xaét cyBu bu-
naH TMpUNTUPLUM.

«Hacoum yn-myxabbat MuH Lwamoum yn-dyTyBBaT»
(YnyFruk xywbynnvknapuHi TapaTyBuum Myxabbar waba-
fanapu) Hadacu 6aéHupaH kanamum cpanscovap 6ynaw,
Annox aBnuénapuHUHr Mykagaac pyxnapu dansvgaH onam
TYnmb Kketau.

«JlncoH yT-Tarp» (Kyw Tmnm) unxomu 6unaH TapaHHyMm
Ty3raHMmAa Kyl TUny uwiopacy bunaH xakukat cupriapuHm
MaXx03 cyBpaTuaa KypcaTamMm.

Xaspatu AnvHuHr  «Hacp ym-naonuin»  (PKaBoxup
COuKMNapu) xasumHacu Tapxumacura etgum — «Hasm yn-
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XaBoxupy» («KaBoxvp woganapuy) bunaH MabHO Kusnapu
Ky/naknapura raBxapnap kagaavm.

«Me3oH yn-aB3oH» (BasHnap ynyosu) 6axpnapuaa (aeH-
rm3 Ba 6axpnap) FaBBoc b6ynavm, ywa Mebep — ynyos 6unaH
Hacupu TycuingaH y3p cypagum.

fAHa puconanapra kanam cypavMm Ba MakTybnapra pakam
Yeknb dopcuii cexprapnap Ba naxnasui (Tunuga) adcoHa-
napgosnap xam y coxaga opacta Ba KACMMapuvHU TU3UM-
napra conraH AOHO xakaMm agonar to3acupaH Ky3 Tawnaca
Ba BypyHr1 dhopcuin Ba KEMUHIU TypKuiA natodaty HO3MKINK-
napgaH b6axpa onca, XykM 3bMOH KUNuwaaH onguvH xap
KancUCUHWHr MaptabacuHu 6enrvnawl nanTuga ymuamm yn-
OVp Ba xaénumra LyHOan Kenagvku, cysnapym maprtabacu
OCMOH HOKCaKNUrMaaH nacrra iimanam Ba 6y Taptnby tapku-
OMM abno fapaxagaH y3racvHu nucaHa KunmManau.

By cysnapgaH faHum OyHoam OunMacuMH Ba XaBOWU
AabBorap Oy Xun ryMOH KUIMacWHKW, MEHWHT TabbuM Typ-
K1 ndogara MyrnonuMmy KOWMM TyLUraHW YYyH Tabpuduaa
mybonara un3xop kunraHganWmaH Ba dopcuii nbopanapra
MyHOocabaTtum 03pok 6GynraHgam MHKOp Ba TaHkuaura 3yp
OepraHgan Tytonap... dopcuii TUN TankMH UMKOHUATK Ba Y
nbopanap HasokaTMHVM GUPOP KULIM MeHOAH KYMpoK MAPOK
KunManay Ba asunaty KamuyunukinapyuHn MeHAaH SXLWNPOK
ounmanaun.

YMpPUM TyrnaHUHUHT To3a GaxOpUHWUHI TapoBaTW YOFfU
Ba Xa€T OOFMHWMHI SHMM rypkuparaH cab3a3opuHUHE Hado-
caTu BaKTUKMM, YH Gell éwpaH Kupk éwradagup, bawapmst
axnuHUHr Bynbynu Tabbu xap ryn xxamonura Lanao Ba pyxu
napBOHacK Xap Llam XyCHWra rupruttoH Gynagum: Xakukun
BaKT aHa Ly anémamp.

Ba 6y nantnapga kyn axoinmb Bokeanap cogup bynaau
Ba Y BOkea GUPOB XyCHY HO3MHWM € Y3 WULLKY WUnTUXonapu-
HW wapx atvwra Gouc 6ynagu. By xon fasan nycuHura
Taannyknuaup € éauwra Kiwm ynnaHnb 6epunub ketagu, €
ncoganm ykuwra TyTuH1MG ketagu.

Ykuwra «kencak, 6y dakup MyTonaacura Malufyn
OynmaraH 0eBOH 03 KonraH. XycycaH, ULWKY Aapad axIMHUHT
paxbap Ba newsocu Amup XycpaB [exnaBuii OEeBOHWKM,
owvKnukaa gapay énbopuily Kynmb-ypTaHWW TapxuHu Oy
onaMra énau Ba YHUHT WLIKUM MalbanuaaH 6y EnkuH onam
KOPOHFN MackaHnapura Ennnau.

LLyHWHrOek, xakMkat axnvHUHT nynbolwuymcy Ba capda-
po3u Xoxa Xodu3s LLeposniHuHr HykTanap — Fanbunin-ukpun
Kawwuétnap Ba cMpnapvku Mykaaaac pyxaaH HULWOoHa anTa-
an Ba Pyxynnox Vco Macux HadbacuaaH 6enrn 6epaau.

AHa MeH hakUpHUHT MMPKU Ba YCTO3W, TApUKAT axMUHUHT
xuoosTra nynnoesdmcy, 6apda Annox nynura KMpraHnapHUHT
MyKTa[o Ba LuanWxynucrnomu xaspatu Maxgymun munnat
Ba AvH Hypu MasnoHo ABaypaxMoH XXOMUMHUHE (cvpnapwu
Mykagaac 6yncuH) pyxnapeap natodarnu cysnapu Ba pyxHu
ANpaTyBYN 3apUANUKNapUKUM, YHAH Xap Fasarn «KykaaH WH-
raH Baxui kabuy» Ba xap pucona «kutobgop nanrambapHUHT
Xaaucrapu» CUHrapu ONUIALLIOH Ba OKCaK MakoHAMPKM, ynap-
aaru xap 6up cy3 kunmataa 6ebaxo raBxapgaH TMHUKPOK Ba
KynavpuvLiga onoBpaHr nabigaH-ga YakMHCUMOHAMP.

Ba ukkn maskyp 6ynraH asmanapHuHr MybXxu3anap na-
paxacugaru cysnapvaH LyHYanuk Kyn Tabmy LUMPUHIMK
Hacub Ba Y3 WLLKY KaMOnoTu Ba MUCIICU3 Xonotnapu OyHra
KyLmmyaampku, by axxonmb Hapcagump.

BapyacuHu kyn mapotaba ykuraHmaH, 6anku KynuHu én
onraHMaH Ba Kacuaato fasannapuHuHr Faponbnuri Ba naTto-

TALIMI
daTtvHn 6unmubmaH, Ganku axonnbpok Ba naTudpoknapura
TatabOyb Xam KunraHvaH.

Kacvpanapgan Amup XycpasHuHr «[dapén abpop» ([Mok
ynyfrnap gapécu) acapu LUyHYanuKk Mallxypku, Myannudu
ryé geraH aSMULLKK:

«Arap 103 MUHr 6anToaH opTyK OEBOHMAPUM Fa3annapu,
Kacvganapu Ba AOCTOHMapvM onam caxudacupaH oBunub
KeTca Ba 3aMOH BapaknapvaaH nykonraH Gynca-to wy oup-
rmHa kacupa kormca, yHgaru mabHo Ba 6aguuaT kamono-
Tura kypa, ywby cdaH axnvM yHgaH MeHuHr dasunarnapum
HEYOFNMK IKAHMUIMHN TYna-Tykuc 6unnb onagunap».

YHoarv Matnab MaLuxypavipKu:

Haawm:

Kycu wax xonuio 6oHr1 FynFynail gapam cap acr,

Xap kv KoHeb Lwya 6a xyLKy Tap, waxm 6axpy 6ap acr.

MaamyHu: Lox [OBYNMHUHE M4mM GYLUY FynFynacu — rym-
Oyp-rymbypu GoL ofpuFnaup. Xyny Kypykka KaHoaT KumraH
KWLM ep H3VHUHT NOALLOXUAMP.

By wewbpra Xaspatm Maxgymun HypaH (A6oypaxmoH
XKomwuin) xaBob ésraHnap Ba HOMUHW «JlyxoKaTt yn-acpop»
(Cupnap TepaHnuknapu) geb kyraHnap, yHUHr Matnau:

Bawr:

KyHrypu anBoHu Liax k-a3 koxu KariBoH 6apTap acT,

PaxHaxo foH k-aww 6a AeBopw xMcopy AVH fap act.

MasmyHu: Lox kacpuHuHr kyHrmpacu 3yxan (CatypH)
canépacu MakoHuaaH tokcak 6ynca-aa, AvH KYpFOHN AeBOpU-
Aarn paxHanapHu ywanaaH neb ounrvx.

Mwucpanapugnpkn, arap y «Oapéu abpop» ([Mok ynyf-
nap papécu)gup, 6y kacupa Gaxop OynyTuaoupku, mMapta-
0apga aBBanrmpaH GanaHgpok Ba Oaxpa Oepuwpa yHAaH
dorpannpokamp. ByHUcK onanHIIMCUHWHTL yCTura cos conaam
Ba boluvra raBxaprap xam coda onaaw.

MeH dakup nkkana 6y3pyKBOPHUHT tokcak MapTabanapu-
ra MyxTOXIMK Ba TUNMaHYWNMK t03acuiaH yla kacuganapra
TaTabOyb KunraHMaH Ba HOMUHK « TyxdbaT yn-acdkop» (Pukp-
nap Tyxdacu) oeb kynraHmaH. YHVHI UK UKKU MUCpacu yLu-
Oyawvp:

Bawr:

OTalumH nabne Ku ToXM XycpaBoHPO 3eBap acT,

Axrape 6axpu xaénu xoM nyxTaH Aap cap acr.

MasmyHu: Mogloxnap TOXUHWUHT 3uHaTK OynraH onoB-
paHr nabn ynapHVHr Gownapugarn XoM xaénnapHv nuiim-
pyBYY YyFONP.

Kacvpgamra kynnab mabHonap EFunys4n cy3 Ba Mykaaaac
nbopanap >xownnaraHmaHku, By coxa Cy3LyHOC Moxuprapwu
yHra TaH 6epraHnap. Xap 6vp woup 6y maluxyp kacuganapra
*aBob ésuwra Tapagayn kunca, xaspat Maxgymuin HypaH
ABgypaxMoH XXOMUNHUHT «BaxopuUCTOH» HOMMW KUTOOUHK-
KM, YHN Xa€T 6axOopMCTOHM Ba HaXKOT axonmbxoHacu feca
oynrynukaoup, ywby matnab xakuaa €3raHavpnap Ba ganwn-
XyXoKaT t3acugaH TabpuduHm antnb kynraHnap: «by — aae-
nat 6enrMcuHM OCMOH TOKWra Takca ap3vinam Ba caofgat Map-
YKOHMHU MyLiTapuin 6YHUra occa YpuHAnamp, YyHKn y cpaxpy
nptmxop Gonenanp».

Xap 6up wovp 6y MalLxyp kacupganapra xasob éauiira
Tapapaya kunca, ywa Maxgymui kKutobrnapyHm OncuH Ba na-
TWHW TONWG yHra Hasap ConcuH Ba BUncuHku, MeH By xycycaa

HUMa geraH 6yncam o3antupub anTraHumra woxua ynaau.
Tabmu 5TyBUH
¢dunonorus anmapu HOM30I1
Baxo6 PAXMOHOB
(OaBomu 6op.)

e-mail: til@sarkor.uz
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3yaxymop XOJIMAHOBA,
¢unonorus Gpaniapu TOKTOPH,
V36exncron Mummit yaIHBepCHTETH TIPOdheccopr
E3YB BA YHUHI TAPUXHU
Annomayus. Maskyp maxorada Annomayua. B cmamve npusedena Annotation. This article showes the

V36eK é3y6uHUHE MAPUXU, PUBOICTAHULL
boCKUYIApU XAKUOA MABAYMOmM Oepu-
ean. Y30ex muiuHune cyeo, YpXyH-eHuU-
ceu, apab, yueyp ésysrapued YMymuil
magcug bepunean.

V3bex mununune anvanaguii é3ye-
aapu (argpaeumnapu) Hazapuii-amaruil
ocuxamoan maxaun Kuiuneaw. Apab
é3y6u acocuoazu ycku y3oex arugbocu-
ea ymuwi 0a8puHune YMyMull Xycycusm-
aapu eépumuicaH.

Kanum cysnap: é3ys, é3ye mapuxu,
uMI0, YpXyH-enuceil, apab, 1omuH 6a
KUpuan é3yenapu.

ucmopus pazeumus y30eKcKkoll NuUCbMeH-
Hocmu. [lan obwuti 00630p angasumosg y3-
0eKcKo20 A3bIKA HA OCHOBE CO2OUICKOU,
OPXOHO-EHUCEUCKOU, apabCKotl U YUueypcKou
NUCbMEHHOCEl.

Taxorce npoananuzuposansl meopemu-
yeckue u npakmuyeckue 0COOeHHoCmu mpa-
OUYUOHHO2O NuUcbMa (anpasuma) y36eKkcKo-
20 asvika. Ha ocnose apabekoii nucvmen-
HOCIMU OMPadiceHbl OCHOBHbIE OCOOEHHOCTU
nepexooa 6 Nepuoo Ha Ccmapoy30eKcKutl
anghasum.

Kniouegvie cnosa: nucomennocmo,
ucmopus nucbmenHocmu, opgozpadus,
OPXOHO-€HUCEUCKAA NUCbMEHHOCb, apao-
CKasl NUCbMEHHOCb, AAMUHUYA, KUPUTLIU-

history of Uzbek script evolution. It provides
with an overview of the alphabetsof the Uz-
bek language based on Sogdian, Orkhon-
Yenisey, Arabic and Uyghur scripts.

It also analyzes the theoretical and
practical features of traditional letter (al-
phabet) of the Uzbek language, as well as
discusses the general features of the transi-
tion period to the old Uzbek alphabet based
on the Arabic script

Key words: script, script history,
orthography, Orkhon-Yenisey, Latin and
Cyrillic scripts.

ya.

E3yB HyTKHE MabilyM makiap opkaan nojganam BoCHTa-
cunup. E3yB mxTuMonii 5XTuéK acocu1a KUIIKIMK TAPUXUHUHT
MyaisH AaBpHJia Maio OYIIraH Ba )KaMHT TaAPaKKUETH OMIIaH
OOFJIMK paBHIIa MyKaMMaDtamia OopraH. Y >KaMUSITHUHT DHT
KaTTa MajaHHuil I0TyKIapaaH OupH XucoOmaHamu. E3yBHMHT
KeJTNO YMKHUIIHN Ba TAPAKKUETH JKAMHUAT TapaKKUETH OMIIaH, Ma-
JAHMAT 1apa)kacu, CUECUN-XYKYKHH, SCTETUK TyUFyJIapHU Kai[
KUJIMII XaMmJ1a KeHUHTY JaBpra KOJIMPUIIT SXTUE KU OulaH Gen-
TUIaHaIH.

E3yB, yMymaH, ©MII0 33 pUBOKJIAHHIN TAPUXHTA 3Ta. YHHHT
JacTaOKy KypuHMIIapu OyiraH nukrorpaduk, uaeorpaduk,
uepormuduk anudOonapraH KeHUH E3yBHUHI SIHTH OOCKHYH
— @onoepaghux — mosyur acocudaeu €3yBra, aBBaJlO, alpUM
OYFMHJIAPHM, KEHWUHPOK alpuUM TOBYLUIApHH OHpOp Oenru
Oowmnan udponanam ycynura yruian. @oHeTnk E3yBHUHT KeJInO
YUKHIIN KaguMra OuHukus €3yBu OmitaH OOFIUK.

Xankinap GOHETHK E3yBHHMHI TypJId — JIOTHH, apMaH, Ipy-
37H, CJaBsH, apad €3yBH KYpUHUILIApWHH spartrad. Kagumru
€3yBnap TomlI, CysAK, €Fo4, KaMHII KaOM KATTHK >XHCMJIapra,
KeHMHYaIMK IIepraMeHT Ba KOFO3ra akC TTHPMIraH. H3ys-
Jlap VHITIAH Yamnra, 4arjaH YHrra €Ki I0KOpUAaH ractra Kapad
VKWWMY MyMKUH OYIraH.

“Tun  Ba €3yBHUHT ¥3apo aJOKAJOPJIWIHMHM TaJaKUK
KWJIMII THJIIIYHOCTHK (DAaHMHMHT MyXUM Hazapuidi MyaMMOCH
XUCO0TaHNO, XO3UPTH THILIYHOCIUK/AA TOBYIIIAPHHU, TUIHUHT
(hOHOJIOTHK cHUCTeMacHHU ypranyBuM “@oHeTHka Ba (OHOIO-
rus” Xamaa €3yB, anaBUTIIAPHUHT TYpJIA KYPUHHUIILTIAPH, E3YB
Tapuxy Macayajgapu OWJaH IIyFyJutanyBur “TpamMmmorornorus”
éxu “I'paduk TMHTBHCTHKA' J1e0 HOMJIAHAUTaH UKKH JINHTBUC-
THK HYHAIUIIT QXPaTu0 dnKan’”.

Jyuéna 50001aH opTUK THII MaBXy;1 0110, Oy THILTApHUHT
Oapyacu xaM ¥3 €3yBura sra smac. Kynruna tumnap udomgacu
cudarnaa Oup Heya €3yB KypHHHIUIAPHIAH (oiiganaHuITaH.
E3yBHUMHT y3rapuiiy sKaMHAT TapakKHETMra TypiH Aapaxkana
TabCcUp KypcaTtud, 00bEKTUB Ba CyObEKTHB OMUILIAp OulaH Oen-
TUIaHa/IH.

VYpra Ocuéna sHr KaauMry JaBpiap/a simaraH Kabumamiap,
YAApHUHT MaJaHUN XaéTH, THIH, €3yBH XaKUAArd MabiIyMOT-
Jap Ipek, 3pOoH, XUTOW TapuXYWIIapu acapiapy, Touuiapaa Ou-
THJITaH MaTHJIap OPKAJIU €THO KeJraH.

Typx XOoKOHTUTHHUHT bylok mmak Hynwma >koWnamranw,
OMp TOMOH/aH, TYPKHH XaJKJIapHU WJIFOpP MaJaHWi aHbaHa-
nap OwiaH TaHWIITUpPraH OYynca, UKKUHYM TOMOHIAH, TYpJIU
XaJKJIAPHUHT MaJaHU{ KUXATOaH SKUHIANIYBUIA aCOCHH BO-

veb-sayt: www.tilvaadabiyot.uz

cuta cudarnma Xxu3Mar KWian. AHa Iy MagaHUAT aHbaHala-
pUHUHT MyxuM Kuppacu Mapka3uit Ocué XaaKTapuHUHT
&3yB mamanustuaup. Mapkasuit Ocué€ Xyayanapy KaauMaaH
JKaxoH €3yB MaIaHMATH TAPUXHIA Y3UTa X0C MabpU(Hil MapKa3
cudarnma xapab kenmHran. Mapkasuii Ocué xankiaapu Y30K
lapkuuHT Hepormud E3yBinapu u3uaaH OopMaii, E3yBHHUHT IOK-
cak Oockuuura xoc anudoonu, ssbHU xap Oup mapmim  xapd
OeNrucy MHCOH HyTKMHUHT allpUM OJIMHTaH TOBYII OMPIUTHHU
udona sraguran GoHeTUK €3yB ycynuHM TaHIagud. DOHETHK
€3yB Xap KaHJail €3yBHMHT MOTHIOWH TypjapuiaH TapakKuET
Maxcynu cudaruaa axpanud Typaau. by €3yB Hynuxu Tan-
Jlanl A XA0AJIapUMHU3HUHIT MHCOH HYTKUHH WIMHKA Ba aMaivi
JKUXAT[aH 4yKyp TYLIYHTaHJIUKIApHaH, IOKCaK Japaxkajgaru
(butoNoruK OWIIMMITAPUIAH JajionaT Oepajiu.

Knunomme, mucp Ba cemut &3yBmapu Kagumru SIKuH
[lapkHuHr pactiabky, acocuid €3yBnapu cudaruia Kapaiaras.
Opamusznan asBanru VI — IV acprnapna Ypra Ocu€HuHar DpoH-
ra sIKHH XyIyAjdapuia pacMuid €3yB cudaTtruia KIMHOIUC, SHHU
MHX €3YBHU KyJUIAHTaH.

Cemur €3yBu Hadakar XuHJ €3yBy, 6anku Mapkasuii Ocué-
Jla KeHr €éiunran opomuil €3yBura xam acoc 0yaau. Opomuit
é3yBuziaH, acocaH, (hOPCIAPHUHT UI0Pa XyAOKATIAPUHY E3ULL-
na doiigananuiaran. ApuMm sxoiilapaa XaJlkapo JUIIOMaTHK
MyHOca0atmiapaa opomuid €3yBu Kysuianrad. Opomuii €3yBH
KJIMHOIMCIA Kaparanja coj/ia Ba KyJIalpok dIu.

Typnu €nropnukiapaa Kaila STHIMIINYA, SpaMU3IaH OJl-
munry 111 — I acpmapna opomwuii €3yBu OnitaH Oup KaTopaa FOHOH
Ba KapouITa €3yBlIapyu XaM HIUIaTUITaH.

XVII acp oxupnapu Ba XVIII acp Gouwapuma Ilapkuit
TypKHCTOH Ka3wiMaiapyd OpKald Oup Katop TypiH (AWHHM-
MHUCTHUK) WyHaIumuara €3yB HaMyHallapu TOMWITaH. Apum
py3rop Oyromiapuga Toxap €3yBu, Oy €3yB acocuza MIaKIaH-
raH naxJjaBuil €3yBura oujJ HaMyHanap MabilyM OYiau.

1956  #unna  myryn  apxeoioru  [Topx  CypeH
Myryauctongary ApxaHrail aliMorura Kapauud Byryr
KUILUTOFY SIKUHU/IA KaTTa ToLIaBXara OUTWIral Kabp OUTUIMHU
torau. Myryn onumu b.PunH4eH Oy naBxanaru €3yBHH yiFypua
ne6 TaxmuH K. Jlexkun {opx Cypen robopran (oToHyc-
xanap, kenHyanuk C.KnsmTopHui TOMOHUAAH KYUHPHITaH
Hycxanap acocuga B.A. JluBmmiy Oyzym E3yBUHHMHT CyFada
SKaHJIUTUHH acociau.

Cyfanap Ba Typkiap ypracuaaru anokanap VI acpaan 6omi-
naHra, nevinnany. Jlekun ByryT GUTHKTOIIM TypK-CyFI MyHO-
cabamiapy sHaga KaIUMpPOK dKaHHHU Kypcaraau. Cyrn €3yBH
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HaMyHaJIapy, acOCaH, XyXoKaTiap MaTHU/AA CaKJIaHUO KOJITaH Ba
taxmuHaH VI acprada gaBom >Tau.

II acp oxwmpu III acp Gonutapuma Xopazm MIOXH TOMOHUIAH
Xopa3M €3yBHa IyiIap 3ap0 STHIraH. Xopas3M IIOXH TaMFacuia
XOpa3M &3yBHIark GUTHKIAp akc dTrad. By é3ys Ypra Ocuéma
aHya KeHT TapKaJiraH 010, OpoMuii €3yBHra SKUH HIH.

Xo3upru ¢GaH KaluMIu TypKui ayHEma €3yB TapUXUHU
Vceuk KyproHHUIAH TOMMITaH KyMYIIl MIHII CUpTHTa Yino Ty-
mupuwirad OutTukaad Oomrtamokia. by Hoé6 Oyrom 1974 iiun-
Ia AnMaté sIKMHUA Ka3uO OJIMHIaH KaJUMIH CaK 30arOHU
KaOpuaaH Tonwiarad smu. “Mccuk €3yB” HOMHHHU oiraH Oy XaT
TYPHHHHT COTIOJN Iapyanapyia KOJraH HaMyHaIapu ¥ 36eKHCTOH
xanyou (CypxoHaapé BUJIOSTH)AAark OUp KaTop apXeooTHK &/1-
ropiukiapaad xam tomwiad. 1950 dnmnapaa AdroHucronna
ui onub Oopran (paHily3-aQFOH apXEOJOIUK 3KCIECAUIMACU
XaM KosJlap CUPTHAArd rpadyk MIaK/UIapy “UcCUK €3yB” OMaH
Oup X1 €3yBiapra ayd4 Keira. by myHu kypcarajiuku, “UCCHK
€3yB”” HOMJIM KaJIUMI'Hl TYpKuid anud6o munonan appanru 1V —
[T acpnapaan 6onutad menonuit 11 — 11 acapnapra kagap yinkan
xyaymiapaa tapkanras. “Uccuk €3ys” menommii VI — VII acp-
JlapJia 103ara KejiraH KaJuMry TypKuil (ypxyH-sHacoit) anud0o-
cura acoc OynraH, IeWHIT MyMKHH.

“Uccuk é3yB” Ba yHra yXmam Y36eKHCTOHHHUHT JKaHyOH-
naH, AgronuctoHHunr Jlamru HoByp neran >xoHuIaH TOMMI-
rai €3yBlap WIMHH JKUXaTJaH erapiuya TaJKUH KWJINHTaH
smac.

V — VIII acpnap naBomMuia TypKuil XaJIKaap ypXyH-dHacoi
&3yBuiaH KeHr (olgananraH.

OHr Kaugumru €3yBiapHu, wiy €3yBnapia OUTHITaH ICKH
obupnanapuu ypranumi, acocad, 1982 iinnna Y3®A Kynésmanap
WHCTHTYTH XOIUMJIapH TOMOHHMaH OOmIIaHTaH >au. bupnHun
HaBOarma, YTMUIIIA KeHT EWNITaH CYFa, KYK TypK (YpXyH-CHH-
cell, pyH), ACKH yiryp €3yBinapu Ba ynapjaa Outuiras €nrop-
JUKJIap MaHOAUIYHOCITHK Ba (DMIIONOTHK acleKTaa YpraHmia
Oormany.

E3yB {3rapuim Typkuii TUAIAP TAPAKKUETH AABOMHIA XaM
Ky3aTHiraH xapaéH xucobmanamu. Typkuil Twiap Tapuxuua
€3yBHUHT Y3rapuily WKXTUMOUK-cuécuii sxapaéuap Ounan Gen-
TUJIaHaIH.

Xap Oup TWIHUHT OHUp Hewa acpiap JaBOMH/A IIAKIIIaH-
rai (OHETUK TU3UMH KaTop TWI XYCYCHSTIAPHHHU y3uaa Ha-
MOEH aTanu. Andasut, rpaduk 6enrunaap TU3UMH, €3yB aHbaHa-
CH 3Ca HOJIMCOHUI OMWIIIAp TabCUPHJIA CE3UIIApIU Jlapaxaia
Yarapaau. Typkuil Tuiuiap andasutu keiiunru 75-80 HuaHUHT
Y3uaa€k yd MapTa y3rapuiira yupaiu.

XX acp Oomuiapuma Typkud TH/uIapaa €3yB Macajacu-
ra ajgoxuza >pTHOOp Kaparwngu. 1926 iunga Bokyna 0yiau6
YTrad TypKOJIOIIApHUHT 1-KypynToiuaa TypKui Xankiaap €3y-
BUHU apal rpadukacuaan sHru anudOora YTKa3uin Macaiach
KYPWJIIU Ba SHTU €3yBlIAard UMJIO KOUJAJIapy MIIUIA0 YMKHUIIIN.

Typkuit Tunnapna €3yB Y3rapuiid HKTHUMOUN-cuécuit
JkapaéH OwmiaH OOFJIMK XOJa amaira ommpwian. bup katop
TypKUH THIIap/a KaAuMrH €3yB KYypUHMIINAAH apal &3yBura
yrunau. XKymnanas, y30exnap kabu Tarapiap xam apad anud-
Oocupan doiiananran.

Ypra Ocué xankmapu, xymiagaH, y30eK Xajakyd Kaaumaa
Typau é3yBmapaaH (oimanaHnG Kenarad. Y36ex E3yBiapH Ta-
puXHIa aMaijga MIUIaTHO KEeJIMHraH acoCHi €3yB TH3MMUHHU
(onorpaduk, spHM TOBylI E3yBH, Xaphuil €3yB E€kn andaBut
TaIIKKJI ATraH. Y30ek xanku yrmumiga Ypra OcuéHuHr Oomrka
XaJIKJIapy CUHTapyd OPOMHMA, IOHOH, KapolliTa, Cy¥/I, XOpa3M, Ky-
11aH, 3G TalINUT, NaXJIaBUi, Cypusi, XUHA, YPXyH (PyHUK), YHFYD,
apab é3yBnapuaaH GoigagaHraH.

V36ex é3yBH TapUXH aCOCHIA YHUHT KYHHIaru THILTAPHHN
)XPATUII MyMKHH:

TALIMI

1) sHr KaguMru €3yBiap: CyFa, ypXyH-eHUCeH, YUFyp &3yB-
napu acocujaru y3oek anudoocu;

2) apab rpadukacu acocugaru y3oek anudoocu;

3) wik (nactiabku) J0THH anudoocH;

4) kupuiu €3yBu acocuaaru y3oek amudoocu;

5) OTHH E€3yBH aCOCUIATH SHTH y30eK anmudOocH.

OHr Kagumru éyeaap. Ypra Ocuémard SHT KaauMIH
éaropnukiap, acocaH, pPyHUK, YHFyp, CyFa, MOHUI Ba OpaxMa
ésyBnapusia Outwiran. Yinap touuiapra (MacajaH, ypXyH-CHHU-
ceil outukiapu), tepura €ku maxcyc kKorosra (Typdonaa To-
nuirad éaropaukiap) €3ub xKomaupuirad. bapua €nropmukiap
TYPK Ba yHFYp XOKOHJIMTH JJaBpU/ia sIpATUIITaH.

Viiryp €3yBu. YpxXyH-eHHCEN €3yBUIaH KEHMHPOK BYXKY/I-
ra KelraH yiuryp €3yBuia Typiu Xy;xokariap Ouiian Oupra MaHu-
XEHIMK (MOHHMIJIMK) IUHU KUTOOIAPU CaKJIaHUO KOJITaH.

VI — VII acpnappan 6onuiad TypKHid XajaKiap Ba MyFy/uiap
yitryp anud6ocunan keHr Qoimanana Oomnarad. YWHTH3-
XOH XYKMPOHJIUTH J1aBpuja JaBiar OOIIKapyBH HUAOpajapuia
YiFyp THIM Ba €3yBH/Ia UII FOPUTHIITAH.

XIV — XV acpnapna siparwirad “baxruéproma”, “Mesb-
poxxkHoMa”, “Taskupaiin apnué” kabu acapiap yuryp &3yBu-
na xygupuirad. 1469 imnga Ty3uiran Ymaprianx Epaura XaMm
yitFyp €3yBua OUTHIITAH.

Kagumru yitryp €3yBUHUHI amania Oynuiy aiipum €3ma
azabuil Twulapra xaMm ¥3 TabCUPUHM YTKa3gu. MacaiaH,
KaJUMIH YHFyp THIMra Xoc Oyiran Oup Katop MOpQOJIOTHK,
JIeKCHK, (QoHEeTHK Xycycusitiap HaBowuii naBpuraya OyiraH, ae-
spid, Oapua EAropiuKIapaa Ky3aTuiaim.

Vitryp €3yBu XVI acpraua apab &3yBu Owian Oupra
KYJIJIaHUO KeJraH.

Apa6 rpaduxacu acocuaaru 3cku y3oek €3yBu (VIII
acpaas 1929 iinnrayva).

VIII acp Gomumapuaa Ypra Ocuéna apaGrapHUHT TabCHPH
Ky4YalHuIlIi aCHOCHIa MAaXJUIHI aX0JIH XaéT Tap3uaa XaM TypIiu
Y3rapunuiap 13 Oepau. by maBpna maxamumii €3yBnap ypHura
apab é3yBu Kyiutanwia Oonutaau. by xakna AOypaiixon bepy-
HUil myHnail é3agu: “Kyraiiba xopa3m €3yBuHM OwmiraH. Xo-
pa3M adcoHANAPUHU cakaraH KUIIWIApHH, YIApHUHT OpacuIa
OyraH OJMMJIAPHUHT XaMMACHHH TYPJIU WYIuiap OUiiaH TabKuO
OCTHTa OJI/IU Ba HYK Kuaub rodopan”.

Xamudanuk XyKMpOH Xyaymaiaapna apad Twid OupMyH4Ya
BAaKT JaBJaT THiIK 0Yau0, MagaHuil Xaéraa MyXuM YpHUH TYT/IH.
OJUMIIapUHUHT ¥3ap0 aJO0KACH Ba XaMKOPJIUIU PUBOKIIAHUIIH
apad TWIMHUHT XaJIKapo T Japaskacura KyTapUWINIINHU Tab-
MuHIagn. bup Bakmiap EBpona MamiaxarTiapuia JOTHH THIH
WwiM-(aH coxacuaa XaiKkapo T OYIraHu KaOu apad THIIM XaM
[Hapk mMamnakamiapuga WiIM-GaH COXaCUAArH XaJKapo TUIIra
ainanau Ba Oy €3yBHMHT KEHI EMMIMIINTa 3aMUH SPATIH.

Apal €3yBUHMHI KEHI' TApKAIMIIMA, KAAUMIH MaXaJlTui
€3yBIIApHUHT TabKUK KWJIHMHUIINrA Kapamai, TeMypHuiiIap aaB-
puaa KaauMru €3yBrnapaa OUTIIITaH MaTHIAPHH YKUH OJTauraH
MyTaxaccHciap Tapousuiaira Xam pTudop Oepuiran. by maBp
XyAoKaTIapuaa yiuryp €3yBuaaru ManOa Ba MaTHIIap XaM ydpan-
.

Hax sorun amudocn 1930-1939 iimmmapma V3abexuc-
TOH/Ia amasiaa Oyiau.

Kupunn éyBu acocuaa y36ex aamdoocura sca 1940
WUl YTHITAH Ba YHIA aMaJliard pyc rpadukacura y30eK Tu-
JIMra XOC J), K, & X Xap(iaap KUPUTUITaH.

Jlorun €3yBHra acocjiaHran siHrM y30ek ajmdgoocwu.
V36ekucTon mcrmktonara spummrad, 1993 iinmm 2-centsbpma
“JloruH €3yBUra acocllaHTaH sSHTU y30ek anupOocura YTHIn
TY¥rpucuaa”’tu Maxcyc KoHyH KaOyn KHJIHHAN Ba YHU TaKOMIJI-
JAIITHPHUII OOpacuja CaJMOKJIM MIUIAp aMajira OUIMPHIIIH.

e-mail: til@sarkor.uz
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TA'LIMI
Xo3upaa MamilakaT XaéTHUHUHT KeHT xabxacuaa Oy €3yB amall
KWiIMoKaa. JloTuH €3yBura TYIMK YTHII OOCKHUMA-00CKAY
amajra OLIMPHIMOK/IA.
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Annomayua. Maxonaoa Toeaii My-
POO Kuccanapuoa Kyilauuiean 6av3u Xa-
pakam-xonam QeviiapuHue  1eKCUK-ce-
MaHmux 8a cemoep Xycycusamuapued Kypd
mypaapu, JHCuHcOa Qaprianysyu Exu Myul-
mapaxk Kyinanyeuu MAabHOBUL 2ypyXaapu
maxnun Kununean. bynoa xapaxam-xonam

¢evinapunune  Katicu  ycayboa — gaon
KYUIAHUWI2AHAUSY — MAcanacued — OUKKam
Kapamuizan.

Kanum cyznap: xapaxam pevinapu,
HCUHCOA XOCIAHUUL, IPKAK HCUHCUSA XOC-
JlaHUUL, AN HCUHCULA XOCTAHULUL, HCUHCOA
MYWmMapaxiuK, HCUHCOA PapKiuiux, ubopa

Mapxado HCAEBA,

Y36CKI/ICTOH Musmii YHUBEPCUTETU KaTTa WIIMUN XOOouMHu

XAPAKAT-XOJIAT ®EDBJJIAPUHUHI 'EHAEP

XYCYCHUATIIAPH

Annomayun. B cmamve ananusupy-
10mest npoodnembl, 1eKCUKO-CeMAHMUYECKUX
U 2eHOEepHLIX 0COOeHHOCmell HeKOMOPbIX
21a2011068  OBUJICEHUS. 6  CeMAHMUYECKUX
2PYNNax, 6 2eHOePHOM acnekme U ux pasiu-
yus U odwue CMopoHsl, AKMUEHOE UCHOIb-
308aHUe 21A20NI06 OBUNHCEHUS 8 PAZTUUHBIX
cmunax 6 nosecmsx Toeas Mypooa.

Knwuesan cnosa: cnazonvi 0udice-
HUs, COOMEemcmeue noios, CoOomeemcmele

MYIHCCKOMY RNOJLY, coomeemcmeue HeHCKoM

Nnony, eeHOepHoe pAGHONpasue, 2eHoep-
Hble paznuuus, 21d201 Qpazeonosuieckoo
muna.

Annotation. The article analyzes the
problems of lexico-semantic and gender pe-
culiarities of some action verbs in semantic
groups, in gender aspect, their distinctions
and general sides, and active use of action
verbs in various styles in Togay Murod’s
stories.

Key words: action verbs, gender pe-
culiarities, feminine gender peculiarities,
musciline gender peculiarities, gender
equality, genders differences, phrasal types
of verbs.

munuoazu gewi.

Torait Mypox acapiapu TWIX Ba YCIyOM Macajacu THII-
OIYHOCIAPHU JTIOMMO KH3UKTHPHO Kenmaau. AWHUKca, agud ¥3
Kuccangapu Ounan y30ek anabuétuna Oy >KaHPHUHI PUBOMKUrA
MYHOCHO XuccacuHu Kymia onau. Torait Mypos acapiapu mar-
HUJA YUpalanural AuaneKTu3MiIap, Takpopiiap, >KyMIalapHUHT
KHCKa Ba JIYHIAJIUTH, HOOpa, XaJIKk MaKoJ Ba Marajuiapura 0oi-
JUTM YHUHT y3Ura Xoc €3ull ycinyOu OOpJIUTMHM KypcaTaiu.
A0 Kuccajmapuiard Cy3jgapHH TEHJAEp XyCyCHUSTIapu Xallu
eTapianya TaAKUK KWIMHMara. Ymoy maxkosnaza T.MypoaHuHT
“Onny3nap manry €naau”, “OT KumHarad oxkmom”, “OianH-
Iia ropras ogamiap” Ba “Momo Ep kyuurn” kaOu Kuccagapuia
KYJUTaHWITaH 0ab3u XapakaT Ba XoyiaT (ebIUIAPHHUHT TeHIEp
XYCYCHUATIIAPY TaXJIWJI KUJIMHAIN.

Torait Mypon Kuccanapuia KyJIJaHraH XapakaT Ba XoJjar
(debamapuHu reHaep HyKTau Ha3apuaaH KyWupard Typiapra
a)Xparud Tax) M KUIUII Makcaara MyBoGuK Oymaau:

— OPKAK JCUHCU YUYH XOCIAHSAH XaPAKAm-¥oiam ¢hevina-
pu;

— Qén JHCUHCU YUYH XOCTAHCAH XaPAKAM-X01am evinapu;

— Xap UKKU HCUHC YUYH MYUMapax 0y1ean Xapakam-xonam
Gevanapu.

Kuccanap matHuaa akar spkak )KMHCH Y4yH KYJUIAaHTaH Ba
acocaH 3pKakJiap HyTKuIa udoaaiaHran xapakar Ba xonar (ebJi-
JIApUHM KyHHUJard CeMaHTUK TypyxJjiapra a)XpaTtuil MyMKHH:

1. "Kucmonmuii paonusar peniapu:

Opunu onmox: MeH VicMont OMBOHAAH OpUMHU OTMOKYU
20um. Kyparn 6usan OOFIHMK Ma3Kyp nbopa ¢akar dpKak *KHH-
CH yuyH XocjaHraH. Maskyp ¢pasema Oomika Oanuuii MaTH-

veb-sayt: www.tilvaadabiyot.uz

Japia, U30XJau €ku (pa3eosoruK JyFamiapia Ky3aTHIMaIH.
By sca Torait Mypon THIMHUHT y3uTa XOCITUTHHU KypcaTaii.
Cunonumu: OPUAT TAJTAUIMOK — OP-HOMYC TaJallIMOK, ¥3 H3-
3aTh Ha)CHHHU XUMOSI KWIMOK, OOpYHH KyigaH OepMaciiik, ¥3
o0pyitura NOF TYIIHPMACIHK YUyH KypalIMoOK.

Homaponuk kuamor: — Kapum monBoH Kyn uwira onud
Homaponux Kunou! Mapn smac (9pKak KHUIIMra HucOaTaH
Kynnanunaay). Cunonumu: nACMKAWIUK KUIMOK, KYPKOKIUK
KUIMOK; QHMOHUMU: HCACOPAM KYPCAMMOK,

Enkacu ep kypmox: T101BOH HOMUHU OJNTaHIaH OyEH OH-
puHYM MapTa enkacu ep kypou! Kypamna kymianyBuu ubopa-
JapnaH OupH, OOIIKa MaTHJIApAa Ba JIyFariapla KeJITHpUIMa-
TaH; CUHOHUMU: eIKACU epea Me2MOK, AHMOHUMU: eKACU ep2a
meemazan, XuHCIa HakaT dIPKAKKa XOCITUKHH OMIITUPaIH.

Epnapuun Kunmok: VYHIAWYUKUH HAXC pPAUCHU ep-
napuun xuraman! llleBara XocnaHras, anabuil HyTKIa Kam
KYJlaHunaau, acocad, Torait Mypon Ba Cang Axman acapiapu-
Jla KT KYJUTaHWITaH, )KUHCAA Xocnanran. CuHonumu: ep ounan
AKCOH KUJIMOK, ep Ounan oumma Kujimox.

Yun depmok: bypu Ilonson Mcmonn IlonBon Exacuman
yuuiab, nuugan uun 6epou. dakar y30ek Kypalmaa yupanam-
rat ycy/iapAas OupH, ¥3 MabHOCH/IA KYJUTaHraH; OOLIKa MaTH-
napaa, ppa3eoyoruk €K M30XJM JyFarTiapaa udonacu Oepuii-
Maras, )KHHC/Ia XOCJIaHMaraH, aMMO Ma3Kyp MaTHJIa 9pKaK KH-
mura HacOaraH KyJUIaHWITaH.

Yankaupamon mawnamor: O, KYHUHT-3, TIOJIBOH OOBa,
uankaupamon mauiaou-ro! Acocan CIIOPTHUHT Kypail Typuia
uniaruiaanran ¢pevium nodopa. Kypamna “pakuonu deneunan-
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2aH Xy0y0oaH mawikapuea tuukumuw’” MabHOCHHU H(oaaanl
YUyH HIOUIaTHIa 1. DPKaK KHIIATa HICOATaH KyJUTaHHIITa X0C-
JIaHTaH.

Yuyoza onmox: Yan xynu OwiaH YHr Tupcarujgan ypad
YIUIAAU-1a, yuyoea onou. Yua we. Enxa, enkaHuHT OpKa TOMO-
Hu. [ToBOHIIAp HYTKUTA XOC XapakaT ¢ebin 0Yauo, yua eKce-
Macu acocua MAKIIaHTaH, eIKaHUHT OpKa TOMOHHUAAH YIIIa0
KYTapuIll XapakaTHHU U(OaNall Ya9yH HILIATHITaH.

Ywpoazu anzupoai 6yn wopmok: Ana, pepma MyaupuMu3
60p, yropoazu atieupoaii 6yn 10pubou... Aiteup 1 YMyMaH, 3pKax
oT. HyTkza 5pKak >KHHCH y4yH XOCJIaHTaH (pazema.

Ykmam kenmox: bopnu-1o, yd4 Mapracuia-ia YFAMHT
JKmam Kkeica... yaga, Ha Wiox... Ykmam 1 Boukamapra ¥3 Tab-
CUDUHHM, CY3UHM YTKa3aJWIaH; IIWKOATIH, YTKUp. by ypunaa
YKmMam JEKCEeMacu acoCHIa SHIM MabHOIM (ebl nOOpa XOCHIT
KWIUHraH 0ynuob, “enemox, 3agap Kyumox” MabHOCUHU UO-
namarad. MaTHIarn MabHONONIUIMK KAaTOPU: 20AUO O)IMOK,
PAKUOHU eHZMOK,

T'anazos xaitoamox: Xupmonun vomnap bypura canacos
xatioammupmaou. T'ana — tyna, noma; roB — curup. MaTtHaa
“XYKUzIapHu mMamab XupmMoH SAHuuw’ Tap3uIa W30XJIaHTaH.
Bynnaii orup sxucMonuil GpaonuaTHu akar spkakiap 6axapuod
kenrad. Ly Gouc earnacosé xatioamox nOOPACHMHU HYTKIA dPKAK
JKUHCH YUYH XaM KYJJIaHaJH, IeHUIT MyMKHH.

Tanaozop 6yamox: Bypu nonBoHra manabeop o6yniou. Ky-
pala pakuOMHU JaBpara 4opJalll, XKaHIra Talépauk MyHoca-
Oarunn udonanaca, xaéraa 3ca OUPOp WUTUTHUHT KU3ra yiina-
HUII MakcaJuHU UQoaaiall yuyH XaM UIUIaTUiIagu. Xap UKKH
xonaraa XxaMm Oy Xapakar 0akapyBUHCH dPKaK )KHHCUTA MaHCYO
oynanu. FOxopuna manabeop 6yimox GEbIMHUHT Kypall Kapa-
€HMIIa NIUTAaTUIaIUTaH CEMACH aKC dTTaH.

2. Typmym Kypuu 6usian 60FJIMK Xapakar-xoJiart ¢ebi-
Jlapu:

Ky3 ocmuza onmok: Bypu mNoiaBOH aHa 11y KU3HU K)'3
ocmuea onou. Maskyp mbopa Xapakar OaxapyBud CyOBEKT-
HUHT OOBEKTra HucOaTaH yWIAHWII MakcaauHH udopanarat,
JKHHCA (akaT dpkakka xoc. OF3aku cy3iamnryB yciuyouaa paoi
KYJTaHWIaaurad pasema.

Kynenu xemmox: Omna, TwIOBOSpIMHUHT OHacHra-
na KyHenum kemu6 yunanauMm. HMOopa, kyuma MabHOmIA
KYJUIAaHWITaH; Ce6MOK, EKmupmox, Gewbiapu Ba KyHIUN
KVUMOK, KyHeU 6epmok nbopanapu ounan mavHopou. OF3aku
cy3nanryBaa, acocaH, dpKakiap HyTKuaa (aon KyiiaHwiaam,
aMMO JKHHCJAa XOCJIaHMaraH, Xap MKKH XMHC Y4yH YMYMHH
KYJUITaHWJIAIA.

Kaitiux mannamox: byiinoknap naBpara yrpuH4ya Kapao,
Kauauk mannaou. MatHna xapakar OaxapyBYMCH, SBHU 3ra
YpHuaa 6ytioox nexcemacy unuiatwirad. Ly Gouc aitHu Hy KA
Ba3WsT/A dPKaK KUIIHTa HUCOATaH KyJTaHTaH.

Cosuu Kyumox: Uy xusra cosuu gyuoum! Cosuu — yii-
JIAHYBYM HUTHT TOMOHHIAH OMPOpP XOHAJOHHHHT BOSITa €TraH
KM3UHM KYPHII Ba YHHM KeIMH KUJIKO Oepuira Ku3 TOMOH po-
3WIMTUHE CYpall yuyH BaKWJ KHJIMHTaH KUmu. by nbopa daxar
9pKaK KHMIINTa HAUCOATaH KYJUIAHWUII YIyH XOCTaHTaH.

Ooam Kyumox: Daskynonna Hacum Momokwusra... odam
kytiou. Cy3nanryB ycinyoura xoc Oy HOOpaHUHT CHHOHUMH CO6-
yu Kyimox, 0ynu0, )KuHC1a SpKaKKa XOCIaHTaH.

3. Typmym Tap3u Ba YHUHT Oy3WJIMIIU OWJIAH OOFJIUK
Xapakar ¢ebJIapu:

Kynunu xanonnamox: Illoiimmapnon depma wmymaup
VEIMHUHT Kyaunu xanonnaou. Kydma mMabHOIA KYJUTaHWITaH,
Cy3naiyB HYTKMTa XOC; anabuii mebépra XOC CHHOHHMHU:
CYHHAM KUIMOK, XAMHA KUIMOK; >KUHCAA (akaT 3pKakka XOC
Xapakar Qebim.

4. Hytkuii paonusr gebiapu:

Bypao-oypa6 cykmox: bypa6-6ypab cyxou. Kartuk oBo3na,

TA'LIMI
Xap Oup Cy3HH aXpaTHO, aTOXUAa TAbKUAIA0 CYKHII, XaKopaT
KWJIMII MabHOCUHY Oepanu. CunoHumu: Oypanad cyKuud, ’KUHC-
na (axat dpKak JKUHCH yUyH XOCIaHTaH.

T'annunz sprazunu aiummox: [anuune spracunu aum.
N6opa, kyuma MabHOA KYJIJIAaHWITaH, OOIIKA MaTHIap/a Ky3a-
THIMA# M, V366K THITMHIHT U30XJIM JTyXaTH/IA CUHOHUMU: YU
001a 2an — SHT TYFPHU rarl, Xakukui ran. I'annunz spkazu n6o-
PACHHUHT KHMHCIIA 3UJI MyHOCA0ATra KUPUIITaH BApHAHTH 2an-
nunez onacu. Xap UKk (hpazema )XuHCIa Kapama-KapIii MyHO-
ca0arra KUpHIICa-a, CEMAHTHK XyCyCHsTIapura Kypa yXImari,
MKKajgacu OUp XWJI MabHOHH, SIbHU “‘2anHuHe NyCcmKaiidCuHu
aummor”’, “‘eannune Xakuxamuuu aummor”’ ceMacuHH udoa-
nmanam.

Torait Mypon Kuccamapuzpa ¢axar aén KUHCH Yy4dyH
KYJUIAaHYBYH XapakaT-xoiaT (GebuTapiHA XaM Ky3aTHII MyM-
KUH:

1. "Kucmonmuii paonusar penuiapu:

Kyzupuox yinamor: Ku3aloKIap KVeUPUOK-KYeUPUOK
Jiinaou. Em Kmsmapra Xoc xapakaT (ebiH, OF3aKH CY3TalryB
HYTKHJA KYT KYJIJIaHWIa 1.

Ypuyk tiueupmox: Touunapra 4yHKaiinO YTUPMHUII MOMO-
nap ypuyk tiueupou. Kanumru TYKUMaduiIvK caHoatuaa aéniap
Ba €m Oonanap Kyn MEXHaTH acocuiua OakapwiraH Wl HHTHU-
puLL, MUIIKATUIN Uiutapy. JKuHcAa aénra XoclaHraH XapakaTHu
ndonanaiu.

Kynu xocos, couu cynypzu oyamox;: Kynunu kocos xuiaou,
couunu cynypeu kunaou! l'angaru kocos, cou Ba cynypeu JeKce-
Majapyu HOOPAHUHT CEMAaHTHK KypLIOBHUa aéll )KUHCUTa XOClIa-
HUILIMHYA HOoaiaraH.

Momouu oOynmox: XyMop XolaMH3 YFIUMHU3TA MOMOUU
6ynou! 1llesara xoc maki 010, agaOuii MAKIH 005 OVIMOK,
Odosinuk Kuamox. Kaaumaa Tyrpyk kapaéHupa ¢akar aén Ku-
HIAIap WIOTHPOK JTHUILNTAH, aHa Iy jkapaéH OwiaH OOFIHK
xapakarHu udozaanarat. XXuHcaa aénra X0CIUKHA OUIIUPAIH.

Kouu uurkmox: Koviu uuxub mypubou, xyn nes Oep.
Cy3nanryB HyTKuAa Gaoi KyJulaHWITyBYH noopa 0yiuo, MabHO-
JIOWIN MeHeu YUKMOK, meneunu monmox Ba X.K. Hytkna daxar
aéiiapra HucOaTaH KyJIaHyBYH HOOpa.

bowuea o6axm xywu xyumox: CHUHIIMHTHUHT Oouiuea
b6axm xywu KyHu6 mypu6ou. TypMmymn Kypuml OuinaH OOFIHMK
nbopanapnad 6upu 6ynubd, HyTKIa acocaH aén KHUHCH, Oab3aH
9pKaK KHIIWra HucOaraH KyJulaHWIaau, Oaaunil ycimyora xoc-
JIAHTaH [IaKJL.

2. Xouiat (pebiIapu onataa Hapca EKM NIaXCIApHUHT OUp
XOJNaT/IaH MKKHHYM Xonarra yruumHu udonanaiian. Kuccanap
MatHHAa (akar aénm KUHCH y4yH XOCTAaHTaH KyHHIard XojaT
(dhebsutapu ky3arwnan: Xaénanmor: Kuz pymonu OninaH 103uHI
SIIUPAHN, KU3 Yaéranou. Yaimox: OiimoMa oHamu3 ysiou. FO3-
JNapuHU sumpad. Opaanmok: Kewxa KusHUTa KaTUK sU1aTHO
yrupmuin OWMOMO sHracuzaH oprianou. By Xonar ¢ebimapu
¥3ap0 MabHOMOIUIUK KATOPUHU XOCHII KUIAIU: XAENaHMOK —
VATIMOK — OPLAHMOK,.

Toraii Mypoa Kuccanapu MaTHUZA Xap MKKH JKMHC y4YyH
MyIITapaK KYJUIaHyBYM Xapakar-xoiar (ebiulapu Karra ry-
pyxHHU Tamkwi kunanu. Kyiuna 6abs3u xapakar-xonar (ebiuia-
PHHH KypcaTtuo yTaMus.

WHcoHHuHr €1 fapa)xacuHu 6eBocuTa U oAanoBuHy, €11 1a-
paxkacura Kypa Oup TOFOHAIaH UKKHHYX ITOFOHAra YCTaHIMKHA
ndoaanoBun xapakar Gpewiu danozamea emmox opkaiu udo-
Jaianrad: bypu mojBoH 3HM op3y OWiIaH OBYHIH: Y THIIOB-
oepnu baroeamea emanmu... banoeamea emmox pewbin xuHCIA
YMyMHH KYJUTaHYBYH JIeKceMa 00, cuHoHuMU: Oytica emmok,
emuUIMOK,.

Typmym Kypuir Ounan OOFIUK Xapakar (ebiiapy Joupa-
CUTa KUPYBUH Oup écmukka 6owi Kyimox hpaeMacu Xam Xap
WKKM JKHHC YYyH MYyIITapak KyJUtaHagu: SIXmmuMu-EMOHMH,

e-mail: til@sarkor.uz
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TALIMI

oup écmukka bow KYuub s0uneusnap. bynnai xapakar ¢ebiuia-
Y TYpyXHUTa KUPYBUH KYHUI KYUMOK BA KYH2UJI 01U, KYH2UIT
0epmox, NOOpaJapuHu XaM KHccallap MaTHUAA Ky3aTHUIl MyM-
KuH: Bup Ku3ra, kum O0ysica-ia, Oup Kusra KyHeun Kyuuoou!

Xynnac, Torait Mypon Kuccanapuaa KyJjgaHraH xapakart-
xonar (GebJUIAPUHMHT KaTTa KHCMH ana0uid HyTKAa KaMm
Kynanuwnagu. AiHukca, “lOnmysnap manry €namu” Kuccacu
MarHua (akar ¥30ek MWUIHA Kypammga KyJUTaHWTyBYH

®DoiiganaHmIrad agaduériaap pyixaru:

1. Torait Mypon. Tannanran acapnap, 1-xuna. T.: Hlapk, 2008.

kymiad xapakar ¢ebiuiapu Oop. by ¢ewmnap Hytkma dakar
9pKaK JKHHCH y4dyH XocnmaHraH. FOxopmma mdomamanran mas-
Kyp Xapakar Qebamapu OoIIKa IKOAKOpIAp acaprapuia Ky-
sarmnMaiign. By sca €3yBum ycayOMHHHT ¥3ura XOCIHTHHU
TapMMHIaraH. ByHpail Xapakar-xomar ¢eb/UlapuHH TeHAEp
TUIIIIYHOCIUIY TaMOMMIUIApU acoCHJa TaXJIMI KHIMMI, 3KUHC
HYKTal Ha3apuJaH YPraHull TeHep TUILIYHOCIUTMHUHT SHIU
KUppaJapuHU OYMIIJA MyalsH WIMHHA aXaMUSTra MOJIUKAUD.

2. Y30eK THIMHUHT H30XJIH JIyFaTh. 5 sk, A.Mansanues taxpupu octuzaa. T.: V36ekucTon Mumii sHIuKIoneausacu, 2008.
3. A. Kogupuit. O6ug kermon. T.: Bagunii anabuér nampuéru, 1959.

= Hxoo0m0ii ATIU3OBA,
V36ekrcToH MUUIHI YHHBEPCUTETH JTOLICHTH,
¢dunonorus panmapu HOM3041

BOBYP PYBOUMJIAPUJIA BAJJUUN MAXOPAT

Annomayusn. bodyp uowcooudacu sHe
Gaon nupux orcanp pybouuioup. Mazkyp
MAKonaoa woupHuHe pyooulHaAGUCIUKOA2U
V3uea xocaueu 6a Maxopamu EpUmuica.

Kanum cyznap: pybouti, maszoo, baiim,
uphon, Komnozuyus.

co30anuu pybau.

Annomayusa. Pybau ooun uz camvix
PACNPOCMPAHEHHBIX TUPUYECKUX HCAHPO 8
meopuecmee babypa. B cmamve oceewjenvl
MACmepcmeo u camobblmMHOCmb nodma 8

Knrwuesoie cnosa: py6au, anmumesda,

Annotation. Rubai is one of the most
active lyrical genres in Babur'’s work. The
article showes the mastership and original-
ity of the poet in the creation of rubais.

Key words: rubai, antithesis, beit (cou-
plet), cognition (irfan), composition.

Oetim, no3Hanue, KOMNO3UYUSL.

“Bobyp bomupnueunune yeku uykK, YHuHe 6ymyH xaému dxca-
copam HamyHanapu 6uran myaub-mowud émuoou”, neraH MU
pyc mapkirynocu H.Becenosckuii. Xakukaran xam boOyp 1max-
CHA MHCOH MAaTOHAaTHUra KyHWIraH HKOHIIA Xahkan. Y XaéTHHHT
6apya MaIIaKKaIAPUHN YEKKaH HHCOH. Y3 SKUHJIApUHUHT XHUE-
HaTy, BaTaHgaH jKyI0IuK, XKaHTy kaJaaiap U3TUpoOHU, ajoar-
CHBITUKIIAP 3aXMaTH, MYJIKCU3JIUK PaHXy MeXHATH. ByHnaii nap-
Jly FAMJIapHU €HTHO YTUII yYyH aKJIaH Ba pyXaH KOMHJI HHCOH
Oy ML JI03UM.

BoOypuunr py0Oouit >kaHpuumaru acapiapuga  Oomika
JKaHpJapaarura HyucOaraH Mya/UIM(GHUHT KEeYHMHMAalapH, Y-
xaénnapu, JnapAy apMOHJIApH, HM3TUPOONapu SKKOJIPOK Hpo-
JaNaHad. YIapHH YKHP SKaHMU3, LIOHP [IaXCHUITH, YHUHT
nyHEkapamm, Kuédacu, olaM Ba oJjamMra MyHocabaru 6opacuia
aHMK TacaBBypra sra 0yia 6opammus.

EnFusnuk, $nrusnanui KyHrunra Xoc. THCOHHUHT ByKyIu
&nrus Oynmaiiau. Y xap mrouM arpoduary xapaéH, Xxapakataarit
MaBXyJ0T OWNaH anokaja, KYHTHJIHAHT WIIM KUAWH. YHHHT
JIyHECH y3raua. Y3 TyFEHIIapUra XaMOXaHI TyHFyaap yMMOHH-
HU W3JIaraHy u3narad. by iyn marrakkatiu. bab3an Ty¢onnap
3apOuaH 030p Torica, Oab3aH ENFU3IMK Ba FypOaT mwapoduaan
capxyll xosarra Tymazaud. bus BoOyp pyGouiinapuaa moup
KYHIJIMHUHT aHa MIyHAal Typda dBpHIHLILIAPHHH, KHUJIBaTapHU-
HU KYypaMu3:

Fypbam myzu énkon pyxu 3apoumnumy oet,

E xaoicp uukapean oxu capoumnumy oetl.

Xonune nedypyp, bunypmycen 0apoumHu,

Xonunenu cypaiimy, uyKca 0apoumuumy oeu.

Maskyp pybowmiina boGyp ¥3 mapmy apmoHapu TacBUpH
OpKany yMyMOamapuii KMMMaTra 5ra FOSUIApHH WITapu Cyp-
rad. JlactiiaOku MKKH MHCpaja apWiIMK Ba XMKPOH, YHHHT
KWJIMUIIUIAPH TacBHpJIaHaIu. bupuHun Mucpama xaxp Ba y ou-
JaH OOFJIMK paBWIIJIa CapFairaH 103 Xakuaa cy3 oopaau. JIu-
PUK KaxpaMOH XOJIaTH TacBUpJiapuna ‘“‘pyxu sapd’ unbopacu
acocuit omus OYnuO xu3Mar KwiraH. Y OpKajiu Ou3 FO3HUHT
capraiiuimra o6 60pyBuM Oapua OMUIUIAPHH aHIIIANMU3, XUC
KuiaaMu3. KknHYM Mucpanara “oxu capo’ — si’bHU “COBYK OX
nbopacu XaM “pyxd 3apa’ MOOPACHHMHI MAaHTHUKHI JaBOMHI
SKaHJIMTMHH aHIVIall KAHKUH dMac.

BoOyp xam y3 mebpinapuia, MyMTO3 a1a0ueTaa OyIranuiex,
(uxpnapuny TaOUaTHUHT HOEO XoAucalapy OWIAH AaauyIail

veb-sayt: www.tilvaadabiyot.uz

aHbaHacUra aMas Kuiaaud. MabiyMKu, Ky3[a COBYK KyHJap-
HUHT OOITAaHWIIN HATWXKACHIA YCHUMIIMKIAPHUHT OapriapUHH
COBYK ypaju Ba y capraiin0, xa3oHpesru Oouutanaau. Tabuar-
JIaTy aHa Iy OAIUi Ba Tabuunil xapaéuman boOyp Oamuwuii me-
Tajb cudaruaa Mmaxopar Ounan Gpoiananaau. Tabuar Ba HHCOH
Xa€THUHU napajuien Kuécial, TMPUK KaXpaMOH PYXHH XOJaTHHH
VKyBUM K¥3 YHTHIA, TacaBBypHaa aHUK Hdomaanad Oepa omann.
BoOyp 1miebpusiTHIa CApPUK PaHT, Xa30HPE3TU Kyl KyJIaHa JUraH
6aauuil Bocuta. ByHnail TacBupiIap K1 MabHOIN KAMpPOBTa 3ra
Oynmamu. Yanma O6u3 €pmaH aiipuwiraH OmmWK Xonatw, Baranmax
HUPOK/IAry IOUp PyXUH KedMHManapu u(hoJaciHu aHIIaliMU3.
Jlemak, NTMpHUK KaxXpaMOHHHHT [03M capraiirad. byHuHr caba0-
YUCH XWKPOH Ty(aiay YHUHI KYHIJIUIAaH YUKAETIaH COBYK OX
U3FUPHUHIIAPH.

Maskyp Oaiitna alTunMokuu Oyiaran moup GUKpIapUHU
MOXHSTaH YyKypJIalITUPYBYH sSHA UKKUTa c¥3 60p. By — 2ypbam
Ba Yaoicp cy3napunmup. £ypbam nyrariaapia rapuOiIHK, KUMca-
CH3IIUK, MYyCO(MUPJINK, BaTaHUIAH y30KAa KOJMII, TacaBBy(d
JyFrariiapuaa acyi MaHOaiaH, acauATAAaH alpUIINII, Y30KIalIHII
MabHOJIApHU/1a U30XJIaHA M.

Xaoicp ca aiipuiuK, TacaBBy () JyFaTiapuia WIOXUIITUKIAH
Oomika Hapcanapra OOFJIaHUIL, MOJJIMIIMKKA KYHTHII KyHHII
MabHOJIApH/Ia IApXJIaHaIH.

Jlemak, JMpUK KaxpaMOH XOJAaTMHM AaHUKJIAIIMMHU3IA
Ily UKKH Cy3 HUXoATAa MyxuM. FypOar KaxpaMoH FO3UHHMHT
capraliuImra, Aap/ YeKUIINTa, Xaxp 3ca YHUHT YMPHHU Xa30H
atumra cabad OyaraH COBYK OX YCKHIIUra MaxKyM 3TMOKJA.
Jemaxk, 2ypbam — pyxu 3apo, xaxcp — oxu capd KypuiaMacu Ma3-
Kyp OalTHUHT yCTYXOHOQHMHU TAIIKUI dTa M.

PyOouiiHuHr nactinabku OaiiTuaa JTUPUK KaXpaMOH PyXHUi
XOJIATUHUHT TAIIKd MaH3apacd TACBUPJIAHTaH Oyica, OXUPIH
OalTHaa YHUHT WYKA MOXHATH Hpomacu Oopacuna GUKp 0pu-
TUJIAJIH.

PyOowuiina GuKpHUHT KMMra KapaTHJITaHU aHUK alTHIMai-
1. AMMO YHMHT Ma3MyHHJaH, MypokaaTr yciyOuJIaH Ba MyM-
TO3 a1a0uET aHbaHACHIAH KeIUO YUKUO, aycTra (3 IycT) My-
poxXaaT MabHOCH A APpATUJIITAHUHU aHITIAIIUMU3 MYMKHH:

Xonune neoypyp, ounypmycen 0apoumHu,

Xonune cypaiimy, uykca 0apoumnumy oei?

Maskyp OaiiTiap 3aMupura yMyMHHCOHHN MyHOcaOaTiaap
Oopacumaru 1woup Yi-Quxpiaapu cUHrAupuiIrad. HCOHHUHT
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Oup-Oupura MyHocabaTé Macajacura JUKKaT KapaTuiiaau.
YHuHT Tabuatugard GenapBONIUK, JIOKAHIMKKA Kaplid LIOHP
KYHIIUAaru UcéH udogacuHu aHniaiMus.

MabayMKH, XIKpPOH OWJIAaH pyXaH EIFU3JIMK TYHFyCH
XaMpox. PyOouitHUHT OMpUHYM OalTHIA XaXp Ba YHUHT odar-
Japu Xakyja cy3 0opca, MKKMHYHM OalTia YHUHI camapacu
Oynran €nFuznanunn 6opacuaa Gukp roputuiand. PyxaH skka-
JIaHTaH JINPUK KaXpaMOH KYHIJIMAA COFUHY TYWFyCH YHFOHAIH
Ba y y3ura xamcyx0ar, KYHIMHU €3yBUM Ba EPUTYBUH XaMPOX,
m3nail Oonumaiinu. byHnmail pyxwmit skapaHHE Homamanm yqyH
LIOUp MAHTUKWHN Ta3oamaH Qoitnananaan. Y IYCTH XOJUHHHT
KaHJIaWIMTMHY OMJIHIITa Ba y3 HaBOATHAa axBOJIMIAH CYy3Jialira
oxtuéx cesanu. Kypunanuku, OupuHum Oaiitna OeBocura
FypOar, Xaxp Cy3JIapu OpKalM JUPUK KAXPaMOHHUHT PyXHi
Ba3UATH Xakuaa xabap Oepuica, UKKMHYM OalT OupuHYM OalT
OWjlaH MaHTUKUH M3YMIUIMK XOCHJ Kuiaaud. UyHKH XMKPOH
nyery €piapaaH alpwiInira MaxkyM 3TraH, JUPUK KaxpaMoH
Oup Xamaapay xamcyx0arra MyXTOK. YHHUHT IIYHIAW asHYIIH
PyXuil XOJIaTHHU LIOUDP pyJiCyb CaHbamu BOCUTACHAA Maxopar
OmiaH Xe4 HapcaHH Cy3IamMaciaH, PUTOPHK CYPOKIap BOCHTA-
cuzia TacBupiab Oepa onrad. by xon boOypHuUHT moup cudaru-
Jla cy3ra MyHoca0aru, ylapHU KyJulamgard Hoéo MaxoparuiaH
Japak oepasm.

boOyp pyOowmiima  KyiiunraH MaB3y Ba FOsiHA (akar
cy3nap opkanu udonanamaiinu. banku acap Kommosuiuscu,
CY3JapHUHT JKOWIAITYBY Ba YIApHH TAIIKWI TYBYH Xapdiap
tanaddysura xam MabHO FOKJIAHTH.

Kymnanan, pyOouil rapuOIuK, alpUiINK, KUMCACHU3IUK
TylirycuHu épuruinra Kaparwirad. [llynnan xenu6 yukuo, xap
Oup MHCpa KOMIO3UIMACH UKKHUTa akpanann. by MapHOIa Xam,
tanaddysnaru nayszana XaM SIKKOJI CE3UIHO Typau:

Fypbam myeu énxon DPYXU 3apOUMHUMY Oetl?

E xaoxcp uuxapean OXU CapOuMHUMy oetl?

Doiigananuiarad agaouériaap:

TA'LIMI
Xonune nedypyp, bunypmycen 0apOuMHu,
Xonunenu cypaiimy, wyKca 0apOumMHuMy Oetl.

Kypunanuku, mucpanapaaru rnay3a BOCUTacCHJa XaM LIOUD
aflpriIMK MabHOCHHH Mdonanaian. »HA MUCPAHUHT |-KHCMHU
OwmlaH 2-KUCMH ypracuard OYIUTHK, TYXTaM XaM MabliyM Oa-
JUnii Bazudanu Oaxapau.

beoapo xabub burmadu dapoummu,
Tygporua Kypmaou pyxu 3apOumHuU.
Menoun neua kynenuoa 2yoopu o6yazai,
Kemoum, myna smou monmazaii 2apOumHu.

Maskyp pyOouil ry€ onmuHru pyOOMHHUHI HaBO-
Mu cudaruma spaTHITaHICK TaaccypoT yiroraau. bu-
pHUHYM acapja LIOUp MypoxaaTuaa ‘Ourypmycen oap-
OumHu”  neduica, UWKKMHYMA acapia TYFpUAaH TYFpH
“6edapo xabub ourmaou oapoumnu”, nest §3 XyI0CaCUHH OLI-
Kopa 0aéH atanu. “Pyxu 3ap0” MOOpACHHUHT UKKHHYH MHUCPaIa
KCJITUPUIINIIHN XaM UKKaJIa IIECbPHUHT ApaTUJIAIIN A 6OFJTI/IKJ'[I/IK
GopnuruHu Kypcarud Typanu.

Hkkana pyoowuiina Kous yayH Iesipiin OUp Xl Cy3TapHAHT
KYJIJIaHTaHU XaM (3apd, 0apo, capd, 2apd) yIapHUHT SIKUH Kai-
GbusIT Ba pyxuii X0IaT MaxCyJu dKaHJIUTHIAH AIOTaTIHD.

Wkkana pyOouiiza Xam MIOUp MYXHM yMyMOamiapuii FOSHI
wirapu cypanu. MHCoHHM aHmnan, Oup-OMpUHU FaHUMAr Ou-
num, arpoduard OOPIUKHU apJOKNai oiuIl Kabu TyHrymap
TacBHPHHH Maxopar Ownan udonanaian. bynnail keunaManap
KOMMJI HHCOH FOSCHHUHT Oom Me3onnapuganaup. Ly sxuxaru
OunaH MasKyp pyOouiinap KOMWJI HHCOH TapOusAcH ydyH, Oy-
TYHTH KyHJIa JaBIATUMHU3HUHT OOII IIHOPH OYITaH FOKCAK Mab-
HABHAT MaKOMUTa SPUIIMOK YUyH MYXUM OMWJI OYiIn0 Xu3zmar
Kuiaau. boOyp acapmapuHuHT OapXaéTiIUru Ba axaMUsATH XaM
aHa IIyH/a.

1. 3axupugnua Myxamman booyp. eBon. Acapmap. Y sxunmmuk. 1-xmn. T., 1965.

2. Yunbsim Ipckud. boOyp Xunaucronaa. T., 1995.

3. Baxupugaua Myxamman boOyp. boOyproma. T.: Ilapk, 2002.

4. boOyp. Myxracap. T.: ®an, 1971.

Hasmuss MYXUTIUHOBA,
CamapKaH[I 1aBJIaT YHUBEPCUTETH TaIKUKOTIHUCH

HABOUI AHBAHAJIAPU MUPXACAH CAJIOUU NKOINJIA

Annomayusn. Maxonaoa Kyxon aoda-
oull MyxumunuHe tupux eaxuiu Mupxacan
Caoouil nupuxacuoa Anuwep Hasoutl anv-
ananapunune 0agoM IMMUPUIUUL  XYCY-
cuda cy3z ropumunraou. Xap ukkaia woup
wevpnapuoacu 205, yciyb, noImMuk oopas 6a
maxopam macananapu 6opacudazu SAKUHIUK

Annomayus. Cmamos nocesuena uz-
VUeHUI0 npooondceHull mpaouyui Anuwepa
Hasou ¢ nupuxe Mupxacana Caodou npeo-
cmasumens KokanOckoil  numepamyprou
cpeobl. B meil ananusupyromes onusocnmo
udetl, noamuyeckue 0opaszvl U MaAcmepcmeo
6 CIMUXOMBOPEHUSX DMUX NOIMNOE.

Knrouesvie cnosa: peoug, anmumesa,

Annotation. The article is devoted to
studying the continuation of Alisher Navoi's
traditions in the lyrics of Mirhasan Sadoi,
who was the most famous representative
of Kokand literary atmosphere. It analyzes
similiarity of ideas, poetic characters and
mastership in the lyrics of these poets.

Key words: radif, antithesis, makta

Maxaun SMuiaou.
Kanum  cyznap:  paoug,
MaKkmawn, &a3ai, KOMROUYUSL.

masoo,

Mupxacan Canouit Kykon anabuif MyXuTHHUHT HUPUK Ba-
KWJUIapuaan oupu OYim0, mxomaa ¥3 iynura sra, 3aMOH/IONI-
Japy Ba H3IOLUIAPH TOMOHHMIAH YBTHPOQ STHITaH HKOIKOP
6yuraH.

[lloup neBonmnman llapk MymMTO3 LIEBPUATUHUHT EPKUH
HaMoOsIH/anapy, OUpUHYYN HaBOATIA, MIEBPHUAT MYJIKHHUHT CYIl-
Touu Mup Anumep HaBouil Tabcupua naifipaBiauk 6unaH spa-
THIITaH acapiap KeHT YpHH ojiraH. Yoy Makoaja NIOMPHUHT
¥3u TapTHO OepraH Kyyné€3ma AeBOHH KOMIIO3UIMOH KyPHIIMIIN
Ba JKaHP XYCYCUATIApH XyCyCUa C¥3 IOpUTAMU3.

Maswnymkn, HaBomii y3uman kevimH amabuér OycToHWTA
KagaM KyHraH xap OWp FOKOJAKOPHH OETUMCONI Oaauuid MKO
MaxcyJIapyu BOCUTacHa TapOusia i, TAbOMHN KaMOJIra eTKa3-
mu. by Hepmargan Cajouit xam, anbarra, 6e6axpa Oyiamaras.

makmd, 2aszejilb, KOMNO3uyusl.

(last couplet), ghazal, composition.

[y 6ouc yHHHT KaTop IIChpIapyuia YIyF LIOUP PYXH yhypHO
Typanu. XycycaH, “xanys”’ paaudnu razann HaBoudHHUHT Xyji-
I 11y panud OnnaH €3WiraH Fa3ajulapyu yCIyOMHHU 3CIaTajiu.
ABBajo, razan “ox, ded ossopa 6yndym, ép OUIMAIOYD XAHY3,
000 2mapman KuMea axeoiumuu cypmatioyp xawys’' mazmy-
HUgary €p OemapBOJIMIMAAH IIMKOAT ATWIIYBYM Mariab Ou-
naH Oomnutanamy. Cyur, xyamu Xaspar Hasouil mebpustuia
OyiraHn KaOHW, JIUPUK KaxpaMoH Kai(usaTh ndomacu acra-ce-
K{H aBX HyKTa capy KyTapuia 6opaau:

Jlyou oxum bapk ypy6 xap oam ¢anaxuu caxHuoa,
Byn asuz orcucmum kyiob Kyn 6y10u, Kypmanoyp xamys’.

Kefinaru 6aiTia OMIMKHUHT XMKPOH JapauliaH HIUKOSTH
aBKH sTHa OWp mapaa KyTapuiiaau:

e-mail: til@sarkor.uz
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TIL VA ADABIYOT

TALIMI
JKon yuxap eaxmuea emmu, mepmyny6 6y Kyaiapum,
Vi kenub oup 0am manu Kowumza mypmaioyp xauys.
(1,1016-6eT)

Camowmit HaBomii meppusTHAard  KHHOS, KECATHK
OXaHIIAPUHHM Ky/a SXIIM WIFaraH Ba Kyluaaru OaWTuia mai-
paBOHA aKC dTTUPHILTA XapaKaT KUJITaH:

Yupunu xyw ymrkazub 6up neua axwunap ouna,

buz émonnu é mazap xKysuea uimaioyp xXamys.

HapOarparu Oaiftna omuk €pra O4MKpOK TabHA-JALIHOM
KWJIa[I{, YHU OJIaMHUIIIUK PYCMHUHN OMIIMACIINK/IA alOmaiam:

Bup-bupuza xap xuwu aiinabd magoszutiiap adao,

Ooamutinuk pycmunu € ép ounmaioyp Xamys.

Kefinaru OalT Fa3aJHUHT aBK, KYJIMHHAIIMOH HYKTACH.
MakrabaH ONIUHTY Oy OalTIa IOUP YKYBYH TacaBBypHra Oup
Gaquuil 1aBxa XaBoJia 3Tajld, OIIMUK Ba MablIyKa XOJIATUHHU CY3
Owtan yn3ub Oepaiu:

O kypyOOyp owKopo xauscapuil XyHpe3utu,

Hukca sconum, KoK, KYKCUM2a ypmaioyp Xamys.

Makrab XaM HaBOHWiOHa yciy0Ona é3uinrad. Ep — Garpuro,
aMMO OIIKK épra caJOKATHHA HAMOWHII 3THIL, YIUM Tyhaiau
YHIAH aXpaJMaciuK Y4yH KA OMJAaH XaM OMOH KOJalH,
€pHH XaUPOH KOJIAMPALIH:

Ep aiimyp: “Xanxu onamuu 6apur kami atinaoum,

bup manu 0e6 6y, Cadouil, neea yimaioyp xanysz?!”

Amumep Haouitnunr “Tyu okwiom xenou kynbam capu yi
2yapyx wumob atna6’? ne6d GolUIaHAJWraH MaliXyp Fa3aid
XaM IIOMp YYyH WIXOM MaHOau OynraH. Y ymOy BokeaOaH
Fazainra yxmarma KwinO, Hasupa OornaraH. CanouitHUHT
Hagowuii razanura Hazupacu “TyH oKwiom Keiou Kynoamea Mamu
bup ounbapu éneyz” cy3nmapu OunaH OonutaHaand. YHIa EpHUHT
olMK Kynbacura (aif3 TapaTu® KMpUO KEIHIIH, OLIMK KYIUHU
KyKcura ‘“om anugp aiunab”, “mapxab6o” ne® yHu KyTHO OJU-
1M, YpTajgard caBoJI-)KaBoOJap acHOCHA OLIMKHMHI Badona
COOMTINTH U3XOPH HaBOMHOHA UdoIa STUIAAN.

loupHuHT “Byorcyoum myakuoa HCOHOH, KU CAH ULOXU
AHCAXOH dpMuUL, bapobap dap2oxune0a 6y1ca Xox AXuU EMOH 3p-
Muw” Matiiaby Onitan OonulaHyBYHM Fa3anu Xam HaBowiira naii-
paB Tap3uaa E3wirad. Xajik Or3aKd WKOIUETH HAMyHAJapuIaH
OynmMuIn TazomoMy3 OaWTiapaaH TapkuO TonraH HaBouitHMHT
“Opmuw” pagudnu Fasamuga UPCOIH Macal cudaruga Kei-
tupwirad “‘Cy KeimypeoH XamoHy, KV3a CUHOYPESaH XAMOH 3p-
Muw ™! Mucpacu (STBHU “‘cy6 Kenmupaan Xxop-30py, Ky3a Cunoup-
ean asuz”) MapHocuHu Cajouil ¥3 razanuHuHT Xap Oaiituna
witTH3oM Kuitaau. Fazan 6aiiTinaprHuHT OMpHHYN MUCpanapuia
O6upop ubparomys Guxp 6aéH 3THIIAAN-1a, UKKUHYU MUCpajap-
na “cye kenmupeaw azu3y ... Ma3MyHHHH OepyBYH Xyrnoca upo-
Ja oTWiIaan. SeHu:

“FObopcane xap kuwura xap mapagh xuzmam y4yH HO20X,

Onub xenean xamomy, ondypyo Keiean XamoH IpMuil;

Huwion ypean xamony, étinu cunoupean Xamor dpMui;

Ku mux mypean xamomny, xox yuimypear XamoH Jpmuu;

Ku ttuznamean xamony, xox Kynoypear XamoH spmuuL;

Ymyn onzonu xamony, ymoa kytidyp2on xamor spmui

(1, 51-6-Bapax).

Makrabga moup Y3UMHUHT OyOK canadu ¥KoauaaH
OaxpaMaHAIUTUHE TabKUAJIapKaH, HadakaT makiay cypart-
Ja, OajKy 3aMOHA HOCO3JIMTH/IaH, XU HHCOHJIapra HUcOa-
TaH aJ0JaTcu3 MyHocabaTaapiaH MUKOSIT Tap3UAaru WKTU-
Mol ¢ukpaap udoaacuia XxaM yHra U30II SKaHHHU 0aH
STaau:

bunypmycan, Cadoui, 6y Hagoutioun macan Kormuu:

“Cy kenmypeau XamoHy, Ky3a CUHOYP2aH XaAMOH dpmutu”.

Tadgiqotlar
Woupuunr “tiuenaiimar” pagudiu razanuaa xam HaBouit
mebpuaTHaa  udoma ATWIraH  (QHUKpIapra  XaMOXaHIIHK

KypuHanu. Bynnait 6aiitinap y3apo kuécnaHranaa sxJiuT Tacas-
Byp YWFOTaIH.

Hagonii:

Tlapum 6y1ca yuy6 Koucam, HcaxoHOUH mo KaHomum oop,

Kanomum xytica yumoxmun, ro2ypcam mo xaémum oop. °

Capouit:

Aésum 6opuua opcam, KaHom navoo KUiub yucam,

Adrcan kam-kam manea copu é8yxK Imeanea UUSiatMaH.

(1, 102-a-Bapak)

ObTHOOP KMIMHCA, OAWTHUHI MKKHMHYM MHCpacuja sicca-
BUIOHA pyX XaM Ky3ra tauutanaau. Cagonii neBonuna HaBowuit
MICHPHUATH MaB3yJapH Ba Ma3MyHH, IIaKIM Ba OaJuuid ycyi-
Jlapura XaMOXaHI Tap3jiaru OaiTiap, TYJIWK SIKIOpa Fasaiap
ydparaHu XoJjija, MyMTO3 THJ Ba MyMTO3 HaBOMIOHA yciyOnaH
YeKHHWITAH Tap3/a YKOJI STHITaH coaa OalTy Fa3asap, maH-
JIOHA pyXxJard acapiap xam 6op. byHu GeBocuTa siccaBuiioHa
yciry6 Maxcynu cudaruia 6axoaamn MyMKHH.

Iloup neBoHMA IIyHAAH CIOXKETIIN Fa3auiap OOpKH, ynapia
JHMPUK KaxpaMoH op3ycHaa Eku xaéluaa MabllyKa YHUHT YHH-
ra MexMoH O0ynu6 kenmaau. [llyHnaH CYHr OIIMK Ba MabIIyKa
cyx0arinapu Oup-oupura miTH OT KYpCaTuil, pakuoiap Ky3umaaH
MUHXOH KEeIUIITHN Op3y KWJINII Ba HUXOAT, MAbLIyKAHUHT OIIHK
I0paK-0arpuHU KOHra TYIIUPpUO YMKUO KETHIIN BOKealapH Tac-
BUpiaHaau. ByHIal JTHPHK CIOXKET sSpaThIll MaXxopaTH WIK 6op
HaBowmit mwxoanna ky3ra tanuranrarmnura Mabsaym. Llloup xkarop
FasaJUlapUHA LIYHJAH KOMIIO3MIMsA OWIaH ApaTraH. YHUHD
“Vmean xeua men spoumy yn cutimman spou, I ynuan mypuoa
Mackanumusz oup wamar 5pou’ Matiiabu OWjaH OOILIaAHYBYH
Fa3aJiv JIMPUK CIOKETIIH BOKeaOaH 1 Fa3aIHUHT EPKUH HAMYHACH
CaHaJajIHu.

CaZouifHUHT Ky#HuJIard Mamiabiap OwWiaH OONUIaHYBYH
Fa3ajulapyl aHa [IyHJai KOMIO3UIMSIN, aHUK OUp CIOKET aco-
cHUjia sIpaTUIraH:

Kaii kynu 6yneaii nueopumeo uupoxour Kopauuo,

Bup-6upumusea sxun 6Y1caKku, woso umiauuo,

Ep 0eb atioum anu, oxup ropocum épou yi,

3yamoyp é aondyp, my@poxka Konum Kopou yi,

Kaponey yiioa oup singys s0um eyneyn kabo xenou,

Kyneunnu xunzyuu paswan asxcab Hypu cago kenou.

(1, 149-6-Bapax).

Axkagemuk b. Bamuxjkae Oy Typmaru rasajiapHu
Masgnono Jlyrwuil mebpusTHAa XaM y4parHil MYMKHHIIUTH-
HU KaiJ 3Tap 9KaH, YINapHU ‘“qupusm OUIaH KYuwuiean dnusm-
xuxosn”, — ne6 araiinu®. Llynnai razamwiap muconuna Camounit
y3uraga OyiraH TYpKUil MIOUpIIap aHbaHAIAPHU, XyCycaH, OyIoKk
HaBownii anbanagapuHyu 1aBOM STTUPYBYU Ba PUBOJKIAHTUPYBYU
YDKOZIKOP cuaTuia HaMOEH OYIaau.

Canouit y3 mewpustd Owinan KykoH amabuii xaéruma
“OntuH OemmK naBpu” ne0 HOM OJraH Karra WKOIUH
MYXUTHUHT MIITHPOKYMIAPHUIAH OMpUra aiaanau. Y mebpusT-
HUHT JKaMUAT Xa€TH Ba yHIArd MyaMMmolapra MyHocadar Ou-
mupuiaa Gaon 6aauuii caHbar TypiaapuiaH Oupura aiiaHUIIN
Y4yH UMKOH Jlapakacuia Xapakar Kuiaau. [lanaHoMa-Tn1akTHK
pyXJIaru acapiiapuja, acocaH, JKaMHUsT OapKapopJIUTH Ba HHCOH
KaMOJIOTH MacajnanapuHu kyTapu6 umkau. Ly Ounan Oupra,
y Iokcak OGaguuili Maxopar Ownan MadTyHKOp LIiebpiap OUTAH.
Cagnouit mewspustTi yuyH Oyrok Asnmmep HaBouii wxoammaru
MaB3yiap, O0aauuil THMCOIUIAp, THJI TY3aJUTUTH Kam(puETIapu
¥3ura xoc WiIxoM ManbGau O0Yau0 Xu3Mar KUIIu.

'Amumep HaBowii. Xazoiiunyn maonuid. Mykamman acapiap tymiamu. Murupma tommuk, I tom. T.: @an, 1990, 207-6erT.
*Mupxacan Canouil. leBon. MuBentaps Ne 2619/1. IIapKuryHOCIUK HHCTUTYTH Kyaé3manap (OHIU.

*Amnmep Hasonit. HaBopup yH-Hnxos. Myxamman acapruap tymnamu. Murupma tomnuk, II Tom. T.: @an, 1987. 56-6er.
‘Amumep Hasowuil. Bagoitus yn-6unost. Mykamman acapnap tymiamu. Murupma Tomuk, I tom. T.: ®@an, 1987. 293-6er.
SAmumep HaBowii. Xa3oiun yin-maonuit. Mykamman acapiap tymiamu. Murupma tomuk, 11 tom. T.: ®@an, 1990. 124-Ger.
b.Banuxysxacs. Mymto3 cuitmosap. Mkku »®uyuk, 2-xumng. T., 2002, 28-6eT.

veb-sayt: www.tilvaadabiyot.uz
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«Hoshiyadan tashqari» TIL VA ADABIYOT

TALIMI
KYJAT'Y 3AMUPHUJIATY TAKJIUP
«Anaduér» (8-cund).
V36exncron Kaxpamonn, Y36exncron xank é3ysuncn Cang Axma. <Y QK».

V36eKHUHT cOIa-10HNIIMAH MY, GaFpPUKEHIIHTH, OeFyOOpITUIHHN TOXH KYBHOK YiUaH, TOXH KHTMHPY COJIa MHCOHJIAp
00pa3suia TaCBUpJIaraH, XaXKBUAJIApH OPKAIIM XaMMaHHU KyJIIUpHO, Y31 XaM KyJh0, Xa€T Ba TaKIUp 3aXMATIapUHK KyITy OPTUTra
oepkurran Cang AXMazl ToM MabHOA XaJK €3yBUnCH, Y30ekrcToH Kaxpamorumaup!

AmuOHUHT «Y QK» TprUoruscu — agud WKoauIa anoxuaa 00cKkud, Taxxpuda MakTadu. «Y Ky Oup-OUpHHU TYIAUpaTUTraH
«Kupk Gemr kyn», «XprOH KyHJIapuaay, «Y ¢x 0ycaracumay poMaHiIapuIaH HOOpaT. Acapaa XaIKUMH3HUHT IKKHHYH jKaXOH
YPYUIH/IAH OJ/IMHIH Ba KeHHUHTH XaéTH, OOmIaH KeUNpraH 3aXMaTin KyHJIapH EPUTHIITaH. O6pa3nap Ba CIOXETJIap/Aary *KHIIC-
JIMK, YAFYHJIMK Ba XaéTUIIMK Xap KaHAal YKyBYNHH O€IBTHOOD KOJIAUPMAMIH.

Maxktab mapcauruna «YQKr» TpHiIorusicuaaH mapya — «Kogok» XUKosACH YpHH O1l-
raH. YHaa outra yrun TypcyHOo# ypymaan kodamu. Otacu MKpOMIKOH yira KyHiap My-
Ko(hoTIaHTaH, o1y O0uC, OaXTHEPIUTHIAH XaMMaHH y3UTra yXmarapau. bupok yramHuHT
KYPKOKIIMIMHH SIIMTrad, YHH XOWHTa HYiran oTaHuHr Oup macna_Kajaau OyKumaiw,
OHAHWHT PaHTH KyMaai okapm0 keraau. bupox ona 6apmbup ona! YFiawHHUHT TYKaiira
SIITUPUHTaHUHU OWrad, Te3-Te3 xabap oiaub Typanu. BUpok Y¥uin nHCOHHN KuéhacuHu
aJTaKauoH WyKoTraH. byHn Kyiumarn auanoniapaad xam Owica Oymaam:

“— JlagaHr Oup o€KaaH axpad KeJraH.

— bunaman, 6unaman, — geau TypcyHOOH, TaOuHM s1ad”.

— Illynaka, 6omnam, kacanmaH. VIIKuimo, TodenHrra yiauo Koimai-za.

— AHOBH 6071a KUM?

— Jlananr 6onwab kenrad. Sxmm unutasnta. TuzzazapuMaa JapMOH KOJIMAaJIH.

— Dprara OBKaTHHU KYTIPOK OJIHO Ker”...

Acappa xapakrepiap MLIIOHApIM TacBUpiaHraH. by Kylingaru auanorga EpKUHPOK,
KYpUHAIU:

«— Onanr ynau, — aeaun UKpoMKoH.

— brumaman. Kymumira onu6 keraérraninapuua Kypuod Typrad dIumy. ..

By — karta doxua. UyHKH MeXpruOOH OHACHHUHT Ba)OT ITTAHUHHU Omiia TypHO, Kypa
TypHO, KY3EN TYKOIMACIHK, OXHPTH MaH3MITa Ky3aTOIMACIIUK SHT OFHP ’Ka30 SMaCMH?

MKpOMKOHHUHT KYATUKTAEK OMJIaH yFiura Kabp KaswIIM — Y30€KHHHT JHI KarTa
Mycubaru, GoxxracHHU Kypcatnd oepaau. UyHKHM XaIKHMU3ZHHUHT SXIIH KyHH/IA XaM, EMOH KyHHU/Ia XaM dJI-FOPT eIIKaI0MI Typa-
1. bupox VKpoMIKOH YFIMHUHT YIUTHHH 3J1 OMIaH Oupra KYMOIMaiIH. ..

“V K €3unumn TapuXUHUHT MyXUM KUXaTIapyuIaH sHa oupu mryHnaku, Aoayniaa Kaxxop €3yBUnHHUHT akcapusT acapiaapu-
HU TaHKUJ KWiica-fa, JekuH “Y K’ aara OUTTa ram yudyH YHHU ablio Japakajard pomas, 1e6 6axo 6epamu, Cang AXMaJHU KaTTa
&3yBum cudaruaa Tabkumaia. byan aguOHuHT “Abmyia Kaxxop 3aMOoHIONUIapH XOTHpachaa” KUTOOUIATH XOTHpaIapIaH
XaM YKHII MyMKHH:

«ONTMHIN UKKAHYA WHIIA Coto3 Ooruaa “Y GK’HUHT OMPUHYN KUTOOWHM Tyratuil apadacuaa snum. KyHnapaan oup KyH
AOmynia aka: mIoup, HUMa €31cu3, 1ed cypad Konau. MeH poMaH €3a8TraHUMHN, OyTyH-3pTa TyTaTHIINMHH alTIIM.

AOmynia akaHUHT POMaH E3UIINMIa UIIOHMaraHu Ky3uaaH OMIUHUO Typapau. YHUHT Oy XU Kapallura FalM Keaau, Oup
KypcaTub Kysiid, 1e0 Kedacu OWiaH yxJiaMail pOMaHHUHT KOJITAaH OXHPTH OOOWHU €310 TyraTInuMm.

Opracura TyNUIMKAAH KSWHH JUNa Tarujaa yTUpraHuMm3ga AOMymna aka poMaH HUMa OYmanTH, ne0 sSHa cypasd.
TyrarraHuMHHM alUTIUM.

— Kanu 0ynmacam, ropuHT OyEKKa.

JloMita KeTHIaH SPramuod IHATTIOHTa YUKIM.

— Pomanna Oymaguran BOKeaHH 3pHHMail Oup aiitud OepuHr-uun. Yaroru Oynca mammHKara Oepmaii Ty3aracus.

Men 6I/Ip YyekkagaH aituo oepauMm. Oxupraa MKpoMKOHHUHT KOUOK YFIMHY TYKaiiia OB MIJITHFU OMIIaH OTHO YITUPHUIIT
Y KUIIUTA EKMaJIN.

— 3uHX0p-0a3uHX0p OyHIall Kuia KYpMaHT. V3 GonacuHu ynaupran oTaHH YKyBUM NabHATIATH. OnaM YIIHPraH KHIIH
KOOI KaxpaMoH GyronMaiinu. My, Goka ity Ty Tiar!

Xattpon 0ynu6 konauMm. Kaéknan xam nomiara aitud 6epruOman. Xanu OUTranu yk, n1ed KysKoiacam-Ky, Oyinapans. DHIu
KaH/IOK KHinO Ty3ataman? Poman OommmaH TypcyHOOMHUHT YIMMHTa Tal€prapiik KHIHO KelraHMaH, KaH49ajna0 nerajiap,
ramrap nry Makcasara oyicynanpunras. SlHa Oomkarnan €3u0 YnkaManMu?

Keuacu Ounan yitna® umkaum. Ty3aTHIIHMHT cupa WIOXH HYK. boma ymagumu, #yxmu, oracw orumu mapr. OTMaca
Oymariau, pomMan Oy3uiaamu. TOHroTap malTH Kajiamra suit 9Tuo oup dukp kemau. 03mab caxudanapuu Ty3armaid, CYHITH
caan)aﬂapHH OomkataaH €3Maif, Oup oFu3 cy3 61/IJIaH YCTO3 ailTraH ralHy KWINII MyMKHH SKaH. IKpOMKOH YFIHHH OTa.
Awmmo VK Termariau. Hlynna y, “xaiipusaT Termaau” neiiau. Baccamowm.

AG1yn1a akaHu 3pTanab iyK1ad YnKcaM maxapra Tymmu6 keTraH skaH. Kearaua kyrauM. Yima kyrn 60Kka KailTHO KeIMan.
DOpracura KeIUIIN OMIaH POMaHHU KaHIAal KIIHO Ty3aTraHUMHH MIOMIHO-IIOMN0 ranupud Oepamm.

— Mana Oy Oomika ran. UkkuTa cy3 oniaan oup ayHé mim Kuimocn3! Duau cusra ok poruxa oepaum. Pomanau Ouparyna
0ocnnO YMKKaHIa YKUHMaH.

FOpu6 smac, yuno maxapra sKyHa M.

“[lapk roimy3u” )KypHaIHaa poMaH OOCHINO YMKKaHIa aHYa BaKkTradya AOIyIuia akara KypruHMan ropanM. by HHXHK ogam
sTHa aybarta OMTTa-UKKHUTA XaTo TOMAIH, Ie0 pyrapa KeIraHu I0paruM 0B OepMacI.

e-mail: til@sarkor.uz
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«Hoshiyadan tashqari»

Abnymna aka “Mymrym’’ra Tenedon kmmb6, Cann Axmas Kejica, andarrta, MeHTa yUIpaIicuH, 1e0 TainHIarad skad. bopmait
uiokuM KoimMau. [llenkoBuuHas Kydyacura OypriiraHMMa IOparuMHHA BaxM 0oca Oonuiagn. JmuK EHOOMMAArn KYHFUPOK
TYIMaCHHH XXypPBaTCH3IIUK OmIaH 6ocapkanMaH, AOTy/uia aKaHIHHT YAMHUPHITAH KOIUTAPH Ky3UMTa KYPHHUO KETAH.

XalpusT, yCTo3 XN KyTHO OJIIH.

— K¥pxMaHr, pOMaHMHIM3 JKyAa AXIM. XarTo abio Aeca Xam O0ynamu. Menra xyna ékau. Kynpan 6epu OyHaka poman

YKUMara s1uM. Y TUpUHT, woup. [annamamus!

0660, nequm nanMa. Exkan 0yica OynTu-na, sHa HAIMACHHH TaruTaniapKaHMm3?
Yoif yctupa poMaHHUHT (aswiamiapd TYFPUCHIA Y30K Tramupau. by ramrap Kymormmra kupmacau. KadoH ymma
“rarraniaMu3”’HA OONUIApKWH 10 TOKAaTCH3IaHaMaH. AcaOmapuMHH TaHOyp CHMHICK TapaHr TOPTHO KyWwoO, Yma

“ramamamMu3’ iy OOIUIad.

— Oxupn gaTok. PoMaHa alTHiIra” ramIapEAHT XaMMacH [Ty OOJIAaHWHT YIIUME OWIIaH SKyHJIAHAaANTH. ByHIOK OyiMaciuri

Kepax.

— Jlomita, poMaH XypHAJTHHUHT HKKHA COHHZIA O0CHIINO, Tapkad Oyiau-Ky, HIMACHHHA Ty3aTaMaH?
— Tysatunr nesérrannmM HyK. Anoxuaa kuTod 0¥mu6 YMKUmura 6uTTa YUpoitu 600 KYmHHT. MKpOMKOHHM AXIIH Kak(pu-

atma Oup KypcaTnO KyHUHT. YKyBUIH call SpKUH Hadac OJICHH.

AWTMOKYH OYJIraH ranuHu AappoB TyuryHAuM. lappoB xy1i, n1e0 Babaa Kuiaum. Yiira keiau0 yitnao-yitnad MkpoMKOHHHHT
&ro4 06rMHH e4n0 KYHno J[MITOpHUHT YFINHA TH33acHAa OIN0 YTHPTaHWHH, OOJIAaHN OHACH OJTMO KeTraH/aa TYHHHHUHT Oarpuaa
ryaaK Xuau KoJIraHuHu, Oy xuagan KpOM>KOH TaHTHTaHUHU E3UM).

Xa, 4MHaKaM C¥3 ycTacH aHa IIyHJai Mypakkad BasuwsaTIapia Y3WHH HaMOEH sTaan. CY3HHHT Ky9WHH amaina nucooriad

Gepanu.
JAJAMHUHI UPOJIACH — XAETTA
MYXABBATUJIA
Cauo Axmao Kusu Hooupa Xycauxyxncaeea ounan
cyxoam

— Cyx0aTHu «Y GK»HHHT E3UIHII TAPUXU OUJIaH Ool-
Jacak. By Xxakna Kanaai XxoTtupaJjap cu3la cakjJaaHuoO
KOJITaH?

— “Y}K” TPUIOTMSACHHUHT MKKUHYM KUTOOM “XMKpOH
nwmapn” 1964 wwnma, “Ydk Oycaracmma” 1969  itmn-
na &3unrad. Y madtaa MeH kudkuHa dauM.  [IlyHumHr
yuyH Oy KuTOONap KaHAail E3WIraHuHH Yy Kajzap 9c-
Jaii  onmadimaH. TPWIOTHSHMHT  OMpMHYM _ KATOOM —
“Kupk Oem xyH” 1974 pwima spatwirad. Yima mnaitoa
7-cundpa yxup sauMm. Jagam Oy kutoOHm Karra daprona
KaHaJIM KUPFOFMJArd MaXHYHTOIUIAp TarWra YpHATHITaH
TaxTa cypuia ésrad. [lagaM €3umiaH yapuarad naimiapuaa
«Cnupona» paguoNpUEMHUIMHU THUHINA0, OKa&TraH cyBra
TUKUINO, €3aéTraH >KyMiaJapHH Xaéliuga HHIIUTHO omap-
nu. AiiHukca, @arroxxoH Mamananue, TaBakkan Koaupos,
Bepra [laBunoBa, borup 30kupoB mwxpocuaaru KyIMHUKIApHU
O6epumm6 smmTap, HadUC KyH-KYIIMKIapAaH HIXOMIIAHAP
smunap. bav3nma kumuiok Oonamapu mapéma cy3ud yrumap,
cypua €3yB MATMHKACHHU YUKKUILIATHO acap €310 yThpraxn
JamaMm cy3ub yraérran Oomamap OmiaH OHp-WKKH OFHU3
CY3TalInITra XaM YITypapaniap.

— Kymuniauk Canp AXmaj MKOAMHUHI YYKKHCHHU
«Kenunnap ky3rajsonuw» ouiaan 6ornamanu. Hazapummusnia,
«YK» TPUIOTHSACH XAIU XaM OYMJIMATAH KYPHKAEK...

— “Kenunnap Ky3raqoHW” acapyHU OWIIMaraH ofaM rop-
TUMH3[a TommnMaca kepak. By acap Hadaxkar MamiakaTu-
MH3, OaJKM KYIIHH JaBlaTiaplia XaM CaxXHaJaIlITHPWITaH.
TomomabuHIap Mexpura ca3oBop OynraH, Iryxpar KO30HIaH.
[lynusar yuyH 6ab3u ogamiap Oy acapHH JagaM MKOAHU-
HUHT 9YKKACH ne0 Yimamwm mMymkuH. Hasapumna, namam-
HUHT CYHITH Wwmapaa &3wirad “Hykorraniapum Ba TOI-
TaHjgapuM”’ XOTHpalap TYpKyMH, KaTaFoH HUJIapH Xakuaa
xukost KumyBan “Capo6”, “O¢drob oitmm”, “Bopca kemmac
JapBo3acy’” KabM XHUKOsulapu ajaOMETIIyHOCHIap TOMOHH-
JIaH XaJu eTapiuda TaXJWI KWIUHTaHH K. “Y K™ Tpuio-
THACH ¥3 MaBpHaa amabWETHIyHOCTap TOMOHMIAH eTapinda
TaxJIWITy TaHKU] KWIMHraH. banky OyryHrn KyHHUHT OJIHMM-
JIapy TOMOHUIaH XaM siHa Oup Oop YpraHuica, acapHUHT SHTU
KHppajiapy ogmiap.

veb-sayt: www.tilvaadabiyot.uz

— «Kouok» mapuacuna Ukpom:koH yriamnra Kapaé yx
y3ap 3KaH, «XalpusaT Termadau», Aean. AiTHILIapU4a,
my JiaBxaHu ykuran Aoayia Kaxxop miak 0op Caupn
AXMaJHH KaTTa €3yBYd cu(aTHIA TaH 0JIraH IKaH.

— Xa, ycro3 Abaymna Kaxxop AaJaMHUHT WIK KUTOOU
“TopTuK” XakuJa KECKMH TaHKUAMM Makoja E3raHauiap,
nekuH “Y($K’ pOMaHWHU WIMK Kapiid oiguiap Ba “Mixom
Ba jacopaT camapacu’ 1e0 HOMIIAaHTaH Makojia OuTauiIap.
YHparu KyWnaaru carpiap yCTO3HHHT JMUTHIATH Talulapy dIu:
“By — co xa€t, €3yBUMHUHT KaJIOWHK ypTaraH, apJoKjaraH,
yHra uiaxoMm Oepran XaéT TacBUpH, OFUp, LIy OujaH Oupra,
ry3al, MyHIJIH Ba 11y Onian Oupra dapaxOaxim, mycubdarra
Tyna Ba Iy OwmiraH OWpra ogaMra KyBBar OepajuraH yMUJI,
YHHHT OOIIMHU “TOLITaH” KUJIAJUTaH UIIOHY 0apK ypuo Typ-
TaH XaKUKWK Xa€T MaH3apacuup’.

V3 wnaBOaruma, nmajgam AoOmymia KaxxopHu V3mapura
ycTo3 1e6 Omrannap.

— MWxpom:xkon, Kanwnar xoJa,
YMMaTaJIMHUHT POTOTHILIAPH OopMu?

— By caBonHM nmamamra YKyBUMIap Kym OepHILapiu.
bap3u 6up kuTodxoHIap XaTT0 HN30M>XOHHHHT, 360MXOHHIHT
Ba JIWmopHUHT MaH3WIMHU cypab xar Xam é3umraH. by xar-
Japra JiajiaM “‘acapiarud KaxpaMOHJIAPHUHT MablyM OUp Hpo-
TOTHIN HYK, yJIap TypJiid HHCOHJIAPHUHT KYPHUHHIIH Ba (EbI-
aTBOpHJAH WUFUO oNMHTaH Oaauuii oOpasiapaup”, ned Ka-
BOO Oeprauninap.

— «Ko4ok» aBBajio, ora ¢oxxuacu yu. [y manHona
63yBUMHMHI Y34 Xaéraa KaHjaail ora Oyaran? Ysura xoc
Tapous ycyaiapu oopmuau?

— JanaMHUHT OMpPOH MapTa MEHHM YTKa3uO KyHuo
HAacHXaT KWITaHJIApPUHH Xed dcionMaiiMad. OpTHKYa Tepra-
Macauiap, JeKHH KUTOO YKUIIUMIa, PACCOMIIMK TyraparuiaH
TOPTHO MyCHMKAa OMJIAH LIYFyJUIAHMINMMIada Karra 5bTHOOp
Oepap smwmap. Y3mapu €IUIMKIa paccoM Xamaa (OTOMYX-
oup Oynaraniapu cabad MEeHTa pacCOMUYMINK Ba (hoTorpadus
cupiapuny yprarraniap. IluanuHo yana€rranumua THHITIAO
YTupumHN EKTHpapaIap. YHiamnuMya, JaJaMHAHT Tapons
ycynu — Oy (ap3aHa MabHABUH JyHECHHU OOMHUTHUIN OYraH.
Uynku KuTOOra, cCaHbaTra Mexp Kyira ¢ap3ana XaMHIIa sx-
MIMTHK HYITMHA TYTAIIAHA JaJaM SIXIIH OMIraHap.

— Camp Axmaag HOMH Ta0acCyMHHMHI TapKHMACH-
Aek TylJaad. Bupok é3yBUMHMHT 0omMra TyIITaH
KYPruJHKJIapHH 3cjaacak, 0y Kyiaryian ¢gakar gaxuiarra

TypcyHnboii &
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Ty MymMkuH. HlyHya KUAMHYMIHKIAH KelHH Xam
63yBUM XaéTra Myxa00aTuHu cakjiIa0d KOJraHUHMHI CHPH
HMMAaJa, 1ed yinaiicus?

— JlagaMHUHT myHYa KYpryJukiapiaH KeWHH XaM Hpo-
nmacu Oykuimaranu — xaérra Oyiaran Myxa00aruma. XaKkukar
KauoHIapaup OapuOup Kapop TONHUIINra HIIOHYHIA, AEO
ViinaiimaH.

— «Ydxr»aa 01nd TALIAHTAH 3NHU30/ € clokKeT Oopmu?

— Bupon 6up >mm3071 KUTOOIAH ONMO TAalIAaHTAHUIAH Xa-
Oapum HyK.

— Cauag AxMaag WKOAMHUHT
KHppaJiapy, CH3HHHI4a, HUmMaJjaapaa?

— by caBomm amabumérmyHOocnmapra XaBoja Kuia
Konainuk. TaHUKIM amaOHETIIYHOC OonuM, mpodeccop
Ymapanun HopmaToB magaMHHHT MKOAM OYHH4Ya 4yKyp H3-
JaHUIDIap oMo Ooprammap. Ymap Oy caBonra MEHIAH Kypa
aHMKPOK kaBoO Oepa onaqunap, aeb yinaiiman.

— Yrran iinau IIpesnaeHTumMu3 tamab0ycu OuJaH
0apmno >tuwiran Caua Axmaa Ba Cansa 3yHHyHOBa MOHY-
MEHTH 0JIAUAA KYHIVIMHTU3AaH KaHaai Vidaap yraau?

— [NoWTaXTUMH3HMHT TY3al OOFJApUHHUHT OupHIa Kaj
KyTapraH OTa-OHAMHUHI XaWKalu OJIWTa KeNraHuMJa
KanOumaa [IpesnaeHTHMuU3ra, XaIKUMA3ra YyKyp MHHHAT-

XaJdd OYMWJIMaraH

CAUI AXMAJZL 3BAMOHIOIIJIAPHA
XOTUPACHUIA

Canpg AXMaj mKonaa KaTTa TaxpuOa OpTTUPraHgaH CYHT
poOMaH jKaHpHAa Ky4HHH CHHA0 KYpau Ba OMp Heda HIILTHK
MAalllaKKaTId W3JMaHuIDIapAaH KehiuH “YGK” Tpuioruscu-
HU spartad. TpUIOTHSHUHT OupuHYM KuToOM “Kupk Oern
kyH”’ (1974), nkkuaan kutodu “XwwkpoH Kymiapu” (1964)
Ba yunH4M KuToOW “YK O0ycaracuma” (1969) neb aramamm.
By tpmnorus 60-70 Hwnrapaara Y30ek Hacpuaa TOM MabHO-
Jla KaTTa BOKea OYnau. YHUHT AaBlaT MyKO(OTHUTa Ca30BOP
OynraHu Xam 0eXXH3 SMac. YHUHT KaxpaMOHJIapH Ba, alfHUKCA,
Xap TOMOHJIaMa MyKaMMaJl HiuiaHrad kpoMikoH y30ek ana-
Oouétraary EpKUH KaxpaMOHJIap cadura Xakiyd paBHIIIA KU-
pHO KemIu.

...Caun Axman mMaB3y KeTHIAH KyBMajH, y MaB3y Oepa-
JUraH MMKOHHUSATIAPHH OOmIKa E3yBUMIapra KOIAHPIH-Aa,
Y3UHUHT CEBUMIIM KaXpaMOHJIapU — OIJIUM ojamjap Xapak-
TEPUHH SPATULI HynuaaH Oopau. bupnHuM KHTOO KaxpaMOHU
SH/INTHHA yIFain0, XaéTna MyCcTak/I Kaamiiap Kyino kena-
étran A3M3)KOH. YHUHT OyTyH BY)KyAU Kyura, Faifparra Tyma.
Y acoB mapéra yximaiiam — pynapa KeJaras xap KaHaan TYCUKHI
armapu6 Tamad Makcajaura dSpuina ojand. A3u3gard MIH-
JlaT, Falpart, siamnira TalrHaIuK, MapUIiK Ba TAHTHINK KaOu
(hasmnaTnapHUHT MAJUTAH WITU3IAPH XaM TPHIIOTHSIA SIXIITH
oumirad. Xyaau WyHUHIIEK, IKpoMxKOH XaMm y3 cuiiMocuaa
XQJIKHAHT DHT SIXIIA TOMOHJIAPUHH MYXaccaM 3TraH oJiaM
cudatuga KypUHAAU — y XaéTHUHT IacT-OalaHIUHU KypraH,
ypyllJa KaTHAIIraH, CHHOBJIAp/AaH YMKKAH, YbTUKOMIH, IHE-
HATJIH, BIDKIOHJIA WHCOH. AWHU Iy (a3wiaTiapy YHH Ty3ai
oJamiiap, XM HHCOHJIAp KaTopura KyIuIra UMKOH Oepaiu.

...Canyn Axman OyryHru y30ek agaOuETHHUHT YUHOpIA-
pUaaH, OKCOKoIapuaan oupu O0ynub xonau. bus yHu myH-
Jai aTaéTrad SKaHMU3, OyHIa (GakaT YHUHT €U YIyFIUTHHA
Hazapga TyTaéTraHuMH3 WYK. Y §3 HCTEHAOAU OHIIaH,
KaJaMUHUHT YTKUPIUTH OWIIaH, OeTakpop KaxpaMmoHJap ra-
JepesicHHN sipaTraHd OwinaH Oy mapadumm HOMra MyHOCHO
MKOIKOPIUD.

O3on Mapaduaaunos,
anaéuérmynoc onum, ¥3dekucron Kaxpamonn

TA'LIMI
JIOPJIMK TYHFYCHHM XUC KMJIaMaH, MEH MaHa NIyHJal ao-
WO MHCOHTAPHUHT (hap3aHy SKAHINTHM/IaH FypypiIaHaMaH.
IOprura, xankura CUAKUAWIIAH XU3MaT KUITaH (ap3aHi-
nmapvuHU BaTtan Xe4 KauoH YHYTMACIIHTH, YIAPHUHT EITUHU
XaMHIIa aBaiIa0d-apIoKIAII XaKuaa YiiaiMaH.

Cyxoatnom: Yinona ABIYPAXMOHOBA

*kk

...«Yhr» Tpuiormscuaa TyKaWra YT KETHIIH MaH3apa-
cu Oop. Anub acapHHHT OMPWHYM BapUaHTHAA Oy XOJIATHH
¥3 TacaBBypu9a &3raHWHM, aMMO KYHIIH TyiaMaii Cuprmapé
6yitngaru 6up xyxaaukka 60puo, OYIMM OONUIMFUHUHT PyX-
caru OuJaH ¥3u TyKaiira YT Kyiuo Taxxpuba KUIraHUHH dcIia-
taau. «lllynnarnna aBBan €3raH 00OMMIaru EHFHH TacBUPU
Hakajgap Fapud SKaHWHW OmimuMm, — aeian €3ysun. — Kammmn
Oaprmapu aBBaj €HMO, YUIWAArW MOIyTUra YTHH y3aTap dKaH.
Bapru €an6 OynraH, TaHACH XaJH YT OJIMaraH KaMHII y9uIa-
TH TOMyTH XyAau Imamra yxma6 éHu0 Typapkas. Epmaru xa-
mIakaap OmiaH Kymmnnd KaMuil TaHacu €Hap skaH. Can ma-
MOI 3cca, YT EHOonuIad epHU OJIOB THIIM OWJIaH s1a0, MIOH-
JeK ypmanad ketap skaH. Kamumnuiap opacunad yau0 YrKKaH
Kynurap ¢apén ypuo, Kopa TyTyH opacuaa 9apx ypaau. bars3an
KyEHMH, KaJaMyIIMH, YTAaH KOYMO dYmKaad... Pomammarm
€nruH 000U IIyHJaH KeHUH OOIIKATIaH E3UIIN. . .»

..Munnmnid xapaktep TacBupuHM Camp AxmaagaH Xam
yprauum kepak. “Y K’ poMaHHIa KU3UK 3MU301 00p. Xamma
ypyIIa 5KOH 0110, %KoH 0eprd ropudau, MHOAT OKCOKOJT HCM-
T IMOHCH3 YOJI 3Ca YaWKOBUMJIMK KHIIHO, OOMIMK TYTUTaII
Oounan oBopa. Kymmapman Oupuaa yHE Menuca Oup TYI ras-
JaMa OWjlaH Kyira TyImIupaad. XuOcxXoHara onud keraérra-
HHUIa 4oi aiTagu: “MeHH KyHHO roO0opMmacaHr KapraiiMaH.
Bonanr yncuH, neviman. Kyimb robopcaHr mayo Kuiamad™.
MenucanuHT XaM € YTuO KonraH. SIKHHIa ypyniaa roprad
KarTa yriunaH “Kopa xar’ kenrad. Onauaa KU4uK Y — €n
0oIa KoJraH xoJoc... Menuca yinad Typaan-aa, YaiKoBUNHI
CYKHO-cyknO Kyiinod rodopaan. bamku O0omKa MAIIAT BaKUIH
Oy TacBUpra MIIOHMACIUTH, XaTTO MEJINUCAHU KOpaJallid MyM-
KUH. AMMO 00J1a)KOH ¥30eK KHTOOXOHH BOKEa Taruia XaKHuKaT
Ba aifHaH y30eKoHa (hehJI-aTBOP OOPIIUIHra HINOHA/IH. ..

Vrkup Xomumos,
V3ibekucTon xajuk é3yBuncu

e-mail: til@sarkor.uz
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Fanimiz fidoyilari

TALIMI

Feruza TANGRIBERGANOVA,
Davlat mukofoti sovrindori

OTA KASBINI TANLAGAN QlZ

Qoragalpog‘iston Respublikasining Beruniy
tumanidagi 1-umumta’lim maktabining ingliz tili
fani o‘qituvchisi Gulshan Qutlimurodova mustaqil-
ligimizning 22 yilligi arafasida Prezidentimizning
Farmoni bilan «Shuhrat» medali bilan mukofotlandi.

...Uyiga ko‘zlari gizarib kelgan gizining ahvolini oniy
lahzalikda his qilgan ota ham tanbeh, ham dakki berish
niyatida ikki og‘izgina so‘z aytdi.

— O‘gimaysan-da, bilmaysan...

Qizga bu tanbeh tasodifan urilgan tarsakidan ham
og'ir botdi. «Koshkiydi, otam bu so‘zni aytgandan
ko‘ra bir shapaloq tushirsa...» Ammo farzandlariga qo'l
ko'tarishni o‘ziga or biladigan ota uchun bu umuman
yot holat edi.

Xonasiga kirib boshini qo'llari orasiga olib, og'ir
o'ylarga cho‘mib o'tirgan Gulshanning yoniga onasi
O'rozgul ona kirdi. Ohistagina gizining go‘ng‘ir sochla-
rini siladi. — Qisinma, bu yil bo‘Imasa kelgusi yil kirarsan
o‘qishga. Yil bo'yi yaxshilab tayyorlan...

— Og‘alarim va opalarim oliy o‘quv yurtlaridan «yiqil-
masdan» hujjat topshirgan yiliyoq o‘gishga kirib ketish-
gan. Nega menga navbat kelganida bunday bo‘ldi?

Yillar oylarga, oylar kunlarga o‘rnini bo‘shatib be-
raverdi. Gulshan goh u opasidan, goh bu akasidan bil-
maganini so‘rab o‘rgandi, yil bo‘yi ishtiyoq bilan tayyor-
landi. Nihoyat, oliy dargohlarga gabul boshlandi.

— Ofta, oq fotihangizni bering, hujjatlarimni topshirib
kelmogchiman! Gulshan otasining huzuriga shahdam
gadam tashlab kirdi.

— Hamisha yo'ling oydin bo‘lsin, qutlug‘ niyating
yo‘ldosh, magsading esh bo'lsin. Orzularingga yetgin!
llohim, oq yuz bilan kelgaysan! Oq yo'l gizim!

Gulshan Berdaq nomidagi Qoragalpog‘iston dav-
lat universitetiga birinchilar gatori hujjat topshirdi. Test
imtihonlari boshlangunga gadar qunt bilan tayyorlandi.
Nihoyat davlat sinovlari boshlanadigan kun yetib keldi.

Bu safargi imtihon natijalari Gulshanning yuzlarini
yorug‘ qildi. Uning nomi birinchilar qatori grant asosida
oliy dargoh talabasi bo‘lgan abituriyentlar ro‘yxatida
turardi. U quvonch bilan uyiga, birinchi navbatda ota-
siga go‘ng‘iroq qildi. Oila a’zolari oilaning yettinchi far-
zandining ham o‘qgituvchilar qatoriga kirishidan behad
xursand bo'lishdi. Xushxabar tezda targaldi. Aynigsa,
Gulshanning o‘gituvchilari bu quvonchdan entikishdi.
Shu kuni oila davrasi yanada kengaydi.

Gulshan 2000-yilda ta’lim dargohini tugatib kel-
gach, uni otasi qariyb 40 yil o‘quvchilarga fizika darsi-
dan ta’lim bergan Tojim Qutlimurodov gizini ergashtirib

veb-sayt: www.tilvaadabiyot.uz

tumandagi 1-umumta’lim maktabiga boshlab bordi.
Ota o‘zi ishlagan maktabga kelib gizining taqdirini eng
tajribali ingliz tili fani o‘gituvchilari — Maryam Rajabova,
Tojigul Yusupova (rahmatlik) kabi ustozlar tarbiyasiga
topshirdi.

Yosh, intiluvchan, tirishqog muallimaning faoli-
yati, avvalo, o'z otasi — qgattiqqo’l, kasbiga sadoqatli,
talabchan o'gituvchi Tojim otaning, qolaversa, ustozlar
nazoratida bo'ldi. Gulshan o'‘quvchilarining kundalik
daftarlariga baho qo‘yar ekan, esiga o‘zining bolaligi
kelardi. Otasi uning ham kundaliklarini har kuni ogshom
payti diggat bilan ko‘zdan kechirardi. Yosh muallima
tirishqoq va intiluvchan o‘quvchilarining fagat «a’lo»chi
bo'lib qolishi uchun imkon berardi.

Gulshanning o‘quvchilari «Bilimlar bellashuvi»ning
tuman bosqichidan muvaffaqgiyatli o‘tib, Nukus shahrida
bo'lib o‘tadigan sinovlarga yo‘llanma olganini eshitgan
Tojim otaning chehrasini tabassum qopladi. «Barakalla
gizim, mehnatlaring shu tariqga mevasini beraveradi, as-
toydil jon koyitsang, o‘quvchiga o‘zi kutgan bilimlarini
yetkazsang bola o‘qishga yanada ixlos qo‘yib boravera-
di. Asosiysi —sen o‘quvchining yuragiga kirib borishing,
uni fanga qgizigtira olishing sening mahoratingdan darak
beradi!»

Ota kasbini egallayotgan gizning yutuglari shu
tariga ko'payib boraverdi. Uning fidoyi mehnatlari ijo-
biy natijalarini ko‘rsatgani sayin ko‘ngli ravshanlashib,
ishiga bo‘lgan ixlosi oshib borardi. Tojim muallimning 8
nafar farzandining olti nafari o‘gituvchi, ikki nafari shifo-
kor bo'lishdi. Gulshan o‘gituvchi otasining o‘gituvchilik
kasbini og‘a-yu opalari ulug‘layotganidan mamnun
bo‘lar, kezi kelganida og‘a-inilaridan maslahat so'rar,
shu tariga tajribasi oshib borardi.

Ingliz tili o‘gituvchisi Gulshan Qutlimurodova us-
tozlari o‘gitiga amal qildi. O‘quvchini darsga giziqtirish
yo'llarini izladi. O‘quvchining qalbida fanga ixlos va
mehr uyg‘otishga, o‘ziga ishonch va havas, muhabbat
uyg‘otishga harakat qildi. Shundanmi, uning izdoshlari
ko‘paydi. O'quvchilari «Ingliz tilini o‘rganamiz!» shiori
ostidagi intellektual tadbirlarni o‘tkazib borishardi.

— Oftgan yilning kuz oyida «Ingliz tili kechasi»ni
o‘tkazish magsadida katta tadbir tayyorladik, — deydi
1-umumta’lim maktabi direktori Gulimboy Yo‘ldoshev, —
Maktabimizning ingliz tili ixlosmandlari uni shunchalik
intizor bo'lib kutishdiki, musiga va san’at maktabida
o‘tgan tadbir giziquvchilarga tolib ketdi. «Kim ingliz
tilini yaxshi biladi?» deb nomlangan tadbirda 1-sinfdan,
yanada anigrog‘i maktabimizdagi ingliz tili to‘garagining
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eng ashaddiy muxlislari — 5 yashar jajjilardan bosh-
lab 9-sinf o‘quvchilarigacha ishtirok etishdi. Unda
o‘quvchilar ingliz tilida she’r, go‘shiq aytishdi, «Qizil gal-
pogcha», «Sholg‘om» ertagi asosida sahna ko'rinishi
namoyish etishdi. Sahna ko'rinishlaridagi «Echki va
uning 7 bolasi»ning sarguzashtlarini zavglanib tomo-
sha qilishdi.

— Xo'sh, ingliz tili ofqituvchisining faoliyatidan
o‘quvchilar qonigishadimi? Savollarimiz javobsiz qol-
maydi.

— Men «Bilimlar bellashuvi»ning tuman bosqi-
chida faol ishtirok etib, bellashuvning Qoraqgalpog‘iston
Respublikasida bo‘ladigan turida qatnashish huqu-
gini go‘lga kiritdim, — deydi umumta’lim maktabining
9-sinf o'quvchisi G‘ayrat Zaripov, — ustozim Gulshan
Qutlimurodovaning ingliz tili to‘garagi a’zosiman.
Yutuglarimning boisi ustozimning jonkuyarligi, bizlar-
ni fanga qizigish va ixlos uyg‘otganidadir. Men dars-
dan bo‘sh paytlarimda ham ingliz tilidagi kitoblarni
muntazam ravishda o‘qib, bilimlarimni oshirib boraman.
Kelgusida chet ellarda ishlab, O‘zbekistonimiz sharafi-
ni ulug‘layman.

— Ingliz tili to‘garagiga gatnab bilimlarim osh-
ganidan xursandman, — deydi o‘quv maskanining
7-sinf o‘quvchisi Mohira Hakimova, — maktabimizda
o'tkazilayotgan tadbirlarda bilimimiz ham tobora oshib
boradi. Shuning uchun o‘tiladigan darslarda savol-ja-
voblar asosida dars o'tishga gizigamiz. Bir-birimiz bilan
ingliz tilida muloqot gilamiz, oila a’zolarimiz, kelgusidagi
niyatlarimiz xususida ingliz tilida savol-javob gilamiz.

Gulshan Qutlimurodova dars o'tayapti. Doskaga
chiroyli gilib mavzu yozilgan. U, avvalo, o‘quvchilardan
o‘tilgan mavzuni so‘raydi, o‘tiigan boblar yuzasidan
savollar beradi. Keyin o‘quvchining bilimiga ishonch
hosil qiladi. Past o‘zlashtiruvchi o‘quvchi bilan alohida
shug‘ullanadi, vaqtini gizg‘anmaydi, o‘quvchiga fidoyilik
bilan o‘rgatadi. Bu xislat unga otasidan meros bo‘lib
o'tgan. O‘zi bir paytlar shogird bo‘lgan muallimaning
bugun Feruza Eshjonova, Hamida Jalilova, Shahzoda
Ibrohimova kabi shogirdlari bor.

— Prezidentimizning chet tillarni o‘rganish bora-
sidagi Qarorlarini xushnudlik bilan kutib olgan mualli-
maning quvonchlari bisyor. U mamlakatimizda dunyo
sari ulkan eshiklar ochilganligini, katta imkoniyatlar
yaratilganligini ta’kidlaydi. Endi quvonch bilan, faxr
bilan ishlaydigan davr keldi, — deydi Gulshan, endi
o‘quvchilarimizning jahonga chigganini ko‘ramiz.
Mustaqillik — beqgiyos imkoniyat degani, baxt-u
igbol, orzu va magsadlarning ro‘yobi deganidir. Men
o‘zimning 14 yillik faoliyatimda amin bo‘lganim shu-
ki, o‘qituvchilik juda sharafli, faxrli, shu bilan birga,
mashaqqatli hamdir. Ammo bu kasbni sevgan kishiga
mashaqqgatlar hech gap emas.

TALIMI

Tirishgog muallima har bir darsini texnik vosi-
talar, rangli suratlar orqgali o‘tadi. Fasllar mavzusini
o‘tadigan bo‘lsa sinf o‘quvchilarini to'rt faslga ajratadi.
Qish, bahor, yoz, kuz faslini o'zlarida mujassam etgan
o‘quvchilar fasllarga mos she’r va qo‘shiglar aytishadi,
fasllarning fazilatini e’tirof etishadi. O'quvchi harakatli
o'yinlar asosida o'tilgan darsning o‘quvchini zeriktirib
va charchatib qo‘ymasligini alohida ta’kidlaydi mualli-
ma. Darslarini tarix, rasm, ona tili va adabiyot fanlari
bilan bog‘lab o‘tadi.

«Oila» darsi 1-sinf o‘quvchilari uchun o'tiladi.
Shuning uchun ham ingliz tili xonasidagi suratlar e’ti-
borni tortadi. Barmoglar orqali tushuncha beriladi.
O‘quvchilar barmoq shaklidagi suratlarni tutib she'’r
aytishadi, suratga tavsif berishadi. Dada barmoqg, Ona
barmoq, aka barmoq, opa barmoq va chaqaloq bar-
moq. Barmoq shaklidagi rasmlarni ko‘tarib olgan 5 nafar
o‘quvchilar tilida inglizcha she’rlar va qo‘shiglar yang-
raydi. Dialog — intervyu shaklidagi suhbat juda qiziqarli.

— Dada barmoq qayerda?

— Shu yerdaman, shu yerdaman!

— Ona barmoq gayerda?

— Shu yerdaman, shu yerdaman...

Hayvonlarning qgiyofalari go‘zal tarzda yaratilgan.
Oddiy qog‘ozdan oy shakli, mushuk, eshak, sigir, o‘rdak
kabi jonivorlarning suratlari qog‘ozlarda aksini topgan.
Doskada sigirning ikki oyog'‘i «olib qo‘yiladi». O‘quvchi
sigirning oyogqlarini 0z o‘rniga qo'yishi kerak. Yoki
mushukning boshi olib go‘yiladi. O‘givchining zehni bi-
lan bosh 0z o‘rniga o‘rnatiladi. Shu tahlit o‘quvchining
bilimi va zukkoligi, topqirligi namoyon bo‘ladi. O‘quvchi
boshi o‘gituvchi tomonidan «olib qo‘yilgan» kuchukning
ganday ekanligini bilmog‘i hamda kuchukning boshini
0z o‘rniga yopishtirib qo‘yishi kerak. Muallima shu tax-
lit darsni giziqarli holda o‘tib boradi.

Ingliz tili xonasida Gulshanning qizigishi bilan
o‘quvchilarga alibastr va shamdan turli ertaklar-
ning qahramonlari yaratilgan. Dars jarayonida bu
ko‘rgazmalardan unumli foydalaniladi. Eng faol ishtirok
etgan o‘quvchilar rag‘batlantirib boriladi. Otning surati
sovg‘a tarigasida tuhfa etiladi. Har bola bir dunyo, —
deydi Gulshan, — o‘quvchining galbi juda go‘zal. Bu
go‘zallikni his gila bilmoqg kerak. Uning ko‘ngli nozik,
dunyoqarashi tiniq, sodda, beg‘ubor. Bolalarning
beg‘ubor dunyosida yashashni baxt timsoli deb bilgan
muallimaning shiori shunday: «Maktab — men nafas
olayotgan dunyo!» Asosiysi bu dunyoda beg‘uborlar
ulg‘ayishyapti, mamlakatimizning kelajagi, tayanchlari
voyaga yetishyapti. Gulshan ana shularni dilidan
o'tkazadi, mamnunligini e’tirof etadi. Maktabga, peda-
goglarga mamlakatimiz rahbarining katta e’tibor gara-
tayotganligini baxt va igbol, saodat ramzi deb biladi.
Zero, eng ulug‘ timsol shudir!

e-mail: til@sarkor.uz
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