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WypHanHuHr ywby coHn ToWwKeHTHUHI 6MpuHYM TeaTp MaiaoHmaa GyHén
3TUAraH HUrMPMaH4YM acpHMHI HOE6 MebMopuii égropanrk, ynyrFeop
caHbaT KowoHack — Anuwiep Hasowmit HoMuaaru [laBnat akageMuk onepa
Ba 6aner Katra Teatpura 6arviunasras.

Noiinxa myannupn — T.K.Ky3nes
Matn myannudnapu — A.U.KpemeHuosa, 3.A.XakuMoB
Awuzaiinep — A.M.HasapmMyxamegos

YKypHan TaxpHupusaTH MaTepHannapHu TaHnawaa kypcatras épaamMm 1
yuyH mebmop A.3unes, WyHHHrgek, Tapuxwyxoc b6.M'onengep, dpororpacd b
B.MoHuyapeHkonapra MUHHaTAOPYKWAMK Gunaupanm. s

370T HOMEp MWYPHana NOCBALLEH YHUKANBHOMY apXHTEKTYPHOMY na-
MATHUKY ABaAUATOrO CTONETHS, BENHYECTBEHHOMY XPaMy MCKYCCTB,
COOpY)XeHHOMY Ha nepeo#, TeaTpansHoi nnowaan TawkexTa, — Nlocypap-
CTBEHHOMY aKapemu4yeckoMmy BonblioMy TeaTpy onepbl v 6aneta uMeHn
Annmwepa Hasou. §

Astop npoekta — T.K.Kyzues
AsTopbl TekcTa — A.M.KpemeHuosa, 3.A.XaknMoB
Owuzaiivep — A.M.Hazapmyxamenoe

Pepgakuws )ypHana Bbipa)caeT 6narofgapHoCTb 32 OKa3aHHYH NOMOLLb
B noa6Gope Marepuanos — apxuTeKkTopy A.3MAesy, a TaKKe HCTOPUKY

B.Nronenpepy, chotorpady B.l'owyapexko.

This edition is devoted to unique historic monument and cultural center
of Tashkent and magnificent temple of art — to State Academic Opera and s 1
Ballet Great Theatre named after Alisher Navoi.

The author of the project is Mr. T.K.Kuziev
The authors of the text are A.I.Krementsova, Z.A.Hakimov
Designer — A.M.Nazarmukhamedov

The editors express their thanks to architects A.Ziyaev, B.Golender,
V.Goncharenko for their assistance in selection of the materials.
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Myvorcuzaxkop canvam Kowionacu

Hyoomeopuwsiit xpam uckyccme
A temple palace of art

MebmopunnuKHw

Oexus Towra Gutunrad
MUNHOMara KMEec Kunvwmamam.
[apxakukaT, UHCOH ak/1-uapoKu
una sipatunrand xe4 6up mwkog
MaxCynu MebMOp FOSCK Ba
éym_{l ryn ycranap TOMOHWAAH

YHEA 3TUNraH buHonapaex
3aMOH XaKuaa Tyna ryBoxmk
bepa onmanaun. Xap bup aasp
asnoanapra Kypunauwl caHbaTv
AypAOHaNapuHW sipataau,
ynap 3ca acpnap oLa XaxoH
MafaHun MEPOCUHWUHT Y3BUK
KucMu cudpatnaa MHCOHNapHK
xavpaTtra conub kenmokaanap.
MHCOHUAT TaMaaAyHUHWUHT TaH
Q/IMHraH Mapkasnapvaad upum
Y36€eKUCTOH MEBMOPUUIUTA
MunHoMacuaa Tapuxum
LWaxapNapHUHI WyxXpaTUHU
TapaHHyM 3TyBYM t03n1ab
MEBMOPYUINK EArOPAUKIAPUHU
CaHall MyMKWH. .

Anuwep Hasouwn

HOMKAaaru TeaTp 6uHocu —
MaxobaTim MebMopYUUK
WAKNNAPUHUHT HaduC CaHbaT
be3aknapu caHbati bugaH
YUFYHNALWYBUHUHT @XKOMMO
HaMyHacuaup. Tawku Knédaaa
— KaTTa XaXXMNapHUHI KMpULL
Ba caxHa rypyx/lapuHuHr
TUK napannenuneanapu,
acocum 3anHUHI ETHK
napannenunean — YKCUMOH
paBOK/1M NewToK, Aepa3anap
Ba KapHu3 MyKapHaciapu
bunaH mytaHocubnmrm
AXNUT KOHCTPYKTUB-6aannn
LAKNHA TaLKUN 3Tagn.
KaTra mangoHaaru raHy
yMakopnuru Ba Hakwy
HWropnap uHTepbepra y3raya

ApaneKTypy no
NpaBy Ha3blBalOT KaMeHHOM
NETONUCBI0. 1 BOUCTUHY HK
OAHO TBOPEHUE YenoBe4eckoro
pasyMa TaK NosiHo He
CBUAETENbCTBYET O BPEMEHH,
Kak 3/1aHue, BO3ABUrHyTOE
No 3ambIC/y 30A44€ro pyKkamm
UCKYCHbIX MacTepoB.
Ka)xaas anoxa AapuT Mupy
weaeBpbl CTPOUTENBHOIO
UCKYCCTBA, KOTOpbIE CKBO3b
RECATUNETUS NPOAOIKAIOT
NNEHATb NOKONEHUs Noaen
Kak HeoTbemnemas 4acrtb
MWPOBOTO KyNbTYpHOrO
Hacneaus. B apxuTtekTypHoi
netonucy YsbekucraHa
MOXHO MEepeYnucInTb COTHU
NaMATHUKOB 30A4€eCTBa,
KOTOpbIE NPUYMHOXaKT
C/laBy UCTOPUYECKUX MOPOAOB,
NPpU3HaHHbLIX LEHTPOB pacuBeTa
YenoBeYeCcKoW LMBUIN3ALUN.

3paxve Teatpa uMm.Hasou —
obpasel rapMOHWUYHOro CIMSHUS
MOHYMEHTaNbHbIX apXUTEKTYPHbIX
$opM ¢ punurpaHHbIM
U3SLLECTBOM €KOPaTUBHOIO
uckyccTBa. Bo BHewHeM obnvke
— 3T0 COBMELLUEHNE MaCCUMBHbIX
06bEMOB — BEPTUKaNbHbLIE
napannenenuness!
BXO/HOM U CLIEHUYECKON
rpynn, ropusoHTanbHbIN
napannenenune rnasHoro
3ana — pacyneHeHbl CUCTEMON
CTPOMHBIX NPONOPLMIA
CTpenbYaThiX apoK U OKOHHbIX
npoemMoB, 0bpaMneHHbIX
COpa3MepHbIMA CTanakTUTaMu
KapHu308B. B uHTEpbepe 6onblumne
MIOWAAN PE3HOrO raHya u
pocnucen He 3arpoMoXAatoT,

www.ziyouz.com kutubxonasi

Its architecture is rightl
called as stone chronicles. And
indeed, no creation of human
mind so fully reflects time, as
the building erected by the
plan of architect and hands of
skilled craftsmen. And every
era presents to the world
masterpieces of construction
art, which through the
decades continue to captivate
generations of people as an
integral part of world cultural
heritage. In the architectural
chronicles of Uzbekistan
one can list hundreds of
monuments of architecture
that increase glory of the
historical cities and recognized
centers of flourishing of
human civilization.

Navoi theater building
is a sample of harmonious
fusion of monumental
architectural forms with
filigree elegance of decorative
art. In the appearance, it is a
combination of massive sizes,
such as vertical parallelepipeds
of entrance and stage groups
and horizontal box of the
main hall are divided by the
system of slender proportions
of lancet arches and windows
framed by stalactites of eaves.
In the interior, large areas of
carved alabaster and paintings
do not clutter, but rather
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Hyp 6aFuLNaiAN Ba KEHITIMKHU
MOPOK KUWLIHK Ky4auTupaau.
AVHWKCA, TOMOLIA 3a/IMHWUHI
WHTEpPbEpU NyXTa YinaHraH,
AbHW acCOCMA MEBMOPUIA
XyWwOu4mMM YM3MKNapHUHI
cepxawam 3apxan besaknap
BunaH_ynFyHIUrn YnHakam
Kacpuii cepxawamnuk Ba cupam
YNYFBOPUK MYXUTUHU XOCUN
Kunaau.

.. WapkaaH Fap6ra ToMOH
WyHanTUpUIrad KyHaanaHr-

YK KOMMO3ULIMACKH KypunuLu
pexacura acoc bynraH. Y3aH

YK WYHanumnaa UHLLOOTHUHI
Tapkubun maxxmyanapm — -
newToK — ore — Xonn — acocum
3a/ — caxHa KeTMa-KeT ycynaa
xounawTtmpunrad. bapya
Tapkubui bynaknap y3apo KeHr
3uHanap Ba uynaknap TU3umMu
BunaH TyTawTMpUaraH,

BUHOHWHI Mapka3uu
Ty3unMacu y4 KUCMIu .
KOMMo3uuusira ara — acocum
TOMOLLA 3a1 Ba Xap UKKM
€Haarv yy Kaeatnum annaHma
wynak-xHednap.

.. Y4 Kasatnu annaHma
nynak-Hednap Ty3unMacu

XaM MyCy/IMOH aEKH,
XaM HacpoHuinuk Fapbu
MELMOPNUrAA KeHr
KynnaHunraH.

Mebmop A.B.LLuyces ywby
MXKOA MaxCYNMHUHT HOAUPNUTN
WYHAAKM, LapK MEebMOPHUINIIA
MYMTO3 yCyniapu Ba
aHbaHanapuaa spatunrad
MaXXMya aTpouHN KypLuaraH
pyc — EBporna MebMopuii,
MyXuTura ypHatunrad 6ynca-aa,
Kyn uinnap owa TOWKEHTHUHT
MapKa3un MauaoHNapuaaH
OUPUHK TAWKKUA 3TYBYU TUMCON
cucbatnaa abTMpod 3TUIMOKAA.

a HaobopoT AONONHAT
CBETOBYIO NANUTPy U yCUNUBAIOT
BOCTMpUATHE NPOCTPAHCTBA.
OcobeHHo TWwaTenbHo npoayMaH
WHTEpbep 3pUTeNbLHOro 3ana,
rae codeTaHue nnaBHbIX
APXUTEKTYPHBIX JIMHUI C
60raTcTBOM OpHaMeHTabHOM
NO30/0Tbl CO3AAIT BOUCTUHY
ABOPLOBOE BEUKONENVE
aTtMocepy TOpXeCTBEeHHOM
TaUHCTBEHHOCTU.

B ocHoBe NNaHMpOBOYHOrO
MOCTPOEHUs NEXUT NPOAONbHO-
oceBas KOMMo3uuus,
OpPVEHTUPOBaHHas C BOCTOKa
Ha 3anag. lNo rnaBHOKN ocK
nocneaoBaTenbHO pasMeLLeHbl
COCTaBHbIE MOAYNIM aHCcambnga:
nopTtan — ore — XoNn — rnaBHbIi
3an — cueHa. Bce mogynu
OpraHu4HO yBsi3aHbl Mexay coboit
CMCTEMON LUMPOKMUX NECTHUYHbIX
NPONETOB U KOPUAOPOB.

LieHTpanbHbin MOAY b 3AaHWA
K&MMO3ULIMOHHO NMOCTPOEH M3
Tpex HehoB — cobCTBEHHO
3puTenbHbIn 3an 1 6oKoBbIe
TpexbapycHble 06BoAHbIE
Kopuaopbi-Hedbl.

TpexHedHas KoMNo3nLKUa
LUMPOKO NPUMEHANach U
NPUMEHAETCS B KyNbTOBOW
APXUTEKTYPE KakK MyCyNIbMaHCKOro
BocToka, Tak U XpucTuaHcKoro
3anapa.

DeHoMeH TBOPEHUSA
A.B.lllycesa 3akouaeTca B
TOM, YTO aHCaMbnb, CO3AaHHbIN
B KNACCUHECKUX Tpaanumsx
¥ NpPUEMax BOCTOYHOrO
30[4€CTBA, HE TO/ILKO BrMUcancs
B €BPOMNENCKYI0 apXMTeKTYpPHYIO
cpeay, HO W Ha NPOTSXKEHUU
MHOrUX AECATUNETUIA CIYXXUT
CMMBO/IOM OHOM U3 CTapeuLumnx
nnowagen TawkeHTa.

of space. The hall’s interior is
particularly well-engineered,
where the combination of
smooth lines with wealth of
architectural ornamental gilt
create a truly palatial grandeur
and solemn atmosphere of
mystery.

The heart of the
construction planning is
longitudinal axis composition,
oriented from the east to the
west. Along the main axis
component modules of the
ensemble are sequentially
placed: portal - lobby - hall -
main hall - scene. All modules
are seamlessly linked by a
system of broad staircases and
corridors.

The central module of the
building composition is built of
three aisles - the auditorium
itself and lateral three-tiered
corridors - aisles.

The three aisles composition
was widely used and is used
in religious architecture as the
Muslim East and the Christian
West.

The phenomenon of
A.Shusev's creation is that
the ensemble created in
the classical traditions
and techniques of oriental
architecture, not only fit into
the European architectural
environment, but also serves
for many decades as a symbol
of one of the oldest areas of
Tashkent.

www.ziyouz.com kutubxonasi
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Kacpxkum, aunamum mevmop oynéo...
Tom 3004un, umo maxkou 0eopey 6036¢€l...

The architect that constructed such palace...
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yTraH acp 6owunga TypKUCTOH
NIKACMHUHI MabMypuUi Mapkasu
ynraH TOWKEHT Y3 Kédacuxm
6yTyHnamn ysraptupau, 4op
POCCUACUHUHI ONIMC MYyCTaMm/1aka
ynkacugaHn Ypta OCMEHUHT MUPUK
CaHOaT Ba MajflaHUAT MapKasura
avnaHau.

By liaxapHu pexxanalTupuiL
Ba KauTa TUKMALWHWHI WWALAT/IN
[aBpy 34U, YHUHI acoCUMI FOSICK
LaXapHUHI 3CKK Ba SIHTW KUCMAapu
ypTacugaru YerapaHu MyKotuo,
MaHTUKaH YWUFYHNALWraH aroHa
Liaxap Ty3unMacu spaTuil 3au.

YTmuwaaru arpu-6yrpu sa Top-
TaHKWC Ky4anap KeHrautupunuo,
acansT ETKU3UIAM, KYUYaHWHT EH
TOMOHNapWAaH apukiap Kasuwnub,
ep OCTuAaH CyB KyBypriaph,
KaHanu3auus, 3nekTp kabennapwu
TOPTUNAW. SHMM ManaoHnap, cos-
cankuH xueboxnap bapno 3Tunub,
TalWnaHAvK Xounapaa ucTupoxar
6orFpapu spatunau,

Y3bek Typap)xou Maxannanapu
aHbaHanapu caknab KonuHraH
Xonga Kauta TUKNalw uwnapu
onub Gopunub, ynapaa siHru
6uHonap Tuknaliaa unFop,
MEbMOPUA-KOMMNO3MLIMABMI Ba

YPUNULL aHbaHa Ba ycynnapuaaH

onaanaHunan.
. Kumxunmapop ycnybnap
YpHUra MEBMOPYNIUKHUHI aHMK
MaTeMaTuk xucob-kutobnapura
acocnaHraH KOHCTPYKTUBM3M Ba
TUMONOTMK aHAasanap kKupwb
Kenau. AHrv aweénap — MabaaH,
anioMuHuiA, 6eToH, Wwuiwa sa
X0Ka30NapHWHr nanago 6ynuwm
KYPWUIULL TEXHONOrMSACUHW
y3raptupub obopau, yHu
caHoaT OKMMKU TOMOH Bypau.
LyHnaan wapowuTtnapga xam .
MEBMOPYMANK aMmaneTuaa MUIMn
MEBMOPYWINKHUHI aHbaHasui
TaMoWMnNapu Ba ycynnapuHu
KaWTa TUKNaw Ba cgknab Konuwra
XapakaT KuIMHAW. Y36eKucToH
mebMopumnurinaa Onepa Ba 6anet
TeaTPUHUHI ByHEN STUNULLIN
MasKyp TaxpubaHuHr axonno
HaMyHacu xucobnaHaau, 3epo_
KaaUMru CaHbaT Ba 3aMOHaBUK
gypnnmm aHbaHanapu 6up-bupu

“naH YorFuwmb KetraH.

YHu "LLIapKHUHT 3HT KypKam
TeaTpu” aeb kennH amta
bownawran, aactnab 3ca
KaTTa WaxapHu KanTa KypuLu
Wwapoutnapuaa bownaHraH
onepa TeaTpuaeK WMpUK Xamoat
WHLLUOOTUHW SIpaTuLL ULIK Y3
A3BPUAA KaTTa LWaxapco3nuK
axamuaTura ara 3au. byHaaH
TalKapu, puBoXknaHnb kenaérrax

]

Buauane MPOLLOro CTONETUSA
TalKeHT, CTaB aAMUHUCTPATUBHBLIM
LieHTpoM TypKecTaHCKoro
Kpasi, aKkTUBHO MEHSIN CBOW
0bnvK, NpeBpawasch U3 rnyxou
KONOHWaNLHON OKPauHbI LAPCKOW
Poccuu B KPYNHbIM NPOMBILLNEHHBI U
KyNbTYpHBIW LueHTp CpeaHen Asuu.

310 661N Nepuoa BypHOH
NN3HUPOBKN N PEKOHCTPYKUMM
ropoaa, OCHOBHOMW Maeei KoTopon
6bIN10 CTUPaHKEe rpaHu Mexay
CTapoi M HOBOW YacTsiMK ropoaa,
CO3Ai@aHue NOrUHHO YBSA3aHHOW eAMHON
rOPO/ACKON CTPYKTYpbl.

B npownom kKpusbie u
Y3KMe YNIOHKN paclumMpsaiunch 1
noKpbiBanuch acanstom, no Hokam
MPOKNaAbIBaNuCb MHOTOBOAHbLIE
apblku, NoA 3emnei — BOAONPOBOA,
KaHanusauus, anekTpokabenu.
Co3pgasanvch HOBbIE NoLWIaaun,
pasbueanuch TEHUCTLIE CKBEPbI, Ha
MYCThIPAX BO3HUKANW Napku KynbTypbl
U OTAbIXa.

PEKOHCTPYKUMUSA NPOU3BOAWNECH C
YYETOM COXPaHEeHUs NNaHUPOBOYHBIX
TpaauLMi Y36eKCKMX KUNbIX
KBapTanoB-Maxanns, BNuckiBas
B HWX HOBbIE 3AaHUS, UCTIONbL3YS
NPOrpeccuBHbIE, apXUTEKTYPHO-
KOMMO3WUUMOHHBIE W CTPOUTENBHLIE
TPaaULMKA 1 MPUEMBI,

B apxuTekType Ha CMeHy Bbl4ypHO
POMaHTUYECKUM CTWUNAM NPUXoasT
MaTeMaTUYEeCKn BbIBePEHHbIﬁ
KOHCTPYKTMBU3M U TUMOAOrMyeckas
CTaHaapTusaumus 3aaHuin. MNossneHuve
HOBbIX MaTepuanos — METans,
anoMuHUiA, BETOH, CTEKNO U T.A.

— B KOPHE MEHSIET CTPOUTENBHYIO
TEXHOMNOMUIO, NepeBoas eé Ha
MHAYCTPUankHbIW NoTok. U B

3TUX YCNOBUAX B apXUTEKTYPHOM
npakTuKe NpeanpuHUMaloTcs
NOMbITKK BO3POAUTL U COXPaHUTL
TPaAVULIMOHHbIE NPUHLMMBI W
NpUeMbl HALMOHANbLHbIX apXUTEKTYP.

www.ziyouz.com kutubxonasi

At the beginning of the last
century, Tashkent became an
administrative center of Turkestan,
actively changed its appearance
changing from a remote colonia
edge of the imperial Russia into a
major industrial and cultural center
of the Central Asia.

It was a period of rapid planning
and reconstruction of the city, the
main idea of which was erasing the
distinction between the old and new
|:art5 of the city, creating a single
ogical tagged along urban structure.

Former crooked and narrow
streets were widened and covered
with asphalt, flanked by high-water
canals; water pipes, sewer system
and electrical cables were laid
underground. New squares were
created; shady public gardens and
recreation parks were appeared.

The reconstruction was carried
out with the conservation planning
traditions of Uzbek neighborhoods -
mahalla, adding those new buildings,
using innovative, architectural
composition and building traditions
and techniques.

In the architecture, the pretentious
romantic style was replac
mathematically verified constructivism
and typological standardization
of buildings. The advent of new
materials as metal, aluminum,
concrete, glass, etc., radicall\{_|
changes the construction technology,
turning it into industrial flow. Even
in these circumstances, attempts to
revive and preserve the traditional
principles and practices of national
architecture were. An outstanding
example of this experience in the
architecture of Uzbekistan is created
in this period Opera and Ballet
Theatre, which synthesized the best
pr(()jgressive features of ancient art
and modern building trends.
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TEATP CaHbaTUHUHI KEeHIr K?ﬂaMH
NMPO@ECCHUOHanN Teartp caxHacura
FOAT MYXTOX 34MU.

1933 WnnHuHr 19 aerycruaa
Kaﬁyn KWNKUHIraH quo Aa
TabKuananuwnya: ... lowrenmoa
Jaenam kamma meampu Kypuniwu
F08Mm J‘c;{zl-p 8a Oy madanuu-
MAbPUDUU UHWOOMHUKS aXaMusmu
bexuée, 0V uHoom VYyH waxapoazu
IHS AXUU MAPKA3UTL HCOHU
oepuacun. Jlenun (Byrox Tyvpon),
“lIpagoa Bocmoka” (Byxopo),
Iporcap (Myemadgho Kavon Oma
7:\;;1!\'). “Vabexucmon " kyuanapu
yezapanapudazu cobux; Bockpecenck
60305)1; XVOVOU wiyHza axcpamuicus,
olidaranuu 6a MmexHUK-uKMucooutl
Jcuxamoan 6a bapya acocui
WOXPOXAAPHU KaMpal onuwu ounan
wiap Kyaau speouoa speotiaauizan .
bynnan tamkapu: “...Bockpecenck
Gozopuru kywuprw Towxenmoa
Kamop yemu énuk 6ozopiapHu
mesKkopiuk Guran apamuiuca
UMKOH my2oupadu, OyHoan maxeao,
dasaam casoo-comuEUHU acocuil
UINUAAD AMANOUAH MYMAHAGpP2a
AKUNIGUIMUPUUL A WAXAD YMYMUL
Canumap XOaamuHu AXuUUIauoan
Hﬁo&am

IX acp oxupvaa
TOWKEHTHUHE AHTN Laxap
KWUCMKAE Y3-Y3UAaH to3ara
KeNraH Ba KYpMMCHU3 AyKOHYanap
6etapTnb KypunasepraH
BockpeceHck (Maxannui axonu
gpracvma y MuéH 6030p HOMM

unaH Mawxyp 6ynraH) 6030pu
Xyflyau Teatp Kyﬂlqnnmura
TaHnab onuHgu. Ly 6owc,
6030PHUHI TYraTUMLLIKM BA YHUHT
YPHWAE UMPUK KaMoaT MHLUOOTH
KYPUNWLLK KauTa TUKIaHaeTraH
Bd TE3 pMBOXUIdHaeTraH
waxapHUHI MaaaHun MapKasmHu
ApaTullia oNnFa Kyuunrad Myxumm
Kagam DynraH 3au.

«Bockpecenck Gozopu 1868
iuin gespau suru Tomkent
Dapno >THaHIK Oustan dup
BAKT/AA TANTKHJ ITHATAHY.

1 B_Hunwcen.
“Vabexucmonoda zamonasui
waxapcoznix capuawmarapu’’. T,
1988,

byHaaH Tawkapw, BockpeceHck

OPUHU KYYUpHULL TowkeHTaa
KaTop ycru eénuk 6o3opnap —
TUMNap 6apno 3TUW UMKOHUHW
apatauv. WyHaan kunub, waxap
MapKasu Kypuiniimaa uKku
MMPUK MyaMMO Xan 3TWraH 3au:

— BockpeceHck 6030pu |
AKUHMAAry 6up Kasatm yn
YPHUAA Kyn KaBatnu MabMypui
Ba XKamoaT buHonapu Kypuil,
Gynaxak Teatp GuHocu bunaH _
6bupranukaary siroHa MELMOpPUIA
MaXkMya sipaTuL;

— TowkeHTaa 6apya Maxcynor
TYPNapuHu coTaguraH aasnat

Bblaaowmmes npuMepomM atoro
onbiTa B apxuTekType Y3bekucraHa
ABNAETCA CO3AaHHbIN B 3TOT
nepvop Teatp onepsl 1 Ganerta, B
KOTOPOM CUMHTE3MPOBaHbl Ny4luune
nporpeccueHbie YepTbl APpeBHero
WCKYCCTBA W COBPEMEHHbIX
CTPOMTENbHBIX TEHAEHLIUNA.

3TO NOTOM €ro HasoBYT «Ny4YlUMM
TeaTpoM BocToka», a Hadanock
BCE B YC/TIOBUAX PEKOHCTPYKLMM
6onblUOro ropoaa, koraa co3aaHue
CTO/Ib 3HAYWTENbLHOro 06LLECTBEHHOIO
COOPYXKEHUS, KaK OrnepHbii TeaTp,
umeno Bonbluoe rpagocTpouTenbHoe
3HayeHue. Kpome Toro, WWpoKue
MacwTabbl pa3suBaOLIErocs
TeaTpanbHOro MCKyccTea OCTpo
HY>Aanuce B Npo eCCUOHaNbLHoM
TeaTpanbHOW CUeHe.

19 aerycra 1933 r. 6bino
NPUHATO NOCTAaHOBNEHWE, B KOTOPOM
oTMeYyanach «...nacmosmenbHas
Heobxodumocms nocmpoiiku 6 Tawkenme
l'ocvoapemsennozo borvwozo meampa
U SHAYEHUE IMO20 KVALMYPHO-
NPOCEEMUMERLCKOZ0 COOPYHCEHUA,
npedocma&'.remw onsa amaco COOPYIHCEHUR
HAWAVHIEZO YEHMPATBHOZ0 YIacmKa
& 20pode, ¢ OMBOOOM MepPUMopun
ovreueco Bockpecenckoeo Gazapa
& KOHeunux aparuyax yauy Jlenuna
(Byiox Typon), «llpaedst Bocmoxay
(byxopo), Hpdacaperoti (Mvemadgha
Kawon Oma Typr) « Vaberxuemancroiiy,
PACROJONCEHHEM, OMEEYTIO{UM
IKCAAVAMAYUOHKBIM W MEXHUKO-
IKOHOMUHECKUM COOOPANCEHUIM U
UMEIOUFUM RO NepuMempy 6ce 2nasHeiiuie
_wa:uc‘mpan.‘». KPOMC TOIO, «...
nepebpocka Bockpecencxoeo 6asapa
ROCAVHCUM CIMUMVAOM CROpeiiue2o
cozdanusn & Tawkenme pada Kpsimbix
PHIHKOB, 6 Yelax npubiuscenus
20CMOP2OBAL K OCHOBHBIM PaBodumM
pationam u yrvuuienuem oouezo
CAHUMAPHO20 COCMOSHUA 20PO0a».

Moa cTpouTenbCTBO TEaTpa
6bina BoibpaHa TeppuTopus
BockpeceHckoro 6asapa,
BO3HMKLLEro CTUXWUIHO B
HOBOI’ODO}JCKOFI yacTtn TawkeHTa B
KoHue XIX Bexa 1 npopomkasiiero
GECI'IODFIAOHHO 3acTpanBaTtbCa
HEB3pPa4HbIMW MarasmH4YnKamu.
nOBTUMY NUMKBUOAALNA 3TOro
H6a3apa 1 nocTpoiika Ha ero
MecTe KpynHoro 061ecTBeHHOro
COOpYyXeHUs BbiNK BaXKHbLIM LLAroM
B CO3[aHWKN KYyNbTYPHOTO LeHTpa
PEeKOHCTPYWUPYEMOr0 M BbICTPO
Pa3BuBakoLierocs ropoga.

«Bockpecenckuii
PBIHOK 00pPa30BAJICH HOYTH

OIHOBPEMEHHO ¢ BO3HHKHOBEHHEM

Hoporo TamkenTta B 1868 iy,
B.Hunvcen.
« V ucmoros cospemernozo
apadocmpoumensbemea
Vabexucmanay
T, 1988

Takum o6pasom, B 3acTpoiike
rOPOACKOro LeHTpa Bbinu pelueHs! ase
KpynHbie npobnemsi:
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Afterwards it was called "the
best theater of the East", but at the
beginning it had been started from
reconstruction of the city, when
creation of such a considerable public
building as an Opera House, was of
Freat urban value. In addition, the
arge scale of developing theater art
in desperate need of professional
theater scene.

On August 19, 1933 it was
adopted a resolution which noted ”...
the urgent need for building in Tashkent
a State Grate Theatre and the importance
of such cultural and educational facility,
providing for the construction the
best central section in the town, with
allocation of the territory of former
Voskresenskiy Bazaar at the end of
Lenin (Buyuk Turon), "Pravda Vostoka"
(Bukhara), Irdzharskava (Mustafa Kamol
Ota Turk) and "Uzbekistanskava" streets,
which location meets operational,
technical and economic reasons, and
have on the perimeter all the major
highways." In addition, "... ransfer of
the Voskresenskiy bazaar will stimulate
rapid creation of a series of covered
markets in Tashkent, in order to bring the
state trading to the main working areas
as well as improvement of the general
sanitary status of the city."

For construction of the theater
territory of Voskresenskiy bazaar
was chosen. It was aroused
spontaneously in new ci ﬂart
of Tashkent at the end of the
XIX century and continued to be
randomly built over tatty shops.
Therefore, elimination of this market
and building in its place a large
public building was an important step
in creating a cultural center of the
reconstructed and fast developing

city.

"Voskresenskyi Bazaar
formed almost simultaneously
with the origin of new Tashkent
in 1868".

V-Nilsen.

"The beginning of the modern
urban development of Uzbekistan",
T, 1988

In addition, the transfer of
Voskresenskiy bazaar stimulated
rapid construction of a series of
covered markets in Tashkent.

Thus, in the building of the city
center two major problems were
solved:

- reconstruction of one-story
buildings next to Voskresenskiy
bazaar, with construction in their
place high-rise administrative
and public buildings that would
create an architectural ensemble
with the building of the future
theater;

- construction of the network of
new markets in Tashkent, with the
state trading monopoly on selling of
all kinds of products.
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CaB/fl0 MOHOMO/IMACK OCTMAA AHIMN
Goaﬁl:) TapMoknapv 6aprno 3TuLu.
Yy MaKcaana WaxapHUHr
MaBXya 4YoFpoK 603opnapuaaH
donganaHuira, yna
XyAYANApUHU KEHranTUpuLLra
Ba CaBAO-COTUK Ba YMYMUA
OBKATNAHULLHUHT SHMU GruHONapu
Bunax TynavpuLura Kapop
KunuHan. Onon, beluérod,
locnutans, MNywkuH (MNapkeHT),
TypkmaH kabu 6030pnap wynap
Xymnacura kvpaau. 1936
wanga maskyp 6osopnap xyayaw
gqu epnap axpaTtunb bepuna
ownaHgm.

TeaTpHu norMuxanalTupuL
Ba KypuLl pecrybnuka Tawkun
TUIrGHUHWHE 10 iWnunnmru
apacacura MymKannaHrad

OLUKEHTHU 060ACHNALITUPWLL
[ACTYPUHUHI 3HT MMPUK
Taabupnapw cupacura kupapam.

1933 wnnaa TowkeHTAa
ornepa TeaTPUHUHI 3HI SXLWK
NIOVMXACKH YYYH YMYMUTTUDOK
TaH/IOBU bJIOH KUNUHAW.
JlonnxanawTvpuiura cobuk
UTTMGOKHUHT TeaTp buHonapu
Kypunuium 6ymnya Taxxpubara
3ra 3Hr UMpUK MyTaxaccucnap,
WYHWHIAEK, Y3KUNKoMnporop
UHCTUTYTU Ba Maxcyc Ty3uiraH
TeaTp Kypunuwm Bolkapmacy
xanb aTunau. "

1934 WWTHWHI WIOHb OiKAaa
TOWKEHTAA YTKa3WuNraH TaHnosaa
TYPTTA NOMMXA TAKAUM STUIraH
3AU: YIKUIKOMNPOrop nommuxacu
(Myannudu A.WN.MNetenuH), Teatp
KypunuiLK bolikapMacu nonmuxacu
(Myannnﬁu B.K.CkopHsikos),
MEebMop .mgu.qman novnxacu sa
akapemuk A.B.LLluyces noimuxacu.
JlonmxanapHu Kypub ynkuiu
yuyH Mebmopnap 3umMuH, Kapes,
MyxaHauc H.HepoH, npodeccop
C.CyxaHoB, MyxaHaucnap
OcTpoBckuii Ba Tapaciok
Tapkubuaa 3KCnepT xambaTu
TalWKW 3TUNraH 3aun. JKCnepT
XalbaT Panch — TOLLKEHTIMK
mebmop [.M.CeapuyeBckun aau.
Takaum sTunrad noumxanap
6ann Taummaa 6axonaHapau,
6y TM3NUM BYnaxak TeaTpHUHT

HKaBUA, MEBMOPWUIA-
afuuK, Ty3unMa Ba akyCcTuk
cuaTnapuHm xucobra onraH
X0naa lo3ara Kenap 3gu.

TeaTpHWHI acocuy norMmxacu
kabyn KunuHryHda xamaa
KEWMHYaNMK AroHa MebMOpPIINK
MaXKMYW SipaTuLl Makcaam
bynraHu yuyH 6esocuTa
BockpeceHck 6030pura éHgoul
KyHanapfa Kypuiaunw uinapu
onub 6opuw TabKUKNaHAW.

JKCnepT XanbaTtu xap bup
gounxara 6axo 6epnb umkau:
Y3XMNKoMnporop novmxacura
— myannucpum A.N.MNetenuH —

469 6ann; TeaTp KypuAULIK
bowkapmacu nommxacura — 450
6ann; akagemuk A.B.lLluyces
noumxacura — 425 6ann; mewmop
A.®puamaH normxacura — 375
6ann.

- PEKOHCTPYKUMS Bnuanexallein
K BockpeceHckomy 6azapy
O[JHO3TAXHOM 3aCTPOWKH, CO
CTPOUTENbCTBOM B3aMeH €€ BbICOTHbIX
aAMWHUCTPaTMBHBIX U 0BLLECTBEHHbIX
3[1aHUI, CO3AAI0LLMX BMECTe CO
3AaHueM Byayulero TeaTpa eauHbIA
APXMTEKTYPHBIA aHcambnb;

- COOpyXeHue B TallKeHTe ceTn
HOBbIX PbIHKOB, C rOCy/lapCTBEHHOIA
TOProBoOW MOHOMONNEN Ha
peanu3aumio BCex BUAOB NPOAYKLIMK.

Ans 3tux uenei 6b11o peleHo
UCMONb30BaTL YXKe CYLECTBYLLMe
Hebonblume 6a3zapbl ropoaa,
pacwmpss ux TeEppUTOPUN U

CTpanBas HoBbIMK 0BbekTamu

TOproBaun u obuenura. K yucny Takmx

bIHKOB OTHOCUTMCh — Anaitckui,

ellaraycknid, FrocnuTanbHbli,
MywknuHckuid (MapkeHTcimit),
TYpPKMEHCKUI U Apyrve meHee
3HauuTenbHble 6asapel. B 1936 rogy
Hauanacb NpUBS3Ka W OTBOA 3eMeNb
nof, TEPPUTOPUM 3TUX PLIHKOB.

IpoexTupoBaHue M CTPOUTENLCTBO
TeaTpa BXOAWO B YUC/IO CaMblX
KPYMHbIX MEPONPUATHIA NO
HnaroycTponctay TalwkeHTa,
HaMeYeHHbIX B KaHyH 10-netus
obpasoBanusa pecnybnuku.

B 1933 r. 6bin 0bbsABNEH
BCECOK3HOW KOHKYPC Ha NyuLumi
MPOEKT OnepHoro TeaTpa B
TawkeHTe. K npoeKTMpoBaHuio
6biNM NPUBNEYEHBI KPYMHEWLLWE
cneuuanucTbl 6bislwero Cokoza,
MMEIOLLME OMbIT MO CTPOUTENLCTBY
TeaTpanbHbIX 34aHWiA, a Talkke
UHCTUTYT Y3KMNKOMMpOrop M
CneuyuanbHo co3aaHHoe YnpasneHue
no CTPOMTENLCTBY TeaTtpa.

Ha KOHKYPC, NPOBEAEHHbIN B
nioHe 1934 r. 8 TallkeHTe, Bbino
NPeAcTaBNeHo YeTbipe NMpoekTa:
MPOEKT Y3kunkomnporopa (asTop
A.W.Metenun), npoekT YnpaeneHus
CTPOMTENLCTBOM TeaTpa (aBsTop
B.K.CKOpHSIKOB), NPOEKT apxvTexTopa
A.OpuamaHa 1 NPOeKT akaaemuka
A.B.lllycesa. [Ins paccMoTpeHns
nNpoekTos Gbina obpasoBaHa
3KCMepTHas KOMUCCUA B COCTABE
aApXUTEKTOPOB 3uMKHa, Kapesa,
uHxeHepa B.HepoHa, np copa
C.CyxaHoBa, uHxerHepos OCTPOBCKOro 1
Tapacioka. lNpeacenarens aKcnepTHoM
KOMMCCUS — TaLUKEHTCKUIA apXUTEKTOP
I.M.CeapuueBckuid. MNpeacrasneHHbie
MPOEKTLI OLEHMBaNuCh No 6annbHOMN
cUCTeMe, KOTopas CKaabiBanack
U3 MNaHUPOBOYHBIX, apXMTEKTYPHO-
XYAOKECTBEHHbBIX, KOHCTPYKTUBHbIX
1 aKyCTUMECKWX KayecTs byayluero
TeaTpa.

[o npuHATUS OCHOBHOIO NpoeKTa
TeaTpa 3anpeLanock CTPOUTENLCTBO
no yNuUaM, HenocpeacTBeHHO
on(ggxanomm BockpeceHckuit 6asap,
4TOObI B flanbHeWLeM Co3aaTh
€[MHbII aPXUTEKTYPHbIN aHCaMbk.

JKCrepTHasn KoMmuccus gana
OLIEHKY KaXAOMY NPOEKTY: MpoeKTy
Y3xunkomnporopa — 469 6annos;
NpoeKTy YnpasneHus CTPOUTENLCTBOM
TeaTpa — 450; npoexkTy akagemuka
apxutekTypsl A.BlLLlyceea — 425;
nNpoexTy apxutektopa A.OpuamaHa —
375 bannos.

www.ziyouz.com kutubxonasi

For this purpose it was decided
to use already existing small
city markets, by expanding their
territory and surrounding them by
new objects of trade and catering.
These are such markets as: Alai,
Beshagach, Hospital, Pushkin
(Parkent), ﬁ‘urkmen, and other less
significant markets. In 1936 mapping
and land acquisition for the territory
of these markets began.

Design and construction of the
theater was one of the big%est
events on the improvement of
Tashkent, scheduled on the eve of
the 10th anniversary of the Republic’s
foundation.

In 1933, an All-Union contest
to design of the opera house in
Tashkent was announced. Toﬂ
experts of the former Soviet Union
with experience on construction
of theater buildings were involved
to the designing, as well as
Uzzhilkomprogor institute and a
special department created for
construction of the theater.

Four prcg%ecls: Uzzhilkomprogor’s
project (author A.I.Petelin), the

roject by the Theatre Construction

partment (author V.K.Skornyakov),

projects by architect D.Fridman and
Academician V.Shusev were presented
to the contest held in June 1934 in
Tashkent. To review the projects it was
formed an expert committee consisting
of architects Zimin and Karev, engineer
V.Neron, Professor S.Sukhanov,
engineers Ostrovsky and Tarasyuk.
Chairman of the Expert Committee was
Tashkent architect G.M.Svarichevsky.
The submitted projects were evaluated
on a point system, which consists of
planning, architecture and art, design
and acoustic qualities of the future
theater.

Prior to adoption of the
main project it was prohibited
any construction on the streets
surrounding the Voskresenskiy bazaar
in order to create there a single
architectural ensemble.

Expert Commission evaluated
each Froject: project by ]
Uzzhilkomprogor - author A.I.Petelin
received 469 points; E)roject by the
theatre Construction Department -

450 points; project by academician of
architecture A.V.Shusev - 425 points;
and architect D.Fridman’s project
received 375 points.
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A.ITemenun noiiuxacu o Ipoexm A.Ilemenuna o Project of A.Petelin

HOCHE OKOH4YaTebHOro
0bCcy>aeHUs NMPOEKTOB
KOMMUCCUA yCTaHoBWNAa, YTO
NPOeKT Y3XUAKoMnporopa
«...0aem Ypessblyalino yoauHoe
petenue BHympenHet MaHosou
KOMROHOBKU, NPU KOMOPOM
2nagnetuee noMewjene

noﬁwxanap y3un-kecun
MyXOKaMa KWinHraHaaH
KeWWH XaiibaT Kapop Kuiau;
Y3)KUAKOMMPOrop NoMNXacu
“ WYKL PeNCABUT MAPKUOU 205M
Myéahgharuamau xan KUiuHaaH,
Oynoa momowia Kypcamuaaduean

After final discussion on
the projects the Commission
decided, that the project
by Uzzhilkomprogor
" ..gives an extremely good solution
of inside planning layout, in

SPUMETLHOU HACTLL UMEEM 6ECHMA
i S oni ol BN VOODHVIO C653b CO BCEMU IMANCAMU.
e s [Tomewgenus umerom 0oCnamosnble

which the main part of the visual

M2 ACOCUT XOHA 6(3}?'."(1‘ Kasanuiap 1
space has very convenient access

7

fi{”ff{f“{’ Kepaknu yriamed 3cd _ pazmepbvl u donyckaiom bozamyio
6Vub, BOU 6a KUFUKAPAU MECMOPUU U UHMEPECHYIO APXUMEKIMYPHYIO
UULIOB DepuIuea Wapoum emapiu. OOPADOMKY. )
Ipumenvuvtit 3a

"I VOosiemeopumeneH 6

oMewenun aKyCIMUu4eCcKoM OMHOWEHUN U
umerom 0oCmamoitblie
pazmepsl 1 OORYCKaom

Do2amyio u UNMEPECHYIO

Gozamoil apxumexmypHou

BBINOTHECHO 6 KPACUSHIX U

apxumexmypHuyio
obpabomiy”.

H3 npotokona SKCHCPTHOH KOMHUCCHH ROV I VE Tl RiTa Ty le iRy

NAOCKOCMEN CYEHUHECKOUH KOpOOKU

u yacmu naockocmetl 6OKoebIx
¢hacadosy.

(Oopuveckull opoep).
Buizvigaem zameyaniie
HedoCmamoyHas RApaoHocms

Tomouia 3aaunuHe aKycmuk
cughamu KoHUKapau 64 WyHUHOex,
GOl MebMOPUI UWN0E YUVH Dapya
umxonusimaapea sea. Tawku
Oe3ak YupolIU 6a DOCUK MYMMO3
yeyanapoa (0opuk opoepu)
oaxcapuiean.

Caxna Kucmiut 6a én
desoprapHune cupmuoazu
bezaxaap y Kkadap xawamoop
yukmazanaueu”’, Kaio amuiean.

doile UHTEPLEPK.
WuTepwep goue.
Interior of foyer.
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makice 0aem 6ce 60IMONCHOCMuU
obpabomrku. Brewnee opopmaenue

CHOKOUHBIX KAACCUYECKUX MOMUBAX

to all floors. The premises have
sufficient size and allow for a
rich and interesting architectural
processing.

The auditorium is satisfactory

for the acoustic and also

provides all for rich architectural
processing. The exterior is made
in beautiful and tranquil classical
motifs (Doric order).

It was criticized the lack of
magnificence in design of some
planes of the scenic box and side

Jacades."
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Tean KYpUAALLIK
Bolwkapmacu novmxacu bynunua
3KCNepT XanbaTh yLwbyHu
TabkKuAnNanam, “..acoc yuyn
Kaoya Kuaunzan OyManox waki
pexcanumne 20Am COKIH 6a
MYKAMMAIAUZUHE MASMUHAAROU.
Xonanap acocuii zypyxaapu
Pencacunune MevbMopuii mapkuou
VYMYMaH AXWU YUKKan. Ymymui
XAHCMIAGP MY3UIHIH Ounoza
MyXmauamiuk dazumnaion,
OUPOK enzuil IaKaoazu yemynaap
Kynauzu 0y MyxmamiamiauKknu
cycaimupzandex myoiaou.

Xanukarnap ypuamuican
yemyunaap eocumacuoazu
MELMOPUT NIULTI06 B8a KyDOa
meeapazuoazu myuHyKaapa
ypuamuazan wynoau Xaukaniap
OuKKammuu yaieumaou, oup
MOMOHOANH MYPAKKAOINK 6a
panz-06apanziuKKka Xao0an opmux
uya Kyauineandex myoaou,
UKKUHYIE IMOMOHOGH Icd, DymyH
Ouno Oynaab bup Xurnuk ceauaub
mypaou.

Jouuxa myarnugpu Kaoyn
KIJI2AH IKAUNINUK AK YHuNHZ
MYHImMapaxkauzunu masMuHIa2an,
MAKI MEBMOPUIL UHLT0624
XIIMA-XIWLITHNK 6€p uinu
KUMUHAQUIMEPIG, YHI YeK1ad
Kyitean éa pexcasuit mapkuo
equmuoa cuKkub wuxapzan”,

rlo npoekTy Ynpaenexus
CTPOUTENLCTBOM TeaTpa
3KCNepTHasa KOMUCCUA
OTMETUNAa, 4TO «...npunsmasn
3a 0CHOGY Kpyaiasi (hopma daem
BECbMA CROKOUHOE U KOMARAKMHOE
namuo naana. ApxumexmypHas
KOMNOHOBKA NAAHA OCHOBHBIX
2pynn noMewjenuil & ooujem
voauna. [loempoenue 0CHOBHBIX
obBemos npuoaem 30aHuio
MOHYMEHMATbHbLI 6UO, 0OHAKO
oounUe KONOHH N1e2KOl (hopmbl
CHUdICaem enevamaenue
MOHYMEHMATLHOCIU.

Apxumexmypnas obpabomia
NOCPeACmEoM 4acmuix KONoHH O
CKVILNMYPOU HA HUX U MAaKas e
CKVIbNMYypa 6 RPOCceemax cmaxkanda,
0OpamMIIOuUl Kynoa pacceusaem
GHUMAHUe, cozdaem enevamienue
CRONCHOCTNU U NECMPOMbL ¢
OOHOU CIOPOHbL, U YYECMBYEmcs
00HOOOPA3UE MOMUBA NO BCEMY
nepumempy 30anus, ¢ opyeoli
CIMOPOHDL.

Ilpunamas asmopom npoexma
IKAUNMUHECKAA (hopma 30aH1A
6 HiIGHE Oana emy KOMRaKmHoe
RAMHO U CBA3ANA €20, C030a8
3ampyoHeHue 6 npuoaHuu
paznoobpasua sueunell
apxumexmyproil o6patomxu u
CIeCHIa 6 Peuienu Nianoeoll
KOMNOHOBKY.
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Concerning the project
by the theater Construction
department the expert
commission noted that ”..
accepted as a basic the round
shape provides very quiet and
compact spot of the plan. The
architectural layout of the basic
groups of rooms in general
is successful. Construction
of the main objects gives the
building a monumental form,
but the abundance of columns
reduces mild impression of
monumentality.

The architectural processing
by frequent columns with a
sculpture on them and the same
sculpture in the opening of the
base shell framing the dome is
distracting, gives the impression
of complexity and diversity on the
one hand, and monotony of the
motif around the perimeter of the
building, on the other hand.

Ecliptic plane of the building
used by the author of the project
gives to it a compact spot,
and binds it creating difficulty
in giving variety of external
architectural work and lows the
planning layout decision. "

)
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M ebmop A.OpuamarH
nonuxacuaa “Xonanap u4ku
pedcasuli mapkuou Hyxmau
Hazapudan ea atHukca buno
mawKu mevMopuil bezazu
Jcuxamuoan KOHUKApau umaao
yukuamazan. Kasamaapoa bowka
apyeaapea oaud Kupaoueau
aroxuda énuk sunarap uykK 6a
MAzKyp 3unarap maprubudazu
oacmypoa 6y HOMYBOQUKAUKHU
IHOU myzpunad byamaiou.

En swuxaa p onouoa xapaxam
ACA0BANTAPU MVKHAUL KETSAH.
IOxopu Kasam ¢hontecu xadoan
mawukapu kamma. Apmucmaap
gecmubonu begocuma NUUK
onouoa amac, baixku uyarakoan
Hapuoa HCouNauean.

Tawxu bezaxda duHoHuHE
010 6a OPKA KUCMUHUHE
MEBLMOPUL UULTOGU MYMIAKO
HOMYBOQUK YUKKGHU AKKOA KV32d
mawnanaou, oy mebmopuil
KOMRO3UYus. Oymynaueuea
HYmVp emrkazaou 8a auHuxca,
OUHO YUyH myepu Kenmauou.
Bapua mevmopuil uuinog ooout
bezax Gepuwdaneuna ubopam
Oyaub Konean 8a MaHmuKuil
MapKoOKIUKAAp Xaoo0an maukapu
KVn.

Vwymuai xynoca: 6y xundaeu
UHUWOOMHY 3AMOHABUN
caHvamuuHe Mmayobamiu
éozopnuzu 0eb ymupogh amub
oyamanou ™.

B NPOEKTe apxuTeKTopa
[.OpuamaHa oTMeYanach
CHEYO0BNEMBOPUMENBHAA
HpOpabomKa ¢ MoKy 3PeHus
GHYMPEHHel nIanosoll
KOMNOHOBKU NOMeUenuil U
2NABHBIM 0OPA30M CO CIMOPOTbL
BHEWUHESO APXUMEKMYPHO20
ochopmaenus s0anus. Imadxcu ne
UMEIOM paszdenbHbIX 3aKpPbIMbIX
8 Opyeue Apyca 6X00HbLX
JqecmHul, u 6bINPAGIEHIE IMO20
HECOOMBEMCMEUsL NPOZPAMME
npu OaHHOU KOMROHOBKE 1eCmHUl
HEBOIMOICHO.

Ckpewueanue spagurxos
deudceHus y 6OKOBbIX 6X0008.
Doite sepxnezo smaxca
Hecopasmepno seauro. Becmubione
ONA apmuUcmos pacnonodicel He
HENOCPeOCmaeHo 3a 6X000M, a 3d
KOpuoopom.

Bo enewnem oghopmaenuu
pesko bpocaemes 6 21azd NOTHOE
HECOOMBEMCMEUE APXUMEKMYPHOU
obpabomru nepednetl u 3aonel
yacmetl 30aHuA, Yo Hapyuaem
YerpbHoCmb apXumexmypHo
KOMRO3UYUU, U 8 OCODEHHOCMU
HEOONYCMUMO 05 30aHUA,
cmosuje2o Ha niowaou. Bea
apxumexmypras oopabomxa
HOCUM Xapakmep 0exopamueHlil
u umeem DONLUIOE KOTUHECMEO
N02UHCCKUX HEVEAZOK.

Obwuii 661600: coopyicenie
makoeo muna e mMoxjcem ovlimb
NPUZHAHO MOHYMEHINATBHBIM
NaMAMHUKOM COBPEMEHNO20
UCKyCCmBay.
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In the project by architect
D.Fridman the commission
marked "not sufficient possessing
in terms of the internal layout of
the premises and mainly in external
architectural design of the building.
The floors don 't have separate
closed to other levels entrance
stairs, and there is no possibility
to correct this discrepancy in this
arrangement of stairs.

The route of movement at the
side entrance is crossed. The fover
of upper floor is disproportionately
large. Lobby for the artists is not
directly behind the entrance, but
behind the corridor.

"The foyer of upper floor is
disproportionately large".

From the protocol of expert comission

In the external design, complete
mismatch of architectural
processing of front and rear parts
of the building is dramatically
evident, which violates the integrity
of the architectural composition,
and particularly unacceptable

for a building on a square. The

whole process has the character
of architectural decoration and
has a large number of logical
inconsistencies.

Overall conclusion: this type of
construction can not be considered
as a monument of modern art. "
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A.Illuycee nouuxacu

e [llpoexm A.lllyceea

Project of A.Schusev

3KCI‘!epT Xahbatu A.B.LLuyces
nolmxacura anoxuaa 3LTubop
6unaH myHocabataa 6yngu, yHaa
“.L.OUHONUHE MaKU MeBMOPUTL
Bezazu 60, OA0UHZU OABPAAPHUNE
IHE AXULN IOMYVKIAPU HAMYHarapuoan
dadun Gaduuii Gupurmaiap
apamuwoa gotdaranuaean, buno
Kuemaapuea lokcax 6aouull Huios
oepunzan.

Vayeeop, myxmawam ea cepoesax
REUWIMOK acoCuil KUpuut KUCMUHU
adxncotiub bezatiou.

Xaxemoop euum warinapnun
bocurx Mymanocubnuenea oo Kerean
&a, eapyu, OUPo3 HY3uK 6VIca-oa,
pedcada MyKamMmal Myumapakiukka
IPUULUISAN.

Tawky Kuemea baduuii bezax
bepuwda xauvam pexcanu
MapkubHuHS NYXma uwaao
YUKWIMACAHUHU Kaiid amaou’.

by skuxarnan Kyiuaars ;xuamai
(uxpnap 6aén syrunran: “ghoie sa
BECMUDIONHUNZ MAHMAHAGOPIUSHEA
VAap MaudoHuHuHE OPMMUpUo
KVpCamuiuiy 56a3uca sputdunan.
Tomowa 3anu yadxem oyiuia makoum
amurean bapya rotiuxarapoazudan
kammapox, .

Mewmopuwnuk sicuyamudan kaméo
awénap Kyunaw sapypusamu 6ouc,
YHuHZ 6aouull muA06uHU Baxcapuw
xaodan mawkapu KUtuHIauaou.

Xownanap uuku maprubunu
KOHUKAPCU3 UMRA0 YUuKULL MYMAAKO
HoMmakoyn Kybamypaea onub keneam
(Oacmypoaeudan desapiu ukKu
bapobap opmuxk; ea bouika xap oup
aouuxadazudan 40% xyn).

OCOGeHHo BHMMAaTENbHO
3KCNEePTHasA KOMUCCUA OTHEeCach
¢ npoekTy A.B.lLlyceBa, rae «...
f.FJ(Jc"(H.’l'UE’ GHEWIHEE ['J'p.‘l'Hﬂf(’.’i’ﬂ'f_l'}")HO(’
OIJJUP-'.!. TeHHe ]d(JHH}I. UCNOAB3IVIO H{ ee
6 CMErIoM .\’}‘fj(}.):'(.‘t’(‘fﬂ()’(_’!HHMI
coyemanin r)ﬁpﬂ?.'fh-‘ JVHUHX

docmudicenil APeoecmeVIoujix INoXx,

BHICOKOXYOONUCECMGEHHVIO 0OPABOMKY
demaneti 30anus.

Benuvecmeennbiil,
MOHYMENMAnbHbITE U Bocambiil
nopmain, NPeKpacto ogopMISIOufLl
2naBHbill 6X00.

Qbvemnoe pewenue daem
CHOKOUHYVIO NPONOPYUOHIIBHOCHTD
dopm u komnaxmuoe, xoms u
HECKOMbKO VOTUHEHHOE NAMHO 6 RAaHe.

Hpu xydooicecmeennom eHetiHem
ohopmaenuu bpueada koncmamupyem
HEQOCMamaoutyio npopasomantocns
RAGHOBON KOMNOHOBKILY.

Haunbonee cyuecTBeHHBIMI
JAMEHAHMAMHM B 9TOM OTHOILIEHHH
ABISIOTCH: ... RApaoHoCmb Qholie
u secmuions docmuzaemcs 3a
cuem npeveeIutenus nowaou ux.
Ipumensiblit 3a1 no ooveMm)y bonbuie
MAKOBBIX 60 BCEX NPEOCNABTEHHbBIX
npoeKmax npu Mot JHee
BMECTMUMENBHOCNLL.

B apxumerxmypnom omnowenuu
BOZMONCHOCIB €20 XYO00CeCMBeHHO
00pabomiu YpesauiiaitHo
3ampyoHAemecs HeeoXo0uUMoCmbIO
npUMEHeHUR dediyuminbix
Mamepuaios.

Hedocmamounasn npopabomka
GHYMpPeEnHelt KOMRONOBKY NOME el
npuEena K COBEPUIEHHO Henpuemiemoll
Kybamype (noumu & 0éa pasa ebluie
npozpammiou u Ha 40% evtue
Kaxcoozo Uz 0CManbHblX NPOEKnOay.

www.ziyouz.com kutubxonasi

The expert commission

aid particular attention to
ghchusev’s project, where ”._.rich
exterior architectural design of the
building, which uses in bold artistic
combination of the best achievements
of previous eras, and highly processed
parts of the building.

Majestic, monumental and rich
portal perfectly shapes the main
entrance.

Volumetric solution provides a
quiet proportionality of forms and
compact, although slightly elongated
spot in the plan.

Together with artistic exterior
design the team finds insufficient
planned layout. "

«He orcrynas or
PeATHCTHYECKOTO
APXHTEKTYPHOTO METo/a,
A.B.llyces coobmma Tearpy

o6/IHK, COOTBETCTBYIOMINIH ero
MeCTY M HAZHAYEHHI0, HOCSIIHH
OTHET/IHBO BbIpAKeHHbIIi
HAHHOHAJALHBIH XapaKrep».
Apxutextop fL.b. Cokonos

The most important observations
in this respect are: "magnificence of
the foyer and lobby is achieved by
exaggerating their area. Auditorium
by volume is greater than that of all
the submitted projects for the same
roominess.

From architectural point of view
the possibility of artistic processing is
extremely complicated due to need of
scarce materials.

Insufficient study of the internal
layout of the premises led to totally
unacceptable cubage (almost double
of the program and 40% higher than

each of the other projects)."
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LLiabnoH opHamexTa noxu.
The model of the box ornament.
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Bow chacaa noitnxack. Bapuant 1934 i,
MpoexT rnaeHoro acana. Bapuant 1934 r.

The main facade’s plan. Version of 1934,

Ex ToMoHaaru dhacaa noimxacu Bapuant 1937 i.

MpoexT Gokosoro thacana. BapuakT 1937 1.
The side facade’s plan. Version of 1937,

LTI

www.ziyouz.com kutubxonasi




4 (56) 2012

A.Iluycee nouuxacu o Ilpoexm A.Illycesa o Project of A.Schusev

Tt
A,
o . !
) -
= = :"; ol & . - .__j'_...-_;__
KyHaanaHr kecum. BapuaHT 1937 . CaxHa newtok Geary aHaasacy.
MonepeyHslid paspes. Bapuant 1937 1. WabnoH opHaMeHTa noprana cueHsl.
Cross-section. Version of 1937. The model of the portal wall's ornament.

MyMTO3 yCynaa uwnaHran opka Gacan nomxacu. Bow dhacag noivxacu. OXMpri BapuaHT.
Mpoexr 3apHero (acapa, pa3paboTaHsiil B KNACCHHECKIX (opMax. MpoekT rnasHoro dacana. OKoHYaTEeNbHLIA BapuaHT.
The plan of the back facade. Variant developed in classic forms. The plan of the head facade. Last version.

g T

~s0 L Sl

Teartp 6uHocuHmuHr Gyiinama kecumi. BapuaHT.
MpoaonkHLIA paspes 3gaqusa TeaTpa. BapuaHr.
Slit section of the theater. Variant.
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Bectubions noimxacw.

MNpoekT BecTmbions.
The project of the vestibule.

TOLWKEHT 3anura KnpuL.
Bxoa 8 TalwkeHTCKuiA 3an.
The entrance in Tashkent hall,

72
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BupuHum Kasat doiecu noinxacu.
MpoekT doite nepeoro staxa.
The project of the first floor foyer.

Moite 3annapu aHdmnagacu.
Axdwmnana 3anoe doie,
Enfilade of the halls of foyer.

www.ziyouz.com kutubxonasi



Tean noiuxanapu
TaHNOBHUHI SXLWN
TaWKUAOTYMAUIM OKubaTnaa
ONMHIaH IOKOPY HaTWXanapHu
xamaa MyannudnapHuHr
nowuxanapHu baxapwiura
MOXMPOHa Ba Xuaaun
€HAalraHNapuHn Tabknanap
3KaH, 3KCNepT xanbaTu
Kapop kunau: “Mevmopuuiux
akademucu A.B.[luycee
AOUUXACUOA IHS AXULU
mawku besax bepunrzan 6a
.'J‘ff;" AXWU pexcasu i equm aca
Vaorcurkomnpoeop (myaniugh
— myxanouc A.H.I[Temenun)

aotuxacuoa makoum muiean .

1934 ANNHWUHF
12 MIOHMAA 3KCMEPT XanubaTu
I.CBapu4eBCKUM pancanrnaa
TaHMoB HaTwkanapu 6yimya
XynocaHu umsonaau. “Teamp
MEXHUK (ICKU3Z) JOUUXACUHU
OyHOan Keuneu uunad yuKuwmea
Vaowcunkomnpozop nouuxacu
OViiuya GuHo pexcacu evumu
acoc Kuaub onuHcun 6a 6uHo
MebMopull 6a xaxcmui oezazu
JOKOPU UCMEBO0O COXUDU
arkademur [Llvuycee paxoapiuzu

ocmuda maxkom WARQAUIMUPUNCUH i

ByHAaH KEMUHr1 uwnosnap
A.B.lLuyces paxbapnvru
0CTMAa 3KCNepT XanbaTtu
ukpnapunn xucobra onraH
X0nja amanra owvpunauv sa
1934 nnHuHr oxmpuaa 2500

“Teatp — 6y ncrupoxat
Ba wxog Capowu, y ogartaa
MapKas/aa »ounawraH
6ynaam Ba WaxapHWUHI 3Hr

YWPOMIM GUHONApUAaH
6upu 6ynuum wapt”,

A.B.lLyyces

3Kcnep‘r|-1aﬂ KOMUCCHS,
oTMeYas BblICOKWE pe3ynbTaThbl
KOHKYypCa NpOeKToB TeaTpa,
NnosyYeHHble KaK cneacrsume
XOpOLLUEen OpraHu3aLunm, Tak
M YMENIoro U CePbE3HOro
OTHOLUEHUS K BbIMOMHEHUIO
NPOEKTOB CO CTOPOHbI UX
aBTOpOB, NOCTaHOBW/A:
«Haunywiwee snewnee
ohopmaenue oano 6 npoekme
akademMuKa apxumexmypbl
A.B.l]ycesa u naunyywee
HNAAHOB0E pelteHiue npedcmae.-? EHO
6 npoexkme Y3cuikomnpozopa
(asmop — undic. A.-H.Ilemenun).

12 vioHs 1934 r.
3KCNepTHas KOMUCCUS
noAa npeaceaaTensCTBOM
I".CBapu4yeBckoro nognucana
3aK/o4eHue Mo pesynbtatam
KOHKYpCa. «3a crHoey
oanshetuen paspabomiu
MEXHUHECKO20 (ICKUZHO20)
npoexma meampa 63Ams peuierue
naaHa 30aHus No RPoeKmy
Vaowcunkomnpozopa u dopabomxy
apxumexkmypnoco u 00bEMHO20
oghopmnenus 30anus npoussecmi
NOO 8LICOKOMANAHIMAUGHIM
PVKOBOOCMBOM arkaoemura
apxumexmypul Llycesay.

Mocneaytowas paspaboTka
npoexkTa noj pyKoBoACTBOM
A.B.lLlycesa npoBoaunach
C YYETOM 3aMeyaHuu
3KCNEPTHOM KOMUCCHUMN W
3asepLuinniack B KOHUE
1934r. co3gaHueM npoekTa
AkapgemTeartpa BMECTUMOCTbIO
2500 3puTeneit. [JaHHbin
NpPOoeKT Bbln OTKIIOHEH BBUAY
3aBbllLeHns 06LEMOB.

B Hayane 1936 r. B
NpoeKT Bblnn BHECEHb!
U3MeHeHMUs C CoKpalleHueM
BMECTUMOCTH, BblN U3MEHEHbI
pa3Mepbl BCNOMOraTe/ibHbiX

www.ziyouz.com kutubxonasi

The expert commission,
noting high results of the
competition of the Theatre
Project, obtained as a result
of good organization and
skilled and serious attitude
to implementation of the
projects by the authors,
agreed: "The best exterior
design is made in the project
by the academic of architecture
Shusev and the best planning
decisions presented in the
project by Uzzhilkomprogor
(author — Engineer A.1.Petelin).

On June 12, 1934
the expert committee
under chairmanship of
G.Svarichevsky signed
conclusion of the
competition’s results. "4s a
basis of the further development
of technical (sketch) project
of the theater, take the
solution of building plan by
Uzzhilkomprogor and elaborate
the architectural design of the
building and the bulk produce
a highly talented Academician
Shchusev Architecture.”

The further development
of the project was carried
out under the direction
of Shchusev taking into
consideration the comments
of the expert committee and
was resulted in late 1934 by
creating of a project of the
Academic Theater with the
capacity of 2500 spectators.
The project was rejected due
to overestimation.

In early 1936, the
project was modified by to
decreasing its capacity; the
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YPUHAKM AKageMuk TeaTp
novuxacu spatuw bunax
HUXOSICUra eTKa3nuNAN. XaxM
owmnb KeTraHMHW Hasapaa
TyTu6, Maskyp noimxa paa
aTUnam.

1936 “unHuHr bowmnaa
noiuxara yarapuwna
KUpUTUNAW, TOMOLWabuHnap
CUFUMU KUCKAPTUPUAAW,
KyLIMM4Ya XoHanap xaxmnapu
XaM KUCKapTUpUiau,
ona aesopgaru
MUSTUIA MEBMOPYUIINK
6yinua 6e3aknap
TaKOMUNNALITUPUAAMN.
Ma3kyp novuxa 6ynuya 1940
WMNHUHT 1 ceHTabpuaa TeaTp
KypynuLLmMra acoc CONUHAM,
aMMO MIKKMHYM XKaXOH YpYLUK
[1@BOM 3TAETraH/IMrun Tydannm
TyxTaTnb Kynmunau. 1943
AunaarvHa AaBsoM 3TTUPWIAN.
Ypyw wnnnapuaarv 6apya
KUAMHYUIMKIapra Kapaman,
TeaTp Kypuivwuv Faupar-
wwkoat bunaH onnbd Gopunauw.
1945 WnnHuHr HosGpuaa
KYPWINULLHK Tyrannaw
nannacura eTaun aerasaa,
vwra anoH acupnapv xant
3TUNAW.

ByTyH Kypunuw agasomMuaa
A.lLluyceB 6esocuta
paxbapnmk kunub Typau
Ba NNOMMXaHWU MyTTacun
TakomunnawTupub 6opaw,
BUHO MUNANUIA XYCYCUSITNAPUHK
AHaga épKUHpoK udoaa 3TuL
yCyNnNapuHu KMAUPAW, YHUHT
MEbMOPUYNUIUTUHUA Y36EeKUCTOH
Haauuii MagaHuaT aHbaHanapu
6unaH SKUHNAWTUPAW.

A.B.lLlyyces 6yHaan
aeraHau: “Teatp — by
uctupoxar Ba wkog Caponu, y
ofaT/a Mapkasja XonnawraH
6ynagu Ba LWAXapHWHI 3Hr
ymponnu 6uHonapuaaH 6upu
6ynuum wapt”,

“*MebMOPUYHIIHK aKajIeMATH
A.B.llyycer noitnxacuaa 3ur
AXUIM TAIIKK Oe3ak Oepuiran

Ba JHT SIXLIH PEKABHH €4iM 3Ca

VaxuakomMnporop (myauindg
— myxauziie A.H.Ilerennn)
AOHMXACKHAA TAKAUM THIITan”

IKCnepT XaHbaTH XyNnocacuiaH

nometyennm, hacag aopaboTaH
AETans M1 HauMOHaNbHOM
apXUTEKTYpbl.

Mo aToMy npoekTy 1
ceHTsbps 1940 r. 6bin0
3aN10XeHO CTPOUTENLCTBO
TeaTpa, HO npepsaHo BTopoit
MUPOBOW BOMHOM. JInLlib
B 1943 r. npoao/mKeHo.
HecMoTpsa Ha BCe TPyAHOCTH
BOEHHbIX NIET, CTPOUTENBLCTBO
TeaTpa BeNnoch ¢ 60nbLnMM
3HTY3ua3mMoM. B Hosbpe 1945r.
Ha 3aBepLuatoLlem atane
6bl NPpU BNEeYeHbl AroHCKne
BOEHHOM/IEHHbIE.

Ha Bcem npoTsxeHun
crpoutenscTea A.lLLlyces
HenocpeacTBEeHHO
pyKoOBOAWN, HE nepecTasas
COBEpLLUEHCTBOBATL CBOV
MPOEKT; HeyCTaHHO uckan
cnocobbl 6onee Apkoro
BbIPaXKEHUS HALMOHabHbIX
0cobeHHOCTEN 3aHus,
cbnuxasa ero apxuTekTypy C
TPaAULUMAMU XYAOXKECTBEHHOW
KynbTypbl Y36ekucraHa.

«Teatp — 3710 [lBOpPEL
oTAbIXa U TBOpPYECTBA, OH
nometuaercs obbi4HO B

LEHTPanbHOM MeCTe N A0/IKEH
BbITb OAHMM U3 KpacuBEULLNX

3Q1aHUI ropoaa».
, A.B.lLlyces

B obwwiennaHnpoBO4HOM
CTPYKTYpE 3[aHuUs COBMELLEHbI
TPaAULMOHHbIE NpUeMbI
XPaMOBO-ABOPLIOBOW
apxuTeKkTyphbl LieHTpansHowm
A31K, UCTOKU KOTOPbIX
3MKASTCS B rNyboKoM
APEBHOCTU U aHTUYHOCTH,
NPOCNEXMBAIOTCA [0
3M0OXW CPeAHEBEKOBbS
— Canannurena, 3aMKu
Manasrena, banansikTena,
ABOPLIOBbLIE KOMM/EKCHI

www.ziyouz.com kutubxonasi

"Theatre - is the Palace
of rest and creativity,
usually it is placed in a
central location and must

be one of the most beautiful
buildings in the city"

A.Schusev

size of auxiliary facilities was
also changed and facade was
added by details of national
architecture.

Under this project
on September 1, 1940
construction of the theater
was started, but was
interrupted by the World War
II. It was continued only in
1943. Despite all difficulties
of the war years, the
construction of the theater
was carried out with great
enthusiasm. In November
1945, Japanese war prisoners
were involved to the final
stage of construction.

Throughout construction
A.Schusev directly
supervised it and continually
perfected the project;
constantly looked for ways
to more vivid expression
of national features of the
building, bringing together
its architecture with the
traditions of artistic culture of
Uzbekistan.

A.V. Shusev said: "Theatre
- is the Palace of rest and
creativity, usually it is placed
in a central location and must
be one of the most beautiful
buildings in the city".

In the common planning
structure of the building
traditional techniques of
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BUHOHMHI ymympeu{asnw
Ty3unMacura Mapxaawn
Ocué 3xpoM-capoit
MEbMOPYUIUTMHUHT
aHbaHaBui ycynnapu onmb
KUPUAraH, YHUHT ungusnapu
onuc Tapuxra 6opub Takanub,
TO ypTa acp aaspuraya etnd
kenraH — Cononnurena,
®aé3rtena, bonanukrena
kacpnapu, Bapaxuwa,
Adpocnéb Ba Tepmus

XyKMaopnap capovnapm,
Byxopoparu Hamo3rox,
Kanon maokuam, ®ansuoboa
XOHaKoCH Ba 60u.u<anap By
éHaalmL Myannug Fos-
Makcaj KoHuenuuscura
Tyna xaBob 6epaau, sbHM
akat Teatp GUHOCKU SpaTuULL
aMac, 6ankn TOWKEHTHUHT
Bow TeaTp MaNAOHUHUHT
VOKTUMOMU-MaZlaHui Ba
MaaaHui-Mabpuuii
MapkasuHu ByHén aTuLL.
MebMopnapHUHIr 6eknéc
UCTEBLAOAIAPK Ba Xank paccom
Xamaa XyHapMmaHanapuHuHr
XaupaToMy3 MaxopaTtnapu
wapodaTtn bunaH y3
3aMOHaCUHUHI Mypakkab Ba
HOED By Fosicn mysBaddakmuat
6unaH xaétra TaTouk ITUIAN.
. A.lLUyyceBHUHI
Y3bekucroHgaru kynnab

Bapaxwa, Adpacnab n
TEepPME3CKMX NnpaBuTenen,
Hamasra, MeyeTb KansH,
xaHaka Dalizabag B Byxape

MU MHOrue apyrue. U ato
MOMHOCTBIO IeXasno B
MI0CKOCTU KOHLEeNUum
aBTOPCKOro 3ambicna, a
UMEHHO — co3aaHue He cyrybo
TeaTpanbHOro 34aHus, a
MHOroMYyHKUUOHA/IbHOro
06LLEeCTBEHHO-KYNbTYPHOrO U
[YXOBHO-NPOCBETUTENBCKOrO
obbekTa, Kak
rpanooﬁpaaytomeu AOMUHAHTb
rnasHou nnowaan TawkeHTa.
3Ta 04YeHb CNIOXKHasA U
yHUKanbHas 4ns CBOEero
BpemMeHu uaes bbina ycnewHo
BonsouieHa bnaroaaps
He3aypsiAHOMY TanaHTy
apXUTEKTOPOB U BUPTYO3HOMY
MacTepCcTBY HapOAHbIX

XY AOXKHUKOB-PEMEC/IEHHUKOB.

BAvxanwmm NOMOLLHUK
A.lLlyceBa apxvuteKkTop
C.lMonynaHos, HaTypHO
o6cneaoBaBlwnin MHOTHE
NamMaTHUKK Y36ekucraHa,

B NPOEKTHOMW NpaKTUke
LUMPOKO WUCMOJb30BAT
TpaauUMM HapoaHOW
apXMTEKTYpPbl U OMNbIT MECTHBIX
MacTepoB-CTpouTenen.
MIMeHHO 3TO NI0AOTBOPHOE
coyeTaHue COBPEMEHHOro
APXUTEKTYPHOIO MbILLNEHNS U
TBOPYECKOE OCBOEHUE UCKOHHO
MECTHbIX apXUTEKTYPHO-
XYAOXKECTBEHHBIX NMPUeMoB

¥ TPaauuMI CTano rapaHTom
CO34aHNSA YHUKANbLHOro
aHcamMbneBoro 3aaHus —
Teatpa umeHu Anuwepa
HaBowu, KOTOpbIW BOT yxe
CeabMOoe AecSTUIETHE
COXpaHsieT craTyc
06LeCcTBEHHO-KYNbTYPHOIO
ueHTpa TalwkeHTa.

B 06EMHO-KOHCTPYKTUBHOM
obnuke TeaTpa HemMano
APXUTEKTYPHbIX LUTAT U3
KSIaCCUYECKoro Hacneaums,
KoTopble A.LLlyceB ncnonbsyer
He MexaHu4yecku, a
OPraHM4ecKkn BrUCkLIBAET WX
B CBOW MPOEKTHbIN 3aMbiCen.
BXOAHOW BbITAHYTbIX
MPOMOPLMIA apOYHBbIN
rnopTasn 34aHus MoAHAT Ha
WCKYCCTBEHHOW naTopme —
ctunobaTe — TpaanLUMOHHbIV
NpUeM Ansi XxpamoBo-

www.ziyouz.com kutubxonasi

temp!e palace archltecture
of the Central Asia were
combined. Their origins
are based on ancient times
and antiquity and can be
traced in such architectural
monuments of the Middle
Ages as: SapalliteFa,
Fayaztepa and Balalyktepa
castles, Ealace complexes
of Varakhsha, Afrasiab and
Termez rulers, Namazga,
Kalyan mosque, kanaka of
Faizabad in Bukhara and
many others. And all of this
was completely foreseen
by concept plane of the
author's intention - namely
creation of not merely the
theater building, but multi-
socio-cultural, spiritual and
educational facility as the
dominant of the city - theater
square of Tashkent. This is
a very complex and unique
for its time, the idea was
successfully implemented
thanks to the outstanding
talent of architects and
virtuosity folk artists-artisans.
Close aide of A.Shusev
architect S.Polupanov, who
examined many monuments
of Uzbekistan, widely used in
the design practice traditions
of national architecture
and experience of the local
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€Arop/MKNIapHu y3 K\/BVI
BunaH kypub Taakuk
KWUAraH 3HI SKUH épaaMuncu
mebMop C.lMonynaHos

novuxa amanuéTnaa

XasiK MEbMOPYMIUTU
aHbaHanapuaaH Ba Maxanivi
ycranap TaxpubacuaaH KeHr
donpanaHam. AitHaH MaHa
WYy 3aMOHaBUt MEBLMOPUIA
TaakKypHUHI camapanu
Bupukysu Ba Ty6 Maxanimin
MebMOopuit-6aamunii ycyn

Ba aHbaHanapHu mxkoani
y3nawTvpuw Anuiwep Hasowui
HoMuaaru Teatp BUHOCUHU
ApaTULL Y4YyH 3aMuH 6ynau.
MaHa eTMULW UMNAUPKK, By
HOEOG MEBMOPUMIIMK HaMyHacK
TOLUKEHTHUHT MXKTUMOMUN-
MaZiaHuii MapKasu MakoOMUHU
caknab kenMokaa.

TeaTpHUHI XaXXMUiA
Ty3unuw Knuédacmaa MymTo3
MepocAaH 03MyH4Ya MebLMOpUiA
nkTMbocnap onMHMaraH,
ynapaaH A.lLl4yces Kyp-
KypOHa 3Mac, Y3UHUHT
nownxa rFosicura y3suii
mMocnawTupub doingananHraH.
Kupasepuwigaru xuén
Yy3unraH XyLwbuunM paBokIu
NeLwToK CyHbUIA nornaesop
— cTunnobart ycruaa Kkaa
KyTapraH — 6y aHTuK_
EﬂadeEHOH) Ba WK YpTa acp

Bapaxwa) naspu 3xpom-
capow MebMopYMIurnaa
KEeHr KynnaHrad “napso3snu

ABOPLIOBOM apXUTEKTYpPbI
nopbl aHTu4HoCTH (MapdeHoH)
1 paHHero cpeaHeBeKOoBbS
(Bapaxwa), cosaatoLuii
appekT «napsien
APXUTEKTYPbI».

MapuieBble — KackagHble
NecTHUUbI, Beaylme K
BXOAHbIM NpoemMamM, Kak
6bl OTpLIBAIOT 34aHMe OT
FOPU30HTaNbHOW MNOCKOCTU
nowaamn 1 co3aarT
TOPXECTBEHHYIO NepcneKkTuBy
noaxopa. MpuHUKMn
NOCTPOEHUS BXOAHOrO
nopTuKa B BUAE KPbITOM
CBOAYATON CKBO3HOW apO4HOM
ranepeu Takxe LWMPOKO
NMPUMEHSNCH B UCNIAMCKOM
Ky/IbTOBOM 3044eCTBe
(KOMNNEKChI NPasAHUYHbIX
MeyeTen — Hamasrax B byxape
n KapLuu).

WckyccTBO Hapoaos
CpeaHen A3un BNeKso K
cebe A.B.LLlyceBa c camoro
Hayvana ero TBOPYEeCcKoro nyTu.
B anvHHOM cnucke paboTt
30414€ro nepsbIM YNOMSIHYTO
y4yacTue ero B uccnegoBaHusax
BbIAGOLWMXCH NAMATHUKOB
3oa4ecTtBa B CamapkaHae,

B 4aCTHOCTW MaB3o0Jes
Amupa Temypa B 1897
roay. Torga oH Bnepsble
yBUAEN XEMYYXKUHbI
BOCTOYHOrO 30A44eCTBa
cpeav HeobblyanHoM
NPUPOAbl, OCBELIEHHbIE
APKUM, OCNenuTenbHbIM
conHueM. J1ioboBb K 3TOM
apXUTeKType, 3HaHue eé
NaMATHUKOB BO MHOMOM
CKasanuck B ero pabore
HaZ NpoeKkToM TeaTpa.
MNepen 3aseplieHnem
CTPOMTENbLCTBA OH NUcan:
«B OCHOBY KOMMNO3MLUUK
3AaHUs NONOXKEHbI MPUHLIMMBI
KNaccu4eckomn apxuTekTypbl
C Yy4YETOM KIMMaTUYECKUX
M HaLMOHaNbHbIX
ocobeHHoCTEeN Kpasi».

OTpaxas TUNUYHble
0COBEHHOCTU apXUTEKTYPbI
Y3bekucrana, A.lLLlyces
O4eHb TOHKO npuaan
cneunduyeckuin 06amk
TeaTpy, COOTBETCTBYHOLLMM
€ro MecTy ¥ Ha3Ha4YeHuo,
HOCALLMIA OTYETANBO
BbIPaXXEHHbIN HALMOHANbHbI
Xapakrep.
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builders. It is this effective
combination of modern
architectural thinking and
creative development of
native local architectural
and artistic techniques
and traditions became the
guarantee of creating a
unique ensemble of the
building - Theatre named
after Alisher Navoi, which
during seven decades has
kept the status of socio-
cultural center of Tashkent.
In the volumetric-
constructive form of theater
there are many architectural
quotations from the classical
heritage, which A.Shusev
used not mechanically,
but organically inserted
them into his project plan.
Entrance arched portal of the
building being in elongated
proportions is raised on an
artificial platform - stylobata
- traditional technique for a
temple-palace architecture of
antiquity pores (Parthenon)
and the early Middle Ages
(Varakhsha), which creates
the effect of "floating
architecture".
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MEbMOPYUIUK” yCyn
TaacCypoTUHU YUFOTaAMW.
MewToK TOMOHra onmb
60pyBYM NOFOHANM 3uHanap
ryé 6MHOHWU MaNAOHHUHT
ETUK to3acmaaH axpaTtmnbd
Typranzek Tylonaam sa
KMpaBepuL KucMura anoxuaa
yNyFBOP/IMK 6aruwinanam.
MeWTOKHUHT YCTN EnvK

PaBOK/M aBOH KYpUHULIMAAM

KYPWUINLL YCYNIX XaM UCIIOM
MEBMOPYMINTNAA KEHT
KynnanwnraH (MK xome
Maokuanap Maxmyu — byxopo
Ba Kapwwuaarn Hamosroxnap).

Ypta Ocué xanknapm
caHbaTu A.B.LLI4yyceBHM
VXKOAUN MYNUHUHT UK
Aaspnapuaaék ysura madTyH
3TraHan. MebMopuYnnuK
Viiapu pymxartuaa
BupuHunnapaaH 6ynué yHuHr
1897 uunpa CamapkaHAHWHT
Bytok MEBMOPUIA
EAropAvKNapu, XyMnaaaH,
BubuxoHmm Maoxkmam Ba
Amup Temyp makbapacu
TaAKUKOT/IapMAA ULITUPOK
3TraHu Kavm 3TUNraH. YwaHga
y cepkyéw TabuaTt KyuHuaaru
LUapK MELMOPYUITUK
AYPAOHaNapuH1 ﬁldeHHH
MapTa KypraH 3au. Y g
MEBMOPYMIIMKKA Myxab6ar,
YHUHI €4rOp/IMKIapuHIA L
TeaTp NoMMXacuHM spaTuwaa
YHra »Xyzaa ackoTraHau.
Kypunuw TyrannaHuiunaan
ONIAWH Y 6yH;1am Aeb esraHau:
“VnKka MKIMMUIA Ba MUNAUNA
XycycusiTnapu xucobra
ONIMHraH MyMTO3 MEbMOPUMUIIUK
Tamoiunnapu 6uHo
KOMMo3uumsacura acoc Kunub
onuHAN".

Y36eKUCToH
MEbMOPUUIUTUHUHT Y3Ura
XOC MUNTUIA XyCYCUATIApUHU
aKc 3TTupap 3kaH, A.LLluyces
YHUHT XKOnaLyBm,
Ba3sudacura Moc xonaga
TeaTpHUHIr beTakpop
KnédacuHu apata onrax.

1947 vun TeaTp KypuauLim
TyrannaHraH caHa aeb kabyn
KWUTUHIaH.

BUHOHWHI €H AeBopuaaru
MapMap flaBxara Kyivuaarunap
yinb ésmnrax: “Anuvwep
HaBowit HoMnu Y36eKncToH
[dasnaTt AkaaemMuk

J[1aTon OKOHYaHUA
COOPY)XEHUS TeaTpa CYUTaeTCs
1947 rop.

3oBepLueHue
CTpOUTENLCTBa TeaTpa
COBMano ¢ 1bunenHbIM1
TOpXeCcTBaMu B
cea3u ¢ 500-netnem

CO OHA PpOXAEHWUA

OCHOBOTMOMOXHUKA
y36eKcKoin nuTepaTypbl
Anuvwiepa Hasow,
NPOXoAMBLUMMK B 3anax
TOMbKO YTO MOCTPOEHHOrOo
TeaTpa.

Ha GokoBoii cTeHe 3aaHus
Ha MpaMOpPHbIN AoCKe BbibUTa
Haanuchb: «l0CyAapCTBEHHBIN
aKagemMmyecku bonbluom
TeaTp onepbl 1 6aneta
Y36ekucraHa umeHn A.Hasowm,
NOCTPOEH NO NPOEKTY U NoA
PYKOBOACTBOM akajgeMuka
A.B.lllyceBa, 1947 r».

WHTepbepbl TeaTpa
HarnoMuHanu CKaso4Hble
[ABOPLbI, CO3AaHHble
cbaH'ra3neu Hasou. U HoBOMY
CKa304HOMY TeaTpy-ABOpLY
6b1N10 NPUCBOEHO WUMSA
BE/IMKOro no3Ta U ryMaHucTa

dianRnisviIn
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Adventitial- cascading
staircase leading to the
entrance aperture, as if
tear the building from the
horizontal c]plane of the
square and create a grand
perspective approach. The
principle of constructing
of entrance in the form of
covered portico through
arched vaulted galleries
is also widely used in the
Islamic religious architecture
(complexes of holiday
mosques - Namazgahs in
Bukhara and Karshi).

Art of the peoples of
the Central Asia attracted
A.Shusev from the very
beginning of his career. In
the long list of works of the
architect, one of the first
was his participation in the
research of outstanding
architectural monuments
in Samarkand, in particular
the Gur-Emir mausoleum in
1897. At that time he first
saw the pearl of oriental
architecture among unusual
nature, illuminated by
bright, blinding sun. His
love for this architecture,
knowledge of its monuments
is largely affected to his
work on the theater project.
Before completion of the
construction, he wrote:
"The principles of classical
architecture were put on
the basis of the composition
of the building, taking
into account national and
climatic circumstances of the
region."

Reflecting the typical
architectural features of
Uzbekistan A.Shusev subtly
gave specific shape to
the theater, appropriate
to its place and purpose,
bearing the distinct national
character.

Construction of the theater
was completed in 1947.

On a marble plate
on the side wall of the
building there is following
inscription: "The State
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KaTtra Teatpu akagemMumk
A.B.LLlyyceBHUHI NpoeKkTH Ba
paxbapnuru octuaa KypuiraH,
1947 n.".

By Bokea y36ek
aaabuUETUHUHI acocHucu
Anvwep HaBoun TyFunraH
KyHra 500 uin Tynuwm
MyHocabaTtu bunaH skuHaa
Kypub 6uTKasunraH Teatp
buHocu nunaa 6ynub yrrad
TYW TaHTaHanapura TyFpu
kenau. TeaTp nukapvucmaaru
aesopnap Hasowuin mxop
kanbuaa Tacaes
3TraH apcoHaBmm KyLLKY
caponnapHu acnatapau. AHa
WyHAAW MyBbXU3aKop TeaTp
buHocura LLapkHUH Byrok
LOUPK Ba MyTadakKmpu
HOMW KymMunaum, XX acpHUHr
UcTebao0AIn MELMOPU
A.lLlyyces Ba YHUHT ywby
MEBMOPYUINK AYPAOHACUHM
apatraH 6yTyH wxoaumit xxamoa
[asnat mykodoTn bunaH
TakaAUpnaHau.

BocToka, a TanaHTAuBbIN
3o0aumn XX croneTtus A.LLlyces
W BECb TBOPYECKNN KOJIEKTUB,
CO3AaBLUMK 3TOT Weaesp
apXUTEKTYPbI, — YAOCTOEHbI
ocypapcTBeHHOW NpeMuu.

Mewvmopuu maghaxkkyp unvuxkocu
Bonnowenue apxumexkmypHoi Moviciu

Embodiment of architectural ideas

MyxTaLuaM Onepa Ba
6anet AkaaeMuk TeaTpu
BUHOCUMHUHT BanaHanuru 30
meTpya 6ynub, FosT nyxTa
Ba MyCTaxkaMm KypwiraH, y
MEBMOPYMINK TUMCONIMHUHT
FosiBU-6aauuin cudaTtnapu
XUXaTuaaH xam, 3annapu Ba
aCoCUIA TY3UULLNAPUHUHT
Kynain pexxanaliTupunuim
XKUXaTUAAH XaMm MyKaMmarn
WKoA HamyHacu xucobnaHaau.

LLlaxapco3 cudaTtmaa
A.lLluyceB nomnxaaa GUHOHMHI
y36eK MEBMOPYUNIUIU YUyH
FOSIT MyXMM Ba SIHIM, UIFOP
XYCYCUATUHN — YHUHI MaitaoHaa
3PKUH TYPULLMHM Xmcobra
ONrax.

MHLWOOTHUHT Yy
YN4YaMnm XaXxXMun-paBoHINK
TankuHuaa buHoHKHr 6apya

MonymeHTaanoe
3aHue AkaaeMn4eckoro
TeaTpa onepbl 1 Haneta
okono 30 MeTpoB B BbICOTY,
BbICTPOEHHOE NMPOYHO U
OCHOBATENbHO, NpeacTasnser
cobol npekpacHoe TBopeHue
KaK B OTHOLIEHUN MAENHO-
XYAOXECTBEHHbIX KauyecTB
apxuTekTypHoro obpasa,

Tak U B OTHOWEHMM yaobHOU
NAaHWPOBKKU 3aN08B U
KanuTanbHbIX KOHCTPYKLMN.

Kak rpagocrtpouTenb
A.lLlyceB yyen B npoekTte
O4€Hb Ba)XHYIO U HOBYHO ANS
y36EKCKON apXuTeKTypsbl
NPOrpeccuBHyt0 0CO6EHHOCTb
3aaHusa — ero ceobogHoe
NONOXEHWE Ha NIoLAAN.
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Opera and Ballet Theatre
of Uzbekistan, designed by
and under the leadership of
Shchusev, 1947".

This event coincided
with the anniversary
celebrations in connection

& with the 500th anniversary

of the founder of Uzbek
literature Alisher Navoi,
which were held in the
halls of the newly built

N theater. The interiors of the
| theater looked like fairy-

tale F)alaces, created by
the fantasy of Navoi. And
the fabulous new theater-
palace was named after the
great poet and humanist
of East, and the talented
architect of the twentieth
century A.Shusev and the
entire creative team that
created this masterpiece of
architecture was awarded
the State Prize.

The monumental building
of the Academic Theater of
Opera and Ballet is about 30
meters in height, built firmly
and thoroughly, represents
a beautiful creation both
in terms of the ideological
and artistic qualities of an
architectural image; it also
concerns comfortable planning
of halls and capital structures.

As a city builder A.Shusev in
the project took into account
very important and new for the
Uzbek architecture progressive
feature of the building - its
free position in the square.

Volumetric-plastic treatment
of the construction allowed
to work out all of its facades,
so that each side of the

/7
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thacagnapv Typnu Kyyanapra
KapaTuiraHuHn xucobra onnb
MILNAHraH Ba HaTWXaja Teartp
6esocuTa Wy aTpodaaru waxap
MUHTaKACUHUHI 6OFNOBYM
Mapkasura ainaHuium Kysaa
TYTWUAraH.

Teamp mevmopuuiucu
mascupuoa sxpom-capoi
Kypuiumununz dapua
anromamiaapu Hamoén oyazan.

KaaumwyHocnmk
TaAKMKOTNapu acocuaa
Wy Hapca y3 ucboTuHm
TONraHKu, MyCcy/IMOHMap Ba
xymnagaH, Ypta Ocué capoi
MEBMOPYUIUTY MaHbanapuHu
BaKTpua-cyra Ba TOXapUCTOH-
CyFA MepocnapuaaH Knavpul
Kepak.

Onanit Ba EpKuH LWAKNIN
TeaTp MELMOPUUIUIY FULLTHUHT
Maxaniui oY XXurappasr-

TpexmepHas
06beMHO-
nnacruyeckas
TpaKToBKa
COOPY>KEeHUs
nosgonuna
paspaboratb
BCe ero (acaabl
TakK, 4TobbI
KaXKzas CTOpoHa
34aHuA 3aMblkana
nepcneKkTuBy
PaznnyHbIX ynuL,
npespatyas
TeaTp B LUEHTP,
HenocpeACcTBEHHO
OpraHv3ytoLwmin Becb
npuneralwwuii paioH ropoaa.

B apxumexmypuoii
Xapakmepucmuxe meampa
RPUCYMCIMEYIOM 6Ce
RPUSHAKH XPAMOBO-080PUO0E0I

HOCMPOUKHU.

Ha ocHoBe
APXE0JIOrMYECKMX U3bICKaHWIA
AOCTOBEPHO 10KA3aHO, YTO
UCTOKU apXUTEKTYPHOro
TUNa MYCYNbMaHCKOro U B
YaCTHOCTW CpeHea3naTCcKoro
ABOpPLA UCKaTb B BaKTpUncko-
COrAMAHCKOM M TOXapUCTaHo-
COrAAMINCKOM Hacneauu.

Bunewnun obaux meampa
omjauyaemcs yOueumeabHou
2APMOHUYHOCTbBIO,
MOPIHCECMEEHHOCTbIO,
eouncmeom u bozamcmeom
kKomnozuuuu., Ouenp
YOauHo uCnoIb306aHbI
HAWUOHAIbHbIE
apxumexkmypmsie
gopmei, ocobenno
ROJAYKOIOHHBI ROPMUKA
C HX CHATAKMUMoeon
Kanumenbio u ce0eobpasnoi
oasoun, 2naeHbll KAPHU3 U
KOHCOIU ROO DAIKOHAMU.
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building closed the perspective
of various streets, turning

the theater into a center,
directly organizing the whole
surrounding area of the city.

The architectural
characteristic of the theater
has all the features of a temple-
palace building.

Based on archaeological
research it was authentically
proved that the origins of
Islamic and in particular
the Central Asian Palace
architectural style should be
sought in the Bactria-Sogdian
and Tocharistan-Sogdian
heritage.

The architecture of the
theater for its clear and simple
forms is excellently linked
with the texture and tone of
the local pink and ocher brick
in combination with the cool
shade of gray marble. Shady
three-arch - entrance porch,
as well as the lateral galleries
and small windows, are very
relevant in the hot climate of
the southern city.

The external appearance
of the theater is surprisingly
harmonious, solemn, unity and
wealth composition. National
architectural forms are used
very successfully, especially
half-columns of the portico
with its stalactite capitals and
original base, main cornice and
console under the balcony.

The internal construction
of the theater is perfectly
clear and carefully thought
out taking into account hot
weather in Tashkent. Ease
of planning combined with
comfort decoration.

There are numerous lobbies
and foyers in four floors. Foyer
of the first floor consists of a
whole system of the premises.
Its core is the central hall,
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NYLWTW PaHTMHUHT KynpaHr
MapMapHUHI COBYK PaHru
6unaH 6upuknb KeTuwmra

3Hr AxWwn Mucon 6yna onaaw.
Cosfop y4 paBoK/u NeLToK,
XaMm Xyaav éHparv ausoHnapy
YOFPOK Aepasanap kabu xaHyb
LAXPUHUHT UCCUK MKNUMM YUYH
FOST MOC 6Ynnb Tywaau.

Teamprune mawrKu
Kuéghacu yzapo xaupamomys
Vizynauzu, manmanagopiuzu,
KOMRO3UWUAIAP AXTAUMAUZU
&a Doltuzu Gunan axcpaiuo
mypadu. Muanuit MebMopuLInK
aKanapu, Xycycan,
MYKAPHACAN YCmyHOowuIapu
Oyr2an HUMyCmyHaap
newmorapoan, acocui
wapadga ea dankonocmu
0010pOOWNAGPOGH YHYMAU
ea mysapakuaman
goroananunzan.

TeaTpHUHI UYKKU TY3UIULIK
TOLWKEHTHUHI UCCUK MKUM
LiapouTiapuHu xucobra
0nub, xap TOMOHNAMa aHWK
Ba AVMKKAT bunaH ynnab
YUKUAraH. PexaHuHr Kynannuru
NapAo3HUHI ogMunuru bunax
yUFyHNawmb ketrau.

TypTTana kaBataa TeaTpPHUH
Kynnab kynyapnapu Ba
corenapu Maexya. BUpuHum
KasaT orecn XoHanapHUHr
6yTyH bup TM3MMKUaaH nbopar.
YHUHI KOK MapKasuHu
MapKasuii 3an TalWKun 3Taau,
YHU y4 TOMOHAGH ToMowWa
3anuv Ba KaTTa 3uHanapra
onnb bGopysumn Kynyapnap
Kypwab onrad. Mapkasun
covie Napao3un FOST OAMMU:
wudTaarv 6onopnapra 4YorFpok,
WaMAOHNap YpHATUAraH,
AeBOop/AaH ApMu YuKnb TypraH
YCTYHA@p Ba CUNUK OpanuK
Aesopnapra éunuHap-bunuHmac
HakLw Tywupunrad. Wynapaax
TYPTTacy pPaHrTaceBup naHHoOCH
y4yH dorganaHunraH.
Ynapaaru KeHr Ba O4MK Xoura
LLELPUAT, PaKC, MycuKa
Ba paHrtTacBMp UIXOM
napwiapuHUHI TacBUpnapm
TYWMpWnrad. bynap kKu4nkpox
runaMyanapaa yTupraH, MUIIun
nubocnapra bypkaHraH wapk
ry3annapuHuHI capeKkoMaT
knédanapuaaH nbopar.
MUCTOKK paHr ycTuaaH
6epunraH KyK, KM3un, awmn
Ba CMéxpaHr byéknap ynapHu
AHapa cexpnu kunub obopraH.

ApxuTekTypa
TeaTpa CBOMMM
NPOCTbLIMU U SCHBIMU
opmammn Kak Henb3s
NnyyLe yBa3biBaeTcs
C akTypou
TOHaNLHOCTLIO
MECTHOro po30Bo-
OXPUCTOro KUpnuya
B COMETaHUU C
XON0AHOBATLIM
OTTEHKOM Ceporo
Mpamopa. TeHUCTbIN
TPEXapo4HbI — BXOA-
NOPTUK, TakK Xe Kak
bokoBble ranepeu
1 Hebonblune oKHa,
O4YE€Hb YMECTHbI B XXapKoM
KMMaTe 1XKHOro ropoaa.

BHyTpeHHee nocrpoexue
TeaTpa 6e3yKOpU3HEHHO ACHO
¥ BHUMATESbHO MPOAYMaHO
C Y4ETOM YCIOBUM XKapKOro
KnumaTta TawkeHTa. Yaobcreo
NIaHWPOBKW COYETaeTCs
€ KoM(popTabenbHOCTbIO
OTAENKMN,

MHorouyncneHHsle Kynyapbi
n ovie TeaTpa B YeThIpex
3Taxax. done nepeoro
3TaXa COCTOMT U3 LieNon
CUCTEMbI NOMeLLeHni. Sapo
€€ cocTaBnsieT ueHTpanbHbIi
3an, C Tpex CTOPOH KOTOPOro
pacnonoXeHbl Kynyapsbi
BEAyLME B 3pUTENbHbIN
3an U Ha rnaBHble
nectuuubl. OTaenka
LeHTpanbHoro gome o4YeHb
caepxxaHa: 6anoyHbIn
NOTONOK C HE6ONbLLIUMHU
CBETUNbHUKAMU, NErko
OpPHaMEeHTUPOBaHHbIE
MUNSACTPbLI U rnagkue
MPOCTEHKMN, YeTbipe U3
KOTOPbIX UCMOSIb30BaHbI
ANA XXUBOMUCHbIX
naHHo. Ha Hux cpeaun
60/1bWOro 0AHOTOHHOIO
nons n3obpaxeHbl My3bl
N033UK, TaHua, My3bIKK U
XXUBOMUCK. ITO rpauno3Hbie
hurypbl BOCTOYHbIX
Kpacasul B HaUMOHaNbHbIX
KOCTIOMax, CTosilme Ha
HebonblWKx KoBpukax. Ha
cBeTNnoucTawkosom doHe
NPUSATHBIM KOHTPAcToM
BbIAENSAIOTCSH CUHUNA,
KPacHbI, 3eNeHbIn U
uoneToBbIN TOHA oAeX /bl
My3.
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which is surrounded from
three sides by corridors
leading to the auditorium

and to the main staircase.
Finishing of the central foyer
is restrained: joist ceiling
with small lights, slightly
ornamented pilasters and
smooth piers, four of which
are used for the painted
panels. They have images

of the muses of poetry,
dance, music and painting.
These are graceful figures of
oriental beauties in traditional
costumes, standing on small
rugs. Blue, red, green and
purple colors of the muses’
clothing stand out against
pistachio-colored background.

4
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A.lluyces

A.Ilercceii Buxroposuy Hluycen
XX acpuunr Oyiok MebMop# 0yan0,
1873 iinnu Knnmuépnaa tagasys
Tonrad. Mesmop OyTyH YMpPH
nasommjia ymby sxany0 waxpura
Myxad0aTHHM cakiad KoJm.

bajpunii Akanemuaun JI.H.benya
Ba M.Penun ycraxona-cunduapuia
myBaddakustim Gutupran luyces
KaJMMITYHOCTHK YKCTIEAHIHACH
Tapknduaa Ypra Ocuéra xynad
ketan, Oy epaa CamapkanaHUHT
MEBMOPHIi EATOPIHKIAPUHUHT
TAJKUKH Ba VI4aMIapHHH amanira
OLIUP/IN.

1898—1899 iinsmapu Tyuuc Ba
Espona mamnakatnapu (Mranus,
Anrimus, Asctpud, benbrus,
®Ppanuus Ba xoka3zo) 6yitnad
aconaBuii caéxarmiap KHILH.
Maskyp caéxariapaas oJMHTaH
TAACCYpOT Ba OMIMMIAp YHHHT
OyH/1aH KeHHHTH QaoHATHIA YYKYD
M3 KOJLIMP/IH.

A TlluyceBHHHT HIMHIT TABMHP
coxacujaru Ospyunaru Asiné
Bacuinui nO0aaTXOHACH HIIK JKHIIHIA
uiM 6Yaran Ba mry Jakukaaat
Bonwiab y skneKTHK MebMopiap
OunaH aéscH3 Kypaiura KHpHILLIA.
VH iiM1an OPTHK JaBOM Trad
Asin€ Bacunuii nboparxonacu
tabMupy yuyn A.llluyces akagemux
YHBOHHUTA ca30Bop OVi1m.

1901 #innnan 6ouwad A llluyces
mykaziac Cunon obep - npokypopu
njaopacuaa xusmar kuirad. by
eplla YHUHT JIoiinxacu Oyitnua
Kues-Ileuopck naspuaunr
VYenenckuit OyTXoHacH yqyH
HacTypaun OylopTMmanap, KaauMry
pyc caHamiIapu yHyH 5XpoM-my3ei,
UIYHHHIZIEK, OMpP KaH4a nOoiarxoHa
MaKOMMJIard 0OBEKTIap KypHIIH.

1902 iinnm A lluyces inyHERMi
OyropTManu, spHH DoHTaHKAKATH
MEPOCHH AaHFHILIIAMA XOBIH-KOHHN
TabMUPALl HITAPHHH Daskapiiy.

A llluyceBHuHTr nactnabku MiKogHIa
Ospywrarn Asnué Bacuinit
nboaarxoHacHIaH TalKapH
Kynukoso maitnonuarun Cepruid
Pagonexckuii nbogarxonacu,
Mocksaaaru Mapdo-Mapunsck

Tearp p AuxaGane 1934r [Mepenexruna
Theater in Ashkhabat. Prospect. 1944,

AuxoGojutarn tearp Gunocn. 1934, Iepenckrupa

A.Illlyces

Bblnamuluﬁca apXUTEKTOP
XX B. Anexceit Bukroposuu lllyces
poausncs B 1873 r. B Kuunuese u
Yepes BCIO JKH3HE OH NPOHEC 110008k
K 9TOMY I0KHOMY T'OPOJLY.

bBimcrarensHo OKOHYUB
AKajeMHID XYI0KECTB B
macrepckux JI.H.benya u
H.Penuna, lllyces B cocrase
ApPXEONOrHYECKON IKCIETHITHN
ornpasuiics B Cpeanior A3uio, riae
MPOBE UCCASA0BAHNUA H 0OMEPBI
ApPXUTEKTYPHBIX NAMATHUKOB
Camapkanja.

B 1898-1899 rr. Gbu1n
(hanTacTHYECKHE MMOE3IKH 10
Tyuucy u crpanam Esponsi (Mranus,
Aurnus, AscTpus, bensrus,
®panums v ap.). Briewarienus n
MO3HAHMA, TOYEPIHYThIE B ITHX
Noe3jKax, OCTaBUIIH ryOoKuii ciesn
B €10 JalbHeH e JeaTe/1bHOCTH.

[lepBbie npodeccHoHaNbHBIE
wark A.lllycesa 6uin B obnacTu
CTPOI0 HAYYHOI pecTaBpaium
xpama Ce.Bacunus 8 Ospyue
M € 9TOTO MOMEHTA OH BEJIeT
OecKoMIpoOMHCCHY 0 Boprby
¢ 30/1MMMHU — IKINEKTHKaMH. 3a
pecraspaiiio Xpama Cs.Bacuius,
anusinytocs 10 ner, Hlyces
YAOCTOEH ObLI 3BAHHA aKaaeMuKa.

C 1901 rona A.lllycer cocrout
Ha ciyk0e B KaHUeIsipHu odep-
nMpokypopa ceateiiuero CuHoa.
3aeck 1o ero npoexram ObiIn
BBITIOJHEHBI IPOTPAMMHBIE 3aKa3bI
s Yenenckoro cobopa Kueso-
[Teuepckoit 1aBphl, BO3BEICH XpaM-
MY3eil JUIst IPEBHEPYCCKUX MKOH M
psiiL APYTrHX 00BEKTOB KYJIBTOBOIO
HA3HAUYCHHS.

B 1902 r. A.lllyceB BLINMOTHK H
CBETCKHII 3aKa3 — PEKOHCTPYKLHNIO
thamunbHOro ocobHsKa Ha
DonTanke. 3Ha4UMBIMH OOBEKTAMH
panHero TBopuectsa A.lllycesa,
nomumo Xpama Bacumusa B
Ospyue, senstores Xpam Ceprus
Panouexckoro na Kynnkosom mnone,
cobop IToxposa B komiuiekce Mapdo
— Mapunnckoit oburenn B Mockee,

A.Schusev

Ou!s{anding architect of the XX
century Alexey Schusev was born in
1873 in Kishinev and he carried love
to this southern city throughout his
life.

Brilliantly graduated from the
Academy of Arts in L.N.Benua and
Repin’s workshops Schusev went to
Central Asia in the archacological
expedition. where he conducted
research and measurements of
architectural monuments of
Samarkand.

In 1898-1899 he had fantastic
trips to Tunisia and Europe (Italy,
England, Austria, Belgium, France,
etc.). Experiences and knowledge
gained during these trips left a
deep impression in his future
activity.

First professional steps of
A.Schusev were in scientific
restoration of the St. Basil cathedral in
Ovruch and from that moment he was
an uncompromising struggle against
the architects - eclectics. Shusev was
awarded the title of academician for
the restoration of St. Basil cathedral
which lasted 10 years.

A.Shusev was an employ in the
Office of Procurator of the Holy
Synod since 1901. Software orders
on his projects were realized there for
the Uspensk Cathedral of the Kiev-
Pechersk Lavra; a temple-museum

- |
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MOHACTUpH MaxkMmymaaru [lokpos
Oyrxonacu, Can-Pemonaru xanockop
Hco Macux nboaarxoHacu,
Mocksanaru Ko3on Bok3zanu Ba
Kynruna domka oosekiap 6op.

Hlaycer 19001910 innnap
OpaJInFUAAry Y3HHUHT Xap Oup
KYPHIHIIHTA [MAaXCHi HKOAHH
MaHU(DECTHHUHT TAPKHOHH KHCMH
cudarnaa kapapau. Y Heopyc
YCIyOHHUHT (MOAEPHHMHT MHILIHI
TaJKHHHM ) TaH OJIMHIaH PAXHAMOCHTA
aitanad. YHUHI MebMOpHil
TaakKypH XaMza yciayou yuyH xoc
AUXatTnap: xap Oup aHuK 00BEKT
YUYH YCYTHHHI Ba KaJIHMIH pyC
MEBMOPYHITMIH MAB3YJIAPHHHHT
OHITH TAJIKMHH, HIAKTHHHT IAHHAMUK
YHFYHIUIH, KYTHHYA JEKOPHUHT
ACCHMETPHK Ba TApKHOJIaHIaH,
HUPHK, Aeapin Maxo0aTin
HeTajaapy.

[HayceBHHHT 3HT HHPHK
acapnapu karopura TomkeHTIarn
Annmep HaBouit Homuaaru
Japnat akanemuk onepa Ba
Ganer rearpu (1947) kupaan,
Ma3Kyp OYHEIKOPJINIH YUYH
y 1948 iinnu yunuuu mapra
Hasnat mykodorura xamia
Y3bekucTonaa xu3mar Kypcarran
canbat apboOu yHBOHHMTA
cazoBop OYinau.

AllluyceBHUHT HKOAMIT
MepocHaa MOHOYEK, akBapels,
TEMIIEpa Ba Iryaniia HiljaHrad
XaM/a HAKPOHHHI CaHbaTKOPOHA
MYKaMMaJUIUIH OMiIaH KUILIHHKA
Xafprra CoNyB4YH pacMmiap,
oopriap Ba aHUKCA PAHTTACBHP
ATIOJUIAPH, IBHH TACBHPHH CaHBAT
acapiapH, HIyHHHIIEeK, HIMHI Ba
nyOaMUMCTHK, afnabuii Ba uxoanit
HIIJIAPH KaTTa YPHH TYTA/IH.
bynjaan TamkapH, y apxuTeKTypa
HHCTHTYTJIapH Ba ApXHTEKTYypa
aKaZeMHsACH/Ia KEHT KYJaMIIH
nejaaroruk aoauat oaud dDoprau.
Maon xamoar apoobu cudaruaa
Kynaad HIMHH TAIIKHIOT, KAMUAT
Ba KymMuTajgapaa uiijaras.

A.llaycer mwxoauit haonusaTu
aifHM aBXK Nnajjiara KUprad, SbHH
SHIHIAH-AHTH HHIIOOT/Iap J10HHXacH
YCTHJIa KM3FHH I 0/1H0 Oopaérran
BakTaa paoT 1AM, y Gouuiarau
HILIAP BOPHC-LIOrHP/UIApH
TOMOHHJIAH AKYHHIQ eTKa3HIIH.

1949 finnna sador srram.

-mmaam Mogaaﬂ

Xpam Xpucra Cnacurens B Can-
Pemo, 3panne Kazanckoro Bok3sania B
MockBe U MHOTHE JIpyTHE.

Kaxay1o cBoI0 NoCTpoiiky B
nepuoa 1900-1910-x rogos 1llyces
paccMaTpUBall KaK COCTABHYIO
4aCTh COOCTBEHHOIO TBOPYECKOIO
manudecra. OH cTaHOBHTCA
MPH3HAHHBIM JTHIEPOM HEOPYCCKOrO
CTHJIA (HAallHOHAIbHAS BEPCHS
MojepHa). JLis ero apXuTeKTypHOro
MBILIICHHS U [OMepKa
XapakTepHbl: OCMBICJIEHHAS U1
KQKI0T0 KOHKPETHOTO 00beKTa
MHTEprpeTanus npueMoB 1
MOTHBOB JIPEBHEPYCCKOTO
30/1MECTBA, IHHAMHYHAS TAPMOHHSA
(hOpM, HEPEIKO ACCHMETPHYHO
CKOMMOHOBAaHHBIX, KPYITHEIE,
NOBE/IEHHBIE 10 MOHYMEHTAIEHOCTH
JIeTaIH JeKopa.

K unciy kpynHeimmx
npoussenennii A lllycesa
orHocutes [ocyraperseHHoi
aKaJieMUYECKHH Tearp onepsl u
Ganera umenn Anumepa Hasou B
Tamkenre, 3a CO3aHHE KOTOPOTO
oH B 1948 . B TpeTHii pa3 Obi1
yaoctoes ['ocynapcTBeHHO#
NPEMHH W 3BAHUS 3aCITy/KEHHOIO
neATens ueKyceTB Yibekucrana.

B TBOpueCKOM Hacleauu
[Ilycena Gonbiioe MECTO 3aHUMAIOT
IPOU3BEICHHA H300Pa3UTEILHOTO
HCKYCCTBA — PHCYHKH, O(hOPTHI U
0COOEHHO JKUBOIMCHBIE ITIOMbI,
C/IETaHHBIE MAC/IOM, AKBAPEIIbIO,
TEMIIEPOH U ryaiiblo, NopakKaroumne
BHUPTYO3HBIM COBEPIIEHCTBOM
MCIIOMHEHHSA, 4 TAKKe HaydHble
H yOINIHCTHYECKHE,
JIMTEPATYPHBIE U TBOPYECKHE
pabotel. Kpome Toro, oH Ben
DOJIBLIIYIO NMeIarornueckyto pabory
B APXHTEKTYPHBIX MHCTHTYTAX
U B AKaJIeMHH apXHTEKTYPBI.

Boin akTHBHBEIM 0611IECTBEHHBIM
nesrenem u paboran B
MHOTOYHCIIEHHBIX HAYYHBIX
OpraHu3anusix, odmecTsax u
KOMHTETaXx.

Kusns Illycesa Obuta npepsana
B pasrape TBopueckoi pabotsl
Ha/l HOBLIMH COOPYKEHHAMH,
KOTOpBIe OYIYT BICTPOCHBI €I'0
npeeMHHKaMu yke 0e3 ero yqactrus,

Vmep B 1949 1,

-..mzﬁ?ﬁ;%pmw

for ancient Russian icons and other
objects for religious services were
built.

In 1902 A .Shusev performed the
secular order - reconstruction of the
family house on Fontanka. Significant
objects of A.Schusev’s early work
in addition to St. Basil in Ovruch
are Sergius Church of Kulikovo, the
Pokrov Cathedral in Martho Complex
- Mary Convent in Moscow, Cathedral
of Christ the Savior in San Remo, the
building of Kazan station in Moscow
and many others.

His every construction in 1900-
1910 Shusev has seen as an integral
part of his creative manifesto. He was a
recognized leader in neo-Russian style
(national version of Art Nouyveau). His
architectural thinking and handwriting
characteristics were: meaningful
interpretation of the site-specific
techniques and motifs of ancient
architecture, dynamic harmony of
forms, often asymmetrically arranged,
large, brought to the monumental decor
details.

State Academic Opera and Ballet
Theatre named after Alisher Navoi in
Tashkent is among the major works
of A.Schusev, for its creation he was
awarded the State Prize and the title
of Honored Artist of Uzbekistan for
the third time in 1948.

Among the last works of Shusev
there are large complex of buildings
of the Academy of Sciences at the
Crimea embankment in Moscow.
the building of the Academy of
Sciences of Kazakhstan, Alma-Ata,
the project of Moscow metro station
"Komsomolskaya-koltsevaya."

Paintings. etchings and paintings
in particular picturesque studies
made in oil, watercolor, tempera
and gouache, amazing virtuosic
perfection of performance, as well as
academic and journalistic, literary
or artistic work occupied a great
place in the artistic heritage of
Shusev’s works of art. Besides
he was active in teaching at the
Institute of Architecture at the
Academy of Architecture. He was
an active social worker and worked
in numerous scientific organizations,
associations and committees.

Shusev’s life was broke in the
midst of his creative career on the
new constructions which will be
built by his successors without his
participation.

He died in 1949,
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Yuneuz Axmapoe

M axobamiu panzmaceup

bezaknunz acocuit Gaduun
socumanapudan dupu
xucoonanadu. Anuwep
Hasouitnune “@apxoo

eéa Hupun™, “Jlaiau ea

Maxcnyn”, “Cabwvau canép”,

“Caodou Hekanoapun” kabu
docmonnapu Mag3ycuoazu
MYPKYM HAHHOAAPHI Vibexucmon
MAcCCUPUIl CAHBAMUHUNS MAUIXYDP
namosandacu Yunzuz Axmapos
YU32aH.

MU HYMEHTAJIHCT

paccoM, opTpeTyH,
MHHHATIOpAlap yCTacH,
V30eKHCTOH XalIK PACCOMH,
Jasnar mykooru Ba
Xam3sa HoMUIaTH MYKO(DOT
Jaypearu.

occuAHUHT TpoHiK
waxpuaa 1912 iiunan
TaBajulya Tonran. 1927
MM AXMapoBiap OMJIacH
Yabexkucronuuur Kapiu
maxpura Kyuub xearas,
keinnyammk Camapkan
laxpuia suai oouwamras,

Pacm umsuin Gunan
OonanurHIaHOK KN3HKKaH,
1931 #innnm [epmaarn
Oaaumii TeXxHUKYMHH
ourupras. Y3 wxoani
(aosmsTuan Camapkani
u3othadbpukacuia douLiaras,

1934 iinnn Axmapos
Towkentra kYuud Kejram.
["asera Ba ;KypHannapna
00 Goprad GaoaHATH YHH
paccoM, €3yBYH-LIOHD, TEATP
apboOaapu OuiaH AyCTIAMITHPAM.
1935-1942 iinnnapu Mocksajaru
B.CypuxoB Homuaaru 6aauui
uHCTHTYTAA negarornap M.I'pabap
Ba H.Yepuuimosnap/a taxcun
OJIraH, Maskyp HHCTHTYTAa 1943-
1949 iininapna acnupanTypaia
VKHIIMHH TaBOM ITTHPTaH.

1943 itnnn TomkenTtaa
Kypunaérran Onepa Ba Oaner
TEATPHHHHT HHTEPbEPHHHU Be3atl
oyitnua Gyroprma osray, 1944
HHIM YKULIMHH BAKTHHYA TYXTaTn®
TomkenTra KaliTHO KeTamn.

TeaTpHuHr MKKMHYN KaBaTAArH
doiiecn aeBoprapura Anuiep
Hapowuii acapriapn maB3y/iapu
acocu1a Maxo0atin aeBopHii
pacmiap uninarad. Maskyp
OeTakpop MKOI MaxcCy/iH Y4yH

Qunecuz Axmapose e

0{)1: WM U3 2TAGHBIX

XYO0MCECMEEHNHBIX OOCIMOUNCING
dexopa asasemca
MOHYMEHMATbHAA HCHEORUCh.
Hukia croncemusix nanno na
memut noam Hasou «@apxao

u Hlupuny, «/leiin u
Meoxcuyny, «Cemb naanem,
«Cmena Hekanoepa» cosoan
éblo@IOMuiICa macmep
u300pa3ZUMENTLHO20 UCKYCCmEa
Yzbexucmana Yunzuz Axmapos.

)KHBFH|FICCH“L‘IUII}"MCHTGHIICT.
NOPTPETHCT, MHHHATIOPHCT.
Haponusiit xynoxkuuk Yibexkucrana
u Tarapcrana, Jaypear
[locynapeTBeHHON PEMHH M IIPEMUH
UMeHH Xam3bl.

Poauncs B r.Tpounke (Poccus).
B 1927 r. cembs nepecenuiack
B Y3bekucran B r.Kapuiu, 3atem
nepeexana B Camapkas.

Prucosannem yBileKcs ¢ JieTcTia.
B 1931 r. oxonunin Iepmckuii
XyJMOKeCcTBEHHBIH TeXHHKYM. CBolo
TBOPHYECKYIO ACATEILHOCTh Havail Ha
Camapkanickoii nzodabpuke.

B 1934 r. Axmapos nepetpacs
B Tamkent. PaGora B raserax
M KypHanax cOiu3uia ero c
XYAOKHHUKAMM, MTHCATESIMH,
TeaTpaiIbHLIMK ACHTCIAMH,

B 1935-42 r. yunncs B
MOCKOBCKOM Xy /10)KECTBEHHOM
HHCTHTYTE MMeHHn Cypukosa

www.ziyouz.com kutubxonasi

Chingiz Akhmarov

One of the major art

means of decoration is a
monumental painting. Large
Sfour story mural on the
themes of poems by Navoi
"Farkhad and Shirin",
"Layli and Majnun'', "Seven
Planets", "Iskander’s

Wall"”, painted by master

of decorative painting

of Uzbekistan Genghis
Ahmarov.

Akhmarm‘ IS

a painter, muralist,
portraitist and miniaturist.
He is the People's Artist
of Uzbekistan and
Tatarstan, laureate of the
State Prize and laureate
of the prize of named
under Hamza.

He was born in
Troitsk (Russia). In
1927 his family moved
to Karshi in Uzbekistan,
and then they moved to
Samarkand.

He interested in
painting since childhood.
In 1931 he graduated
from the Perm Art
College. Hi started
the creative career at
Samarkand fine arts
factory.

Akhmarov moved to Tashkent
in 1934. His work in newspapers
and magazines brought him closer
to artists, writers and theater
people.

In 1935-42 he studied at the
Moscow Art Institute named
after Surikov at such teachers
as I.Grabar and N.Chernyshov;
there he continued the study
in post-graduate courses in
1943-49.

In 1943 he was ordered to
design the interior of the Opera
and Ballet Theatre in Tashkent.
He interrupted his studies in post-
graduate courses and returned to
Tashkent in 1944.
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1948 it paccom Jlapnar
MykodoTHTa cazoBop Gyiras.
YnHruz AXMapoBHHHT
Tomxentaarn lapkuryHocouk
MHCTHTYTH BecTHOI0IH, Mup30
VYnyrbek myzeiin, Hapouii
HOMH1arn A 1abHET My3eiin,
Camapkanggary “HOnmy3”
HOMJIM peCTOpaHHyHT DaHkeTIap
3amn, Counnaru “VY36exucton™
canaropuiici, ToukenT
METPONOAHTEHUHUHT “AJHinep
Hapowuii” Gexaty jieBopiapura
HIILTaHraH Maxobatin be3ak
acapiiapy y/a #o3ubain.
axo0ariu paHrracBup OuiaH
OMp KaTOp/a AaCTIOX PaCCOMIIMIH,
KHTOO rpadukacu, 1mdocaap
6Vinua paccom cudaruia
5 368K£HJ‘ILM"KHHOCT}’L[HHCH;13
XaM myBapakkKuATIH haoausT
Kypcarrad. Majauust Ba canbar
zfﬁooﬁnapu M.T ﬁryﬁﬁoeaa.
.Bypxonog, )e, OCHpPOBA,
Tamapaxonum, b.Kopuera Ba
OOlIKanapHHHT NOpTpeTiap
rajepesicHHu sparrad. Paccom
Asmuiep Hasowmii oGpasu Ba
acaprapm KaxpamoHJIapH yCTHIa
)Kyjta Hapakaiiv Ko KUITaH.
Paccom y30ex Tacsupuii
CaHbaTHHHUHT MUJUIHI Y3ura
Xocauru opacuaa XaaKHUHT
Oo# Ba ryzan Gaguuii Mepocu
OGyamuLl Ypra acpiaap MUHHATIOPaA
CaHbaTMHHHT HIIFOP aHbaHAJIAPHHH
XO3UPIH 3aMOH CAHBATHTA HIKOTHI
cUHraMpHILIa aon xusmar
kuiaran. EpkuH panrracsup
YCTacH, acapiapu Ma3sMyHITH,
FOSIBUH Ba Mypakkal CIOKETIIH,
KOHIM obpa3ziapra 6o, y3ura xoc
aJIOXH/1a PAHITIAp, ILHH XaBOPAHT,
3AHTOPH, KYK YHFYHIMIHTa
IPHLITAH paccoMiapiaas OHUpH.
.. AXMapoBHMHT acaprapu
VY3bekucton xamaa PoccustHUHT
My3eil JKamiamanapu/a, XopHK
HUIKHOO3/IapPHHUHT XYCYCHH
KOJJIEKIHAIAPH/Ia caKlaHau.
“Baran onauaaru xu3mMariapu
yuyH~ opaenu OuiaH
MYKO(OTIaHTaH.

1995 iiunna sador s1rau.

y nenaroros M.I'pabapsa u
H.Yeprsimosa, tam xe B 194349 1T,
VUHIICHA B aCUpaHType.

B 1943 r. nonyunn 3aka3 Ha
oopmiIeHHE HHTEPBEPA CTPOSIIErOCs
Teatpa onepsl 1 Ganera B Tawikenre.
On npepsan yueby B acnupanType u B
1944 r. possparuics B TamkenT.

Ha crenax doiie Broporo
aTaxa rearpa Yuurua Axmapos
HAMHCAT W3MLIHBIC [TAHHO HA TEMBbI
npoussenennid Anniepa Hagou.
3a o1y BBLIAIOLLYIOCH paboTy B
1948 r. XxynoxHHK OBbLI y10CTOCH
locynapcrBeHHON npemMuH.

CpeliH MOHYMEHTAIBHBIX
JlekopaTHBHBIX pabor Ynnrnsa
AXMapoBa pocrucH B BecTHOIONIE
MHcTHTYTa BOCTOKOBEICHNS B
TawkenTte, Myseit Yayrbeka, oraenka
3nanus Myses Hasow, OankerHsIi 3a1
pectopana «lOuny3» B Camapkanie,
canatopuii «Y3bexkucran» B
CouH, HHTEPLEPhI CTAHIIINA
«Ammep Hasou» taukentekoro
METPONOIHTEHA.

Hapsay ¢ monymeHTansHO#
HHBOMHUCHIO yeneuHo paboran B
CTAHKOBOH KHMBOITHCH, KHHAKCHOH
rpaHke, Kak XyI10KHHK 1O KOCTIOMAM
Ha KHHOCTY MM «Y30eKk(puabnm»,
Cozzan rajiepero noprperueix odpazon
AesTeneH KyabTyphbl M HCKYCCTBA:
M.Typrynbaesoi, LL1.bypxanosa,
X.Haceipopoii, T.Xanym, b.Kapuesoii
u ap. Muoro paboran Haa obpazom
Anuniiepa HaBou u repoes ero noam.

XyNOKHUK, BHECILHI OrPOMHBIiT
BKJIAJL B COXpaHEHHE COJIepsKaTeIbHO-
MHPOBO33PEHYECKHX M TUIACTHHECKHX
TPAIHIIHH CPeIHEBEKOBOI MHHHATIOPEI
B COBPEMEHHOM TROpHeCTBe. XYA0KHHK
C SIPKHM, XapaKTEPHBIM JKHBOIHCHBIM
MOYEPKOM, OCOBSHHOCTAMH KOTOPOI'o
ABIAOTCS MATKas NEBYHAs JTHHMSA,
JI0CKOCTHOE PEIIEHHE KOMITO3HLLHIA,
crietHpuIecKHii KONOPUT U3 COYETaHNs
XOJIOMHBIX OTTEHKOB CHHero, roayboro,
JCJICHOT 0.

[Tpoussejienns Axmaposa
HAXOIATCH B MY3€HHBIX cODpAHHAX
V36ekucrana, Poccun B qacTHBIX
KOJUTEKIHAX 32 pyOekoM.

Harpaszaen opiaenom «3a zacayru
nepes OTevecTBoOM».

Ymeps 1995

To dup-oupuza emuwmunap Gom,
Kum kypou eucon oyitaa,
xaiixom?!

H scmpeual... Bosice, nemy cnoe
MAaKux,
Hmob onucamn cendanue 060ux.

Oh God, There are no such words

To describe the meeting of the
couple.

www.ziyouz.com kutubxonasi

Chingiz Akhmaroyv painted
exquisite mural on the theme of
Alisher Navoi's works on the walls
of the second floor lobby of the
theater. The artist was awarded
the State Prize for this outstanding
work in 1948.

Among the monumental
decorative works of Chingiz
Ahmarov there are murals in the
lobby of the Institute of Oriental
Studies in Tashkent, Ulugbek
Museum, decoration of the building
of Navoi Museum, "Yulduz"
banquet hall in Samarkand,
"Uzbekistan" sanatorium in Sochi,
interior of "Alisher Navoi" station
of Tashkent Metro.

Along with the monumental
painting he was successful in
easel paintings, book illustrations
and as a costume designer for
“Uzbekfilm" studio. He created a
gallery of portrait images of art and
culture workers: M. Turgunbaeva,
Sh.Burhanov, H.Nasyrov,
T.Khanum, B.Karieva etc. He
worked hardly on the image of
Alisher Navoi and the heroes of his
poems.

He is the artist, who made
a great contribution to the
preservation of meaningful
and philosophical traditions of
medieval and plastic miniatures
in contemporary art. He is an
artist with a bright, beautiful
characteristic handwriting, which
features are soft melodious line,
planar solution of the composition,
a specific color from a combination
of cold shades of blue, dark blue
and green.

Akhmarov's works are exhibited
in museums of Uzbekistan, Russia
and in private collections abroad.

He was awarded the Order "For
Services to the Motherland."

He died in 1995.

?.9
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Kyau 2yn xank
ycmanapu

yq KaeaTja ToMoLa
3aNMHUHI Xap uKKana
TOMOHMAG XOWnaluraH onTuTa
Kynyap-3an TeaTpPHUHI
HOED MebMopuin-6aaunii
KYpKaM >oin xucobnaHaau.
Ynapparu 6e3ak pecnybnuka
BUnosiTiapura 6arFuLLIaHraH.
LyHra myBoduK Tap3aa
ynap Kyn acpnap Mykaaaam
BY)XyAra KenraH TOLUKeHT,
CamapkaHg, byxopo,
Tepmus, Xvsa Ba ®apFoHa
Xank aManuii CaHbaTUHWUHI
MUHTaKaBui MakTabnapuHu
y3uaa HaMOEH 3TraH Ba
A.lUuyces, C.MonynaHos Ba
M.3acunkuH paxbapnuruaa
MUKW yCTanap TOMOHMAAH
a/lo 3TUNraH.

3annap 6e3aru yuyyH
LLyyces xap 6up sBunosTaaH
MaLLXyp Xank ycranapvHu
Takmd kunau. Ynap
Mypakkabnuru, Hapucnurm,
AHUKUIA Ba HO3MKNUIKM BunaH
KWULUMHW XanpaTra conyB4u
MUTUIA MEBMOPHUITUK
HaKLLNapuUHKU apaTaunap.

A_B.llIuyces sa xank yeracu Towmynar ApcioHkyios
A.B.Illyces u napouasiii mactep Tawnynar Apciankyinos
A.V. Schusev and people's master Tashpulat Arslankulov

besax uwnapuoa
HUMUPOK IM2AH XATK
Canvamu ycmanapu
saanapuu bezamoa
mezuuiu GuRoAMIap
Canvamua xoc
Xycycuamiapuu
Ky/unao, 2any,
MOWmMapowauK, mapmap
ea ézou yumaxopauzu
HAKUY HU2OPAapunu
CaAnbaAMKOPOHa
bascicapounap.
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Hckycnvie

PYKU
HAapOOHbIX

macmepoe

yHuKanbﬂoﬁ

APXUTEKTYPHO-XYA0XKECTBEHHOM
[AOCTONPUMEYATENBHOCTLIO
TeaTpa ABNAOTCH WECTb 3aN0B-
Ky/lyapoB, PacrnofiOXeHHbIX

B TPexX 3Taxax no CTOpoHam
3puTenLHOro 3ana, oopmnexHve
KOTOpPbIX NOCBSALWEHO obnacTsam
pecnybnukn, COOTBETCTBEHHO
pPernoHanbHbIM WKONaMm
HapOAHO-NPUKIAAHOrO
MCKYCCTBa, CNOXUBLUMMCS
MHOrO CTONETWIA TOMy Ha3aa:
TawkeHTckon, CaMapkaHACKOW,
Byxapckoi, TepMesckoi,
XUBUHCKON 1 DepraHckon, u

~ WUCMnosiHeHO HauWnOoHanbHbIMW

MacTepamun Noj pyKoBOACTBOM
A.lLycesa, C.lNonynaHosa u
b.3acbinkuHa.

Ans odopmneHns 3anos
LLlyceBbIM 6binn npurnatleHsb!
NpoCNaBneHHbie HapoaHble
MacTepa — YCTO U3 Kaxzaowu
obnactu. OHK cosganu
YAVBUTENbHBIE MO CNOXHOCTH,
TOHKOCTW, TOYHOCTU U
U3ALWECTBY HauWOHasbHble
apXUTEKTYPHbIE OPHAMEHTHI.
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Skillful hands
of craftsmen

Unique architectural and
artistic values of the theater
are six rooms-lobbies, located
on three floors on the sides
of the hall, which designs are
devoted to the regions of the
country, respectively the regional
schools of applied arts, formed
many centuries ago: Tashkent,
Samarkand, Bukhara, Termez,
Khiva and Ferghana, and
carried out by national masters
under guidance of A.Shusey,
S.Polupanov and B.Zasypkin.

For decoration of the halls
Shuseyv invited renowned folk
artists - usto from each region.
They created the amazing by the
complexity, subtlety, accuracy and
elegance national architectural
ornaments.

Macmepa napoornozo
HCKyCCmea, yuacmeoeaeuue
6 0MOenoYHbIX pabomax,
ucnonwv3oeanu ¢ oghopmaenuu

3a/106 MURUYHbIE 0CODEHHOCMU
HCKyccmed coomeemcmeyrouiux

odnacmen u apmucmu4ecKu
UCROJTHUAN PE3bDY NO 2aAHYY,
KAMHIO, MPAMOpPY U 0epegy

Masters of folk arts and
to share in the finishing work
used in the design of the typical
features of art halls respective
areas and artistically executed
ganch carving, stone, marble and
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byxopo 3anu

Byxopo 33N raH4yKkopuK
WWWHWHT Hacbucnuri,
besaknapHuUHr paHr-bapadrnuri
6unaH y3ura madTyH 3Tagu.
Byxopo 33/ napaosura kekca
MebMop, Y36ekncToH GAHUHT
thaxpu akapemuru ycto LLnpux
Mypogos pax6apnuk kunau. laHy
YMMaKopAUrM CaHbLaTUHUHT HO3MK
6unUMIOHW yMp BYWK TynnaraH 3Hr
capa vxoa HaMyHanapuHW Maskyp
3anga Xamymkam 3TraH.

Ycro WnpuH Mypoaos uiinapu
Tydannu raHy Gyqua Byxopoaa
“tabaka napao3” peb HomnaHraH
raHYKOPMKHWHI 3HT MypaKkkab
yeynnapuaad 6upu busrada etub
kenraH. by Hakwnapra 3Hr 6o
3an 6ynmb, yHAa HaKLWMapHUHT
aHbaHasui byxopoya ycynnapw,
MEbMOPUI Y3B/1ap Ba raHy
YIAMaKOPUIK TEXHUKACK V3
udoaacunm TonraH. by epaa
XaMMa Hapca yWFyH: Manaa raHy
yUMakopnvri 6unan KonnaHra
Ba OMHanap EnuwTmpuiran
[EeBop xam, TYPT Xouaa TypTTa
raH4y KaHaun ocunrad, Yetnapm
MyKapHacnu wudt xam bup-bupura
MOC Ba MyTaHoOCUb. 3anHuHr
WuUdT KMCMUaa xam 6YpTuiK
MykapHacnap 3e6 6epué Typnubau.
Wy nanTraya xey KuM xanu wuepr
ypTacura MykapHac ypHaTtmaraH
3an. Mypakkab MykapHacnap
3an xaxmura mytaHocmb.
NnpuK-iMnMprK oK XaHaacasuia
LWaKnnap TaHTaHaBOPMK PYXUHU
6epca, alHu BaKTAa KEHINUK
Ba XaBOAOPNMK BaxLu sTaau.
Hepa3anaH HaMoEH to3ura TyluraH
éraly yHra 6anpamona Tyc bepaam:
Y X@BOAOP, €HIU/, MybXU3aKkop
KypuHaau. besakHuHr 6apya
y3Bnapu Ba ycynnapu Hadakat
MOXUpOoHa, 6anku Kcak ana una

BaxkapunraH.

L

byxapckuit 3an

Byxapcmii 3an
3ameyartesieH TOHKOCTbIO
pe3Hou paboTbl,
pa3HoobpasuneM 3aMbiCIoBaTbIX
[eKOpaTUBHbLIX MOTUBOB.
PykoBoaun otaenkon
Byxapckoro 3ana crapeniuni
3044MK, NMOYETHLIW aKaaeMuK
AH Y36ekucraHa ycro LnpuH
Mypagos. Bce nydwee, 4Tto
ObIN0 HAKOMIEHO 3TUM TOHKUM
3HaTOKOM UCKYCCTBA pe3bbbl
rno raHyy,
BOM/IOLEHO UM B
byxapckom 3ane.

bnarogaps
paboTtam
XIICTO LLupwuH

ypaaoea Ao
Hac gowen OAuH
13 CIIOXKHENLUMX
cnocoboB pe3b6bl
no raHyy,
NosyYUBLUNA B
byxape Ha3saHue
«Tabaka
napaos». 310 |
cambli BoraTbiv
no y3opy 3an, B
HeM Haubonee
Bblpa3uTesibHbl TPaAULMOHHbIE
Byxapckue MOTUBbI OPHaMEHTa,
ApXMTEKTYpPHbIE AeTanun u
TeXHWKa pe3bbbl Mo raHyy.
34ecb rapMOHUYHO BCE: U
CTeHa, CNoLWb MOoKpbITas
MENIKOW pe3bbon Mo raHyy u
OXXUBJIEHHas 3epKanamu, u
MOTO/OK CO CTanakTUTOBbIM
KapHWU30M, rae Ha YeTbipex
CTEPXKHAX M3SLLHO KpenuTcs
Heobbl4anHON KpacoTbl
runcosas ntocrpa. B
NOTONOYHYIO YacTb 3ana
BCTPOEH BbIMNYK/bIA MyKapHac
(cranakTtuT). [lo 3TOoro
BPEeMEeHW HUKTO eLlé He
BCTpausan CTanakTuT B
cepeaunHy notonka. CnoxHble
MyKapHacbl COOTBETCTBYIOT
obbemy 3ana. ObbvemMHble
benble reomeTpuyeckue
urypbl CO34at0T OLLyLLEeHMe
TOPXEeCTBEHHOCTU U
0HOBpPeMEeHHO cBO60AbI 1
npocropa. MNagatowmin yepes
OKHa Ha 3epKanbHbli HOH
HaMo€Ha (naHHO) CBET npuaaet
eMy NpasgHUYHbIN BUA: OH
KaXXeTCa NPOCTOPHbLIM, NerkuMm,
CKa304HO KpacuBbIM. Bce
AeTanu 1 npvemMbl OTAeNKU
BbINO/IHEHbI HE TONbKO
MaCTepcKu, HO M € 60MbLUNM
BKYCOM,
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° Bukhara hall

Bukhara hall is remarkable
by subtlety of carving, variety
of intricate decorative motifs.
Decoration of Bukhara hall
was supervised by the oldest
architect, Honorary Academician
of Science of Uzbekistan usto
Shirin Muradov. All the best that
had been accumulated by that
connoisseur of ganch carving art
‘.I'Tal? embodied by him in Bukhara

all.

Thanks to the work of usto
Shirin Murodov one of the hardest
ways of carving on ganch,
named in Bukhara as "tabaka
pardoz" reached us. This hall is
the richest by the pattern; it has
the most expressive motifs of
traditional Bukhara ornament,
architectural details and ganch
carving technique. Everything is
harmonious here: the wall entirely
covered by fine ganch and
enlivened by mirrors, and ceiling
with a stalactite cornice, where
great beauty plaster chandelier is
elegantly attached on four bars.
A convex mukarnas (stalactite) is
built in the ceiling of the hall. No
one had ever built in a stalactite
in the middle of a ceiling before.
Sophisticated mukarnases
correspond with the volume of
the room. Voluminous white
geometric shapes create a sense
of solemnity and at the same
time freedom and space. Light
impinging through the windows
on the mirror background of
namoyon (panel) gives it a festive
look: it seems spacious, light and
incredibly beautiful. All the details
and decoration techniques used
not only artistically, but also with
great taste.
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Yemo Hlupun Mypoooe o Yemo Hllupun Mypaooe e Usto Shirin Muradov

Paccom-ﬂaxmm, XH3mar
KypcaTran canbar apbodu, Y3 @A
akagemuru, Jlasnar mykodotn
jlaypear.

1880 iinnu byxopoHuHT HacaHii
KypPYBUYH yCTajlapy onjacuia
TyFrHirat. OTa-oHac HaH 3pTa
apuirad, Mamxyp KypyBuu
yCTa aMaKHCH OHJIacHaa siiab,
TapOus Tonrad. by epaa y Goiuka
LIOTHPIIAP KATOPH KyPYBUHIHK
HILIAPAHN, XaHZacaBuil Oesak
yCyiltapy Ba KOHYHJIapH,
pacM YM3MII MajaKalapuHH
V3namTupras.

Mycrakun uui Gounaray
hca, y T€3 0pajia IHT AXIIH
KYPYBUYHIJIAP KATOPHIAH JKOH OJIIH.
Eur yeranuur onamuna wkoamii
HUIIHUHT KaTTa HCTHKOOJIapn
ounman. Jleknu demabHu Tacoaud
VHM KypyBuunap caduian
MOCYBO KHJII/IM: 4aKyB OpKacha
y I'VEKH [IaKKOKIIMK/1a aifOi1anunb
3UHJIOHTA TALUIAHN, KeHUH XOH
KyuiHura capbosnukka kaby.
KuAuHIK, Oy nemak, ympoos
CYpryHHH aHrnarapan. daxar
1911 finnnaruna Cutopars Moxn
Xoca capoiu KypHIHILKTa xano
ITHAHLIM MyHOcabaTH OunaH
capOo3nHKAaH KyTy/In0 KoiraH.

VY Byxopo obuaanapunu —
Comonuinap makbapacu (IX—X
acpnap), Maroku ATTop MackKHIu
(XII acp), Mup Apa6 manpacacu
(XVI acp) Ba GomxkanapHu
TabMUpIall HinHaa Gaoa HITHPOK
srran. Jlexun yero [upux
MypOsIOBHHHT aCOCHH Maiii-
XOXMIUH raHy YAMaKOPJIUTH JIH.
by coxanaru iiupuk uim 1938
i Mocksaza ouniran BJIHX
Jaru Y30eKHCTOH NaBHILOHHHH
Oesamm 6yaran.

1940 #innnan 1945 iunaraqa,
opana Gupmynua tanaddycaap
Ounan, “Y3koMmcrapuc’aa HIIaam,
Oy epna Camapkani Kypeiapuia
rany yiimakopauru Oyinga
KYPHJIULI CAaHbBaTH yCTalapHHH
taiiépnam 6ynumuHu OolKapras.

1943 iinmtan Tomkentaa smab,
viiarad. HaBouit HoMuiaru
onepa Ba Ganert tearpu, ToLIKeHT
KypaHTH, KHILTOK XYKanuk

Xynommlc-upuamemanm:"r.
'33Cﬂy’)l(eﬂﬂblﬁ JACATEIIb HCKYCCTRB,
noyeTHbIi akagemux AH V3,
gaypeat [ocynapcTBeHHON NPEMHH.

Poaunes B 1880 . B cembe
NMOTOMCTBCHHBIX nyapcxnx
MacTepos-crpourtesneii. Pano
MHLLIHIICH pOﬂ,HTL‘JlBﬁ H JKHJ]1 B
CeMbe CBOETO JIAIH, KPYITHOIO
MacTepa-cTpOHTEIIs.

Hauap camocToaTe1bHy 10
padoTy, OH ObICTPO BLLABHHYICH
B HHCJIO JTYHIITHX MOJIOABIX
crpouteneii. Ilepen monoasim
MACTEPOM OTKPLLINCH LIMPOKHE
NIEPCIEeKTHBBI TBOPYECKOH padoThI.
Ho Henenwiii ciyuaii BeIpBai ero
M3 CPEIbl CTPONTEIEH: MO JOHOCY
OH ObL1 3aTOMEH B 3UHAAH AKOObI
3a OOTOXYIILCTBO, 3aTEM 3a4MCIICH
B XaHCKO€ BOHCKO capbazoM —

YTO 03HAYATO MOKUZHEHHYIO
katopry. Tonasko B 1911 1

eMy yAai0ch OCBOOOAHTLCS OT
COJIJIATCKOM CIIy7KObI B CBA3H

CO CTPOMTEILCTBOM J1BOpILIA
Curopan-Maxu-Xoca. Muoro
pabotaer Haj pecraBpaiuei
Oyxapckux namsaTHUKoB. [loa
pyxoBoacteoM b.H.3ackinkuna
MOIHOCTEIO ObLT BOCCTAHOBIICH
mas3oseil Camanngos (I1X-X
BB.), PECTABPHPOBAH MOPTAIl
mag3onest Maroku-Arrapu (XI1
B), YKPEILIEHbI JIBOPORBBIE rajlepen
B meipece Mupu-Apab (XVI B.)
1 ap. Ho rmaBHbIM npu3BaHueM
yero Hlupuua Mypanosa Obina
xynoxecTeeHHas pessba. [leppoii
KpynHo# paboToii B 910i 06nactu
Obl1a OTJIE/IKA NABHIBOHA
Vabekucrane va BIHX B Mockse
B 1938 .

C 1940 no 1945 rr. paGoraer
¢ HeDOJIBLIIHMH NEpPEpPhIBAMH
B « Y3KOMCTapHC», PYKOBOJS
OTAEIOM pe3kL0bl 110 randy
Ha camMapKaHICKUX Kypcax
MOArOTOBKH MacTepoB
CTPOMTE/ILHOTO HCKYCCTBA.

C 1943 r. kuBer 1 paboraer
B Tamkenre. Tearp onepsl u
oanera um.Hasou, Tamkenrckue
KypaHThl, 371anne MuHHCcTEepCTBa
CEJILCKOTO XO3sHCTBA M Pl IPYTHX
KPYIHBIX H MEJIKHX COOPYKEHHH
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The painter decorator, the
Honored Artist, the Honorary
Academician of the Academy of
science of Uzbekistan, the State
Prize laureate.

He was born in a family of
Bukhara builders in 1880. He
lost the parents early and lived
with the family of his uncle, the
famous master-builder. There with
other students he mastered civil
engineering, laws of structure of
geometric ornaments and studied
painting.

Starting his independent work,
he became quickly the one of
the best young builders. Broad
prospects of creative work were
opened before the young master.
But a ridiculous case tore out him
from the builders environment:
under a denunciation he was
imprisoned in a dungeon as if for
blasphemy, then he was taken on
the Khan’s army as sarbaz - which
meant life imprisonment. Only in
1911 he managed to escape from
military service in connection due
to the involvement of construction
of Sitorai-Makhi-Khosa Palace. He
took an active part in restoration of
monuments of Bukhara - Samanids
mausoleum (IX-X centuries) and
Magoki-Attari mosque (XII), Miri-
Arab madrasah (XV1), etc. But
the main vocation of usto Shirin
Muradov was artistic carving. His
first big work in this field was
decoration of Uzbekistan pavilion
at Exhibition of National Economy
Achievements in Moscow in 1938.

He worked with small intervals
at "Uzkomstaris" from 1940 till
1945, as a leader of ganch carving
team at Samarkand training courses
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BasupIuru OMHOCH Kabu OGup
KaTop HMPHK Ba Maii/1a HHILIOOTIap
YCTaHnuHr MUJITHI MEBMOPYHIIMKHUHT
AHBAHABWI YCYIITAPHHH KYJUTAILIArH
HIKOJIHHM FOTYKJIAPHHH SIKKOJT HAMOMHITI
KHJTAIH.

Yero IupuH yMpHHHHT
OXHPIH HHILIapH/IA THA MEBMOPHIi
obunanapsa 6as3ubup Mypakkab
TabMHPJIAPHH aManra OmHpIn.
byxoponarn Vayrbek (XV acp)

Ba AGnynasusxon (XVII acp)
Majpacanapujia y Mmypakkao
CTAJIAKTHT PaBOKJIApPHH KaiTa
mhinaam, Towkentaarn bapokxou
majpacacuna (XVI acp) Tokua
Ba CTAJaKTHTIApAAry 3MitHATIIH
TYJAMPHIILIAPHU aMalira OUIHp/IH.
1957 #innaa gador srran.

Towkenm 3anu °

Tomxeg;n 3aNMHWHI NapAo3
nwnapura Y36ekucToH xank
ycracu Townynat ApCioHKynos
paxbapnuk KunraH.
ApCNoHKyoB KOMno3uLmsnapu
TaHTaHaBop Ba Xuaawit 6ynub,
ynapaa nmpusmMm, EpKUHINK
Ba xaérbaxiw pyx yCTyHNMK
Kunaau. YHuHr 6esaknapu
Y3UHWHI paHr-6apaHrnuru
Gunan axpanub Typca-aa, ycra
KYNWUHYa UCIMMUIA HaKwwapaaH
doiiaanaHnUWHM Xy KypraH.

Y 6ypuakaop yubypuaknm
KyTu4anap €ku ryngacra,
wapadga, HaMOEH CUHrapw
ycynnapaaH govaanaqub,

yuMa HakwnapaaH 6yptuknu
XOWunsANap YnkapraH, MykapHac,
MaXXHYHTON yCynnapuaa 4yop

HArIIHO JI€MOHCTPHPYIOT
TBOPYECKHE NOCTHIKECHHS MacTepa
B MCIIO/IL30BAHUH TPAAHIIHOHHBIX
NPHEMOB HALITHOHAJ bHOH
ApPXHTEKTYPBI.

B nocneanue roasi csoei
Ku3HH yero [lupun chosa
OCYIIECTBIAACT HEKOTOPEIC
CIIO¥KHBIE pﬂﬁO'l'b] Ha IMMaMATHHKaxX
apxuTekTypsl. B Oyxapckom
meznpece Yuyroeka (XV B.)
u Abnynasusxana (XVII B.)
OH peCTaBpHpoBall CJI0KHBLIE
CTAJIAKTHTOBLIE CBO/1LI, B
Tamkentckom meapece
bapakxana (XVI B.) BoccTanosui
JACKOPATHBHOE 3a0IHEHHE HHUILH H
CTANAKTHTLI.

Vmep & 1957r

Tawkenmckuu 3an

Paﬁorbl no oTaenke
TawkeHTcKoro 3ana
BO3rnaBnan HapogHbiv
XYAOXHUK Y36ekucTaHa,
MacTep-yHusepcan Tawnynar
ApcnaHkynos. KomMnosuumu
ApcnaHkynosa BUPTYO3HbI U
CTPOrK, B HUX MHOIO IMPU3Ma,
APKOCTU U XU3HEPAAOCTHOCTHU.

Ero otaenka sbigensercs
CBOUM pa3HoobpasuneM, Ho
Haubornee yacTo macrep
no/b30Bancs OPHaMEHTOM
ncimMn. OH ucnonb3oean
YrnoBble TpeXYeTBePTHbIe
KONOHKV U MUHAPETUKN
(rynbaacra), wapaga, HaMoeH,
cAenan BbiCOKopenbedHbie
pyThl (KanuMa) TEXHUKY
BPE3HbIX OPHAMEHTOB, Crocobbl
UCMO/NTHEHWUA MyKapHac,
MaKHYHTan, BbINOAHWN
KOMMo3uuuu Yop bypyak, KyBaum
UCIUMK, Nanak UCIMMK, NaxTa
YaHOrM UCITUMK.

Mpu oTaenke 3ana oH
NPUMEHAN rNaBHbIM 06pa3om
MOTUB AEKOPaTUBHOI ~
CTEHHOW HULLK, XapaKTepHoM
ana y36ekckoro xunuua. A
TaKxKe UCronbL3oBass MOTUB
TPaAULIMOHHON Basbl C BbICOKUM
bykeToM, NoMeLLEHHOW B HULLE.
BykeTbl cocTaBneHbl U3 KycTos
X/I0MKa 1 BETOK M/iaKy4ei uBbl,
OY€eHb MOMyNsSiPHON B 3TOM
pervoHe.
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of masters of building art.

Since 1943 he lived and worked
in Tashkent. Opera and Ballet
Theater named after Navoi, Tashkent
Chimes, building of the Ministry of
Agriculture and a number of other
large and small buildings demonstrate
creative achievements of the master
concerning use of traditional
techniques of national architecture.

During the last years of his life
usto Shirin again performed some
complicated works on architectural
monuments. He restored complex
stalactite vaults of Ulugbek (XV
¢.) and Abdulazizkhan (XVII c.)
madrasahs in Bukhara, decorative
filling niches and stalactites of
Barackhana madrasah (X VI
century) in Tashkent.

He died in 1957.

° Tashkent hall

Decoration of Tashkent
hall was made by People's
Artist of Uzbekistan all-round
master Tashpulat Arslankulov.
His compositions are masterly
and strict; they have a lot
of lyricism, brightness and
cheerfulness.

His work is notable for
its variety, but the master
commonly used ornament
“islimi”. He used three-quarter
angle columns or small minarets
(guldasta), sharaf, namoyon,
made high-relief rues (border),
technique of incised ornaments,
methods of mukarnases,
madzhnuntal, made
compositions of chor burchak,
kuvachi islimi, palak islimi and
pakhta chanogi islimi.

In decoration of the hall
he mainly used motif of
decorative wall niche, typical
for Uzbek dwellings. He also
used the motif of traditional
vase with a high bouquet,
placed in a niche. Bouquets
are made of cotton bushes and
branches of weeping willow
which are very popular in the
region.
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Bypuak, KyBada UCIMUi,
nanak UC/IMMUIA, NaxTa YaHoFK1
NCIUMUIA Komno3wum9napwuu
6axxapraH.

3anHu 6e3awpa y acocaH
y36eKoHa ToKYa Ba TaxMOH

CynnapuHu Kynnaras.

YHWHTAEK, TOK4aja
KomnawTupunrad 6anaHa
rynaacrany aHbaHaBuii rynaoH
waknuaaH gJownanaHraH
lMynpacra Fy3a nosinapm Ba
MaXkHyHTON ByToKNapuaaH
nbopart 6ynub, Y36ekucToH
yyyH Bynap 3Hr Es[);:nct:n 6ynraH
BocuTanap xucobnaHaau. ¥
ym3raH Ba ynraH HakLwnap
anoxuaa MabHOAOPAUrU
Ba TaHTaHaBop/Mru bunax
aXpanub Typaau. Ynap
6upMyHYa UMpuK 6ynunb,
6up Kapawpa byxopo 3anu
HaKLW/ap1aaH XYHPOKKa
yxwanan. AMMO 6abau
onnapaa, MacanaH, paBok/u
ypamanap mmnaHnapu.qa y
KaTTa Mypakkabnnkka spuiuaam.
Taceup YM3nKNapy Xuitna paBoH,
Wwakniapaa ysyk-tonyknap
Kapuib Ky3ra TalnaHManaw.

ApcnoHkyrnos 6e3ak
UWNAPUHUHI 3HT chaon
UwTUpOKYUNapmuaaH Gupu
3au. TOLWKeHT 3anuaaH
TalWKapy y TOMOLLA 33/,

0iie Ba XoKa3onapaa Typn
YUMaKop/IvK ULNapuHm
baxapraH.

®opMbl, HAPUCOBAHHLIE U
BbIPE3aHHbIE UM, OT/IMHAIOTCA
0c0B60M COYHOCTBIO U
MbIWHOCTbIO. OHWU HECKO/IBbKO
KpynHee u Ha nepebii B3rnsg
npowe dopm Byxapckoro
3ana. Ho B oTAenbHbIX MecTax,
Hanpumep, B TUMNaHax
apOoYHbIX ObpaMneHuit,
OH JOCTUraeT GOMbLION
CNOXHOCTU. JInHUK
bonee nnasHbie, B
MeHbLLEe Y3108 U U3/10MOB,

ApcnaHkynos 6bi1 0AHUM
M3 CaMblX AesiTenbHbIX
YYaCTHUKOB O
pabot. Kpome
3ana, OH BbINOMHAN pe3Hble
AETanu ANS 3pUTENbHOro
3ana, dowe un ap.

UCYHKa
opMax

OPMUTENBCKUX
dLUKeHTCKOro

Shapes painted and
carved by him are notable
for the distinct richness and
splendor. They are slightly
larger and seemingly easier
then the forms of Bukhara
hall. But in some places, such
as tambourines of arched
frames, he achieved great
complexity. Lines of the
drawing are more fluid, forms
have less knots and kinks.
Arslankulov was one of
the most active participants
in design works. In addition
to Tashkent hall, he prepared
carved details for the
auditorium, lobby, etc.

Townynam Apcnonxynoe o Taunynam Apcranxynoe o Tashpulat Arslankulov

r

Y'sﬁemtcmu XaJIK paccoMH,
raHy YiMaxkop/IMry canbaTi ycTacu
— Townynar Apcinonkynos 1882
itan TolkeHT1a, raHgKopaap
CYNIOJIACH OMJIACH/IA TABAILIYL
Torran. bojamuruaan raHuKopInK
caHbaTH CUPY acpopIapHHu
Vprauran X0/1/1a aB/l10/u1apH HIIHHH
JIABOM ITTHP/IH.

Oracu Ounan Gupraavkaa
60i Ba GoénnapHuur kymiabd
JaHFUIIamMa yiaapu, MeXMOHX0Ha
BAa KOLIOHAJIAPH HHTEPLEPHHH
Gesalnga KaTHalraH.

XX acpuunr bommna
Towkentaa A.lToroBueBHHHT
yiinaa (xo3upjaa Amanuii
caHbaT My3eiln) XamamMatiin

Hapmuihlﬁ XYIOKHHK
Y3bekucrana, MacTep HCKYCCTBA
pe3s0bl o ranuy — Taummynar
ApCcaaHKyIoB POAKICS
1882r. B Tauikenre, B cemMbe
MOTOMCTBEHHBIX FAHYKOPOB.

C ACTCTBA OCHOBATEIIBHO
npuodiLIaics K ceMeHHoOMY
Aeily, no3vasas CC[(pI.:TI:.I
MCKYCCTBA.

COBMECTHO ¢ OTLOM O(OPMIISLIT
MHTEPLEP MHOTHX IOMOB, FOCTHHUI]
H JBOPLOB, NPHHAJICIKABIINX
3HATHBLIM JHOISIM.

B nauane XX B. B Tamkenrte
B joMe A.llonoBuesa (HbiHe
My3eil NprUKIagHoTO HCKYCCTRA)
forarbie KOMITO3HIHH B OTHE/KE

www.ziyouz.com kutubxonasi

ITOTO

The People's Artist of
Uzbekistan, master of ganch art
carving - Tashpulat Arslankulov
was born in Tashkent, in the family
of ganch masters. Since childhood
he soundly joint to the family
business, learning secrets of the art.

Together with his father he
designed interiors of many homes,
hotels and palaces belonging to
nobles.

In the early twentieth century
rich composition in decoration of
A.Polovtsev’s house in Tashkent
(now the Museum of Applied
Arts) were made by father and son
Arslankulovs. Extremely delicate
patterns of ganch differing by the
painting and naturalness show

professionalism of the ganch masters.

5
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napao3aal HULTapuHE oTa-

Gona Apcionkynosaap

aManra OmMpUIIran. Y3HHHHT
KYPKaMIMTH Ba TaOMHIIHTH
Ounan axpanub Typyruu
raHyj1ary HUXoATAa KUMKHMAL0P
HaKUJIap raHYKOPIapHUHT IOKOPH
kach Maxoparuian napax depaun.

T.ApcnoHKy/I0B MaMIaKkaTaaru
HUPHK KYPHIIMIL JOHMXAIapHHI
Oesaruil MIIIapu1a KaTHALITaH,
Kymiajzad, Xam3a HOMH/IArH Tearp
(buHo caxnanmaran), Kynésmanap
HHCTHTYTH, A1aDHETIIYHOCTHK
my3eiin, Em tomomabunnap
TearpH.

1947 itunn HaBouit Homim
Teatp unTepeepunn Oezaruinia
KarHawrad Ba [lapaar mykodortu
Jlaypeat YHBOHHIA Ca30BOp
oynran. Kyna k¥nnab annasa,
KOJIHI, MaTpHuanap Taiépaad, yaap
€pami/ia raHyiaH Hakiaap Kyiuo
Acab, nepopnapra EnMUILTUPAP/IH.

Keiinnuanuk nomnapu onamra
Tapairas ynaad ycrajgapHu
TapOuanad eruiruprad. 1952
iunjan I1.benbkoB HOMHUIATH
Oaaunii Gunum 10pTHAA aapce
OepraH.

1962 #innna Bagot 1ran.

Camapkano 3anu o

Tean 6e3ak
AypaoHanapuaad éupn —
6y CamapkaHg 3anu 6ynub
(mebvmop C.MM.MonynaHoB),
yHW 6e3aw uwnapuaa xank
ycTacy, ywa naitaa xanm
HaBKMPOH BynraH ycTo
Kynm Kanunoe nwtnpok
3TraH. by BakTra kenub, y
CaMapkaHAHWHI MaLxyp
MEBMOPINK EArOPANKNAPUHU
TabMUpnawaa axwuruHa
Taxxpuba opTTUPraH 3am.
JKanunoBHWUHI Kyn acpnu
MWIMW aHbaHanapHu
WMXKOAUM TankuH 3Ta bunuw
UCcTebaoan, MOXMPNUK Gunax

OCYLIECTBHIIM OTELL N sy
ChIH APCIIaHKYJIOBBI.

Heobriuaiino amypubie
Y30phI 10 raHvy, =
OTIMHAIOMIHECH KUBOMHUCHIO © o ¥

i
H €CTECTBEHHOCTRIO, ==
CBH/IETENLCTBYIOT ?‘
0 BLICOKOM ( &
npogeccHoHaIn3Me §L.
raH4YkKOpPOB. W
T.Apcnankynos \

yuacToBan B oopMIeHUN
KPYIHLIX CTPOUTEILHBIX
NPOEKTOB CTPaHbl,

B T.4. Teatpa um.Xam3bl
(371aHHE HE COXPAHKUIIOCH),
Mucturyra pykonuceii, Myses
auTeparyposeaenus, THO3a.

B 1947 . yuactBOBa B
odopmiiennu uurepsepoB Tearpa
um.Hasou, 3a 9T0 6b11 yaOCTOCH
T'ocynaperBeHHO#M nmpemuu.
Paspabotai Gosibloe KOJTHYECTBO
JIeKaJ1, MaTpHil, ¢ MOMOILBIO
KOTOPBIX OTJIHBAJI JACTAIH W3 raHya
M KJICHJI MX HA CTEHbI,

Bocnuran MHOro HMEHHTBIX
BrocieacTsun mactepor. C 1952r.
Mpenoaasai B XyA0KeCTBEHHOM
yunnuuie um.I1.T1.Bensxosa.

VYmep B 19621

Camapkanockui 3an

O.uMH U3 AeKopaTUBHbIX
LweaespoB TeaTpa —
CamapkaHackmi 3an (apx.
C.H.lMonynaHoe), B oTaenke
KOTOPOro NpMHUMan y4acrve
HapOAHbIA MacTep, B TO BpeMsi
eweé monoaou ycro Kynu
[xanunoe. K 3ToMy BpemMeHu
y Hero yxe 6bl/1 onbIT No
pecTaBpauuny 3HaMEHUTBIX
APXUTEKTYPHbIX NaMATHUKOB
CamapkaHpaa. Tanautimsas
TBOpYecKas MHTeprpeTauus
[DKanunoBbIM MHOTOBEKOBbIX
HaUMOHaNbHbLIX TPaaULMiA,
yMeno HalzeHHble NpaBuibHbIe
pasMepbl, TOYHbIA PUCYHOK
AeTanen B 3aBUCMMOCTU OT
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T.Arslankulov participated in
decoration of large construction
projects of the country, including
Khamza theater (the building
is not preserved), the Institute
of Manuscripts, the Museum of
Literature and The Young People's
Theatre.

In 1947, he took part in interior
decoration of Navoi Theater, for
which he was awarded the State
Prize. He made a large number of
patterns and matrix, which he used
for cast of ganch parts and pasted
them on the wall.

He trained many subsequently
famous artists. Since 1952 he
taught at the School of Arts named
after P.P.Benkov.

He died in 1962.

o Samarkand hall

One of decorative
masterpiece of the theater
is Samarkand hall (architect
S.N.Polupanov) in decoration of
which participated folk master,
young at that time usto Kuli
Jalilov. By that time he already
had experience in restoration of
famous architectural monuments
of Samarkand. Jalilov’s talented
creative interpretation of the
centuries-old national traditions,
skillfully found the right sizes,
exact figure of details depending
on their place in the composition
and lush artistic manner can
include Samarkand hall to one
of the best areas of the theater.
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TONWAraH TyFpU yn4amnap,
KOMMO3ULMSIAArv Xxonura
60FNMK pasuwaa y3BNapHUHI
aHUK TacBMpW Ba MabHOAOP
Gaauwnii ycyn CamapkaHs,
3aNMHWU TEATPHWHI 3HI KypKam
XoHanapv cudartnaa HaMoeH
Kunaaw.

Byxopo 3anvra kaparaHaa
Oy epaa yMMakop/ivk aH4a
np ukgox Oy xurappaHr,
Kapunb nyLwTn paHraarv
3HAOP MapMap Xxolmssiap
CamapkaHa MEbMOpUI
EArop/IMKIapn HakWwnapuHu
3cra conaau. by kyunu
paHr myxum 6aanui Tapkmb
cnpaTnaa onmb Kupuniras
AroHa 3an xucobnaHaau.
LWudTaarn Typnm TU3nMM
MyKapHacnapu bunas
6esaTunrad KMpK TypTTa
Manaa Kybbauanap
CamapkaHa y4yH xoc 6ynraH
MEbMOPUI YCY/INapHU 3cra
conaau. LUMTHUHT kaTTa
ManaoHapy ydyH ycTa
aHbaHaBuK xaHaacasui
HaKLW1apHU MOXUPAKK bunaH
TaHnaraH, y MOBUI paHr y3pa
Xapup Typaan énunrat.

[1€eBOPHUHI IOKOPWU KUCMMAA
MPOKK HyCxaaaru wapada
Baxapunrad — y CamMapkaHa
cy3aHacura yxwab, runamaan
énmnraH. Cakku3 Kuppanu
KaHAWap xaMm 3anra y3raya
KypK GaFuiunaraH.

MX MecTa B KOMMO3ULIMU K
COYHast XyAOXeCTBeHHas!
MaHepa rno3Bo/iSioT OTHECTH
CamapKaHACKWA 3a K Yncny
NyYLKX NOMELLUeHniA TeaTpa.
3necb pe3bba HeCKONbKo
KpynHee, 4em B Byxapckom
3ane. Lnpokune obpamneHus
13 CBETNO-KOPUYHEBOrO,
NOYTM OPaHXXEBOIro Mpamopa
HanoOMMHAIOT KONOPUT
3HaMEHUTbIX apXUTEKTYPHbIX
namaTHukos CamapkaHaa.
ITO eANHCTBEHHLIW 3an, rae
WMHTEHCUBHBIN LIBET BBEAEeH
KakK BaXKHbIV XyAOXECTBEHHbIN
KOMnoHeHT. COpoK 4eTbipe
MEeNKUX Kyrnona B NOTONKE,
OTAenaHHbIX CTanakTuramu
pa3HbIX CUCTEM, HanoMUHAIOT
06 apXuMTeKTYpPHbIX Npuemax,
xapakTepHbIX ans CamapkaHaa.
Ans Gonblumx nonei NoTonka
MacTtep MCcKycHo noaobpan
TPaAVNLUMOHHBIE FreoMeTpuYeckune
OPHAMEHTbI, HEXXHOIN CEeTKON
nexatiume Ha ronybosatom
doHe.

B BepxHel yactu
CTeHbl BbIMNOMHEHA
wapada TMna Mpoku
— B BUAE LWMPOKOro
YeTbIPeXCTOPOHHero
KOBpa,
HanoMUHatoLwero
camapKkaHackoe
Cy3aHu. YKpalleHnem
3ana aBnaKTCa U
BOCbMUIPaHHbIE
KaHaunu (NCTpbl).
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Carving here is a little bit
larger than in Bukhara hall.
Broad frames from light brown,
almost orange color marble
resemble famous architectural
monuments of Samarkand.
This is the only room where
intense color is introduced as
an important component of
art. Forty-four small domes
in the ceiling, decorated
with stalactites of various
systems, resemble architectural
techniques characteristic for
Samarkand. For large fields of
the ceiling the master skillfully
selected traditional geometric
patterns, which lay as a delicate
mesh on bluish background.

In the upper part of the
wall it was used sharafa of
iroki type - as a quadrilateral
carpet, resembling syuzana
of Samarkand. Decoration of
the room is a set of octagonal
kandils (chandeliers).
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Kynu zKanunoe o  Kyau /[ncanunoe @ Kuli Djalilov
Hacnui«i raH4ykop ycranapjaan O,[[HH H3 MOTOMCTBEHHBIX Kuli Djalilov is one of the
oupu. 1890 iinnaa TaBayutys TONrad.  MacTepoB-raHvykopoB. Poaumics hereditary masters of ganch. He
Byxopoiaru amup Mazapacacu, B 1890r. TlpuHuman yyactue B was born in 1890.He took part

wamoat OHHOApH KypHanIIHaa
Karnamran, Camapkanaiara
MEBMOPHIA EArOPIMKIapHH KaiiTa
THKJIAL] HULTAPH/IA HIITHPOK STraH.

19461947 tinnnapn Hasou#
nomuaarn Tearpuunr Camapkauj
3anmHu Oezaul uuapu ouian
wyrynnanras, Jlasnar mykodorura
ca3oBop Oyuran.

Keitnnuammk Camapkasuiara
MEBMOPHH EArOpInKIapHu
TABMUPIIALT HILLTAPU/IA HIITHPOK
ITTaH.

1960 iiunna sador s1ran.

CTPOMTE/ILCTBE MEAPECE IMUPA B
Byxape, 00111eCTBEHHBIX 3IaHHUH,
YUACTBOBAJI B PEKOHCTPYKIHH
APXMTEKTYPHBIX MAMATHHKOB B
Camapkan/e.

B 1946-1947 rr. 3anumasics
oraenkol CamapKkaHJICKoro 3aia B
Tearpe um.Hasowu, O ynocroen
['ocynapcTBeHHON IPEMUH.

B nocaenyiouem npuarman
Y4acTHe B pecTaBpallHOHHBIX
paborax apXHUTEeKTYpPHBIX
namsaTHukoB CamapkaHna.

Ymep B 1960 .

Xuea zanu »

XmBa 3anu (Mebmop
C.H.lMonynaHos) aesopura
yinb ypHaTunraH Katra
Mapmap, raH4 Hamoéunap
KU3UKapAW ULLNaHraH.
Xopasmpaa Kynpok éroy
yiMakopnuruaa KynnaHaguras
Hoi XvBa Haklwnapy mapmapra
FOAT yCTanuk unax yimb
Tywwupwunrad. Kopanamanap,
3a HaKLWIapy aHaasanapuHm
Mapmap yimakopnuru 6ynuya
XuBanuk ycra Abaynna bontaes
6axxapraH. boluka xank ycranapu
CWUHrapy y MMpMK uwwinap
WwKpouncurmHa amac, bankm
Kaaumuii kowaanap, Xank avan
Ba uwnoB bepunaértraH awe
Xoccacu xakuaarv bunumnapHu
6up-6upura y3suin 6orFnait onrau
HO3UKTabb MycaBBup xamaup.

Xueunckuu 3an

XMBHHCKMH 3an (apx.
C.H.lMNonynaHoB) nHTEpeceH
601bWKUMKU MPaMOPHbLIMK,
raH4YeBbIMU NaHHO,
BMOHTUPOBAHHbLIMU B CTEHbI
3ana. BuptyosHoit pe3bboi
Nno MpaMopy BOCMNPOU3BEeAEHbI
BGoraTenlme XMBUHCKUe
OPHaMeHTbl, NpUMeHsieMbIe B
Xope3me npeuMyLLecTBeHHO
B pe3bbe no gepesy. ICKU3bl,
WabnoHbl OPHAMEHTOB 3ana
BbIMOTHWI XMBUHCKWIA MacTep
pe3bbbl No Mpamopy Abaynna
bonTaes. Tak e, Kak u gpyrue
HapofHble MacTepa, OH He TONLKO
UCNOSIHUTENb-BUPTYO3, HO W
TOHKMI XyAOXKHUK, CyMeBLUNI
rapMOHWUYHO COEANHUTL
APEBHWE NMPaBuNa, HapoaHbIi
BKYC ¥ 3HaHUS CBOUCTB
obpabaTbiBaemMoro Matepuvana.
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in the construction of Emir’s
madrasah in Bukhara, public
buildings, and participated in
reconstruction of architectural
monuments in Samarkand.

In 1946-1947 he was engaged
in decoration of Samarkand hall in
Navoi Theater and was awarded the
State Prize.

Later he was involved in the
restoration work of architectural
monuments of Samarkand.

He died in 1960.

Khiva hall

Khiva Hall (architect
S.N.Polupanov) is interesting
for the large marble ganch
panels set into the walls of the
hall. Masterly carved marble
reproduces richest ornament of
Khiva used in Khorezm mainly
in wood carving. Sketches and
patterns of the hall ornaments
are made by Khivan master of
marble carving Abdulla Boltaev.
Just like other craftsmen,
he was not only a virtuoso
executor, but also a fine artist
who managed to harmoniously
combine the ancient rules,
people's taste and knowledge of
a material property.

Works related to ganch
carving were made by
such Khivan masters as
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lany yimakopnuru 6unax
H6OFNKK MLLNApHKU yCTanap
C.XypowbepraHos, K.[onsoHOB,
b.BoboxoHos, P.Mawapwvnos
Ba YHWHI LWoOrupanapu
6axxapuwrad. Mexpob
KypuHuwmaarn 6esaknap xusa
KOLMHNIapura yxwab keTaau.
ByHaai raHy yuMakopauru
HaKLLMapy yHYa YyKyp 3Mmac,
aMMo Hacuc Ba HO3MK 6ynunb,
XyAau éroura yuunraHaanu
KypuHaaw.

3an Gonopnapv KyHaanaHr
KyWunraH WMpmMK TUpcaknapra
amMac, 6anku gesop 6yitnad
ETKM3MNraH KyHaanaxr
TYCUHNAP YCTUAGH TEpUraH.

Ly 6ouc, xap 6up ycTyH EHnaaH

y4 TOMOHra Kapab keTraH
6onopbowunap mypakkab
KalTacMMOH rynaactaHu acra
conaau. bonopbolwmnnapHuHr
Basudacy, MabiyMmku, 6e3akHu
Ky4auTupuwaump, Wy mabHoada y
V3 UWKHKM abno Aapaxaga aao
3TraH, YyHKN YHUHI Knédacw
XafAAaH TalKapu YMpoitnm
KaluTarynm xocun KuiraH.
Kywanok woxnu “Kyykopak”
Mypakkab 6onopbolwmnapu,
XUMXKMMAZOP ryn Ba KYHAANAHT
“ynnap wy nyHanuwaarm
HaKwnapra HamyHa byna
onaauv Ba X0Kaso. 3anHUHT
ONA AEBOPUHM KOMNaraH raHy
yimMakopnuruaa baxxapwnrax
YNYFBOP rMnam XaMm KULLINHK
bedapk konaupmanan. YHUHr
HakLnapu Xopasm earopnuvk
MEBMOPUUIUTUHUHT aXO0MN6
HaMmyHacu — TowxoBnu
CapOMMHUHI KOLUMHAOP HaMOEH
ynu 6unan GaxkapunraH.
XuBa ycranapy TeaTpHUHr
Kynnab nykmn swmnknapura
xaMm paHr-6apaHr HakLwnap
MwNaraH.

PaboTbl, cBSi3aHHbIE C pe3bboit
MO raHyy, BbINOMHUIN XUBUHCKME
mactepa C.XyaaihbepraHos,
K.ManeaHos, b.babamkaHos,
P.Mawapunos n ero y4eHuku.
YKpalueHus 34eck B BUAe
MEeaNnbOoHa NOXOXK Ha
XUBWHCKYIO MaWonmKYy.

MoTono4Hble banku 3ana
NOAAEPXKUBAIOTCS Pa3BUTbIMU
KoHconsiMmu BonblIoro pasMepa
HE TONbKO NOA MonepeyYHbIMK,
HO ¥ NOA NPOACSbHBIMU
6ankamMu-KapH13amu, naywmMm
BAO/Nb CTeH. [o3ToMy KOHCONH,
PacxoAsch Y KaXKaoi onopbi
B TPU CTOPOHbI, COCTaBNSAOT
KaK 6bl ByKeTbl CIOXHbIX
y3opyaTbix hopM. 3HaueHue
KOHCOMKW, O4EBUAHO, YUCTO
[IEKOPATUBHOE, U B 3TOM CMbIC/e
OHa NPeKpacHO BbINOIHWNA CBOIO
ponb, T.K. €€ KOHTYp obpasyet
4pe3BbI4aNHO HapsAHbIN
Y30pHbiit hecToH. A obpa3uom
[UNsi 3TOW AeTanu Nocnyxuwna
OAHa U3 CaMbiX COXHbIX
KOHCOMEeW HaUMOoHanbLHOro Tmna,
cozepallas U ABOWHOW MOTMB
«BbapaHbero pora», U axypHbli
LIBETOK, ¥ NONEpeYHbIE peeyku 1
T.4.

OueHb nHTepeceH
BEJIMKONENHbIA KOBEp U3
PE3HOro raHya, NoKpbIBaKoLLMIA
CTeHy aBaH3ana. Ero opHameHT
COCTaBWM NO MOTUBaM BONbLUMX
MaWO/IMKOBbIX NaHHO ABOpLA
Tawxaynu — KoNopuTHeuLero
naMsaTHUKa 3044ecTea B Xopesme.

XMBUHCKME MacTepa
BbIMOMHUAN TaKKe
pa3Ho0bpasHble OpHaMeHTa bHble
PUCYHKN HAQ MHOMOYMCIIEHHBIX
BHYTPEHHUX ABEPsX TeaTpa.
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S.Khudayberganov, K.Palvanov,
B.Babadzhanov, R.Masharipov
and his disciples. Here
ornament in the form of
medallion likes Khiva majolica.
Such carved ganch ornaments
are not very deep, but thin and
delicate and seemingly carved
from wood.

Hall ceiling beams are
supported by developed large
consoles not only under the
cross, but also under the
longitudinal beam-cornices,
running along the walls.
Therefore, the consoles
ramifying at each support in
three directions make a sort
of flower patterned complex
forms. Function of the console
is apparently purely decorative,
and in this sense it is perfectly
fulfilled its role, as its contour
forms a very elegant patterned
festoon. As a model for this part
served one of the most difficult
consoles of national type, which
contains a double motive of
"ram's horn", lace flower, cross
laths, etc.

A magnificent carpet of
carved ganch, covered the main
hall’s walls is very interesting.
Its pattern was based on
large majolica panels of
Tashkhauli Palace — the colorful
architectural monument in
Khorezm.

Khiva masters also performed
a variety of ornamental designs
on numerous internal doors of
the theater.
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Aoboynna Bonmaee o

ana Oaauuii MaKTaGHHUHT
acocuunapuaan oupu, Y306ekucToH
Xxank paccomu, Jlapaat mykooth
naypeary. 1890 iunaa ragamnyn
TONTaH.

Y Gajmuii maxopar cupiapu
OVitnua axoiind XarTor, MyCaBBHp
xamaa mwoup Abaypassoxk Kopuaau
TabauM osau. Keiinnvanuk
COMOJITa HAKI COMHILHH
V3nauTHp/Ix,

Hypynnaboii capoitiunu
KOLIMH OMJIaH KOTUIall, XOHHHHT
K¥xna Apkaars KapoproxuHu
TapMupaail, XuBajarg Kymniad
amoar OHHONIApH Xam/a MadaHui
myaccacajiapHu 6aauuii Gezauia
OepocHTa MIITHPOK ITTaH.

Hagouii Homuaaru
Tearpuunr Xupa 3anunu
Oamuit Gesamiia Kaanmuit
XuBa 0aauuii HAKKOMITHK, Eroy
YHMAKOPJIHUIHHUHT JHT AXIIH
IOTYKIaPUHH HAMOHHII KHJLIH,
“I'upux” Ba HAKIIHUHI O/UIHHA
XaH1acaBuii MaKJIaApHHH
YCHMIMKCHMOH HOB/Ianap
Ouitad aabTOBYP KUMKHMALOP
Oypamanap-ia YorHuirat
xonaa taceupaaras, Hngrau
Oesalyia 5ca XHUBa raHYKOPIHK
aHbaHajaapura xoc Oyiaran
“TYPYHK AHMKHMAL0P TYMOPHHH
KyJutarad. Yoy nm yaya Jdasnar
mykodoTira cazorop Oyiran sa
ApxuTexTopnap ylommacura Kady:n
KHJIIMHTIaH.

TomkeHTAATH HILIAP SKYHUTA
erray, XuBa Myseiinra Kairubd
Kesn0, Xa8THHHHT Aespin
KHPK HHIIMK YMPHUHH YHUHT
JKaMFapMaJapuHu cakiianl Ba
TYAMPHIL HinKra GaruuuIaau.

Mazanuii Mepoc HaMyHaJlapHHH
KEJITYCH aBaoapra Ko aupuiil
maxcaauaa AGayiuia bBoiraes
KaguMmuryHoce onum S.Fynomos
maciaxarura kypa Xopasm
Tapuxura oun 88 ta nadrapaan
nbopar MabIyMOTIapHH
&3au. A6ayina bonTaeBHHHT
MaTepHalJIapHIaH aKkajieMHKIap
S1.Fynomos Ba M.Uynnomesnap
Y3JapHHHHT HIMHH HIIJTapHia
(oiigananumirasd.

Erou, rany, metani
Viimakopauru Oyinya kynnad
MCTEBA0JIH yeTadapHH Tapousiad
ETHIITHPraH.

1966 iinnaa Bador 3rran.

Aboynna bBonmaes

Omm H3 OcHOBaresei
XHBHHCKOIN XY10MKECTBEHHON HWIKOJIbI,
Hapoaubiit xynomHuk Y3bexkucrana,
naypeat ['ocynapcTBeHHOI npeMun.
Poannics 8 1890r,

Xy107KeCTBEHHOMY MacTepCcTBY
o0yuascs y npekpacHoro kajumrpada,
XY/I0MCHHKA M noaTa ADaypa3saka
KopH. [1o3ke 0CBONI POCTIUCE 10
KepaMmKe,

[Tpunnman yyacrue B 061MII0BKE
XYIAOIKECTBEHHOI KepaMHKOi 3a1a
asopua Hypynnabas, B pecraspanun
xaHckoi pesunenunn Kyns-Apxka, B
oopmieHHH MHOTHX OOIIECTBEHHBIX
31aHuil, KYITYPHBIX YUpeHIeHHH
XHuBEI,

B xynoxecrrensHom oopmaenun
Xusuuckoro sana Tearpa um.Hagon,
HNPOJAEMOHCTPHPOBAI TYULIHE
JOCTHKEHUS JIPEBHEH XHBHHCKOH
XYIOKECTBEHHOH POCITHCH,
pe3pbhl 110 aepesy. [poctoie
reoMeTpHYecKne (PUIyphl «rHPUXay
H PO3ETOK MCIIONR30Ba B COUETAHNH
C 3ATEIIMBLIM NEpENeTeHHeM
crupajieil pacrtureibHbIX noberos. B
odopMIIEHHN TTOTOJIKA HCTOMBL30BAHBI
XapakTepHble /18 XMBUHCKOI pe3b0bl
no raudy GpUrypHsie MeaaaboHbl
«TYPYHIUK». 3a 31y paboty Obii
viaocroen F'ocylapeTBeHHOM HpeMuu 1
Obut npuuaT B8 CO103 apXUTEKTOPOB.

ITocae 3apepiienns pabor B
Tauikenre Bo3BpaTnics B XHBHHCKHI
my3eit, 1 nouty 40 sier cBoeii KH3HN
NOCBATHI COXPAHEHHIO M HAKOTICHHIO
ero (hoH0B.

C uenbio coxpaHeHus s Oyaymmx

MOKOJAEHUH 00BEKTOB KYJILTYPHOTO
nacaeana Aéayita bonraes no coeery
yueHoro-apxeonora f.I'ynamoea B 88
TETPaAX 3anucall uctopuio Xopeima.

Marepuanst A.bonraesa HCnojis30BaaH

B CBOMX Hay4HBIX TPydax aKaleMHKH
A.l'yaamor n M. JOnpamies.
Bocnnran MHOTHX TanaHTIHBBIX
MAcTepOB-PE3vYHKOB [0 JIEPEBY, raHvy,
MeTaLty.
Ymep B 1966 1
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e  Avdulla Boltaev

Abdul[ah Boltaev is one of
the founders of Khiva Art School,
People's Artist of Uzbekistan and
the State Prize laureate. He was
born in 1890,

He was taught to artistic skills
by excellent calligrapher, painter
and poet Abdurazzak kori. Later he
learned painting on ceramics.

He took part in art tile lining
of Nurullabay Palace hall, in
restoration of the Khan's residence
- Kunya Ark, in design of many
public buildings and cultural
facilities of Khiva.

In decoration of a hall in
the Khiva Navoi Theater he
demonstrated the best achievements
of ancient Khiva artistic painting
and wood carving. Simple
geometric shapes of "girih"
and sockets were used by him
in combination with intricate
interweaving of plant shoot spirals.
In decoration of the ceiling shaped
medallions "turunj" which are
typical for Khiva ganch carving
were used. For this work he was
awarded the State Prize, and was
joined to the Union of Architects.

After completion of the work
in Tashkent he returned to Khiva
museum, and devoted almost 40
years of his life to the preservation
and accumulation of its funds.

Under advice of scientist and
archaeologists Ya.Gulyamov,
in order to preserve the cultural
heritage for the future generations
Abdullah Boltaev recorded
the history of Khorezm in 88
notebooks. A.Boltaev’s materials
were used by academicians
Ya.Gulyamoy and M.Yuldashey in
their scientific writings.

He trained many talented
masters of carving on wood, ganch
and metal.

He died in 1966.
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Tepmus 3anu ° Tepmesckuu 3an

Tepmeacxwﬁ 3an (apx.
A.3anHyTamMHOB) — bonee
KonnekTuBHas pabota, uem
Apyrue 3albl, B KOTOPbIX
pyKoBOASiLLAs porib OCHOBHOMO
Macrepa nposiBunach
oTtyeTmeo. Komnosuums
OPHaMEeHTOB NPUHAANEXUT
ycto WupuH Mypagosy, OHM
BbIMNO/IHEHBI B TPAAWLMOHHOM
TepmesckoM ctune. Kpome
Mypaposa pesHble paboTbl
BbINONHANM Tawnynat
ApcnaHkynos, UcMaTynna
Hurmatos. ¥cro WnpuH 34ech

TepMM:a 3anm (MebMop
A.3aiiHnaanHos) 6owka
3annapra KaparaHaa
KYNpoK >xamoasui, oaataa
ynapaa acocui yCTaHUHI
paxbapnuk aonmnsaTn aHuK,
Ky3ra TawnaHub Typaau.
HakwWnapHUHr Ty3unuwm
ycto lWupuH Mypogosera
Teruwnu, ynap aHbaHasui
TepMus ycnybuga baxkapunra.
MypoaoBaaH Talkapu
YMMaKopAuK WLLIapuHM
Townynat ApCOHKY/OB Ba
NcMaTynna HuFMaToBnap xam
6axxapuwraH. Ycro WnpwuH
MypoaoB Ty3raH aouub
KOMMO3ULMA AEBOPHUHT TUK
ManaoHnapuHn Tynampmnb
Typaau, yHaa KatTa
ANPOKNAPHUHT Y3Ura xoc
WwaknuaaH gonaanaHunrax.

Maskyp 3angarv aesop
YCTYH yH4a KatTa 6ynmaraH,
Kypcu yCTuAa Kaa KyTapraH 3
UKKuTa nxdam 6enbor = .
6unaH xowwusinadrad Ba 2
3an 6ynnab gesop xocun
Kunrad. Kypcuaarm yumMakopu
Hakw XI-XII acpnapaaru
TepMu3 XyKMAOPNapUHUHT
capow gesopnapuaaru
YIAMaKopnK ULLMAPUHUHT
HOE6 HaMyHanapvHu Kanta
rasganaHTuprax.

Ywby 3anaa ucrebaoanm
yctanap ycnybHu Hakanap
HO3MK TYLLYHWULLIAPUHU
HaMOEH 3TraHnap. Ypra acpamk

P

et

BbIMOMHWUA BENTUKONENHYIO
KOMMO3ULMIO, 3arONHSAIOLLYIO
HEKOTOpbIE BEpTUKanbHbie Nnons
CTeH, B KOTOPOW NpUMeHuN
cBoeobpasHyio GOpMy LLIMPOKKUX
JIUCTLEB.

B 3ToM 3ane nunscrpsi
obpamneHsbl
ABYMSA
HEebOoNbLWMMU
KONOHKaMu,
NOKOALUMMUCS
Ha uokone,
obpasyowem
naHenb no
nepumeTpy
3ana. PucyHok
' pe3bbbl
Ha uokone
BOCNpPOU3BOAUT
YHUKasbHbIE
obpasubl
PE3HbIX
naHenewu

BOpUa

€PME3CKNX
npasuTenen
XI-XII BB.
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® Termez hall

Termez hall (architect
A.Zaynutdinov) is more
teamwork than other halls in
which the leading role of the
primary master was clearly
manifested. Composition of the
ornaments belong to usto Shirin
Muradov, they are made in
the traditional style of Termez.
Besides Muradov the carvings
were made by Tashpulat
Arslankulov and Ismatulla
Nematov. Usto Shirin performed
here a magnificent composition,

E wm

[

filling vertical fields of the walls,
where he used a form of broad
leaves.

In this hall pilasters are
framed by two small columns,
resting on a pedestal, forming
a panel around the perimeter
of the hall. Carving pattern of
the pedestal reproduces unique
Batterns of carved panels on

alace of Termez rulers of XI-XII
centuries.

Talented masters
demonstrated exceptional
sense of style in decoration of
this hall. Carefully using the
features of classical manner
of medieval Termez masters,
they brilliantly supplemented
the architecture of the hall with
their own works. The nature of
deep relief, subdued facet of
pro{ections, the use of dots and
circles for cutting the surface,
wide blade leaves, nature of
spiral and S-shaped lines — to

£ -
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TEPMU3 YCTanapuHUHI MyMTO3
yCynnapu xXycycuaTnapuaaH
3XTUETKOPOHA horaanaHraH
Xonga ynap y3 acapnapv bunax
3a/ MEBMOPYUIUTMHN @XOUNE
Tap3ga Tynavprannap. Yykyp
6otuknap, 6ypTUK xomnap
KMPPanapuHUHI CUANTMKNAHULLK,
CUPTHM BynraHaa HyKTa Ba
aovpadanapaad donganaHu,
KEeHr sinpoknap, S-CMMOH
bypama ynsumknap — TepmMus
énropnuknapuiuHr 6apya dapk
XyCcycusiTnapura 3aMoHaBui
yCTanap Katra MabHO Ba
axamusaT bepraHnap. by

epaa buTTa Xam 3aMoHaBuK
ycnybaarm y3s nyk. Tepmms
3anu EpKMH y3ura Xocnuru
6unanH axpanub TYpPULLMHUHT
cupu WyHaa. byHu
MaMNaKaTHUHI 3HT XaHy6uii
BUNOATMAArMHA y4panavran
Kaaumru 6aanuun ycynnapHuHr
y3BU Tap3aa Kaura
XOHNaHTMpUnuwn aed bunmok
Kepak.

B 3TOM 3ane TanaHTnimMebIe
MacTepa NpoAeMOHCTPUpPOBan
UCKOYUTENbHOE YYBCTBO
cTuns. bepexHo ucnonb3ys
0COBEHHOCTU KNacCU4ecKom
MaHepbl CpeAHeBeKOBbIX
TEPME3CKUX MacTepos, OHU
bnecraue AoNONHWUAW CBOMMU
NPOU3BeAEHUSAMU apXUTEKTYPY
3ana. Xapakrep rnyookoro
penbeda, CMAr4YeHHble rpaHn
BbICTYMNAIOLWMX HaCcTen,
MCNONbL30BaHUE TOYEK U
KPY>KKOB 151 pasaenku
NOBEPXHOCTH, WMPOKKUE NONacTu
JUCTHEB, XapaKTep CrnnpanbHbIX
1 S-06pasHbIX TMHUA —

BCEM 3TUM OT/IUYUTENbHBLIM
yepTam OTAENKU TepMEe3CKUX
NaMATHUKOB COBPEMEHHbBIE,
macTepa npuaanu 6onbLuon
CMbICNT ¥ 3HAYeHne. 34ecb HeT
HW OAHOW AeTasm COBPEMEHHOro
cTtuns. Bot noyemy TepMe3ckuia
3a/ BblAENSEeTC APKUM
cBoeobpasnemM. ITo kak bbl
opraHuyeckoe BOCKpeLLeHus
OPEBHUX XYAOXKEeCTBEHHbIX
NpUEeMOB, BCTPEYAIOLLMXCS
TONBKO B CaMOM KOXKHOW obnactu
CTpaHbl.

\.". 5 4,

all of these distinctive features
of decoration of monuments of
Termez modern masters gave a
lot of sense and meaning. There
is not a single piece of modern
style. That's why Termez hall
stands out for the striking
originality. It's like a revival of
ancient art techniques, found
only in the southern region of
the country.

Hemamynna Huemamos o Hemamynna Huemamos o Ismatulla Nigmatov

HHTMBTOB 1927 iinnn
Camapkan;y1a TyFUITaH.
Emnuruaa rany yiMakopiauru
Ounan Oorsmk Oezann UiLIapy
Owiran myryinanrad. Yero
[LTIupun Mypoznos paxbapiauru
ocruaa HaBouii Homuaaru
Tearp Ounocuuu Oe3aTHil
MIILJIapHJia HIITHPOK 3TTaH.

Pommcs B 1927 B
Camapkanje. C 1OHBIX JIET
3aHuMasIcs OhOPMHTETECKHMHA
paboTaMH, CBA3AHHBIMH C
pe3b0oii mo rangy. CoBMeCTHO
¢ lHIupun Mypaaossim
y4acTBOBaAJI B O)OPMIIEHUH
Tearpa nm.Hagom.

Ismatullo Nigmat was born
in 1927 in Samarkand. From
the early years he was engaged
in ganch carving. Under the
direction of Shirin Muradov he
participated in decoration of
Navoi Theater.

www.ziyouz.com kutubxonasi
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@Dapzona 3anu .

(DapFOHa 3anuparu (MebmMop

Depzanckuit 3ai

B ®epraHckom 3ane (apx.

B.H.3acunkuH) rany yimakopaurn  B.H.3ackinkuH) pessby no raHdy

Ba HaKwWwnap KOMMNO3ULUMACUHN
Kekca KyKoHmK ycra Caua
Hopky3ues 6axapraH.

3anHWHr 3HI XapakTepnu
XKUXATV — AEBOPHUHT YiMa
Hakwnap 6unax pom kabu ypab
ONMHIaH CUNNKK 1033 MaUAOHK
Ba WudTaaru 6onopnapHUHr
Ty3unuwmnanp. Kykoxsaaru,
XymnagaH, XyaoepxoH
ypaacvuaarv érod wudrtnap
Tapxu KaTa rasaanaHTupuiradu
bunaH AuMKKaTHU TopTaau.
Acocuit 6onopnapra KylumnmMya
Bonopnap wyHaan bypyak
ocTuaa MatawTupub Kyuunras,
HaTWKaaa ynap TYFpu
onTubypuaknu Ba yubypuak
KYPUHMLUMAG ysidanap Xocun
KUnraH.

bonopnap opanufu KnMcMaH
BaccaxydT bunaH énunraH.
BaccaxydT wndTt — FoaT
KUMKMMAZ0P KYPUHULLIra 3ra
6ynunb, aHbaHasuit GaproHa
ycnybu XyCycusiTuHM y3uaa
HaMOEH 3TraH.

¥ KOMMO3MULUWU OPHAMEHTOB
BbINOMHWA CTapenLLni
KokaHackun mactep Caung
Hapky3ues.

Camoe xapakTepHoe B 3ane
— Bonblune rNagkue nons CTeH,
06paMneHHble OpHaMeHTa TbHbIMM
Pe3HbIMU NIEHTaMU-PaMKamMu, n
KOHCTPYKUUA Banok Ha NoTorke,
BOCMNPOW3BOAALLAS TUMUYHYIO
CXeMy [epEeBsiHHbIX NMOTONKOB
KokaHAa, B 4aCTHOCTU BO ABOpLE
XyposipxaHa. [lononHutenbHbie
6anku, pacnonoXXeHHble K
OCHOBHbIM MO/ TaKUM YrnoM, YTo
OHM 0BpasyloT Aueitku B Buae
NPaBUNbHbLIX WECTUYTONLHUKOB U
TPeyronbHUKOB,

MNone mexay 6ankamu
YaCTUYHO 3arnoNHEHO
pebpuCTOoi NOBEPXHOCTLIO,
BOCnpou3soasiien hopmbl Bacca
— NONYKPYrNbix peek. PebpucTbiit
NOTONOK — XapaKTepHas
0C06EeHHOCTb TPaauLIMOHHOIO
(epraHckoro cTuns,
dunurpanHbiii No Kpacore.
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. Fergana hall

Ganch carving and
ornamental designs of
Fergana hall (architect
B.N.Zasypkin) were executed
by old Kokand master Said
Narkuziev.

The most characteristic
features of the hall are large
smooth field walls, framed
with ornamental carved
ribbon-frames, and design of
beams on the ceiling, which
reproduces the typical scheme
wooden ceilings of Kokand,
in particular in Khudoyarkhan
palace. Additional beams are
placed to the main ones in
such angle that they form
cells in the form of regular
hexagons and triangles.

Field between the
beams is partially filled
with a ribbed surface
that reproduces the form
of vassa - semicircular
laths. Ribbed ceiling is
the hallmark of traditional
Fergana style which is
filigree beauty.

g
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Cexpzap napunap caxuu
Oboumensv uapyrouwux my3
Enchanting music hall

Tomoma 3anv anoxuaa
KypKky HadocaTra ara. Y
FOSAT KeHr 6ynuw 6unax
bupra, auHuM Aampa, WnHam
XaM. 3an Ty3uauLum,

SbHU WaKM Ba YpuHnap
Xoinawysu TuauMu 6apya
TOMOLWABUHAAP YUYyH Kynawu.
ToMowabuH YypUHNapUHUHIT
ApPMUAAH KYNMUHW TalLKu
3TraH naprep noxanap

Ba Tenaaa WKKu KasaT
KnMnunb xxomnawTupunrax
6ankoHnap 6unaH ypab
O/INHIaH.

X031p TOMOLLa 3annaa
763 ypuH MaBxya. by epaa
TOMOLIA KUAULLra XanakuT
6epaauraH yCcTyH € Tuprak
MYK. 3anHUHT aKyCcTuKa
TM3nMKU BGapya yYpuHnap ydyH
Kynau.

OcoﬁeHHo apdekrTeH
3puTenbHbIA 3an. OH 04eHb
NPOCTOpEH, BMeCTe C TeM,
ytoTeH. NocTpoeHue 3ana
— ero ¢opma un cucrema
pacnonoXeHus mMecrt
0ANHAKOBO KOMMOPTHbI A1
BCex 3puTenen. Maprep,
BMeLaowmin bonee
NONOBUHbI BCEX 3PUTENbHBbIX
MECT, OKPY>KEH NoXaMu u
Haa HUMW ABYMS sipycamu
6ankoHoB.

CeroaHsi B 3pUTe/IbHOM
3ane 763 mecra. 3aech
HeT Kakux-Mbo KONOHH U
onop, MeLaloLwmx B3rnaay.
AKyCTUKa 3ana xopowa ans
BCEX MecCT.

MopTan cueHbl obpamneH

OpUrnuHanbHbIM OpHaMeHTOM.

CoenunHsas B cebe MHorne
cneumduyeckue dopmsl
HaUMOHaNbHOro Aekopa,

www.ziyouz.com kutubxonasi

The auditorium is
especially spectacular. It is
very spacious and at the
same time cozy. Construction
of the hall, its shape and
arrangement of seats are
equally comfortable for all
viewers. Ground floor with a
capacity of more than half of
all visual places, surrounded
by boxes and above them by
two tiers of balconies.

Today, the auditorium
has 763 seats. There are
no columns and pillars that
hinder a view. Acoustics is
good for all seats.

Portal scene is framed by
the original ornament.

The hall integrates many
specific forms of national
decoration, which are found
in the foyer, but still prevails.
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axHa neLToKu
HOAMP HakLwnap 6unax
XOLUMSINAHTaH.

3an Munnui
6e3akHuHr doiieaa xam
yypanauraH kynnab
y3ura xoc LUaknIapuHu
bupnawTupraH xonaa
acocun 6ynnub Konasepaaum.
Wcnumuin Ba XaHaacaBui
ycynnap 4atuwmb ketraH
Ba3MuH baxman napaa
KyTapunraHzaa o4yvmnaguras
caxHa xamonu bunax
yWFyHnawmb ketaau.

BUpuHYM KasaT
NOXacw FOSIT YUPOUNMN.
YHUHI aesopaaru YpHu
mMexpobcumoH “aaspu nosi”
KypvHULLMra 3ra 6Ynmb,
tokopuaary “MaHrnan” Kucmm
XaM UCITMMUIA YiIMakopu
Hakw 6unaH KonnaHraH.

JloXXanapHUHr acocui
besarun oFup 6axman
napaanapavp. YnapHu
LWyyces aHaa3acura
Kypa Byxopo 3apay3napu
TUKMLIraH. 314 3apAay3nuk
Hakwnapw bunaH KonnaHrau
MaTo 3a/HWUHI Ba3MWUH PaHru
6unaH MywTapak 6ynuné
KeTraH.

WndT Ba yHra ocmnraH
6up 6oL y3yMHU 3cnaTyBum
KaHaun Hadakar 3an,
6anku TeaTpHUHI
KYpPKM XxucobnaHagm.
YHUHr 6exucob bunnyp
WwamaoHnapu Tunna
CYBW HOrypTUPUATraH

~ KOTOpble BCTPeYaloTcs

n B oiie, 3an Bce xe
rnaseHcTByeT. CNOKONHBbIN
HGapxaTHblM 3aHaBec, B
KOTOPOM pacTUTENbHbIV U1
reoMeTpuyecKuii MOTUBbI
nepenneTaiTcs, COAeNCTBYET
3(HEKTHOCTU CLEH,
OTKPbIBAIOLMXCA NOCSe ero
NOAHATUS.

Haunbonee kpacusbl NoXu
nepsoro 3taxa. Mx npoem
caenad B Buge urypHom
CTpenb4yaTon Huwm («aaypu-
nas»). «J106» Hag NpoeMoMm
TaKXe NOKPbIT pe3HbIM
OPHaMEeHTOM pacTUTENbHOIro
XapakTrepa.

Ocoboe ykpaweHue
NOX COCTaBNSOT
TaXenble nambpekeHsl.

Mx BbiwmBanu no
wabnoHam Lllycesa
Byxapckue 3010TOLWBEMN.
3Ta HacblWEeHHas 3010TOM
TKaHb — SipKO BnnertaeTcs
B CMOKOMHYIO pacuBeTKy
3ana.

YKpaleHveM 3ana, aa
1 BCEero TeaTtpa, ABNseTcs
MOTONOK M yKpenneHHas
B €ro Kyrnone nocTpa,
HarNoOMMHaIoLLAs MMraHTCKyto
rpo3ab BUHOrpaaa.

E€ MHOroYncneHHble
XpyCTanbHble CBETUNBHUKN
BrpaB/ieHbl B aXypHble
KOMbU@ M3 30N04eHOM BPOH3bI.
CBeT OT NOCTPbI NPOHWU3bIBAET
BECb 3a 30/10TUCTbIMU JTy4aMK
n cMaryaet boraTtyro rammy
€ro OKpacku.
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alm velvet curtain, whic
floral and geometric motifs
are interwoven and promotes
spectacular scenes that open
after its lifting.

Boxes of the first floor
are the most beautiful. Their
opening is made in the
form of figured lancet niche
("Daura-paya"). "Forehead"
above it is also covered with
carvings of vegetable nature.

Special ornaments of the
boxes are heavy curtains.
They were prepared under
Shusev’s moulds by gold-
embroideries of Bukhara. This
rich gold fabric is brightly
weaved with coloring quiet of
the hall.

Decoration of the hall
and the whole theater is the
ceiling and the chandelier
reinforced in its dome, which
resembles a giant bunch
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XUMXUMaZop xankara
ypHatunraH. Kanaunaas
TapanraH Hyp Y3uHWUHI
3appuH éraycu bunaH 6yTyH
3anHu Tynanpub Typaau.
A.B.lLluyceB axxonmb
MyTaHocubnuknapaa
ymsraH Kyb66a MangoHu
HaKLLIapyu MUAUIA PYXHW
TankuH 3TMB, TeaTp ToMoLla
3a/IMHN TaLKKN 3TYBYK
MEbMOPINK MAaXXMYUHUHT
akonnb AaxkyHu 6ynuné
xu3MaT kunagu. WndTHUHT
6yHanan maxobatnu
yukuwwura LWyyces bup
BakTnap CamapkaHaaaru
Amup Temyp makbapacupaH
oNnraH Taaccypotu cabab
BynraHu 3XTUMONAAH XOJu
3mac.

540 xk8/m N caxHa
ManaoHU ToMollanap
Tanépnaw y4yH KeHr
UMKOHUSITNAp 6epaaun, Maluk
Ba 6e3ak 3annapu, kynnab
APTUCTIMK XOHanapw,
yCTaxoHanap, ombopnap Ba
YNAPHUHT TY3WIuWK TeaTp
»Kamoacu UK Y4YyH TYKUC
LIApoUT TyFaAUPaau.

HapucoBaHHble
A.B.LLlyceBbiM B NpekpacHbIx
NPONOPLMSIX OPHAMEHTbI
Kyno/bHOro nons
CBOE06pa3HO TPaKTyioT
HauWoHanbHble MOTUBHI
n cnyxat bnecTauwmm
3aBeplueHnemM Bcew
APXUTEKTYPHON cMMbOHUM,
ob6pasyemMoi 3puTenbHON
4acTblo TeaTpa.
lMpoobpasom hunurpaHHoro
NoTO/SIKa 3pUTENbHOIO
3ana TeaTtpa BrnosHe
BEPOSATHO, CNY>XWN CBOA
rpobHuubl AMupa Temypa
B CamapkaHae, KOTopbIv
B.LLlyceB noMHun 13
Aanekom MoNoAoCTM.

CueHa nnowazabto B
540 k6/m paeT Wupokue
NOCTaHOBOYHbIE
BO3MOXXHOCTU. YCTPOICTBO
peneTUUMOHHOIo U
[leKOpaTUBHOro 3a08.,
MHOIOYUCNEHHbIX
apTUCTUYECKUX YOOPHBIX,
MacTepCKux, CKnaaos u
CO3/1aeT UCKTIOYUTENBHO
GnaronpusATHbIE YCNOBUS
Ans paboTbl TeaTpanbHOro
KONnekTusea.

of grapes. Its numerous
crystal lamps are imbedding
into delicate rings of gilded
bronze. The light of the
chandelier permeates the hall
with golden rays and softens
rich variety of its coloring.

Ornaments of the dome
field painted by Shusev in
beautiful proportions uniquely
interpret national motives and
serve as a brilliant completion
of architectural symphony,
formed by the visual part
of the theater. Prototype
of the filigree ceiling of the
auditorium most likely was a
set of Amir Timur’s tombs in
Samarkand, which V.Schusev
remembered from distant
youth.

The stage being 540
square meters provides
ample staging opportunity.
Device of rehearsal and
decorative halls, numerous
dressing room, workshops,
warehouses, and creates very
favorable conditions for work
of the theater group.

www.ziyouz.com kutubxonasi
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Horcooun roxkcanuw 0ogonapu
Bexu meopueckux ceepuienuu

Milestones creative accomplishments

Anmuep Hasouii HoMmaarv
[aBnart akageMuk onepa
Ba Bbanet Katra Teatpu —
Mapka3uit Ocnéaa MycuKmit-
TeaTp MagaHUSTUHUHI
eTak4y MapKasu. TeaTpHUHI
apaTUNULL capyalimacuia
Y36eKMCTOHHWUHT eTyK caHbaT
apbobnapu — MyxuaanmH Kopu-
Exybos, TamapaxoHuM, XanuMa
Hocuposa, Ycra Onum Komunos,
Mykappama TypryHb60eBa,
laBxap Paxumosa, bobopaxum
Mwup3aes, JTlyTnuxoHnm
CapumcokoBa, Po3us
Kapumosa, KapuM 30Kku1poB,
Fynom ABaypaxMOHOB, 3yxyp
Kobynos, MynankoH Paxvmos,
Apamatyprnap — Fynom
3adapum, LWapodupanH
Xypwwua, Komun AwmH,
KOMMO3UTOpP Ba AUPWXEPNap —
MyxTop Awpaduii, TonmbxoH
Coaunkos, HOHyc Paxabui,
Tyxtacvd Xanwnos, ®aznuaanH
LLlamcyaanHoBnap TypuLUraH.

Xap 6up Teatp Mascymu
AHM NOCTAHOBKA EKWU ONANHIN
acapnapHUHr KanuTa TankuHnapu

rocynapCTBeHHblﬁ .
akagemuyeckun bonbiuow
TeaTp onepbl U baneta
umeHn Anvwepa Hasom —
BEeAyLWM N LUEHTP My3biKanbHO-
TeaTpanbHOMU KynbTypbl
B LleHTpanbHOU A3un. Y
WCTOKOB CO3[aHua TeaTpa
CTOSNM BbIAAIOWMECA AeATenu
nckyccTea Y3bekucraHa —
MyxuaouH Kapu-Sikybos,
Tamapa XaHyM, Xanvma
HacblpoBa, Ycro Anum Kamunos,
Mykappam TypryHbaesa, lasxap
PaxumoBa, babapaxum Mup3aes,
JNlytduxaHbiM CapbiMCakoBa,
Po3usi Kapumosa, Kapum
3akupos, I'ynam A6aypaxmaHos,
3yxyp Kabynos, MynamkoH
PaxumosB, gpamatypru — 'ynam
3adapw, WapodhuaanH Xypina,
Kamunb fAweH, KoMno3uTopbl 1
anpwxepbl — Myxtap Awpadu,
TonubxoH Caabikos, KOHYC
Papkabu, TyxTtacuH [kanunos,
®aznuaavH LamcyaanHoB.

Kaxablii TeaTpanbHblii
Ce30H 3HaMeHOoBasCst HOBbIMK
NOCTaHOBKaMu UM BEPCUSAMM
npeabiaywmx. Cnekraknu,

www.ziyouz.com kutubxonasi

The State Academic Opera
and Ballet Graet Theatre named
after Alisher Navoi is a leading
center of the musical - theater
culture in the Central Asia.

At the origins of the theater
there were such prominent art
figures of Uzbekistan as: Tamara
Khanum, Khalima Nasyrova,
Usta Alim Kamilov, Mukarram
Turgunbaeva, Gavkhar
Rakhimova, Babarakhim
Mirzayev, Lutfikhanym
Sarymsakova, Rosia Karimova,
Karim Zakirov, Zukhur Kabulov
and Pulatzhon Rakhimoyv,
playwrights - Ghulam Zafar,
Sharofiddin Khurshid and
Kamil Yashen, composers and
conductors - Mukhtar Ashrafi,
Tolibjon Sadykov, Yunus Rajabi
and Tukhtasin Jalilov, Fazliddin
Shamsuddinov

Each theater season was
marked by new productions
or versions of the previous
premieres. It had such

=
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6unan Gointunapau. Y3bex
MyCUKa MafaHusiTu Tapuxuaa
B.3eiaman, T.Coankos,
t0.Paxxabuui, [1.30KkMpOBNAPHUHT
“3aitHab Ba OMoH" onepacu,
WN.AkbapoBHUHT "Op3y”,
[.30k1MpoB Ba B.MEHKOHUHT
“OnHuca” 6anetnapm,
A.K03n0BCKMUHUHT “Ynyrbek”
OMNEPacUHUHI SHIU Taxpupu
VXKOAWW HOKCANWLL AOBOHIAPUHM
6enrmnosun cnekraknnap
6ynu6 konau. LLly nmnnappa
Caopat Kobynosa, CatTtop
Sipawes, OitHuca Ba Padoat
Kyunukosanap, Jles MNuHxacos,
PobepTt Bopyxos, Acaa
Aznmos, CacoH beHbsIMUHOB,
6aneT HamosiHaanapu
Fanus U3mannosa, bepHopa
Kopuesa, Butanuit Bacunbes,
U6poxum tOcynos, MNynHopa
Masaesa, ®nopa KanpaaHu,
Knapa KOcynosa, Xanuma
Komunosa, Toaop lMonecky,
CsetnaHa KonusaHoga, CyHMac
BypxoHoB, Paxxab TaHrypues,
Bopwuc 3aBbsnosnap acocui
vwxpouunap 6ynraH agunap.
Teatpra 1956 Wunu
“"Akagemuk”, 1966 mnm aca
“KatTa Teatp” makomu Gepunau.
TeaTpHuHr 10TYK1apu
Malxyp aupwképnap
— MyxTop Awpadui,
®aznuaanH WamcyanuHos,
Abayrann AbaykatomMoB,
Haym lonbamaH Ba baxpom

CTaBLUMeE 3TanHbIMKU B UCTOPUM
y36eKcKon My3blKanbHOM
KynbTypbl, onepa «3aiiHab
1 OMoH» b.3enamana,
T.CaabikoBa, K0.Papxabu,
[.3akuposa, 6anetbl «Meuta»
N. Akbapoea, «OnHuUca»
[A.3akuposa, b.I'veHko, HoBas
peaakuusa onepsl «Ynyroek»
A.Koznosckoro. Beaylmmm
MCMONHUTENSIMU B 3TU roAbl
6binu Caopat Kabynosa, Catrap
Sipawes, OiHuca n Pacgaar
Kyynukossl, Jles [MuHxacos,
Pobept bopyxos, Acag
Asumos, CacoH beHbSMUHOB,
Mactepa banera lanus
W3mannosa, bepHapa Kapuesa,
Butanuin Bacunbes, N6parum
tOcynos, MNyneHapa Masaesa,
®nopa Kaingauu, Knapa
tOcynosa, Xanuma Kamunoga,
Topop lNMonecky, CBeTnaHa
KonbiBaHoea, CoHMac bypxaHos,
Papkab TaHrypues, bopuc
3aBbLANOB.

B 1959 roay Tteatpy
6b110 NPUCBOEHO 3BaHWe
«AKkageMuyeckuin», a B 1966
rogy — «bonbwomn»,

C MeHaMu BblaaoLWMXCa
NUYHOCTEN ANPUKEDPOB
CBA3aHbl JOCTUXKEHUS
TeaTtpa: Myxtap Awpadm,
®asnuaavH LLamcyTanHoB,
Abayranu Abgykatomos, Haym
lonbamaH u baxpam UHosaToB,
nepeas B Y3bekucraHe
KEHIWWHa anpwkep —unsbap
AbaypaxmaHoga, CyneMmaH
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performances that became
landmarks in the history of
Uzbek musical culture. They
are: "Zaynab and Omon" opera
by B.Zeydman, T.Sadykov,
Yu.Radzhabi and D.Zakirov,
ballets "Dream" by 1. Akbarov,
"Oynisa" by D.Zakirova and
B.Gienko, a new version of
"Ulugbek" opera by A.Kozlovsky.
The leading performers of
those years were A.Saodat
Kabulova, Sattar Yarash, Oynisa
and Rafaat Kuchlikovs, Lev
Pinkhasov, Robert Borukhov,
Asad Azimov, Sason Benjaminov
and ballet dancers Galia
Izmailova, Bernara Karieva,
Vitaly Vasiliev, Ibragim Yusupov,
Gulnara Mavaeva, Flora
Kaidany, Klara Yusupova, Khlima
Kamilova, Todor Popesku,
Svetlana Kolyvanova, Sonmas
Burkhanov, Rajab Tanguriev and
Boris Zavyalov.

In 1959, the theater was
awarded the title "Academic”,
and in 1966 - "Graet".

The achievements of the
theatre are associated with
the names of such prominent
personalities of conductors
as: Mukhtar Ashrafi, Fazliddin
Shamsutdinov, Abdugani
Abdukayumov, Naum Goldman
and Bahram Inoyatov, the first




WNHosTOB, Y36ekucroHaa
BupuHum aén aupwxép Aunbap
AbaypaxmoHosa, CynaimoH
LLloamoHoB, FaHu TynaraHos,
Xamua LamcyaamHoB kabu
ymKoaKopnap HoMu Bunax
BOFNUK.

Mamnakatumma
MYCTaKWIIMIM Munnapuaa
TeaTp XKaxOHHUHI Typnu
Mam/iakaTnapu caHbart ycranapu
6unaH wXxoani XaMmKopIUrmHu
aHya KeHramTupau, xankapo
nonuuxanap amanra owvpunan,
MacanaH, GupuHumn Xankapo
banet decrusanm “Ma-ge-
ne”. Teatp »amoacu bunaH
avpwxépnap Y.®orens (AKLL),
M.A.MNoHennu (FTOP), MN.JToHro
(®paHums), XK.M'eapbeppu
(UTanua), pexuccép
C.Canbsato (BeHecyana),
xopeorpad K.bepkyT (Bytok
BpuTtaHusi)nap wxoaunu
xamKopnuk onub 6opaunap.

CyHIrTv “unnapaa TeaTpHUHS
penepTyap MyHaapwkacu
Xam cesunapnu oumauw.
C.MpokodbeBHUHT “Pomeo
Ba XyneetTa” 6anetu,
C.HOaakoBHUHT “HacpuaauHHUHT
éwnurn” xaxxsun banertn,
M.BacoesHuHr “Ymap Xaném”
Ba "Axmag an-®aproHuin”,
H.30KMpOBHUHI "TaxT capu
nyn”, B.A.MouapTHuHr “"Cexpnu
Hain", XK.r'epwBnHHUHT “opru
Ba becc”, A.IkpOMOBHUHI "AMUp
Temyp", I.AOHNUETTUHUHT
“Mioymns am Jlammepmyp”
onepanapw, WyHWHraekx,
Y.MycaeBHuHr "LLebpui
MUHUWaTIOpanap” NNacTuk

LLlagmaHoB, aHn
TynsraHos, Xamua
LLlamcyTanHOB.

3a roabl
He3aBMCUMOCTU
Hallen CcTpaHbl
CYLLUECTBEHHO
paclwunpunocs
TBOpYeckoe
COTPYAHUYECTBO
TeaTpa ¢ MacTepamu
pasnuyHbIX
CTpaH Mupa,
OCYLLECTBAAIOTCA
MeXAyHapoaHbie
NPOEKTbI,
Hanpumep, MepBblit
MexayHapoAHbIN
6aneTHbIn
tectnBans «lMa-
Ae-ge». C Tpynnou
Teatpa paboTanu
Anpwxepsl — Y.®orens (CLLUA),
MN.A.Noxennu (®PI), M.JloHro
gtbpaHung), [bx.I'Bapbeppu

UTanusa), pexxuccep
C.CanbBato (BeHecyana),
xopeorpad K.bepkyT
(Benukobputanus).

O6oraTtunack u
penepTyapHas nanutpa Tearpa.
MocTasnexbl 6anet «Pomeo u
[xynsetTa» C.Mpokodbesa,
KOMUYyeckumn baner «HOHOCTb
HacpeaanHa» C.KOpakoBa,
oriepbl «YMap Xansm»

n «Axmag an-depraHun»
M.Bacoesa, «yTb K TPOHY>»
H.3akupoBa, «BonwebHas
tneiita» B.A.MouapTa, «lopru
n becc» [pk.l'epwBunHa, «Jlioumns
av Nammepmyp» . JoHuUeTTH,
«Amup Temyp» A.Ukpamosa,

a TaKke 6anerbl: NNacTUYHbIN
«[Mo3TMYECKMe MUHUATIOPbI»
Y.MycaeBa, Knaccuyeckmim —
«Kopcap» A.AnaHa, NonHbIn
BOCTOYHOI0O pOMaHTU3Ma

— «ThICAYa U O1HA HOYb>»
®.AMUPOBA, 3KCMPECCUBHbIN

1 AMHaMUYHbIN «CnapTak»
A.XauaTtypsaHa.

B npouecce 3Tux TBOpYECKmX
CBEpLUEHUIA PacKpbINoch
AapoBaHue HOBOM nnesapi
MacTepoB y36eKcKon onepHo-
6aneTHoW cueHbl, kak Mysiccap
Pa33akoBa, PaxmamkoH
Jlatunos, Aea3 Papxabos,
Kenrecban CepxxaHoB
1 3amup HypbimbeTosB,
Aunopom HAkybosa, MNynbluaH
A3nzosa, PycnaH ladapos,
LWykyp lacdypos, PuHaT
Tutees, MaHcyp XyppaMmos,
CancunaauH Py3ukynos,
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woman conductor in Uzbekistan
Dilbar Abdurahmanova,
Suleiman Shadmanov, Gani
Tulyaganov and Khamid
Shamsutdinov.

During the years of
independence of our country
its creative collaboration with
the theater masters of other
countries around the world
has significantly increased;
following international projects
were carried out: the First
International Ballet Festival
"Pas De De." Such conductors
as: U.Fogel (USA), P.D.Ponelli
(Germany), P.Longo (France),
Dzh.Gvarerri (Italy), producer
S.Salvato (Venezuela) and
choreographer K.Berkut (UK)
worked in Tashkent.

The theatre's repertoire has
also enriched. It includes: the
ballet "Romeo and Juliet" by
Prokofiev, comic ballet "Youth
of Nasreddin" by S.Yudakov,
"Omar Khayyam" and "Ahmad
al-Fergani" by M.Bafoev, "The
way to the throne" by N.Zakirov,
"The Magic Flute" by Mozart,
"Porgy and Bess" by Gershwin,
"Lucia di Lammermoor" by
G.Donizetti, "Amir Temur" by
A.Ikramov and plastic ballet
"Poetic Miniatures" by U.Musaeyv,
classic ballet "Le Corsaire" by A.
Adan, full oriental romanticism
ballet - "A Thousand and
One Nights" by FAmirov and
expressive and dynamic ballet
"Spartacus" by A.Khachaturian.

In those years, talent of
following celebrated masters
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6anetu, A.AnaHHuHr “Kopcap”
MymTO3 6anetu, ©.AMUPOBHUHT
WwapK poMaHTuaMura 6ou “MuHr
6up keya”, A.Xa4aTypsHHUHT
3KCNPEeCcCcUB Ba XYLIKWH
“"Cnapkrak” 6anetnapu
caxHanawTupunau.

By wxoaun nsnanuw
Xapaénuaa y3bek onepa Ba
Hbaner caHbaTUHUHI AHIMM aBnoj
ycranapu — Mysiccap Pa330koBa,
PaxmamkoH Jlatunos, ABa3
Paxabos, KeHrecboit Cep)kaHoB
Ba 3amup HypumbeTos,
Avnopom Eky6osa, Nynwax
A3u3osa, PycnaH Fadypos,
Wykyp Fadypos, PuHaT
Tutees, MaHcyp XyppaMos,
CavipunanuH Py3ukynos,
Hopmymun CyntoHoB, AHapen
WanbepkuH, Baaum Menneprtos,
SckaHaep MeHanues,

Tamuna Myxamenosa, AMUHA
boboxoHoea, Hapexaa
LLinnosa, eTak4n conucrnap
Maxmya Py3ues, MexpuaavH
MenuesnapHUHI UCTEBLA0A
KMppanapu HamoéH bynau.

Ew aBnoa opacuaa
nKkTnaopnu conucrtnap Canépa
Xanpwaaudosa, “Huxon”
[asnat mykodoTtu Ba Xankapo
TaHNoBnap CoBpUHAOPNapu
AHuka barpsaHckas, AHxenuka
MyxameT3saHosa, Canaa
Mamapanuesa, lNynHop
AmkoHoBa, EneHa LLlasepaosa,
Kupunn Bop4aHuHoB, eoprui
AmuTtpues, AnekcaHap
MonoHckun, Hurmat CuHxobubu,
WYHUHrAeK, kKynnab xankapo
Ba Pecnybnuka TaHnosapu
COBPUHAOP Ba AUNIOMaHTNApU
Manuka HopmartoBa,

Maxdy3a UcnomoBa, Azamar
MyxaMmagkoHos, Jlatuda
Abuesa, Pam3anaamH YCMOHOB,
CamaHpap Anumos, XXabpoun

HopMyMuH CyntaHoB, AHapen
LLlan6epkuH, Bagum enneptos,
AckaHaep MeHanues,
Tamuna MyxamepoBa, AMUHa
babapxaHosa, Hapexnaa
LLinnosa, BegyLlwmnx CONUCTOB
Maxmypaa Py3ueBa, MexpuaauHa
Menwesa.

Cpeau monoaoro
MOKONEHUS TaNaHTMBbIE
conuctbl — Canépa
XanpuaavHoBa, naypearsi
"'ocyaapCTBEHHOW NpemMum
«Huxon» 1 MexayHapoaHbIX
KOHKYpCOB SHuKa barpsiHckas,
AHxxenuvka MyxameT3sHoBa,
Cavpa Mamaganvesa,
['ynsHap Anba)KaHoBa,
EneHa LWasepaosa, Kupunn
BopuaHuHoB, eoprum
AmuTtpues, AnexcaHap
MonoHckuu, Hermat
CuHxabubu, a Tarxe
naypearbl U AUNNIOMaHTbI
MHOIMX MeXayHapoaHbIX U
pecnybuKaHCKUX KOHKYpPCOB
— Manuka HopmaTtoBa,
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of Uzbek opera and ballet
stage was revealed: Muyassar
Razzakova, Rakhmatjon Latipov,
Avaz Radjabov, Kengesbay
Serzhanov, Zamir Nurymbetoy,
Dilorom Yakubova, Gulshan
Azizova, Ruslan Gafarov,
Shukur Gafurov, Rinat Titeyey,
Mansour Khurramov, Sayfiddin
Ruzikulov, Normumin Sultanov,
Andrej Shalberkin, Vadim
Gellertov, Eskander Menaliey,
Tamila Mukhamedova, Amina
Babadjanova, Nadezhda Shilova,
leading soloists Mahmoud
Ruziev and Mehriddin Meliev.
There are also the younger
generation of leading soloists,
such as: Sayora Khayriddinova,
winners of "Nikhol" State Prize
and International competitions
Janika Bagryanskaya,
Anzhelika Mukhametzyanova,
Saida Mamadaliyeva, Gulnar
Aldzhanova, Elena Shaverdova,
Kirill Borchaninov, Georgy
Dmitriev, Alexander Polonsky,
Negmat Sinhabibi, as well as
laureates and winners of many
international and national
competitions - Malika Normatov,
Makhfuza Islamova, Azamat
Mukhammadjonoy, Latife
Abiyeva, Ramziddin Usmanov,
Samandar Alimov, Dzhabrail
Idrisov, Galina Golubkova,
Rakhim Mirzakamalov, Rada
Smirnykh, Nadezhda Bandelet,
Ulugbek Maksumov, Marina
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Wapwucos, MNanuHa MNonybkosa,
Paxum Mup3akamonos,
Paga CMupHux, Hagexaa
banaenet, Ynyrbek Makcymos,
MapuHa lNonskosa, MabcyMa
bonTaboesa, Hogupa Xampoesa,
duHopa Mycraxuwesa, Anna
Monpasuesa, PaswaH Yopwues,
Esrenui LLlapunos, Tumyp
LLlaHrapues Ba 6olwKanapHu
TUAra onub YTuLl oms.

Vbkoaui uanaHuw Ba
UHTUAWULL AOMPACUHU
KeHranTupuw 6unax 6up
KaTopaa TeaTtp U3UYUNIINK
bunaH xaxoH onepa Ba baner
MaKOHWAA Y3UHUHT MYyHOCHE
YpHUHM 3rannab kenmokaa.

Camapanu nouuxanap
opacuaa “TowwkeHT 6axopn”
onepa Ba 6aneT caHbaTUHWUHI
Xankapo ¢ectvsanu Ba
XK. IMyYYuHUHKHE 150 Wunnurvra
baruiunarran dectueanb
MyXUM YpWH TyTaau. Ynapaa
WUtanus, Ucnaxus, AnoHus,
Jlateus, Poccus, YikpauHa
Ba Ko30FMCTOHAGH Tawpud
BytopraH caHbaTKOpAap UWTUPOK
aTannap. 3aMOHaMU3HUHT
aToK/IM XOHaHAacu EneHa
O6pa3uosa, TaHMKIN TEHOP
3ypab CoTkunasa, MaliLwoKap
—'vpoH Kpemep, Bnagumup
Cnusakos, iOpuit Bawmer,
UTaNUANUK AUPWKEp 3aam ae
Hapaun KoHUepTnapm tokcak
casusaa Y36eKucToH nontaxtuaa
6ynunb ytam. Kuee cuMoHmk
OpKecTpM Ba xopu, H.3arypckui
HOoMKAarn VpKyTck Mycuka
Teatpu, K.CraHucnasckui
Ba B.HeMuposuy-[laH4eHKo
HoMuaarn Mycuka Teatpu, Mapwm
TeaTpu apTucTnapu Ba "TennKkoH
onepa’, WyHUHrAeK, SKKaxoH
wkpouunap — XX.bopTtonaro,
A.lWarumypaTtoBa, M.AHapeeBa,
M.Tapone, J1.Kanmm Ba
bowkanap TeaTp caxHacuaa
Y3 MaxopaTt/iiapH1 HaMOUULL
3Tannap.

Anuwep Hasowit HoMuaaru
[asnat akagemMuk onepa
Ba banet Kartrta TeaTtpw Kyn
YH Munnuknap aasomMuaa
MaMmnakaTHUHI eTak4yyu MycuKa
Ba MaJlaHMAT MapKasu Aerad
wapadnu Ba HUXoATAA
Macby/IMAaTAN MAaKOMHU
MyHocub Tap3aa oknab
Kenmokaa.

Maxdy3a UcnamoBa, Asamar
MyxammapkoHoB, Jlatuda
Abuesa, Pam3anaavH YcMaHoB,
CamaHpgap Anumoe, [xabpaun
Wapucos, MNanuHa Nony6bkosa,
PaxuMm Mup3akamanos,
Papga CmupHbix, Hagexaa
bBaHpenet, Ynyrbek
Makcymos, MapuHa lMNMonsikosa,
Mabcyma bonTtabaega,
Haauwpa Xampaesa, [AuHapa
Mycraxuwesa, Anna
Monpasuesa, PaswaH Yapbies,
Esrenuin LWapunos, Tumyp
LLaHrapues u gpyrue.
Paclumpsas TBopYeckuit
AVanasoH TeaTp aKTUBHO
WHTErPUpyeTcs B MUpOBOE
onepHo-b6aneTHoe coobliecTso.
Cpeaun nnoaoTBOPHbIX
NpoekToB MexayHapoAHbIv
?ecmsanb ONEepHOro u
aneTHOro UCKyccTaea
«TawkeHT Baxopu» n
decTuBanb, NOCBALLEHHbIM
150-netuio DK.My4ymnHm,
B HUX NpuHANK yyacTue
apTuctbl U3 Utanum, Ucnanum,
Anoxuuwn, Jlateum, Poccum,
YKpauHbl n KasaxcraHa.
C OrpomMHbIM ycrnexom B
cronuue Y3bekucraHa npownm
MPOrpamMMHble KOHLEPTbI
BblAalowWwmecs nesuubl
COBpeMeHHOCTU EneHbl
O6pa3suoBOi, 3HAMEHUTOTO
TeHopa 3ypaba CoTkunaea,
NPOCNABNEHHbIX MY3bIKAHTOB —
MmpoHa Kpemepa, Bnagumupa
CnuBakosa, tOpun bawmera,
NTanbsIHCKOro Aupuxépa
2aau ae Hapgau. Ha cueHe
TeaTpa BbicTYynuUNM Kuesckui
CUMPOHNYECKUIA OPKECTP U
xop, pKYTCKMIA My3blKanbHbii
Teatp uM. H.3arypckoro,
apTUCTbl My3blKanbHOro
TeaTtpa uM. K.CTaHucnasckoro
“ B.Hemmposuya-aH4yeHko,
apTUCTbl MapuMHCKOro TeaTpa
u «['ennMKoH onepa», a TaKkxe
OTAENbHbIE UCMONHUTENN
- [bx.bopTonato,
A.lLarnmyparosa,
M.AHapeeBa, M.TapoHe,
J1.Kanmu v gp.
FocyaapcTBEHHbIN
akaaemuyeckuit bonblion Teatp
onepsl 1 6anerta uM.Anuwepa
HaBou Ha NPOTSHKEHUU MHOrMX
AeCATUNETUI NPOAOKAET
COXPaHsATL 3a CoBOiA
AOCTOWNHOE 3BaHUsi BeayLlero
MY3bIKa/lbHOr0 U KYNbTYPHOIO
LileHTpa CTpaHbl.

www.ziyouz.com kutubxonasi

Polyakova, Ma'suma Boltabaeva,
Nadira Khamrayeva, Dinara
Mustahisheva, Alla Moldavtseva,
Ravshan Charyev, Evgeny
Sharipov, Timur Shangariev and
others.

International contacts of
the theater has also been
strengthened in recent years.
Among productive projects
there are the International
Festival of Opera and Ballet
"Tashkent Bahori" and the
Festival dedicated to the 150th
anniversary of Puccini. They
were attended by artists from
Italy, Spain, Japan, Latvia,
Russia, Ukraine and Kazakhstan.
Over the recent years the capital
of Uzbekistan hosted concerts
of such outstanding singer as
Yelena Obraztsova, the famous
tenor Zurab Sotkilava, musicians
- Gidon Kremer, Vladimir
Spivakov, Yuri Bashmet, Italian
conductor Eddie De Nadai.

The theater was visited by the
Kiev Symphony Orchestra and
Chorus, Irkutsk Musical Theater
named after N.Zagursky,

artists of Stanislavsky and
V.Nemirovich-Danchenko Musical
Theatre, the Mariinsky Theatre
and "Helicon Opera," as well as
individual artists - Dzh.Bortolato,
A.Shagimuratova, M. Andreeva,
M.Tarone, L.Kaimi etc.

The State Academic Opera
and Ballet Graet Theatre named
after Alisher Navoi continues
to keep the deserved title of
the principal music and cultural
center of the country.
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K CUKYPYH, KyH bomap
naigmuoa meamp yzecaia
yupou ouaou, Kyeéw nypiapu
newmmoKoazu Mypaxkkao
waKanap ea opKaoazu
oesopaapea ypuiuo, Hyp
éa coanap Damuconu paxc
mywiaémeanza yxuad kemaou.
Tynoa sca meamp anaoa yzeaua
Heamon Kypeamaou, Oy naumoa
newmox 6a én aueonuanap
uyKapuoa wapaxiao
mypzan Kanouinap épyzuoa
aghconasuit myc onaou. Teamp
pynapacudazu ouycaap ca
ouno ondudazu mypmmaia
Munopanu dop oyuuva
épumud, Ky3-Ky3 Kuaaou.

Xosupoa Teamp mauioonu 0ed
amaiaouzan ManooHoa panziu
MycuKaeuil assopa Kypuiean
(mevmoprap A.B.ITuyces,
B.Apxanzenvcxuu, M. Kapauw).
Kuiizoc ouwnzan naxma wanozu
WAKAN0azu Kypuimaoan
mukkacuza éa én mapagaapza
Kapab unowy wapwapaiap
omuaud mypaou.

Teamp matidoonununz xo3upeu
MANCMYU HAXap KypunuiuHune
axicouud namynanapuoan oupu
OYIud Konmoroa 6a y ageanu
MaxXA1anune gaonusmu éa
VHUNZ MEBMOPUT-0a0NUNUT
Kuéghacunu yzzapmupud
10bopou.

Anuwep Hasoun
nomuoazu /lagnam axademuk
Kamma meampu Teamp
MauoOoHu maxemyuoazu dow
UHWOOm cughamuoa Muiui
MEBMOPYUNUUMUSHUNS
HOED é0zopnuxnapudan dupu
cananaou eéa oyzyn Yzoexucmon
Xaxjiu pagunioa y ounan
axpranaou.

Ocoﬁemm Kpacue meamp
eeuepom, nepeo 3axo0om
COTHUA, KO20a COTHEUHbIE 1YYl
cozoarom bozamyio uzpy ceema
U menu Ha caodcHbIX opmax
nopmuxa u na gpacaonou
cmene 3a HuUM; Kpacue on
U HOUBIO, KO20aG NOPMUK U
DoKoebie 2anepeu oceewaromcs
UBHYMPU MHOZO0Y UC/ICHHBIMU
Acmpamu, a nepeo meampom
zopam (honapu u ceéemsamcs
uemsipe DAWEHKU HAO 6X000M.

Ha naowaou nepeo
meampom, ce200Hs ona
nazvieaemen Teampanvnoil,
COOPYICEH UBEMOMY3bIKATbHBII
pouman (apx. A.Illyces,
B.Apxanzensckuu, M.Kapaw),
cmpemumensHble cmpyu
KOmopozo 6viom u3 packpsimoi
KOpOoOOuKu X10nKa.

Cospemennstit ancamop
Teampanwvnoit niowadu
— 00UH U3 NPUMEPOE
20POOCKON 3aCmpoiKi,
Komopas usmenuia
npexcruee GynKyuonaibroe
HasHauenue Keapmania
U €20 apxumexkmypHo-
Xyoodcecmeennsii 0opas.

Homunupyrowgum
o0vekmom ancamons
Teampansnoi niowadu
sesnemcen Focyoapcmeennsiil
akademuueckuit borvwmoiu
meamp umenu Anuwepa
Haeou (I'ABT), ooun us
VHUKAABHBIX RAMAMHUKOS
HAUUOHATbHOU APXUMEKMYpbI,
KOMOpPbIMU 3ACAYHCEHHO
2opoumcea Yzoekucman.

E:e theater is especially
beautiful in the evening, just
before sunset, when sun rays
create a rich play of light
and shadow on complicated
Jorms of the portico and front
wall just behind it. It is also
beautiful at night when the
portico and side galleries are
illuminated from within by
numerous chandeliers and
lamps, and in front of the
theater there are lamps and
Sour light towers over the
entrance.

On the square in front of
the theater, today it is called
Theatre square, there as a
color music fountain (architect
A.Shusev, V.Arhangelsky,
M.Karash), impetuous streams
of which is squirting from open
cotton bolls.

Modern ensemble of
the Theater Square is
one of the examples of
urban development, which
has changed previous
Jfunctionality of the quarter, as
well as its architectural and
artistic image.

Dominant object of the
Theater Square ensemble is the
State Academic Graet Theatre
of Alisher Navoi (§SAGT), one
of the unique monuments of
national architecture, which is
proud of Uzbekistan.

www.ziyouz.com kutubxonasi



il
-
=

«MOMH - HCTHRKEQARMHIHHHIT TAPOIHCHIHPy.
Maxpyxiina BexByamnit

MOZIYDAN
SA

ECHO OF HISTORY
3X0 UCTOPUK

BOLL MYXAPPUP: 3.Xakumos

: A
B.Axmenos, LU. Boxunos, LU.Mwpaes,
A.Camynnaea, a‘ l.l.lnpuuos, A.XaKumos,

MAMOATMD:{MK I(EHI'AI.EHEW
)I(Mmounoaa, ﬁMaucypos H. vam%%?

n npw P.XonmaTosa
apuMoHnap — A.Qaiisynnaes
X.Maxmyaosa '

100129. TowkeHT w., Hasowi kydacu, 30.
Ten.: 244-34-65, 244-74-19.
Qakc: 244-74-19

FNABHbI PEOAKTOP: 3.Xakumos

M.Babaépos B‘!.Eampos
P. Ma, l-i.)(ymaaxoa
W.KOcynos

PefakTop aHrnuinckoro sasika:
n s A.Gaiizy
epeBogUMKM — nnaes, \
X.Maxmynosa ' ;)
100129. r. TawkeHT, yn. Haeou, 30.
Ten.: 244-34-65, 244-74-19.
Qakc: 244-74-19

EDITOR IN CHIEF: Z.Khakimov

o, Vokhidov, Sh. pid%;}”eif Asaé’é“ﬁ
Ui
T.Shirinov, A.Khakimov, S.Hasanov

COMMUNITY COUNCIL: M. Bobonazarova,
, 1.Botirov, D.Ismoilova,
R.Hansurov, N. Husiwakov IYusupcw
Editor of the lish Language:
R'.th‘gmtova
Translator — A.Fayzullaev, H.Mahmudova
100129. Tashkent city, Navoi 30 street,

Tel.: 244-34-65, 244-74-19.
Fax: 244-74-19

Fr e

E-mail: moziydansado@mail.ru Kypunaroan kyuupué Gocurzanda manba Kaud smusuwu wapm. Maxosarap maxpuz
WHaekc: 1047-waxcuil o6yHaumnap, Kurunmaiiou, Kalimapuisaiou aa ésma masod bepuimanou.

1048-TaWwKkUNoTNAp YHyH. Tipu nepenevamue ceviaka Ha Jeypraa obrsamenvha. PyKonucu we peyensupyiomen u

HE BOIBPAWAIONICH, NUCLMEHHBIE OMEEMbl HE EBICHLIAIOMCA.
MK «KOMRON PRESS» For reprint reference to the magazine is required. Manuscript copies are neither
Bocmaxoracuga yon wnau. reviewed nor returned back, the written responses are not sent.
ByloprMa No 039; Anaau 1500.

ISSN 2010-5258


mailto:moziydansado@mail.ru

peppith

g

™

(2E A,

_J#A





